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PAVLOWA  and  the  ANGELUS 


ANGELUS 


UPRIGHTS 
$60041050 


Player  Piano 


GKANDS 
$125041650 


ANNA  PAVLOWA  says:  "There  are  so  many  wonders  in  the  Angelus  that  one 
can  only  speak  of  the  ensemble  effect — it  is  perfect.  The  Phrasing  Lever  is  marvelous, 
almost  beyond  belief,  in  its  control  of  the  tempo;  the  Melodant  brings  out  the  melody 
exquisitely;  while  the  touch  and  tone  coloring  are  the  height  of  artistry.  //  is  incom- 
parable.' 

Ask  for  further  particulars  about  the  Angelus — the  Harvey  service  and  terms 

C.   C.   HARVEY   CO. 

•THE  HOME  OF  HARMONY" 

144   BOYLSTON   ST.    (Opposite  the   Common),    BOSTON 


284  MAIN  STREET.  BROCKTON 


14  CITY  HALL  SQUARE.   LYNN 


SYMPHONY    HALL,    BOSTON 
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THIRTY-FIFTH  SEASON.  1915-1916 
Dr.  KARL  MUCK,   Conductor 


Programme  ©f  the 

ir  rnrst 

iear§al  and  C©e 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  OCTOBER  15 

1 

AT  2.30  O'CLOCK 

SATURDAY  EVENING,  OCTOBER  16 
AT  8.00  O'CLOCK 

A/ 
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N  A  G  E  R 

Yes,  It  s  a  Stemway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway." '  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Steinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


AY    &    SO 

STEINWAY  HALL 
107-109  East   14th  Street,  New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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Symphony  Orchestra 

Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


PERS1 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 
Mahn,  F. 
Tak,  E. 

Habenicht,  W. 
Fiumara,  P. 

Grunberg,  M. 
Kurth,  R. 


Roth,  O. 
Koessler,  M. 

Bak,  A. 
Ribarsch,  A. 

Fiedler,  B. 
Spoor,  S. 

Pinfield,  C. 
Gunderson,  R. 


Hoffmann,  J. 
Schmidt,  E. 

Traupe,  W. 
Baraniecki,  A. 

Berger,  H. 
Siilzen,  H. 

Gerardi,  A. 
Gewirtz,  J. 


Rissland,  K. 
Theodorowicz,  J. 

Goldstein,  H. 
Sauvlet,  H. 

Goldstein,  S. 
"Fiedler,  A. 


Violas. 


Ferir,  E. 
Wittmann,  F. 

Van  Wynbergen,  C. 
Blumenau,  W. 


Werner,  H. 
Schwerley,  P. 


Gietzen,  A. 
Berlin,  W. 


Warnke,  H. 
Malkin,  J. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 
Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

English  Horn. 
Mueller,  F. 

Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Tuba. 
Mattersteig,  P. 


Organ. 
Marshall,  J.  P. 


Keller,  J. 
Nagel,  R. 


Violoncellos. 
Barth,  C. 
Nast,  L. 


v.Veen,  H. 
Kautzenbach,  W. 


Belinski,  M. 
Folgmann,  E. 


Steinke,  B. 
Warnke,  J. 


Basses. 


Agnesy,  K. 
Jaeger,  A. 

Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 


Seydel,  T. 
Huber,  E. 

Clarinets. 
Sand,  A. 
Mimart,  P. 
Vannini,  A. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 
Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 


Bass  Clakinet. 
Stumpf,  K. 


Horns. 
Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Harps. 
Holy,  A. 
Cella,  T. 


Trumpets. 
Heim,  G. 
Mann,  J. 
Nappi,  G.  . 
Kloepfel,  L. 


Tympani. 

Neumann,  S. 
Kandler,  F. 

Librarian. 
Sauerqucll,  J. 
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Contra-Bassoon. 
Mosbach,  J. 

Trombones. 
Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Percussion. 
Zahn,  F.  Gardner,  C. 

Burkhardt,  H. 

Assistant  Librarian. 
Rogers,  L.  J. 
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THIRTY -FIFTH    SEASON.    NINETEEN    HUNDRED    FIFTEEN    AND    SIXTEEN 


First  Rehearsal  and  C©mcert 


FRIDAY  AFTERNOON,  OCTOBER  15,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  16,  at  8.00  o'clock 
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Beethoven  ....  Symphony  in  A  major,  No.  7,  Op.  92 

I.  Poco  Sostenuto;  Vivace. 

II.  Allegretto. 

III.  Presto:  Presto  meno  assai. 

IV.  Allegro  con  brio. 


Brahms "Tragic"  Overture,  Op.  81 


Strauss    .         .  .       Tone  Poem,  "Tod  und  Verklarung"  ("Death  and 

Transfiguration"),  Op.  24 

Liszt Symphonic  Poem,  No.  3,  "Les  Preludes" 

(after  Lamartine) 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  GALVIN.  City  Cleric 


L.   P.   HOLLANDER    & 

BOYLSTON  STREET  PARK  SQUARE 


An  Authentic  Showing  of  the  Newest 

and  Most  Charming  Styles  for  the 

Fall  and  Winter 


The  logical  shopping  place  for  New  Styles,  New  Materials  and  New 
Garments  not  to  be  found  in  other  stores. 


WALL  PAPER 


COSTS  NO  MORE 
THAN  OTHERS 


OLD  TRADITIONS 
OF  HOME 


may  be  retained  in  decoration  as  mod- 
ern needs  demand  by  care  and  know- 
ledge of  decorative  requirements — real 

decoration  should  bear  the  individuality  of  the  owner.     It  comes 

best  from  the  heart  and  hand  of  the  artist. 

Our  competent    salesforce    will   recommend   decoration    as 

modern  needs  demand,  and  without  destroying  the  witness  they 

bear  to  old  traditions  of  home. 

To  those  who   contemplate  the  repapering  of   their  home 

our  service  will  be  an  indispensable  guide. 

WALL  PAPERS  FROM  10c  TO  $10.00  THE  ROLL 


MJPRlvi)  VM'.ATS  CO 

118  SUMMER  STREET.  BOSTON 


LEADERS  OF 
WALL  PAPER  FASHIONS 


Symphony  in  A  major,  No.  7,  Op.  92     .    .  Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

The  first  sketches  of  this  symphony  were  made  by  Beethoven  prob- 
ably before  181 1  or  even  18 10.  Several  of  them  in  the  sketch-book 
that  belonged  to  Petter  of  Vienna,  and  was  analyzed  by  Nottebohm, 
were  for  the  first  movement.  Two  sketches  for  the  famous  allegretto 
are  mingled  with  phrases  of  the  Quartet  in  C  major,  Op.  59,  No.  3, 
dedicated  in  18 18  to  Count  Rasoumoffsky.  One  of  the  two  bears  the 
title:  "Anfang  Variations."  There  is  a  sketch  for  the  Scherzo,  first 
in  F  major,  then  in  C  major,  with  the  indication:  "Second  part." 
Another  sketch  for  the  Scherzo  bears  a  general  resemblance  to  the 
beginning  of  the  "Dance  of  Peasants"  in  the  Pastoral  Symphony,  for 
which  reason  it  was  rejected.  In  one  of  the  sketches  for  the  Finale 
Beethoven  wrote:  "Goes  at  first  in  F-sharp  minor,  then  in  C-sharp 
minor."  He  preserved  this  modulation,  but  he  did  not  use  the  theme 
to  which  the  indication  was  attached.  Another  motive  in  the  Finale 
as  sketched  was  the  Irish  air,  "Nora  Creina,"  for  which  he  wrote  an 
accompaniment  at  the  request  of  George  Thomson,  the  collector  of 
Scottish,  Welsh,  and  Irish  melodies. 

Thayer  states  that  Beethoven  began  the  composition  of  the  Seventh 
Symphony  in  the  spring  of  18 12.  Prod'homme  believes  that  the  work 
was  begun  in  the  winter  of  1811-12.  The  autograph  manuscript  that 
belongs  to  the  Mendelssohn  family  of  Berlin  bears  the  inscription: 
"Sinfonie.  T.  v.  Bthvn  18 12  i3ten  M."  A  clumsy  binder  cut  the 
paper  so  that  only  the  first  line  of  the  M  is  to  be  seen.  There  was 
therefore  a  dispute  as  to  whether  the  month  were  May,  June,  or  July. 


SUNG  BY  KITTY   CHEATHAM 

"WHEN  LIFE9S  AT  THE  DAW1 

A   GROUP    OF    FIVE   SONGS 

By  HAROLD  V.  MILLIGAN 
RED  APPLES      (When  Summer's  in  the  Making) 
NATURAL  SCIENCE      (Do  Children  all  have  Roots?) 
KIND  SHEPHERD      (The  Night-Wind  is  a  Shepherd) 
TOMORROW       (Where  are  all  the  Yesterdays?) 
MY  CREED      (To  be  afraid  of  Goblins) 
Price,  $1.00 

JUST  ISSUED 


PATRIOTIC  SONG 

Words  by  JOHN  HAYNES  HOLMES  Music  by  CLIFFORD  DEMAREST 

Published  in  two  keys,  price  50  cents  each     Also  issued  as  chorus  for  Women's  Voices  (Trio) 
Mixed  Voices,   Men's  Voices  and  Unison  Song  for  Schools. 

Arthur  \\  :y(:mm:\y\: 


BOSTON,  MASS.     120  Boylston  Street  For  Sale  by  all  Music  Dealers 


Beethoven  wrote  to  Varena  on  May  8,  1812:  "I  promise  you  imme- 
diately a  wholly  new  symphony  for  the  next  Academy,  and,  as  I  now 
have  opportunity,  the  copying  will  not  cost  you  a  heller."  He  wrote 
on  July  19:  "A  new  symphony  is  now  ready.  As  the  Archduke  Ru- 
dolph will  have  it  copied,  you  will  be  at  no  expense  in  the  matter." 
It  is  generally  believed  that  the  symphony  was  completed  May  13, 
in  the  hope  that  it  would  be  performed  at  a  concert  of  Whitsuntide. 

Other  works  composed  in  18 12  were  the  Eighth  Symphony,  a  piano- 
forte trio  in  one  movement  (B-flat  major),  three  equale  for  four  trom- 
bones, the  sonata  in  G  major  for  pianoforte  and  violin,  Op.  96,  some 
of  the  Irish  and  Welsh  melodies  for  Thomson. 

The  score  of  the  symphony  was  dedicated  to  the  Count  Moritz  von 
Fries  and  published  in  18 16.  The  edition  for  the  pianoforte  was 
dedicated  to  the  Tsarina  Elizabeth  Alexiewna  of  All  the  Russias. 

The  Seventh  and  Eighth  Symphonies  were  probably  played  over  for 
the  first  time  at  the  Archduke  Rudolph's  in  Vienna  April  20,  1813. 
Beethoven  in  the  same  month  vainly  endeavored  to  produce  them  at  a 
concert. 

The  first  performance  of  the  Seventh  was  at  Vienna,  in  the  large 
hall  of  the  University,  on  December  8,  18 13. 

Malzel,  the  famous  maker  of  automata,  exhibited  in  Vienna  during 
the  winter  of  18 12-13  his  automatic  trumpeter  and  panharmonicon. 
The  former  played  a  French  cavalry  march  with  calls  and  tunes;  the 
latter  was  composed  of  the  instruments  used  in  the  ordinary  military 
band  of  the  period, — trumpets,  drums,  flutes,  clarinets,  oboes,  cymbals, 
triangle,  etc.  The  keys  were  moved  by  a  cylinder,  and  overtures  by 
Handel  and  Cherubini  and  Haydn's  Military  Symphony  were  played 
with  ease  and  precision.  Beethoven  planned  his  "Wellington's  Sieg," 
or  "Battle  of  Vittoria,"  for  this  machine.  Malzel  made  arrangements 
for  a  concert, — a  concert  "for  the  benefit  of  Austrian  and  Bavarian 
soldiers  disabled  at  the  battle  of  Hanau."* 

This  Johann  Nepomuk  Malzel  (Malzl)  was  born  at  Regensburg, 
August  15,  1772.  He  was  the  son  of  an  organ-builder.  In  1792  he 
settled  at  Vienna  as  a  music  teacher,  but  he  soon  made  a  name  for  him- 
self by  inventing  mechanical  music  works.  In  1808  he  was  appointed 
court  mechanician,  and  in  18 16  he  constructed  a  metronome,  f  though 
Winkel,  of  Amsterdam,  claimed  the  idea  as  his.  Malzel  also  made 
ear-trumpets  and  Beethoven  tried  them,  as  he  did  others.  His  life 
was  a  singular  one,  and  the  accounts  of  it  are  contradictory.  Two 
leading  French  biographical  dictionaries  insist  that  Malzel's  "brother 
Leonhard"  invented  the  mechanical  toys  attributed  to  Johann,  but  they 
are  wholly  wrong.  Fetis  and  one  or  two  others  state  that  he  took  the 
panharmonicon  with  him  to  the  United  States  in  1826,  and  sold  it  at 
Boston  to  a  society  for  four  hundred  thousand  dollars, — an  incredible 
statement.  No  wonder  that  the  Count  de  Pontecoulant,  in  his  "  Organ- 
ographies repeating  the  statement,  adds,  "I  think  there  is  an  extra 
cipher."  But  Malzel  did  visit  America,  and  he  spent  several  years 
here.  He  landed  at  New  York,  February  3,  1826,  and  the  Skip  News 
announced  the  arrival  of  "Mr.  Maelzel,  Professor  of  Music  and  Mechan- 

*  For  a  full  account  of  the  bitter  quarrel  between  Beethoven  and  Malzel  over  the  "Schlacht  Symphonie" 
see  "Beethoven's  Letters,"  edited  by  Dr.  A.  C.  Kalischer  (London,  1909),  vol.  i.  pp.  322-326.  The  two  were 
afterwards  reconciled. 

t  There  were  two  kinds  of  this  metronome  radically  different  in  construction.  "This  accounts  for  the 
different  metronome  figures  given  by  Beethoven  himself,  as  for  instance  for  the  A  major  symphony."  Beetho- 
ven thought  highly  of  the  metronome;  he  thought  of  "giving  up  these  senseless  terms,  Allegro,  Andante,  Adagio, 
Presto." 
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ics,  inventor  of  the  panharmonieon  and  the  Musical  Time  Keeper." 
He  brought  with  him  the  famous  automata,— the  Chess  Player,  the 
Austrian  Trumpeter,  and  the  Rope  Dancers, — and  he  opened  an  exhi- 
bition of  them  at  the  National  Hotel,  112  Broadway,  April  13,  1826. 
The  Chess  Player  was  invented  by  Wolfgang  von  Kempelen.*  Malzel 
bought  it  at  the  sale  of  von  Kempelen's  effects  after  the  death  of  the 
latter,  at  Vienna,  and  made  unimportant  improvements.  The  Chess 
Player  had  strange  adventures.  It  was  owned  for  a  time  by  Eugene 
Beauharnais,  when  he  was  viceroy  of  the  kingdom  of  Italy,  and  Malzel 
had  much  trouble  in  getting  it  away  from  him.  Malzel  gave  an  exhi- 
bition in  Boston  at  Julien  Hall,  on  a  corner  of  Milk  and  Congress 
Streets.  The  exhibition  opened  September  13,  1826,  and  closed  Octo- 
ber 28  of  that  year.  He  visited  Boston  again  in  1828  and  1833.  On 
his  second  visit  he  added  "The  Conflagration  of  Moscow,"  t  pano- 
rama, which  he  sold  to  three  Bostonians  for  six  thousand  dollars. 
Hence,  probably,  the  origin  of  the  panharmonieon  legend.  He  also 
exhibited  an  automatic  violoncellist.  Malzel  died  on  the  brig  "Otis" 
on  his  way  from  Havana  to  Philadelphia  on  July  21,  1838,  and  he  was 
buried  at  sea,  off  Charleston.     The  United  States  Gazette  published  his 

*  Senor  Torre  y  Quevedo,  who  claims  to  have  invented  a  chess-playing  machine,  had  a  forerunner  in 
Baron  von  Kempelen,  who,  at  the  beginning  of  last  century,  travelled  through  Europe  with  what  he  de- 
scribed as  an  unbeatable  chess  automaton  in  the  likeness  of  a  Turk.  Kempelen  used  to  conceal  a  man  in 
the  chest  on  which  the  Turk  was  seated,  but  so  ingenious  was  the  contrivance  that  for  a  long  time  every- 
body was  deceived.  Napoleon  played  chess  with  the  pseudo-automaton  when  stopping  at  Schonbrunn, 
after  the  battle  of  Wagram.  He  lost  the  first  game,  and  in  the  second  deliberately  made  two  false  moves. 
The  pieces  were  replaced  each  time,  but  on  the  Emperor  making  a  third  false  move  the  Turk  swept  all  the 
pieces  off  the  board.     {Daily  Chronicle,   London,  Summer  of  1914.) 

t  See  in  "The  Life  and  Writings  of  Major  Jack  Downing"  by  Seba  Smith  (Boston,  2d  ed.,  1834)  Letter 
LXIX.  (page  231),  dated  Portland,  October  22,  1833,  "in  which  Cousin  Nabby  describes  her  visit  to  Mr. 
Maelzel's  Congregation  of  Moscow." 


256  BOYLSTON  STREET,  BOSTON 


SPECIALTIES 


STREET  SUITS  and  COSTUMES,  SAFETY 
RIDING  OUTFITS,  SADDLE  COATS, 
BREECHES,  DRESSES  for  EVERY 
OCCASION,    BRIDAL    TROUSEAUX 

Infinite   care  has   been    exercised   toward   the   production    of  a    most 
attractive  offering  of  models  both  imported  and  original 
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By  additions   to   our  staff  of  artist   fitters   this  department 
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eulogy,  and  said,  with  due  caution:  "He  has  gone,  we  hope,  where  the 
music  of  his  Harmonicons  will  be  exceeded."  The  Chess  Player  was 
destroyed  by  fire  in  the  burning  of  the  Chinese  Museum  at  Philadelphia, 
July  5,  1854.  A  most  interesting  and  minute  account  of  Malzel's  life 
in  America,  written  by  George  Allen,  is  published  in  the  "Book  of  the 
First  American  Chess  Congress,"  pp.  420-484  (New  York,  1859).  See 
also  "Metronome  de  Maelzel"  (Paris,  1833);  the  "History  of  the 
Automatic  Chess  Player,"  published  by  George  S.  Hilliard,  Boston, 
1826;  Mendel's  "  Musikalisches  Conversations-Lexicon."  In  Poe's 
fantastical  "Von  Kempelen  and  his  Discovery"  the  description  of  his 
Kempelen,  of  Utica,  N.Y.,  is  said  by  some  to  fit  Malzel,  but  Poe's  story 
was  probably  not  written  before  1848.  His  article,  "Maelzel's  Chess 
Player,"  a  remarkable  analysis,  was  first  published  in  the  Southern 
Literary  Messenger  of  April,  1836.  Portions  of  this  article  other  than 
those  pertaining  to  the  analysis  were  taken  by  Poe  from  Sir  David 
Brewster's  "Lectures  on  Natural  Magic." 

The  arrangements  for  this  charity  concert  were  made  in  haste,  for 
several  musicians  of  reputation  were  then,  as  birds  of  passage,  in  Vienna, 
and  they  wished  to  take  parts.  Among  the  distinguished  executants 
were  Salieri  and  Hummel,  two  of  the  first  chapel-masters  of  Vienna, 
who  looked  after  the  cannon  in  "Wellington's  Sieg";  the  young 
Meyerbeer,  who  beat  the  bass  drum  and  of  whom  Beethoven  said 
to  Tomaschek:  "Ha!  ha!  ha!  I  was  not  at  all  satisfied  with  him;  he 
never  struck  on  the  beat;  he  was  always  too  late,  and  I  was  obliged  to 
speak  to  him  rudely.  Ha!  ha!  ha!  I  could  do  nothing  with  him;  he 
did  not  have  the  courage  to  strike  on  the  beat!"  Spohr  and  Mayseder 
were  seated  at  the  second  and  third  violin  desks,  and  Schuppanzigh 
was  the  concert-master;  the  celebrated  Dragonetti  was  among  the 
double-basses.     Beethoven  conducted. 

The  programme  was  as  follows:  "A  brand-new  symphony,"  the 
Seventh,  in  A  major,  by  Beethoven;  two  marches,  one  by  Dussek,  the 
other  by  Pleyel,  played  by  Malzel's  automatic  trumpeter  with  full 
orchestral  accompaniment;  "Wellington's  Sieg,  oder  die  Schlacht  bei 
Vittoria."  "Wellington's  Sieg"  was  completed  in  October  of  1813  to 
celebrate  the  victory  of  Wellington  over  the  French  troops  in  Spain  on 
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June  21  of  that  year.  Malzel  had  persuaded  Beethoven  to  compose 
the  piece  for  his  panharmonicon,  and  furnished  material  for  it,  and  had 
even  given  him  the  idea  of  using  "God  save  the  King"  as  the  subject 
of  a  lively  fugue.  Malzel's  idea  was  to  produce  the  work  at  concerts, 
so  as  to  raise  money  enough  for  him  and  Beethoven  to  go  to  London. 
He  was  a  shrewd  fellow,  and  saw  that,  if  the  "Battle  Symphony"  were 
scored  for  orchestra  and  played  in  Vienna  with  success,  an  arrangement 
for  his  panharmonicon  would  then  be  of  more  value.  Beethoven 
dedicated  the  work  to  the  Prince  Regent,  afterward  George  IV.,  and 
forwarded  a  copy  to  him,  but  the  "First  Gentleman  in  Europe"  never 
acknowledged  the  compliment.  "Wellington's  Sieg"  was  not  per- 
formed in  London  until  February  10,  1815,  when  it  had  a  great  run. 
The  news  of  this  success  pleased  Beethoven  very  much.  He  made  a 
memorandum  of  it  in  the  note-book  which  he  carried  with  him  to 
taverns. 

This  benefit  concert  was  brilliantly  successful,  and  there  was  a 
repetition  of  it  December  12  with  the  same  prices  of  admission,  ten  and 
five  florins.  The  net  profit  of  the  two  performances  was  four  thousand 
six  gulden.  Spohr  tells  us  that  the  new  pieces  gave  "extraordinary 
pleasure,  especially  the  symphony;  the  wondrous  second  movement 
was  repeated  at  each  .concert ;  it  made  a  deep,  enduring  impression  on 
me.  The  performance  was  a  masterly  one,  in  spite  of  the  uncertain  and 
often  ridiculous  conducting  by  Beethoven."  Gloggl  was  present  at  a 
rehearsal  when  the  violinists  refused  to  play  a  passage  in  the  symphony, 
and  declared  that  it  could  not  be  played.  "  Beethoven  told  them  to  take 
their  parts  home  and  practise  them;  then  the  passage  would  surely  go." 
It  was  at  these  rehearsals  that  Spohr  saw  the  deaf  composer  crouch 
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lower  and  lower  to  indicate  a  long  diminuendo,  and  rise  again  and  spring 
into  the  air  when  he  demanded  a  climax.  And  he  tells  of  a  pathetic 
yet  ludicrous  blunder  of  Beethoven,  who  could  not  hear  his  own  soft 
passages. 

The  Chevalier  Ignaz  von  Seyfried  told  his  pupil  Krenn  that  at  a 
rehearsal  of  the  symphony,  hearing  discordant  kettledrums  in  a  passage 
of  the  Finale  and  thinking  that  the  copyist  had  made  a  blunder,  he  said 
circumspectly  to  the  composer:  "My  dear  friend,  it  seems  to  me  there 
is  a  mistake:  the  drums  are  not  in  tune."  Beethoven  answered: 
"I  did  not  intend  them  to  be."  But  the  truth  of  this  tale  has  been 
disputed. 

Beethoven  was  delighted  with  his  success,  so  much  so  that  he  wrote 
a  public  letter  of  thanks  to  all  that  took  part  in  the  two  performances. 
"It  is  Malzel  especially  who  merits  all  our  thanks.  He  was  the  first 
to  conceive  the  idea  of  the  concert,  and  it  was  he  that  busied  himself 
actively  with  the  organization  and  the  ensemble  in  all  the  details.  I 
owe  him  special  thanks  for  having  given  me  the  opportunity  of  offering 
my  compositions  to  the  public  use  and  thus  fulfilling  the  ardent  vow 
made  by  me  long  ago  of  putting  the  fruits  of  my  labor  on  the  altar  of  the 
country." 

The  symphony  was  repeated  in  Vienna  on  February  27,  1814.  On 
November  29  of  that  year  it  was  performed  with  a  new  cantata,  "  Der 
glorreiche  Augenblick,"  composed  in  honor  of  the  Congress  at  Vienna 
and  "Wellington's  Sieg."  The  Empress  of  Austria,  the  Tsarina  of 
Russia,  the  Queen  of  Prussia,  were  in  the  great  audience.  The  concert 
was  repeated  for  Beethoven's  benefit  on  December  2,  but  the  hall  was 
half  empty.  * 
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The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Academy,  November  25,  1843. 

The  first  performance  in  New  York  was  at  a  concert  of  the  Phil- 
harmonic vSociety,  November  18,  1843,  when  Mr.  U.  C.  Hill  conducted. 

The  first  performance  in  Leipsic  was  on  December  12,  18 16.  The 
symphony  was  repeated  "by  general  request"  on  April  23,  18 17,  and  a 
third  soon  followed.  Yet  Friedrich  Wieck,  the  father  of  Clara  Schu- 
mann, could  find  nothing  in  the  music,  and  he  declared  that  musicians, 
critics,  amateurs,  and  frankly  unmusical  persons  were  unanimous  in 
the  opinion  that  this  symphony,  especially  the  first  movement  and  the 
finale,  had  been  composed  in  a  lamentable  state  of  drunkenness  (trun- 
kenen  Zustand) ;   it  lacked  melody,  etc. 

Other  first  performances:  London,  June  9,  18 17  (Philharmonic  So- 
ciety). Only  the  allegretto  found  favor  with  the  critics.  Paris, — the 
allegretto  was  performed  at  the  Concerts  Spirituels  of  the  Opera  in  182 1, 
and  it  was  substituted  for  the  larghetto  of  the  Second  Symphony,  in  D 
major.  In  1828  the  Seventh  Symphony,  as  a  whole,  was  played  in  a 
transcription  for  the  pianoforte,  eight  hands,  April  20,  by  Bertini  (the 
transcriber),  Liszt,  Sowinski,  and  Schunke.  The  first  orchestral  per- 
formance of  the  whole  was  by  the  Societe  des  Concerts,  March  1,  1829, 
under  the  direction  of  Habeneck.  St.  Petersburg,  March  6,  1840. 
Moscow,  December  28,  i860.  In  Italy  the  Societa  orchestrale  romana 
performed  the  symphony  seven  times  during  the  years  1874-98. 

The  symphony  was  played  at  Colonne  concerts  in  Paris  twenty 
times  from  February  8,  1874,  to  December,  1905.  It  was  played 
thirty-five  times  at  Iyamoureux  concerts  in  Paris  from  October  23,  1881, 
to  March  17,  1906.  The  symphony  was  "danced"  by  Miss  Isadora 
Duncan  at  the  Trocadero,  Paris,  in  1904,  when  Mr.  Laporte  conducted 
Colonne's  orchestra. 
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Beethoven  gave  a  name,  "Pastoral,"  to  his' Sixth  Symphony.  He 
went  so  far  as  to  sketch  a  simple  programme,  but  he  added  this  caution 
for  the  benefit  of  those  who  are  eager  to  find  in  music  anything  or 
everything  except  the  music  itself:  "Rather  the  expression  of  the 
received  impression  than  painting."  Now  the  Seventh  Symphony  is 
a  return  to  absolute  music,  the  most  elevated,  the  most  abstract. 

Yet  see  what  commentators  have  found  in  this  Seventh  Symphony. 

One  finds  a  new  pastoral  symphony;  another,  a  new  "Eroica." 
Alberti  is  sure  that  it  is  a  description  of  the  joy  of  Germany  delivered 
from  the  French  yoke.  Nohl  shakes  his  head  and  swears  it  is  a  knightly 
festival.  Marx  is  inclined  to  think  that  the  music  describes  a  Southern 
race,  brave  and  warlike,  such  as  the  ancient  Moors  of  Spain.  An  old 
edition  of  the  symphony  gave  this  programme :  ' '  Arrival  of  the  Villagers ; 
Nuptial  Benediction;  The  Bride's  Procession;  The  Wedding  Feast." 
Did  not  Schumann  discover  in  the  second  movement  the  marriage  cere- 
mony of  a  village  couple?  D'Ortigue  found  that  the  andante  pictured 
a  procession  in  an  old  cathedral  or  in  the  catacombs ;  while  Durenberg, 
a  more  cheerful  person,  prefers  to  call  it  the  love-dream  of  a  sumptuous 
odalisque.  The  Finale  has  many  meanings :  a  battle  of  giants  or  war- 
riors of  the  North  returning  to  their  country  after  the  fight;  a  feast  of 
Bacchus  or  an  orgy  of  villagers  after  a  wedding.  Oulibicheff  goes  so 
far  as  to  say  that  Beethoven  portrayed  in  this  Finale  a  drunken  revel 
to  express  the  disgust  excited  in  him  by  such  popular  recreations.  Even 
Wagner  writes  hysterically  about  this  symphony  as  "the  apotheosis  of 
the  dance,"  and  he  reminds  a  friend  of  the  "Stromkarl"  of  Sweden, 
who  knows  eleven  variations,  and  mortals  should  dance  to  only  ten  of 
them:  the  eleventh  belongs  to  the  Night  spirit  and  his  crew,  and,  if 
any  one  plays  it,  tables  and  benches,  cans  and  cups,  the  grandmother, 
the  blind  and  lame,  yea,  the  children  in  the  cradle,  fall  to  dancing. 
"The  last  movement  of  the  Seventh  Symphony,"  says  Wagner,  "is  this 
eleventh  variation." 

In  these  days  the  first  question  asked  about  absolute  music  is,  "What 
does  it  mean?"  The  symphonic  poem  is  free  and  unbridled  in  choice 
of  subject  and  purpose.  The  composer  may  attempt  to  reproduce  in 
tones  the  impression  made  on  him  by  scenery,  picture,  book,  man, 
statue.     He  is  "playing  the  plate,"  like  the  aesthete-pianist  in  Punch. 
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But  why  should  anything  be  read  into  the  music  of  this  Seventh  Sym- 
phony? It  may  be  that  the  Abbe  Stadler  was  right  in  saying  that  the 
theme  of  the  trio  in  the  third  movement  is  an  old  pilgrim  hymn  of 
Lower  Austria,  but  the  statement  is  of  only  antiquarian  interest. 

To  them  that  wish  to  read  the  noblest  and  most  poetic  appreciation 
of  the  symphony,  the  essay  of  Berlioz  will  bring  unfailing  delight. 
The  Seventh  Symphony  needs  no  analysis;  it  escapes  the  commentator. 
As  the  landscape  is  in  the  eye  of  the  beholder,  so  the  symphony  is  in 
the  ear  of  the  hearer. 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

I.  The  first  movement  opens  with  an  Introduction,  poco  sostenuto, 
A  major,  4-4.  A  melodic  phrase  is  given  to  the  oboe,  then  clarinets, 
horns,  bassoons,  against  crashing  chords  of  the  full  orchestra.  This 
figure  is  worked  contrapuntally  against  alternate  ascending  scale 
passages  in  violins  and  in  basses.  There  is  a  modulation  to  C  major. 
A  more  melodious  motive,  a  slow  and  delicate  dance  theme,  is  given 
out  by  wood-wind  instruments,  then  repeated  by  the  strings,  while 
double-basses,  alternating  with  oboe  and  bassoon,  maintain  a  rhythmic 
accompaniment.  (A  theme  of  the  first  movement  is  developed  out  of 
this  rhythmic  figure,  and  some  go  so  far  as  to  say  that  all  the  movements 
of  this  symphony  are  in  the  closest  relationship  with  this  same  figure.) 
The  initial  motive  is  developed  by  the  whole  orchestra  fortissimo,  A 
major;  there  is  a  repetition  of  the  second  theme,  F  major;  and  a 
short  coda  leads  to  the  main  portion  of  the  movement. 

This  main  body,  Vivace,  A  major,  6-8,  is  distinguished  by  the  per- 
sistency of  the  rhythm  of  the  "dotted  triplet."  The  tripping  first 
theme  is  announced,  piano,  by  wood-wind  instruments  and  horns, 
accompanied  by  the  strings.  It  is  repeated  by  the  full  orchestra 
fortissimo.  The  second  theme,  of  like  rhythm  and  hardly  distinguish- 
able from  the  first,  enters  piano  in  the  strings,  C-sharp  minor,  goes 
through  E-flat  major  in  the  wood-wind  to  E  major  in  the  full  or- 
chestra, and  ends  quietly  in  C  major.  The  conclusion  theme  is  made 
up  of  figures  taken  from  the  first.  The  first  part  of  the  movement 
is  repeated.     The   free   fantasia   is   long   and   elaborate.      The   third 
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section  is  in  orthodox  relationship  with  the  first,  although  the  first 
theme  is  developed  at  greater  length.     The  coda  is  rather  long. 

II.  Allegretto,  A  minor,  2-4.  The  movement  begins  with  a  solemn 
first  theme  played  in  harmony  by  violas,  violoncellos,  and  double- 
basses.  The  strongly  marked  rhythm  goes  almost  throughout  the 
whole  movement.  The  second  violins  take  up  the  theme,  and  violas 
and  violoncellos  sing  a  counter-theme.  The  first  violins  now  have  the 
chief  theme,  while  the  second  violins  play  the  counter-theme.  At 
last  wood-wind  instruments  and  horns  sound  the  solemn,  march-like 
motive,  and  the  counter- theme  is  given  to  the  first  violins.  The  rhythm 
of  the  accompaniment  grows  more  and  more  animated  with  the  entrance 
in  turn  of  each  voice.  A  tuneful  second  theme,  A  major,  is  given  to 
wood-wind  instruments  against  arpeggios  for  the  first  violins,  while 
the  persistent  rhythm  is  kept  up  by  the  basses.  There  is  a  modula- 
tion to  C  major,  and  a  short  transition  passage  leads  to  the  second 
part.  This  is  a  repetition  of  the  counter-theme  in  wood-wind  instru- 
ments against  the  first  theme  in  the  basses  and  figuration  for  the  other 
strings.  There  is  a  short  fugato  on  the  same  theme,  and  the  second 
theme  enters  as  before.     There  is  a  short  coda. 

III.  The  third  movement,  Presto,  F  major,  3-4*  is  a  brilliant  scherzo. 
The  theme  of  the  trio,  assai  meno  presto,  D  major,  3-4,  is  said  to  be  that 
of  an  old  pilgrim  hymn  in  Lower  Austria.  "This  scherzo  in  F  major 
is  noteworthy  for  the  tendency  the  harmony  has  to  fall  back  into  the 
principal  key  of  the  symphony,  A  major."  A  high-sustained  A  runs 
through  the  trio. 

IV.  The  Finale,  Allegro  con  brio,  A  major,  2 -a,  is  a  wild  rondo  on  two 
themes.  Here,  according  to  Mr.  Prod'homme  and  others,  as  Beethoven 
achieved  in  the  Scherzo  the  highest  and  fullest  expression  of  exuberant 
joy, — "unbuttoned  joy,"  as  the  composer  himself  would  have  said, — 
so  in  the  Finale  the  joy  becomes  orgiastic.  The  furious,  bacchantic 
first  theme  is  repeated  after  the  exposition,  and  there  is  a  sort  of  coda 
to  it,  "as  a  chorus  might  follow  upon  the  stanzas  of  a  song."  There  is 
imitative  contrapuntal  development  of  a  figure  taken  from  the  bacchan- 

*  Mr.  Alexander  Siloti,  the  Russian  pianist  and  conductor,  contributed  an  article  to  the  Signale  of  Septem- 
ber 17,  1913,  in  which  he  argued  that  this  whole  Scherzo  should  be  considered  as  being  in  6-4  instead  of  3-4. 
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tic  theme.  A  second  theme  of  a  more  delicate  nature  is  announced  by 
the  strings  and  then  given  to  wind  instruments.  There  are  strong 
accents  in  this  theme,  accents  emphasized  by  full  orchestra,  on  the 
second  beat  of  the  measure.  Brilliant  passage-work  of  the  orchestra, 
constantly  increasing  in  strength,  includes  a  figure  from  the  first  theme. 
There  is  a  repeat.  The  first  theme  is  then  developed  in  an  elaborate 
manner,  but  the  theme  itself  returns,  so  that  the  rondo  character  is 
preserved.  There  is  a  return  to  the  first  theme  in  A  major.  The  third 
part  of  the  movement  is  practically  a  repetition  of  the  first,  but  the 
second  theme  is  now  in  A  minor.  There  is  a  long  coda  with  a  develop- 
ment of  the  figure  from  the  first  theme  over  a  bass  which  changes  from 
E  to  D-sharp  and  back  again.  The  concluding  passage  of  the  theme 
is  used  fortissimo,  and  the  movement  ends  with  a  return  of  the  con- 
spicuous figure  from  the  main  theme. 


"Tragic"  Overture,  Op.  8i      Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Although  the  "Tragic"  Overture  is  Op.  81,  and  the  "Academic" 
Op.  80,  the  "Tragic"  was  composed  and  performed  before  the  "Aca- 
demic"; it  was  performed  for  the  first  time  at  the  fourth  Philhar- 
monic concert  at   Vienna  in   1880;  *  it  was  published    in   1881.     The 

*  Yet  some  German  commentators  give  January  4,  1881,  and  Breslau,  as  the  date  and  the  place  of  the  first 
performance  of  both  the  "Tragic''  and  the  "Acadenv'c." 
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In  this  cycle  of  four  songs  the  composer  has  aimed  primarily  to 
produce  music  that  is  melodious  and  singable;  and  he  has  attained  his 
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first  performance  in  Boston  was  by  the  Symphony  Orchestra,  October 
29,  1881. 

The  overture  has  been  characterized  as  "a  tragedy  not  of  actual 
happenings,  but  of  soul  life."  No  hero,  no  event,  suggested  programme 
music  or  any  specific  musical  portrayal,  although  Hanslick,  sworn 
partisan  of  Brahms,  says  that,  if  it  be  necessary  to  associate  the  over- 
ture with  any  particular  tragedy,  that  tragedy  is  "Hamlet."  The 
secondary  theme  in  F  is  associated  by  some  with  Ophelia,  and  the  epi- 
sode in  B-flat  major  with  Fortinbras.  Others  remember  that  Dingel- 
stedt  in  1876  wished  to  organize  a  "Faust"  Festival,  and  Brahms,  asked 
whether  he  would  write  the  music,  expressed  his  willingness.  To  them 
this  overture  is  a  "Faust"  overture.* 

The  "Tragic"  Overture  may  be  said  to  be  a  musical  characterization  of 
the  principles  of  tragedy  as  laid  down  by  Aristotle  or  Lessing;  it  mir- 
rors, as  Reimann  puts  it,  the  grandeur,  the  loftiness,  the  deep  earnest- 
ness, of  tragic  character;  "calamities  which  an  inexorable  fate  has 
imposed  on  him  leave  the  hero  guilty;  the  tragic  downfall  atones  for  the 
guilt;  this  downfall,  which  by  purifying  the  passions  and  awakening 
fear  and  pity  works  on  the  race  at  large,  brings  expiation  and  redemp- 
tion to  the  hero  himself."  Or  as  Dr.  Deiters  puts  it:  "In  this  work 
we  see  a  strong  hero  "battling  with  an  iron  and  relentless  fate ;  passing 
hopes  of  victory  cannot  alter  an  impending  destiny.  We  do  not  care 
to  inquire  whether  the  composer  had  a  special  tragedy  in  his  mind,  or 
if  so,  which  one;  those  who  remain  musically  unconvinced  by  the 
unsurpassably  powerful  theme,  would  not  be  assisted  by  a  particular 
suggestion." 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  strings. 

The  work  begins  Allegro  ma  non  troppo,  D  minor,  2-2.  After  two 
introductory  fortissimo  chords  the  first  theme  is  announced  against 
a  drum-roll  by  strings.  The  first  portion  of  the  theme  is  repeated  by 
wood-wind,  violas,  'cellos,  double-basses,  supported  at  times  by  brass. 
A  subsidiary  theme  appears  in  violins  and  violas.     Wind  instruments 

*  See  Kalbeck's  "Johannes  Brahms,"  vol.  iii.,  Part  I.,  pp.  257-250  (Berlin,  iqio). 


nis  lb  o  Perry  §S©e§ 


PAINTING    AND     DECORATING 


101  TREMONT  STREET 
TELEPHONE,  MAIN  4335  ROOM   211,  BOSTON 


IAN 


STEINWAY  &  SONS 

HUME 

JEWETT  WOODBURY 


Oil 


I  ilA      1 


Tj)  t 


A  m 


w  T 


STEINWAY  PIANOLA 
WEBER  PIANOLA 
STECK  PIANOLA 
WHEELOCK  PIANOLA 
STUYVESANT  PIANOLA 
STROUD  PIANOLA 
AEOLIAN  PLAYER  PIANOS 

"OR  ViCTROLAS 


m 


New  England's  Largest  Piano  House 


Steinert  Hal! 
162  Boylston  Street 


and 


Victor  Dept.  Only — 35  Arch  Street 
Between  Franklin  and  Milk  Streets 


23 


sing  an  expressive  syncopated  passage;  the  first  section  of  the  chief 
theme  is  intoned  by  wood-wind  and  strings  in  unison;  second  trom- 
bone and  bass  tuba  have  a  descending  and  pianissimo  motive.  The 
second  theme,  a  song  in  F  major,  is  given  to  violins,  accompanied 
by  strings,  clarinets,  bassoons.  Two  episodes  with  fresh  material 
follow.  In  the  development  the  first  theme  and  the  trombone  tuba 
theme  are  especially  used.  The  second  and  song  theme  is  soon  crowded 
out  by  the  chief  theme,  which  is  augmented  and  still  more  passionate. 
The  first  section  of  the  overture  is  so  much  developed  that  it  often 
seems  the  true  free  fantasia;  but  the  fantasia  is  comparatively  short, — 
comparatively,  for  the  working-out  is  elaborate,  but  the  enormous 
length  of  the  first  section  makes  the  fantasia  seem  short.  The  third 
section  contains  the  conclusion-period  of  the  first,  with  some  deviations 
from  the  original  plan;    it  leads  to  a  short  coda. 


"Tod  und  Verklarung"  ("Death  and  Transfiguration"),  Tone- 
poem  for  Full  Orchestra,  Op.  24    .    .    .    .      Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Charlottenburg — Berlin.) 

This  tone-poem  was  composed  at  Munich  in  1888-89.*  It  was  pub- 
lished at  Munich  in  April,  1891. 

The  first  performance  was  from  manuscript,  under  the  direction  of 
the  composer,  at  the  fifth  concert  of  the  27th  Musicians'  Convention  of 
the  Allgemeiner  Deutscher  Musikverein  in  the  City  Theatre  of  Eisenach, 
June  21,  1890.     This  convention,  according  to  Theodor  Miiller-Reuter's 

*  Hans  von  Bttlow  wrote  to  his  wife  from  Weimar,  November  13,  1889:  "Strauss  is  enormously  beloved 
here.  His  'Don  Juan'  evening  before  last  had  a  wholly  unheard  of  success.  Yesterday  morning  Spitzweg 
and  I  were  at  his  house  to  hear  his  new  symphonic  poem  'Tod  und  Verklarung' — which  has  again  inspired  me 
with  great  confidence  in  his  development.  It  is  a  very  important  work,  in  spite  of  sundry  poor  passages,  and 
it  is  also  refreshing." 
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"Lexikon  der  deutschen  Konzertliteratur,"  was  held  June  19-22. 
There  were  three  orchestral  concerts  in  the  City  Theatre  (June  19,  21, 
22);  a  concert  in  the  Hauptkirche  zu  St.  Georg  (June  20);  and  two 
chamber  music  concerts  in  Clemda  Hall  (June  20,  21). 

The  other  works  performed  for  the  first  time  were  Draeseke's  Prelude 
to  " Penthesilea " ;  Franz  Schubert's  "Tantum  Ergo"  and  Offertory 
(MS.).;  duet  from  Hans  Sommer's  opera  "Loreley";  Strauss's  "Bur- 
leske ' '  for  pianoforte  and  orchestra  (Eugen  d' Albert,  pianist) ;  Wein- 
gartner's  Entr'acte  from  ' ' Malawika " ;  d'Albert's  Symphony,  Op.  4; 
Robert  Kahn's  String  Quartet,  Op.  8;  Philipp  Wolfrum's  Pianoforte 
Quintet;  R.  von  Perger's  String  Quartet,  Op.  15;  Frederick  Lamond's 
Pianoforte  Irio,  Op.  2;  Arnold  Krug's  Vocal  Quartet,  Op.  32;  Ivan 
Knorr's  "Ukrainische  Liebeslieder,"  Op.  5. 

The  second  performance  was  at  Weimar,  January  12,  1891,  at  the 
third  subscription  concert  in  the  Grand  Ducal  Theatre.  Strauss  led 
from  manuscript. 

The  third  performance  was  at  the  Eighth  Philharmonic  Concert  in 
Berlin,  February  23,  189 1.      The  composer  again  led  from  manuscript. 

The  first  performance  in  Boston  was  at  a  Symphony  Concert,  Feb- 
ruary 6,  1897.  It  was  performed  again  at  Symphony  Concerts  in 
Boston,  March  18,  1899,  February  7,  1903,  October  21,  1905,  April  21, 
1906,  January  2,  1909,  November  26,  1910,  February  17,  1912,  Febru- 
ary 7,  1914. 

The  tone-poem  was  performed  in  Symphony  Hall,  Boston,  on  March 
8,  1904,  by  the  Philadelphia  Orchestra,  led  by  the  composer. 

The  Philharmonic  Society  of  New  York,  Mr.  Stransky  conductor, 
performed  it  in  Boston  on  November  2,  19 13. 

' '  Death  and  Transfiguration ' '  is  dedicated  to  Friedrich  Rosch  *  and 
scored  for  three  flutes,  two  oboes,  English  horn,  two  clarinets,  bass 
clarinet,    two   bassoons,    double-bassoon,   four   horns,   three    trumpets, 

*  Rosch,  born  in  1862  at  Memmingen,  studied  law  and  music  at  Munich.  A  pupil  of  Rheinberger  and 
Wohlmuth,  he  conducted  a  singing  society,  for  which  he  composed  humorous  pieces,  and  in  1888  abandoned 
the  law  for  music.  He  was  busy  afterwards  in  Berlin,  St.  Petersburg,  Munich.  In  1898  he  organized  with 
Strauss  and  Hans  Sommer  the  "  Genossenschaft  deutscher  Komponisten."  He  has  written  madrigals  for  male 
and  mixed  choruses  and  songs.  Larger  works  are  in  manuscript.  He  has  also  written  an  important  work, 
"Musikasthetische  Streitf ragen "  (1898),  about  von  Billow's  published  letters,  programme  music,  etc.,  and 
a  Study  of  Alexander  Ritter  (1898). 
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three  trombones,  tuba,  a  set  of  three  kettledrums,  two  harps,  gong, 
strings. 

On  the  fly-leaf  of  the  score  is  a  poem  in  German: — 

In  der  armlieh  kleinen  Kammer 
Matt  vom  L-ichtstumpf  nur  erhellt, 
Liegt  der  Kranke  auf  dem  Lager. 
Eben  hat  er  mit  dem  Tod 
Wild  verzweifelnd  noch  gerungen. 
Nun  sank  er  erschopft  in  Schlaf, 
Und  der  Wanduhr  leises  Ticken 
Nur  vernimmst  du  im  Gemach, 
Dessen  grauenvolle  Stille 
Todesnahe  ahnen  lasst. 
Um  des  Krankenbleiche  Ziige 
Spielt  ein  Lacheln  wehmuthvoll. 
Traumt  er  an  des  Lebens  Grenze 
Von  der  Kindheit  goldner  Zeit? 

Doch  nicht  lange  gonnt  der  Tod 
Seinem  Opfer  Schlaf  und  Traume. 
Grausam  riittelt  er  ihn  auf 
Und  beginnt  den  Kampf  auf's  Neue. 
Lebenstrieb  und  Todesmacht! 
Welch'  entsetzensvolles  Ringen! 
Keiner  tragt  den  Sieg  davon, 
Und  noch  einmal  wird  es  stille! 


Kampfesmiid'  zuriickgesunken, 
Schlaflos,  wie  im  Fieberwahn, 
Sieht  der  Kranke  nun  sein  Leben, 
Tag  um  Tag  und  Bild  um  Bild 
Inn'rem  Aug'  voriiberschweben. 
Erst  der  Kindheit  Morgenrot, 
Hold  in  seiner  Unschuld  leuchtend ! 
Dann  des  Junglings  keckes  Spiel — - 
Krafte  iibend  und  erprobend — 
Bis  er  reift  zum  Mannerkampf, 
Der  um  hochste  Lebensgiiter 
Nun  mit  heisser  Lust  entbrennt. 
Was  ihm  je  ve'rklart  erschien 
Noch  verklarter  zu  gestalten, 
Dies  allein  der  hohe  Drang, 
Der  durch's  Leben  ihn  geleitet. 
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Kalt  und  hohnend  setzt  die  Welt 
Schrank'  auf  Schranke  seinem  Drangeft. 
Glaubt  er  sich  dem  Ziele  nah', 
Donnert  ihm  ein  "Halt!"  entgegen: 
"  Mach'  die  Schranke  dir  zur  Staff  el, 
Immer  hoher  nur  hinan!" 
Also  drangt  er,  also  klimmt  er, 
Lasst  nicht  ab  vom  heil'gen  Drang 
Was  er  so  von  je  gesucht 
Mit  des  Herzens  tiefstem  Sehnen, 
Sucht  er  noch  im  Todesschrein, 
Suchet,  ach!  und  findet's  nimmer 
Ob  er's  deutlicher  auch  fasst, 
Ob  es  mahlich  ihm  auch  wachse, 
Kann  er's  doeh  erschopfen  nie, 
Kann  es  nicht  im  Geist  vollenden. 
Da  erdrohnt  der  letzte  Schlag 
Von  des  Todes  Eisenhammer, 
Bricht  den  Erdenleib  entzwei, 
Deckt  mit  Todesnacht  das  Auge. 


Aber  machtig  tonet  ihm 
Aus  dem  Himmelsraum  entgegen, 
Was  er  sehnend  hier  gesucht: 
Welterlosung,  Weltverklarung. 

The  following  literal  translation  is  by  William  Foster  Apthorp : — 

In  the  necessitous  little  room,  dimly  lighted  by  only  a  candle-end,  lies  the  sick 
man  on  his  bed.  But  just  now  he  has  wrestled  despairingly  with  Death.  Now  he 
has  sunk  exhausted  into  sleep,  and  thou  hearest  only  the  soft  ticking  of  the  clock  on 
the  wall  in  the  room,  whose  awful  silence  gives  a  foreboding  of  the  nearness  of  death. 
Over  the  sick  man's  pale  features  plays  a  sad  smile.  Dreams  he,  on  the  boundary 
of  life,  of  the  golden  time  of  childhood? 

But  Death  does  not  long  grant  sleep  and  dreams  to  his  victim.  Cruelly  he  shakes 
him  awake,  and  the  fight  begins  afresh.  Will  to  live  and  power  of  Death!  What 
frightful  wrestling!     Neither  bears  off  the  victory  and  all  is  silent  once  more! 

Sunk  back  tired  of  battle,  sleepless,  as  in  fever-frenzy  the  sick  man  now  sees  his 
life  pass  before  his  inner  eye,  trait  by  trait  and  scene  by  scene.  First  the  morning 
red  of  childhood,  shining  bright  in  pure  innocence!  Then  the  youth's  saucier  play- 
exerting  and  trying  his  strength — till  he  ripens  to  the  man's  fight,  and  now  burns 
with  hot  lust  after  the  higher  prizes  of  life.     The  one  high  purpose  that  has  led  him 
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is  first  conceived  in  the  mind  of  the  artist, 
who  is  aided  in  its  expression  by  the  per- 
fection of  the  instrument  he  uses. 

Henry  F.  Miller  was  a  musician  of  matured 
judgment  when  in  1863  he  began  to  ma\e  pianos; 
he  built  the  \ind  of  pianos  upon  which  he  himself 
liked  to  play,  and  HIS  standard  of  TONE  QUALITY 
is  expressed  in  the  instruments  which  bear  his  nam?. 

Many    artists    and   critics   prefer    the    Henry   F. 
Miller  Tone  to  all  others;    to  know  ic  is  to  like 
it,   and   those   love    it  most   who   know   it   best, 
because  it  wears  the  longest. 
To-day,     better     than    ever, 
it    confidently    invites    your 
critical  judgment. 
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through  life  was  to  shape  all  he  saw  transfigured  into  a  still  more  transfigured  form. 
Cold  and  sneering,  the  world  sets  barrier  upon  barrier  in  the  way  of  his  achievement. 
If  he  thinks  himself  near  his  goal,  a  "Halt!"  thunders  in  his  ear.  "Make  the  barrier 
thy  stirrup !  Ever  higher  and  onward  go ! "  And  so  he  pushes  forward,  so  he  climbs, 
desists  not  from  his  sacred  purpose.  What  he  has  ever  sought  with  his  heart's 
deepest  yearning,  he  still  seeks  in  his  death-sweat.  Seeks — alas!  and  finds  it 
never.  Whether  he  comprehends  it  more  clearly  or  that  it  grows  upon  him  gradu- 
ally, he  can  yet  never  exhaust  it,  cannot  complete  it  in  his  spirit.  Then  clangs  the 
last  stroke  of  Death's  iron  hammer,  breaks  the  earthly  body  in  twain,  covers  the 
eye  with  the  night  of  death. 

But  from  the  heavenly  spaces  sounds  mightily  to  greet  him  what  he  yearningly 
sought  for  here:  deliverance  from  the  world,  transfiguration  of  the  world. 

There  are  two  versions  of  Ritter's  poem.  The  one  published  above 
is  taken  from  Strauss's  score.  Ritter  evidently  misunderstood,  in 
one  instance,  the  composer's  meaning.  The  music  in  the  introduc- 
tion does  not  describe  the  "soft  ticking  of  the  clock  on  the  wall  in 
the  room,"  but  "the  exhausted  breaths  of  the  sick  man."  Thus  com- 
mentators and  rhapsodists  disagree  among  themselves.'  The  earlier 
version  of  the  poem  was  published  on  the  programmes  of  the  concerts 
at  Risenach  and  Weimar.     It  is  as  follows: — 

Stille,  einsam  ode  Nacht ! 
Auf  dem  Totenbette  liegt  er. 

Fieberglut  wirft  ihn  empor 
Und  er  sieht  sein  ganzes  Leben 
Kindheit,  Jugend,  Mannerkampf, 
Bild  um  Bild  im  Traum  erscheinen. 

Was  er  suchte  je  und  je 
Mit  des  Herzens  tiefstem  Sehnen 
Sucht  er  noch  im  Todesschweiss, 
Suchet — ach !  und  findet's  nimmer. 

Ob  er's  deutlicher  auch  fasst, 
Ob  es  mahlich  ihm  auch  wachse, 
Kann  er's  doch  erschopfen  nie, 
Kann  es  nicht  im  Geist  vollenden. 
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Da  erdrohnt  der  letzte  Schlag, 
Von  des  Todes  Eisenhammer 
Bricht  der  Erdenleib  entzwei, 
Deckt  mit  Todesnacht  das  Auge. 

Aber  machtig  tonet  ihm 
Aus  dem  Himmelsraum  entgegen 
Was  er  sehnend  hier  gesucht, 
Was  er  suchend  hier  ersehnt. 

The  authorship  of  this  poem  in  blank  verse  was  for  some  years  un- 
known, and  the  prevailing  impression  was  that  the  poem  suggested 
the  music.  As  a  matter  of  fact,  Alexander  Ritter  *  wrote  the  poem 
after  he  was  well  acquainted  with  Strauss's  score;  and,  when  the  score 
was  sent  to  the  publisher,  the  poem  was  sent  with  it  for  insertion. 
Hausegger  in  his  Life  of  Ritter  states  that  Strauss  asked  Ritter  to  write 
this  poem  (p.  87). 

Ritter  influenced  Strauss  mightily.  Strauss  said  of  him  to  a  reporter 
of  the  Musical  Times  (London) : — ■ 

"Ritter  was  exceptionally  well  read  in  all  the  philosophers,  ancient 
and  modern,  and  a  man  of  the  highest  culture.  His  influence  was  in 
the  nature  of  a  storm- wind.     He  urged  me  on  to  the  development  of 

*  Ritter  was  born  at  Narva,  Russia,  June  27,  1833;  he  died  at  Munich,  April  12,  1896.  Although  Ritter 
was  born  in  Russia,  he  was  of  a  German  family.  His  forbears  had  lived  at  Narva  since  the  seventeenth 
century.  In  1841,  soon  after  the  death  of  his  father,  he  and  his  mother  moved  to  Dresden,  where  he  became 
the  school-fellow  of  Hans  von  Biilow,  and  studied  the  violin  with  Franz  Schubert  (1808-78).  Ritter  afterward 
studied  at  the  Leipsic  Conservatory  under  David  and  Richter  (1840-51),  and  in  1852  he  was  betrothed  to 
the  play-actress,  Franziska  Wagner,  a  niece  of  Richard  Wagner.  He  married  her  in  1854  and  moved  to 
Weimar,  where  he  became  intimately  acquainted  with  Liszt,  Cornelius,  Raff,  Bronsart,  and  of  course  saw 
much  of  von  Biilow.  He  determined  to  devote  himself  to  composition,  but  in  1856  he  went  to  Stettin  to 
conduct  in  the  City  Theatre,  where  his  wife  played.  They  lived  in  Dresden  (1858-60),  again  in  Stettin 
(1860-62),  but  Ritter  then  had  no  official  position,  and  in  1863  they  made  Wiirzburg  their  home.  (The  winter 
of  1868-69  was  spent  in  Paris,  and  that  of  1872-73  in  Chemnitz.)  From  1875  to  1882  he  was  at  the  head 
of  a  music  shop  at  Wiirzburg.  In  1882  he  gave  over  the  business  to  an  agent,  and  in  1885  sold  it,  for  in 
1882  he  became  a  member  of  the  Meiningen  orchestra  led  by  von  Biilow.  After  von  Biilow  resigned  this 
position  (in  the  fall  of  1885),  Ritter  moved  to  Munich  and  made  the  town  his  dwelling-place.  His  most 
important  works  are  the  operas:  "Der  faule  Hans,"  one  act  (Munich,  1885),  dedicated  to  Liszt;  "Wem  die 
Krone?"  one  act,  Op.  15  (Weimar,  June  7,  1890),  dedicated  to  Richard  Strauss;  "Gottfried  der  Sanger," 
one  act,  was  only  partially  sketched,  but  the  poem  was  completed;  orchestral:  "Seraphische  Phantasie"; 
"Erotische  Legende,"  composed  in  1890-91,  with  use  of  former  material;  "Olaf's  Hochzeitsreigen,"  com- 
posed in  1891-92;  "Charfreitag  und  Frohnleichnam,"  composed  in  1893;  "Sursum  Corda!  Storm  and 
Stress  Fantasia,"  produced  at  Munich  early  in  1896;  "Kaiser  Rudolf's  Ritt  zum  Grabe"  (1895),  produced 
by  Richard  Strauss  at  Weimar  (?)  and  at  Berlin  in  1902.  "Olaf's  Wedding  Dance"  was  played  in  Boston  by 
the  Boston  Symphony  Orchestra,  Dr.  Muck  conductor,  March  2,  1907.  A  Life  of  Ritter  by  Sigismund  von 
Hausegger  was  published  at  Berlin  in  1908. 
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the  poetic,  the  expressive,  in  music,  as  exemplified  in  the  works  of 
Liszt,  Wagner,  and  Berlioz.  My  symphonic  fantasia,  'Aus  Italien,'  is 
the  connecting  link  between  the  old  arid  the  new  methods."  "Aus 
Italien"  was  composed  in  1886,  and  "Macbeth,"  the  first  of  the  tone- 
poems,  was  a  work  of  the  next  year.  It  may  here  be  remarked  that 
Gustav  Brecher,  in  his  "Richard  Strauss,"  characterizes  "Death  and 
Transfiguration,"  as  well  as  the  opera  "Guntram"  (1892-93),  as  a 
return  of  the  composer,  after  his  "Don  Juan,"  to  the  chromatic  style 
of  Liszt  and  Wagner;  and  he  insists  it  is  not  a  representative  work 
of  the  modern  Strauss. 

The  poem  by  Ritter  is,  after  all,  the  most  .satisfactory  explanation 
of  the  music  to  those  that  seek  eagerly  a  clew  and  are  not  content  with 
the  title.  The  analysts  have  been  busy  with  this  tone-poem  as  well  as 
the  others  of  Strauss.  Mr.  Wilhelm  Mauke  has  written  a  pamphlet 
of  twenty  pages  with  twenty-one  musical  illustrations,  and  made  a 
delicate  distinction  between  Fever-theme  No.  1  and  Fever-theme  No. 
2.  Reimann  and  Brandes  have  been  more  moderate.  Strauss  himself 
on  more  than  one  occasion  has  jested  at  the  expense  of  the  grubbing 
analysts. 

*  * 

"Death  and  Transfiguration"  may  be  divided  into  sections,  closely 
joined,  and  for  each  one  a  portion  of  the  poem  may  serve  as  motto. 

I.  Largo,  C  minor,  D-flat  major,  4-4.  The  chief  Death  motive  is  a 
syncopated  figure,  pianissimo,  given  to  the  second  violins  and  the  violas. 
A  sad  smile  steals  over  the  sick  man's  face  (wood-wind,  accompanied  by 
horns  and  harps),  and  he  thinks  of  his  youth  (a  simple  melody,  the 
Childhood  motive,  announced  by  the  oboe).  These  three  motives 
establish  the  mood  of  the  introduction. 

II.  Allegro  molto  agitato,  C  minor.  Death  attacks  the  sick  man. 
There  are  harsh  double  blows  in  quick  succession.  What  Mr.  Mauke 
characterizes  as  the  Fever  motive  begins  in  the  basses,  and  wildly 
dissonant  chords  shriek  at  the  end  of  the  climbing  motive.  There  is  a 
mighty  crescendo,  the  chief  Death  motive  is  heard,  the  struggle  begins 
(full  orchestra,  fff) .     There  is  a  second  chromatic  and  feverish  motive, 
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which  appears  first  in  sixteenths,  which  is  bound  to  a  contrasting  and 
ascending  theme  that  recalls  the  motive  of  the  struggle.  The  second 
feverish  theme  goes  canonically  through  the  instrumental  groups. 
The  sick  man  sinks  exhausted  (ritenutos).  Trombones,  'cellos,  and 
violas  intone  even  now  the  beginning  of  the  Transfiguration  theme,  just 
as  Death  is  about  to  triumph.  "And  again  all  is  still!"  The  myste- 
rious Death  motive  knocks. 

III.  And  now  the  dying  man  dreams  dreams  and  sees  visions  (meno 
mosso,  ma  sempre  alia  breve).  The  Childhood  motive  returns  (G  major) 
in  freer  form.  There  is  again  the  joy  of  youth  (oboes,  harp,  and  bound 
to  this  is  the  motive  of  Hope  that  made  him  smile  before  the  struggle, 
the  motive  now  played  by  solo  viola).  The  fight  of  manhood  with  the 
world's  prizes  is  waged  again  (B  major,  full  orchestra,  fortissimo), 
waged  fiercely.  "Halt!"  thunders  in  his  ears,  and  trombones  and 
kettledrums  sound  the  dread  and  strangely-rhythmed  motive  of  Death 
(drums  beaten  with  wooden  drumsticks).  There  is  contrapuntal  elabo- 
ration of  the  Life-struggle  and  Childhood  motives.  The  Transfigu- 
ration motive  is  heard  in  broader  form.  The  chief  Death  motive  and 
the  feverish  attack  are  again  dominating  features.  Storm  and  fury  of 
orchestra.  There  is  a  wild  series  of  ascending  fifths.  Gong  and  harp 
knell  the  soul's  departure. 

IV.  The  Transfiguration  theme  is  heard  from  the  horns;  strings 
repeat  the  Childhood  motive,  and  a  crescendo  leads  to  the  full  develop- 
ment of  the  Transfiguration  theme  (moderato,  C  major).  "World 
deliverance,  world  transfiguration." 
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Symphonic  Poem  No.  3,  "The  Preludes"  (after  Lamartine). 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  181 1;   died  at 
Bayreuth,  July  31,  1886.) 

According  to  statements  of  Richard  Pohl,  this  symphonic  poem 
was  begun  at  Marseilles  in  1834,  and  completed  at  Weimar  in  1850. 
According  to  L-  Ramann's  chronological  catalogue  of  Liszt's  works, 
"The  Preludes"  was  composed  in  1854  and  published  in  1856. 

Theodor  Miiller-Reuter  says  that  the  poem  was  composed  at  Weimar 
in  1849-50  from  sketches  made  in  earlier  years,  and  this  statement 
seems  to  be  the  correct  one. 

Ramann  tells  the  following  story  about  the  origin  of  "The  Preludes." 
Liszt,  it  seems,  began  to  compose  at  Paris,  about  1844,  choral  music 
for  a  poem  by  Aubray,  and  the  work  was  entitled  "Les  4  Elements 
(la  Terre,  les  Aquilons,  les  Flots,  les  Astres)."  *  The  cold  stupidity  of 
the  poem  discouraged  him,  and  he  did  not  complete  the  cantata.  He 
told  his  troubles  to  Victor  Hugo,  in  the  hope  that  the  poet  would  take 
the  hint  and  write  for  him ;  but  Hugo  did  not  or  would  not  understand 
his  meaning,  so  Liszt  put  the  music  aside.  Early  in  1854  he  thought 
of  using  the  abandoned  work  for  a  Pension  Fund  concert  of  the  Court 
Orchestra  at  Weimar,  and  it  then  occurred  to  him  to  make  the  music, 
changed  and  enlarged,  illustrative  of  a  passage  in  Lamartine's  "Nou- 
velles  Meditations  poetiques,"  XVme  Meditation:  "Les  Preludes," 
dedicated  to  Victor  Hugo. 

The  symphonic  poem  "Les  Preludes"  was  performed  for  the  first 

*  "Les  4  Elements"  were  designed  for  a  male  chorus.  "La  Terre  "  was  composed  at  Lisbon  and  Malaga, 
April,  1845;  "Les  Flots,"  at  Valence,  Easter  Sunday,  1845;  "Les  Astres,"  on  April  14,  1848.  The  manuscript 
of  "Les  Aquilons"  in  the  Liszt  Museum  at  Weimar  is  not  dated.  Raff  wrote  to  Mme.  Heinrich  in  January, 
1850,  of  his  share  in  the  instrumentation  and  making  a  clean  score  of  an  overture  "Die  4  Elemente"  for 
Liszt.  Liszt  in  June,  185 1,  wrote  to  Raff  over  the  question  whether  this  work  should  be  entitled  "Meditation" 
Symphony,  and  this  title  stands  on  a  hand-written  score. 
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time  in  the  Grand  Ducal  Court  Theatre,  Weimar,  at  a  concert  for  the 
Pension  Fund  of  the  widows  and  orphans  of  deceased  members  of  the 
Court  Orchestra  on  February  23,  1854.  Liszt  conducted  from  manu- 
script. At  this  concert  Liszt  introduced  for  the  first  time  "Gesang 
an  die  Kiinstler"  in  its  revised  edition  and  also  led  Schumann's  Sym- 
phony No.  4  and  the  concerto  for  four  horns. 

Liszt  made  his  first  appearance  as  a  composer  in  the  Gewandhaus, 
Leipsic,  with  "Les  Preludes,"  the  symphonic  poem  "Mazeppa,"  the 
pianoforte  concerto  in  E-flat  major  (Hans  von  Biilow,  pianist),  and 
his  romance  "Englein  hold  im  Lockengold"  at  a  concert  given  for 
the  "Orchester-Pensions-Institut,"  February  26,  1857.  "Mazeppa" 
shocked  the  conservatives  and  provoked  polemical  articles,  also  a 
poem  "Franz  Liszt  in  Leipzig"  by  Peter  Cornelius. 

Liszt  revised  "Les  Preludes"  in  1853  or  1854.  The  score  was  pub- 
lished in  May,  1856;  the  orchestral  parts,  in  January,  1865. 

The  first  performance  of  "Les  Preludes"  in  Boston  was  at  a  Phil- 
harmonic concert,  December  3,  1859,  when  Arthur  Napoleon,*  pianist, 
made  his  first  appearance  in  the  city.  "Les  Preludes"  was  performed 
by  the  Philharmonic  Society  of  New  York,  April  30th  of  the  same  year. 

The  alleged  passage  from  Lamartine  that  serves  as  a  motto  has  thus 
been  Englished. — 

"What  is  our  life  but  a  series  of  preludes  to  that  unknown  song,  the 
first  solemn  note  of  which  is  sounded  by  death?  Love  forms  the  en- 
chanted daybreak  of  every  life;  but  what  is  the  destiny  where  the 
first  delights  of  happiness  are  not  interrupted  by  some  storm,  whose 
fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning  consumes 
its  altar?  and  what  wounded  spirit,  when  one  of  its  tempests  is  over, 
does  not  seek  to  rest  its  memories  in  the  sweet  calm  of  country  life? 
Yet  man  does  not  resign  himself  long  to  enjoy  the  beneficent  tepidity 
which  first  charmed  him  on  Nature's  bosom;  and  when  'the  trumpet's 
loud  clangor  has  called  him  to  arms,'  he  rushes  to  the  post  of  danger, 

*  Arthur  Napo'.eao  (Napoleone)  was  born  at  Oporto,  March  6,  1843.  He  made  a  sensation  as  a  boy 
pianist  at  Lisbon,  London  (1852),  Berlin  (1854),  studied  with  Charles  Halle  at  Manchester,  made  tours 
throughout  Europe  and  North  and  South  America,  and  about  1868  settled  in  Rio  de  Janeiro  as  a  dealer  in 
music"  and  musical  instruments.  After  his  retirement  from  the  concert  stage  he  composed  pieces  for  piano- 
forte and  orchestra,  pianoforte  pieces,  and  he  served  as  a  conductor. 
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whatever  may  be  the  war  that  calls  him  to  the  ranks  to  find  in  battle 
the  full  consciousness  of  himself  and  the  complete  possession  of  his 
strength."  There  is  little  in  Lamartine's  poem  that  suggests  this 
preface.  The  quoted  passage  beginning  "The  trumpet's  loud  clangor" 
is  Lamartine's  "La  trompette  a  jete  le  signal  des  alarmes." 

"The  Preludes"  is  scored  for  three  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba,  a  set 
of  three  kettledrums,  snare-drum,  bass  drum,  cymbals,  harp,  and 
strings. 

The  symphonic  poem  begins  Andante,  C  major,  4-4,  with  a  solemn 
motive,  the  kernel  of  the  chief  theme.  This  motive  is  played  softly 
by  all  the  strings,  answered  by  the  wood- wind  in  harmony,  and  devel- 
oped in  a  gradual  crescendo  until  it  leads  to  an  Andante  maestoso, 
C  major,  12-8,  when  a  new  phase  of  the  theme  is  given  out  fortissimo 
by  'cellos,  double-basses,  bassoons,  trombones,  and  tuba,  against  sus- 
tained harmonies  in  other  wind  instruments  and  arpeggios  in  violins 
and  violas.  The  development  of  this  phase  leads  by  a  short  de- 
crescendo  to  a  third  phase,  a  gentle  phrase  (9-8)  sung  by  second  vio- 
lins and  'cellos  against  an  accompaniment  in  the  first  violins.  The 
basses  and  bassoons  enter  after  every  phrase  with  the  first  figure  of 
the  original  solemn  phase. 

The  development  of  this  third  phase  of  the  chief  theme  leads  to  the 
entrance  of  the  second  theme,  E  major,  12-8,  given  out  by  horn  quar- 
tet and  a  quartet  of  muted  violas  (divided)  against  arpeggios  in  the 
violins  and  harp.  (This  phrase  bears  a  striking  resemblance  to  the 
phrase,  "Idole  si  douce  et  si  pure,"  sung  by  Fernando  in  the  duet 
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with  Balthasar  (act  i.,  No.  2)  in  Donizetti's  "La  Favorite."*)  The 
theme  is  played  afterward  by  oboes,  clarinets,  and  bassoons,  against 
a  more  elaborate  accompaniment,  while  violins  and  flutes  introduce 
flowing  passages  between  the  phrases.  The  horn  brings  back  the 
third  phase  of  the  chief  theme,  pianissimo,  while  the  violins  are  loath 
to  leave  the  initial  figures  of  the  second  theme.  The  third  phase  of 
the  theme  dies  away  in  flutes  and  clarinets. 

Allegro  ma  non  troppo,  2-2.  The  working-out  section  is  occupied 
chiefly  with  the  development  of  the  first  theme,  and  the  treatment  is 
free.  The  initial  figure  of  this  theme  is  the  basis  of  a  stormy  passage, 
and  during  the  development  a  warlike  theme  is  proclaimed  by  the  brass 
over  an  arpeggio  string  accompaniment.  There  is  a  lull  in  the  storm; 
the  third  phase  of  the  chief  theme  is  given  to  oboes,  then  to  strings. 
There  is  a  sudden  change  to  A  major,  Allegretto  pastorale,  6-8.  A 
pastoral  melody,  the  third  theme,  is  given  in  fragments  alternately 
to  horn,  oboe,  and  clarinet,  and  then  developed  by  wood-wind  and 
strings.  It  leads  to  a  return  of  the  second  theme  in  the  violins,  and 
there  is  development  at  length  and  in  a  crescendo  until  it  is  sounded 
in  C  major  by  horns  and  violas,  and  then  by  wood-wind  and  horns. 

Allegro  marziale,  animato,  in  C  major,  2-2.  The  third  phase  of  the 
chief  theme  is  in  horns  and  trumpets  against  ascending  and  descend- 
ing scales  in  the  violins.  It  is  now  a  march,  and  trombones,  violas, 
and  basses  sound  fragments  of  the  original  phase  between  the  phrases. 
There  is  a  brilliant  development  until  the  full  orchestra  has  a  march 

*  "La  Favorite,"  opera  in  four  acts,  text  by  A.  Royer  and  Gustav  Waoz,  music  by  Donizetti,  was  pro- 
duced at  the  Opera,  Paris,  December  2,  1840.  It  was  written  originally  in  three  acts  for  the  Renaissance 
Theatre,  Paris,  and  entitled  "L'Ange  de  Nisida."  Scribe  collaborated  in  writing  the  text  of  the  fourth  act. 
The  subject  was  taken  from  Baculard-Darnaud's  tragedy,  "Le  Comte  de  Comminges."  The  part  of  Fer- 
nando was  created  by  Gilbert  Duprez  (1806-96);  the  parts  of  Leonor,  Alphonse,  and  Balthasar  were  created, 
respectively,  by  Rosine  Stoltz,  Barroilhet,  and  Levasseur. 


JMirea  iwato>®i  MiamQ  joroaan 

Pupil  of  SILVESTRI,  Naples,   Italy 
TEACHER  OF 

MANDOLIN,   GUITAR,  and   BANJO 
90  Huntington  Avenue,  Boston 

Telephone,  Back  Bay  I427-R 


Miss  Harlow 
Miss  Howland 

ENGLISH  CRETONNES 
355     BOYLSTON     STREET 

Next  Arlington  Street  Church 


BACK  BAY  BRANCH 

STATE  STREET  TRUST  CO. 

Corner  MASSACHUSETTS  AVENUE  and   BOYLSTON  STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay, 
.     Longwood,  Jamaica  Plain,  and  Brookline 

There  are  Safe  Deposit  Vaults  and  Storage  Vaults 
at  the  Branch  Office 

MAIN    OFFICE,    33    STATE    STREET 


movement  in  which  the  second  theme  and  the  third  phase  of  the  chief 
theme  are  united.  There  are  sudden  changes  of  tonality, — C  major, 
B-flat  major,  F-sharp  major.  The  second  phase  of  the  chief  theme 
returns  fortissimo  in  basses,  bassoons,  trombones,  tuba,  C  major,  12-8, 
against  the  harmonies  in  other  wind  instruments  and  arpeggios  in 
violins  and  violas  that  are  found  near  the  beginning  of  the  work. 


Mr.  C.  A.  Barry  thus  answers  the  question,  "Why  was  Liszt  obliged 
to  invent  a  new  term  of  designation  for  works  of  a  symphonic  char- 
acter?" 

"It  may  be  explained  that  finding  the  symphonic  form,  as  by  rule 
established,  inadequate  for  the  purposes  of  poetic  music,  which  has 
for  its  aim  the  reproduction  and  re-enforcement  of  the  emotional  es- 
sence of  dramatic  scenes,  as  they  are  embodied  in  poems  or  pictures, 
he  felt  himself  constrained  to  adopt  certain  divergencies  from  the  pre- 
scribed symphonic  form,  and,  for  the  new  art-form  thus  created,  was 
consequently  obliged  to  invent  a  more  appropriate  title  than  that  of 
'symphony,'  the  formal  conditions  of  which  this  would  not  fulfil.  The 
inadequateness  of  the  old  symphonic  form  for  translating  into  music 
imaginative  conceptions  arising  from  poems  or  pictures,  and  which 
necessarily  must  be  presented  in  a  fixed  order,  lies  in  its  'recapitulation' 
section.  This  Liszt  has  dropped;  and  the  necessity  of  so  doing  is  ap- 
parent. Hence  he  has  been  charged  with  formlessness.  In  justifica- 
tion, therefore,  of  his  mode  of  procedure,  it  may  be  pointed  out  to 
those  of  his  critics  who  regard  every  divergence  from  established  form 
as  tending  to  formlessness,  that  the  form  which  he  has  devised  for  his 
Symphonic  Poems  in  the  main  differs  less  from  the  established  form 
than  at  first  sight  appears.  A  comparison  of  the  established  form  of 
the  so-called  classical  period  with  that  devised  by  Liszt  will  make  this 
apparent. 

"The  former  may  be  described  as  consisting  of  (1)  the  exposition 
of  the  principal  subjects;  (2)  their  development;  and  (3)  their  reca- 
pitulation. For  this  Liszt  has  substituted  (1)  exposition;  (2)  develop- 
ment;   and   (3)  further  development;  or,  as  Wagner  has  tersely  ex- 
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pressed  it,  'nothing  else  but  that  which  is  demanded  by  the  subject 
and  its  expressible  development.'  Thus,  though  from  sheer  necessity 
rigid  formality  has  been  sacrificed  to  truthfulness,  unity  and  consist- 
ency are  as  fully  maintained  as  upon  the  old  system,  but  by  a  differ- 
ent method,  the  reasonableness  of  which  cannot  be  disputed. 

"In  listening  to  Liszt's  Symphonic  Poems  it  should  be  borne  in 
mind  that  it  is  essentially  'poetic'  or  'programme'  music  that  we  have 
to  deal  with,  and,  at  the  same  time,  that  this  class  of  music,  as  repre- 
sented by  different  composers,  exists  in  yery  varied  degrees.  Art  has 
been  thus  tersely  categorised  by  Mr.  Theodore  Watts.  'All  art,'  he 
says,  'is  divisible  into  two  kinds:  (i)  that  which  is  primarily  symbolical, 
and  is  defined  by  the  Eastern  mind,  through  Zoroaster,  as  "apparent 
pictures  of  unapparent  realities";  (2)  that  which  is  dramatic  or  imi- 
tative of  nature,  and  defined  by  the  Western  mind,  through  Goethe, 
as  "Simple  Representation."'  Such  a  definition  seems  as  applicable  to 
musical  as  to  plastic  art.  In  the  first  class  may  be  placed  all '  abso- 
lute' or  'abstract'  instrumental  music,  for  which  every  listener  may 
devise  a  'programme'  for  himself,  though  none  be  avowedly  provided 
by  the  composer.  In  the  second  class  we  would  place  such  music  as 
comes  directly  under  the  denomination  of  'descriptive.' 

"Following  the  precedent  of  Bach  in  his  capriccio,  'Sopra  la  L,on- 
tananza  del  Frata  (sic)  dilettissimo,'  which  has  often  been  quoted  as  an 
early  instance  of  'programme'  music  and  of  Beethoven  in  his  'Pas- 
toral' Symphony  (to  mention  but  two  salient  examples  of  a  happy 
combination  of  the  symbolical  with  the  descriptive),  it  may  be  said 
of  Liszt  that  he  has  chosen  a  middle  course.  At  the  same  time,  while 
laying  a  far  greater  stress  upon  the  necessity  of  an  avowed  poetic  basis 
than  did  either  of  these  masters,  he  has  kept  the  'imaginative'  and 
the  'symbolical'  far  more  closely  in  view  than  the  'imitative'  and  the 
realistically  'descriptive.'" 
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(Direction,  C.  A.  Ellis, 
Symphony  Hall,  Boston) 

ASSISTED  BY 
Miss  BEATRICE    HARRISON,   'Cellist 
Mr.  ROBERT  PARKER      -      Baritone 
Mr.  FRANK    ST.  LEGERE    -       Piano 


I. 

Sonata  in  E  major           - 

. 

Valentine 

Miss  Harrison  and  Mr.  St.  Legere 

2. 

Song:  Prologue  from  "Pagliacci"  - 

_ 

-    Leoncavallo 

Mr.  Parker 

- 

3- 

Mad  Scene  from  "Hamlet" 

Madame  Melba 

- 

A.  Thomas 

4- 

Songs  (a)  Traum  durch  die  Dammerung 

- 

Strauss 

(b)  Heimliche  Aufforderung 

- 

Strauss 

Mr.  Pabker 

5- 

Depuis  le  Jour,    "Louise" 

Madame  Melba 

- 

-    Charpentier 

6. 

Soli  for  Violoncello: 

Chant  du  Menestrel       - 

- 

Glazounoff 

Berceuse               - 

_ 

Rimsky-Korsakoff 

Irish  Reel  Silver  Tip     - 

- 

Esposito 

Miss  Harrison 

7- 

(a)  Addio,  "La  Boheme"    - 

- 

Puccini 

(b)  Chanson  Triste          - 

- 

Duparc 

(c)  Chant  Venitien          - 

- 

Bemberg 

Madame  Melba 

8. 

Don  Juan's  Serenade      - 

- 

Tschaikowsky 

Mr.  Parker 

9.     Waltz  Song,  "Se  Saran  Rose" 

Madame  Melba 


Arditi 
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MADAME  MELBA 

FLORENCE  HINKLE,  Soprano 

PERCY  GRAINGER,  Piano 

JOHN  McCORMACK 

NEW  YORK  PHILHARMONIC 

ORCHESTRA  and  HAROLD  BAUER 

GERALDINE  FARRAR 

FRITZ  KREISLER 

CLARISSE  COUDERT 

MISCHA  ELMAN 

BOSTON  SYMPHONY  ORCHESTRA 

PENSION  FUND  CONCERT 

PADEREWSKI 

HANDEL  &  HAYDN  SOCIETY 

FRITZ  KREISLER 

EMMY  DESTINN 

MADAME  GADSKI 

FRITZ  KREISLER 

MADAME  SEMBRICH 

JOHN  McCORMACK 

HANDEL  &  HAYDN  SOCIETY 

BOSTON  SYMPHONY  ORCHESTRA 

PENSION  FUND  CONCERT 

MADAME  SCHUMANN-HEINK 


SYMPHONY  HALL 

SATURDAY  AFTERNOON,  OCTOBER  30,  1915 
AT  2.30 


RRa 

(Direction  C.  A.  Ellis,  Symphony  Hall,  Boston) 

ADA  SASSOLI,  Harp  REINALD  WERRENRATH,  Baritone 

RICHARD  EPSTEIN,  Piano 


PROGRAMME 

1.  Ana,  Vision   Fugitive,   from  "Herodiade"     -------  Massenet 

Mr.   Werrenrath 

2.  SOLI  FOR  HARP 

(a)  Gavotte    -  - "  Rameau 

(b)  Menuet ....         Massenet 

(c)  Impromptu  -  """.'.'  "  *  ...  Pierne 

Miss  Sassoli 

3.  SONGS 

(a)  Stille  Sicherheit  (  ....  Franz 

(b)  Ach!  wenn  ich  doch  ein  lmmchen  war'  f 

(c)  Stille  Liebe       1  <5,.l,..™.>™ 
>i\   w  it    ■•    ■  i        r                   -             -             -             -             •             "             "             "             "             "        Schumann 

(d)  Volkshedchen  ) 

(e)  Erstes  Begegnen  \  .......  Grieg 

(f)  Ein  Traum  }.'.." 

Miss  Farrar 
4   SONGS 

(a)  Zur  Ruh.'  Zur  Ruh'I _   Wolf 

(b)  Sonntag Brahms 

(c)  Liebesgliick Wolf 

Mr.  Werrenrath 

5.  SOLI  FOR  HARP 

(a)  Vieille  Chanson Clement  Marot 

(b)  Le  Rouet f  abel 

(c)  Marionettes  -  -  -  -.-,."  "  "  "  "  "  Tedeschi 

Miss  Sassoli 

6.  SONGS 

(a)  Phillis  (after  an  18th  Century  Manuscript)         .-,---     Deodat  de  Severac 

(b)  Serenade Gounod 

(c)  Souvenir    -  -  -  -  -  -  -  -  -  "  "  -        .  Bemberg 

(d)  Oil  vas-tu  ...-------  Tschailcowsky 

Miss  Farrar 

7.  SONGS 

(a)  After Fdward  Fr18»r 

(b)  To  a  Messenger Frank  La_For«e 

(c)  Witch-woman Deems  Taylor 

(d)  To  you.  dear  heart F-  Morns  Class 

Mr.  Werrenrath 

8.  SOLI  FOR  HARP 

(a)  Pricre      ) 

(b)  Gnomes  |  ....•-.--  -  -     Hasselmans 

(c)  Gitana     J 

Miss  Sassoli 

9.  SONGS 

(a)  Sternlein Mou.sorgsky 

(b)  In  meincm  Herzchen        ...--.-«.-  Axensky 

(c)  Liebe  ....-.-----  Bleichmann 

(d)  Der  erste  Kuss      ...  - Sibelius 

(e)  Schneeglockchen    -  -  -  - •  Gretschaninow 

Miss   Farrar 


Tickets,  $2.50,  $2.  $1.50,  $1. 

Steinway  Piano 
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At  Box  Office 


An  Unprecedented  Event  in  the  Musical  Annals  of  America 
SIX  HISTORICAL  RECITALS 

BY 

OSS  IP 

sa,bifil©wiitsdh 

(Direction.  LOUDON  CHARLTON) 
REPRESENTING 

The     development    of    Piano    Music    from 

the  early  days  of  the  Clavichord  and 

Harpsichord  to  the  present  time 

PROGRAMME 

First  Recital :  (English,  French,  Italian  and  German  clavier-com- 
posers of  the  XVI.,  XVII.,  and  XVIII.  centuries) 
Byrde,  Purcell,  Couperin,  Daquin,  Rameau,  Rossi, 
Scarlatti,  MufFat,  Mathesson,  J.  S.  Bach,  Handel, 
Ph.  E.  Bach,  Haydn  and  Mozart. 


Second  Recital:  Beethoven. 


Third  Recital 


(The     Romantic     composers) 
Mendelssohn  and  Schumann. 


Schubert,     Weber, 


Fourth  Recital:  Chopin. 

Fifth  Recital :     Liszt  and  Brahms. 

Sixth  Recital :  (Modern  composers)  Franck,  Grieg,  MacDowell, 
Rubinstein,  Tschaikowsky,  Rachmaninoff,  Scriabine 
Richard  Strauss,  Reger,  Schoenberg,  Debussy,  Ravel 
and  others. 


JORDAN  HALL 

Saturday  Afternoon  .  October  23  Saturday  Afternoon,  December  18 
Friday  Afternoon  .  November  5  Saturday  Afternoon,  February  26 
Saturday  Afternoon,  November  27       Friday  Afternoon       .      March  1 7 

At  3  o'clock 


Subscription  for  six  concerts  Single  Tickets  Now  on 

$10.00,  $7.50,  $5.00,  $3.50,  $2.50  $2.00,  $1.50,  $1.00,  75c,  50c. 

Special  subscription  rates  for  Music  Teachers  and  Students 

For  particulars  write  to  L.  H.  MUDGETT,  Symphony  Hall 

MASON  &  HAMLIN  PIANO  USED 


r.i 


IFME  ICMEBEL  QUARTET 


FRANZ  KNEISEL,  1st  Violin 

HANS  LETZ,  2d  Violin 

LOUIS  SVECENSKI,  Viola 

WILLEM    WILLEKE,  Violoncello 

THIRTY-FIRST  SEASON 

ANNOUNCE  A  SERIES  OF 


1915-1916 


W  Chamber  MmsIc  C©eeerti 

At  STE INERT  HALL  on  Tuesday  Evenings 

NOVEMBER  2  JANUARY  4 

NOVEMBER  30  MARCH  14 

AT  8.13 


HAYDN 
MOZART       - 

BEETHOVEN 


SCHUBERT    - 

SCHUMANN 

CHOPIN 

CESAR  FRANCK      - 

MAURICE  RAVEL    - 

R.  STRAUSS  - 

DAVID  STANLEY  SMITH 

JEAN  SIBELIUS 


OUTLINE  OF  WORKS  TO  BE  PERFORMED 

Quartet  in  D  major,  Op.  20,  No.  4 

Quartet  in  D  minor,  Kochel  No.  421 

(  Quartet  in  E  minor,  Op.  59,  No.  2 
(  Quartet  in  C-sharp  minor,  Op.  131 

Quintet  in  C  major,  for  two  Violins,  Viola,  and  two  Violoncellos 

Quartet  in  F  major,  Op.  41,  No.  2 

Sonata  in  G  minor  for  Violoncello  and  Piano,  Op.  65 

Quartet  in  D  major 

Quartet  in  F  major 

Quartet  in  E-flat  major,  for  Piano,  Violin,  Viola  and  Violoncello 

Quartet  in  A  major,  Op.  37.    (First  time.    MS.) 

Quartet  in  D  minor,  Op.  56.      (Voces  intimae.)     (First  time.) 


ASSISTING  ARTISTS  TO  BE  ANNOUNCED 


Season  Tickets  for  the  Four  Concerts 
Tickets  for  Single  Concerts 


$5.00,  $4.00,  and  $3.00 
$1.50,  $1.00,  and  75c. 


Subscribers  to  the  concerts  of  last  season  have  the  privilege  of  securing  their  seats  by  appli- 
cation, on  or  before  October  19,  to  L.  H.  Mudgett,  Symphony  Hall. 

The  general  subscription  sale  will  open  October  22,  and  tickets  for  single  concerts  may  be 
obtained  on  and  after  Wednesday,  October  27. 
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PIANOFORTE 


i 

i 
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FROM  ELEMENTARY  TO 
ADVANCED    GRADES 

Each  student  is  treated  individually;  his  capabilities  and  musical  sense  are  studied  and 
the  plan  of  his  instruction  thoroughly  outlined  and  followed. 

The  pupil  is  taught,  not  the  method,  and  never  a  class. 

The  Directors  exercise  a  personal  and  continuous  supervision  over  every  pupil  in  the 
school.  As  much  and  thorough  attention  is  given  to  the  beginner  as  to  any  student 
in  any  grade. 


SIGHT  PLAYING,   HARMONY 
HISTORY  of  MUSIC,  THEORY 


ASSEMBLIES,  PUBLIC  CONCERTS 

AND  OTHER  PRIVILEGES  FREE 

TO  PUPILS 


PUPILS  MAY   ENTER  AT   ANY  TIME 


For  prospectus  address 

The  Registrar,  581    Boylston  Street,  Boston 

COPLEY  SQUARE 
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SYMPHONY  HALL  ....  Sunday  Afternoon,  October  24,  at  3.30 


SOPRANO 


PEECY  GRj 

PIANIST 


HE 


Miss  Hinkle's  appearance  as  soloist  in  Boston  last  year  with  the 
Boston  Symphony  Orchestra,  was  a  triumph  of  vocal  art. 

Mr.  Grainger,  the  composer-pianist,  at  his  appearance  in  Boston 
last  season,  created  a  large  and  admiring  public. 


TICKETS,  $2.00,  $1.50,  $1.00  and  50  cents,  NOW 


JORDAN  HALL.       POSTPONED  TO  A  DATE  TO  BE  ANNOUNCED  LATE 
IN  NOVEMBER  OR  EARLY  IN  DECEMBER 

SONG  RECITAL 

RICHARD  HAGEMAN,  at  the  Piano 

PROGRAM 
l. 

a.  Air  de  Thoas,  "  Iphigenie  en  Tauride "    ....  .  C.  Gluck,  1779 

b.  Air  du  "Deserteur"  .  .  .....  Moncigny,  1769 

2. 

Three  Spanish  songs  written  in  the  old  style  and  dealing  with  the  gallants  immortalized 

by  Goya  "  El  Majo  y  la  Maja." 

a.  Ahl   Muerte  cruel  1  ,      «»  .     •  « _„  1 

b.  DeaquellaMajaAmante)LaMaJadoloroSa  ....         Enrique  Granados 

c.  El  tra  la  la  y  el  punteado  ) 

3. 

a.  On  the  Seashore  of  Endless  Worlds     I  i    Aljpn  Carrjent 

b.  When  I  Bring  to  you  Coloured  Toys  1 

4. 

a.  The  Cock  Shall  Crow         .  .  .  .  .  .  .  -J-  Alden  Carpenter 

b.  Wind  Song  .  .  .  .  .  .  .  ...  J.  H    Rogers 

c.  The  Fiddler  of  Dooney      ........  Sidney  Homer 

d.  Why  so  Pale  and  Wan •    .      Cyril  Scott 

e.  The  Pipes  of  Pan  ........  Edward  Elgar 

a.  Lied  Maritime         ......  Vincent  d'Indy,  composed  in  1896 

b.  Lever  d'Aube  .......        Guy  Ropartz,  composed  in  1894 

c.  Chcvaux  de  Bois     .....        C.  A.  Debussy.  "  Ariectes  oublies,"  1888-1903 

d.  Voici  que  le  Printemps       .  C.  A.  Debussy,  composed  in  1880 

Tickets,  $1.50,  $1.00,  75  cents,  and  50  cents,  at  Symphony  Hall 

Boston  Management,  L.  H.  MUDGETT  Direction,  WOLFSOHN  MUSICAL  BUREAU 

STEINWAY  PIANO  USED 


5-1 


MUSICAL  INSTRUCTION 

(Vocal  and  Instrumental) 

Classes  and  Private  Lessons  for  Beginners  and  Advanced 

Pupils  in 

SINGING 

(J.  Faure  method) 

COACHING   IN  SONGS 

(French  Songs  a  Specialty) 

VOCAL  ENSEMBLE 


OBOE 
PIANOFORTE 
-  ENSEMBLE 

(Strings — Woodwinds) 

SOLFEGGIO 

(French  system— practical,  theoretical,  sight-reading, 
transposition,  etc.) 

RHYTHMIC-GYMNASTICS 
FRENCH 

(Diction,  Conversation,  Reading) 


For  all  information  and  terms  apply  to 

LONGY  SCHOOL 

103  HEMENWAY  STREET,  BOSTON,  MASS. 
TELEPHONE.  BACK  BAY  497 1-J 
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EVENING  OF  SLAViG  MUSIC 

GIVEN    BY 

Mr.  and  Mrs.  EM.   ONjIiKICEK,  Yloiwh'ti 

IN 

JORDAN  HALL 
THURSDAY  EVENING,   OCTOBER  28,  at  8.15 

Russian,  Polish,  Bohemian  compositions  for  two  Violins  and 
Solo  Violin  on  programme,  including  numbers  played  for 
first  time  in  America. 


Tickets,  $1.50,  $1.00,  75  cents  and  50  cents,  at  Box  Office 
Symphony  Hall 


Studio:    GAINSBORO    BUILDING 
295  HUNTINGTON  AVENUE  Room  305 


THE  WHTEK-MALKIN  TRIO 

ANTON  WITEK  .  .  Violin 
VITA  WITEK  .  .  .  Piano 
JOSEPH   MALKIN  .  Violoncello 

ANNOUNCE  TWO  CONCERTS  IN  JORDAN  HALL 

DATES  TO  BE  FIXED  LATER 


Miss  ELEANOR  BMIGHAM 

Pianist  and  Teacher 

6  Steinert  Hall,  BOSTON 

50 


LDERS  THEATRE,  Harvard  Umverslly 
THURSDAY  EVENING,  OCTOBER  21,  at  8 

FIRST  CONCERT 

BostonSymphony  Orchestra 

Dr.  KARL  MUCK,  Conductor 

SOLOIST 
OSSIP  GABRILOWIT^ 


BEETHOVEN 

BRAHMS 

CHOPIN 

WAGNER 


PROGRAMME 

Symphony  in  C  minor,  No.  5 

"  Tragic  "  Overture 

Concerto  for  Piano  and  Orchestra  in  E  minor,  No.  1 

Prelude  to  "  The  Mastersingers  " 


Tickets,  $1.00,  at  Kent's  University  Book  Store 
MASON  &  HAMLIN  PIANO 


BOSTON  KMIVEUSHT  i  Vi-' l\;VR' I'lVCi-'N- 1"  of 

ANNOUNCES  A  COURSE  OF 

ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

to  be  given  on  Saturday  mornings  at  II  o'clock,  during  the  Symphony 
season,  at  the  College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP,  Ph.D.,  Lecturer 


Saturday,  October  23,  ENESCO'S  SYMPHONY   IN  E-FLAT 
Saturday.  October  30,  BRAHMS'S  FOURTH  SYMPHONY 


FEES:  THE  COURSE,  $20 
S1NCLE  LECTURES.  $1  EACH 
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PIANISTE 


TEACHER 


STUDIO 

36  COLUMBIA  STREET,  BROOKLINE 

TELEPHONE.  BROOKLINE  4153-M 

MADAME  SCHILDBACH  announces  a  Series  of  Studio  Musicals  to  be  given 
during  the  season.     For  guest  cards,  apply  to  MADAME  SCHILDBACH 


PIANOFORTE  TEACHER 

CHICKERING    &    SONS 

791  TREMONT  STREET 

BOSTON 


TREMONT  THEATRE 
SUNDAY  EVENING,  OCTOBER  17th,  at  8.15 

MAUD  POWELL 

The  distinguished  Violinist 
Benefit  Boston  Music  School  Settlement 


SEATS,  25c.  to  $1.50  ON  SALE  NOW  AT  THEATRE 


->s 


Mim  CLARA  E 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING,  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 

Classes  in  Sight  Reading 
VOLUME  M.  SOUTHARD  (Eight  Hands) 

_— .  ~     „~    ~„   „.  .„    „.  .  .  .~„~„— .„  Advanced  pupils  follow  the    Symphony 

TEACHER    OF   THE    PIANOFORTE  programmes   as  far  as  practicable 

165  Huntington  Avenue   •   Boston 


M-rs.  HALL  McALLISTER 

TEACHER     OF    SINGING 
COACHING  IN  SONGS 

371  MARLBOROUGH  STREET 

TEACHER  OF  SINGING 

Miss  PRISCILLA  WHITE  602  Pierce  Building 

Copley  Square,  BOSTON 

PIANOFORTE  LESSONS 

Miss  LUCY  CLARKE  ALLEM  ACCOMPANIMENTS 

163  WALNUT  STREET.  BROOKLINE 

Tuesdays  and  Fridays  at  the  Winsor  School 

HARPIST 

Miss  HARRIET  A„  SHAW  236  bay  state  road 

Telephone 


RECITALS  A  SPECIALTY 
Instruction  in  Organ,  Harmony,  and  Piano 

(Fellow  of  The  American  Guild  of  Organists)  Address,  140  Boylston  Street.  Boston,  or 


JOHN  HERMANN  LOUD 


Organist  and  Choirmaster,  Park  Street  Church 


92  Corey  Road,  Brookline 
Telephone,  2717-M   Brookline 
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MUSICAL      INSTRUCTION 


■.  FRANK  E.  M'Uiiw 

AND  ASSISTANTS 
LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


!'   ':  i  '!i  Kr T.ill'o  Daadelln 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL.  BOSTON 


STUDIO 

384  BOYLSTON  STREET 
Room  22 


Miss  .MARY  1MGRAHAM 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Mm®.  DE  BERG-LOFGREN 

Studio.  70  Westland  Avenue,  Boston,  Mass. 
Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Cay  a 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


JOHN  LAM 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


MADAME  IUOTTERQ 
DRATMATIC   SOPRANO 

Concert  Direction,  Foster  and  Daniel,  New  York 


TEACHER  of  SINGING,  COACHING,  and 
FOREIGN  DICTION 

Residence  Studio,    81    Park  Street,  Brookline 
Phone,  6036-W  Brookline 


The  Vocal  Studios  of 


rjBBARD 


And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


MOM  BLANCMART 

Leading  Baritone  of  the  former   Boston  Grand   Opera 

Head  of  Operatic  Dept.  of  the  N.  E.  Conservatory 
of  Music 


Studio   for  cultivation   of  voice    and    coaching  in 

opera  repertoire 

ITALIAN.    FRENCH.    GERMAN.    SPANISH    and 

ENGLISH 

Studio,  Steinert  Hall      .      .      Boston,  Mass. 
New  York  City,  26C9  Broadway 
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MUSICAL      INSTRUCTION 


INSTRUCTION   IN  PIANO 


Mr.  HARRIS  S.  SHAW,       0RGAN:  harmony,  interpretation 

A      A      ^""a     .A  Organist  and  Choirmaster  Second  Universalist 

o  A.  is.  O.  Church,  Boston. 

417  Huntington  Chambers,  BOSTON,  MASS. 

TEACHER  OF  PIANO 

Mhs,  LILA  Mo  HOLMES  2  cypress  terrace,  brookline 

Telephone,  1923-1  Brookline 

Mrs.    H.    H.    GALLISOM 
SINGING 

ROOM  312,  HUNTINGTON  CHAMBERS 

MONDAY,  TUESDAY.  THURSDAY,  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street  -  -         CAMBRIDGE,  MASS. 

Telephone,  Cambridge   22418 

ROSALIE  THORNTON 
PIANIST  and  TEACHER 

STUDIO,  92  MARLBOROUGH  STREET 
Telephone,  Back  Bay  3625-W 

Mason  &  Hamlin  Piano  Used 

AVAILABLE  FOR 

THEODORE  CELLA  CONCERTS  RECITALS 

HARPIST  MUSICALS 

c      ,       n  .  HARP  INSTRUCTIONS 

Boston  symphony  Urchestra  . 

Studio,  252  Huntington  Avenue,  Boston,  Mass. 


%.l.£ 


rufUttU 


ffyU  £  fry*. 


78A  Tremont  Street 
Room  50 

Telephone  connection 


HARMONY 

The  History  and  Appreciation  of  Music 
Lectures   on  various   musical  subjects 


NINTH  SEASON 

AiVMvRfi  .         ■:  I/RING  QUARTETTE 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

1322  COMMONWEALTH  AVENUE 

Telephone 
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MUSICAL     INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO,    208    WINTHROP   ROAD 

Telephone.  Brookline  4907-R 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

OWn  teaching." — William  Shakespeare.  London. 


ICE  LI 


PIANIST 


INSTRUCTION 


Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio,  64  CHARLESGATE  EAST 

Phone,  Back  Bay  8030 


Pupil   of  Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky.  Vienna 


PIANIST  INSTRUCTION 

Exponent  of  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments,  'Phone  Back  Bay  3180 


WALTER  L.  BOGERT 

President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 
1 14  West  72d  Street    -    -    -     New  York  City 


Miss  NIMA  FLETCHER 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


ROBERT  HUGHE 


PIANO  AND  HARMONY 

44  Langdon  Street,      -     -      Cambridge,  Mass. 
Telephone.  Cambridge  6299  M. 


Newport,  R.I. 
Tuesdays 


Boston  Studio  by 
Appointment 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 


TEACHER  OF  CLARINET 

Address,  7  Auburn  Court,  Brookline 

Telephone.  Brookline  6392  W. 


EMIL  MOLLENHAUER 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone.   722  Back  Bay 
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MUSICAL      INSTRUCTION 


COURSES  FOR  'CELLISTS 

BELIMSKI  Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 
Member  of  Boston  Symphony  Orchestra  methods 

For  terms,  address  SYMPHONY  HALL 


AflOLYM  BELCHER 
HARLOTTE  WHITE 
ERTRUDE  BELCHER 


TEACHERS  OF  VIOLIN,  VIOLONCELLO. 

PIANOFORTE,  ENSEMBLE  PLAYING 

AND  HARMONY 

Studios,  420  and  430  HUNTINGTON   CHAMBERS 

CONCERTS  AND   MUSICALES 
Carolyn  Belcher  String  Quartet       Gertrude  Belcher  Trio 


Miss    BEJRTHA    WESSELHOEFT    I 

S©praira©  aedl  Teacher  of  Singing 

Studio,  316  Newbury  Street,  Boston  Tel.  Back  Bay  308 1-W 

Mondays  at  Huntington  Chambers,  Room  201 


iss>  RUTH  LAIGHTON 
VIOLINIST  and  TEACHER 

Trinity  Court,  Dartmouth  Street 


uss  MAfliY  A*  STOWELL 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


Pianist  and  Teacher 

Studio,    701    Pierce   Building,    Copley  Square 


Miss  ROSE  STEWART 
VOCAL  INSTRUCTION 

250  HUNTINGTON   AVE-       Sy£Z°n%*n 


M  HUNT 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -        -        -    Boston 


JOSEPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        ...         Boston 

B.B.  1047 

In  Worcester,  Wednesdays,  19  Pearl  St.,  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


The  Tonre y  Stadia© 

Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


LOUISE  WOOD  FOK 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37      -        -     246  HUNTINGTON  AVENUE 


MARIE  L.  EVERETT 
SINGING 

Diction  and  Interpretation  in  Italian,  English,  German 

and  French  Song.    Opera  and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio,  543  Boylston  Street,  The  Cluny 

Worcester  Studio,  Levana  Club  Room* 

393  Main  Street     (Wednesdays) 


rs.    HIRAM     HALL 

PIANIST  and  TEACHER 
118  CHARLES  STREET 
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MUSICAL       INSTRUCTION 


ERTMA    L KAGAN 

VORTRAGSMEISTERIN 

German  Diction,  Lieder,  Wagner  Roles 
Song   Interpretation  in  all  modern  languages 
Monday   afternoons,   and   Thursday  forenoons 

509  Pierce  Building,   Boston 
Residence,  19  Trowbridge  Street,  Cambridge 
Telephone,  3131 -M 


CONSTANCE  and  HENRY 


)!,, 


SINGLY  or  TOGETHER 


Studio: 

218  TREMONT  ST. 

BOSTON 


Home: 

FEDERAL  HILL 

DEDHAM 


a    Guiilbleg    Child 

CONTRALTO 

TEACHER  OF  SINGING 

114  MOUNT  VERNON  STREET 

Telephone.  Haymarket  2447 


PIANO  RECITALS  —  INSTRUCTION 

STUDIO,  2  WALNUT  STREET 

(Off  Beacon  St.   2  minutes'  walk  from  Park  St.  Subway 

Station.     Tel.  4132-W  Haymarket) 

New  York  Studio        -        -  Carnegie  Hall 

Wednesdays 


Al©xaed©ar-I 

(omcier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 

Phonetics,   French    Diction,  Interpretation  of 

French  Songs 

393  MASSACHUSETTS  AVENUE 


nra 


Amastei 


PIANIST,  TEACHER  AND 
ACCOMPANIST 

270  Bay  State  Road      Studio,  407  Pierce  Bldg. 
Telephone,  Back  Bay  4499  W 


Edbn  .i'll/aboL'l.i 

AMERICAN  PIANIST        ACCOMPANIST 

A  pupil  of 
Rudolph   M.   Breithaupt   and    Artur  Schnabel,    Berlin 
Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano   Technic 
Primary  and  advanced  pupils    Special  Teachers'  Courses 
PIERCE  BUILDING  Telephone,  B.B.  6036-M 


Bessk>  Talb©l  '  YJm.oa 
TEACHER  of  VOICE 

Studio 
10  Washington   Hall,    Trinity  Court,  Boston 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675-M  !        BOSTON 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios  -    -     6  Newbury  Street 


CLARENCE   II   SHIRLEY    j[  JKTTY  LAUNDER 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers     -      -     Boston 


12  LINCOLN  HALL,  TRINITY  COURT 
175  DARTMOUTH  STREET 

Miss  Launder  makes  a  specialty  of  fine  violins  for  sale 
and  all  sizes  to  let 


@  F©gl@r   Sc 

Languages 

Grammar,  Conversation,    History,   Literature 

Special   courses  in  ENGLISH   and   FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhvthmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 
Tel.,  Back  Bay  3317-R 


/liss  Elba©  J 

TEACHER 


)ft©mberger 

PIANIST  * 


Special  attention  given  to  the  individual  needs  of  pupils 

Gainsboro  Bldg.,  295  Huntington  Avenue 
Home  Address,  284  Foster  Street,  Brighton 

Telephone,   Brighton   767-3 


MA  [{  Y   il    RE  :•:  D 

PIANOFORTE 

Leschetizky  Technique 

Special    Teachers'   Course,  Accompanying 

Classes  in  Musical  History,  Sight-reading 

Boston  Representative  of  Thuel  Burnham  of  Paris 

520  Huntington  Chambers 

Mondays  and  Thursdays,  Tuesdays  Mornings  in  Boston 

Wednesdays  in  Lowell.  Telephone,  Canton,  Mass. 


VVAiYAt  Y    l„ 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH    GEBHARD 
•  and  recommended  by  him 

Studio        .         .         .        406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street,  Boston 
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MUSICAL       INSTRUCTION 


ALICE  FOSTER  PEIRCE 
PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  eight -hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146   Massachusetts   Avenue, 

Near  Boylston  Street  Telephone,  Bock  Bay  3040 


ROSA!.;.!',!   (.!  KMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


iISS  HELEN  GOODRICH  1 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL   DAMON 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS, 
BOSTON 


Miss  EDITH  JEWELL 
VIOLIN  AND  VIOLA 

37  BRIMMER  STREET.  BOSTON 

Until  November  1st,  Address  Medfield,  Mass. 

Telephone  Medfield  123-2 


Miss   LOVE   HEWINS 
SOPRANO 

TEACHER  OF  SINGING 

1075  Boylston  Street  .  .         Boston 

Telephone.  Back  Bay  5014  M 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R. 


Miss  M1MMIE  HAYDEN 

Vocal   Instruction 
STUDIO,   15  STEINERT  HALL,  BOSTON 


K  i  i  ;  ;  '   NE    HEFF LE V 

PIANIST  and  TEACHER 

CARNEGIE  HALL  NEW  YORK 


ELL  COJJTIT 
PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS,  BOSTON 

Residence.  East  Street.  Sharon 
Telephone.  Sharon  46-1 1 


KOI  rULYNWOOD  WINN 
VIOLIN  SCHOOL 

TRINITY  COURT  B,  JACKSON  HALL 
Chi.dren's  Classes  Teachers'  Course.  Ensemble 


R  A  LPH     IY     EL  FEN 

Pupil  of  Philip.  Paris 

"  Mr.  Ellen  has  a  great  mastery  of  the 
pianoforte,  a  brilliant  technique  and 
rare  musical  expression."   Lowell  Sun. 

HUNTINGTON  CHAMBERS 


Pianoforte  Instruction 

AR  I'd  i  '  K     i  '  I',  iY'i 

Formerly  pupil  Royal  Conservatory  of  Brussels.  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


I  '  I  ) 


CARL  W1';RS'i:.m\ 

VIOLONCELLO   INSTRUCTION 

STUDIO.  218  TREMONT  STREET 


YNIKL    KM'NIY 

KUNT2  ORCHESTRA 
TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin.  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 
Telephone  B.B.  5845 


MISS  .I'AULHABER 

Formerly  witn  M.  B.  Gilbert 

TEACHER  OF  MODERN  BALL  ROOM 
AND  ESTHETIC  DANCING 

177  HUNTINGTON  AVENUE 


BOSTON'S  GREAT  ART  PRODUCT 


illicit  Mf  amltit 

PIANOS 


Built  on  our  Tension  Resonator  System 
cost  more  and  are  therefore  somewhat 
higher  in  price  than  any  other  Pianos. 
Their  superior  musical  qualities  and 
longer  life  add  an  intrinsic  value  which 
musicians  and  economical  buyers  recognize 
to  be  worth  many  times  the  additional  price 


iOUlUY^K 


WAREROOM,  492-494  BOYLSTON  STREET 
BOSTON 


BOSTON 
SYAPHONY 


PRoGR7W\E 


Teach  The  Children 
Good  Music 


CC  Harvey© 

4H 


AVING  good  music  in  the  home  is  one  of 
life's  most  precious  assets.  Don't  deny 
your  children  the  joy  which  a  musical 
education  will  give  them.     The  new 

Edison  Diamond  Point  Phonograph 

will  bring  them  an  every-day  acquaintance  with  the  best 
of  the  world  of  music.  Bring  the  children  in  to  hear  your 
favorite  selections. 

Ask  for  further  particulars  about  the  Edison  —the  Harvey  service  and  terms 

C.  C.  HARVEY  CO 

144    BOYLSTON    ST.    (Opposite   the    Common),    BOSTON 

284  MAIN  STREFT.  BROCKTON  14  CITY  HALL  SQUARE.  LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  (  Ticket  Office  [  Back  Bay  1492 

Branch  Lxchange  |  Administration  Unices  ) 


lostoim  Sy  mptaoaay  Orchestra 

THIRTY-FIFTH  SEASON,  1915-1916 

Dr.  KARL  MUCK,  Conductor 


Programme  of  fth© 


3©<£©M3! 


:> 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


sirt 


FRIDAY  AFTERNOON,  OCTOBER  11 

AT  2.30  O'CLOCK 

SATURDAY  EVENING,  OCTOBER  23 

AT  8.00  O'CLOCK 


COPYRIGHT,   1915,    BY  C.  A.  ELLIS 


PUBLISHED     BY     C.  A.    ELLIS,    MANAGER 


ii 


Yes,  It's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway." '  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Sleinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


AY    &    SO 

STEINWAY  HALL 
107-109  East   14th  Street,  New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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Symphony  Orchestra 


Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


MB- 


Ei 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 
Mahn,  F. 
Tak,  E. 

Habenicht,  W. 
Fiumara,  P. 

Griinberg,  M. 
Kurth,  R. 


Roth,  O. 
Kocssler,  M. 

Bak,  A. 
Ribarsch,  A. 

Fiedler,  B. 
Spoor,  S. 

Pinfield,  C. 
Gunderson,  R. 


Hoffmann,  J. 
Schmidt,  E. 

Traupe,  W. 
Baraniecki,  A., 

Berger,  H. 
Siilzen,  H. 

Gerardi,  A. 
Gewirtz,  J. 


Rissland,  K. 
Theodorowicz,  J. 

Goldstein,  H. 
Sauvlet,  H. 

Goldstein,  S. 
Fiedler,  A. 


Ferir,  E. 
Wittmarm,  F. 

Van  Wynbergen,  C. 
Blumenau,  W. 


Warnke,  H. 
Malkin,  J. 


Werner,  H. 
Schwerley,  P. 


Violas. 


Gietzen,  A. 
Berlin,  W. 


Keller,  J. 
Nagel,  R. 


Violoncellos. 
Barth,  C. 
Nast,  L. 


v.Veen,  H. 
Kautzenbach,  W. 


Belinski,  M. 
Folgmann,  E. 


Steinke,  B. 
Warnke,  J. 


Basses. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 
Maquarre,  A. 
Brooke,  A. 
de  MaiUy,  C. 
Battles,  A. 

English  Horn. 
Mueller,  F. 

Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Tuba. 
Mattersteig,  P. 


Organ. 
Marshall,  J.  P. 


Agnesy,  K. 
Jaeger,  A. 

Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 


Seydel,  T. 
Huber,  E. 

Clarinets. 
Sand,  A. 
Mimart,  P. 
Vannini,  A. 


Bass  Clarinet. 
Stumpf,  K. 


Horns. 
Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Harps. 
Holy,  A. 
Cella,  T. 


Trumpets. 
Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 


Tympani. 
Neumann,  S. 
Kandler,  F. 

Librarian. 
Sauerquell,  J. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 
Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 


Contra-B  assoon  . 
Mosbach,  J. 

Trombones. 
Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Percussion. 
Zahn,  F.  Gardner,  C. 

Burkhardt,  H. 

Assistant  Librarian. 
Rogers,  L.  J. 
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THIRTY -FIFTH    SEASON,    NINETEEN    HUNDRED    FIFTEEN    AND    SIXTEEN 


SeoDirad  Rehearsal  amid  Concert 


FRIDAY  AFTERNOON,  OCTOBER  22,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  23,  at  8.00  o'clock 


Enesco 


Ravel 


I.     Assez  vif  et  rhythme. 
II.     Lent. 
III.     Vif  et  vigoureux. 


I. 

II. 

III. 

IV. 

V. 


Loeffler 


Dvorak 


Symphony  in  E-flat  major,  Op.  13 
(First  time  in  Boston) 


Ma  Mere  l'Oye  ("Mother  Goose"),  5  Pieces  Enfantines 
Pavane  de  la  Belle  au  Bois  Dormant  (Pavane  of  the  Sleeping  Beauty). 
Petit  Poucet  (Hop  o'  my  Thumb). 
Laideronnette,  Imperatrice  des  Pagodes    (Laideronnette,  Empress  of 

the  Pagodes). 
Les  Entretiens  de  la  Belle  et  de  la  Bete  (The  Conversations  of  Beauty 

and  the  Beast). 
Le  Jardin  Feerique  (The  Fairy  Garden) . 

"Le  Mort  de  Tintagiles,"  Dramatic  Poem  after  the 
Drama  of  M.  Maeterlinck,  for  Full  Orchestra 
and  Viole  d' Amour,  Op.  6 
(Viole  d'Amour;  Mr.  Emile  Ferir) 

Dramatic  overture,  "Husitska,"  Op.  67 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  ot  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  scat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest,  J.  M.  GALVIN.  City  Clerk 
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BOYLSTON  STREET  PARK  SQUARE 


£a  im  ma^jijiwbffz^ 


An  Authentic  Showing  of  the  Newest 

and  Most  Charming  Styles  for  the 

Fall  and  Winter 


The  logical  shopping  place  for  New  Styles,  New  Materials  and  New 
Garments  not  to  be  found  in  other  stores. 


WALL  PAP] 


The  growing  tendency  to  rescue  the  home  from  neglect,  and 
the  important  problems  which  are  raised  by  redecorating,  have 
prompted  us  to  advise  you  of  our  expert  store  service. 

Our  competent  salesforce  will  suggest  decoration  as  modern 
needs  demand  and  without  destroying  the  witness  they  bear  to  the 
old  traditions  of  home. 

To  all  who  contemplate  the  repapering  of  their  homes,  and  desire 
to  achieve  it  in  the  right  spirit,  our  service  will  be  an  indispensable 
guide. 

WALL  PAPERS  FROM  10c  TO  $10.00  THE  ROLL 

ALFRED  PEATS  CO,    WalllpJ^fashions 

118  SUMMER  STREET,  BOSTON 


Symphony  in  E-flat  major,  Op.  13  .  .  .  Georges  Enesco  (Enescou) 

(Born  at  Cordaremi,  Roumania,  August  7,  1881;  now  living  in  Paris.) 

This  symphony  was  performed  for  the  first  time  at  a  Colonne  Con- 
cert at  the  Chatelet,  Paris,  January  21,  1906.  The  symphony  was 
played  in  New  York  by  the  New  York  vSymphony  Orchestra  February 
17,  19,  191 1 ;  by  the  Philadelphia  Orchestra  in  Philadelphia,  January  31, 
19 1 2,  February  1,  19 13.  Dedicated  to  Alfred  Casella,  it  is  scored  for 
these  instruments:  three  flutes  (one  interchangeable  with  piccolo), 
two  oboes,  English  horn,  three  clarinets,  bass  clarinet,  three  bassoons, 
double  bassoon,  four  horns,  two  trumpets,  two  cornets  a  pistons,  three 
trombones,  bass  tuba,  a  set  of  four  kettledrums,  bass  drum,  triangle, 
cymbals,  tambourine,  two  harps,  twenty  first  violins,  eighteen  second 
violins,  fourteen  violas,  twelve  violoncellos,  twelve  double  basses. 

First  movement,  Assez  vif  et  rhythme  (very  lively  and  well  rhythmed) , 
E-flat  major,  3-4.  The  chief  theme  is  sounded  vociferously  by  horns, 
trumpets,  and  cornets,  then  is  taken  up  by  the  whole  orchestra.  There 
is  a  resonant  sequence,  with  theme  tossed  among  groups  of  the  brass. ' 
A  chord  held  by  wind  instruments  with  measures  of  descending  strings 
(PPP)  prepares  the  way  for  the  second  theme,  which  enters  in  a  rather 
undecided  manner  (oboe,  then  first  violins) .  There  is  a  short  return  of 
the  first.  These  motives  are  used  together  with  the  introduction  of  a 
hunting  theme,  on  which  at  last  is  built  a  structure  with  the  chief  mo- 
tive in  the  basses.  After  a  broad  climax  the  answer  to  this  motive  is 
heard  from  the  wood  and  brass  instruments.  There  is  no  use  of  the 
lyrical  second  theme.     The  chief  theme  dominates  until  another  height 


LAN 


MDLA 


JUST  ISSUED 

FOUR 

RECITAL  PIECES 

for 

VIOLIN  AND  PIANOFORTE 


Op.  127 


Price,  75  Cents 


FRANZ  DRDLA 

(Schmidt's  Educational  Series  No.  1 38) 


VISIONS  RUSTIC  DANCE 

RAIN  OF  BLOSSOMS 

NIGHT  WINDS 


AiU'iHs       '      oOHMIDT 


BOSTON,  MASS.     120  Boylston  Street 


For  Sale  by  all  Music  Dealers 


is  reached.  After  that  the  second  theme  is  heard  and  again  the  se- 
quences, and  in  the  midst  of  the  last  appearance  of  the  hunting  figure 
a  fragment  of  the  lyric  motive  is  used  with  full  orchestral  strength. 

II.  Lent  (very  slow),  9-8.  Mr.  Philip  H.  Goepp  said  of  this  move- 
ment: "With  all  the  splendor  of  color  and  ornament,  it  might  be  called 
a  Lament  in  three  notes.  For  the  motive  of  horns,  thrice  repeated  at 
the  very  beginning,  is  undoubtedly  the  main  legend.  Of  other  phrases 
there  are  many;  but  they  seem  mainly  attendant  figures,  or  variants, 
or  episodic."  There  are  ascending  sequences  until  the  violins  have 
an  expressive  theme.  What  Mr.  Goepp  calls  The  Legend  returns 
variously  harmonized.  The  second  theme  is  richly  ornamented.  At 
the  end  the  measures  are  for  two  solo  violas,  violas,  four  solo  violon- 
cellos, and  violoncellos  with  a  few  notes  for  wind  instruments. 

III.  Vif  et  vigoureux    (lively  and   vigorously),   E-flat  major,   2-2. 

The  strings,  beginning  quietly,  have  a  long-continued  figure.     There 

are  calls  in  the  wind  section.     The  music  grows  stronger  and  stronger. 

Earlier  thematic  material  appears  in  various  disguises.     Thus  there  are 

hints  at  the  second  theme  of  the  first  movement  and  at  the  Legend  in 

the  second.     There  is,  however,  a  new  melody,  an  expressive  one  for 

strings;  bassoons  and    horns.      The  running   figure  of  the  beginning 

returns,  and  soon  accompanies  a  singular  episode  for  wind  instruments. 

The  Legend  constantly  asserts  itself.     The  Finale  begins  with  a  fanfare. 

A  portion  of  the  expressive  melody  is  broadly  sung,  and  in  the  closing 

jubilation  the  Legend  is  sounded  boldly  by  the  brass. 

* 
*   * 

Enesco's  father  was  a  farmer.  The  boy  at  the  age  of  three  asked 
him  to  bring  him  a  fiddle  from  the  town  where  he  sold  his  produce. 
The  father  brought  him  one,  but  it  had  only  three  strings,  and  the  boy 
was  disgusted:  "I  wanted  a  fiddle,  not  a  plaything."  A  real  violin 
was  obtained,  and  Georges  soon  played  the  tunes  he  heard  at  village 
weddings,  and  made  up  tunes  of  his  own.  A  wandering  musician, 
staying  in  the  village,  taught  him  his  notes,  and  Georges  began  to 
compose  before  he  had  seen  any  treatise  on  harmony.  Another  musi- 
cian persuaded  the  father  to  take  the  boy  to  Vienna.  Joseph  Hellmes- 
berger,  the  elder,  was  then  at  the  head  of  the  Vienna  Conservatory 
and  conductor  at  the  Royal  Opera  House.  He  was  at  first  unwilling 
to  admit  the  seven-year- old  boy:  "The  Conservatory  is  not  a  cradle." 
But  the  father  pleaded  earnestly.  Hellmesberger  heard  the  boy, 
admitted  him  to  the  Conservatory,  and  took  him  into  his  own  family 
where  he  lived  for  four  years.  Georges  took  the  first  prizes  for  violin 
and  harmony  when  he  was  eleven.  He  studied  harmony  and  counter- 
point with  Fuchs. 

The  father  was  wise.  He  did  not  exploit  the  boy  as  a  prodigy,  but 
took  him  to  Paris.  The  class  of  Massenet,  who  took  a  great  interest 
in  Georges,  was  then  conducted  by  Gabriel  Faure.  Georges  studied 
the  violin  with  Martin  Marsick,  and  composition  with  Gedalge.  In 
1897  Enescou,  as  he  was  then  known,  took  a  second  access  it  for  fugue  and 
counterpoint.    In  1899  he  won  a  first  prize  for  violin  playing. 

In  1897  (June  11)  a  concert  of  his  works  was  given  in  Paris  by  Miss 
Eva  Holland,  violinist,  assisted  by  several.  The  programme  included 
a  sonata  for  violin  and  pianoforte;  Suite  dans  le  Style  ancien  for  piano- 
forte; songs,  "LeSaphir"  and  "Lesdeux  differentesmanieresd'aimer"; 


nimn¥eff§ar' 


£♦  ft.  ©lattery  Go, 


Opposite  Boston  Common 


154  158  TREMONT  STREET,  BOSTON,  MASS. 


73 


Nocturne  apd  Saltarello  for  violoncello;  quintet  for  pianoforte  and 
strings.    This  quintet  showed  the  influence  of  Brahms. 

Fydouard  Colonne  heard  the  violin  sonata  played  at  the  house  of  the 
Princess  Bibesco,  who  had  befriended  the  boy  praised  by  Faure,  Mas- 
senet, and  Saint-Saens.  He  asked  if  Enesco  had  not  composed  an 
orchestral  work.  He  was  shown  the  "Poeme  Roumain,"  which  he  pro- 
duced at  a  Chatelet  concert,  February  6,  1898.  Enesco  became  at  once 
known  to  the  public.  He  was  soon  heard  as  a  violinist,  and  as  a  vir- 
tuoso he  has  gained  an  enviable  reputation  through  Europe.  He  is 
court  violinist  to  the  Queen  of  Roumania. 

Enesco  is  reported  as  having  said  a  few  years  ago  to  a  visitor : — 

"People  have  been  puzzled  and  annoyed  because  they  have  been 
unable  to  catalogue  and  classify  me  in  the  usual  way.  They  could  not 
decide  exactly  what  type  of  music  mine  was.  It  was  not  French  after 
the  manner  of  Debussy,  it  was  not  exactly  German,  they  declared. 
In  short,  while  it  did  not  sound  outlandish,  it  did  not  closely  resemble 
anything  familiar,  and  people  are  annoyed  when  they  cannot  readily 
classify  one. 

"That,  I  feel  sure,  comes  from  the  fact  that  my  musical  educa- 
tion was  not  confined  to  one  locality.  I  was  born  in  Roumania  (and 
I  return  there  for  a  while  every  summer),  but  when  I  was  seven  years 
old  I  was  studying  in  Vienna,  and,  incidentally,  composing  sonatas, 
rondos  and  a  good  many  other  things  ....  I  became  violinist  in  one  of 
the  large  orchestras  in  Vienna,  and  when  Hellmesberger  conducted  a 
large  choral  society  which  sang  all  the  great  masses,  I  used  to  sit  among 
the  singers  studying  the  scores. 

"In  those  days  I  became  deeply  imbued  with  Wagner  and 
Brahms,  and  it  seems  to  me  that  even  to-day  my  works  show  a  com- 
bination of  their  influence.  No,  there  is  nothing  so  strange  about  that. 
Wagner  and  Brahms  were  not  at  all  as  antithetical  as  people  have 
made  them  out  to  be.  They  were  opposed  to  each  other  much  more 
by  reason  of  policy  than  musically.  Musically  they  have  many  things 
in  common.  You  can  even  find  in  Brahms  themes  strongly  suggestive 
of  Wagner's.  In  Brahms's  horn  trio  you  hear  the  'Walkiire';  in  the 
third  symphony,  'Tannhauser.'     The  aim  of  both  was  for  the  highest 
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and  noblest.  The  main  difference  between  the  two  consists  in  the 
fact  that  Brahms  lacked  the  sensuous  element  which  one  finds  in  the 
music  of  Wagner. 

"After  years  of  study  in  Vienna  I  came  to  Paris,  and,  after  some 
trouble,  because  I  was  young  and  a  foreigner,  succeeded  in  entering 
the  Conservatory,  where  ...  I  naturally  absorbed  French  influences 
to  a  certain  extent,  which,  combined  with  the  German,  gave  a  further 
character  to  my  writings. 

"I  have  written  relatively  little  (naturally  I  am  not  taking  into 
account  student  compositions,  with  which  you  can  see  my  shelves  piled 
four  rows  high),  because  my  duties  as  soloist  and  conductor  have  not 
granted  me  the  leisure.  Cela  va  sans  dire  that  I  prefer  composition  to 
interpretation.  But  the  main  reason,  after  all,  for  my  being  a  violin 
virtuoso  is  that  I  wish  to  make  enough  to  support  myself,  and  not  to 
have  to  depend  upon  my  father  and  other  relatives." 


* 
*  * 


Among  Enesco's  chief  works  are: — 

"Poeme  Roumain,"  Op.  i. 

Sonata  for  violin  and  pianoforte,  Op.  2. 

Sonata  for  violin  and  pianoforte,  Op.  6. 

Pastorale  Fantaisie  for  orchestra  (Chatelet  Concert,  February  19, 
1899). 

Dixtuor,  or  Symphony  for  two  flutes,  oboe,  English  horn,  two  clari- 
nets, two  horns,  two  bassoons, 

Symphony  for  orchestra  (Chatelet  Concert,  January  21,  1906). 

Suite  for  orchestra,  Op.  9. 
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Symphonie  concertante  for  violoncello  and  orchestra   (Lamoureux 

Concert,  March,  1909,  J.  Salmon  violoncellist). 

Trois  Rhapsodies  Roumaines,  Op.   11.     Two  were  played  at  Pablo 

Casal's  concerts  in  Paris,  February  16,  1908. 

* 
*  * 

These  compositions  by  Enesco  have  been  played  in  Boston: — 

"Poeme  Roumain."  Orchestral  Club,  January  7,  1902,  Mr.  Longy 
conductor. 

Suite  for  orchestra,  Op.  9.  Boston  Symphony  Orchestra,  April  1, 
191 1 ;  December  30,  191 1;  October  31,  1914. 

Rhapsodie  Roumaine,  A  major,  Op.  11,  No.  1.  Boston  Symphony 
Orchestra,  February  17,  191 2;  March  7,  1914. 

Symphony  for  wind  instruments.     Longy  Club,  February  8,  1909. 

Sonata  in  F  minor  for  violin  and  pianoforte,  Op.  6.  Mr.  and  Mrs. 
David  Mannes,  December  13,  1910;  Messrs.  S.  Noack  and  A.  de  Voto, 
Longy  Club  Concert,  February  12,  191 2. 


"Ma  Me;re  i/Oye;,"  5  Pieces  Enfantines  ("Mother  Goose,"*  Five 
Children's  Pieces) Joseph  Maurice  Ravel 

(Born  at  Ciboure,  Basses  Pyrenees,  March  7,  1875;   now  living  in  Paris.) 

These  pieces  were  originally  composed  in  1908  for  pianoforte  (four 
hands),  and  for  the  pleasure  of  the  children,  Mimie  and  Jean  Godebski, 
to  whom  they  were  dedicated  when  the  pieces  were  published  in  19 10. 

*  Mother  Goose  in  English  does  not  tell  fairy  tales. — Ed. 
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They  were  first  performed  at  a  concert  of  the  Societe"  Musicale  Ind£- 
pendante,  Salle  Gaveau,  Paris,  on  April  20,  19 10.  The  pianists  were 
Christine  Verger,  six  years  old,  and  Germaine  Duramy,  ten  years  old. 

Towards  the  close  of  191 1  Ravel  made  a  little  ballet  out  of  these  pieces, 
and  the  dances  were  arranged  by  Mme.  Jeanne  Hugard.  The  ballet 
was  performed  on  January  28,  1912,  at  the  Theatre  des  Arts,  Paris. 
Jacques  Rouche,  now  the  Director  of  the  Paris  Opera,  produced  the 
ballet,  and  Gabriel  Grovlez  conducted  the  orchestra.  There  was  a 
Prelude  to  five  tableaux,  and  there  was  an  Apotheosis.  The  tableaux 
were:  1.  Danse  du  Rouet  et  Scene.  2.  Pavane  de  la  Belle  au  Bois 
Dormant.  3.  Les  Entretiens  de  la  Belle  et  la  Bete.  4.  Petit  Poucet. 
5.  Laideronnette,  Imperatrice  des  Pagodes.  The  Apotheosis  was 
entitled  "Le  Jardin  Feerique."  The  characters  of  the  ballet  were 
Florine,  La  Belle,  La  Fee,  De  Prince  Charmant,  De  Serpentin  Vert, 
Laideronnette,  La  Bete,  Two  Gentlemen,  a  Maid  of  Honor,  Two  Ladies 
of  the  Bedchamber,  Pagodes,  Pagodines,  Tom  Thumb  and  his  six 
brothers,  three  birds,  three  little  Negroes,  and  Love. 

The  orchestral  version  performed  at  these  concerts  was  made  from 
the  pianoforte  pieces. 

The  first  performance  in  this  country  was  at  a  concert  of  the  New 
York  Symphony  Orchestra,  in  the  new  iEolian  Hall,  New  York,  Mr. 
Walter  Damrosch  conductor,  November  8,  19 12.  The  Chicago  Or- 
chestra, Mr.  Stock  conductor,  gave  performances  on  December  27, 
28,  191 2.  The  first  performance  in  Boston  was  by  the  Boston  Sym- 
phony Orchestra,  December  27,  19 13.  The  second  took  place  on 
March  7,  1914  (by  request). 

The  suite  is  scored  for  two  flutes  (one  interchangeable  with  piccolo), 
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two  oboes  (one  interchangeable  with  English  horn),  two  clarinets,  two 

bassoons    (the   second   interchangeable   with   a   double-bassoon),    two 

horns,   kettledrums,   bass   drum,   cymbals,    triangle,   tam-tam,   jeu   de 

timbres  (a  clavier),  bells,  celesta,  harp,  and  the  usual  strings. 

* 
*   * 

I.  Pavane  of  the  Sleeping  Beauty.  Lent,  A  minor,  4-4.  This 
movement  is  only  twenty  measures  long.  It  is  based  on  the  opening 
phrase  for  flute,  horns,  and  violas. 

The  origin  of  the  pavane  and  the  derivation  of  the  word  are  disputed. 
The  Spanish  Academy  declares  that  Pavana — the  word  is  found  in 
Pisada  in  1532 — is  derived  from  the  Spanish  pavo,  peacock,  "in  al- 
lusion to  the  movements  and  ostentation  of  that  bird."  Chambers 
(1727)  quotes  the  " Dictionnaire  Trevoux"  (1721):  "A  grave  kind  of 
dance,  borrowed  from  the  Spaniards,  wherein  the  performers  make  a 
kind  of  wheel  or  tail  before  each  other,  like  that  of  a  peacock;  whence 
the  name";  so  Compan,  Iyittre,  and  others.  Some  say  that  the  dance 
came  from  Italy;  that  pavana  is  reduced  from  Padovana,  "Paduan"; 
"but  the  phonetic  difficulties  in  identifying  the  two  words  are  serious; 
and  they  are  probably  distinct  terms,  which  may  afterwards  have 
sometimes  been  confused  by  those  who  knew  the  history  of  one  of  them 
only."  The  theory  that  the  peacock  gave  the  name  to  the  dance  is 
accepted  by  the  majority. 

Splendeur  doree  et  rose  et  bleue 

D'un  innombrable  diamant, 

Le  paon  miraculeusement 
Developpera  son  ample  queue; 
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En  la  largeur  de  ses  deplis 

Tout  un  etal  d'orfevre  tremble, 

Et  la  Pavane  lui  ressemble, 
Mais  avec  des  pieds  plus  jolis. 

But  Desrat  in  his  " Dictionnaire  de  la  Danse"  (Paris,  1895)  asserts 
that  the  pavane  of  Henry  III.  was  French.  "It  is  true  that  Spanish 
pavanes  were  introduced  among  us,  but  it  was  only  after  the  reign  of 
that  monarch,  and  there  were  already  pavanes  in  France  before  1574 
when  the  son  of  Catherine  de  Medicis  came  to  the  throne.  Further- 
more Spanish  pavanes  have  been  brought  to  us  especially  by  players  of 
instruments  and  our  pavane  dances  were  danced  to  these  airs.  I  have 
found  the  proof  of  this  in  the  '  Orchesographie '  of  Thoinot-Arbeau,  the 
first  and  the  only  author  who  has  left  us  notes  about  the  ancient  dances : 
the  serious  manner  in  which  he  describes  this  dance  clashes  with  the  gay 
order  of  Spanish  pavanes  which  remind  one  rather  of  the  ancient 
dance,  Canaries." 

The  pavane  was  the  noble  dance  of  Henry  III.'s  Court,  the  grand 
bal,  as  it  was  called,  and  it  survived  at  the  Court  of  Louis  XIV.  The 
pavane  described  by  Thoinot-Arbeau  is  supposed  to  be  of  another  kind : 
"The  gentleman  may  dance  it  wearing  his  hat  and  his  sword,  and  you 
ladies  wearing  your  long  dresses,  walking  quietly  with  a  measured 
gravity,  and  the  young  girls  with  a  humble  expression,  their  eyes  cast 
down,  occasionally  looking  at  the  audience  with  a  maidenly  modesty." 
It  was  the  pavane  "which  our  musicians  play  at  the  wedding  ceremony 
of  a  girl  of  good  family  .  .  .  and  the  said  Pavane  is  played  by  hautbois 
and  sackbuts  and  called  the  grand  bal,  and  it  lasts  until  all  those  who 
dance  have  been  two  or  three  times  round  the  room,  unless  they  prefer 
to  dance  backwards  and  forwards."  The  chief  dancers  of  the  grand 
ballet  made  their  entrance  in  Paris  for  more  than  a  century  to  the 
tune  of  pavane.  The  middle  classes  also  danced  it.  "The  gentle- 
man, his  hat  in  one  hand,  his  sword  at  his  side,  a  large  cloak  thrown 
over  his  arm,  gravely  offered  his  right  hand  to  his  partner,  rigid  in  her 
long  train,  heavy  and  stiff  with  gold  and  jewels.  Like  a  couple  of 
idols,  the  lord  and  the  lady  advanced  in  solemn  cadence.  Before  be- 
ginning the  dance  they  walked  gravely  round  the  room,  bowing  to  the 
master  and  mistress  of  the  house." 
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In  old  times  the  pavane  was  accompanied  by  a  song  known  as  the 
pavane  of  Henry  III.,  beginning: — 

Belle,  qui  tiens  ma  vie 

Captive  en  tes  doux  yeux, 
Qui  m'as  l'ame  ravie 

D'un  souris  gracieux. 
Viens  tot  me  secourir, 
Ou  me  faudra  mourir. 

The  air  is  solemn  and  beautiful,  and  has  been  used  by  modern  composers, 
as  by  Delibes  in  his  incidental  music  for  Hugo's  "Le  Roi  s' amuse." 

In  France  those  noble  dames,  Catherine  de  Medicis  and  Marguerite 
de  Valois, — "the  sweetest  lady  on  earth," — excelled  in  the  pavane  which 
was  danced  in  slow  time  by  one  or  two  couples,  sometimes  by  two 
damozels  alone.  The  steps  were  simple,  and  called  "advancing  and 
retreating."  The  tune  was  sung  by  four  voices.  "It  has,"  says 
Thoinot-Arbeau,  "two  advancings  and  two  retreatings  of  thirty-two 
measures.  To  prolong  it,  it  must  be  begun  anew  as  long  as  it  pleases 
musicians  and  dancers.  In  'retreating'  the  gentlemen  walked  behind 
their  ladies,  leading  them  by  the  hand;  then  came  a  few  glided  steps  and 
a  great  many  curteseys,  and  everyone  regained  his  place.  In  the  next 
figure,  the  gentlemen  alone  capered  backwards  and  forwards  before 
their  ladies,  and  the  conclusion  was  a  'conversion'  or  turn  with  them. 
This  turn  gave  opportunity  for  the  display  of  graceful  rounding  of  the 
arm  and  wrist,  which  were  raised  high.  Next  one  of  the  gentlemen 
advanced  alone,  and  describing  a  slight  curve  in  the  middle  of  the  ball- 
room went  '  en  se  pavanant '  (strutting  like  a  peacock)  to  salute  the  lady 
opposite  him,  after  which,  taking  some  backward  steps,  he  regained  his 
place,  bowing  to  his  own  lady." 

"En  se  pavanant"  recalls  the  remark  of  Baron  Davillier:  "To  this 
day  in  Spain  they  speak  of  Entrados  de  Pavana — the  Pavana-like  entry 
of  a  man  who  comes  solemnly  and  mysteriously  to  say  something 
ridiculously  unimportant.  And  again  pasos  de  pavana  is  said  of  a  per- 
sonage whose  walk  is  affectedly  slow." 

In  England  the  word  appeared  as  early  as  1530,  when  the  dance 
was  reckoned  as  base.     In   1535  Lyndesay  in  a  satire  spoke  of  the 
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commission 
Blind  have  established  at  Watertown  a  rug 
weaving  industry — the  workers  being  made  up 
of  people  who  are  entirely  without  eyesight. 
These  afflicted  people  are  taught  the  trade  of 
weaving  and  thereby  are  provided  with  wage- 
paying  employment. 


These  rugs  made  by  the  blind  are  really  quite 
beautiful,  with  a  quiet  simplicity  which  maizes 
them  admirably  adapted  for  chambers.  They  range 
in  price  from  $2.00  for  size  18  x  36  inches  to 
$37.50  for  size  9  x  12  feet. 


In  satisfying  you  our  success  is  made  certain 

If  the  increase  in  our  business  (and  it  has 
advanced  steadily  in  volume  of  sales)  is  any 
criterion  we  are  giving  eminent  satisfaction  to 
growing  throngs  of  customers.  It  means  that 
having  the  most  carefully  selected  and  largest 
assortment  of  floor  coverings  in  New  England, 
with  prices  as  low  as  the  assortment  is  large, 
with  service  to  match,  is  a  combination  very 
interesting  to  home  furnishers. 
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"new  pavin  of  France."  Thomas  Mace  described  the  pavane  as  "a 
lesson  of  two,  three  or  four  strains,  very  grave  and  solemn;  full  of  art 
and  profundity  but  seldom  used  in  these  our  light  days."  He  wrote 
in  1676. 

Pavanes  were  introduced  in  "La  Jeunesse  du  Roi  Henry";  in  the 
ballets  of  the  operas  "Patrie"  and  "Egmont."  Gabriel  Faure  in  1887 
wrote  a  Pavane  for  orchestra  with  chorus  ad  lib.  In  1886  and  1887 
there  was  an  endeavor  to  re-establish  the  dance  in  aristocratic  circles, 
and  the  dance  has  been  revived  of  late  years  in  London.  Those  who 
wish  to  learn  the  steps  should  consult  Desrat's  "  Dictionnaire  de  la 
Danse,"  pp.  279-280.  Desrat  published  in  1886  the  "Theorie  de 
la  Pavane"  with  the  old  music  edited  by  Signoret  (Borneman,  Paris). 

II.  "Hop  o'  my  Thumb."  Ravel  has  quoted  in  the  score  this  pas- 
sage from  Perrault's  *  tale:  "He  believed  that  he  would  easily  find  his 
path  by  the  means  of  his  bread  crumbs  which  he  had  scattered  where- 
ever  he  had  passed ;  but  he  was  very  much  surprised  when  he  could  not 
find  a  single  crumb:   the  birds  had  come  and  eaten  everything  up." 

Tres  Modere.  The  first  measure  is  2-4  time,  the  second  in  3-4,  the 
third  in  4-4,  the  fourth  in  5-4.  After  three  measures  for  muted  violins 
a  theme  for  the  oboe  appears  at  the  end  of  the  fourth.  The  English 
horn  continues  it.  There  is  other  matter  in  the  middle  of  the  move- 
ment. The  first  subject  returns,  and  the  ending  is  quiet  (oboe  and 
strings) . 

III.  "  Laideronnette,  Empress  of  the  Pagodes."  The  French  give 
the  name  "pagode"  to  a  little  grotesque  figure  with  a  movable  head, 
and  thus  extend  the  meaning,  which  was  also  found  in  English  for 
pagoda,  "an  idol  or  image."  This  latter  use  of  the  word  is  now 
obsolete  in  the  English  language. f  A  "laideron"  is  any  ugly  young 
girl  or  young  woman.  There  is  this  quotation  from  "Serpentin  Vert" 
by  the  Countess  Marie  Catherine  d'Aulnoy  (i65o?-i705),  who  wrote 
romances  and  also  fairy  tales  in  imitation  of  Perrault.  "She  undressed 
herself  and  went  into  the  bath.     The  pagodes  and  pagodines  began  to 

*  Charles  Perrault  (1628-1703)  is  now  best  known  by  his  "Contes  de  ma  Mere  l'Oye"  (1697). 
t"Pagoethaes,  Idols  or  vgly  representations  of  the  Deuill,  adored  by  the  Indians."     Sir  Thomas  Her- 
bert's "Relation  of  Some  Yeares  Travels  into  Africa,  and  the  greater  Asia"  (London,  1634 — ). 
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sing  and  play  on  instruments;  some  had  theorbos  made  of  walnut 
shells;  some  had  viols  made  of  almond  shells;  for  they  were  obliged 
to  proportion  the  instruments  to  their  figure."  Laideronnette  in 
the  story,  the  daughter  of  a  king  and  queen,  was  cursed  in  her  cradle  by 
Magotine,  a  wicked  fairy,  with  the  curse  of  the  most  horrible  ugliness. 
When  the  princess  grew  up,  she  asked  that  she  might  dwell  far  away 
in  a  castle  where  no  one  could  see  her.  In  the  forest  near  by  she  met 
a  huge  green  serpent,  who  told  her  that  he  was  once  handsomer  than  she 
was.  Laideronnette  had  many  adventures.  In  a  little  boat,  guarded 
by  the  serpent,  she  went  out  to  sea,  and  was  wrecked  on  the  coast  of  a 
land  inhabited  by  pagodes,  a  little  folk  whose  bodies  were  formed  from 
porcelain,  crystal,  diamonds,  emeralds,  etc.  The  ruler  was  an  unseen 
monarch, — the  green  snake  who  also  had  been  enchanted  by  Magotine. 
Finally,  he  was  changed  into  human  shape,  and  he  married  Laideron- 
nette, whose  beauty  was  restored. 

Mouvement  de  March,  2-4.  There  are  eight  measures  of  introduc- 
tion. The  piccolo  gives  out  the  first  motive.  A  second  theme  is 
announced  by  the  oboe  and  continued  by  the  flute.  There  is  another 
subject  for  wood- wind,  celesta,  and  harp.  After  this  the  material 
of  the  first  part  returns. 

IV.  "The  Conversations  of  Beauty  and  the  Beast."  Quotations 
from  Mme.  Leprince  de  Beaumont  are  given : — 

"When  I  think  how  good-hearted  you  are,  you  do  not  seem  to  me  so  ugly." 
"Yes,  I  have,  indeed,  a  kind  heart;  but  I  am  a  monster." 
"There  are  many  men  more  monstrous  than  you." 

"If  I  had  wit,  I  would  invent  a  fine  compliment  to  thank  you,  but  I  am  only  a 
beast." 

"Beauty,  will  you  be  my  wife?" 

"No,  Beast!" 

"  I  die  content  since  I  have  the  pleasure  of  seeing  you  again." 

"No,  my  dear  Beast,  you  shall  not  die;   you  shall  live  to  be  my  husband!" 

The  Beast  had  disappeared,  and  she  saw  at  her  feet  only  a  prince 
more  beautiful  than  Love,  who  thanked  her  for  having  broken  his 
enchantment. 
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Mouvement  de  Valse  tres  Modere,  F  major,  3-4.  This  movement 
is  based  chiefly  on  a  melody  for  the  clarinet,  which  begins  in  the  second 
measure.  There  is  a  middle  section  with  a  subject  suggesting  the 
Beast  and  given  to  the  double-bassoon.  The  two  subjects  are  com- 
bined.    At  the  end  a  solo  violin  plays  the  theme  of  the  middle  section. 

V.  "The  Fairy  Garden."  Lent  et  grave,  C  major,  3-4.  The  move- 
ment is  based  on  the  opening  theme  for  strings. 

*  * 

When  Ravel  was  about  twelve  years  old,  his  parents  decided  that  he 
should  be  a  musician.  He  was  admitted  into  the  Paris  Conservatory 
in  1889,  and  he  entered  Anthiome's  preparatory  class  for  pianoforte. 
In  1 89 1  he  was  awarded  a  first  medal.  He  studied  for  four  years  in 
the  class  of  Beriot,  and  took  lessons  of  Hector  Pessard  in  harmony, 
Andre  Gedalge  in  counterpoint  and  fugue,  and  in  1897  of  Gabriel 
Faure  in  composition.  In  1901  the  second  grand  prix  de  Rome  was 
awarded  him  for  the  cantata  "Myrrha."  The  two  years  following 
did  not  favor  him.  In  1904  he  did  not  compete,  but  in  1905  he  applied, 
and  was  not  allowed  to  be  a  contestant.  This  refusal  made  a  great  stir 
in  Paris.  Many  articles  appeared  in  the  journals,  and  it  is  said  that 
the  unfairness  shown  toward  a  pupil  that  had  taken  a  second  prix  de 
Rome  had  much  to  do  with  the  nomination  of  Faure  as  Director  of 
the  Conservatory. 

"Sites  Auriculaires "  (1896)  and  the  overture  "Sheherazade"  (1898) 
and  other  works  were  heard  at  concerts  of  the  Societe  Nationale  de 
Musique,  and  the  String  Quartet,  played  on  March  5,  1904,  and  the 
three  songs,  "Sheherazade,"  with  orchestra,  May  17,  1904,  excited 
great  attention.  The  five  pianoforte  pieces,  "Miroirs,"  were  first 
played  on  January  6,  1906,  by  Ricardo  Vines  at  a  concert  of  the  Societe 
Nationale.  The  "Histoires  Naturelles,"  five  songs  (prose  by  Jules 
Renard)  with  pianoforte,  were  the  subject  of  violent  discussion.  Camille 
Mauclair  wrote  that  his  "musical  humor"  was  to  be  likened  unto  that 
displayed  by  Jules  Laforgue  in  symbolical  verse.  One  of  the  "  Miroirs," 
"Une  Barque  sur  Ocean,"  orchestrated,  had  little  success,  February  3, 
1907,  at  a  Colonne  concert;  but  the  "Rapsodie  Espagnole"  (Decem- 
ber  19,    1909)   was  favorably  received.     The  more   important  works 
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since  then  are  "L/Heure  Espagnole,"  opera  in  one  act;  "Gaspard  de 
la  Nuit,"  three  pieces  after  Aloysius  Bertrand  for  pianoforte;  Intro- 
duction et  Allegro  for  harp  and  other  instruments;  "Daphnis  et 
Chloe\"  ballet;   and  the  "Mere  l'Oye"  suite. 

Ravel  is  now  serving  France  in  the  army. 

The  list  of  his  compositions  contains  these  pieces: — 

Opera:  "L'Heure  Espagnole,"  musical  comedy  in  one  act,  libretto 
by  Franc-Nohain,  composed  in  1907,  produced  at  the  Opera-Comique, 
Paris,  May  19,  191 1:  Romiro,  Jean  Perier;  Don  Inigo,  Delvoye; 
Gonzalve,  Coulomb;  Torquemada,  Cazeneuve;  Concepcion,  Genevieve 
Vix.  "La  Cloche  Engloutie,"  lyric  drama  in  four  acts,  based  on 
Hauptmann's  drama,  "Die  Versunkene  Glocke"   (not  yet  produced). 

Ballet:  "Ma  Mere  l'Oye,"  produced  January  28,  1912,  at  the 
Theatre  des  Arts,  Paris;  "Daphnis  et  Chloe,"  ballet  symphonique 
(Michel  Fokine),  composed  in  19 10,  produced  at  Paris  in  June,  191 2,  by 
the  Russian  Ballet  at  the  Chatelet.  Two  orchestral  suites  have  been 
made  from  the  music  to  "Daphnis  et  Chloe." 

(See  foot-note  to  Valses  Nobles  et  Sentimentales  below.) 

Orchestral  Music:  " Sheherazade "  overture  (1898),  not  published; 
"Rapsodie  Espagnole"  (1907);  "Ma  Mere  l'Oye"  (originally  for  piano- 
forte, four  hands) ;  Valses  Nobles  et  Sentimentales*  (originally  for  piano- 
forte, 1910;  orchestrated  in  1912);  Pavane  pour  une  Infante  definite 
(originally  a  pianoforte  piece,  1899;  orchestrated  in  1910);  "Une 
Barque  sur  l'Ocean"  (originally  pianoforte  piece,  1905);  "Daphnis 
et  Chloe,"  fragments  symphoniques,  played  at  a  Colonne  concert, 
Paris,  April  2,  191 1. 

Chamber  Music  :  String  Quartet  (1902-03);  Introduction  et  Allegro 
for  harp  with  accompaniment  of  string  quartet,  flute,  and  clarinet 
(1906). 

Pianoforte,  two  hands:   Menuet  Antique  (1895);   Pavane  pour  une 

*  "  Adelaide,  ou  Le  Langage  des  Fleurs,"  a  ballet,  was  danced  at  the  Chatelet,  Paris,  by  the  Russian  Ballet 
in  April,  igi2,  to  these  Waltzes. 
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Infante  defunte  (1899);  "Jeux  d'Eaux"  (1901);  "Miroirs":  1.  "Noc- 
tuelles";  2.  "Oiseaux  Tristes";  3.  "Une  Barque  sur  l'Oc£an";  4. 
Alborado  del  Graciosa;  5.  "La  Vallee  des  Cloches"  (1905);  Sonatine 
(1905);  "Gaspard  de  la  Nuit,"  three  poems  after  A.  Bertrand:  1. 
"Ondine";  2.  "Le  Gibet";  3.  "Scarbo"  (1908);  Menuet  sur  le  Nom 
de  Haydn  (1909);    Valses  Nobles  et  Sentimentales  (19 10);    Prelude, 

1913- 
Pianoforte,  four  hands:   "Ma  Mere  l'Oye"  (1908). 

Two  Pianofortes,  four  hands:  "Les  Sites  Auriculaires " :  1.  Habanera 
(1895),  used  later  in  the  "Rapsodie  Espagnole"  for  orchestra;  2.  "Entre 
Cloches"  (1896),  not  published. 

Voice  and  Pianoforte:  Sainte  (Mallarme),  1896;  Deux  Fvpigrammes 
(Clement  Marot) :  1.  D'Anne  jouant  de  l'Espinette;  2.  D'Anne  qui 
me  jecta  de  la  neige  (1900) ;  "  Manteau  de  Fleurs "  (Paul  Gravollet),  1903 ; 
Sheherazade,  three  poems  (Tristan  Klingsor):  1.  "  Asie";  2.  "La  Flute 
enchantee";  3.  "L' Indifferent"  (1903),  orchestrated;  "Noel  des  Jouets" 
(M.  Ravel),  1905,  orchestrated;  "Les  Grands  Vents  venus  d'Outre-mer" 
(H.  de  Regnier),  1906;  "Histoires  Naturelles"  (Jules  Renard):  1.  "Le 
Paon";  2.  "Le  Grillon";  3.  "Le  Cygne";  4.  "Le  Martin  Pecheur"; 
5.  "La  Pintade"  (1906);  "Sur  l'Herbe"  (P.  Verlaine),  1907;  "Vo- 
calise en  Forme  d'Habanera"  (1907). 

Folk-songs:  Cinq  Melodies  Populaires  Grecques:  1.  "  Le  Reveil  de  la 
Mariee";  2.  "La-bas  vers  l'Fyglise";  3.  "Quel  Galant!"  4.  Chanson  des 
Cueilleuses  de  Lentisques;  5.  "Tout  gai!"  (1907);  Melodie  Francaise; 
Melodie  Italienne;   Melodie  Espagnole;   Melodie  Hebrai'que  (19 10). 

Transcriptions:    Debussy's  "Prelude  a  TApres-Midi  d'un  Faune," 
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The  cover  is  a  marvel  of  the  printing  art,  in  four  colors,  tied  with  silk 
cord,  making  the  collection  a  most  attractive  gift  to  a  musical  friend. 

"Destined  to  be  the  most  successful  suite  since  WATER  SCENES." 

— Musical  Courier 
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for  pianoforte,  four  hands;    Debussy,  Nocturnes,  for  two  pianofortes, 
four  hands.  „. 

Ravel  was  first  known  in  Boston  by  his  pianoforte  pieces. 

"Jeuxd'Eaux"  was  played  by  Mr.  Harold  Bauer  on  December  4,  1905. 

The  Pavane  pour  une  Infante  defunte  was  played  by  Mr.  Rudolph 
Ganz  on  March  26,  1906,  and  Mr.  Ganz  on  November  13,  1907,  played 
from  "Miroirs":  "Une  Barque  sur  l'Ocean"  and  "Oiseaux  Tristes." 
Mr.  Richard  Buhlig  played  on  December  5,  1907,  "  Alborado  del  Graci- 
osa."  The  Sonatine  was  played  by  Mr.  Richard  Piatt,  February  15, 
1909.  "Ondine"  was  introduced  by  Mr.  Bauer,  April  2,  191 2.  Pieces 
by  Ravel  have  also  been  played  by  other  pianists,  as  Mr.  George 
Copeland  and  Mr.  Ernest  Schelling. 

The  "Rapsodie  Espagnole"  for  orchestra  was  performed  on  January 
26,  1910,  by  the  Boston  Orchestral  Club;  by  the  Boston  Symphony 
Orchestra,  November  21,  19 14. 

Introduction  et  Allegro  for  harp  with  accompaniment  of  string  quartet, 
flute,  and  clarinet  was  performed  at  a  Uongy  Club  concert  on  February 
8,  1910. 

The  String  Quartet  was  performed  at  a  Kneisel  Club  concert  on 
December  4,  1906. 

Pavane  pour  une  Infante  defunte,  for  orchestra,  was  performed  at 
Sunday  concerts  of  the  Boston  Opera  House  Company,  January  5 
and  19,  1913. 


ENTR'ACTE. 

MUSICAL  WATERWHEELS. 

(From  the  Pall  Mall  Gazette  of  May  13,  191 5.) 

The  phrase  is  not  mine.  I  owe  it  to  a  distinguished  musician  who 
sat  next  to  me  during  a  recent  concert,  and  to  whom,  if  he  honors  me  by 
reading  these  lines,  I  tender  sincere  thanks.  It  expresses  very  vividly 
a  perennial  element  in  music,  for  which  a  term  was  lacking.     Man- 
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nerisms  are  another  element  altogether.  Great  things  can  be  uttered 
through  a  luxurious  growth  of  mannerisms;  witness  Beethoven,  who 
is  perhaps  the  most  mannered  of  the  great  classics.  Neither  is  it  mere 
padding,  for  waterwheels  are  not  necessarily  so  commonplace.  They 
are  the  devices  that  enable  composers  to  "carry  on,"  and  in  their 
relative  importance  to  the  result  achieved  lies  one  of  the  most  searching 
tests  of  its  value. 

Musical  waterwheels  are  of  great  antiquity.  The  rhythmic  patterns 
which  uncivilized  man  repeats  incessantly  as  introduction  or  accompani- 
ment to  a  song  or  a  war  dance  are  a  prehistoric  variety  of  them,  and 
their  mesmeric  effect  in  causing  a  frenzy  has  not  entirely  disappeared 
from  some  of  their  successors.  The  Spanish  musician  of  the  people, 
who  thrums  a  short  phrase  upon  his  guitar  until  his  singing  companion 
is  inspired  to  improvisation,  supplies  another  variety.  He  is  indeed 
an  aristocrat  of  waterwheels  compared  with  the  music-hall  composer 
who  has  nothing  better  than  a  couple  of  chords  to  "repeat  till  ready." 
The  Russian  singers  of  folk-tunes  are  quite  aware  of  their  value,  and 
so  are  the  gypsies. 

The  first  appearance  of  these  useful  aids  in  our  instrumental  music 
goes  back  to  the  polyphonic  period.  Bach  had  a  whole  stream  of  them 
at  his  service.  The  reason  why  Bach  is  on  his  pinnacle  while  so  many 
of  his  contemporaries,  whose  works  the  layman  finds  it  difficult  to 
distinguish  from  his,  have  vanished  into  oblivion  is  that  in  Bach  the 
patterns  really  matter  very  little,  while  in  those  others  they  are  often 
all  there  is  to  matter.  That  is  the  application  of  the  water  test.  With 
the  passing  of  polyphony  the  patterns  began  to  degenerate,  until  one 
of  them,  known  as  the  Alberi  bass,  became  so  irritating  that  musicians 
arose  in  their  wrath  and  destroyed  it.  For  the  benefit  of  those  un- 
versed in  musical  history  I  may  mention  that,  in  the  key  of  C,  it  meant 
playing  C,  G,  E,  G,  in  semi-quavers  until  the  harmony  changed,  and 
then  continuing  the  same  nonsense  in  another  part  of  the  scale. 

The  Germans,  being  philosophers,  thereupon  invented  a  kind  of 
philosophic  waterwheel.  The  process  was  this.  You  took  a  quantity 
of  patient,  unoffending  music-paper,  and,  at  certain  points,  determined 
by  the  rules  of  the  game,  you  set  up  rest-houses  called  cadences,  which 
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you  had  to  reach  in  succession  with  a  certain  amount  of  plausibility.  If 
your  discourse,  by  the  way,  happened  to  be  interesting  you  were  called 
bold  and  original.  If  it  was  merely  stodgy  you  were  called  scholarly 
and  conscientious,  but  for  quite  a  long  time  it  was  a  "foul"  to  shift 
the  cadences.  The  German  theorists  called  the  drearier  parts  of  the 
journey  "gang,"  which  is  very  like  jog-trot.  And  the  relative  impor- 
tance of  "gang"  is  another  application  of  the  water  test. 

The  waterwheel  is  as  ubiquitous  as  ever  in  modern  music.  The 
Russians,  inspired  by  the  repetitions  in  their  folk-tunes,  have  reduced  it 
to  a  simple  convention,  which  consists  in  repeating  every  two  bars. 
Debussy  caught  it  from  them,  and  at  a  certain  period  of  his  develop- 
ment two  bars  of  consecutive  major  thirds  were  certain  to  be  spun  out 
to  four,  but  that  is  passed  now,  and  he  has  found  other  waterwheels. 
The  minor  lights  of  the  Schola  Cantorum  have  evolved  some  rather 
exasperating  specimens.  Our  own  composers,  too,  are  quite  familiar 
with  the  operation  of  turning  a  wheel  until  something  happens.  Pos- 
sibly the  most  striking  exception  is  Delius.  My  appreciation  does  not 
extend  to  all  his  works,  but  I  cheerfully  admit  that  he  stands  the  water 
test  astonishingly  well. 

There  are  some  modern  composers  whose  works  are  nothing  but 
waterwheels.  Because  their  particular  type  of  wheel  happens  to  be 
different  from  anybody  else's,  they  imagine  that  one  cannot  get  tired 
of  listening  to  it.  I  do  not  think  anything  more  fatal  can  happen  to  a 
talented  young  composer  than  to  invent  a  new  and  fascinating  type  of 
waterwheel.  He  is  almost  certain  to  become  hypnotized  by  it,  and 
keep  it  running  until  listeners  are  so  accustomed  to  it  that  they  pay  no 
more  attention  than  people  who  live  near  a  real  water-mill.  A  mere 
rattle  is  not  nearly  so  insidious.  The  composer  himself  grows  tired  of 
a  jingle  or  a  rattle,  but  of  a  waterwheel — never.  It  needs  the  exercise 
of  much  will-power  to  stop  its  running,  and  will-power  is  scarce. 

Jingle  is  again  another  matter.  Just  as  a  young  writer  may  be  pleased 
for  a  moment  at  an  alliteration  or  a  scrap  of  verse  that  has  crept  into 
his  prose,  a  young  composer  may  be  delighted  at  a  purely  fortuitous 
rhythmic  salient,  and  may  even  repeat  it,  much  as  one  mechanically 
repeats  a  rhyme,  but  a  very  little  experience  is  sufficient  to  undeceive 
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is  first  conceived  in  the  mind  of  the  artist, 
who  is  aided  in  its  expression  by  the  per- 
fection of  the  instrument  he  uses. 

Henry  F.  Miller  was  a  musician  of  matured 
judgment  when  in  1863  he  began  to  make  pianos; 
he  built  the  kind  of  pianos  upon  which  he  himself 
liked  to  play,  and  HIS  standard  of  TONE  QUALITY 
is  expressed  in  the  instruments  which  bear  his  name. 

Many    artists    and    critics   prefer    the    Henry   F. 
Miller  Tone  to  all  others;    to  know  it  is  to  like 
it,   and   those   love    it  most   who  know   it   best, 
because  it  v/ears  the  longest. 
To-day,    better     than   ever, 
it   confidently    invites    your 
critical  judgment. 
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both.  It  is  not  of  such  things  that  the  best  music  is  made.  But 
whereas  jingle  and  the  like  are  intruders,  waterwheels,  so  long  as  they 
are  assigned  their  proper  functions,  are  not.  They  are  an  integral 
part  of  music.  The  masters,  from  Bach  to  Wagner,  are  all  deeply  in- 
debted to  them.  They  were  masters,  not  because  they  scorned  to 
use  them,  but  because  with  them  the  waterwheel  is  a  mere  adjunct  to 
the  house  and  not  a  pretext  for  building.  The  whole  history  of  music 
is  strewn  with  the  forgotten  reputations  of  those  who,  thought 
otherwise. 


"La  Mort  de  Tintagiles,"  Dramatic  Poem  after  the  Drama  oe 
M.  Maeterlinck,  eor  Full,  Orchestra  and  Viole  d' Amour,*  Op.  6 

Charles  Martin  Loeffler 

(Born  at  Miihlhausen-i-R  (Alsace),  January  30,  1861;   now  living 
at  Medfield,  Mass.) 

Three  plays  by  Maurice  Maeterlinck  were  published  in  one  volume 
by  Edmond  Deman  at  Brussels  in  1894.  They  were  entitled:  "Alla- 
dine  et  Palomides,  Interieur,  et  la  Mort  de  Tintagiles:  Trois  petits 
drames  pour  Marionettes." 

Mr.  Loeffler's  symphonic  poem  was  composed  in  the  summer  of  1897. 
It  was  composed  originally  for  orchestra  and  two  violes  d'amour  obbli- 
gate.  It  was  performed  for  the  first  time  at  a  concert  of  the  Boston 
Symphony  Orchestra  in  Music  Hall,  Boston,  January  8,  1898,  when  the 

*  William  F.  Apthorp  contributed  the  following  note  when  Mr.  Loeffler's  dramatic  poem  was  played  here 
in  1001: —  .  .  .... 

"The  viole  d'amour  (viola  d'amore)  belongs  to  the  now  almost  extinct  family  of  viols,  the  only  now 
current  surviving  member  of  which  is  one  form  of  the  double-bass;  many,  if  not  most,  modern  double-basses 
are  still  built  on  the  viol  model,  though  some  follow  the  violin  pattern.  The  viols  were  the  precursors  of  our 
modern  violin  family.  The  viole  d'amour  is  strung  over  the  bridge  with  seven  strings,  of  which  the  lowest 
three  are  wound  with  silver  wire.  These  strings  are  tuned  as  follows:  D,  F-sharp,  A,  d,  f-sharp,  a,  d;  this 
makes  the  lowest  string  a  whole  tone  higher  than  the  lowest  of  the  ordinary  viola,  and  the  highest,  a  tone 
lower  than  the  E-string  of  the  violin.  In  unison  with  these  seven  strings,  there  are  seven  more,  of  wire, 
which  pass  under  the  finger-board  and  under  the  bridge;  these  do  not  come  within  reach  of  the  player's  bow 
or  fingers,  but  vibrate  sympathetically  with  the  upper  set,  when  the  instrument  is  played.  This  peculiar  addi- 
tional vibration  gives  the  viole  d'amour  a  singularly  warm,  sensuous  tone.  The  latest  instance  of  its  use  in 
the  modern  orchestra,  before  this  symphonic  poem  of  Mr.  Loeffler's,  is  in  Meyerbeer's  ' Les  Huguenots'  it 
has  an  important  obbligato  accompanying  Raoul's  air,  'Plus  blanche  que  la  blanche  her  mine.'  in  the  first  act." 
It  is  said  that  this  obbligato  was  originally  written  as  a  violoncello  solo.  It  is  usually  played  on  an 
ordinary  viola. — Ed. 
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two  violes  d'amour  were  played  by  Messrs.  Kneisel  and  Loeffler.  At 
this  performance  a  double-bass  clarinet,  invented  and  played  by  Mr. 
Kohl,  formerly  a  member  of  Theodore  Thomas's  Orchestra,  was  heard 
in  a  public  concert  for  the  first  time.  The  symphonic  poem  was  re- 
peated that  season,  March  19,  1898,  with  Messrs.  Kneisel  and  Iyoeffler 
as  the  soloists  and  without  the  use  of  the  double-bass  clarinet. 

Mr.  Loeffler  afterward  remodelled  the  score.  He  took  out  the  second 
viole  d'amour  part,  and  lessened  the  importance  of  the  part  taken  by 
the  other,  so  that  the  poem  may  now  be  considered  a  purely  orchestral 
work.  He  changed  materially  the  whole  instrumentation.  The  score 
as  it  now  stands  is  dated  September,  1900.  "The  Death  of  Tintagiles" 
in  its  present  form  was  played  in  public  for  the  first  time  at  a  concert 
of  the  Boston  Symphony  Orchestra  in  Symphony  Hall,  February  16, 
1901.  At  a  second  performance,  January  2,  1904,  the  viole  d'amour 
was  played  by  the  composer.  At  a  performance  on  April  18,  19 14,  Mr. 
Ferir  played  the  viole  d'amour. 

The  poem  is  scored  for  three  flutes  (one  interchangeable  with  piccolo) , 
one  oboe,  one  English  horn,  two  clarinets,  one  small  E-flat  clarinet,  one 
bass  clarinet,  two  bassoons,  four  horns,  two  trumpets,  two  cornets-a- 
pistons,  three  trombones,  one  bass  tuba,  two  pairs  of  kettledrums, 
snare-drum,  bass  drum,  cymbals,  gong,  harp,  one  viole  d'amour,  strings. 
The  score,  dedicated  to  Eugene  Ysaye,  was  published  by  G.  Schirmer 
in  1905. 


"La  Mort  de  Tintagiles,"  a  little  drama  for  marionettes,  is  in  five  short 
acts.  The  characters  are:  the  tender  boy  Tintagiles;  his  older  sisters, 
Ygraine  and  Bellangere;  Aglovale,  the  warrior  retainer,  now  old  and 
weary;   and  the  three  handmaidens  of  the  Queen. 

Tintagiles  is  the  future  monarch  of  the  nameless  land  in  the  strange 
years  of  legends.  He  and  his  sisters  are  living  in  a  gloomy  and  airless 
castle  far  down  in  a  valley.  In  a  tower  that  shows  at  night  red-litten 
windows  lurks  the  enthroned  Queen.  The  serene  ancients  portrayed 
Death  as  beautiful  of  face,  but  this  Queen  in  the  nameless  land  is  not 
beautiful  in  any  way;  she  is  as  fat  as  a  sated  spider.  She  squats  alone 
in  the  tower.     They  that  serve  her  do  not  go  out  by  day-     The  Queen 
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is  very  old;  she  is  jealous,  and  cannot  brook  the  thought  of  another  on 
the  throne.  They  that  by  chance  have  seen  her  will  not  speak  of  her; 
and  it  is  whispered  that  they  who  are  thus  silent  did  not  dare  to  look 
upon  her.  'Tis  she  who  commanded  that  Tintagiles,  her  orphaned 
grandson,  should  be  brought  over  the  sea  to  the  sombre  castle  where 
Ygraine  and  Bellangere  have  passed  years  as  blind  fish  in  the  dull  pool 
of  a  cavern. 

The  sea  howls,  the  trees  groan,  but  Tintagiles  sleeps  after  his  fear 
and  tears.  The  sisters  bar  the  chamber  door,  for  Bellangere  has  heard 
sinister  muttering  in  rambling,  obscure  corridors,  chuckling  over  the 
child  whom  the  Queen  would  see.  Ygraine  is  all  of  a  tremble;  never- 
theless, she  believes  half-heartedly  and  for  the  nonce  that  he  may  yet 
be  spared;  then  she  remembers  how  the  Horror  in  the  tower  has  been 
as  a  tombstone  pressing  down  her  soul.  Aglovale  cannot  be  of  aid, 
he  is  so  old,  so  weary  of  it  all.  Her  bare  and  slender  arms  are  all  that 
is  between  the  boy  and  the  hideous  Queen  of  Darkness  and  Terror. 

Tintagiles  awakes.  He  suffers  and  knows  not  why.  He  hears  a 
vague  something  at  the  door.  Others  hear  it.  A  key  grinds  in  the 
lock  outside.  The  door  opens  slowly.  Of  what  avail  is  Aglovale's 
sword  used  as  a  bar?  It  breaks.  The  door  is  opened  wider,  but  there 
is  neither  sight  nor  sound  of  an  intruder.  The  boy  has  swooned;  the 
chamber  suddenly  is  cold  and  quiet.  Tintagiles  is  again  conscious,  and 
he  shrieks.     The  door  closes  mysteriously. 
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Watchers  and  boy  are  at  last  asleep.  The  veiled  handmaidens 
whisper  in  the  corridor.  They  enter  stealthily,  and  snatch  Tintagiles 
from  the  warm  and  sheltering  arms  of  life.  A  cry  comes  from  him: 
"Sister  Ygraine!" — a  cry  as  from  some  one  afar  off. 

The  sister,  haggard,  with  lamp  in  hand,  agonizes  in  a  dismal  vault, — ■ 
a  vault  that  is  black  and  cold, — agonizes  before  a  huge  iron  door  in 
the  tower-tomb.  The  keyless  door  is  a  forbidding  thing  sealed  in  the 
wall.  She  has  tracked  Tintagiles  by  his  golden  curls,  found  on  the 
steps  along  the  walls.  A  little  hand  knocks  feebly  on  the  other  side 
of  the  door ;  a  weak  voice  cries  to  her.  He  will  die  if  she  does  not  come 
to  him,  and  quickly;  for  he  has  struck  the  Queen,  who  was  hurrying 
toward  him.  Even  now  he  hears  her  panting  in  pursuit;  even  now 
she  is  about  to  clutch  him.  He  can  see  a  glimmer  of  the  lamp  through 
a  crevice,  which  is  so  small  that  a  needle  could  hardly  make  its  way. 
The  hands  of  Ygraine  are  bruised,  her  nails  are  torn;  she  dashes  the 
lamp  against  the  door  in  her  wild  endeavor;  and  she,  too,  is  in  the  black- 
ness of  darkness.  Death  has  Tintagiles  by  the  throat.  "  Defend  your- 
self," screams  the  sister;  "don't  be  afraid  of  her.  I'll  be  with  you  in 
a  moment.  Tintagiles?  Tintagiles?  Answer  me!  Help!  Where  are 
you?  I'll  aid  you — kiss  me — through  the  door — here's  the  place — 
here."  The  voice  of  Tintagiles — how  faint  it  is  I — is  heard  for  the  last 
time:  "I  kiss  you,  too — here — Sister  Ygraine!.  Sister  Ygraine!  Oh!" 
The  little  body  falls. 

Ygraine  bursts  into  wailing  and  impotent  raging.  She  beseeches 
in  vain  the  hidden,  noiseless  monster.  .  .  . 

Long  and  inexorable  silence.     Ygraine  would  spit  on  the  Destroyer, 

but  she  sinks  down  and  sobs  gently  in  the  darkness,  with  her  arms  on 

the  keyless  door  of  iron. 

* 

*  * 

It  has  been  said  that,  "from  a  poetico-dramatic  point  of  view,  the 
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music  may  be  taken  as  depicting  a  struggle  between  two  opposing 
forces, — say,  the  Queen  and  her  Handmaids,  on  the  one  hand,  and 
Tintagiles  and  Ygraine,  on  the  other;  but  it  does  not  seek  to  follow 
out  the  drama  scene  by  scene." 

There  is  also  the  reminder  of  the  storm  and  the  wild  night;  there  is 
the  suggestion  of  Aglovale,  old  and  scarred,  wise  and  weary,  with- 
out confidence  in  his  sword ;  there  is  the  plaintive  voice  of  the  timorous 
child;  there  are  the  terrifying  steps  in  the  corridor,  the  steps  as  of 
many,  who  do  not  walk  as  other  beings,  yet  draw  near  and  whisper 
without  the  guarded  door. 

*  * 

Stage  music  for  "La  Mort  de  Tintagiles"  has  been  written  by  Leon 
Dubois  of  Brussels;  by  A.  von  Ahn  Carse  of  London;  and  by  Jean 
Nougues.  The  music  by  Nougues  was  written  for  a  performance  at 
the  Theatres  des  Mathurins,  Paris,  December  21,  1905:  Ygraine,  Mme. 
Georgette  Leblanc;  Bellangere,  Nina  Russell  (Mrs.  Henry  Russell); 
First  Servant  of  the  Queen,  Ines  Devries;  Second  Servant  of  the  Queen, 
Nathalie  Varesa  (Mrs.  Henry  Russell's  sister) ;  Third  Servant  of  the 
Queen,  Marie  Deslandres;  Aglovale,  Steph.  Austin;  Tintagiles,  The 
Little  Russell. 


The  Pall  Mall  Gazette  of  December  20,  19 13,  published  this  curious 
letter:— 

To  the  Editor  of  the  Pall  Mall  Gazette: — 

Sir, — Will  you  allow  me  to  say  a  word  about  Maeterlinck's  "  Death  of 
Tintagiles"?  I  write  liable  to  correction  on  the  point  of  interpretation, 
but  I  venture  to  suggest  that  the  fact  that  it  is  a  symbolic  play  is  self- 
evident.  In  your  criticism  of  the  performance  at  the  St.  James's 
Theatre  on  Wednesday  last,  the  manifest  meaning  is  only  dealt  with. 
But,  as  in  the  case  of  dreams,  besides  the  manifest  there  is  the  latent 
meaning,  which  is  really  the  only  meaning  that  is  worthy  of  the  name. 
There  are  sufficient  hints  in  the  play  that  it  symbolizes  something,  just 
as  there  are  sufficient  hints  in  a  clear  and  vivid  dream  that  a  meaning 
underlies  the  panorama  of  images. 
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Ygraine  meets  the  "child"  in  the  open,  takes  it  to  the  castle,  in  spite 
of  its  fears,  and  keeps  it  in  the  sombre  room  with  the  old  man,  whose 
sword  is  rusty,  and  with  the  elder  sister,  who  ultimately  deserts  her. 
The  battle  is  against  forces  that  time  does  not  weaken,  symbolized  as 
three  villains,  but  Ygraine  does  not  know  that  they  are  manacled,  be- 
cause she  has  never  seen  them.  When  the  door  is  forced  open  by  the 
unknown,  no  one  enters,  but  white  light  streams  in  and  terrifies  Ygraine. 
Religion,  kinship,  and  her  own  passionate  ignorance  fail  her.  The 
"child"  is  captured,  and  she  cannot  get  to  it  because  she  cannot  find 
the  "key."  It  dies  because  it  has  never  been  given  a  chance  to  live. 
Prejudice,  narrowness,  the  fear  to  find  out  too  much,  the  horror  of 
natural  forces,  have  killed  it.  But  it  would  be  folly  to  attempt  a  dog- 
matic interpretation. — Yours,  etc.,  m.  n. 

December  18. 


Dramatic  Overture,  "Husitska,"  Op.  67 


Anton  Dvorak 


(Born  at  Miihlhausen  (Nelahozeves),  near  Kralup  (Bohemia),  September  8,  1844; 
died  at  Prague,  May  i,  1904.) 

Dvorak  was  invited  to  write  an  overture  for  the  opening  of  the  new 
Bohemian  theatre  at  Prague,  November  18,  1883.  As  far  back  as  1786 
there  was  at  Prague  a  small  and  wretched  theatre,  in  which  Czech  was 
the  stage  language.  Czech  was  some  time  afterward  permitted  on  the 
stage  of  the  German  theatre  recognized  by  the  government.  Plays  in 
this  language  were  performed  only  on  Sunday  afternoon,  but  in  1848 
such  performances  were  held  twice  a  week. 

The  Czechs  had  their  own  theatre — "  Interimstheater  " — in  1862.  It 
was  small  and  cramped.  Other  buildings  were  tried,  but  the  corner- 
stone of  a  new  national  theatre  was  laid  in  1868,  and  Smetana's  opera, 
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"Dalibor,"  was  performed  in  celebration.  While  this  opera-house  was 
building,  a  new  Bohemian  theatre  of  wood  was  used  for  Czech  plays  and 
operas,  but  the  National  Theatre  was  finally  dedicated  June  n,  1881. 
Smetana's  "Libussa"  was  performed.  The  composer,  stone-deaf,  sat 
in  the  directors'  box,  saw  the  enthusiasm,  and  heard  not  a  note  of  his 
music.  This  theatre  was  burned  to  the  ground  September  28  of  that 
year.  The  fire  kindled  national  pride.  Concerts  were  given  throughout 
Bohemia,  meetings  were  held  even  in  villages,  the  poorest  contrived  to 
give  something.  The  new  National  Theatre  was  opened  November 
18,  1883.  Again  the  opera  was  " Libussa. "  No  mention  was  made  in 
the  German  music  journals  of  this  "Husitska"  Overture  by  Dvorak, 
although  the  dedication  of  the  theatre  was  reported  and  the  opera 
named. 

Dvorak  for  some  years  was  a  viola  player  in  bands  that  picked  up 
money  at  cafes  and  dance  halls.  The  band  that  he  belonged  to  in  1862 
was  chosen  to  supply  the  incidental  music  at  the  Interimstheater;  and, 
when  the  National  Theatre  was  established,  he  joined  the  orchestra. 
Smetana  was  the  conductor  (1866-74). 

The  "Husitska"  Overture  was  played  at  London,  March  20,  1884, 
and  at  Berlin,  November  21,  1884,  in  each  instance  under  the  direction 
of  the  composer.     The  first  performance  in  the  United  States  was  at 
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New  York,  October  25,  1884,  at  one  of  Mr.  Van  der  Stucken's  Novelty 
Concerts.  The  overture  has  been  played  in  Boston  at  concerts  of  the 
Boston  Symphony  Orchestra,  November  26,  1892,  December  21,  1901, 
March  16,  1907,  January  27,  191 2,  October  18,  1913. 

It  was  Dvorak's  purpose  to  celebrate  in  music  the  wars  of  the  Huss- 
ites, and  he  used  a  phrase  from  a  Hussite  hymn  as  one  important 
theme,  which  undergoes  many  changes.  The  theme  is  solemn,  defiant, 
plaintive,  a  rallying-cry  in  battle.  When  the  overture  was  produced  in 
Vienna  (1892),  Hanslick  said  in  the  course  of  his  review:  "The  Allegro 
is  of  fanatical  spirit,  as  though  passages  were  orchestrated  with  hatchets, 
scythes,  and  battle  maces."  Indeed,  melancholy  and  fanaticism  here 
go  hand  in  hand;  and  the  fanaticism  of  the  Hussites  found  expression 
occasionally  in  rude  music,  as  when  Ziska,  their  general,  dying  of  the 
plague,  ordered  his  flesh  to  be  exposed  as  prey  to  birds  and  wild  beasts; 
"but  that  his  Skin  should  be  made  a  Drum,  assuring  them,  the  Enemy 
would  fly  at  the  very  Beat  of  it;  What  he  desir'd  was  done,  which 
had  the  Effect  he  promis'd." 

This  Ziska  is  in  the  great  gallery  of  opera.  There  is  Kott's  "Ziskuv 
dub"  (Briinn,  1841);  Mazawiek's  "Ziskuv  dub"  (Prague,  1847);  and 
there  is  "Ziska  vom  Kelch,"  by  Sobolewski  (Konigsberg,  1851).  Is  the 
flaying  of  the  dead  hero  the  attraction  of  the  last  scene,  or  does  the 
opera  end  with  a  drum  solo?     And  what  became  of  the  Ziska  drum? 

The  story  of  the  drum  was  accepted  by  many  even  in  the  sceptical 
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eighteenth  century.  Frederick  the  Great,  who  was  addicted  to  the 
flute,  bore  off  Ziska  turned  to  noise  among  the  spoils  of  war,  when  he 
returned  from  Bohemia  to  his  own  town.  Voltaire  asked  him  in  verse 
concerning  the  exploit,  and  the  king  answered  him  in  verse.  These 
two  poems  (1743)  would  not  pass  even  with  Sir  Andrew  Aguecheek  as 
"very  gracious  fooling."  There  is  a  picture  of  this  drum  in  the  Boston 
Public  Library  (Magasin  Pittoresque,  Paris,  1843,  pp.  130,  131).  The 
skin  is  that  of  a  man,  and  it  is  taken, from  his  back  and  chest. 

The  "Husitska"  Overture  was  one  of  the  orchestral  pieces  played  at 
the  Music  Festival  in  Prague  (November  6-1 1,  1901)  in  celebration  of 
Dvorak's  sixtieth  birthday. 

Huss  and  his  followers  have  been  thus  treated  in  music: — 

"Johann  Huss,"  oratorio,  Lowe  (1842);  "Die  Hussitenbraut,"  opera 
by  Sebor  (1868);  Henri  Kling's  music  to  Tognetti's  drama,  "Johann 
Huss"  (about  1875);  "Die  Hussiten  von  Naumburg,"  play  by  Kotze- 
bue,  music  by  Salieri  (1803),  also  by  B.  A.  Weber,  Chr.  Schulz,  Ign. 
Walter,  Kranz,  Ebell;  Mehul  wrote  music  for  Duval's  drama,  "Les 
Hussites,"  an  adaptation  of  Kotzebue's  play  (Paris,  1804);  "Johann 
Huss,"  opera  in  four  acts  by  Angelo  Tessaro  (Padua,  1886;  revived 
at  Treviso,  1898);  Smetana's  symphonic  poems,  "Tabor"  (1878), 
"Blanik"  (1879);    Fibisch's  "Blanik"  (1881). 

Czechs  a  few  years  ago  applied  to  Petrograd  for  the  canoniza- 
tion of  John  Huss,  whom  they  would  prefer  to  Saint  John  Nepomuc 
as  the  national  saint.  They  say  that  the  latter  was  a  money-lender,  who 
recovered  his  loans  by  spiritual  terrors.  Yet  some  excellent  men  have 
claimed  that  Huss  was  a  Devil-worshipper  and  believed  in  the  perfect 
equality  of  the  powers  of  good  and  evil.  "Those  old-fashioned  enough 
to  admire  .  .  .  George  Sand's  'Consuelo'  will  remember  the  prominence 
she  gives  to  this  theory,  which  is,  besides,  likely  enough  when  we  con- 
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sider  the  affinities  between  Bohemia  and  the  Danubian  provinces, 
which  formed  in  Huss's  time  the  seat  of  the  Manichaean  propaganda. 
It  was  doubtless  this  which  caused  the  blameless  Bohemian  to  be 
looked  on  by  other  Europeans  as  hardly  human,  and  made  Dugald 
Dalgetty  to  speak  of  Bethlem  Gabor's  service  as  on  a  par  with  the 

Tanissaries'." 

J  * 

*  * 

The  overture  begins  with  a  solemn  theme  of  a  Hussite  hymn 
played  in  full  harmony  by  wood-wind  instruments,  with  horns  added 
later.  The  melody  is  played  by  the  English  horn,  doubled  now  by 
flute  and  now  by  clarinet.  A  livelier  phrase  is  played  by  full  orchestra. 
The  hymn  returns  fortissimo  for  full  orchestra.  The  strings  and  the 
bassoons  play  swiftly  ascending  scale  passages  and  full-swept  chords 
against  the  hymn. 

The  main  body  of  the  overture,  allegro  con  brio,  C  minor,  begins  with 
an  agitated  first  theme,  announced  by  the  violas,  then  taken  up  by  the 
violins  and  some  of  the  wood-wind  instruments  and  developed  energeti- 
cally. A  subsidiary  theme,  a  warlike  phrase,  is  played  fortissimo  by 
the  brass.  The  second  theme  is  the  same  melody  that  followed  im- 
mediately the  initial  one  in  the  introduction.  It,  too,  has  its  sub- 
sidiary, which  is  strongly  rhythmed.  The  working  out  is  long  and 
elaborate.  The  solemn  theme  of  the  introduction  returns  at  the  end 
as  an  apotheosis  of  the  Hussite  faith. 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes  (one  inter- 
changeable with  English  horn),  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass  drum, 
cymbals,  triangle,  harp  {ad  lib.),  and  the  usual  strings. 


Hoarseness,  coughs,  inflammation  of  the  throat,  bronchial 
and  asthmatic  troubles  are  relieved  promptly 
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is  now  the  household  watchword 


The  recall   from   mountain   shore    and    country  has   sounded — and 

hundreds  of  homes  are  being    prepared    to  meet   the  demands   of 

changing  seasons 

To  renew  the  life  brightness  and  freshness  of 

DRAPERIES  CURTAINS         PORTIERES 


RUGS 


HANGINGS 


FURNISHINGS 


of  all  kinds 

the  experienced    housewife    immediately  enlists   our    services 

Nov/  is  the  time  also  to  look  into 
the    condition    of    your    wardrobe 

MENS  WOMENS  and  CHILDRENS  CLOTHING 

of  all  kinds  carefully  cleansed  or  dyed 


and©: 


CLEANSERS 


Americas  Greatest 

DYERS 


LAUNDERERS 


17  TEMPLE  PLACE  284  BOYLSTON  STREET 

248  HUNTINGTON  AVENUE 

Branch  Telephone  Exchange  Connecting  Boston  Offices 
Back  Bay  3900 


Shops  in 

Brookline 

Maiden 

Lowell 

Fall  River 

Hartford 

New  York 

Cambridge 

Roxbury 

Springfield 

Portland 

Waterbury 

Albany 

Watertown 

Lynn 

Worcester 

Providence 

New  Haven 

Philadelphia 

Waltham 

Salem 

Fitchburg 

Newport 

Bridgeport 

Washington 

Telephones  in   all  shops 
Parcels  called  for  and  delivered 
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Third  Rehearsal  aed  Coflncearit 


FRIDAY  AFTERNOON,  OCTOBER  29,  at  2.30  o'clock 


SATURDAY  EVENING,  OCTOBER  30,  at  8.00  o'clock 


PROGRAMME 


Brahms 


Symphony  in  E  minor,  No.  4 


Schumann 


Overture,  "Manfred" 


Chopin    . 
Berlioz 


Concerto  for  Piano  and  Orchestra,  in  E  minor 


Overture,  "Roman  Carnival' 


SOLOIST 
OSSIP  GABRILOWITSCH 


MASON  &  HAMLIN  PIANO 
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E    R    T        HALL 


SONG  RECITAL 

BY 

GLADYS  AXMJ 


SOPRANO 

THURSDAY  AFTERNOON,  NOVEMBER  18,  AT  3 

NEW  YORK  GLOBE:  "Mme.  Axman  has  a  beautiful  voice,  reminiscent  in  its  medium  range  of  the 
voice  of  Julia  Culp.  She  sings  with  a  feeling  for  the  individual  character  of 
each  song,  and  phrases  with  care." 

Tickets  are  now  on  sale  at  the  Hall 


PIANO  RECITAL 

BY 


TUESDAY  AFTERNOON,  NOVEMBER  9,  AT  3 

PROGRAM 
Italian  Concerto,  Bach;  Poeme  des  Montagnes,  D'Indy;  "Esquisses,"  Bela  Bartok;  "Au 
coin  d'une  ruelle  sombre,"  Carl  Engel;  "Drei  Klavierstiicke,"  Schoenberg;  "Wild  Men's 
Dance,"  Ornstein;  Ballade  No.  I,  and  Waltz,  Op.  42,  Chopin;  Hungarian  Rhapsodie, 
No.  12,  Liszt. 

The   pieces   by  Bartok,   Engel,   Schoenberg,   and   Ornstein 
have   not   been   played   publicly   in   Boston 

Reserved  seats,  $1.50,  $1,  50  cents 
Tickets  are  now  on  sale  at  the  Hall  (Oxford  1330) 


The  STE1NWAY  PIANO  USED 


TiHLE  ZOE.LLMLR  quartette 

will  give  one  of  their  splendid 

CHAMBER  CONCERTS 
On  THURSDAY  AFTERNOON,  DECEMBER  9 


Mr.  JOHN  POWELL,  of  New  York 
an  American  Pianist,  announces  his  FIRST  PlANO  RECITAL  in  this  city 

for  Thursday  Afternoon,  December  16 


STE1NWAY  PIANO 
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R    T       HALL 


THE  YOUNG  RUSSO-AMERICAN  PIANIST 

will  give  the  first  of  a  series  of  FIVE  PIANO  RECITALS  on 
TUESDAY  AFTERNOON,  NOVEMBER  16 

AT  3  O'CLOCK 

The  Program  will  include  a  Sonata  by  SCOTT;  Pieces  by  RAVEL, 

ALBENIZ;  "Fairy  Pictures"  by  KORNGOLD;  and  some  of  his  own 

Futurist-Compositions. 

Reserved  seats,  $1.50,  $1.00,  50  cents 
Tickets  may  now  be  ordered   by  mail,  or  telephone  (Oxford   1330) 

THE  STEINWAY  PIANO 


EVENIMG  OF  SLAVIC 

:  mus 

IC 

GIVEN    BY 

Mir.  and  M.rs.  EM.  ONDR1CEK, 

VloliniotS 

JORDAN  HALL 

THURSDAY  EVENING,   OCTOBER 

28,  at  8.15 

Russian,  Polish,  Bohemian  compositions  for 
Solo  Violin  on  programme,  including  num 
first  time  in  America. 

two  Violins 
bers  played 

at  Box  Office 

DING 

and 
for 

Tickets,  $1.50,  $1.00,  75  cents  and  50  cents, 
Symphony  Hall 

Studio:    GAINSBORO    BUIL 

295  HUNTINGTON  AVENUE 

Room  305 
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BOSTON  OPERA  HOUSE 

THREE  WEEKS,  BEGINNING  MONDAY,  APRIL  3 
(For  the  first  time  in  five  years) 

THE  ENTIRE 

il\/li  J.'rr^i  Ji  11%.  %J/  l±    K\^-y  i..w.i  li  J.  jfikK  \J 

OF  NEW  YORK 

GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller 

ALL  PRINCIPAL  SINGERS 
ENTIRE  CHORUS 


HIRE  BALLET 


In  the  Repertoire  of 

AU  AN,  GERMAN  and  FiREN  CH 
OPERAS 

EXACTLY  AS  PRODUCED  IN  NEW  YORK 

During  the  season  at  the  Metropolitan  Opera  House 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  ELLIS 


BOSTON  OPERA  HOUSE 

BEGINNING  MONDAY,  JANUARY  31 

(For  the  first  time  in  Boston) 

ERGE   DE   DIAGHILEFF 


BALLET  mum 


By  arrangement  with  the 
METROPOLITAN  OPERA  COMPANY  of  New  York 

JOHN  BROWN,  Business  Manager 


IIJIMSICY 


'1'HAMAl 


KAF1 

and 


FIFTY  PRINCIPAL  DANCERS 

From  the  Theatres  of  St.  Petersburg  and  Moscow 


ORCHESTRA  OF  SEVEi 
ERNEST  ANSERM1ET,  Coediaetor 

In  a  brilliant  Repertoire  of 


As  presented  with  enormous  success  for  the  past  six  seasons  in  Paris 

and  London 


Scenery  and  Costumes  by 

LEON  IBAKST 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  ELLIS 


in 


SYMPHONY  HALL  ....  Sunday  Afternoon,  October  24,  at  3.30 

FLORENCE  HINKLE 

SOPRANO 

PERCY  GRAINGER 

PIANIST 


Miss  Hinkle's  appearance  as  soloist  in  Boston  last  year  with  the 
Boston  Symphony  Orchestra,  was  a  triumph  of  vocal  art. 

Mr.  Grainger,  the  composer-pianist,  at  his  appearance  in  Boston 
last  season,  created  a  large  and  admiring  public. 


1.  (a) 
(b) 

(c) 

2.  (a) 

(b) 
(c) 
(d) 

3-  (a) 
(b) 

(c) 
(d) 

4.  (a) 
(b) 

(c) 
(d) 
(e) 

5-  (a) 
lb) 
(c) 

(d) 


PROGRAMME 

Prelude  and  Fugue  in  A  minor 

"Hommage  a  Rameau"  (in  the  form  of  a  Sarabande) 
Toccata  in  C-sharp  minor       .  .  .  . 

Mr.  Grainger 

Friihlingsglaube  .  .  .  .  . 

Roselein,  Roselein      .  .  .  .  . 

0  komfn  im  Traum    . 
Meine  Liebe  ist  Griin 


6.    (a) 
(b) 

(c) 
(d) 


Miss  Hinkle 

Romance  in  F  major,  Op.  1 18,  No.  5  . 
Rhapsody  in  E-flat  major,  Op.  119,  No.  4 
Romance  in  F-sharp  major 
Octave  Study  in  B  minor,  Op.  25,  No.  10 
Mr.  Grainger 

Le  chemin  de  lune 
Les  trois  princesses    . 
II  neige  des  fleurs 
Slumber  song 
Come,  child,  beside  me 

Miss  Hinkle 

"Malle  kits"  (The  merry  tavern),  Old  Dutch  peasant  dance 
Lullaby  from  "Tribute  to  Foster"  (first  performance) 
The  Sussex  Mummers'  Christmas  Carol  (South  -English 

folk-carol  set  for  piano) 
Paraphrase  on  the  "Flower- Waltz,"  from  the 

"Nut-Cracker  Suite" 

Mr.  Grainger 

Life  and  Death 

Under  the  Lindens    . 

I  know  my  Love 

The  Bird  of  the  Wilderness  . 

Miss  Hinkle 


J.  S.  Bach 
Claude  Debussy 
Claude  Debussy 

Schubert 

Schumann 

Liszt 

Brahms 

Brahms 

Brahms 

Schumann 

Chopin 

Paulin 

Vuillermoz 

Fourdrain 

Gretchaninow 

Bleichmann 

Julius  Rontgen 
Percy  Grainger 


.  Percy  Grainger 
Tschaikowsky-Grainger 

Coleridge-Taylor 

Marschal-Loepke 

Old  Irish  Ditty 

Horsman 


Tickets  at  Box  Office,  50  cents,  $1,  $1.50,  $2. 


1,000  Seats  at  $1, 


STEINWAY  PIANO  USED 
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'  iill    iiii  \J/  il  \J   Jl       IT  il/r~>vJLi,|Li 


AY  AFTERNOON 


M 


L.  H.  MUDGETT,  Manager 


October     24 

31 
November    7 

14 
21 
28 
December  5 
12 

19 

26 

January       2 

9 

16 

23 
30 

February  6 
20 
27 

March  5 

19 


FLORENCE  HINKLE,  Soprano 

PERCY  GRAINGER,  Piano 

JOHN  McCORMACK 

NEW  YORK  PHILHARMONIC 

ORCHESTRA  and  HAROLD  BAUER 

GERALDINE  FARRAR 

FRITZ  KREISLER 

CLARISSE  COUDERT 

MISCHA  ELMAN 

BOSTON  SYMPHONY  ORCHESTRA 

PENSION  FUND  CONCERT 

PADEREWSKI 

HANDEL  &  HAYDN  SOCIETY 

FRITZ  KREISLER 

EMMY  DESTINN 

HAROLD  BAUER  and 

PABLO  CASALS 

MADAME  GADSKI 

FRITZ  KREISLER 

MADAME  SEMBRICH 

JOHN  McCORMACK 

HANDEL  &  HAYDN  SOCIETY 

BOSTON  SYMPHONY  ORCHESTRA 

PENSION  FUND  CONCERT 

MADAME  SCHUMANN-HEINK 


Orders  for  seats  for  any  or  all  of  these  concerts  may  be  addressed  to 
L.  H.  Mudgett,  Symphony  Hall,  Boston,  Mass. 
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SYMPHONY  HALL 

SATURDAY  AFTERNOON,  OCTOBER  30,  1915 
AT  2.30 


ADA  SASSOLI,  Harp 


(Direction  C.  A.  Ellis,  Symphony  Hall,  Boston) 

REINALD  WERRENRATH,  Baritone 
RICHARD  EPSTEIN,  Piano 


PROGRAMME 

1.  Aria,  Vision  Fugitive,  from  "Herodiade"     -------  Massenet 

Mr.   Werrenrath 

2.  SOLI  FOR  HARP 

(a)  Gavotte    -            -            -.-            -            -            -            -            -            -            -            -  Rameau 

(b)  Menuet     .......                          ....  Massenet 

(c)  Impromptu            ...........  Piern6 

Miss  Sassoli 

3.  SONGS 

(a)  Stille  Sicherheit  I  _ 

(b)  Ach!  wenn  ich  doch  ein  Immchen  war'  (  rranz 

(c)  Stille  Liebe      )  c  , 

(d)  Volksliedchen  \ Schumann 

(e)  Erstes  Begegnen  (  ,,  . 

(f)  Ein  Traum  ] C,neg 

Miss  Farrar 
4   SONGS 

(a)  Zur  Ruh.'  Zur  Ruh'l Wolf 

(b)  Sonntag  ...........  Brahms 

(c)  Liebesgliick  ...........  Wolf 

Mr.  Werrenrath 

5.  SOLI  FOR  HARP 

(a)  Vieille  Chanson    ----------  Clement  Marot 

(b)  LeRouet Zabel 

(c)  Marionettes  ....---..-.  Tedeschi 

Miss  Sassoli 

6.  SONGS 

(a)  Phillis (after  an  18th  Century  Manuscript)  ......      Deodat  de  Severac 

(b)  Serenade  ...........  Gounod 

(cj  Souvenir   ------------  Bemberg 

(d)  Ou  vaS'tu  ..........  Tschaikowslcy 

Miss  Farrar 

7.  SONGS 

(a)  After  ...-..-----  Edward  Elgar 

(b)  To  a  Messenger     ..--.-----  Frank  La  Forge 

(c)  Witch-woman         --.-------  Deems  Taylor 

(d)  To  you,  dear  heart  ........-F.  Morris  Class 

Mr.  Werrenrath 

8.  SOLI  FOR  HARP 

(a)  Priere      ) 

(b)  Gnomes  5  ........  -  -     Hasselmani 

(c)  Gitana    ) 

Miss  Sassoli 

9.  SONGS 

(a)  Sternlein  .....----.  Mouisorgsky 

(b)  In  meinem  Herzchen        ..---.-..-  Arensky 

(c)  Liebe  ....--..---  Bleichmann 

(d)  Der  erste  Kuss     -.--.------  Sibeliut 

(e)  Schneeglockchen    -  -  -  -  -  -  -  -  •  Gretschaninow 

Miss  Farrar 


Tickets,  $2.50,  $2,  $1.50,  $1.      At  Box  Office 

Mail  orders  with  remittances  addressed  to  L.  H.  Mudgett,  Symphony  Hall,  Boston, 
will  be  filled  promptly. 

Steinway  Piano 
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An  Unprecedented  Event  in  the  Musical  Annals  of  America 
SIX  HISTORICAL  RECITALS 

BY 

OSSIP 


(Direction.  LOUDON  CHARLTON) 
REPRESENTING 

The     development    of    Piano    Music    from 

the  early  days  of  the  Clavichord  and 

Harpsichord  to  the  present  time 

PROGRAMME 

First  Recital:  (English,  French,  Italian  and  German  clavier-com- 
posers of  the  XVI.,  XVII.,  and  XVIII.  centuries) 
Byrde,  Purcell,  Couperin,  Daquin,  Rameau,  Rossi, 
Scarlatti,  Muffat,  Mathesson,  J.  S.  Bach,  Handel, 
Ph.  E.  Bach,  Haydn  and  Mozart. 


Second  Recital :  Beethoven. 


Third  Recital: 


(The    Romantic    composers) 
Mendelssohn  and  Schumann. 


Schubert,    Weber, 


Fourth  Recital :  Chopin. 

Fifth  Recital :     Liszt  and  Brahms. 


Sixth  Recital: 


(Modern  composers)  Franck,  Grieg,  MacDowell, 
Rubinstein,  Tschaikowsky,  Rachmaninoff,  Scriabin 
Richard  Strauss,  Reger,  Schoenberg,  Debussy,  Ravel 
and  others. 


JORDAN  HALL 

Saturday  Afternoon  .  October  23  Saturday  Afternoon,  December  1 8 
Friday  Afternoon  .  November  5  Saturday  Afternoon,  February  26 
Saturday  Afternoon,  November  27      Friday  Afternoon      .      March  1 7 

At  3  o'clock 


Subscription  for  six  concerts  Single  Tickets  Now  on 

$10.00,  $7.50,  $5.00.  $3.50,  $2.50  $2.00,  $1.50,  $1.00,  75c.  50c. 

Special  subscription  rates  for  Music  Teachers  and  Students 

For  particulars  write  to  L.  H.  MUDGETT,  Symphony  Hall 

MASON  &  HAMLIN  PIANO  USED 
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FRANZ  KNEISEL,  1st  Violin 

HANS  LETZ,  2d  Violin 

LOUIS  SVECENSKI,  Viola 

WILLEM   WILLEKE,  Violoncello 

THIRTY-FIRST  SEASON 

ANNOUNCE  A  SERIES  OF 


1915-1916 


■©mrr  [L, 

At  STE INERT  HALL  on  Tuesday  Evenings 

NOVEMBER  2  JANUARY  4 

NOVEMBER  30  MARCH  14 

AT  8.15 


arts 


HAYDN 
MOZART       - 

BEETHOVEN 


OUTLINE  OF  WORKS  TO  BE  PERFORMED 

Quartet  in  D  major,  Op.  20,  No.  4 
Quartet  in  D  minor,  Kochel  No.  421 
Quartet  in  E  minor,  Op.  59,  No.  2 


SCHUBERT    - 

SCHUMANN 

CHOPIN 

CESAR  FRANCK      - 

MAURICE  RAVEL    - 

R.  STRAUSS  - 

DAVID  STANLEY  SMITH 

JEAN  SIBELIUS 


Quartet  in  C-sharp  minor,  Op.  131 

Quintet  in  C  major,  for  two  Violins,  Viola,  and  two  Violoncellos 

Quartet  in  F  major,  Op.  4 1 ,  No.  2 

Sonata  in  G  minor  for  Violoncello  and  Piano,  Op.  65 

Quartet  in  D  major 

Quartet  in  F  major 

Quartet  in  E-flat  major,  for  Piano,  Violin,  Viola  and  Violoncello 

Quartet  in  A  major,  Op.  37.    (First  time.    MS.) 

Quartet  in  D  minor,  Op.  56.      (Voces  intimae.)     (First  time.) 


ASSISTING  ARTISTS  TO  BE  ANNOUNCED 


$5.00,  $4.00,  and  $3.00 
$1.50,  $1.00,  and  75c. 


Season  Tickets  for  the  Four  Concerts 

Tickets  for  Single  Concerts       .... 

Subscribers  to  the  concerts  of  last  season  have  the  privilege  of  securing  their  seats  by  appli- 
cation, on  or  before  October  19,  to  L.  H.  Mudgett,  Symphony  Hall. 

The  general  subscription  sale  will  open  October  22,  and  tickets  for  single  concerts  may  be 
obtained  on  and  after  Wednesday,  October  27. 
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SYMPHONY  HALL 
SUNDAY  AFTERNOON,  OCTOBER  31,  at  3.30 


The  Ever  Popular  Irish  Tenor 

ASSISTED  BY 

DONALD  McBEATH,  Violin 
EDWIN  SCHNEIDER,  Piano 

in  a  typical  programme  of 

CLASSIC  AND  POPULAR  AIRS 


Tickets,  75  cents  to  $2.00,  at  Box  Office 


SYMPHONY  HALL,  SUNDAY  AFTERNOON,  NOVEMBER   7 

AT  THREE 


affHsmonae 


l^eW    1QTK 
JOSEF  STRANSKY,  Conductor 

SOLOIST 


PROGRAMME 

1.  Rimsky-KorsakofF        .       .       Symphonic  Suite,  "Scheherazade" 

2.  Reger        .       .        Variations  and  Fugue  on  a  Theme  by  Mozart 

(First  Time  in  Boston) 

3.  Saint-Saens     .        .       .     Concerto,  No.  5,  in  C  minor,  for  Piano 

4.  Wagner Overture,  "Tannhauser" 

Tickets,  50c.  to  $2.00.      At  Box  Office. 

MASON  &  HAMLIN  PIANO 


JORDAN    HALL 


Albert  Spalding        recital 

WEDNESDAY  AFTERNOON,  NOVEMBER  3     ...      AT  3 

IT3!!  I  TT°      II  SONG 

Moresac©  Jdmkle      recital 

THURSDAY  AFTERNOON,  NOVEMBER  4    ....    .     AT  3 

"1  /op     EVENING  OF 

iMkan®Hi   Russian  music 

MONDAY,  NOVEMBER  8 AT  8.15 

7*  1        J  PIANO 

(Lopelaedl  recital 

TUESDAY  EVENING,  NOVEMBER  9 AT  8.15 

Embm  Williams  recital 

WEDNESDAY  EVENING,  NOVEMBER  10     .    .    .     AT  8.15 
Tickets  for  above  Concerts  at  Symphony  Hall 


JORDAN  HALL,  MONDAY  AFTERNOON,  NOVEMBER  29,  at  3 
SONG  RECITAL 

?MEJO    DE  GOGORZA 


Si 

RICHARD  HAGEMAN,  at  the  Piano 

PROGRAM 
l. 

a.  Air  de  Thoas,  "  Iphigenie  en  Tauride  "    ....  .  C   Cluck,  1779 

b.  Air  du  "Deserteur"  .  .  .....  Monsigny,  1769 

2 

Three  Spanish  songs  written  in  the  old  style  and  dealing  with  the  gallants  immortalized 

by  Goya  "  El  Majo  y  la  Maja." 


a.  Ahl   Muerte  cruel  1  .      Maia  dolorosa  I 

b.  De  aquella  MajaAmante  J 

c.  El  tra  la  la  y  el  punteado  ) 


Enrique  Granados 
y  el  punteado 

3. 

a.  On  the  Seashore  of  Endless  Worlds     I  ''  j   A,den  Carpenter 

b.  When  I  Bring  to  you  Coloured  1  oys  I 

4. 

a.  The  Cock  Shall  Crow         ........     J.  Alden  Carpenter 

b.  Wind  Song J.  H   Rogers 

c.  The  Fiddler  of  Dooney      .     '  .  .  .  .  .  .  Sidney  Homer 

d.  Why  so  Pale  and  Wan Cyril  Scott 

e.  The  Pipes  of  Pan  .....  ...  Edward  Elgar 

5. 

a.  Lied  Maritime        ......  Vincent  d'Indy,  composed  in  1896 

b.  Lever  d'Aube  .......       Guy  Ropartz,  composed  in  1894 

c.  Chevaux  de  Bois     .....        C.  A.  Debussy,  "  Ariectes  oublies,"  1888-1903 

d.  Voici  que  le  Printemps       .  .  -  .  .  C.  A.  Debussy,  composed  in  1880 

Tickets,  $1.50,  $1.00,  75  cents,  and  50  cents,  at  Symphony  Hall 

Boston  Management.  L.  H.  MUDGETT  Direction.  WOLFSOHN   MUSICAL   BUREAU 

STEINWAY  PIANO  USED 

118 


JORDAN   HALL 

OCTOBER  29-30 

FRIDAY  EVE.       SATURDAY  MAT. 

Mr.  DAVID  BISPHAM 

AS 

BEETHOVEN 


In  HUGO  MULLER'S 


66 


1(011 


9? 


A  powerful  one  act  play,  based 
upon  a  romantic  incident  in  the 
life  of  Beethoven,  and  introducing 
some  of  his  music. 


PRECEDED  BY 

"The 


A  one-act   comedy  with    musical 
selections. 


With   Mr.    BISPHAM 

are    the 

following  artists: 

IDELLE  PATTERSON       - 

Soprano 

MARIE  NARELLE    - 

Mezzo 

HENRY  BARRON     - 

Tenor 

GRAHAM  HARRIS    - 

Violin 

KATHLEEN  COMAN 

Piano 

Seat  sale  Monday,  October  18 

Symphony  Hall  Box  Office 

50   cents,    75    cents,  $1.00,    and    $1.50 


JORDAN  HALL,   FRIDAY   EVENING,  NOVEMBER  5 

Recital  by 

BLANCHE  HAMILTON  FOX  And  EMILIANO  RENAUD 

Contralto  Piano 

Sale   of    seats   opens    Monday,   October    25,    Symphony  Hall  Box  Office 
Prices,  50  cents,  75  cents,  $1.00,  and  $1.50 


)E1 


THURSDAY  EVENING,  NOVEMBER  11,  at  8 


SECOND  CONCERT 


sjyasapinioin 


Dr.  KARL  MU(       Conductor 


SOLOIST 


JOSEF  MALKIfl  Violoncellist 


Tickets,  $1.00,  at  Kent's  University  Book  Store 


IOSTON  UM1VERSITY  DEPARTMENT  of  MUSIC 

ANNOUNCES  A  COURSE  OF 

ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

to  be  given  on  Saturday  mornings  at  1 1  o'clock,  during  the  Symphony 
season,  at  the  College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP,  Ph.D.,  Lecturer 


Saturday.  October  23.  BRAHMS'S  FOURTH  SYMPHONY 


FEES:  THE  COURSE.  $20 
SINGLE  LECTURES.  $1  EACH 
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MUSICAL  INSTRUCTION 

(Vocal  and  Instrumental) 

Classes  and  Private  Lessons  for  Beginners  and  Advanced 

Pupils  in 

SINGING 

(J.  Faure  method) 

COACHING   IN  SONGS 

(French  Songs  a  Specialty) 

VOCAL  ENSEMBLE 


OBOE 

PIANOFORTE 

ENSEMBLE 

(Strings — Woodwinds) 

SOLFEGGIO 

(French  system — practical,  theoretical,  sight-reading, 
transposition,  etc.) 

RHYTHMIC-GYMNASTICS 
FRENCH 

(Diction,  Conversation,  Reading) 


For  all  information  and  terms  apply  to 

LONGY  SCHOOL 

103  HEMENWAY  STREET,  BOSTON,  MASS. 
TELEPHONE.  BACK  BAY  4971 -J 


PIANISTE 


TEACHER 


STUDIO 

36  COLUMBIA  STREET,  BROOKLINE 

TELEPHONE.  BROOKLINE  1496-M 

MADAME  SCHILDBACH  announces  a  Series  of  Studio  Musicals  to  be  given 

during  the  season.     For  guest  cards,  apply  to  MADAME  SCHILDBACH 


[in  CLARA  E.  MUMGEI 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING,  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 


CAROLINE  M.  SOUTHAR! 

TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

(Eight  Hands) 

Advanced  pupils  follow  the    Symphony 

programmes  as  far  as  practicable 

165  Huntington  Avenue   .   Boston 


rs.  HALL  I 

TEACHER     OF    SINGING 
COACHING   IN  SONGS 

371  MARLBOROUGH  STREET 


MUSICAL      INSTRUCTION 


TEACHER  OF  SINGING 

W!  (it!:  602  Pierce  Building 

Copley  Square,  BOSTON 


liss  LUCY  CLARKE  ALLEI 


PIANOFORTE  LESSONS 
ACCOMPANIMENTS 

163  WALNUT  STREET,  BROOKLINE 

Tuesdays  and  Fridays  at  the  Winsor  School 


HARPIST 

236  BAY  STATE  ROAD 

Telephone 


JOHN  HERMANN  LOUD 

(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster,  Park  Street  Church 


RECITALS  A  SPECIALTY 

Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone,  2717-M  Brookline 


iss  GERTRUDE  F.DMANDS 


STUDIO 

384  BOYLSTON  STREET 
Room  22 


Miss  MART  INGR/V(L\M 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


ARTHUR  WILSON 

SPECIALIST  IN  VOICE  BUILDING 
TEACHER  OF   SINGING 
88  Gainsborough  Street 

Telephone,  Back  Bay  1658 


Teachers  and  Users  of  the  Singing  and  the  Speaking 

Voice  who  are  working  in  this  Studio: 
Martha  Atwood-Baker,  Soprano,  First  Parish  Church, 
ind  Brookline,  Worcester  Symphony  Orchestra.  Nov.  18, 
Schubert  Club  of  Maiden  :  Frederick  Huddy.  Bass- 
Baritone;  Lester  Aldrich,  Baritone,  St.  John's  Memorial 
Chapel.  Cambridge:  Havrah  Hubbard  of  "  Hubbard 
Opera  Talks  ";  Ruth  Siekcr.  Expression.  Dramatic 
Interpretation. 
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MUSICAL      INSTRUCTION 


Ir.  FRANK  E.  MO!! 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL,  BOSTON 


\XlA 


Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


IAOAME  BOTTERQ 
DRAMATIC   SOPRANO 

Concert  Direction,  Foster  and  Daniel,  New  York 


TEACHER  of  SINGING,  COACHING,  and 
FOREIGN  DICTION 

Residence  Studio,   81    Park  Street,  Brookline 
Phone,  6036-W  Brookline 


The  Vocal  Studios  of 


Mi 

JRTHUR  J.    HUBBARD 

And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246    Huntington   Avenue 


RAMON  BLAMCHART 

Leading   Baritone  of  the  former   Boston  Grand   Opera 

Head  of  Operatic  Dept.  of  the  N.  E.  Conservatory 
of  Music 


Studio   for  cultivation   of   voice    and    coaching  in 

opera  repertoire 

ITALIAN,    FRENCH.    GERMAN,    SPANISH    and 

ENGLISH 

Studio,  Steinert  Hall      .      .      Boston,  Mass. 
New  York  City,  26C9  Broadway 


(adame  CLARA 


CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 
THE  ARUNDEL,  844  Beacon  Street,  Boston 

Phone  883-M  Back  Bay 


ML 


Member  of  Boston  Symphony  Orchestra 


COURSES  FOR  'CELLISTS 

Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 

methods 

For  terms,  address  SYMPHONY  HALL 
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MUSICAL       INSTRUCTION 


INSTRUCTION    IN  PIANO 
ORGAN.  HARMONY.  INTERPRETATION 

Organist  and  Choirmaster  Second  Universalist 
Church,  Boston. 

417  Huntington  Chambers.  BOSTON.  MASS. 


TEACHER  OF  PIANO 

liss  LILA  ML  HOLMES  2  cypress  terrace,  brookline 


Telephone,  1923-1  Brookline 


ri    Ho    ilL    CG  ALL! 


ROOM  312.  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315,  or  94  Brattle  Street  -  -  CAMBRIDGE.  MASS. 

Telephone,  Cambridge  22418 

ROSALIE  THORNTOM 
PIANIST  and  TEACHER 

STUDIO.  92  MARLBOROUGH  STREET 
Telephone,  Back  Bay  3625-W 

Mason  &  Hamlin  Piano  Used 

THEODORE  CELLA  CONCERT™""  ^RECITALS 

HARPIST  MUSICALS 

Boston  Symphony  Orchestra  HARP  INSTRUCTION 

Te'ephone.  Back  Bay  2005  Studio,  252  Huntington  Avenue,  Boston,  Mass. 


M'di 


rurfntti 


1 78A  Tremont  Street 

mi,  rufaor—         Room50 
fop*  £  (f^<. 


Telephone  connection 


Harmony;  Music  History  and  Appreciation 

OLIM    DOWN;!  '..5  Lectures,  with  thematic  illustrations,  on  programmes  of 

_  .  .  ,  .  the  Boston  Symphony  Orchestra.Thursday  afternoons,  at 

Critic  and  Lecturer  4.30  (when  orchestra  is  in  Boston),  609,  Pierce  Bldg. 

Single  and  Course  Tickets 

NINTH  SEASON 

AMERICAN  STRING   QUARTjKTTiK 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  -Cello 

1322  COMMONWEALTH  AVENUE 

Telephone 
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MUSICAL     INSTRUCTION 


BAMBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 
— Franz  Emerich,  Berlin. 


Interpretation  of  modern  Russian,  French,  German, 
English,  and  of  old  French  folk  songs 
BOSTON  STUDIO.  30  STEINERT  HALL 
BROOKLINE  STUDIO.    208    WINTHROP   ROAD       8'ving  valuable  instruction  on  the  lines  of  my 

Telephone.  Brookline  4907-R  Own  teaching." — William  Shakespeare.  London. 


"Mr.  Crist  ...  is  in  my  opinion  capable  of 


DTI71 


PIANIST  INSTRUCTION 

Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio.  64  CHARLESGATE  EAST 

Phone,  Back  Bay  8030 


Pupil   of  Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky,  Vienna 


PIANIST  INSTRUCTION 

Exponent  of  the  Leschetizky  School 

Studio 
HOTEL  HEMENWAY 

For  appointments,  'Phone  Back  Bay  3180 


President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 


New  York  City 


114  West  72d  Street    - 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


LIRT  HUGHE 


PIANO  AND  HARMONY 

44  Langdon  Street,      -     -     Cambridge,  Mass. 

Telephone,  Cambridge  6299  M. 

Newport,  R.I.  Boston  Studio  by 

Tuesdays  Appointment 


Solo  Clarinetist  of  Boston  Symphony  Orchestra 


TEACHER  OF  CLARINET 

Address,  J  Auburn  Court,  Brookline 

Telephone,  Brookline  6342  W. 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -   Boston 

Telephone.  722  Back  Bay 
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MUSICAL      INSTRUCTION 


HELEN  PIERCE  WARREN 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 

Copley  Square  BOSTON 


CAROLYM  BELCHER 
CHARLOTTE  WHITE 
GERTRUDE  BELCHEI 


TEACHERS  OF  VIOLIN,  VIOLONCELLO. 

PIANOFORTE,  ENSEMBLE  PLAYING 

AND  HARMONY 

Studios.  420  and  430  HUNTINGTON   CHAMBERS 

CONCERTS  AND   MUSIC  ALES 
Carolyn  Belcher  String  Quartet       Gertrude  Belcher  Trio 


Miss   BERTHA   WESSELHOEFT    SWIFT 

Soprani©  and  Teacher  ©f  Sieging 

Studio,  316  Newbury  Street,  Boston  Tel.  Back  Bay  308 1-W 

Mondays  at  Huntington  Chambers,  Room  201 


liss  RUTH  LAIGHTON 
VIOLINIST  and  TEACHER 

Trinity  Court,  Dartmouth  Street 


is§§  marY  A.  STC 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


Miss  JESSIE  DAVIS 
Pianist  and  Teacher 

Studio,    701    Pierce   Building,    Copley  Square 


Miss  ROSE  STEWART 
VOCAL  INSTRUCTION 

250    HUNTINGTON     AVE'  SymtyHal. 


CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -        -        -    Boston 


SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        -         -         -         Boston 

B.B.  1047 

In  Worcester.  Wednesdays,  19  Pearl  St.,  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON     I   LOUISE 


D  TORKKST 


The  Toarey  Stodi© 

Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37     -        -     246  HUNTINGTON  AVENUE 


SINGING 

Diction  and  Interpretation  in  Italian,  English,  German 

and  French  Song.    Opera  and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio,  543  Boylston  Street,  The  Cluny 

Worcester  Studio.  Levana  Club  Rooms 

393  Main  Street     (Wednesdays) 


rs. 


A 


HALL 


PIANIST  and  TEACHER 
118  CHARLES  STREET 
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MUSICAL      INSTRUCTION 


ERTHA    I.  KAGA 

VORTRAGSMEISTERIN 

German  Diction,  Lieder,   Wagner  Roles 
Song   Interpretation  in  all  modern  languages 
Monday   afternoons,   and   Thursday  forenoons 

509  Pierce  Building,   Boston 

Residence,  19  Trowbridge  Street,  Cambridge 

Telephone.  3131  -M 


CONSTANCE  and  HENRY 

EON 

SINGLY  or  TOGETHER 

Studio:  Home: 

218  TREMONT  ST.  FEDERAL  HILL 

BOSTON  DEDHAM 


>eraaa    disMsag    Ufa 

CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


ALVAH  Ga  SAL! 

PIANO  RECITALS  — INSTRUCTION 

Studio,  STEINERT  HALL.  162  Boylston  St. 


(officier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 

Phonetics,   French    Diction,  Interpretation  of 

French  Songs 

393  MASSACHUSETTS  AVENUE 


s.  Adellma  M„  Aoaalstead 

PIANIST,  TEACHER  AND 
ACCOMPANIST 

270  Bay  State  Road      Studio,  407  Pierce  Bldg. 

Telephone,  Back  Bay  4499  W 


CONCERT  PIANIST,  ORGANIST,  ACCOMPANIST 

Pupil  of 

R.  M.   Breithaupt  and    Artur  Schnabel,    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano    Technic 

Primary,  advanced  pupils   Special  Teachers'  Courses 

509  Pierce  Bldg.    Sat.  afternoons,  daily  by  appointment 

Fenway  Gate  Studio.  "The  Little  Brick  House" 
Fenway  Gate  Tel.  B.B.  55750 


Bessie  Talbot  Salm©n 

TEACHER  of  VOICE 

Studio 
10  Washington   Hall,   Trinity  Court,  Boston 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675-M  BOSTON 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios  -     -    -     6  Newbury  Street 


EMCE   B.  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers     -      -     Boston 


I 


ty  Launder  TMC."ER 


1 2  LINCOLN  HALL.  TRINITY  COURT 
175  DARTMOUTH  STREET 

Miss  Launder  makes  a  specialty  of  fine  violins  for  sale 
and  all  sizes  to  let 


lertract©  F©.d@r   Sdho©l  <©£ 


Grammar,  Conversation,    History,   Literature 

Special  courses  in  ENGLISH   and   FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel.,  Back  Bay  3317-R 


Mass  Elsie  Sisiraberger 

TEACHER    PIANIST  * 

Special  attention  given  to  the  individual  needs  of  pupils 

Gainsboro  Bldg.,  295  Huntington  Avenue 
Home  Address,  284  Foster  Street,  Brighton 

Telephone,   Brighton   767-3 


MARY   G.    REED 

PIANOFORTE 

Leschetizky  Technique 

Special    Teachers'   Course,  Accompanying 

Classes  in  Musical  History,  Sight-reading 

Boston  Representative  of  Thuel  Burnham  of  Paris 

520  Huntington  Chambers 

Mondays  and  Thursdays,  Tuesdays  Mornings  in  Boston 

Wednesdays  in  Lowell.  Telephone,  Canton.  Mass. 


W.  A..!,  LA  <'!■',    I, 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH   GEBHARD 
and  recommended  by  him 

Studio        .         .         .        406  Pierce  Building 
For  appointments  address,  87  St.  Stephen  Street,  Boston 
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MUSICAL      INSTRUCTION 


ALICE  FOSTER  PE1RCE 
PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146   Massachusetts   Avenue, 

Near  Boylston  Street  Telephone,  B?ck  Bay  3040 


ROSABELLE   TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


MISS  HELEN 

TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAMON  CLARK 
CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS. 
BOSTON 


Miss  EDITH  JEWELL 
VIOLIN  AND  VIOLA 

37  BRIMMER  STREET.  BOSTON 
Until  November  1st,  Address  Medfield,  Mass. 

Telephone  Medfield  123-2 


SOPRANO 

TEACHER  OF  SINGING 

1075  Boylston  Street  .  .         Boston 

Telephone,  Back  Bay  5014-M 


EDITH    BU  LLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     ,      -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R. 


Miss  MINNIE  HAYDEN 

Vocal  Instruction 
STUDIO,   15  STEINERT  HALL.  BOSTON 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLD 
PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS.  BOSTON 

Residence.  East  Street,  Sharon 
Telephone.  Sharon  46-1 1 


EDITH  LYNWOOT)  WINN 
VIOLIN  SCHOOL 

TRINITY  COURT  B.  JACKSON  HALL 
Children's  Classes,  Teachers'  Course,  Ensemble 


RALPH    B.    ELLEN 

Pupil  of  Philip,  Paris 

"  Mr.  Ellen  has  a  great  mastery  of  the 
pianoforte,  a  brilliant  technique  and 
rare  musical  expression."   Lowell  Sun. 

HUNTINGTON  CHAMBERS 


Pianoforte  Instruction 

ARTHUR    €ERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


VIOLONCELLO   INSTRUCTION 

STUDIO.  218  TREMONT  STREET 


Hi 'J.    KUNVZ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 

Telephone  B.B.  5845 


MIS:S    ['AHLHABER 

Formerly  witn  M.  B.  Gilbert 

TEACHER  OF  MODERN  BALL  ROOM 
AND  ESTHETIC  DANCING 

177  HUNTINGTON  AVENUE 


BOSTON'S  GREAT  ART  PRODUCT 


PIANOS 


Built  on  our  Tension  Resonator  System 
cost  more  and  are  therefore  somewhat 
higher  in  price  than  any  other  Pianos. 
Their  superior  musical  qualities  and 
longer  life  add  an  intrinsic  value  which 
musicians  and  economical  Buyers  recognize 
to  be  worth  many  times  the  additional  price 


WAREROOM,  492-494  BOYLSTON  STREET 
BOSTON 


r*  BOSTON  „ 
f'SYAPHONY 


PRSGRKMftE 


5?  0  Vs* 


i 


CCHarveyCp 


all 

Visit  Our  New 

Victrola  and  Edison 

Departments 


IT  is  with  pride  that  we  announce  the  opening  of  new  and  larger 
parlors    in   which  to  demonstrate    our    extensive    assortment    of 
Victrolas  and  Edisons. 

The  C.  C.  Harvey  Company  has  long  served  the  music  lovers  of 
this  vicinity.  That  our  service  is  appreciated,  is  truly  indicated  by 
our  ever  increasing  sales  of  Victrolas,  Edisons  and  records.  This 
makes  these  new  and  larger  quarters  necessary  for  the  greater  con- 
venience of  our  patrons.  Our  prices,  personal  service  and  co-opera- 
tion are  responsible  for  this  growth,  and  we  wish  to  express  our 
gratitude  to  the  many  patrons  who  have  contributed  to  our  success. 

We  invite  all  lovers  of  good  music  to  visit  our  new  and  spacious 
Victrola  and  Edison  roons,  where  you  may  see  these  instruments 
and  hear  your  favorite  selections  amid  homelike  surroundings. 

OOH  ARVEY  @ 

"  THE  HOME  OF  HARMONY  " 
144  BOYLSTON  STREET  (opposite  the  Common),  BOSTON 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  $  Ticket  Office  \D    in      1jloo 

Branch  Exchange  )  Administration  Offices  \  back  bay  1492 


bstoe  S  jmiphomj  Orel 

THIRTY-FIFTH  SEASON,  1915—1916 

Dr.  KARL  MUCK,  Conductor 


Programme  ©if  fth< 

bird 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  OCTOBER  29 

AT  2.30  O'CLOCK 

SATURDAY  EVENING,  OCTOBER  30 
AT  8.00  O'CLOCK 


COPYRIGHT,   1915,    BY   C.  A.  ELLIS 


PUBLISHED     BY     C.  A.    ELLIS,    MANAGER 


it 


Yes,  It's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."'  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Steinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


Y    &    SO 

STEINWAY  HALL 
107-109  East   14th   Street,   New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 
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THIRTY -FIFTH    SEASON,    NINETEEN    HUNDRED    FIFTEEN    AND    SIXTEEN 


Thiird  Rehearsal  amd  Concert 


FRIDAY  AFTERNOON,  OCTOBER  29,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  30,  at  8.00  o'clock 


Brahms Symphony  in  E  minor,  No.  4, 

I.     Allegro  non  troppo. 
II.     Andante  moderate 

III.  Allegro  giocoso. 

IV.  Allegro  energico  e  passionate 


Op.  98 


Schumann 


Overture  to  Byron's  "Manfred,"  Op.  115 


Chopin     .  .  Concerto  in  E  minor,  for  pianoforte  and  orchestra,  Op.  n 

1.  Allegro  maestoso. 

II.  Romanze:  Larghetto. 

III.  Rondo:  Vivace. 


Berlioz 


Overture,  "Le  Carnaval  Romain,"  Op.  9 


SOLOIST 
Mr.  OSSIP  GABRILOWITSCH 


MASON  &  HAMLIN  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  scat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  CALVIN.  City  Clerk 
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Symphony  in  E  minor,  Op.  98 Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

This  symphony  was  first  performed  at  Meiningen,  October  25, 
1885,  under  the  direction  of  the  composer. 

Simrock,  the  publisher,  is  said  to  have  paid  Brahms  forty  thousand 
marks  for  the  work.  It  was  played  at  a  public  rehearsal  of  the  Sym- 
phony Orchestra  in  Boston,  November  26,  1886.  Although  Mr. 
Gericke  "did  not  stop  the  orchestra," — to  quote  from  a  review  of  the 
concert  the  next  day, — he  was  not  satisfied  with  the  performance, 
and  Schumann's  Symphony  in  B-flat  was  substituted  for  the  concert 
of  November  27.  There  were  further  rehearsals,  and  the  work  was 
played  for  the  first  time  at  a  concert  of  the  Boston  Symphony  Orches- 
tra on  December  23,  1886. 

This  symphony  was  composed  in  the  summers  of  1884  and  1885  at 
Miirz  Zuschlag  in  Styria.  The  Allegro  and  Andante  were  composed 
during  the  first  summer,  the  Scherzo  and  Finale  during  the  last.  Miss 
Florence  May,  in  her  Life  of  Brahms,  tells  us  that  the  manuscript  was 
nearly  destroyed  in  1885:  "Returning  one  afternoon  from  a  walk,  he 
[Brahms]  found  that  the  house  in  which  he  lodged  had  caught  fire,  and 
that  his  friends  were  busily  engaged  in  bringing  his  papers,  and  amongst 
them  the  nearly  finished. manuscript  of  the  new  symphony,  into  the 
garden.  He  immediately  set  to  work  to  help  in  getting  the  fire  under, 
whilst  Frau  Fellinger  sat  out  of  doors  with  either  arm  outspread  on 
the  precious  papers  piled  on  each  side  of  her."  A  scene  for  the  "his- 
torical painter"!  We  quote  the  report  of  this  incident,  not  on  account 
of  its  intrinsic  value,  but  to  show  in  what  manner  Miss  May  was  able 
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to  write  two  volumes,  containing  six  hundred  and  twenty-five  octavo 
pages,  about  the  quiet  life  of  the  composer.  But  what  is  Miss  May  in 
comparison  with  Mr.  Max  Kalbeck,  whose  Life  of  Brahms,  not  yet  com- 
pleted, contains  1,823  pages? 

In  a  letter,  Brahms  described  this  symphony  as  "a  couple  of 
entr'actes,"  also  as  "a  choral  work  without  text."  Franz  Wiillner,  then 
conductor  of  the  Giirzenich  Concerts  at  Cologne,  asked  that  he  might 
produce  this  new  symphony.  Brahms  answered  that  first  performances 
and  the  wholly  modern  chase  after  novelties  did  not  interest  him.  He 
was  vexed  because  Wiillner  had  performed  a  symphony  by  Bruckner, 
and  he  acted  in  a  childish  manner.  Wiillner  answered  that  he  thought 
it  his  duty  to  produce  new  works,  and  a  symphony  by  Bruckner  was 
certainly  more  interesting  than  one  by  Gernsheim,  Cowen,  or  Schar- 
wenka. 

Brahms  was  doubtful  about  the  value  of  his  fourth  symphony.  He 
wished  to  know  the  opinion  of  Elisabeth  von  Herzogenberg  and  Clara 
Schumann.  He  and  Ignaz  Briill  played  a  pianoforte  arrangement  in 
the  presence  of  Hanslick,  Dr.  Billroth,  Hans  Richter,  C.  F.  Pohl, 
Gustav  Dompke,  and  Max  Kalbeck.  He  judged  from  their  attitude 
that  they  did  not  like  it,  and  he  was  much  depressed.  "If  people  like 
Billroth,  Hanslick,  and  you  do  not  like  my  music,  whom  will  it  please?" 
he  said  to  Kalbeck. 

There  was  a  preliminary  rehearsal  at  Meiningen  for  correction  of 
the  parts.  Biilow  conducted  it,  and  there  were  present  the  Landgraf 
of  Hesse,  Richard  Strauss,  then  second  conductor  of  the  Meiningen 
orchestra,  and  Frederick  Lamond,  the  pianist.  Brahms  arrived  in 
time  for  the  first  performance.  The  symphony  was  most  warmly 
applauded,  and  the  audience  endeavored,  but  in  vain,  to  obtain  a 
repetition  of  the  third  movement.  The  work  was  repeated  November 
1  under  Billow's  direction,  and  was  conducted  by  the  composer  in  the 
course  of  a  three  weeks'  tour  with  the  orchestra  and  Biilow  in  Germany 
and  in  the  Netherlands.  The  first  performance  in  Vienna  was  at  a 
Philharmonic  Concert,  led  by  Richter,  January  17,  1886.  "Though 
the  symphony  was  applauded  by  the  public  and  praised  by  all  but  the 
inveterately  hostile  section  of  the  press,  it  did  not  reach  the  hearts 
of  the  Vienna  audience  in  the  same  unmistakable  manner  as  its  two 
immediate  predecessors,  both  of  which  had  made  a  more  striking  im- 
pression on  a  first  hearing  in  Austria  than  the  first  symphony  in  C 
minor.  Strangely  enough,  the  fourth  symphony  at  once  obtained  some 
measure  of  real  appreciation  in  Leipsic,  where  the  first  had  been  far 
more  successful  than  the  second  and  third."  This  statement  is  too 
friendly  towards  Brahms.  As  a  matter  of  fact,  the  symphony  disap- 
pointed Brahms's  friends.  Hugo  Wolf  wrote  a  bitter  review  in  which 
he  made  all  manner  of  fun  at  the  fact,  trumpeted  by  Brahms's  admirers, 
that  at  last  there  was  a  symphony  in  B  minor.  (See  "Hugo  Wolf's 
Musikalische  Kritiken,"  Leipsic,  191 1,  pp.  241-244.)  It  was  per- 
formed under  the  composer's  direction  at  the  Gewandhaus  concert  in 
Leipsic  of  February  18,  1886. 

This  symphony  was  performed  at  the  Philharmonic  Concert  in 
Vienna  on  March  7,  1897,  the  last  Philharmonic  Concert  heard  by 
Brahms.  We  quote  from  Miss  May's  biography:  "The  fourth  sym- 
phony had  never  become  a  favorite  work  in  Vienna.  Received  with 
reserve  on  its  first  performance,  it  had  not  since  gained  much  more 
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from  the  general  public  of  the  city  than  the  respect  sure  to  be  accorded 
there  to  an  important  work  by  Brahms.  To-day  [sic],  however,  a 
storm  of  applause  broke  out  at  the  end  of  the  first  movement,  not  to  be 
quieted  until  the  composer,  coming  to  the  front  of  the  artist's  box  in 
which  he  was  seated,  showed  himself  to  the  audience.  The  demonstra- 
tion was  renewed  after  the  second  and  the  third  movements,  and  an 
extraordinary  scene  followed  the  conclusion  of  the  work.  The  ap- 
plauding, shouting  house,  its  gaze  riveted  on  the  figure  standing  in 
the  balcony,  so  familiar  and  yet  in  present  aspect  so  strange,  seemed 
unable  to  let  him  go.  Tears  ran  down  his  cheeks  as  he  stood  there, 
shrunken  in  form,  with  lined  countenance,  strained  expression,  white 
hair  hanging  lank;  and  through  the  audience  there  was  a  feeling  as  of 
a  stifled  sob,  for  each  knew  that  they  were  saying  farewell.  Another 
outburst  of  applause  and  yet  another;    one  more  acknowledgment 

from  the  master;   and  Brahms  and  his  Vienna  had  parted  forever."  * 

* 
*  * 

In  the  summers  of  1884  and  1885  the  tragedies  of  Sophocles,  trans- 
lated into  German  by  Gustav  Wendt,  were  read  diligently  by  Brahms, 
and  it  is  thought  that  they  influenced  Brahms  in  the  composition  of 
this  symphony.  Mr.  Kalbeck  thinks  that  the  whole  symphony  pictures 
the  tragedy  of  human  life.  He  sees  in  the  Andante  a  waste  and  ruined 
field,  as  the  Campagna  near  Rome.  He  notes  the  appearance  of  a 
passage  from  Brahms's  song  "Auf  dem  Kirchhofe"  with  the  words 
"Ich  war  an  manch  vergess'nem  Grab  gewesen."  To  him  the  Scherzo 
is  the  Carnival  at  Milan.  While  Speidel  saw  in  the  Finale  the  burial 
of  a  soldier,  Kalbeck  is  reminded  by  the  music  of  the  passage  in  Soph- 
ocles's  "CEdipus  Coloneus":  "Not  to  have  been  born  at  all  is  superior 
to  every  view  of  the  question;  and  this  when  one  may  have  seen  the 
light,  to  return  thence  whence  he  came  as  quickly  as  possible,  is  far 

the  next  best." 

* 
*  * 

The  symphony  was  published  in  1886.     It  is  scored  for  two  flutes, 

two  oboes,  two  clarinets,  two  bassoons,  one  double-bassoon,  four  horns, 

*  Brahms  attended  the  production  of  Johann  Strauss's  operetta,  "Die  Gottin  der  Vernunft,"  March  13, 
but  was  obliged  to  leave  after  the  second  act,  and  he  attended  a  rehearsal  of  the  Raeger-Soldat  Quartet  less 
than  a  fortnight  before  his  death. — Ed.    . 
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two  trumpets,  three  trombones,  a  set  of  three  kettledrums,  triangle, 
and  strings. 

The  tonality  of  this  symphony  has  occasioned  remark.     Dr.  Hugo 
Riemann  suggests  that  Brahms  chose  the  key  of  E  minor  on  account 
of  its  pale,  wan  character,  to  express  the  deepest  melancholy.     "E 
minor  is  the  tonality  of  the  fall  of  the  year:   it  reminds  one  of  the  per- 
ishableness  of  all  green  and  blooming  things,   which  the  two  sister 
tonalities,  G  major  and  E  major,  are  capable  of  expressing  so  truthfully 
to  life."     Composers  of  symphonies  have,  as  a  rule,  avoided  E  minor 
as  the  chief  tonality.    There  is  a  symphony  by  Haydn,  the  "Trauer- 
symphonie"   (composed  in  1772),  and,  in  marked  contrast  with  Rie- 
mann's  view,   Raff's  ninth  symphony,    "In  Summer"    (composed  in 
1878),  is  in    E  minor.     One  of   Bach's  greatest  organ  preludes  and 
fugues,  Beethoven's  Sonata,  Op.  90,  and  one  of  the  quartets  of  his  Op. 
59  are  in  this  tonality,  which  has  been  accused  as  dull  in  color,  shadowy, 
suggestive  of  solitude  and  desolation.     Huber's  "Bocklin"  Symphony 
is  in  E  minor;    so  is  Rachmaninoff's  Second  Symphony.     Chopin's 
Concerto  in  E  minor  for  piano  is  surely  not  a  long,  desolate  waste. 
Riemann  reminds  us  that  there  are  hints  in  this  symphony  of  music 
by  Handel — "Brahms's  favorite  composer" — not  only  in  the  tonality, 
but  in  moments  of  detail,  as  in  the  aria,  "Behold  and  see,"  from  "The 
Messiah,"  the  structure  of  which  contains  as  in  a  nutshell  the  substance 
of  the  first  movement;  also  the  dotted  rhythm  of  the  'cellos  in  the  aria, 
"I  know  that  my  Redeemer  liveth,"  which,  as  will  be  remembered,  is 
in  E  major. 

Heinrich  Reimann  does  not  discuss  this  question  of  tonality  in  his 
short  description  of  the  symphony.     "It  begins  as  in  ballad  fashion. 
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Blaring  fanfares  of  horns  and  cries  of  pain  interrupt  the  narration, 
which  passes  into  an  earnest  and  ardent  melody  (B  major,  'cellos). 
The  themes,  especially  those  in  fanfare  fashion,  change  form  and  color. 
'The  formal  appearance,  now  powerful,  prayerful,  now  caressing, 
tender,  mocking,  homely,  now  far  away,  now  near,  now  hurried,  now 
quietly  expanding,  ever  surprises  us,  is  ever  welcome:  it  brings  joy 
and  gives  dramatic  impetus  to  the  movement.'*  A  theme  of  the  sec- 
ond movement  constantly  returns  in  varied  form,  from  which  the  chief 
theme,  the  staccato  figure  given  to  the  wind,  and  the  melodious  song 
of  the  'cellos  are  derived.  The  third  movement,  Allegro  giocoso, 
sports  with  old-fashioned  harmonies,  which  should  not  be  taken  too 
seriously.  This  is  not  the  case  with  the  Finale,  an  artfully  contrived 
Ciacona  of  antique  form,  but  of  modern  contents.  The  first  eight 
measures  give  the  'title-page'  of  the  Ciacona.  The  measures  that 
follow  are  variations  of  the  leading  theme;  wind  instruments  prevail 
in  the  first  three,  then  the  strings  enter;  the  movement  grows  livelier, 
clarinets  and  oboes  lead  to  E  major;  and  now  comes  the  solemn  climax 
of  this  movement,  the  trombone  passage.  The  old  theme  enters  again 
after  the  fermata,  and  rises  to  full  force,  which  finds  expression  in  a 
Piu  allegro  for  the  close." 

We  have  seen  that,  while  Dr.  Hugo  Riemann  finds  E  minor  the 
tonality  of  fall,  Raff,  the  composer,  chose  that  tonality  for  his  sym- 
phony, "In  vSummer,"  which  is  thus  arranged:  I.  "A  Hot  Day,"  E 
minor,  with  middle  section  in  E  major;  II.  "The  Elfin  Hunt,"  F 
major,  D  major,  F  major;    III.     Eclogue,  C  major;    IV.     "Harvest 

*  Dr.  Reimann  here  quotes  from  Hermann  Kretzschmar's  "Fiihrer  durch  den  Concertsaal." — Ed. 
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Wreath,"  E  major,  C  major,  E  major.  The  tonality  that  reminds  Dr. 
Riemann  of  decay  and  approaching  death  seemed  to  Raff  the  inevitable 
suggester  of  the  blazing  sun  or  the  grinning  dog-star.  And  Raff  was 
of  an  extremely  sensitive  organization.  To  him  the  tone  of  the  flute 
was  intensely  sky-blue;  oboe,  clear  yellow  to  bladder-green;  cornet, 
green;  trumpet,  scarlet;  flageolet,  dark  gray;  trombone,  purplish  red 
to  brownish  violet;  horn,  hunter's  green  to  brown;  bassoon,  grayish 
black.  (See  Raff's  "Die  Wagnerfrage,"  1854,  and  Bleuler  and  Leh- 
mann's  "  Zwangmassige  Lichtempfindungen  durch  vSchall,"  1881.) 

Many  singular  statements  have  been  made  concerning  the  character 
and  influence  of  ancient  modes  and  modern  tonalities.  Take  this 
same  tonality,  E  minor.  C.  F.  D.  Schubart  (1739^91)  described  it 
as  "naive,  feminine,  the  declaration  of  innocent  love,  a  lamentation 
without  querulous  complaint,  sighing  with  only  a  few  tears.  This 
tonality  speaks  of  the  serenest  hope,  which  finds  happiness  by  flowing 
into  C  major.  As  E  minor  has  naturally  only  one  color,  the  tonality 
may  be  likened  unto  a  maiden  robed  in  white,  with  a  rose-red  bow  on 
her  breast."  Friedrich  Zamminer,  in  his  "Die  Musik"  (1855),  quotes 
from  an  aesthetician  of  1838,  a  popular  and  fruitful  professor  of  taste, 
who  characterized  all  the  tonalities:  "E  minor  is  only  limited  and 
restricted  life,  a  struggle,  the  complaint  of  compassion,  sorrow  over 
lack  of  strength."  A  celebrated  pianist  told  Dr.  A.  Breton,  of  Dijon, 
that  to  her  G  major  was  red,  E  major  red,  E-flat  deep  blue,  etc. ;  and, 
when  any  piece  of  music  that  she  knew  was  transposed  into  another 
key,  she  was  physically  distressed.  Did  not  Louis  Ehlert  declare  that 
A  major  "says  green"? 
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Overture;  to  Byron's  "Manfrkd,"  Op.  115   .    .    Robert  Schumann 

(Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856.) 

Schumann,  as  many  other  Germans  of  his  day,  was  a  passionate 
admirer  of  Byron.  He  wrote  a  chorus  and  an  aria  for  an  opera,  founded 
on  "The  Corsair,"  but  he  abandoned  his  purpose,  and  the  music  was 
not  published.  He  set  to  music  three  of  the  "Hebrew  Melodies."  His 
perturbed  spirit  found  delight  in  "Manfred,"  and  he  said  that  he  never 
devoted  himself  to  composition  with  such  lavish  love  and  concentra- 
tion of  power  as  in  writing  the  music  of  "Manfred."  Wasielewski 
tells  us  that,  when  Schumann  once  read  the  poem  aloud  at  Diisseldorf, 
his  voice  broke,  he  burst  into  tears,  he  was  so  overcome  that  he  could 
read  no  more. 

His  music  to  "Manfred"  was  written  for  performance  in  the  theatre. 
Yet  he  made  changes  in  the  text:  he  introduced  four  spirits  instead  of 
seven  in  the  first  act;  he  abridged  the  songs  of  these  spirits;  he  disre- 
garded the  significance  of  the  seventh,  that  saith : — 

The  star  which  rules  thy  destiny 
Was  ruled,  ere  earth  began,  by  me; 

he  curtailed  the  incantation  scene,  shortened  the  dialogue,  neglected 
the  opportunity  offered  in  the  "Song  of  the  Three  Destinies,"  and  at 
the  close  introduced  a  "Chorus  from  a  Distant  Cloister." 

In  1849  (May  31)  he  wrote  to  Franz  Liszt  at  Weimar:  "I  have 
practically  finished  one  rather  big  thing — the  music  to  Byron's  'Man- 
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in  spite  of  the  fact  that  manufacturers  are  asking  to-day  advances  of  20,  30 
and  even  50  per  cent  over  last  year's  prices. 
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fred.'  It  is  arranged  for  dramatic  performance,  with  an  overture, 
entr'actes,  and  other  occasional  music,  for  which  the  text  gives  ample 
scope."  On  December  21,  1851,  he  wrote  to  Liszt:  "1  am  returning 
'Manfred,  herewith.  I  have  examined  text  and  music  again,  with 
the  assistance  of  Hildebrandt  and  Wolfgang  Miiller,  and  I  think  it 
may  now  be  risked  on  the  stage.  I  am  now  convinced  that  all  the 
apparitions  must  come  on  as  real  people.  I  intend  writing  to  Mr. 
Genest  (manager  of  the  Weimar  Theatre)  later  about  certain  stage 
arrangements.  As  to  the  music,  dear  friend,  1  hope  you  will  like  the 
overture.  I  really  consider  it  one  of  the  finest  of  my  brain  children, 
and  wish  you  may  agree  with  me.  In  the  melodramatic  portions, 
where  the  music  accompanies  the  voice,  half  the  strings  would  be 
sufficient,  I  imagine.  These  matters  can  be  decided  at  rehearsal. 
The  main  thing  is  still,  of  course,  the  impersonation  of  Manfred,  for 
whom  the  music  is  but  a  setting.  I  should  be  very  grateful  if  you  could 
assist  in  bringing  home  to  the  Weimar  actors  the  importance  of  this 
fine  part." 

Clara  Schumann  entered  in  her  diary  of  1848:  "Robert  completed 
his  opera  ["Genoveva"]  on  August  4th.  He  immediately  began  on  a 
new  work,  a  sort  of  melodrama,  Byron's  'Manfred,'  which  stirred 
him  to  an  extraordinary  degree.  He  read  it  to  me,  and  1  was  deeply 
moved.  Robert  has  arranged  the  poem  according  to  his  own  ideas, 
to  make  it  suitable  for  a  performance  in  the  theatre,  and  he  will  begin 
composition  as  soon  as  he  has  finished  much  other  work  which  is 
pressing."  This  "other  work"  included  the  arrangement  of  the  C 
major  Symphony  for  pianoforte  (four  hands),  "a  most  boresome  job," 
and  the  "Children's  Pieces"  ("40  Pianoforte  Pieces  for  the  Young," 
Op.  68).  Clara  wrote  on  November  4  that  he  had  completed  the 
overture  to  "Manfred":  "It  seems  to  me  one  of  his  most  poetic  and 
affecting  works."  She  wrote  in  her  diary  on  November  14:  "Robert 
brought  home  at  night  a  bottle  of  champagne  for  the  birthday  festival 
of  the  first  section  of  his  'Manfred,'  which  he  finished  to-day."  On 
November  22  he  played  to  her  the  first  section,  "which  must  be  very 
effective  on  the  stage  and  with  the  instrumentation,  which  seems  to 
me  wholly  original." 
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The  first  performance — stage  performance — with  this  music  was  at 
Weimar,  under  Liszt's  direction,  June  13,  1852.  There  were  three  per- 
formances. They  who  say  that  Liszt  was  never  interested  in  Schu- 
mann's works  forget  this  production,  as  well  as  the  performances  of 
"Genoveva"  at  Weimar  in  1855  (after  the  production  at  Leipsic  in 
1850),  the  overtures  of  these  respective  works  and  "The  Bride  of 
Messina,"  the  symphonies  in  B-flat  and  D  minor,  "Paradise  and  the 
Peri,"  and  "Faust's  Transfiguration."  At  this  performance  at  Weimar 
the  part  of  Manfred  was  played  by  Gians,  according  to  Ramann;  but 
Liszt  in  a  letter  to  Schumann  (June  26,  1852)  says  that  the  actor  at 
the  second  performance  was  Potzsch.  Liszt  had  invited  the  composer 
to  attend  the  first  performance,  and  "if  he  should  come  alone"  to  stay 
with  him  at  the  Altenburg  He  wrote  in  June :  "I  regret  extremely  that 
you  could  not  come  to  the  second  performance  of  your  'Manfred,' 
and  I  believe  that  you  would  not  have  been  dissatisfied  with  the  musical 
preparation  and  performance  of  that  work  (which  I  count  among  your 
greatest  successes).  The  whole  impression  was  a  thoroughly  noble, 
deep,  elevating  one,  in  accordance  with  my  expectations.  The  part 
of  Manfred  was  taken  by  Mr.  Potzsch,  who  rendered  it  in  a  manly 
and  intelligent  manner."  He  advised  him  tc  write  a  longer  orchestral 
introduction  to  the  Ahriman  chorus,  and  then  he  asked  if  he  might 
keep  the  manuscript  score  as  a  present.  This  wish  was  not  granted, 
for  in  a  letter  to  Clara  Schumann  in  the  fall  of  that  year  he  wrote: 
"It  is  not  without  regret  that  I  obey  your  wish,  Madame,  in  returning 
to  you  the  autograph  score  of  'Manfred,'  for  I  confess  that  I  had 
flattered  myself  a  little  in  petto  that  Robert  would  leave  it  with  me  in 
virtue  of  possession  in  a  friendly  manner.  Our  theatre  possesses  an 
exact  copy,  which  will  serve  us  for  subsequent  performances  of  'Man- 
fred'; I  was  tempted  to  send  you  this  copy,  which,  for  revision  of 
proofs,  would  be  sufficient,  but  I  know  not  what  scruple  of  honor  kept 
me  from  doing  so.  Perhaps  you  will  find  that  it  is  possible  generously 
to  encourage  my  slightly  wavering  virtue,  and  in  that  case  you  will  have 
no  trouble  in  guessing  what  "would  be  to  me  a  precious  reward."  After 
the  death  of  Schumann  his  wife  waged  open  and  hot  warfare  against 
Liszt  and  his  followers.     She  went  even  so  far  as  to  erase  in  her  com- 


AN  AMERICAN  AUTHOR 
AN  AMERICAN  COMPOSER 

AND 

TWO  AMERICAN  MUSIC  MOTIVES 

One  of  the  greatest  examples  of  American  Music  has  just  been  published. 

"ETHIOPIA.  SALUTING  THE  COLORS" 

Words  by  the  great  American  author  Music  by  the  well-known  American 

WALT  WHITMAN  H.  T.  BURLEIGH 


Dedicated  to  and  Sung  by  the  American  Basso  of  the  Metropolitan  Opera  Co. 
Mr.  HERBERT  WITHERSPOON 

G.  RICORDI  &  COL  14  East  43rd  Street,  NEW  YORK 


ffi 


Many  pretty  and  useful  articles  may  be 
easily  made  at  slight  cost.  The  only  thing 
necessary  is  to  know  how.  This  is  pro- 
vided   for   in    our  Art   Needlework   Section 

Free  Instruction  in 


Knitting  Crocheting  Embroidery 


Hours — 9  a.m.  to  1  p.m.  and  2  to  5  p.m.  daily 
Special  Class  for  Children  all  day  Saturdays 

Sweaters  Hoods  Bed  Shoes  Bonnets 

Scarfs  Capes  Sacques  Bootees 

Afghans  Centerpieces         Blouse  Patterns     Etc. 

Free  to  Purchasers  of  Columbia  Yarns 

and  other  Knitting  or  Embroidery  Supplies 


Private  Lessons  50c  a  Half 

Hour 

On  Wednesdays  Only 

By  Appointment 

\m 


Jordart  MarsK  Compangy 


plete  and  revised  edition  of  her  husband's  works  the  dedication  to 
Liszt  which  Schumann  had  put  at  the  head  of  his  Fantasie,  Op.   17. 

The  overture  to  "Manfred"  was  completed  November  4,  1848,  at 
Dresden.    It  was  published  in  October,  1852,  at  Leipsic. 

The  first  concert  performance  of  the  overture  was  in  the  Gewandhaus 
Hall,  Leipsic,  March  14,  1852,  at  a  concert  given  b\  Robert  and  Clara 
Schumann.  The  composer  conducted  from  manuscript.  The  pro- 
gramme included  Schumann's  "  Der  Rose  Pilgerfahrt"  and  Mme. 
Schumann  played  Chopin's  pianoforte  concerto  in  F  minor. 

The  second  performance  was  the  one  at  Weimar  under  Liszt's 
direction,  when  all  the  "Manfred"  music  was  performed  as  described 
above.  The  overture  was  performed  at  Hamburg,  February  5,  1853, 
F.  W.  Grund  conductor;  at  Chemnitz,  Meyer  conductor,  and  at 
Oldenburg,  Pott  conductor,  in  the  winter  of  1852-53;  at  Carlsruhe, 
October  3,  1853,  Liszt  conductor;  and  at  Paris,  November  27,  1853, 
at  the  first  concert  of  the  Sainte  Cecile  Societe,  Seghers  conductor. 

The  first  rehearsal  of  this  overture  was  at  Diisseldorf,  November  4, 
1851. 

Seghers's  orchestra  in  Paris  rebelled  at  the  rehearsal  of  the  overture, 
and  the  musicians  complained  of  the  "confused  and  intricate"  music, 
and  declared  it  to  be  unplayable ;  but  at  the  performance  the  overture 
was  eminently  successful. 

The  first  concert  performance  of  "Manfred"  was  at  Leipsic,  March 
14,  1859,  in  the  hall  of  the  Gewandhaus,  at  a  concert  given  by 
Robert  and  Clara  Schumann.  The  composer  led  from  manuscript. 
This  is  the  statement  made  by  Iheodor  Muller-Reuter ;  but  German 
music  journals  of  1859  say  nothing  about  this  concert,  and  speak  of 
the  performance  of  the  overture  in  a  performance  of  the  "Manfred" 
music  in  the  hall  of  the  Gewandhaus,  March  24,  1859,  when  Julius 
Rietz  conducted. 

The  overture  to  "Manfred"  was  first  played  in  New  York  at  a  Phil- 
harmonic Concert,  November  21,  1857.  The  first  performance  in 
America  of  the  music  complete  was  on  May  8,  1869,  at  a  Philharmonic 
Concert,  New  York,  when  Edwin  Booth  was  the  reader,  and  the  chorus 
was  made  up  of  singers  from  the  Liederkranz  Society. 


SONGS  PROGRAMMED  BY  FAMOUS  ARTISTS . 

r^oILfL^lO De  Severac 

Geraldine  Farrar 

SLUMBER  SONG   :    ;    MLmJp. 

Florence    Hinkle 

PflJ^       A  IN  M  fcif  L<  U  O       •  •       BOURGAULT-DUCOUDRAY 

Caroline  Hudson-  Alexander 

PUBLISHED  BY 

THE  BOSTON  MUSIC  CO. 

26  &  28  WEST  STREET  BOSTON,  MASS. 


The  first  performance  of  the  overture  in  Boston  was  at  a  Harvard 
Musical  Association  Concert,  November  17,  1869.  The  first  perform- 
ance of  all  the  music  was  by  the  Cecilia  Society,  April  24,  1880,  when 
Howard  Malcolm  Ticknor  was  the  reader. 

* 

*  * 

The  overture  is,  perhaps,  as  effective  in  the  theatre  as  in  the  concert 
hall.  It  has  been  contrasted  rather  than  compared  with  Wagner's 
"A  Faust  Overture";  it  has  been  the  subject  of  rhapsodies,  the  most 
romantic  of  which  is  by  Louis  Ehlert.  Reissmann's  short  description 
is  perhaps  more  to  the  purpose : — 

"The  'Manfred'  overture  springs  wholly  from  an  attempt  to  acquire 
psychologic  development  without  any  decorative  accessories.  Even  the 
three  syncopated  opening  chords  remind  us  of  the  crime  which  hangs 
over  Manfred  with  its  oppressive  weight,  and  how  plainly  we  see  the 
battle  begin  in  the  slow  movement !  how  apparent  are  all  its  elements ! — 
Manfred's  wild,  impetuous  struggle  for  freedom,  in  the  syncopated 
violin  motives;  the  obstinate  resistance  of  the  dark  spirits,  and  Man- 
fred's guilt,  in  powerful  chords;  Astarte's  image  as  the  mild  consoler 
in  the  sweeter  motive!  how  passionately  the-battle  rages  in  the  Allegro, 
Astarte  being  more  and  more  clearly  revealed  as  its  central  point,  in 
the  second  motive!  how  the  contest  waxes  tumultuous  under  the 
influence  of  the  dark  spirits,  and  is  moderated  only  by  Astarte's  image, 
while  the  oppressive  burden  of  crime  is  again  brought  to  our  minds  by 
the  famous  entry  of  the  thiee  trumpets.  Then  this  gradually  becomes 
less  agonizing  as  the  flame  of  battle  burns  up  more  hotly  than  before, 
while  that  inflexible  chord  of  the  three  trumpets  seems  to  be  harmoni- 
ously and  melodiously  resolved;  and  Manfred's  death  at  the  close 
seems  to  be  his  liberation  and  redemption."      (Translation  by  Miss 

Alger.)  * 

*  * 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  valve  horns,  two  plain  horns,  two  trumpets,  three 
trombones,  kettledrums,  and  strings. 

It  begins  with  "three  hurried,  syncopated  gasps"  of  the  orchestra. 
An   introduction   follows,    Langsam    (slow),    E-flat   minor,    4-4.      (The 
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tonality  is  K-flat  minor,  but  Schumann  wrote  the  signature  of  E-flat 
major,  and  wrote  in  the  G-flats  and  C-flats  as  accidentals.)  There 
are  hints  of  the  theme  of  the  following  quick  movements.  The  tempo 
is  quickened,  and  a  climax  leads  to  the  main  body  of  the  overture, 
which  begins,  In  leidenschaftlichem  Tempo  (in  a  passionate  tempo), 
E-flat  minor,  4-4,  with  the  passionate  first  theme,  which  is  developed. 
There  is  a  modulation  to  C-sharp  minor  as  the  entrance  of  the  second 
theme  approaches.  The  second  theme  is  a  pathetic  melody,  which 
is  constantly  modulating.  This  is  known  as  the  Astarte  melody, 
for  in  the  drama  it  always  has  reference  to  Astarte,  Manfred's  dead 
sister.  This  theme  is  developed,  and  there  are  two  subsidiary  themes: 
a  passionate  one  in  F-sharp  minor;  the  other,  in  F-sharp  major,  is 
more  peaceful.  The  first  part  merges  gradually  into  the  free  fantasia. 
Near  the  end  of  the  working-out  section  there  is  a  new  and  frantic 
theme  for  violas  and  violoncellos.  At  the  beginning  of  the  third  part 
the  first  theme  returns  in  the  tonic,  but  there  are  deviations  from  the 
plan  of  the  first  part.  The  coda  is  short  and  in  the  slow  tempo  of 
the  introduction.  A  bit  of  the  Astarte  motive  is  heard  from  the  wood- 
wind. "The  violins  gasp  out  a  brief  reminiscence  of  the  first  theme; 
and  then  the  overture,  as  it  were,  groans  itself  to  rest." 


Mr.  Ossip  GabrilowiTsch  was  born,  the  son  of  a  lawyer,  at  Petro- 
grad,  on  January  26,  1878.  When  he  was  six  years  old,  he  received 
his  first  piano  lessons  from  his  brother.  Rubinstein  advised  the  parents 
to  allow  their  son  to  be  a  professional  pianist.  Ossip  then  studied 
under  Tolstoff  at  the  Petrograd  Conservatory.  When  he  was  sixteen, 
he  had  taken  many  prizes,  among  them  the  Rubinstein  prize.  In 
Petrograd  he  was  constantly  under  the  supervision  of  Rubinstein 
himself.  In  1894  Mr.  Gabrilowitsch  went  to  Vienna,  where  he  studied 
the  pianoforte  with  Leschetitzky  and  composition  with  Nawratil. 
In  1898  he  began  his  career  as  a  virtuoso.  His  first  appearance  in 
America  was  at  New  York,  November  12,  1900.     His  first  appearance 
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in  Boston  was  at  a  Kneisel  Concert,  November  19,  1900  (Arensky's  Trio 
in  D  minor  and  Brahms's  Quintet  in  F  minor,  Op.  31).  He  played 
Tschaikowsky's  Concerto  in  B-flat  minor  and  Liszt's  Hungarian  Fan- 
tasie  at  a  charity  concert  in  Symphony  Hall,  December  16,  1900, 
and  he  gave  recitals  in  Boston,  January  2,*  March  9,  March  22,  1901. 
He  played  at  a  Kneisel  Concert  in  Boston,  November  17,  1902  (Schubert's 
Trio  in  B-flat  major),  and  gave  recitals,  April  18  and  22,  1903.  He 
visited  Boston  again  in  the  season  of  1906-07:  Kneisel  Quartet  Con- 
cert, November  6  (Beethoven's  Pianoforte  Trio  in  E-flat  major,  Op. 
70,  No.  2);  Boston  Symphony  Quartet,  February  25,  1907  (Faure's 
sonata  for  pianoforte  and  violin,  A  major,  with  Mr.  Willy  Hess;  Schu- 
mann's Pianoforte  Trio  in  F  major,  Op.  80,  with  Messrs.  W.  Hess 
and  Warnke);  recitals,  November  17,  1906,  January  7,  February  20, 
1907. 

His  first  appearance  with  the  Boston  Symphony  Orchestra  in  Boston 
was  on  February  16,  1907  (Brahms's  Pianoforte  Concerto,  B-flat  major, 
No.  2,  Op.  83).  He  was  engaged  to  play  with  the  orchestra  in  Janu- 
ary, 1903,  but  was  prevented  from  fulfilling  the  engagement.  On 
November  28,  1908,  he  played  here  with  the  Boston  Symphony  Or- 
chestra (Tschaikowsky's  Concerto,  No.  1,  B-flat  minor).  He  played  at 
a  Kneisel  Quartet  Concert,  January  5,  1909  (Schubert's  Pianoforte 
Trio  in  B-flat  major),  and  gave  recitals  on  January  6  and  February  3 
of  that  year.  He  married  Miss  Clara  Clemens,  soprano,  and  was  busy 
for  several  years  in  Europe  as  pianist  and  orchestral  conductor. 

Returning  to  the  United  States  in  1914  he  played  in  Boston  at  a 
Kneisel  Quartet  Concert,  December  1  (Mason's  Pianoforte  Quartet  in 
A  major,  Op.  7, — first  time  here, — and  Brahms's  Pianoforte  Quartet  in 
G  minor,  Op.  25).  On  December  12  he  gave  a  concert  with  Mrs. 
Gabrilowitsch ;  on  February  6,  1915,  he  gave  a  recital  (sonatas  by  Beet- 
hoven, Chopin,  Schubert,  Glazounoff),  and  on  March  28  he  gave  a  con- 

*The  date  January  3  in  the  Programme  Book  of  February  16,  igo7.  is  incorrect. 
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cert  with  Mme.  Matzenauer  in  Symphony  Hall.  On  April  24,  1915,  he 
played  at  a  concert  of  the  Boston  Symphony  Orchestra,  Mozart's 
Concerto,  in  D  minor  (K.  466)  and  Weber's  Concert  Piece,  Op.  79.  On 
May  15,  191 5,  he  gave  a  concert  with  Mr.  Harold  Bauer  of  music  for 
two  pianofortes.  He  gave  a  recital  of  music  for  clavecin  and  other 
predecessors  of  the  pianoforte  on  October  23,  19 15. 

He  has  played  these  compositions  of  his  own  in  Boston:  Gavotte, 
D  minor  (January  2,  1901);  Caprice-Burlesque  (March  9,  1901);  Petite 
Serenade  (March  22,  1901);  Caprice-Burlesque — by  request — (April 
22,  1903) ;  •  Theme  varie,  Op.  4  (November  17,  1906) ;  Melody,  H  minor, 
Op.  8  (January  6,  1909). 


Concerto  in  E  minor,  for  Pianoforte  and  Orchestra,  Op.  ii. 

Frederick  Chopin 

(Born  at  Zelazowa-Wola,  near  Warsaw,  March  1,  1809;  died  at  Paris, 
October  17,  1849.) 

In  March,  1830,  Chopin  wrote  from  Warsaw:  "I  hope  yet  to  finish 
before  the  holidays  the  first  Allegro  of  my  second  concerto"  (i.e.,  the 
one  in  E  minor).  The  concerto  in  F  minor  was  composed  and  played 
before  the  one  in  E  minor,  but  it  was  published  later  (1836). 

He  wrote  on  May  15  of  the  same  year:  "The  Rondo  for  my  concerto 
is  not  yet  finished,  because  the  right  inspired  mood  has  always  been 
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One  of  the  late  Prof.  John  K.  Paine's  las';  pupils 

An  appreciation  by  PERCY  GRAINGER 

Two  charming  books  of  your  compositions,  FIVE  VIGNETTES  and  FIVE  IN- 
TERMEZZI have  just  reached  me,  and  I  want  to  tell  you  how  much  I  admire 
the  lightness  and  skill  of  your  creative  touch,  and  the  poetry  and  finish  of  your 
whole  style. 
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wanting.  If  I  have  only  the  Allegro  and  the  Adagio  completely  fin- 
ished, I  shall  be  without  anxiety  about  the  Finale.  The  Adagio  is  in 
E  major,  and  of  a  romantic,  calm,  and  partly  melancholy  character. 
It  is  intended  to  convey  the  impression  which  one  receives  when  the 
eye  rests  on  a  beloved  landscape  which  calls  up  in  one's  soul  beautiful 
memories, — for  instance,  on  a  fine  moonlit  spring  night.  I  have  written 
violins  with  mutes  as  an  accompaniment  to  it.  I  wonder  if  that  will 
have  a  good  effect?     Well,  time  will  show." 

In  August  the  Finale  was  ready,  and  in  September  the  concerto  was 
rehearsed  with  a  quartet.  Chopin  wrote:  "Those  who  were  present 
say  that  the  Finale  is  the  most  successful  movement  (probably  because 
it  is  easily  intelligible)."  The  musical  world  of  Warsaw — Poles, 
Czechs,  Germans,  Italians — were  invited  to  the  rehearsal  with  full 
orchestra,  except  trumpets  and  drums,  September  22,  1830.  "Then 
I  have  also  to  provide  the  desks  and  mutes,  which  I  had  yesterday 
totally  forgotten:  without  the  latter  the  Adagio  would  be  wholly 
insignificant  and  its  success  doubtful.  The  Rondo  is  effective,  the 
first  Allegro  vigorous.  Cursed  self-love!  And,  if  it  is  any  one's  fault 
that  I  am  conceited,  it  is  yours,  egoist:  he  who  associates  with  such 
a  person  becomes  like  him." 

The  concert  was  given  in  the  theatre  at  Warsaw  on  October  1 1,  1830. 
The  programme  was  as  follows: — 

Symphony Gorner 

First  Allegro  from  the  Concerto  in  E  minor Chopin 

Aria  with  Chorus Soliva 

Sung  by  Miss  Wolkow. 

Adagio  and  Rondo  from  the  Concerto  in  E  minor Chopin 

Overture  to  "Guillaume  Tell" Rossini 

Cavatina  from  "La  Donna  del  lago"      Rossini 

Sung  by  Miss  Gladkowska. 

Fantasia  on  Polish  Airs      Chopin 


mm^ 


TRIERS* 


C.  Ed.  Kakas,  Pres. 
Wm.  F.  Kakas,  Treas. 

Now  in  Our  New  Building 

72   CHAUNCY  STREET,   BOSTON 

Formerly  at  179  Tremont  Street 


154 


Carlo  Evasio  Soliva,  composer  and  singing-teacher,  was  born  at 
Casal-Monferrato  about  1792.  He  studied  at  Milan,  and  his  opera, 
"La  Testa  di  Bronzo,"  was  produced  at  the  Scala  in  1816.  He  taught 
singing  at  the  Warsaw  Conservatory  from  1821  to  1832,  when  he  went 
to  Petrograd,  where  he  was  made  conductor  and  director  of  the 
opera  in  1834.  He  also  taught  at  the  Imperial  School  and  at  the 
court;  afterward  travelled  in  Italy,  and  made  his  home  in  Paris,  where 
he  died  in  1851.  Among  his  works  are  four  operas,  sacred  music,  cham- 
ber music,  songs,  and  a  treatise  on  singing.  George  Sand  wrote  a 
sonnet  in  memory  of  him : — 

Du  beau  dans  tous  les  arts,  disciple  intelligent, 
Tu  possedas  longtemps  la  science  profonde 
Que  n'encourage  point  la  vanite  d'un  monde 
Insensible  ou  rebelle  au  modeste  talent. 
Dans  le  style  sacre,  dans  le  style  elegant, 
Sur  le  divin  Mozart  ta  puissance  se  fonde, 
Puis  dans  Cimarosa  ton  ame  se  feconde, 
Et  de  Paesiello  tu  sors  jeune  et  vivant. 
Si  dans  ce  peu  de  mots  je  ne  puis  de  la  vie 
Resumer  de  travaux  la  force  et  le  genie, 
Laissons  dire  le  reste  aux  pleurs  de  l'amitie. 

The  singers  at  this  concert  were  Soliva's  pupils.  Anna  Wolkow  was 
born  near  Grodno  in  1 8 1 1 ,  and  made  her  debut  at  the  Warsaw  Theatre 
in  1830  as  Fiorella  in  Rossini's  "II  Turco  in  Italia."  Her  beauty  and 
her  skill  in  song  were  long  admired  at  Warsaw. 

Constantia  Gladkowska  was  born  in  the  palatinate  of  Masovia,  and 
she  studied  at  the  Warsaw  Conservatory.  Chopin  was  madly  in  love 
with  her.  In  1829  he  wrote  to  Titus  Woyciechowski :  "I  have — 
perhaps  to  my  misfortune — already  found  my  ideal,  which  I  worship 
faithfully  and  sincerely.  Six  months  have  elapsed,  and  I  have  not 
yet  exchanged  a  syllable  with  her  of  whom  I  dream  every  night.  Whilst 
my  thoughts  were  with  her,  I  composed  the  Adagio  of  my  concerto" 
(the  one  in  F  minor).  Henriette  Sontag  heard  lier  sing  in  1830,  and 
said  that  her  voice  was  beautiful  but  already  somewhat  worn,  and  she 
must  change  her  method  of  singing  if  she  did  not  wish  to  lose  her  voice 
within  two  years;    but  Chopin  worshipped  Constantia  as  a  singer  as 
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well  as  woman.  His  sweetheart  made  her  debut  as  Agnese  in  Paer's 
opera  in  1830.  We  learn  from  Chopin's  letters  that  she  looked  better 
on  the  stage  than  in  the  parlor,  that  she  was  an  admirable  tragic  play- 
actress,  that  she  managed  her  voice  excellently  up  to  the  high  F  and 
G,  observed  wonderfully  the  nuances.  "No  singer  can.  easily  be  com- 
pared to  Miss  Gladkowska,  especially  as  regards  pure  intonation  and 
genuine  warmth  of  feeling."  In  this  same  year  he  was  sorely  tormented 
by  his  passion.  Some  of  his  letters  were  steeped  in  gloom.  At  the 
concert  October  11,  1830,  she  "wore  a  white  dress  and  roses  in  her  hair, 
and  was  charmingly  beautiful.  .  .  .  She  never  sang  so  well  as  on  that 
evening,  except  the  aria  in  'Agnese.'  You  know  'O!  quante  lagrime 
per  te  versai.'  The  tutto  detesto  down  to  the  lower  B  came  out  so 
magnificently  that  Zielinski  declared  this  B  alone  was  worth  a  thousand 
ducats."  In  183 1  he  dined  eagerly  with  Mrs.  Beyer  in  Vienna  because 
her  name  was  Constantia:  "It  gives  me  pleasure  when  even  one  of 
her  pocket  handkerchiefs  or  napkins  marked  'Constantia'  comes  into 
my  hands."  In  a  letter  he  says  of  the  young  woman  at  Warsaw:  "  If 
W.  loves  you  as  heartily  as  I  love  you,  then  would  Con —  No,  I 
cannot  complete  the  name,  my  hand  is  too  unworthy.  Ah!  I  could 
tear  out  my  hair  when  I  think  that  I  could  be  forgotten  by  her ! ' '  The 
next  year  he  was  still  in  love,  although  he  let  his  whiskers  grow  only 
on  the  right  side.  "On  the  left  side  they  are  not  needed  at  all,  for 
one  sits  always  with  the  right  side  turned  toward  the  audience." 
Constantia  married  Joseph  Grabowski,  a  merchant  of  Warsaw,  in 
1832.  Count  Wodzinski  tells  another  story — that  she  married  a 
country  gentleman  and  afterward  became  blind.  In  1836  Chopin 
asked  Maria  Wodzinska  to  marry  him.  She  refused  him,  too.  She 
could  not  act,  she  said,  in  opposition  to  the  wishes  of  her  parents. 
During  the  winter  of  1836-37  Chopin  met  George  Sand. 

C.  Gorner,  horn  player  and  composer,  went  to  Berlin  in  1835;  he 
died  there  in  1847. 

The  concert  was  most  successful.  The  theatre  was  full.  Chopin, 
who  had  been  exceedingly  nervous,  played  at  his  ease  on  one  of 
Streicher's  pianos.  Soliva  conducted.  "The  first  Allegro  of  the  con- 
certo went  very  smoothly,  and  the  audience  rewarded  him  with  thunder- 
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is  first  conceived  in  the  mind  of  the  artist, 
who  is  aided  in  its  expression  by  the  per- 
fection of  the  instrument  he  uses. 

Henry  F.  Miller  was  a  musician  of  matured 
judgment  when  in  1863  he  began  to  ma\e  pianos; 
he  built  the  \ind  of  pianos  upon  which  he  himself 
Hkedtoplay,andHISstandardof  TONE  QUALITY 
is  expressed  in  the  instruments  which  bear  his  name. 

Many    artists    and   critics   prefer    the    Henry   F. 
Miller  Tone  to  all  others;    to  know  it  is  to  like 
it,   and   those   love    it  most   who   know   it   best, 
because  it  wears  the  longest. 
To-day,     better     than    ever, 
it   confidently    invites    your 
critical  judgment. 


WAREROOMS, 


395  Boylston  St. 


ing  applause.  Of  the  reception  of  the  Adagio  and  Rondo  we  learn 
nothing  except  that  in  the  pause  between  the  first  and  second  parts  the 
connoisseurs  and  amateurs  came  on  the  stage,  and  complimented  him 
in  the  most  flattering  terms  on  his  playing.  The  great  success,  however, 
of  the  evening  was  his  performance  of  the  Fantasia  on  Polish  airs. 
'This  time  I  understood  myself,  the  orchestra  understood  me,  and  the 
audience  understood  us.'"  Soliva  was  obliged  to  make  many  cor- 
rections in  the  score.  Carl  Mikuli,  who  copied  many  of  Chopin's 
manuscripts,  says  that  "they  were  full  of  slips  of  the  pen,  such  as 
wrong  notes  and  signatures,  omissions  of  accidentals,  dots,  and  intervals 
of  chords,  and  incorrect  markings  of  slurs  and  octaves." 

Chopin  played  the  concerto  at  Breslau  (November,  1830),  Vienna 
(183 1),  Munich  (1831),  Paris  (February  26,  1832,  and  April  5,  1835), 
Rouen  (1838). 

This  concerto  has  been  changed  by  some  pianists  for  the  sake  of 
fuller  orchestration  and  their  own  glory.  The  most  famous  of  these 
versions  is  the  one  by  Tausig. 

Chopin  dedicated  this  concerto  to  Friedrich  Kalkbrenner,  whose 
playing  he  greatly  admired.     The  work  was  published  in  1833. 


The  concerto  was  scored  originally  for  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  bass  trombone, 
a  set  of  three  kettledrums,  strings,  and  solo  pianoforte. 

Allegro,  maestoso,  E  minor,  3-4.  There  are  three  chief  themes, 
and  they  are  exposed — the  first  two  in  E  minor,  the  third  in  E  major 
— by  the  first  violins  in  the  orchestral  introduction.  After  the  third 
theme  fragments  of  the  first  are  heard,  and  they  prepare  the  first 
entrance  of  the  pianoforte.  The  themes  are  used  again  in  similar 
fashion,  and  the  tonalities  are  those  of  the  introduction,  but  the  themes 
are  broadened  and  lead  to  a  virtuoso  use  of  the  pianoforte.  In  the 
second  orchestral  tutti  there  is  employment  of  the  first  motive,  and 
there  is  a  modulation  to  C  major  with  the  second  theme  given  to 
the  solo  instrument.  Brilliant  pianoforte  passages  follow,  while  the 
orchestra  makes  use  of  the  first  motive.     There  is  then  a  tutti  with 
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the  first  motive  in  E  minor,  followed  by  the  pianoforte  with  the  second 
motive  in  E  minor  and  at  last  the  third  in  G  major.  The  close  is 
in  E  minor  with  the  initial  motive  in  the  orchestra. 

Romanze:  Larghetto,  E  major,  4-4.  The  strings  play  a  short  in- 
troduction. The  first  phrase  is  used  later  in  various  ways.  The 
important  motives  are  given  out  in  succession  by  the  pianoforte  and 
varied.  Later  a  theme  in  C-sharp  minor  is  introduced  which  has  only 
passing  significance  and  gives  way  to  the  second  motive,  which  is 
now  in  G-sharp  minor.  The  strings  sing  the  first  theme  with  orna- 
mentation in  the  pianoforte. 

Rondo:  Vivace,  E  major,  2-4.  After  a  few  measures  of  orchestral 
introduction  the  first  chief  theme  is  given  to  the  pianoforte.  The  most 
noticeable  of  the  other  themes  are  an  energetic  tutti  motive  and  a 
delicate  melody  given  to  the  pianoforte. 


Chopin's  Concerto  in  E  minor  has  been  played  at  these  concerts  in 
Boston  by  Mme.  Madeline  Schiller,  December  23,  1882;  Miss  Adele 
aus  der  Ohe,  March  26,  1887;  Mme.  Teresa  Carrefio,  October  29,  1887; 
Miss  Etelka  Utassi,  October  27,  1888;  Mr.  Ernest  Hutcheson,  March 
1,  1902;    Mme.  Antoinette  Szumowska,  November  17,  1906. 


*  * 


Poiree  thus  criticised  Chopin's  two  concertos:  "The  two  concertos  in 
F  minor  and  in  E  minor  which  Chopin  willingly  played  as  a  whole  or 
a  movement  at  a  time — and  the  latter  was  more  after  his  habit — owed 
perhaps  their  chief  success  to  his  interpretation  which  later  his  pupils 
strove  to  imitate.  The  composer  worked  a  long  time  on  them.  They 
reveal  an  effort,  sometimes  successful,  to  rise  to  a  higher  and  nobler 
art  than  that  of  the  virtuoso  pure  and  simple;  but  the  symphonic 
structure  is  still  weak,  and  the  orchestral  sonorities  are  undistinguished, 
dry.  The  poverty  of  this  instrumentation  inspired  two  musicians, 
Klindworth  and  Tausig,  with  the  singular  idea  of  re-orchestrating  the 
concertos  while  they  respected  the  piano  text  as  far  as  possible.  Klind- 
worth arranged  the  concerto  in  F  minor,  Tausig  the  one  in  E  minor — a 
pious  intention  and  a  thankless  task  that  remain  futile. 
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"If  Chopin's  concertos  still  have  a  didactic  interest,  they  have  not 
been  played  in  public  for  a  long  time  any  more  than  the  virtuoso  music 
of  the  last  century."  (This  was  written  in  Paris  about  1906.)  "Such 
compositions  seldom  survive  their  epoch.  Modern  tendencies  go  further 
and  further  in  the  opposite  direction:  the  only  virtuosity  admitted 
by  them  is  that  which,  as  in  Wagner's  orchestra,  co-operates  with  the 
musical  idea  and  contributes  to  the  fulness  of  its  expression." 


Overture,  "The  Roman  Carnival,"  Op.  9   .    .    .   Hector  Berlioz 

(Born  at  la  Cote  Saint-Andre,  December  11,  1803;   died  at  Paris,  March  9,  1869.) 

Berlioz's  overture,  "Le  Carnaval  Romain,"  originally  intended  as  an 
introduction  to  the  second  act  of  "Benvenuto  Cellini,"  is  dedicated 
to  Prince  de  Hohenzollern-Hechingen.  It  was  performed  for  the  first 
time,  and  under  the  direction  of  the  composer,  at  the  Salle  Herz,  Paris, 
on  February  3,  1844.  The  first  performance  in  Boston  was  at  a  Phil- 
harmonic Concert,  led  by  Mr.  Carl  Zerrahn,  at  the  Melodeon  on  Janu- 
ary 24,  1857.  The  overture  then  reminded  Mr.  J.  S.  Dwight  of  "Mr. 
Fry's  'Christmas'  symphony"! 
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The  overture  was  composed  in  Paris  in  1843,  shortly  after  the  journey 
in  Germany.     The  score  and  parts  were  published  in  June,  1844. 

The  chief  thematic  material  of  the  overture  was  taken  by  Berlioz 
from  his  opera,  "Benvenuto  Cellini,"*  originally  in  two  acts,  libretto 
by  Leon  de  Wailly  and  Augusta  Barbier.  It  was  produced  at  the 
Opera,  Paris,  on  September  10,  1838.  The  cast  was  as  follows:  Ben- 
venuto Cellini,  Duprez;  Giacomo  Balducci,  Derivis;  Fieramosca, 
Massol;  le  Cardinal  Salviati,  Serda;  Francesco,  Wartel;  Bernardino, 
Ferdinand  Prevost;  Pompeo,  Molinier;  un  Cabaretier,  Trevaux; 
Teresa,  Mme.  Dorus-Gras;    Ascanio,  Mme.  Stolz. 

The  story  has  been  condemned  as  weak  and  foolish.  It  is  also  wholly 
fictitious,  f  It  is  enough  to  say  that  in  1532  Cellini  is  in  Rome,  called 
thither  by  the  Pope.  He  falls  in  love  with  Teresa,  the  daughter  of 
Balducci,  an  old  man,  who  favors  another  suitor,  Fieramosca,  the 
Pope's  sculptor.  Cellini  attempts  to  elope  with  her,  and  neglects 
work  on  his  Perseus,  which  he  at  last  finishes  in  an  hour's  time,  fired 
by  the  promise  of  Cardinal  Salviati  to  reward  him  with  the  hand  of 
Teresa.  It  should  also  be  said  that  Cellini  and  his  pupils  and  friends 
are  disgusted  early  in  the  opera  at  a  paltry  sum  of  money  given  to 
Cellini  by  the  Pope  through  Ascanio,  but  only  after  he  had  promised 
solemnly  to  complete  the  statue  of  Perseus.     They  decided  to  revenge 

*  For  a  full  and  entertaining  account  of  this  opera  and  its  first  performance,  with  quotations  from  the 
contemporaneous  criticisms,  see  Adolphe  Boschot's  "Un  Romantique  sous  Louis  Philippe,"  Chap.  VII. 
(Librairie  Plon,  Paris,  1908). 

fit  is  true  that  there  was  a  Giacopo  Balducci  at  Rome,  the  Master  of  the  Mint.  Cellini  describes  him 
"that  traitor  of  a  master,  being  in  fact  my  enemy";  but  he  had  no  daughter  loved  by  Cellini.  The  statue  of 
Perseus  was  modelled  and  cast  at  Florence  in  1545,  after  this  visit  to  Rome,  for  the  Duke  Cosimo  de'  Medici. 
Nor  does  Ascanio,  the  apprentice,  figure  in  the  scenes  at  Florence. 
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themselves  on  the  stingy  and  avaricious  treasurer,  Baldueei,  by  im- 
personating him  in  the  theatre.  Fieramosea,  who  has  overheard  the 
plot,  calls  in  the  help  of  Pompeo,  a  bravo,  and  they  plan  to  outwit 
Cellini  by  adopting  the  same  costumes  that  he  and  his  pupil  Ascanio* 
will  wear.  The  pantomine  of  "King  Midas"  is  acted,  and  Baldueei, 
among  the  spectators,  recognizes  in  the  king  a  caricature  of  himself. 
He  advances  to  lay  hands  on  the  actor;  Cellini  profits  by  the  confusion 
to  go  towards  Teresa,  but  Fieramosea  also  comes  up,  and  Teresa  cannot 
distinguish  her  lover  on  account  of  the  similiarity  of  the  masks.  Cellini 
stabs  Pompeo.  He  is  arrested,  and  the  people  are  about  to  kill  him, 
when  the  cannon-shots  announce  that  it  is  Ash  Wednesday.  The 
tights  are  turned  out,-  and  Cellini  escapes. 

*  * 
The  overture  begins  Allegro  assai  con  fuoco,  with  the  chief  theme, 
which  is  taken  from  the  saltarello  f  danced  on  the  Piazza  Colonna  in 
Rome  in  the  middle  of  the  second  act  of  the  opera.  This  theme  is 
announced  in  forte  by  the  violins  and  violas,  answered  by  wood-wind 
instruments  in  free  imitation;  and  horns,  bassoons,  trumpets,  and 
cornets  make  a  second  response  in  the  third  measure.  Then  there  is 
a  sudden  silence.  Trills  that  constantly  swell  lead  to  an  Andante 
sostenuto  in  3-4  time.  The  English  horn  sings  against  a  pizzicato 
accompaniment  the  melody  of  Benvenuto  at  the  beginning  of  the  trio 
in  the  first  act:  "O  Teresa,  vous  que  j'aime  plus  que  ma  vie,  je  viens 
savoir,  si  loin  de  vous,  triste  et  bannie,  mon  ame  doit  perdre  l'espoir." 

*  "Ascanio,"  opera  in  five  acts,  libretto  by  Louis  Gallet,  music  by  Camille  Saint-Saens,  was  produced 
at  the  Opera,  Paris,  March  21,  1800.  The  libretto  was  based  on  a  play,  "Benvenuto  Cellini,"  by  Meurice 
and  Vacquerie  (1852).  The  operatic  cast  was  as  follows:  Benvenuto,  Lassalle;  Ascanio,  Cossira;  Francois  I., 
Plancon;  Charles  V.,  Bataille;  Colomba,  Emma  Eames;  La  Duchesse  d'fitampes,  Mme.  Adiny;  Scozzone, 
Mme.  Bosman. 

t  Saltarello,  a  dance  in  6-8  or  6-4  time  of  the  fifteenth  and  sixteenth  centuries  at  Rome  and  in  the  neighbor- 
hood of  that  city.  It  is  a  duet  dance  "of  a  skipping  nature,  as  its  name  implies."  The  man  played  a  guitar 
and  his  partner  struck  a  tambourine  during  the  dance,  although  some  say  she  held  her  apron  and  performed 
graceful  evolutions.  The  number  of  the  couples  was  not  limited.  Each  couple  moved  in  a  semicircle,  and  the 
dance  became  faster  and  faster.  It  was  especially  popular  with  gardeners  and  vine-dressers,  though  it  was 
occasionally  introduced  at  courts.  The  name  was  also  given  to  a  shorter  dance  known  to  the  contemporaneous 
Germans  as  "Nachtanz."  The  music  began  usually  with  a  triplet  at  the  beginning  of  each  phrase.  A  harpsi 
chord  jack  was  called  a  saltarello  because  it  jumped  when  the  note  was  struck.  Counterpoint  in  saltarello  is 
when  six  eighth  notes  of  the  accompaniment  are  opposed  to  each  half-note  of  the  cantus  tirmus.  The  saltarello 
form  has  been  frequently  used  by  composers,  as  by  Mendelssohn  in  his  "Italian"  symphony,  by  Alkan  and 
Raff  in  piano  pieces,  by  Gounod  ("Saltarelle"  for  orchestra,  1877). 
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The  violas  repeat  the  song  against  a  counter-theme  of  flutes,  then 
'cellos  and  violins,  the  last-named  in  canon  of  the  octave.  Some  of 
the  wood-wind  and  brass  instruments,  with  pulsatile  instruments, 
strike  up  a  dance  tune,  which  is  heard  at  first  as  afar  off.  The  pace 
grows  livelier,  and  chromatic  sixths  in  the  wood-wind  lead  to  the 
Allegro  vivace.  Here  begins  the  main  body  of  the  overture;  and  the 
theme  given  out  softly  by  the  strings  is  the  tune  sung  in  the  opera 
by  a  band  of  Cellini's  followers,  who  are  standing  on  a  little  stage 
erected  in  the  piazza  at  the  finale  of  the  second  act.  (I  here  refer  to  the 
edition  published  in  three  acts.)  A  pantomine  of  King  Midas  is 
playing,  and  Balducci  is  caricatured  by  one  of  the  amateur  actors. 
Teresa  cannot  distinguish  between  her  two  masked  lovers.  There  is 
fighting  and  general  confusion.  Cellini  is  arrested,  and  is  about  to  be 
lynched,  when  three  cannon-shots  announce  Ash  Wednesday.  The. 
lights  go  out,  and  Cellini  escapes.  Nov/  the  song  sung  by  Cellini's 
friends  begins  as  follows:  "Venez,  venez,  peuple  de  Rome!  Venez 
entendre  du  nouveau."  The  theme  in  the  overture  is  built  up  out  of 
fragments,  and  is  then  immediately  developed.  There  are  constant 
returns  to  the  theme  heard  at  the  beginning  of  the  overture,  but  there 
is  no  formal  second  theme.  The  dance  music  grows  softer;  and  the 
love- song  of  Benvenuto  returns  as  a  counter-theme  for  contrapuntal 
use,  first  in  the  bassoons,  then  in  other  wind  instruments,  while  the 
strings  keep  up  the  saltarello  rhythm.  The  saltarello  comes  back, 
is  again  developed,  and  prevails,  with  a  theme  which  has  been  already 
developed  from  it,  until  the  end. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes  (one  interchangeable  with  English  horn),  two 
clarinets,  four  horns,  four  bassoons,  two  trumpets,  two  cornets,  three 
trombones,  cymbals,  two  tambourines,  triangle,  kettledrums,  and 
strings.  Berlioz  wished  15  first  violins,  15  second  violins,  10  violas,  12 
violoncellos,  and  9  double  basses. 

*  * 

The  programme  of  the  concert  at  which  this  overture  was  first  per- 
formed was  composed  chiefly  of  works  by  Berlioz,  and  was  thus  an- 
nounced:   "Invitation  a  la  Valse,"  Weber-Berlioz;    "Hymne"  for  six 
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of  Sax's  wind  instruments  (this  "Hymne"  was  written  originally  for 
a  chorus  and  sung  some  time  before  this  at  Marseilles) ;  scene  from 
"Faust,"  Berlioz  (sung  by  Mrs.  Nathan-Treillhet) ;  "Helene,"  ballad 
for  male  chorus,  Berlioz;  overture,  " Carnaval  de  Rome,"  Berlioz; 
scene  from  Act  III.  of  Gluck's  "Alceste"  (sung  by  Mrs.  Nathan-Treill- 
het and  Bouche);  fragments  of  "Romeo  et  Juliette,"  Berlioz.  The 
prices  of  tickets  were  five  and  six  francs.  But  the  programme  was 
changed  on  account  of  the  sickness  of  Mrs.  Nathan-Treillhet.  The 
"Marche  des  Pelerins,"  from  Berlioz's  "Harold,"  was  played.  Mrs. 
Dorus-Gras  sang,  but  according  to  Maurice  Bourges,  who  wrote  a  most 
flattering  review  of  the  concert  for  the  leading  music  journal  of  Paris, 
and  pronounced  the  concert  "bon  et  beam,"  "all  the  perfection  of  her 
exquisite  method  could  not  console  music-lovers  who  counted  on  hear- 
ing the  little  known  work  of  Gluck."     And  Miss  Recio*  sang  Berlioz's 

*  Marie  Recio  was  the  daughter  of  Sothera  Yillas-Recio.  the  widow  of  a  French  army  officer  named  Martin , 
who  married  her  in  Spain.  Marie  was  well  educated.  She  played  the  piano  fairly  well  and  sang  "a  little." 
Berlioz  became  acquainted  with  her  when  he  was  miserable  with  his  wife,  the  once  famous  Henrietta  Smith- 
son.  Marie  accompanied  him  as  a  singer  on  his  concert  trips  in  Belgium  and  Germany.  She  made  her 
debut  at  the  Opera,  Paris,  on  October  30,  1841,  as  Incs  in  "La  Favorite,"  but  she  took  only  subordinate  parts, 
and  soon  disappeared  from  the  stage  in  spite  of  Berlioz's  praise  of  her  face,  figure,  and  singing  in  the  Journal 
des  Debals.  SJie  made  Henrietta  wretched  even  after  she  had  left  her  husband.  Henrietta  died  on 
March  3,  1854,  and  Berlioz  married  Marie  early  in  October  of  that  year.  He  told  his  friends  and  wrote  his 
son  that  this  marriage  was  a  duty.  Hiller  said  Marie  was  a  shrewd  person,  who  knew  how  to  manage  her 
husband,  and  Berlioz  admitted  that  she  taught  him  economy.  But  Henrietta  was  soon  avenged.  Even  when 
Marie  went  on  a  concert  tour  with  Berlioz  in  1S4 2.  she  was  described  as  a  tall,  dried-up  woman,  very  dark, 
hard-eyed,  irritable.  Berlioz  did  not  attempt  to  conceal  his  discomfort,  and  his  life  grew  more  and  more 
wretched,  until  Marie  died  on  June  14,  1862.  She  was  forty-eight  years  old.  The  body  of  Henrietta  was 
moved  from  the  small  to  the  large  cemetery  of  Montmarti;e,  and  the  two  women  were  buried  in  one  tomb. 
Berlioz  in  his  Memoirs  gives  a  ghastly  account  of  the  burial.  For  an  entertaining  account  of  the  wives  of 
Berlioz  see  "Sixty  Years  of  Recollections,"  by  Ernest  Legouve. 


VIRGIN  I  '<     •  l'(<  .KNi'.Y'  FRANCIS  SNOW 

VIOLONCELLIST  PIANIST 

in  joint  or  individual 

CONCERTS  -  RECITALS  -  MUSICALES 

PUPILS  RECEIVED 
Address,  1235  Comrmnwealth  Avenue,  Boston.     Telephone,  Brighton  1596-M 

A.  H.  HANDLEY,  Manage/  Mason  &  Hamlin 

Steinert  Hall,  Boston  Piano  used 


ANTOINETTE  SZUMOWSKA 

The  Eminent  Polish  Pianist 

In  Concerts,  Recitals  and 

RECITAL  TALKS 

Limited  number  of  pupils  accepted  at  the  studio,  1 1  Channing  St.,  Cambridge 

Telephone,  Cambridge  1502  M 
Personal   Management   of 

A.  H.  HANDLEY     ....        Steinert  Hall 

MASON  &  HAMLIN  PIANO  USED 


"Absence."  The  success  of  "The  Roman  Carnival"  overture  was 
immediate.  The  applause  was  so  long  continued  that  the  work  was 
repeated  then  and  there.  Berlioz  gives  an  account  of  the  performance 
in  the  forty-eighth  chapter  of  his  Memoirs.  He  first  says  that  Habe- 
neck,  the  conductor  at  the  Opera,  would  not  take  the  time  of  the  sal- 
tarello  fast  enough: — 

"Some  years  afterwards,  when  I  had  written  the  overture  of  'The 
Roman  Carnival,'  in  which  the  theme  of  the  allegro  is  this  same  sal- 
tarello  which  he  never  could  make  go,  Habeneck  was  in  the  foyer  of 
the  Salle  Herz  the  evening  that  this  overture  was  to  be  played  for  the 
first  time.  He  had  heard  that  we  had  rehearsed  it  without  wind 
instruments,  for  some  of  my.  players,  in  the  service  of  the  National 
Guard,  had  been  called  away.  'Good!'  said  he.  'There  will  surely 
be  some  catastrophe  at  this  concert,  and  I  must  be  there  to  see  it!' 
When  I  arrived,  all  the  wind  players  surrounded  me;  they  were  fright- 
ened at  the  idea  of  playing  in  public  an  overture  wholly  unknown  to 
them. 

' '  Don't  be  afraid,'  I  said;  '  the  parts  are  all  right,  you  are  all  talented 
players;  watch  my  stick  as  much  as  possible,  count  your  rests,  and  it 
will  go.' 

"There  was  not  a  mistake.  I  started  the  allegro  in  the  whirlwind 
time  of  the  Transteverine  dancers;  the  audience  shouted,  'Bis!'  We 
played  the  overture  again,  and  it  went  even  better  the  second  time.  I 
went  to  the  foyer  and  found  Habeneck.  He  was  rather  disappointed. 
As  I  passed  him,  I  flung  at  him  these  few  words:  ' Now  you  see  what  it 
really  is!'     He  carefully  refrained  from  answering  me. 

"Never  have  I  felt  more  keenly  than  on  this  occasion  the  pleasure  of 
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conducting  my  own  music,  and  my  pleasure  was  doubled  by  thinking 
on  what  Habeneck  had  made  me  suffer. 

"Poor  composers,  learn  to  conduct,  and  conduct  yourselves  well! 
(Take  the  pun  if  you  please.)  For  the  most  dangerous  of  your  inter- 
preters is  the  conductor.     Don't  forget  this." 


The  overture  played  at  the  concerts  given  by  Berlioz  in  towns  outside 
of  France  was  loudly  applauded  except  at  Petrograd,  where  at  the 
first  of  a  series  of  concerts  it  was  hardly  noticed;  and  as  the  Count 
Wielhorski,  a  celebrated  amateur,  told  Berlioz  that  he  did  not  under- 
stand it  at  all,  it  was  not  on  later  programmes  in  that  city.  According 
to  Berlioz  himself  it  was  for  a  long  time  the  most  popular  of  his  works 
at  Vienna.  We  know  from  Bulow  ("Die  Opposition  in  Siiddeutsch- 
land,"  1853)  that,  when  Kiicken  attempted  to  produce  it  at  Stuttgart, 
the  adherents  of  Lindpaintner,  who  was  then  the  court  conductor, 
prevented  him;  but  at  that  time,  in  Stuttgart,  the  only  works  of 
Beethoven  heard  in  concert  rooms  were  the  "Prometheus,"  the  "Hg- 
mont,"  and  the  "Coriolanus"  overtures,  "the  last  named  with  three 
violas  and  three  'cellos." 

The  first  performance  outside  of  France  was  at  Vienna,  November 
16,  1845,  at  the  Theater  an  der  Wien,  in  the  first  of  six  Berlioz  concerts 
led  by  the  composer.  The  orchestra  was  composed  of  members  of  that 
theatre  orchestra  and  of  the  band  of  the  Second  Artillery  Regiment. 
The  programme  included  this  overture,  which  was  repeated  afterward; 
a  hymn  with  chorus;  cavatina  from  "Benvenuto  Cellini,"  sung  by  Miss 
von  Marra;  the  "Harold"  symphony  (viola  solo,  Mr.  Heissler);  "Le 
Cinq  Mai"  (bass  solo  by  Mr.  J.  Staudige);  and  the  Apotheosis-Finale 
from  the  "Mourning  and  Triumph"  symphony. 

Berlioz  planned  the  composition  of  "Benvenuto  Cellini"  early  in 
1834.  He  wrote  on  October  2,  1836,  that  all  he  had  to  do  was  to 
orchestrate  the  work.  On  April  11,  1837,  he  wrote:  "My  opera  is 
finished."  The  first  mention  made  by  Berlioz  of  the  opera  was  in  a 
letter  to  Ferrand,  the  15th  or  16th  of  May,  1834;  on  August  31  of 
that  year  the  libretto  was  ready  and  the  "Chant  des  Ciseleurs;"  which 
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opens  the  second  scene,  was  composed.  This  music  was  performed 
at  concerts  given  by  Berlioz,  November  23  and  December  7,  1834, 
and  then  entitled  "Les  Ciseleurs  de  Florence:  trio  with  chorus  and 
orchestra." 

Excited  by  reading  Cellini's  Memoirs  and  E.  T.  A.  Hoffmann's 
short  story  "Salvator  Rosa,"  Berlioz  wished  Alfred  de  Vigny  to  write  a 
libretto,  with  Cellini  as  the  hero.  Vigny,  busy,  recommended  de 
Wailly,  who  in  turn  sought  the  aid  of  Barbier;  but  de  Vigny  criticised 
and  corrected  and  suggested  until  nearly  the  time  of  performance. 

The  letters  and  memoirs  of  Berlioz  give  much  information  concern- 
ing his  trials  and  tribulations  in  the  rehearsal  and  production  of  the 
opera.  The  music  was  then  thought  so  difficult  that  there  were  twenty- 
nine  full  rehearsals.  The  performance  was  announced  for  September 
3,  1838,  and  in  several  books  of  reference  this  date  is  given  as  that 
of  the  first  performance;  but  Duprez  had  a  sore  throat,  and  the  per- 
formance was  postponed  until  the  10th.  The  second  and  the  third 
were  on  September  12  and  14,  and  there  were  no  more  that  year. 
There  were  four  in  1839,  and  at  the  first,  January  10,  Alexis  Dupont 
replaced  Duprez.  Alizard  replaced  Derevis  after  the  first,  and  in 
1839  Miss  Nau  was  substituted  for  Mme.  Dorus-Gras. 

Meyerbeer,  Paganini,  and  Spontini  were  present  at  the  first  per- 
formance, and  Dom  Frangois  de  Paule,  brother  of  the  Queen  of  Spain, 
sat  in  the  royal  box,  surrounded  with  princesses.  The  audience  was 
a  brilliant  one,  but  the  opera  failed  dismally,  although  the  music  was 
praised  by  leading  critics,  and  Th^ophile  Gautier  predicted  that  the 
opera  would  influence  the  future  of  music  for  good  or  evil.  Berlioz 
was  caricatured  as  the  composer  of  "Malvenuto  Cellini."  See  the 
romantic  memoirs  of  Berlioz  and  Duprez's  "Souvenirs  d'un  Chanteur" 
(PP-  I53>  :54-)  f°r  explanations  of  the  failure. 
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is  now  the  household  watchword 


The  recall   from   mountain   shore    and    country  has   sounded — and 

hundreds  of  homes   are  being    prepared   to  meet  the  demands   of 

changing  seasons 

To  renew  the  life  brightness  and  freshness  of 

DRAPERIES  CURTAINS         PORTIERES 
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FURNISHINGS 


of  all  kinds 

the  experienced    housewife    immediately  enlists   our    services 

Now  is  the  time  also  to  look  into 
the    condition    of    your    wardrobe 

MENS  WOMENS  and  CHILDRENS  CLOTHING 

of  all  kinds  carefully  cleansed  or  dyed 
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Parcels  called  lor  and  delivered 


First  orchestral  trip  next  week.     There  will  be  no  public  rehearsal 

and  concert  on  Friday  afternoon  and  Saturday  evening, 

November  fifth  and  sixth 


©Mrtfa  Rehearsal  aiad  Concert 


FRIDAY  AFTERNOON,  NOVEMBER  12,  at  2.30  o'clock 


SATURDAY  EVENING,  NOVEMBER  13,  at  8.00  o'clock 


PROGRAMME 


Rimsky-Korsakoff 


Symphony  "Antar" 


Walter  Braunfels 


Carnival  Overture,  "Princess  Brambilla" 

(First  time  in  Boston) 


Handel 


Scena,  "Sweet  bird  that  shun'st  the  noise  of  folly" 
(Flute  Obbligato.  Mr.  Andre  Maquarre) 


Handel  .         .      Concerto  for  Two  Wind  Choirs  and  String  Orchestra 

Mozart  ....        Two  Airs  from  "The  Marriage  bf  Figaro" 

(a)  Cavatina:  "Porgi  Amor." 

(b)  Canzona:  "Voi,  Che  sapete." 


SOLOIST 

MADAME  MELBA 


The  length  of  this  programme  is  one  hour  and  three-quarters 


171 


s 


T 


it    l  /\.  J    i  Ln 


PIANO  RECITAL 


TUESDAY  AFTERNOON,  NOVEMBER  9,  AT  3 

PROGRAM 

ITALIAN  CONCERTO 

POEME  DES  MONTAGNES,  Op.  15  . 


FIRST 

TIME 

IN 
BOSTON 


No.  IV.  from  "Esquisses,"  Op.  9  | 

BARENTANZ  f 

Nos.  I.,  II.  and  V.  from  "Au  coin  d'une  ruelle  sombre" 

No.  II.  from  Drei  Klavierstiicke,  Op.  II.  .         Ai 

"WILD  MEN'S  DANCE" 


.     Bach 
D'Indy 


Bela  Bartok 

Carl  Er.gel 

)ld  Schoenberg 

Leo  Ornstein 


BALLADE  No.  I ,  G  minor  I 

WALTZ,  Op.  42  ( 

HUNGARIAN  RHAPSODIE,  No.  12     . 

Reserved  seats,  $1.50,  $1.00,  75  cents 
Tickets  are  now  available  at  the  Hall  (Oxford  1330) 


Chopin 
Liszt 


The  STEINWAY  PIANO  USED 


I 


^JU    UMii^o  il  MAIM 

THE  YOUNG  RUSSO-AMERICAN  PIANIST 


will  give  the  first  of  a  series  of  FIVE  PIANO  RECITALS  on 
TUESDAY  AFTERNOON,  NOVEMBER  16 

AT  3  O'CLOCK 


PROGRAM 


CYRIL  SCOTT        '.         Sonata,  Op.  66 

II. 
RAVEL  .  .       Valses  Nobles  et 

Sentimentales 
ALBENIZ        .  .  .       Rondela 

ORNSTEIN     a.    Improvisata 

b.  Impression  de  la  Tamise 

c.  Wild  Men's  Dance 


iii. 


KORNGOLD         .         .       Fairy  Pictures 

a.  The  Enchanted  Princess 

b.  The  Real  Princess 

c.  Riibezahl 

d.  The  Brownies 

e.  The  Fairy  King's  Ball 

f.  The  Brave  Little  Tailor 

g.  The  Fairy  Tale  Recites  an  Epilogue 


Reserved  seats,  $1.50,  $1.00,  50  cents 
Tickets  may  now  be  ordered  by  mail,  or  telephone  (Oxford   1330) 


THE  STEINWAY  PIANO 


JORDAN  HALL,  Wednesday  Afternoon,  November  3,  1915,  at  3 


A  RECITAL  OF  MODERN 
VIOLIN  COMPOSITIONS 


best 


13W 

ANDRE  BENOIST,  Pianist 

PROGRAM 

1.  Sonata  for  Piano  and  Violin 

John  Alden  Carpenter 

Larghetto.  Largo  Mistico. 

Allegro.  Presto  Giocoso. 

2.  Sonata  in  A  minor  (For  Violin 

unaccompanied)       .        Max  Reger 

Grave  (ma  con  moto).        Andante  sostenuto. 
Vivace.  Allegro  energico. 

3.  Poeme     .  .         .    Ernest  Chausson 

4.  Suite  in  C  for  Violin  and  Piano 

Albert  Spalding 

Prelude.  Vivace. 

Aria.  Fantasia. 


Tickets,  $1.50,  $1.00,  75c,  and  50c.     At  Symphony  Hall 


L.  H.  MUDGETT,  Manager 


THE  ICMEISEI 

FRANZ  KNEISEL,  1st  Violin 

HANS  LETZ,  2d  Violin 

THIRTY-FIRST  SEASON 


LOUIS  SVECENSKI,  Viola 

WILLEM   WILLEKE,  Violoncello 

1915-1916 


ANNOUNCE  A  SERIES  OF 

:mr  Chamber  Mm§Ic 

At  STE INERT  HALL  on  Tuesday  Evenings 

NOVEMBER  2  JANUARY  4 

NOVEMBER  30  MARCH  14 

AT  8.15 


FIRST    CONCERT 
NEXT   TUESDAY   EVENING,  NOVEMBER    2 

PROGRAM 


HAYDN 
CHOPIN 


Quartet  in  D  major,  Op.  20,  No.  4 

(First  time  at  these  concerts) 

Sonata  in  G  minor  for  Violoncello  and  Piano,  Op.  65 
(First  time  at  these  concerts) 

MAURICE   RAVEL Quartet  in  F  major 

Assisting  Artist,  Mr.  CARL  FRIEDBERG 


Tickets,  $1.50,  $1.00,  and  75c.  at  Symphony  and  Steinert  Halls 

L.  H.  MUDGETT,  Manager  Baldwin  Piano  Used 
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BOSTON   OPERA  HOUSE 

THREE  WEEKS,  BEGINNING  MONDAY,  APRIL  3 
(For  the  first  time  in  five  years) 

THE  ENTIRE 


D  iwli  ii    Jr%  Ji  xi     ,1 


OF  NEW  YORK 

GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller 


LINCIPAL 

-piroicr   fUtf 


;eh 


JUi 


JLsl 


In  the  Repertoire  of 

'ALIAM,  GERMAN  and  FRENO- 1 
Ajii  j^Kiy 

EXACTLY  AS  PRODUCED  IN  NEW  YORK 

During  the  season  at  the  Metropolitan  Opera  House 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  ELLIS 


BOSTON  OPERA  HOUSE 

BEGINNING  MONDAY,  JANUARY  31 
(For  the  first  time  in  Boston) 


K '  us  iL     iU  ill     i J I  /x  us  ii  i  1  J 1 1  j  ]  t 


IB  All 


ilE 


^kJ/  ^v-i/a^iLi 


By  arrangement  with  the 
METROPOLITAN  OPERA  COMPANY  of  New  York 

JOHN  BROWN,  Business  Manager 


WAKSLAV  MIJINSKY 
THAMAR  XAR5AVIMA 

and 

FIFTY  PRINCIPAL  DANCERS 

From  the  Theatres  of  St.  Petersburg  and  Moscow 

ORCHESTRA  OF  SEVENTY 
ERNEST  AM8ERMET,  Conductor 

In  a  brilliant  Repertoire  of 

COMPLETE  PRODUCTIONS 

As  presented  with  enormous  success  for  the  past  six  seasons  in  Paris 

and  London 


Scenery  and  Costumes  by 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  ELLIS 
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JMENDORF 

i  LEC  i  URES 


WHILE    HISTORY     IS 
IN      THE      MAKING— 

THE  BRITISH  ISLES 

HOLLAND 
SWITZERLAND 
NORTHERN  ITALY 
SOUTHERN  ITALY 


The    only  safe   way   to   travel    in   Europe    to-day 

5  sa^Iy^aTnIs  NOV.  5  TO  DEC.  4 
COURSE  TICKETS  Ki  $2,  $3,  $4 

ASK  THE  MAN  AT  THE  TICKET  OFFICE  FOR   ILLUSTRATED  BOOKLET 


JORDAN  HALL,  FRIDAY  EVENING,  NOVEMBER  5 
RECITAL  BY 


CONTRALTO 

AND 

Ml®   irC®IM 

PIANIST 


MR.  ROSS  at  the  Organ 


MR.  DOYLE,  Accompanist 


Seats  on  sale,  Symphony  Hall,  50c,  75c,  $1.00,  and  $1.50 


!^i 


M0NY  HALL, 

DAY  AFTERNO 

3  TjT)  e^Tt3  rf~i 


CEIRT 

191.5  ■  I.0I.G 

L.  H.  MUDGETT,  Manager 


October      31 
November    7 

14 
21 
28 
December  5 
12 

19 

26 

January        2 

9 

16 

23 
30 

February  6 
20 
27 

March         5 


JOHN  McCORMACK 

NEW  YORK  PHILHARMONIC 

ORCHESTRA  and  HAROLD  BAUER 

GERALDINE  FARRAR 

FRITZ  KREISLER 

CLARISSE  COUDERT 

MISCHA  ELMAN 

BOSTON  SYMPHONY  ORCHESTRA 

PENSION  FUND  CONCERT 

PADEREWSKI 

HANDEL  &  HAYDN  SOCIETY 

FRITZ  KREISLER 

EMMY  DESTINN 

HAROLD  BAUER  and 

PABLO  CASALS 

MADAME  GADSKI 

FRITZ  KREISLER 

MADAME  SEMBRICH 

JOHN  McCORMACK 

HANDEL  &  HAYDN  SOCIETY 

BOSTON  SYMPHONY  ORCHESTRA 

PENSION  FUND  CONCERT 

MADAME  SCHUMANN-HEINK 


Orders  for  seats  for  any  or  all  of  these  concerts  may  be  addressed  to 
L.  H.  Mudgett,  Symphony  Hall,  Boston,  Mass. 
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SYMPHONY  HALL 

TOMORROW 

(SATURDAY)  AFTERNOON,  OCTOBER  30, 1 9 1 5 

AT  2.30 


ADA  SASSOLI,  Harp 


(Direction  C.  A.  Ellis,  Symphony  Hall,  Boston) 

REINALD  WERRENRATH.  Baritone 
RICHARD  EPSTEIN.  Piano 


PROGRAMME 

1.  Aria.   Vision  Fugitive,   Irom   "Herodiade"      .------  Massenet 

Mr.  Werrenrath 

2.  SOLI  FOR  HARP 

(a)  Gavotte    -.-..-------  Rameau 

(b)  Menuet     -  ......  ......         Massenet 

(c)  Impromptu  ...........  Piern£ 

Miss  Sassoli 

3.  SONGS 

(a)  Stille  Sicherheit                                      _  I  _ 

(b)  Ach!  wenn  ich  doch  ein  Immchen  war'  f  rranz 

(c)  Stille  Liebe      1  c  , 

(d)  Volksliedchen  ( "  Schumann 

(e)  Erstes  Begegnen  I  „  . 

(f)  EinTraum           J              "            "             " g 

Miss  Faxrar 
4   SONGS 

(a)  Zur  Run.'  Zur  Ruh'l         -  - Wolf 

(b)  Sonntag  ...........  Brahms 

(c)  Liebesgluck Wolf 

Mr.  Werrenrath 

5.  SOLI  FOR  HARP 

(a)  Vieille  Chanson    ....------  Clement  Marot 

(b)  LeRouet Zabel 

(c)  Marionettes  -  -  -  "."."  "  "  "  "  "  Tedeschi 

Miss  Sassoli 

6.  SONGS 

(a)  Phillis  (after  an  1 8th  Century  Manuscript)  ......      Deodat  de  Severac 

(b)  Serenade  ...........  Gounod 

(c)  Souvenir   ..--..-----•  Bemberg 

(d)  Oil  vas.tu  ..........  Tschaikowsky 

Miss  Farrar 

7.  SONGS 

(a)  After  ...........  Edward  Elgar 

(b|  To  a  Messenger    ..........  Frank  La  Forge 

(c)  Witch-woman         ..........  Deems  Taylor 

(d)  To  you.  dear  heart  ........-F.  Morris  Class 

Mr.  Werrenrath 

8.  SOLI  FOR  HARP 

(a)  Priere      ) 

(b)  Gnomes  J  ........  --     Hatselman* 

(c)  Gitana     ) 

Miss  Sassoli 

9.  SONGS 

(a)  Sternlein  ..........  Moussorgsky 

(b)  In  meinem  Herzchen        ..........  Arensky 

(c)  Liebe  ...........  Bleichmann 

(d)  Der  erste  Kuss     .----------  Sibeliui 

(e)  Schneeglockchen    -.--------  GreUchaninow 

Miss  Farrar 


Tickets,  $2.50,  $2,  $1.50,  $1.      At  Box  Office 


Stcinway  Piano 
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JORDAN  HALL,  Thursday  Afternoon,  November  4,  at  3 

THE  AMERICAN  SOPRANO 


IN  SONG  RECITAL 

RICHARD  HAGEMAN,  Accompanist 


PROGRAM 


a.  Dal  sen  del  caro  sposo — Vologeso 

da  Capua 

b.  Heller  Blick      .         .  .       Haydn 

c.  II  regardait  mon  Bouquet    .  Monsigny 

d.  Come  unto  these  yellow  sands     Purcell 


a.  Du  bist  die  Ruh  )  c  l   l 

b.  Auf  dem  Wasser  zu  Singen  ( 

c.  Der  Kukuk      .  .  .  Loewe 

d.  Meine  Rose     .  .  .  Schumann 

e.  Schlagende  Herzen    .  .        Strauss 


a.  L'Oasis        .         .         .        Fourdrain 

b.  Serenata  Francese         .     Leoncavallo 

c.  Jardin  d'Amour    .  .       Vuillermoz 

d.  Les  Trois  Petits  Chats  blancs     Pierne 

e.  Le  Baiser    .         .         Goring-Thomas 

4. 

a.  Her  love  song      .  .  .      Salter 

b.  My  heart  is  sair  for  somebody 

Old  Scotch 

c.  A  pretty  duck     .         .      Old  English 

d.  Lullaby  "I 

e.  I  know  where  I'm  goin'  j 

f.  April,  April        .  .  .     Floridia 


Old 


Tickets,  $1.50,  $1.00,  75c,  and  50c,  Symphony  Hall 

JORDAN  HALL,  Friday  Afternoon,  November  5,  at  3 

SECOND  OF 
SIX  HISTORICAL  RECITALS 

BY 

OSS  IP 


.©wit 


BEETHOVEN  RECITAL 


LUDWIG  VAN  BEETHOVEN  (1770-1827) 

Sonata,  A  major.  Op.  2,  No.  2 

Thirty-two  Variations,  C  minor,  Op.  36 

Rondo,  G  major.  Op.  51,  No.  2 

Sonata,  F  minor.  Op.  57  ("Sonata  Appassionata") 

Sonata,  A-flat  major,  Op.  110 

Tickets  at  Box  Office,  Symphony  Hall 
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J  OR  DAN     HALL 

SATURDAY 

AFTERNOON 

NOVEMBER    13,    1915 

AT  3.00  O'CLOCK 

Piano  Recital 

BY 

MARGUERITE 

MELVILLE-LISZNIEWSKA 


PROGRAMME 
I. 

a.  Organ  Prelude  and  Fugue,  D  major Bach-D'Albert 

b.  Sonata,  B  minor F.  Chopin 

Allegro  maestoso 

Scherzo,  molto  vivace 
Largo 

Finale,  presto  ma  non  tanto 
II. 

a.  Scenes  of  Childhood R.  Schumann 

About  strange  lands  and  people  At  the  fireside 

Curious  story  Knight  of  the  hobby-horse 

Catch  me  if  you  can  Almost  too  serious 

Pleading  child  The  bogie-man 

Happiness  enough  Child  falling  asleep 

Dreaming  The  poet  speaks 

b.  Rhapsody,  Op.  79,  No.  1 .        ) 

c.  Intermezzo,  Op.  117,  No.  2 >  J.  Brahms 

d.  Intermezzo,  Op.  119,  No.  3 ) 

III. 

a.  La  Fille  aux  cheveaux  de  Lin C.  Debussy 

b.  Humoresque M.  Reger 

c.  Two  Polish  Folksongs Moniuszko 

1.  Spring  ...,.»  ananapH  kv  \  L  Fl'i('(lm;m 

2.  Spinning  Song        .  f  arranged  by  j  ....        H.  Melee* 

d.  Theme  and  Variations F.  Brzezinski 

Tickets,  50  cents,  75  cents,  $1.00,  $1.50,  Box  Office,  Symphony  Hall 

Management,  WOLFSOHN   MUSICAL  BUREAU 

Boston  Management,  L.  H.  MUDGETT 

STEINWAY   PIANO   USED 
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JORDAN  HALL,  Tuesday  Evening,    November  9,    1915,   at  8.15  o'clock 

PIANO   RECITAL 


PROGRAM 

L'Egyptienne        I                 .---.....  Ramcau 

L'Enharmonique  )"  (1083-17(14) 

Fantaisie         -------....  Mozart 

Valse  ) 

Ballade   No.   I.[     -           -           -            -           -            -           -           -           -           -  Chopin 

Nocturne  ) 

Finale,  Etudes  Symphoniques      -------  Schumann 

Oymnopedie  No.  III.     (First  time)*        -------      Erik  Satie 

i?SL™Bf!     -  -  - Rachmaninow 

Prelude  I  * 

Berceuse.     (First  time)*    ---------    Stravinsky 

Danse  de  Puck  ] 

Et  la  lune  descend  sur  le  temple  qui  fut  I  n  h 

Les  Fi5es  sont  d'exquises  danseuses  (  "  .Debussy 

Feuilles  mortes 

Spanish   Dances 

Deux  Valses  Poetique*  ---.-..      Grafiados 

Evocation.     (First  time)  )  * 

Recuerdos  (  -------         Grovlez 

*The  compositions  edited  by  Mr.  Copeland  may  be  purchased  at  Charles  W.  Homeyer's, 
332  Boylston  Street,  after  the  Concert. 

Tickets,  $1.50,  $1,  75  cents,  50  cents,  at  SYMPHONY  HALL 

L.  H.   MUDGETT,  Manager  Mason  &  Hamlin  Piano 


SYMPHONY  HALL,  SUNDAY  AFTERNOON,  NOVEMBER   7 

AT  THREE 


lew  York 

JOSEF  STRANSKY,  Conductor 

SOLOIST 

HAROLD  BAUER 

PROGRAMME 

1.  Rimsky-Korsakoff        .       .       Symphonic  Suite,  "Scheherazade" 

2.  Reger        .       .        Variations  and  Fugue  on  a  Theme  by  Mozart 

(First  Time  in  Boston) 

3.  Saint-Saens     .       .       .     Concerto,  No.  5,  in  C  minor,  for  Piano 

4.  Wagner Overture,  "Tannhiiuser" 

Tickets,  50c.  to  $2.00.      At  Box  Office. 

MASON  &  HAMLIN  PIANO 


JORDAN    HALL 


.  •      ^  BARITONE 

Louis  hiiB.'wewe  song  recital 

MONDAY  AFTERNOON,  NOVEMBER  8 AT  3 


c         urir  S0NG 

hYBM  Waltaams  recital 

WEDNESDAY  EVENING,  NOVEMBER  10     .    .    .     AT  8.15 
irai  jC    1 J  *y    "    1         PIANO 

ne  Bloomfield-^eisleir  recital 

THURSDAY  AFTERNOON,  NOVEMBER  11....     AT  3 

b  CHAMBER  MUSIC  FOR 

WIND  INSTRUMENTS 

THREE  CONCERTS  on 

THURSDAY  EVENING,  NOVEMBER  18 
THURSDAY  EVENING  .  .  JANUARY  20 
THURSDAY  EVENING  ....  MARCH  9 

Tickets  for  above  Concerts  at  Symphony  Hall 


JORDAN  HALL,  Monday  Evening,  November  8,  at  8.15 

MICOLA  OULUKAMOFF 

BARITONE 
KALOVA-ONDRICEK,  Violin  ALFRED  DE  VOTO,  Piano 

EVENING  OF  RUSSIAN  MUSIC 


Tickets,  $  1 .50,  $  1 .00,  75c,  50c.     Symphony  Hall 


BOSTON  UNIVERSITY  DEPARTMENT  of  MUSIC 

ANNOUNCES  A  COURSE  OF 

ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

to  be  given  on  Saturday  mornings  at  1 1  o'clock,  during  the  Symphony 
season,  at  the  College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP.  Ph.D.,  Lecturer 


Saturday,  October  23.  BRAHMS'S  FOURTH  SYMPHONY  FEES:  THE  COURSE.  $20 

SINGLE  LECTURES.  $1  EACH 
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MUSICAL  INSTRUCTION 

(Vocal  and  Instrumental) 

Classes  and  Private  Lessons  for  Beginners  and  Advanced 

Pupils  in 

SINGING 

(J.  Faure  method) 

COACHING   IN  SONGS 

(French  Songs  a  Specialty) 

VOCAL  ENSEMBLE 


OBOE 

PIANOFORTE 

ENSEMBLE 

(Strings — Woodwinds) 

SOLFEGGIO 

(French  system — practical,  theoretical,  sight-reading, 
transposition,  etc.) 

RHYTHMIC-GYMNASTICS 
FRENCH 

(Diction.  Conversation,  Reading) 


For  all  information  and  terms  apply  to 

LONGY  SCHOOL 

103  HEMENWAY  STREET,  BOSTON,  MASS. 
TELEPHONE.  BACK  BAY  497 1 -J 


183 


ANDERS  THEATRE,  Harvard  University 
THURSDAY  EVENING,  NOVEMBER  11,  at  8 
SECOND  CONCERT 


lostaraSymi; 


Oreia€ 


Dr.  KARL  MUCK,  Conductor 


SOLOIST 

JOSRF  MALKIR  VibloiraeeMkl 


Tickets,  $1.00,  at  Kent's  University  Book  Store 


nci&j»< 


:iTY  CLUB 

20  SYMPHONY  AND  OPERA  TALKS  (Alternating) 

THE  NEW  OPERAS  THE  MODERN  SYMPHONIES 


HENRY  U3KOM 

$2.00  for  EITHER  course  of  10  talks.  $3.50  for  ENTIRE  course  of  20  talks. 

A  trifle  more  for  non-members  of  the  Club. 

PILGRIM  HALL  14  BEACON  STREET 

TUESDAY  AFTERNOONS  AT  THREE 
NEXT  LECTURE  TUESDAY   NOVEMBER  2    at  3  P.M. 


By  L.  L., 
Musical  America: 

One  would  think,  only  to  hear 
Mr.  Hayes,  that  he  was  one  of 
the  golden-voiced  Italians  with 
whom  the  generations  have  all 
too  discreetly  endowed  us.  His 
enunciation  is  excellent  and  he 
has  the  trick  of  it.  His  manner 
is  modest  and  quiet  and  his  soul 
goes  out  on  the  song  he  sings. 


SONG 
RECITAL 


BY 


By  Philip  Hale, 
Boston  Herald: 

Mr.  Hayes  has  been  heard  here 
several  times  and  always  with 
pleasure.  His  voice  has  an  un- 
usually beautiful  quality.  Pow- 
erful enough  for  stirring  dra- 
matic passages,  with  a  liberal 
range,  with  even  tones  through- 
out, Mr.  Hayes  uses  this  ex- 
cellent organ  with  intelligence 
and  taste.  His  enunciation  is 
delightfully  clear.  Best  of  all 
he  feels  what  he  sings  and  is 
able  to  communicate  his  senti- 
ments and  emotions. 

OF  BOSTON,  MASS. 

JORDAN  HALL.     THURSDAY  EVE.,  NOV.  11,  at  8.15  o'clock 

Assisted  by 

WILLIAM  S.  LAWRENCE,  Pianist,  Accompanist 

Tickets,  50  cents,  75  cents,  and  $1.00,  at  Box  Office 


lOLAMD  W.  HAYE; 


Miss  CLARA  1 

:,  MRJNC 

TEACHER  OF 

SINGING 

610-611  PIERCE  BUILDING 

COPLEY  SQUARE 
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PIANISTE  TEACHER 


STUDIO 

36  COLUMBIA  STREET,  BROOKLINE 

TELEPHONE.  BROOKLINE  I496-M 

MADAME  SCHILDBACH  announces  a  Series  of  Studio  Musicals  to  be  given 

during  the  season.     For  guest  cards,  apply  to  MADAME  SCHILDBACH 


MUSICAL      INSTRUCTION 

Classes  in  Sight  Reading 
ROLINE  M.  SOUTHARD  (Eight  Hands) 

___  .  . .__     „„   „.  .„    „.  ...„„„„„,.,  Advanced  pupils   follow  the    Symphony 

TEACHER    OF    THE    PIANOFORTE  programmes   as  far   as  practicable 

165  Huntington  Avenue   .   Boston 


Mrs.  HALL  McALLlSTEI 

TEACHER     OF    SINGING 
COACHING  IN  SONGS 

371  MARLBOROUGH  STREET 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


PIANOFORTE  LESSONS 
liss  LUCY  CLARKE  ALLEN  ACCOMPANIMENTS 

163  WALNUT  STREET.  BROOKLINE 

Tuesdays  and  Fridays  at  the  Winsor  School 


HARPIST 

Miss  HARRIET  A.  SHAW  236  bay  state  road 

Telephone 

VOCAL  INSTRUCTION 

MISS  NORA  MAYNARD  GREEN,  of  New  York 

has  been  invited  to  make  the  Garland  School  of  Homemaking,  19  Chestnut  Street,  her  teaching 
center  in  Boston.  Diaphragmatic  breathing,  chest  development,  throat  expansion,  and  tone  plac- 
ing. Special  attention  given  to  purity  of  diction,  articulation,  phrasing,  interpretation  and  tradi- 
tion.    Repertoire.     Voices  heard  free  of  charge  on  Tuesday  and  Friday  afternoons. 
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MUSICAL      INSTRUCTION 


HN  HERMANN  LOUD 

(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster,  Park  Street  Church 


RECITALS  A  SPECIALTY 
Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone,  2717-M  Brookline 


Miss  GERTRUDE  EOMAND* 


STUDIO 

384  BOYLSTON  STREET 

Room  22 


Y 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


1AOAME  BGTTERG 
DRAMATIC  SOPRANO 

Concert  Direction,  Foster  and  David,  New  York 


TEACHER  of  SINGING,  COACHING,  and 
FOREIGN  DICTION 

Residence  Studio,    81    Park  Street,  Brookline 
Phone,  6036-W  Brookline 


The  Vocal  Studios  of 

Ar.  and  Mrs. 


And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


Leading   Baritone  of  the  former   Boston  Grand  Opera 

Head  of  Operatic  Dept.  of  the  N.  E.  Conservatory 
of  Music 


Studio   for  cultivation   of  voice    and   coaching  in 

opera  repertoire 

ITALIAN,    FRENCH.    GERMAN.    SPANISH    and 

ENGLISH 

Studio,  Steinert  Hall      .      .      Boston,  Mass. 
New  York  City,  2609  Broadway 


[adame  CLARA  POOLE 


CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 
THE  ARUNDEL,  844  Beacon  Street,  Boston 

Phone  883-M  Back  Bay 


TEACHER  OF  SINGING 

Tone  Production —  Interpretation — 'Repertoire 


HOTEL  MAJESTIC 

Central  Park  West  at  72d  Street 
NEW  YORK  CITY 

Boston  Studio 
PIERCE  BLDG.,  ROOM  514,  Saturdays 


ARTHUR  WILSON 

SPECIALIST  IN  VOICE  BUILDING   and 

TEACHER  OF  SINGING 

88  Gainsborough  Street 

Telephone.  Back  Bay  1658 


Teachers  and  Users   of  the  Singing   and   the  Speaking 

Voice  who  are  working  in  this  Studio: 
Martha  Atwood-Baker.  Soprano,  First  Parish  Church. 
Brookline,  Worcester  Symphony  Orchestra,  Nov.  18. 
Schubert  Club  of  Maiden  ;  Frederick  Huddy,  Bass- 
Baritone;  Lester  Aldrich,  Baritone,  St.  John's  Memorial 
Chapel,  Cambridge;  Havrah  Hubbard  of  "  Hubbard 
Opera  Talks  ";  Ruth  Sieker.  Expression.  Dramatic 
Interpretation. 
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MUSICAL      INSTRUCTION 


)j! 


AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Jo^epli  Emraile  DaudeMo 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL.  BOSTON 


Mme.  DE  BERG-LQFGREI^ 

Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


COURSES  FOR  "CELLISTS 

[^1  Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 
Member  of  Boston  Symphony  Orchestra  methods 

For  terms,  address  SYMPHONY  HALL 


J§ 


■LHOEFT    SWi: 


Soprano  and  Teacher  of  Singing 

Studio,  316  Newbury  Street,  Boston  Tel.  Back  Bay  308 1-W 

Mondays  at  Huntington  Chambers,  Room  201 


Piano  Instruction 

Rafael  Joseffy  Method 


c  j-       (  Carnegie  Hall 

otudios:     c.   .     °     tj  n 

/  oteinway  Hall 


X  S0  DAMIELSOM 

Assistant  to  the  late  Rafael  Joseffy 


Mail  Address: 
Carnegie  Hall,  New  York 


Studios:  70th  at  Broadway 
NEW  YORK  CITY 

(Tel.  Col.  2922) 


Refers  by  Permission  to 

Enrico  Caruso,  Antonio  Scotti,  Giorgio  Polacco 
and  Andres  De  Segnrola 

of  the  Metropolitan  Opera  Company 


ABORN    CLASSES    For   < 

MILTON  ABORN,  Director 


IVaiiming 


Regular  course  of  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING.  DANCING. 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.     Not  less  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.      Vocal   training  is  not  included  in  the  curriculum. 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 
A   P\P\D  ETCC       FOR  AUDITIONS.  Phone  Col.  9096. 
/-\UUr\.llkJkj:    THE  SECRETARY.  240  West  72nd  Street.  NEW  YORK 
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MUSICAL      INSTRUCTION 


INSTRUCTION    IN  PIANO 


Mr.  HARRIS  S.  SHAW,       0RGAN-  harmony,  interpretation 

A      A      i~*     /Ov  Organist  and  Choirmaster  Second  Universalist 

.  A.  XS-.  U>.  Church,  Boston. 

417  Huntington  Chambers,  BOSTON,  MASS. 

TEACHER  OF  PIANO 

Miss  LILA  M.  HOLMES  2  cypress  terrace,  brookline 

Telephone,  1923-1  Brookline 

Mrs.    H.    H.    GALLISOM 
SINGING 

ROOM  312.  HUNTINGTON  CHAMBERS 

MONDAY,  TUESDAY,  THURSDAY,  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street         -  -  CAMBRIDGE.  MASS. 

Telephone,  Cambridge   22418 

ROSALIE  THORNTON 
PIANIST  and  TEACHER 

STUDIO.  92  MARLBOROUGH  STREET 
Telephone,  Back  Bay  3625-W 

Mason  &  Hamlin  Piano  Used 

•ODORE  CELLA  CONCERTS™'^  ^ECITALS 

HARPIST  MUSICALS 

Boston  Symphony  Orchestra  HARP  INSTRUCTION 

Te'ephone.  Back  Bay  2005  Studio,  252  Huntington  Avenue,  Boston,  Mass. 


%.Ll 


rudivtii 


Telephone  connection 


1 78A  Tremont  Street 

nut,,  nan*,*r-  Room50 

Harmony;  Music  History  and  Appreciation 

OLIN    jDOWNES  Lectures,  with  thematic  illustrations,  on  programmes  of 

n  .  .  _.  T  the  Boston  Symphony  Orchestra.Thursday  afterncons,  at 

Critic  and  Lecturer  430  (when  orchestra  is  in  Boston),  60?,  Pierce  Bldg. 

Single  and  Course  Tickets 


NINTH  SEASON 


AMERICAN 


GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

1322  COMMONWEALTH  AVENUE 

Telephone 
189 


MUSICAL     INSTRUCTION 


INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO,  30  STEINERT  HALL 

BROOKLINE  STUDIO.    208    WINTHROP    ROAD 

Telephone,  Brookline  4907-R    ' 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare.  London. 


PIANIST  INSTRUCTION 

Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio,  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


Pupil   of  Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky.  Vienna 


PIANIST  INSTRUCTION 

Exponent  of  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments.  'Phone  Back  Bay  3180 


President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 


14  West  72d  Street 


New  York  City 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


PIANO  AND  HARMONY 

44  Langdon  Street,      -     -      Cambridge,  Mass. 

Telephone.  Cambridge  6299  M. 

Newport,  R.I.  Boston  Studio  by 

Tuesdays  Appointment 


/,f,iJ.:-;.K  r    '.A.KU 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 


TEACHER  OF  CLARINET 

Address,  7  Auburn  Court,  Brookline 

Telephone,  Brookline  6342  W. 


EI 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone.   722  Back  Bay 
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MUSICAL      INSTRUCTION 

TEACHER  OF  SINGING 

HELEM  PIERCE  WARREN  602  pierce  building 

Copley  Square  BOSTON 


CAROLYN  BELCHER 
TE  WHITE 
m  BELCHER 


TEACHERS  OF  VIOLIN,  VIOLONCELLO. 

PIANOFORTE,  ENSEMBLE  PLAYING 

AND  HARMONY 

Studios.  420  and  430  HUNTINGTON   CHAMBERS 

CONCERTS  AND   MUSICALES 
Carolyn  Belcher  String  Quartet       Gertrude  Belcher  Trio 


Miss  RUTH  LAIGHTOl 
VIOLINIST  and  TEACHER 

Trinity  Court,  Dartmouth  Street 


Miss  MARY  A.  STOWELL 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


Miss  JESSIE  DAVIS 
Pianist  and  Teacher 

Studio,    701   Pierce   Building,    Copley  Square 


VOCAL  INSTRUCT 

250  HUNTINGTON   AVE 


Opposite 
Symphony  Hall 


HELEM 

CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -       -       -    Boston 


SOPRANO  SOLOIST 

Teacher  of  Singing 
4  Haviland  Street        -         -         -         Boston 

B.B.   1047 
In  Worcester,  Wednesdays,  19  Pearl  St.,  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37     -        -     246  HUNTINGTON  AVENUE 


MARIE  L.  EVERETT 

SINGING 

Diction  and  Interpretation  in  Italian,  English,  German 

and  French  Song.     Opera  and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio,  543  Boylston  Street,  The  Cluny 

Worcester  Studio,  Levana  Club  Rooms 

393  Main  Street     (Wednesdays) 


rs.    HIRAM     HAL 

PIANIST  and  TEACHER 
118  CHARLES  STREET 


lane*  Bdlbck  Wnlferar,    M'MHSSF,  KivU.orUl 

TEACHER  OF  SINGING 

1  EACHER     OF    SINGING  Special  coaching  for  singers  in  French  repertoire 

and  correct  French  diction. 

fit*  ^..^»,^^.^  ...  Studios:  121 1-1213  Carnegie  Hall 

122  CARNEGIE  HALL  NEW  YORK     Telephone  1350  Circle  New  York  City 
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MUSICAL      INSTRUCTION 


BERTHA   I.  KAGA 

VORTRAGSMEISTERIN 

German  Diction,  Lieder,  Wagner  Roles 
Song   Interpretation  in  all  modern  languages 
Monday  afternoons,   and  Thursday  forenoons 

509  Pierce  Building,   Boston 
Residence,  19  Trowbridge  Street,  Cambridge 
Telephone,  3131-M 


CONSTANCE  and  HENRY 

GIDEON 

SINGLY  or  TOGETHER 

Studio:  Home: 

218  TREMONT  ST.  FEDERAL  HILL 

BOSTON  DEDHAM 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


PIANO  RECITALS  — INSTRUCTION 

Studio,  STEINERT  HALL.  162  Boylston  St. 


Alexander  -  Maries 

(officier  de  I'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 

Phonetics,   French    Diction,   Interpretation  of 

French  Songs 

393  MASSACHUSETTS  AVENUE 


Adelnm  m 

PIANIST,  TEACHER  AND 
ACCOMPANIST 

270  Bay  State  Road      Studio,  407  Pierce  Bldg. 

Telephone,  Back  Bay  4499  W 


Edna  Jbtaalbeon  5aecilii©si 

CONCERT  PIANIST,  ORGANIST,  ACCOMPANIST 

Pupil  of 

R.   M-   Breithaupt  and    Artur  Schnabel,    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano    Technic 

Primary,  advanced  pupils   Special  Teachers'  Courses 

509  Pierce  Bldg.    Sat.  afternoons,  daily  by  appointment 

Fenway  Gate  Studio,  "The  Little  Brick  House" 

Fenway  Gate  Tel.  B.B.  55750 


iBfegss©  Talbot  Sa 

TEACHER  of  VOICE 

Studio 
l    10  Washington    Hall,    Trinity  Court,  Boston 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone,  Back  Bay  5675-M  BOSTON 


ALICE  BATES    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios  -    -     6  Newbury  Street 


CLARENCE   B. 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers     -      -     Boston 


TEACHER 


irley   letty  Launder1^" 


n 

12  LINCOLN  HALL.  TRINITY  COURT  *  »-»""" 
175  DARTMOUTH  STREET 

Miss  Launder  makes  a  specialty  of  fine  violins  for  sale 
and  all  sizes  to  let 


Gertracl©  Foster   School 


Grammar,  Conversation,    History,   Literature 

Special   courses  in  ENGLISH   and   FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  ot  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  3317-R 


!',!:,  1.-}     ■   ii;;;,', 

TEACHER    PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 

403  Gainsboro  Bldg.,  295  Huntington  Avenue 
Home  Address,  284  Foster  Street,  Brighton 

Telephone,   Brighton   767-3 


MARY   G.    REED 

PIANOFORTE 

Leschctizky  Technique 

Special    Teachers'   Course.  Accompanying 

Classes  in  Musical  History,  Sight-.cading 

Boston  Representative  of  Thuel  Burnham  of  Paris 

520  Huntington  Chambers 

Mondays  and  Thursdays,  Tuesdays  Mornings  in  Boston 

Wednesdays  in  Lowell.  Telephone,  Canton,  Mass. 


WALLACE  L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH   CEBHARD 
and  recommended  by  him 

Studio        .         .         .        406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street,  Boston 
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MUSICAL      INSTRUCTION 


ALICE  FOSTER  PEIRCE 
PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146   Massachusetts   Avenue, 

Near  Boylston  Street  Telephone.  Back  Bay  3040 


ROSABELLE   TEi 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone,  1507  Back  Bay 


MISS  HELEN  \jxjkjussxl, 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAMON 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS. 
BOSTON 


Miss  EDITH  JEWELL 

VIOLIN  AND  VIOLA 

37  BRIMMER  STREET.  BOSTON 

Until  November  1st,  Address  Medfield,  Mass. 

Telephone  Medfield  123-2 


Miss    LOVE   HEWINS 
SOPRANO 

TEACHER  OF  SINGING 
1075  Boylston  Street  .  .         Boston 

Telephone.  Back  Bay  501 4-M 


EDITH    BUI, LARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING 

Telephone,  Back  Bay  5145-R. 


Vocal  Instruction 
STUDIO,   15  STEINERT  HALL,  BOSTON 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 
PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS.  BOSTON 

Residence,  East  Street,  Sharon 
Telephone.  Sharon  46-1 1 


EDITH  LYNWOOD  WINN 
VIOLIN  SCHOOL 

TRINITY  COURT  B,  JACKSON  HALL 
Children's  Classes,  Teachers'  Course.  Ensemble 


RALPH    IB.    ELLEN 

Pupil  of  Philip,  Paris 

"  Mr.  Ellen  has  a  great  mastery  of  the 
pianoforte,  a  brilliant  technique  and 
rare  musical  expression."   Lowell  Sun. 

HUNTINGTON  CHAMBERS 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels.  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


CAR1,  W.KBSTER 

VIOLONCELLO   INSTRUCTION 

STUDIO.  218  TREMONT  STREET 


DANIEL    KQNTZ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 
Telephone  B.B.  5845 


MISS  FAULHABER 

Formerly  with  M.  B.  Gilbert 

TEACHER  OF  MODERN  BALL  ROOM 
AND  ESTHETIC  DANCING 

177  HUNTINGTON  AVENUE 


BOSTON'S  GREAT  ART  PRODUCT 


PIANOS 


Built  on  our  Tension  Resonator  System 
cost  more  and  are  therefore  somewhat 
higher  in  price  than  any  other  Pianos. 
Their  superior  musical  qualities  and 
longer  life  add  an  intrinsic  Value  which 
musicians  and  economical  buyers  recognize 
to  he  worth  many  times  the  additional  price 


WAREROOM,  492-494  BOYLSTON  STREET 
BOSTON 


Wm^ 


BOSTON 
SYAPMONY 
0RO1ESTRK 


PRoGR7W\E 


THE    HARVEY   H 

STANDS   FOK 

Home,  Harmony,  and  Happiness 


EDISON 

Diamond- 

Point 

Phonographs 

*80  to  $450 


MEHLIN 

Grand  and 

Upright 

Pianos 

$750  to  $1400 


I 


CCHarvey© 


ANGELUS 

Upright  and 

Grand  Players 

«600  to  $1650 


VICTROLAS 

and  VICTOR 

Talking 

Machines 

$15  to  MOO 


THE  EDISON  Phonograph,  the  MEHLIN  Piano,  the  ANGELUS 
Player-piano  and  the  VICTKOLA  stand  as  the  best-known 
means  of  musical  rendering.  To  all  lovers  of  music  we  heartily 
recommend  that  a  choice  be  made  from  among  these  instruments. 
Catalogs,  and  information  regarding  the  Harvey  Service  and  terms,  are 
yours  for  the  asking.     We  would  be  pleased  to  have  you  call. 

OCflARVEY  <§? 

"THE  HOME  OF  HARMONY" 

144  BOYLSTON  STREET  (opposite  the  Common),  BOSTON 

284  MAIN   STKEET,  BROCKTON  14   CITY    HALL  SQUAKE.  LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  (  Ticket  Office  )  R    i   K      1>loo 

Branch  Exchange  |  Administration  Offices  J  Back  bay  145^ 
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THIRTY-FIFTH  SEASON,  191 5-1 91 6 

Dr.  KARL  MUCK,  Conductor 


>fe 


©    @3i 


Ateraioosa  amid  E¥©iniiinis 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  NOVEMBER  12 

AT  2.30  O'CLOCK 

SATURDAY  EVENING,  NOVEMBER  13 

AT  8.00  O'CLOCK 

COPYRIGHT,   1915,    BY  C.  A.  ELLIS 

PUBLISHED     BY     C.  A.    ELLIS,    MANAGER 
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it 


Yes,  It's  a  Steinway 

ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  gD  by  the  words  "It's  a  S':einway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


iEa 


^Y    &    SO 

STEINWAY  HALL 
107-109  East   14th  Street,   New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


,*3 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 

Roth,  0. 
Koessler,  M. 

Hoffmann,  J. 
Schmidt,  E. 

Rissland,  K. 
Theodorowicz,  J. 

Mahn,  F. 
Tak,  E. 

Bak,  A. 
Ribarsch,  A. 

Traupe,  W. 
Baraniecki,  A. 

Goldstein,  H. 
Sauvlet,  H. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Griinberg,  M. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gerardi,  A. 
£.                  Gewirtz,  J. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  I 

Gietzen,  A. 
'.                    Berlin,  W. 

v.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

\Varnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.               Steinke,  B. 
Nast,  L.                 Folgmann,  E.             Warnke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  MaiUy,  C. 
Battles,  A. 

Longy,  G.                         Sand,  A. 
Lenom,  C.                         Mimart,  P. 
Stanislaus,  H.                    Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Mosbach,  J. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.           Zahn,  F.              Gardner,  C 
Kandler,  F.             Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerquell,  J. 
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THIRTY -FIFTH    SEASON,    NINETEEN    HUNDRED    FIFTEEN    AND    SIXTEEN 


FRIDAY  AFTERNOON,  NOVEMBER  12,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  13,  at  8.00  o'clock 


Rimsky-Korsakoff  .         .         .  Symphony  No.  2,  "Antar,"  Op.  15 

I.     Largo:  Allegretto  vivace. 
IT.     Allegro. 

III.  Allegro  risoluto  alia  Marcia. 

IV.  Allegretto  vivace:  Andante  amoroso. 


Braunfels       ....      Carnival  Overture  to  E.  T.  A.  Hoffmann's 

"Prinzessin  Brambilla" 

First  time  in  Boston 

Handel  .         Concerto  in  F  major  for  strings  and  two  wind  orchestras 

(edition  of  Gustav  F.  Kogel) 

I.  Pomposo. 

II.  Allegro. 

III.  A  tempo  ordinario. 

IV.  Largo. 
V.  Allegro. 

Mendelssohn-Bartholdy        .         .      Overture,  "Sea-Calm  and  Prosperous 

Voyage,"  Op.  27 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  CALVIN.  City  Clerk 
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Garments  not  to  be  found  in  other  stores. 


The  growing  tendency  to  rescue  the  home  from  neglect,  and 
the  important  problems  which  are  raised  by  redecorating,  have 
prompted  us  to  advise  you  of  our  expert  store  service. 

Our  competent  salesforce  will  suggest  decoration  as  modern 
needs  demand  and  without  destroying  the  witness  they  bear  to  the 
old  traditions  of  home. 

To  all  who  contemplate  the  repapering  of  their  homes,  and  desire 
to  achieve  it  in  the  right  spirit,  our  service  will  be  an  indispensable 
guide. 

WALL  PAPERS  FROM  10c  TO  $10.00  THE  ROLL 
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Symphony  No.  2,  "Antar,"  Op.  15. 

Nicolas  Andrejevitch  Rimsky-Korsakoff 

(Born  at  Tikhvin,   in  the  government  of  Novgorod,   March   18,*    1844;   died  at 
Petrograd,  June  21,  1908.) 

This  symphony,  composed  in  1868,  was  first  performed  in  Petro- 
grad at  a  concert  of  the  Russian  Musical  Society  on  March  22,  1869. 
The  year  of  performance  is  erroneously  given  as  1868  by  some  bi- 
ographers. 

The  first  performance  in  Germany  was  at  Magdeburg  in  June,  1881, 
at  a  concert  of  the  Allgemeiner  Deutscher  Musikverein  Festival. 

"Antar"  was  performed  in  New  York  in  the  course  of  the  season 
1891-92,  at  one  of  three  concerts  with  orchestra  given  by  The  Arion 
Society  in  Arion  Hall,  led  by  Frank  Van  der  Stucken. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  led  by  Emil  Paur,  on  March  12,  1898.  Mr. 
Ap thorp  said  in  the  Programme  Book  of  that  date:  "I  certainly  re- 
member seeing  a  copy  of  the  published  score  in  Boston — Mr.  Arthur 
P.  Schmidt  had  one  at  G.  D.  Russell's  music  shop,  and  musicians  used 
to  stare  at  it  in  wonder — some  time,  I  should  say,  about  the  middle 
seventies."  The  symphony  was  performed  here  at  a  concert  of  the 
Boston  Symphony  Orchestra,  April  5,  19 13. 

*  This  date  is  given  in  the  catalogue  of  Belaieff ,  the  Russian  publishing  house  of  music.    One  or  two  musik- 
lexicons  give  May  21. 
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FLORENCE  HINKLE 

Marion  Bauer.     Youth  comes  Dancing. 
Ward-Stephens.    Summertime. 
Coleridge-Taylor.     Life  and  Death. 

MADAME   GADSKI 

Gena  Branscombe.  Sleep,  then,  ah  sleep. 
John  W.  Metcalf. 

Hark,  as  the  twilight  pale. 

CHRISTINE  MILLER 

Arthur  Foote. 

There  lies  a  ship  off  Dunvegan. 
Mabel  W.  Daniels.  The  Persian  Captive. 
(In  the  press) 
CHARLOTTE  LUND 

Gena  Branscombe. 

Autumn  Wind  so  wistful. 
Mary  Turner  Salter. 

The  sweet  0'  the  Year. 

JOHN  McCORMACK 

Coleridge-Taylor.     Life  and  Death. 
Coleridge-Taylor.     An  explanation. 

(Her  lips  were  so  near) 
G.  W.  Chadwick.  When  I  am  dead. 

REINALD  WERRENRATH 

G.  W.  Chadwick. 

0  Let  night  speak  of  me 
Mabel  W.  Daniels.    Daybreak. 
Bruno  Huhn.     Israfel. 

GEORGE  HAMLIN 

Margaret  Ruthven  Lang. 

The  Day  is  gone. 
Gena  Branscombe.    My  Fatherland. 
(From  "A  Lute  of  Jade"  Song  Cycle 
from  the  Chinese) 

ARTHU1 


MIDT 


BOSTON,  MASS.     120  Boylston  Street 


For  Sale  by  all  Music  Dealers 


The  symphony  is  dedicated  to  C£sar  Cui,  and  is  scored  for  three 
flutes  (one  interchangeable  with  piccolo),  two  oboes  (one  interchange- 
able with  English  horn),  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  bass  tuba,  a  set  of  three  kettledrums, 
bass  drum,  tambourine,  triangle,  cymbals,  tam-tam,  harp,  and  the 
usual  strings. 

Antar,  as  a  historical  character,  was  the  son  of  an  Abyssinian  slave. 
His  father  was  a  chieftain  in  the  tribe  of  Abs.  He  acknowledged 
and  freed  him,  and  Antar  became  famous  as  a  poet  and  by  his 
deeds.  He  asked  his  Uncle  Malik  for  the  hand  of  his  cousin 
Abla.  Malik  accepted  the  offer,  but,  not  wishing  his  daughter  to  wed 
the  son  of  a  slave  girl,  he  led  him  into  perilous  adventures.  Antar 
was  slain  by  one  of  his  foes  about  615. 

According  to  Clement  Huart's  "History  of  Arabic  Literature,"  this 
true  desert  poet '  Antara,  son  of  Shaldad,  "whose  name  was  later  to  serve 
the  popular  story-tellers  of  the  romance  of  'Antar  as  the  incarnate 
type  of  the  virtues  ascribed  to  the  wandering  paladins  of  the  heathen 
tribes,"  was  a  mulatto  and  his  lower  lip  was  split.  His  bravery  ad- 
vanced him,  and  he  took  part  in  the  war  arising  out  of  the  rivalry 
between  the  stallion  Dahis  and  the  mare  Ghabra.  Treachery  pre- 
vented the  courser  from  winning,  and  Quais,  chief  of  the  tribe  of  'Abs, 
waged  bitter  war.  'Antara  was  the  rhapsodist  of  these  fights,  and 
perished  only  when  he  had  grown  old,  and,  having  fallen  from  his  horse, 
was  unable  to  regain  his  feet.  His  death  was  the  signal  for  peace. 
"'Antara  sang  the  praises  of  'Abla,  his  mistress,  but  a  good  fight  was 
always  the  favorite  subject  of  his  lay.  He  it  was  who  said:  'We 
whirled  as  the  millstone  whirls  on  its  axis,  while  our  swords  smashed 
upon  the  fighters'  skulls.'" 

The  great  romance  of  'Antar  is  ascribed  to  Al-Asma'l  (739-831). 
The  full  text  was  taken  to  Paris  from  Constantinople.  The  romance 
was  published  in  full  at  Cairo  in  1893.  The  tales  in  their  present  form 
go  back  to  the  days  of  the  Crusades,  and  it  is  believed  by  Orientalists 
that  the  name  of  Al-Asma'i  is  a  label  placed  by  the  professional  reciter 
on  the  stories  to  give  them  an  appearance  of  authenticity.  The  most 
famous  episode  is  the  death  of  the  hero,  who  was  pierced  by  a  poisoned 
lance.  Antar  remounted  his  horse,  to  insure  the  safe  retreat  of  his 
tribe,  and  died  leaning  on  the  lance.  His  enemies  did  not  dare  to 
advance,  till  a  warrior  startled  the  horse.  Then  'Antar's  corpse,  un- 
supported, fell  to  the  ground.  Lamartine  admired  this  episode,  and 
introduced  it  in  his  "Voyage  en  Orient."  It  is  said  that  in  Egypt  and 
Syria  to-day  there  are  "Antari"  who  recite  in  the  coffee-house  frag- 
ments of  this  Arabian  Iliad. 

Rimsky-Korsakoff  took  the  subject  of  his  symphony,  which,  when 
revised,  was  called  an  "Oriental  suite,"  from  a  story  by  Sennkowsky. 
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The  originality  and  creative  ability  of  the  most  notable  de- 
signers of  beautiful  apparel  at  home  and  abroad  are  seen  in 
this  display,  with  all  the  distinguishing  features  of  exclusive- 
ness  which  are  typical  of  SLATTERY'S  fashions. 

Opera  and  Evening  Gowns 

EACH  one  a  distinct  composition  and,  of  course,  each 
one  totally  different.  Here  are  the  creations  of  the 
world's  greatest  modistes — some  perfect  copies,  others  won- 
derful adaptations.  The  materials  and  trimmings  are  of 
foreign  origin  —  gold  and  silver  emblazoned  brocades,  ex- 
quisite laces,  silk  velvets,  and  tulle.  Among  them  the  "Sea 
Gull  Gown,"  a  decided  innovation  in  dress  fashions,  and  the 
newest  derivation  of  the  Lamp  Shade  frock.  The  gorgeous 
iridescent  and  opalescent  gowns  are  worthy  of  special  com- 
ment. And  a  remarkable  showing  of  black  evening  gowns. 
Attractively  priced,  $45.00  to  $195.00 

Evening  Wraps  of  Queenly  Beauty 

MODELS  that  owe  their  origin  to  the  leading  Paris  de- 
signers. There  are  reproductions  of  the  proudest 
achievements  of  such  people  as  Robert,  Callot,  Premet, 
Doucet,  Drecoll  and  others.  Luxurious  models  with 
their  enveloping  folds  of  chiffon  velvets,  lustrous  satins, 
regal  brocade  velvets  in  the  rich,  new  colors.  Sumptuous 
wraps  with  deep,  full  fur  collars  and  cuffs,  and  bands  of 
fur  at  the  edge.  And  handsome  broadcloths  with  velvet  or 
plush  trimmings.  A  really  wonderful  display. 
In  Velvets,  $50.00  to  $195.00 
In  Broadcloth,  $35.00  to  $50.00 
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The  following  preface  is  printed  on  a  fly-leaf  of  the  score  :- 

ANTAR. 


Majestic  is  the  aspect  of  the  Syrian  desert,  majestic  are  the  ruins  of  Palmyra, 
that  city  built  by  the  Spirits  of  Darkness;  but  Antar,  the  jewel  of  the  desert,  braves 
them,  and  bears  himself  proudly  amid  the  remains  of  the  demolished  city.  Antar 
has  quit  the  fellowship  of  men  forever,  he  has  sworn  everlasting  hatred  against  them 
for  the  evil  with  which  they  repaid  the  good  he  wished  them.  .  .  . 

Suddenly  a  lovely  and  bounding  gazelle  appears:  Antar  makes  ready  to  pursue 
it,  but  a  noise  seems  to  sound  through  the  air,  and  the  light  of  day  is  veiled  behind 
a  thick  shade;  a  gigantic  bird  is  chasing  the  gazelle.  Antar  immediately  changes 
his  mind.  His  lance  strikes  the  monster,  and  it  flies  away,  uttering  a  piercing 
scream.  The  gazelle  vanishes  also.  Antar,  left  alone  in  the  midst  of  the  ruins, 
soon  falls  asleep,  thinking  on  what  has  happened. 

He  sees  himself  transported  into  a  splendid  palace,  where  a  multitude  of  slaves 
hasten  to  wait  upon  him  and  charm  him  with  their  singing.  It  is  the  dwelling  of 
the  queen  of  Palmyra — the  fairy  Ghul-Nazar.  The  gazelle  he  had  saved  from  the 
talons  of  the  Spirit  of  Darkness  was  none  other  than  the  fairy  herself.  The  grateful 
Ghul-Nazar  promises  Antar  the  three  great  fruitions  of  life;  and,  when  he  decides 
to  accept  the  gift,  the  vision  vanishes  and  he  awakes  amid  the  ruins. 

II. 

The  first  fruition  granted  Antar  by  the  queen  of  Palmyra — is  the  delights  of 
revenge. 

III. 

The  second  fruition — the  delights  of  power. 

IV. 

Antar  has  returned  to  the  ruins  of  Palmyra.  The  third  fruition  granted  Antar  by 
the  fairy — is  the  delights  of  love.  Antar  beseeches  the  fairy  to  take  away  his  life 
as  soon  as  she  perceives  the  least  coldness  on  his  part,  and  she  promises  to  fulfil 
his  wish. 

When,  after  long  and  mutual  happiness,  the  fairy  sees  one  fine  day  that  Antar 
is  absent-minded  and  turns  his  gaze  upon  the  distant  horizon,  she  forthwith  guesses 
the  reason  thereof.  Then  she  kisses  him  passionately.  The  fire  of  her  passion  is 
communicated  to  Antar  and  burns  up  his  heart. 

Their  lips  unite  in  a  last  embrace,  and  Antar  dies  in  the  fairy's  arms.* 

*  The  translation  is  by  William  Foster  Apthorp. 
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I.  There  is  an  introductory  Largo,  F-sharp  minor,  4-4,  with  melodic 
phrases  against  chromatic  harmonies.  This  introduction  leads  to  an 
Allegro  giocoso,  D  minor,  3-4.  An  Eastern  melody  for  flute  is  accom- 
panied by  horns  and  harp,  and  there  is  a  pedal  A  for  first  violins.  To 
some  analysts  the  arrival  of  the  gazelle  is  thus  portrayed,  while  the 
gigantic  bird  is  figured  in  the  lower  strings.  There  is  a  fortissimo 
rush  "leading  to  the  throwing  of  the  javelin— cleverly  suggested  by  a 
double-octave  skip  in  violins,  violas  and  flutes — and  the  bird's  shriek 
of  terror  in  the  wood- wind  and  stopped  horns."  After  a  short  return 
of  the  Largo  the  main  body  of  the  movement  enters,  but  not  in  the 
orthodox  traditional  form,  Allegretto  vivace,  F-sharp  major,  6-8.  Two 
themes  are  developed,  and  the  "gazelle  theme,"  and  the  harmonies  of 
the  Largo  reappear  at  the  end. 

II.  Allegro  in  E  major,  2-2.  This  movement  is  free  in  form.  There 
is  an  elaborate  working-out  of  two  themes,  a  restless  one  and  a  more 
impressive  and  sinister  one.     There  are  frequent  changes  of  tempo. 

III.  Allegro  risoluto  alia  Marcia,  D  major,  4-4.  A  brilliant  march 
theme  and  a  sensuous  cantilena  are  developed  alternately.  Later  there 
is  a  phrase  for  the  brass  that  enters  into  the  development.  A  counter- 
theme  to  the  sensuous  melody  and  horn-calls  are  also  conspicuous. 

IV.  A  few  measures  are  taken  from  the  main  body  of  the  first  move- 
ment, D  major,  6-8.     There  is  a  change  to  Andante  amoroso,  D-flat 
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major,  2-4.  A  melody,  said  to  be  Arabian,  is  developed  alternately 
with  a  tuneful  phrase  taken  from  the  introductory  Largo.  The  end 
is  pianissimo. 


* 
*  * 


There  are  interesting  notes  about  the  performance  of  "Antar" 
at  Magdeburg  in  Alfred  Habets's  "Alexandre  Borodine"  (Paris,  1893). 
Borodin  wrote  in  a  letter  to  Cesar  Cui,  dated  June  12,  1881,  that 
Iyiszt,  who  was  at  Magdeburg  with  him,  said  that  at  the  first  rehearsals 
of  "Antar"  the  musicians  found  several  passages  "nebulous,"  but 
afterward,  being  better  acquainted  with  the  spirit  of  the  composition, 
they  appreciated  its  worth  and  rehearsed  with  lively  interest.  "You 
know,"  he  added,  "that  by  us  in  Germany,  music  is  understood  not 
immediately  and  with  difficulty.  For  this  reason  it  is  necessary  to  per- 
form works  like  'Antar'  as  well  as  possible."  Borodin  was  commis- 
sioned by  Rimsky-Korsakoff  to  inform  the  musicians  concerning  the 
proper  performance  of  the  cadenza  for  the  harp,  etc.  "The  musi- 
cians heard  my  remark  with  the  most  praiseworthy  .attention.  The 
harpist  told  me  that  he  played  the  cadenza  as  the  composer  wished 
(probably  with  the  aid  of  annotations  made  by  Rimsky-Korsakoff  in 
the  harp  part,  for  I  cannot  explain  this  remark  otherwise)."  The 
Gewandhaus  Orchestra  had  been  brought  to  Magdeburg  for  the  Fes- 
tival, and  it  then  numbered  seventy-four  musicians,  who  were  crowded 
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on  the  stage,  "as  a  flock  of  sheep  chased  by  the  shepherd's  dogs." 
Only  the  eight  'cellos  were  allowed  to  sit.  "That  which  struck  me  most 
was  that  in  spite  of  everything,  there  was  not  a  word  of  complaint,  not 
a  gesture  of  impatience:  here  were  German  discipline  and  obedience 
in  all  their  force.  At  last  Nikisch  appeared  on  the  stand  and  raised 
his  baton.  For  a  long  time  he  remained  as  though  petrified  in  this 
cataleptic  attitude;  finally  he  moved  in  a  brusque  manner  his  stick 
and  the  rehearsal  began."  This  letter  was  left  unfinished,  but  in  a 
letter  to  his  wife  from  Weimar,  June  19  of  that  year,  Borodin  wrote: 
"  I  shall  simply  tell  you  that  'An tar,'  with  the  exception  of  little  changes 
in  movement  in  two  places,  was  admirably  performed,  incomparably 
better  in  respect  to  sonority  than  at  home.  The  interpretation,  the 
clearness,  the  nuances  were  astonishing.  M.  Nikisch  is  an  excellent 
conductor  who  had  assimilated  '  Antar'  so  that  he  led  without  the  score. 
The  first  two  movements  pleased  the  least,  but  the  third  and,  to  my 
great  astonishment,  the  fourth  were  immediately  and  unanimously 
applauded.  The  general  judgment  was  very  favorable  to  'Antar,' 
which  has  had  a  positive  success." 


On  January  7,  1910,  a  lyrical  drama  in  four  acts,  entitled  "Antar," 
by  M.  Chekri-Ganem,  was  produced  at  the  Casino  Theatre  at  Monte 
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Carlo.  The  author  is  of  Syrian  origin,  and  has  written  and  lectured 
on  Arab  poets  and  poetry  in  Paris.  The  Pall  Mall  Gazette  of  Janu- 
ary 12  gave  this  description  of  the  play: — 

"The  first  act  opened  with  a  picturesque  scene  in  an  oasis.  Antar 
saves  the  life  of  his  cousin  Abla,  the  chief's  daughter,  and  claims  her 
hand  as  a  reward.  Difficulties  are  raised  by  a  rival,  and  his  betrothal 
is  delayed  until  he  returns  from  the  capture  or  killing  of  the  enemy's 
chief.  He  returns  in  the  second  act,  and  in  the  third  there  are  re- 
joicings and  a  marriage  fete. 

"This  gives  an  opportunity  for  introducing  the  famous  Arab  danseuse, 
Mme.  Mata-Hari,  who  gives  a  wonderful  fire  dance.  She  is  accom- 
panied by  a  band  of  dancers  and  tom-tom  players  from  Southern 
Algeria. 

"The  fourth  act  sees  a  change  of  scene,  a  splendid  piece  of  stage- 
craft representing  a  pass  in  the  mountains  through  which  a  streamlet 
rushes  in  cascades  over  its  rocky  bed.  The  scenic  effects,  by  M.  Vis- 
conti,  are  remarkably  fine,  but  a  larger  stage  is  called  for  to  get  the 
vastness  of  the  desert  and  to  properly  accommodate  the  crowds  of 
Arabs. 

"Antar  and  his  wife  are  followed  into  this  mountain  retreat  by  his 
rival,  and  a  blind  man  is  planted  in  Antar's  path,  and  instructed  to 
shoot  a  poisoned  arrow  which  strikes  him  in  the  arm  and  causes  his 


One  of  the  most  important  features  of  a  fine  photograph  is  its 
resemblance  to  the  original, — that  quality  that  strikes  you  at 
i    once  as  just  like  the  person  represented.      That  characteristic 
is  always  found  in  a  photograph  by 

Soma  iFabian  larljrarli 

PHOTOGRAPHS   OF   DISTINCTION 
647  Boylston  St.,  Boston,  Mass.        Telephone,  Back  Bay  4155 

(Copley  Square)  Studios  also  in  Providence  and  Worcester 
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death.     This  comes  to  him  after  he  has  mounted  on  horseback,  and  he 
dies  in  the  saddle. 

"The  leading  parts  of  Abla  and  Antar  were  most  excellently  played 
by  Mme.  Ventura  and  M.  Joub£'.  Their  long  poetical  outbursts  were 
invariably  applauded;  the  other  characters  were  adequately  filled,  and 
the  repeated  curtain  calls  after  each  act  and  the  warm  demand  for 
the  author  at  the  close  evidenced  the  hearty  approval  of  the  audience 
with  the  play.  The  orchestra  under  M.  Leon  Jehin  played  selections 
and  incidental  music  from  M.  Rimsky-Korsakoff's  operas  of  'Antar' 
and'Mlada.'" 

It  is  unnecessary  to  add  that   the  reference  is  to  the  symphony » 
"Antar."     Rimsky-Korsakoff    did    not    write    any    opera    "Antar." 
"Mlada"  was  an  "Opera-Ballet  feerique"  in  four  acts,  and  originally 
Borodin,  Cui,  Moussorgsky,  and  Rimsky-Korsakoff  each  wrote  the  music 
of  one  act. 

This  drama  "Antar"  was  produced  at  the  Odeon,  Paris,  on  February 
12,  19 10.  Abla  was  played  by  Miss  Ventura,  Antar  by  M.  Joube. 
Fragments  of  Rimsky-Korsakoff's  symphony,  "ingeniously  adjusted" 
by  Maurice  Ravel,  were  then  played  by  the  Colonne  Orchestra,  led  by 
Gabriel  Pierne.  There  were  seventy  performances  at  the  Odeon  in 
1910,  and  five  in  1911. 


Carnival  Overture  to  E.  T.  A.  Hoffmann's  "Prinzessin  Bram- 
billa,"  Op.  22 Walter  Braunfels 

(Born  at  Frankfort-on-the-Main,  December  19,  1882  ;  now  living  in  Munich.) 

The  opera  "Prinzessin  Brambilla,"  in  two  acts,  text  and  music  by 
Braunfels,  was  produced  at  Stuttgart,  March  25,  1909.  The  chief 
characters  were  thus  taken:    Giazinta,   Miss  Anna  Sutter;    Claudio, 
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Goltz;  Prince  Bastaniello,  Holm;  The  Pantaloon,  Weil.  Max  Schil- 
lings conducted,  and  the  overture  is  dedicated  to  him. 

The  overture  is  scored  for  these  instruments:  piccolo,  two  flutes, 
two  oboes,  English  horn,  heckelphone*  (ad  lib.),  four  clarinets  (the 
fourth  ad  lib.),  bass  clarinet,. three  bassoons  (the  third  ad  lib.),  double 
bassoon,  six  horns,  four  trumpets  (the  fourth  ad  lib.),  three  trombones, 
bass  tuba,  kettledrums,  bass  drum,  side  dium,  cymbals,  triangle,  tam- 
bourine, castanets,  harp  and  strings. 

Lebhaft,  D  major,  3-4.  Four  measures  serve  as  a  prelude  to  the  chief 
theme  (strings,  with  the  rhythm  in  the  brass).  This  theme  with 
subsidiary  material  is  developed.  A  contrasting  motive,  based  par- 
tially on  the  rhythm  of  the  first,  follows,  grazioso  (violoncellos  and 
bassoon). 

Still  another  theme,  3-2,  In  ruhigem  Flusse  (quietly  flowing),  is 
sung  by  violins,  clarinet,  and  violoncellos,  and  in  its  train  is  a  humor- 
ously bold  side  theme  for  trumpets.  In  the  working-out  section,  a 
transformation  of  the  first  theme  (horns)  is  joined  with  the  second.  A 
short  theme  for  the  bass  clarinet  has  significance  in  the  opera.  In 
place  of  a  repetition  of  the  exposition-section,  a  coda  begins,  lively,  2-2, 
with  a  melody  in  folk-song  character  for  the  oboe.  Former  melodic 
material  is  used.  At  last  the  first  theme  is  heard  proclaimed  by  full 
orchestra,  "Prinzessin  Brambilla!" 

*  The  heckelphone,  so  named  after  the  inventor,  W.  Heckel.of  Biberich,  is  a  baritone  oboe.  Its  range 
corresponds  to  the  oboe  in  the  lower  octave.  It  was  first  used  by  Richard  Strauss  in  his  opera  "Salome" 
(Dresden,  igos).  It  is  a  wood  wind  instrument,  played  with  a  double  reed.  But  a  somewhat  similar  instru- 
ment, the  hautbois  baryton,  was  employed  by  Paul  Vidal  in  his  opera  "La  Burgonde"  (Paris,  1808).  The 
quartet  in  the  oboe  family  is  constituted  of  the  oboe  in  C,  the  oboe  d'  amore  in  A,  the  English  born  in  F,  and 
the  baritone  oboe  in  C.  Heckel  also  invented  a  heckelclarind,  which  has  something  of  the  nature  of  a  saxo- 
phone. It  is  played  with  a  clarinet  mouthpiece,  and  is  made  in  B-flat  and  E-ilat.  It  has  been  used  to  replace 
the  English  horn  in  the  third  act  of  "Tristan  und  Isolde."  In  Paris  and  Brussels  the  tarogato.  a  wooden  in- 
strument of  conical  bore  played  with  a  clarinet  reed,  has  replaced  the  English  horn  in  Wagner's  music-drama. 
It  is  thought  that  the  tarogato  is  an  improved  form  of  a  Translyvanian  reed  instrument.  Weingartner  uses 
the  heckelphone  in  his  third  symphony. 


LATEST    ITALIAN  SOMGS 

BIANCHINI Sconforto 

BETTINELLI II  Basco  Mormora 

BETTINELLI Baciami 

BETTINELLI Vespero  Autumale 

BELLINO       .......     Berceuse  (Dormi  Coro  Bambolino) 

LUIZZI Tre  Canti  Serbi 

TIRINDELLI Canto  Lontano 

TIRINDELLI Chi  Sei 

MANCINELLI A  Se  STESSO 

MANSELLA Non  vi  Offacciate 

GANNAI Nostro  bandiera 

CHIGI Veglie  d'anima 

DE  LEVA La  Pavana 
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This  overture,  published  in  191 2,  was  performed  in  Chicago  by  the 
Chicago  Orchestra  November  21,  22,  1913. 

* 

*  * 

There  is  no  overture  in  the  arrangement  of  the  opera  for  voices  and 
pianoforte. 

Braunfels  based  his  text  on  a  ■  fantastical  tale  by  Ernst  Theodor 
Amadeus  Hoffmann,  "Prinzessin  Brambilla:  Kin  Capriccio  nach 
Jakob  Callot."  The  story  was  published  by  Max  in  Breslau,  182 1. 
Hoffmann's  preface  is  dated  Berlin,  September,  1820.  The  story  was 
illustrated  with  copper  plates  after  Callot's  sketches.  These  are  re- 
produced, two  on  a  page,  in  the  complete  edition  of  Hoffmann's  works 
published  at  Berlin,  1845. 

Claudio,  an  actor  at  Rome,  entertains  the  idea  that  he  is  the  Prince 
Cornelio  of  Assyria.  He  therefore  is  not  satisfied  with  his  betrothed, 
the  seamstress  Giazinta,*  but  he  has  much  to  say  to  her  of  an  imagi- 
nary princess,  the  Princess  Brambilla,  who,  is  now  his  love.  She  attempts 
to  bring  him  back  to  love  and  duty  by  hitting  him  on  the  nose,  but 
he  is  still  faithful  to  Brambilla.  A  former  admirer  of  Giazinta's 
mother,  one  Bastaniello,  thinks  he  can  cure  him  and  bring  peace  to 
the  girl.  As  Spiritus  Rector  of  the  Carnival  he  appears  as  a  magician 
and  assigns  the  part  of  Brambilla  to  Giazinta.  At  the  end  of  the 
Carnival  Claudio  lovingly  embraces  the  seamstress,  rejoicing  that 
through  magic  his  two  sweethearts  are  now  one  and  the  same. 

Braunfels  has  been  severely  censured  for  the  liberties  he  took  with 
Hoffmann's  story.  He  himself  said  that  it  was  his  chief  intention  to 
picture  in  this  opera  the  Carnival  at  Rome. 

*  * 

*  She  is  Giacinta  in  Hoffmann's  story. 


Boston  Grand  Opera  Season 
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Ludwig  Braunfels,  a  lawyer,  the  father  of  the  composer,  purposed 
that  his  son  should  study  for  the  bar.  While  the  boy  attended  the 
public  school  at  Frankfort  he  took  pianoforte  lessons  of  James  Kwast, 
and  in  musical  theory  from  Ivan  Knorr;  he  also  studied  political 
economy.  Going  to  Munich  in  1901  to  study  for  the  bar,  he  soon 
determined  to  be  a  musician.  At  Vienna  he  took  pianoforte  lessons 
from  Leschetitzki  and  counterpoint  lessons  from  Karl  Nawratil.  Re- 
turning to  Munich  in  1903,  he  studied  the  pianoforte  with  Stavenhagen 
and  composition  with  Ludwig  Thuille. 

His  chief  works  are  as  follows:  operas:  "Faleda"  (Munich,  1904); 
"Prinzessin  Brambilla"  (Stuttgart,  1909);    "Ulenspiegel." 

Other  works  are  "Offenbarung  Johanni's,"  Kapitel  VI.,  for  tenor, 
double  chorus,  and  orchestra,  Op.  17  (19 10);  "  Neues  Federspiel " ;  Sym- 
phonic Variations  on  a  Provengal  Folk-song  (1909,  produced  at  Frank- 
fort, 191 1);  three  orchestral  pieces  for  "Macbeth";  Serenade  in  E-flat 
major  for  small  orchestra,  Op.  20  (1910);  Concerto  for  pianoforte  and 
orchestra  (Munich,  191 1,  the  composer,  pianist);  Ariels  Gesang  (after 
Shakespeare's  "Tempest")  for  orchestra  (191 1);  songs  and  pianoforte 
pieces. 


Concerto  in  F  major  for  Strings  and  Two  Wind  Orchestras. 

George  Frideric  Handel 
(Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759.) 

Extracts  from  this  work — Pomposo,  Allegro;  Allegro  ma  non  troppo; 
Largo;  A  tempo  ordinario;  Allegro — were  performed  for  the  first  time 
in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  Mr.  Nikisch 
conductor,  December  26,  1891. 
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The  present  arrangement  of  movements  from  Handel's  concerto  is 
by  Gustav  Friedrich  Kogel.*  It  was  performed  for  the  first  time  in 
Boston,  December  28,  1907,  Dr.  Muck  conductor. 

Little  is  known  about  the  history  of  the  original  work.  It  is  composed 
for  two  bands  of  two  oboes,  two  horns,  bassoons,  and  for  strings.'  The 
date  of  composition  is  not  known.  Handel  hardly  ever  dated  a  man- 
uscript. Chrysander  thinks  the  concerto  belongs  to  Handel's  later 
period,  and  that  it  was  written  between  1740  and  1750.  It  was  pub- 
lished for  the  first  time  in  the  edition  of  the  German  Handel  Society, 
1886.  We  do  not  know  where  or  when  the  work  was  first  performed, 
or  whether  it  were  performed  while  Handel  was  alive,  though  there  is 
every  probability  that  it  was. 

W.  S.  Rockstro,  in  his  Life  of  Handel  (1883),  gave  the  following 
account  of  the  concerto: — 

"The  volume  in  the  Royal  Collection  labelled  'Sketches,'  which 
contains  the  disputed  Magnificat  and  the  two  unpublished  versions  of 
'How  beautiful,'  contains,  also,  a  long  and  extremely  elaborate  com- 
position, which  has  never  yet  been  brought  before  the  public.  M. 
Schoelcher  was  evidently  aware  of  the  existence  of  the  manuscript; 
for,  at  page  139  of  his  Life  of  Handel,  he  quotes  it  as  a  proof  that  certain 
portions  of  'the  Messiah'  were  more  fully  accompanied  than  the  world 
has  generally  supposed. f  .  .  .  The  manuscript,  filling  eighty-four  pages 

*  Kogel  w«s  born  January  16,  1849,  at  Leipsic.  He  studied  at  the  Conservatory  of  that  city  (1863-67), 
lived  some  years  in  Alsace  as  a  music  teacher,  returned  home  when  the  war  broke  out,  worked  for  the  firm 
of  Peters,  the  music  publisher,  and  in  1874  began  his  career  as  a  conductor.  He  conducted  in  the  theatres 
of  Nuremberg,  Dortmund,  Ghent,  Aix-la-Chapelle,  Cologne,  Leipsic  (1883-86),  was  conductor  of  the  Phil- 
harmonic Orchestra,  Berlin,  in  1887,  and  in  1891  he  became  conductci  of  the  Museum  Concerts  at  trankfort- 
on-the-Main.  In  1903  he  was  removed,  to  make  a  place  for  Sigismund  von  Hausegger.  He  has  edited  editions 
of  operas  and  orchestral  works,  among  the  latter  two  concertos  of  Handel.  He  conducted  on  December 
4,  5,  18,  19,  1903,  and  on  November  11  and  12,  1904,  concerts  of  the  Philharmonic  Society  of  New  York  in 
Carnegie  Hall. 

f  Rockstro  refers  to  this  remark  of  Schoelcher:  "The  volume  of  MS.  (which  has  been  entitled  Sketches) 
contains  a  piece  of  instrumentation  which  evidently  applies  to  the  chorus  'Lift  up  your  gates'"  (sic).  And 
then  Schoelcher  gives  the  instrumentation  of  this  concerto. — P  H. 
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of  paper,  exactly  similar  in  size,  texture,  and  water-mark  to  that  used 
for  the  Magnificat,  resembles  that  work  so  closely  in  the  character  of  its 
handwriting  that  there  can  be  no  doubt  that  it  was  produced  at  very 
nearly  the  same  period;  that  is  to  say,  between  the  years  1737  and  1740. 
It  consists  of  nine  distinct  movements  .  .  .  the  first  is  a  stately  pomposo. 
The  second  introduces  the  descending  passage  of  semiquavers  which 
forms  so  prominent  a  feature  in  the  Hailstone  Chorus.  The  subject 
of  the  third  begins  like  that  of  Xift  up  your  heads.'  The  ninth  breaks 
off  at  the  end  of  the  second  bar,  and  the  remaining  pages  are  missing; 
but  the  loss  is  less  deplorable  than  might  have  been  supposed,  for  the 
seventh,  eighth,  and  ninth  movements  are  reproduced  in  a  complete 
though  modified  form  in  an  organ  concerto  published  by  Arnold  in 
1797." 

Kogel  has  taken  five  of  the  movements.  The  first,  Pomposo,  F  major, 
4-4, — "Mr.  George  Frideric  Handel  is  by  far  the  most  superb  personage 
one  meets  in  the  history  of  music," — is  in  the  conventional  form  of 
what  is  known  as  the  Lully  overture.  "The  form  of  the  overture  of 
Lully's  time  consisted  of  a  slow  Introduction,  generally  repeated,  and 
followed  by  an  Allegro  in  the  fugued  style;  and  occasionally  included 
a  movement  in  one  of  the  many  dance-forms  of  the  period,  sometimes 
two  pieces  of  this  description."  (The  French  overture — the  Lully — 
began  with  a  slow  introductory  movement ;  the  Italian  overture,  with  a 
quick  movement.)  The  second  movement  follows,  Allegro,  F  major, 
3-4.  The  third,  A  tempo  ordinario,  F  major,  4-4,  is  the  sixth  of  the 
original.     The  fourth  is  the  fourth  of  the  original,  Largo,  D  minor, 
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12-8,  with  violin  solo.*     It  partakes  of  the  nature  of  a  Sieiliano.f     The 
final  movement  is  the  eighth  of  the  original,  Allegro,  F  major,  12-8. 

The.  original  is  full  of  Handelian  mannerisms,  and  students  of  the 
organ  concertos  will  here  and  there  recognize  familiar  passages.  The 
instrumentation  is  often  of  an  antiphonal  character;  the  different 
wind-choirs  answer  the  strings  and  vice  versa.  In  his  method  of  dividing 
the  orchestra  into  separate  and  distinct  families  Handel  anticipated 
in  a  measure  the  processes  of  modern  masters  of  instrumentation. 


It  is  the  fashion  in  these  days  to  forget  the  age  in  which  he  lived  and 
to  speak  knowingly  of  the  thinness  of  his  scores.  Handel  employed 
two  widely  differing  styles, — one  for  opera,  the  other  for  oratorio. 
In  his  concertos  he  usually  treated  the  instruments  as  he  treated  his 
choruses.     When  he  wrote  for  opera,  his  instrumentation  was  more 

*  At  the  concert  on  December  28,  igo7,  all  the  violins  played. 

t  The  Siciliana,  or  Siciliano,  is  an  idyllic  dance  of  Sicily  frequently  performed  at  weddings.  It  has  been 
described  as  follows:  "The  peasants  dance  to  a  flute,  or  a  tambourine  with  bells:  those  who  are  above  the 
peasants  in  the  social  scale  have  an  orchestra  of  two  or  three  violins.  Sometimes  the  music  is  furnished  by 
a  bagpipe  or  guitar.  The  ball  is  opened  by  a  man  who,  taking  his  cap  in  hand,  bows  low  to  the  woman;  she 
then  rises  noisily  and  dances  with  all  her  might,  the  couple  holding  each  other  by  means  of  a  handkerchief. 
After  a  time  the  man  makes  another  profound  bcw  and  sits  down,  while  the  woman  continues  pirouetting  by 
herself;  then  she  walks  round  the  room  and  chooses  a  partner,  and  so  it  goes  on,  man  and  woman  alternately 
dancing  and  choosing.  The  married  couples  dance  by  themselves,  until  toward  the  end  of  the  evening,  when 
they  all  dance  together.  It  has  also  been  described  as  a  sort  of  passe-pied  danced  to  a  lively  measure  of 
6-8.  A  dancing  master,  Gawlikoski,  about  1850,  in  Paris,  gave  the  name  of  this  dance  to  a  form  of  waltz, 
and  the  dance  was  in  fashion  for  a  year  or  two.  VValther.  in  his  "Music  Lexicon"  (Leipsic,  1732),  classed 
Siciliana  as  a  Canzonetta:  "The  Sicilian  Canzonetten  are  after  the  manner  of  a  gigue,  12-8  or  6-8." 


The  use  of  the  Lyon  &  Healy  Harp  in  the  Orchestras  of  the  great  opera  houses 
of  Berlin,  Paris,  Petrograd,  Budapest,  Moscow,  Hamburg,  Frankfurt,  Dresden,  Copen- 
hagen, Amsterdam,  Vienna,  the  Vatican,  Rome,  and  the  famed  Gewandhaus  of  Leipzig, 
by  the  Boston  Symphony  Orchestra  and  individual  artists,  is  an  endorsement  of  its 
world's  position. 
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varied  and  lighter;  yet  he  has  been  accused  of  having  abused  the  or- 
chestral resources,  and  he  was  reproached  for  stunning  the  ear,  as  after 
him  were  Rossini,  Berlioz,  Verdi,  Wagner. 

He  is  supposed  to  have  been  especially  fond  of  trumpets  and  oboes. 
And  here  we  may  be  permitted  to  speak  of  the  high  trumpet  of  his  days. 


Dr.  Prout  gives  a  clear  description  of  this  instrument  in  "The 
Orchestra,"  vol.  i.  p.  201 :  "  In  the  time  of  Bach  and  Handel  trumpeters 
were  divided  into  two  classes,  known  as  Clarin-blaser  (Clarin-players) 
and  Principal-blaser  (Principal-players).  The  former  practised  mostly 
the  upper  register  of  the  instrument,  the  latter  the  lower.  By  long 
practice  and  the  use  of  a  special  mouthpiece  the  Clarin-blaser  obtained 
great  command  of  these  upper  notes,  while  the  Principal-blaser  were 
seldom  required  to  play  above  C  on  the  third  space,  the  eighth  note  of 
the  series.  ...  It  would  be  quite  possible  to  play  Bach's  parts  on  the 
modern  natural  trumpet;  but  a  player  who  practised  them  much 
would  probably  lose  the  certainty  of  his  embouchure  for  the  passages 
required  in  modern  music,  in  which  the  lower  notes  are  more  frequently 
used.  In  modern  performances  of  Bach's  works  his  trumpet  parts 
are  generally  played  on  a  specially  constructed  'long  trumpet.'"  The 
Clarin-blaser  were  found  even  as  late  as  the  end  of  the  eighteenth 
century:  see  a  series  of  pieces  written  by  Mozart  in  1773  (?)  for  two 
flutes,  five  trumpets,  and  four  kettledrums  (K.  187). 

Bach  and  Handel  were  not  alone  in  writing  passages  that  vex  modern 
trumpeters.  In  the  overture  to  "Henri  IV.,"  by  Martini  (Paris, 
1774),  the  trumpets  are  given  in  the  third  octave  the  notes  G,  A,  B,  C, 
above  the  staff. 

When  Mozart  revised  the  orchestration  of  "The  Messiah,"  he  erased 
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the  difficult  trumpet  passages  and  gave  them  to  other  instruments. 
Had  the  trumpeters  lost  their  cunning,  or  was  it  not  thought  wise  so 
soon  after  the  death  of  Handel  to  use  the  trumpet  in  such  a  manner? 
When  the  trumpeter  was  in  the  height  of  his  glory,  the  clarino  reigned 
supreme  among  brass  instruments;  but,  when  other  instruments  of 
brass  were  developed,  the  old  art  gradually  died.  And  some  suggest 
that  the  introduction  of  clarinets*  led  composers  to  use  them  where 
formerly  they  would  have  been  obliged  to  write  for  the  trumpet. 

But  were  these  difficult  passages  always  well  played  in  the  old  days? 
There  is  an  interesting  passage  in  Dr.  Burney's  "Account  of  the  Musical 
Performances  in  Westminster  Abbey  and  the  Pantheon,  May  26th,  27th, 
29th,  and  June  the  3d  and  5th,  1784,  in  commemoration  of  Handel" 
(London,  1785,  pp.  86,  87):  "The  favorite  Bass  Song,  'The  Trumpet 
shall  sound'  (1  Cor.  xv.  52),  was  very  well  performed  by  Signor  Tasca 
and  Mr.  Sarjent,  who  accompanied  him  on  the  trumpet  admirably. 
There  are,  however,  some  passages  in  the  trumpet-part  to  this  Air, 
which  have  always  a  bad  effect,  from  the  natural  imperfections  of  the 
instruments.  In  Handel's  time,  composers  were  not  so  delicate  in 
writing  for  Trumpets  and  French  Horns  as  at  present;  it  being  now 
laid  down  as  a  rule,  that  the  fourth  and  sixth  of  a  key  on  both  these 
instruments,  being  naturally  so  much  out  of  tune  that  no  player  can 
make  them  perfect,  should  never  be  used  but  in  short  passing  notes,  to 
which  no  bass  is  given  that  can  discover  their  false  intonation.  Mr. 
Sarjent's  tone  is  extremely  sweet  and  clear,  but  every  time  that  he  was 
obliged  to  dwell  upon  G,  the  fourth  of  D,  displeasure  appeared  in  every 
countenance;  for  which  I  was  extremely  concerned,  knowing  how 
inevitable  such  an  effect  must  be  from  such  a  cause."  And  Burney 
adds  in  a  foot-note:  "In  the  Allelujah,  p.  150  of  the  printed  score,  G, 
the  fourth  of  the  key,  is  sounded  and  sustained  during  two  entire  bars. 
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In'the  Dettingen  'Te  Deum,'  p.  30,  and  in  many  other  places,  this  false 
concord,  or  interval,  perpetually  deforms  the  fair  face  of  harmony,  and 
indeed  the  face  of  almost  every  one  that  hears  it,  with  an  expression 
of  pain.  It  is  very  much  to  be  wished  that  this  animating  and  brilliant 
instrument  could  have  its  defects  removed  by  some  ingenious  mechan- 
ical contrivance,  as  those  of  the  German  flute  are,  by  keys." 

They  that  wish  to  pursue  this  interesting  subject  should  consult  "  Das 
alte  Clarinblasen  auf  Trompeten,"  by  Dr.  H.  L.  Eichborn,  Leipsic, 
1894;  "Die  Trompete  in  alter  und  neuer  Zeit,"  by  Dr.  Eichborn, 
Leipsic,  1881;  "Histoire  de  l'lnstrumentation,"  by  H.  Lavoix,  fils, 
Paris,  1878,  pp.  136-141;  "Elements  d'Acoustique  Musicale  et  Instru- 
mentale,"  by  V.  C.  Mahillon,  Brussels,  1874,  p.  144;  "La  Facture 
Instrurnentale,"  by  Constant  Pierre,  Paris,  1890,  pp.  110-116. 

The  oboe  of  Handel  in  quality  and  tone  was  not  the  oboe  of  to-day. 
The  gradual  improvements  made  in  its  mechanism  took  away  little  by 
little  the  characteristic  tone.  As  Lavoix  says:  "The  sonority  of  the 
oboe  may  be  compared  to  the  delicate  tints  that  are  changed  by  day- 
light. The  least  modification  in  the  boring  or  in  the  length  of  the 
instrument  deprives  it  of  its  touching  accents  of  gentle  melancholy 
which  are  so  valuable  in  orchestral  coloring.  Now  that  its  purity  of 
intonation  is  irreproachable,  the  whole  endeavor  of  makers  is  to  find 
again  the  ancient  tone-color." 

Handel  in  his  day  and  generation  was  an  experimenter  in  the  art  of 
instrumentation,  and  certain  of  his  innovations  in  the  combinations  of 
instruments  are  of  much  interest.  He  had  at  his  disposal  the  violins, 
first,  second,  and  sometimes  third;    violas,  the  violetta  marina,*  the 

*  There  is  still  some  doubt  as  to  the  precise  character  of  this  instrument.  It  is  supposed  by  some  that 
the  name  was  applied  to  the  viola  d'  amore.  Others  say  it  was  a  stringed  instrument  similar  in  tone  to  the 
viola  d'  amore  and  also  called  "violetta  piccola";  but  there  are  again  some  who  insist  that  the  violetta  piccola 
was  the  soprano  or  dessus  of  the  viola  da  gamba  family  with  a  compass  from  A  on  the  first  space  of  the  bass 
staff  to  the  A  on  the  second  space  of  the  treble.     (See   Mahillon's  "Catalogue  descriptif  et  analytique  du 
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QUALITY 


is  not  a  result  of  chance,  but  is  attained  through 
patient  endeavor  to  make  something  better, 
guided  by  knowledge  and  spurred  by  desire. 

The  desire  to  build  a  better  piano  led  Henry  F.  Miller 
to  start  in  business  in  1863;  his  knowledge,  the  fruit 
of  experience,  was  his  faithful  guide,  and  the  endeavor 
of  himself,  his  sons  and  grandsons  has  ever  been  to 
ma\z  only  the  best. 

The  results  of  their  policy  have  never  been  more 
evident  than  in  the  Henry  F.  Miller  Pianos  of 
to-day;  supreme  in  quality  as  to  TONE,  superior 
in  quality  as  to  STYLE,  their  reputation  has 
been  built  upon  that  most  satisfactory  quality: 
DURABILITY.  They  sound  better,  look  better, 
wear  better,  be- 
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made    better. 


WAREROOMS 


395  Boylston  St. 


221 


viola  da  gamba,  the  violoncello,  the  double-bass;  the  lute,  the  theorbo,* 
and  the  harp;  trumpets,  horns,  trombones,  the  old  cornet  (a  large 
and  coarse  reed  wind  instrument) ;  three  varieties  of  the  flute,  oboes, 
bassoons,  double-bassoons,  and  the  drum  family;  clavecin  and  organ. 
He  did  not  disdain  the  carillon,  and  it  is  recorded  that  he  sighed  for 
a  cannon. 

For  a  discussion  of  Handel's  use  of  the  orchestra,  see  the  Programme 
Book  of  the  Boston  Symphony  Orchestra  for  October  24-25,  19 13; 
Henri  Lavoix's  "Histoire  de  1' Instrumentation"  (Paris,  1878),  pp.  264- 
273;  and  Romain  Rolland's  "Haendel"-  (Paris,  19 10). 

Musee  Instrumental  du  Conservatoire  Royal  de  Musique  de  Bruxelles,"  second  edition,  vol.  i.  p:  317;  Ghent, 
1893.)  The  air  given  to  the  violetta  marina  by  Handel  in  "Orlando"  (composed  in  1732)  is  for  an  instru- 
ment of  four  strings,  and  it  is  sustained  only  by  "violoncelli  pizzicati."  Schoelcher  gives  a  rambling  dis- 
quisition of  the  instrument, — what  it  might  have  been  and  what  it  probably  was  not,— and  quotes  an  adver- 
tisement of  a  concert  in  the  Da'ly  Journal  of  London,  1732:  "Signor  Castrucci  will  play  a  concerto  of  his 
own,  on  a  beautiful  new  instrument  called  the  viola  marina."  This  Pietro  Castrucci,  a  pupil  of  Corelli,  was 
born  at  Rome  in  in8o;  he  died  at  London  in  1769.  In  171s  he  went  to  London  to  be  concert-master  of 
Handel's  opera  orchestra.  Riemann  says  that  Castrucci  not  only  introduced,  but  invented  the  instrument. 
Castrucci  was  the  original,  they  say,  of  Hogarth's  "The  Enraged  Musician."  Sala  says  in  his  "William 
Hogarth":  "The  'Enraged  Musician'  is  stated  to  be  a  portrait  of  Handel.  There  is  nothing  to  prove  the 
assertion.  His  countenance  does  not  at  all  resemble  that  of  the  immortal  composer  of  the  'Messiah.'" 
Castrucci  gave  a  concert  in  1732,  and  he  announced  "particularly  a  solo,  in  which  he  engages  himself  to 
execute  twenty-four  notes  with  one  bow."     He  died  poor  and  forgotten. 

*  The  theorbo  was  introduced  at  the  beginning  of  the  seventeenth  century  to  complete  the  family  of  lutes. 
It  was  invented  at  Rome  by  Bardella,  and  for  some  years  it  was  not  known  outside  of  Italy.  It  finally  passed 
into  Germany,  then  into  France.  Praetorius  described  it  as  called  by  the  Romans  a  chittarone,  a  bass  lute 
with  twelve  or  sixteen  strings.  "The  Romans  at  first  put  six  pairs  of  strings  to  it,  then  the  Paduans  added 
two  pairs,  and  there  were  still  further  additions.  Padua,  however,  has  the  reputation  for  making  the  theorbos." 
The  instrument  has  been  described  as  having  two  necks,  to  the  longest  of  which  the  bass  strings  were  attached. 
"The  strings  were  usually  single  in  the  theorbo,  and,  when  double  or  tuned  in  octaves  or  unison  with  the  bass 
or  treble  notes,  the  instrument  was  called  the  archlute,  or  chittarone."  Sir  John  Hawkins  says  ingeniously 
that  a  Neapolitan  invented  the  theorbo  and  called  it  "tiorba,"  from  its  resemblance  to  an  instrument  used 
for  pounding  perfumes.  There  is  another  story  that  the  inventor,  Tiorba,  an  Italian,  gave  the  instrument 
its  name.  Johannes  Kapsberger,  who  died  about  1630,  was  a  skilled  player  of  the  theorbo,  and  he  wrote  much 
music  in'tablature  for  it.  There  is  a  part  for  the  instrument  in  a  set  of  Corelli's  sonatas.  Henri  Gr6nerin 
wrote  a  "Livre  de  Theorbe,"  a  theorbo  school,  and  dedicated  it  to  Lully. 
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ENTR'ACTE. 

MUSIC,  RELIGION,  WAR,  AND  LIFE. 
(Edwin  Evans  in  the  Pall  Mall  Gazette.) 

Every  year  the  ceremonies  of  the  Holy  Week  .provide  the  musical 
critic  with  an  opportunity  for  an  article  on  one  aspect  or  another  of 
music  as  an  adjunct  to  religion.  One  will  extol  the  grand  old  Gregorian 
monody.  Another  will  discourse  learnedly  on  the  respective  qualities 
of  Vittoria's  or  Bach's  Passion  music.  But  they  mostly  agree  in  dis- 
cussing this  music  as  a  thing  apart  from  the  purpose  to  which  it  is  put. 
It  is  seldom  regarded  as  an  integral  portion  of  the  act  of  public  Worship. 
Yet  in  a  certain  sense  music  is  more  truly  religious  than  religion  itself. 
To  some  it  becomes  in  time  a  religion,  a  faith  free  from  anthromor- 
phism,  a  devotion  with  an  indefinite  object — something,  in  short,  that 
is  more  nearly  related  than  one  would  suppose  to  the  oriental  mysticism 
from  which  most  religions  have  sprung.  Eastern  poets  and  dreamers 
constantly  refer  to  music  asthe  celestial  art  to  distinguish  it  from  those 
that  concern  themselves  with  the  visible  world,  and  so  far  as  music 
enters  into  the  inner  life  they  are  right. 

We  are,  however,  far  removed  from  the  condition  of  Eastern  mystics, 
and  music  among  us  is  largely  relegated  to  the  outer  life.  To  those 
who  make  it,  it  is  sometimes  an  accomplishment,  sometimes  a  pastime. 
To  many  who  listen,  it  is  either  a  form  of  intellectual  snobbery,  a  recrea- 
tion, or  an  appetite  that  can  be  indulged  without  much  exertion.  All 
these  may,  and  do,  derive  considerable  enjoyment  from  music,  but  none 
of  them  really  feels  musically.  They  are  in  music,  but  not  of  it.  They 
do  not  live  music.  As  with  religion,  it  is  an  adjunct,  not  an  integral 
element,  in  their  lives. 

This  gradual  conversion  of  music  into  a  kind  of  side  show  to  life  is 


"JUST  ACROSS  THE  STREET" 


rm.1 

Back  Bay's  Busiest  Drug  Store 


Everything  that  is  fore- 
most in  drug  store  merchan- 
dise at  prices  that  meet 
the  lowest  competition. 

Copies  of  History  of  Symphony 
Orchestra  on  sale  at  our  news 
stand,  $2.00. 


Mils.  CAJMjilN.K 

ANNOUNCES  A 

Special   Millinery    Sale 
300  HATS  and  TOQUES 

In  her  department  of  $5  and  $6.60 
No  two  alike  in  style,  form  and  color 

HER  FRENCH   MILLINERY 
DEPARTMENT 

CONTAINS  AN  ASSORTMENT 
FROM  $10  TO  $153 

480  BOYLSTON  STREET 

Block  of  Brunswick  Hotel 

BOSTON,  MASS. 


223 


an  accompanying  feature  of  its  sophistication.  So  long  as  it  retained 
its  naive  simplicity  it  suffered  little.  Experts  might  strive  towards 
virtuosity,  but  that  did  not  prevent  people  with  musical  souls  from 
making  their  own  music.  We  have  it  on  good  authority  that  in  the 
great  days  of  English  madrigals  one  was  fairly  certain,  in  good  com- 
pany, to  hear  a  part-song  or  two  rendered  con  amore,  and  in  good  style. 
This  was  not  considered  so  much  an  accomplishment  as  a  form  of 
sociability — perhaps  not  a  very  mystical  aspect  of  music,  but  how  far 
removed  from  an  insipid  ballad  followed  by  ragtime  on  a  pianola ! 

The  cult  of  chamber  music  in  private  was  specially  conducive  to 
genuine  musical  feeling.  Its  public  performance,  even  by  zealots,  is 
exposed  to  the  same  danger  of  virtuosity  as  other  forms  of  public, 
vicarious  music,  but  four  string  players,  with  an  audience  exclusively 
composed  of  intimates,  could  and  did  make  music  their  religion  and 
an  integral  feature  of  their  lives.  But  since  we  only  pay  to  hear  works 
performed,  we  miss  this  more  and  more,  just  as  those  who  only  pay 
to  see  games  played  lose  all  the  exhilaration  of  concerted  activity. 
Though  they  may  cheer  themselves  hoarse,  they  do  not  live  the  game. 

This  process,  of  which  the  last  stages  are  within  living  memory,  has 
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occupied  centuries,  and  has  stamped  its  influence  deeply  upon  Western 
music.  With  all  our  wonderful  progress  we  have  grown  almost  incapa- 
ble of  expressing  a  scale  of  simple  emotions  without  complicated  means. 
To  bring  out  the  sum  total  of  latent  expressiveness  contained  in  a 
musical  idea  we  have  recourse  to  more  and  more  amplified  harmonies, 
to  metamorphosis  of  theme,  to  thematic  development,  and  other 
forms  of  sophistication.  I  have  recently  heard  a  Persian  singer  give 
one  plaintive  little  air  an  infinite  variety  of  expression  without  adding 
or  altering  a  note.  It  was  not  expression  derived  from  the  words,  or 
that  could  be  recorded  in  words.  It  was  the  purest  musical  expression. 
She  actually  lived  the  music.  Not  only  have  we  all  but  lost  this  power 
of  expression,  but  most  of  us  have  even  lost  all  sensitiveness  to  it.  How 
often  does  one  not  hear  such  performances  described  as  monotonous? 
For  all  our  unmeasured  superiority  in  the  mechanical  means  of  pro- 
ducing music  and  the  technical  method  of  writing  it,  the  Bast  has  still 
a  great  lesson  to  teach  us. 
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All  this  is  of  more  topical  interest  than  appears  on  the  surface.  Many 
times  in  the  last  few  months  I  have  been  asked  whether  the  crisis 
through  which  our  national  life  is  passing  would  inspire  great  music. 
If  music  were  an  intimate  part  of  our  national  life  undoubtedly  it 
would.  But  music  in  England  has  less  to  do  with  national  life  than 
in  any  of  the  leading  musical  countries.  Perhaps  that  is  why  we  lag 
behind.  The  utmost  I  can  see  arising  from  the  war  is  that  the  enhanced 
national  consciousness  may  lead  to  greater  independence  of  method 
and  idiom.  '  The  field  will  thus  be  more  propitious  to  inspiration  if  it 
comes.  But  does  not  one  of  our  leading  teachers  of  composition  say 
there  is  no  such  thing  as  inspiration- — there  is  only  the  knowledge  how 
to  write  fine  music? 

The  fact  is,  music  is  not  a  natural  form  of  expression  to  the  modern 
Englishman.  Here  and  there  one  may  be  found  who  either  evokes 
for  himself  or  responds  to  the  evocation  by  others  of  that  vague  world 
of  the  emotions,  of  feeling  liberated  from  the  tyranny  of  cause  and  con- 
sequence; but  he  is  a  very  rare  exception,  and  if  discovered  would 
probably  be  considered  at.  least  eccentric,  if  not  effeminate.  All  that 
the  Greeks  sought  and  found  in  music  is  still' there,  but  not  for  those 
who  dismiss  it  with  a  "Not  bad,"  or,  worse  still,  a  "Perfectly  charm- 
ing." For  the  present,  however,  the  national  ideal  is  safe  in  the  care 
of  the  healthy  Englishman  who  sings  in  his  bath. 
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Overture,  "Sea-calm  and  Prosperous  Voyage,"  Op.  27. 

Feux  Mendelssohn-Bartholdy 

(Born  at  Hamburg  on  February  3,  1809;   died  at  Leipsic  on  November  4,  1847.) 

Two  little  poems  by  Goethe,  "Meeres  Stille"  and  "Gliickliche  Fahrt," 
first  published  in  Schiller's  Musenalmanach  for  1796,  suggested  music 
to  Beethoven,  Mendelssohn,  and  Schubert.     The  poems  are  as  follows: — 

MEERES  STILLE. 

Tiefe  Stille  herrscht  im  Wasser, 

Ohne  Regung  ruht  da's  Meer, 
Und  bekummert  sieht  der  Schiffer 

Glatte  Flache  rings  umher. 

Keine  Luft  von  keiner  Seite! 

Todesstille  furchterlich! 
In  der  ungeheuern  Weite 

Reget  keine  Welle  sich. 

■  A  profound  stillness  rules  in  the  water;  the  ocean  rests  motionless ;  and  the  anxious 
mariner  looks  on  a  smooth  sea  round  about  him.  No  breeze  in  any  quarter!  Fear- 
ful quiet  of  death!     Over  the  monstrous  waste  no  billow  stirs. 

GLUCKLICHE    FAHRT. 

Die  Nebel  zerreissen, 
Der  Himmel  ist  helle, 
Und  .Solus  loset 
Das  angstliche  Band. 
Es  sauseln  die  Winde, 
Es  riihrt  sich  der  Schiffer. 
Geschwinde !     Geschwinde ! 
Es  theilt  sich  die  Welle, 
Es  naht  sich  die  Feme; 
Schon  seh'  ich  das  Land ! 
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The  fog  has  lifted,  the  sky  is  clear,  and  the  Wind-god  looses  the  hesitant  band. 
The  winds  sough,  the  mariner  looks  alive.  Haste!  Haste!  The  billows  divide,  the 
far-off  grows  near;   already  I  see  the  land! 

Beethoven's  "  Meeresstille  und  gliickliche  Fahrt,"  for  four-part 
chorus  and  orchestra,  Op.  112,  was  composed  in  18 15,  performed  at 
Vienna  on  December  25,  1815,  and  published  in  1822.  Schubert's 
song,  "Meeresstille,"  was  composed  on  June  21,  1815. 

The  translation,  "Calm  Sea  and  Happy  Voyage,"  does  not  convey 
exactly  the  meaning  of  the  original  German.  As  Mr.  Louis  C.  Elson 
says  in  his  "History  of  German  Song":  "One  of  the  strangest  mis- 
nomers in  all  music  has  occurred  with  Mendelssohn's  overture  on  the 
above  subject.  The  English  have  translated  it,  'A  Calm  Sea  and  Pros- 
perous Voyage,'  which  leaves  each  auditor  under  the  impression  that 
a  thoroughly  joyous  picture  is  being  presented,  while  the  words,  'Be- 
calmed at  Sea  and  Prosperous  Voyage,'  would  present  the  tremendous 
contrast  as  the  poet  intended  it." 

Mendelssohn  composed  the  music  of  the  overture  at  Berlin  in  the 
summer  of  1828.  His  sister  Fanny,  in  a  letter  to  Klingemann,  dated 
June  18  of  that  year,  wrote:  "Felix  is  writing  a  great  instrumental 
piece,  'Meeres  Stille  und  gluckliche  Fahrt'  after  Goethe.  It  will  be 
very  worthy  of  him.  He  did  not  wish  to  make  an  overture  with  intro- 
duction, and  has  kept  the  whole  in  two  contrasting  pictures."     Men- 
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delssohn  first  saw  the  ocean  in  1824  at  Doberan  on  the  Baltic.  He 
wrote  to  his  sister:  "Sometimes  it  lies  as  smooth  as  a  mirror,  with- 
out waves,  breakers,  or  noise ;  sometimes  it  is  so  wild  and  furious  that 
I  dare  not  go  in."  When  he  went  to  London  the  next  year,  the  voyage 
was  long  and  stormy.  He  wrote  home:  "I  passed  from  one  swoon 
to  another,  merely  out  of  vexation  at  myself  and  everything  on  board 
the  steamer,  bitterly  hating  England  and  especially  my  'Calm  Sea' 
overture."* 

The  first  performance  of  the  overture  was  a  private  one  at  Berlin, 
September  7,  1828,  in  the-  family  dwelling-house.  Mendelssohn  con- 
ducted from  manuscript.  The  overture  was  performed  on  December  1 , 
1832,  at  the  Singakademie,  Berlin,  at  a  concert  for  the  benefit  of  the 
Orchestra-Widows'  Fund,  and  Mendelssohn  again  conducted  from 
manuscript. 

In  1834,  from  February  to  April,  the  composer  rewrote  the  over- 

*  Thackeray  described  in  "A  Night's  Pleasure"  a  singer  whom  he  heard  at  the  Cave  of  Harmony:  "Mr. 
Hoff,  a  gentleman  whom  I  remember  to  have  seen  exceedingly  unwell  on  board  a  Gravesend  steamer,  began 
the  following  terrific  ballad: — 

"THE   RED  FLAG." 
"Where  the  quivering  lightning  flings 
His  arrows  from  out  the  clouds, 
And  the  howling  tempest  sings, 

And  whistles  among  the  shrouds, 
'Tis  pleasant,  'tis  pleasant  to  ride 

Along  the  foaming  brine — 
Wilt  be  the  Rover's  bride? 
Wilt  follow  him,  lady  mine? 
Hurrah! 
For  the  bonny,  bonny  brine!"  etc. 
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ture.  He  told  Devrient  by  letter  that  he  was  about  to  change  the  whole 
allegro,  and  in  May  he  wrote  to  Klingemann  that  the  piece  was  then 
a  wholly  different  one.  The  first  performance  of  the  revised  version 
was  a  subscription  concert  at  the  Gewandhaus,  Leipsic,  October  4, 
1835,  when  Mendelssohn  conducted. 

The  score  was  published  in  April,  1835,  and  the  orchestral  parts  in 
July  of  the  same  year. 

The  overture  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  one  double-bassoon,  two  horns,  three  trum- 
pets, one  serpent  (replaced  as  a  rule  by  a  bass  tuba),  kettledrums,  and 
strings. 

The  introduction,  Adagio,  D  major,  4-4,  based  mainly  on  a  theme 
which  appears  later  in  the  main  body  of  the  work,  is  a  tone  painting 
of  a  dead  calm  at  sea.  It  ends  with  flute-calls,  which  have  been  vari- 
ously interpreted  by  painstaking  commentators.  Reissmann  calls  the 
passage  "the  boatswain's  whistle  metamorphosed."  "Are  these  calls 
'whistling  for  the  wind,'  the  cry  of  some  solitary  sea-bird,  or  merely 
an  eloquent  expression  of  dead  silence  and  solitude?" 

The  other  tone  picture  is  the  voyage  in  a  fair  breeze,  Molto  allegro 
vivace,  D  major,  2-2,  with  a  short  coda,  Allegro  maestoso,  D  major, 
4-4,  representing  the  coming  into  port,  dropping  anchor,  and  the  salutes 
from  ship  and  shore.  A  breeze  springs  up.  Lively  passage- work 
leads  up  to  a  climax,  after  which  the  first  theme  is  given  piano  to  wind 
instruments  accompanied  by  strings,  pizz.  The  opening  figure  of  the 
introduction  is  recognizable  in  the  second  portion  of  this  theme.  More 
passage-work  leads  to  a  repetition  of  the  theme  by  the  full  orchestra 
fortissimo.  A  subsidiary  theme,  A  major,  is  treated  in  imitation  by 
the  first  violins  and  the  basses.  A  series  of  trills  leads  to  the  entrance 
of  the  second  theme,  A  major,  in  the  violoncellos,  later  in  the  wood- 
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wind,  and  this  theme  is  a  modification  of  the  initial  figure  of  the  intro- 
duction. There  are  loud  calls  of  horns  and  trumpets  with  drum-beats. 
The  subsidiary  and  the  second  theme  are  much  used  in  the  free  fantasia. 
The  third  section  is  abbreviated,  and  the  second  theme  is  dropped 
overboard.  The  coda  is  given  over  to  the  salutes,  and  the  last  three 
measures  are  supposed  to  depict  the  vessel  coming  up  to  the  wharf. 

This  overture  was  performed  by  the  Orchestral  Union,  Carl  Zerrahn 
conductor,  on  March  14,  i860. 
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sent  on  receipt  of  price,  25c.   Samplesent  free  on  request. 

Manf'd  by  JOHN  I.  BROWN  &  SON,  Boston 
Curtis  &  Brown  Mfg.  Co..  Ltd..  New  York.  N.Y. 
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is  now  the  household  watchword 

The  recall   from   mountain   shore    and    country  has   sounded — and 

hundreds  of  homes   are  being    prepared   to  meet  the  demands  of 

changing  seasons 

To  renew  the  life  brightness  and  freshness  of 

DRAPERIES  CURTAINS         PORTIERES 


RUGS 


HANGINGS 


FURNISHINGS 


of  all  kinds 

the  experienced    housewife    immediately  enlists   our    services 

Now  is  the  time  also  to  look  into 
the    condition    of    your    wardrobe 

MENS  WOMENS  and  CHILDRENS  CLOTHING 

of  all  kinds  carefully  cleansed  or  dyed 


:WANDQS 


CLEANSERS 


Americas  Greatest 

DYERS 


LAUNDERERS 


17  TEMPLE  PLACE  284  BOYLSTON  STREET 

248  HUNTINGTON  AVENUE 

Branch  Telephone  Exchange  Connecting  Boston  Offices 
Back  Bay  3900 


Shops  in 

Brookline 

Maiden 

Lowell 

Fall  River 

Hartford 

New  York 

Cambridge 

Roxbury 

Springfield 

Portland 

Waterbury 

Albany 

Watertown 

Lynn 

Worcester 

Providence 

New  Haven 

Philadelphia 

Waltham 

Salem 

Fitchburg 

Newport 

Bridgeport 

Washington 

Telephones  in   all  shops 
Parcels  called  for  and  delivered 
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Hffla  Ps,©gramm( 


FRIDAY  AFTERNOON,  NOVEMBER  19,  at  2.30  o'clock 


SATURDAY  EVENING,  NOVEMBER  20,  at  8.00  o'clock 


Bruckner 


Symphony,  No.  7,  in  E  major 


Mozart  . 


.     Symphonic  Concerto  for  Violin,  Viola  and  Orchestra 
Violin,  Mr.  Witek        Viola,  Mr.  Ferir 


The  length  of  this  programme  is  one  hour  and  forty  minutes 
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L     L 


NEXT  TUESDAY  AFTERNOON,  AT  3  O'CLOCK 

>TEIN 


PROGRAM 


CYRIL  SCOTT 
RAVEL 

ALBENIZ      . 
ORNSTEIN     a. 


II. 


Sonata,  Op.  66 

Valses  Nobles  et 
Sentimentales 

Rondena 


Improvisata 

Impression  de  la  Tamise 
Wild  Men's  Dance 


III. 


KORNGOLD         .         .       Fairy  Pictures 

a.  The  Enchanted  Princess 

b.  The  Real  Princess 

c.  Riibezahl 

d.  The  Brownies 

e.  The  Fairy  King's  Ball 

f.  The  Brave  Little  Tailor 

g.  The  Fairy  Tale  Recites  an  Epilogue 


Reserved  seats,  $1.50,  $1.00,  50  cents 
Tickets  may  now  be  ordered  by  mail,  or  telephone  (Oxford  1330) 


THE  STEINWAY  PIANO 


SONG  RECITAL  by 


THURSDAY  AFTERNOON,  NOVEMBER  18,  AT  3  O'CLOCK 


PROGRAM 


GLUCK 

HANDEL 

BACH     . 

BRAHMS 

BRAHMS 

STRAUSS 

JOSEPH  MARX 

HAUSEGGER  . 

ERICH  WOLFF 

TREMISOT       . 

TREMISOT       . 

FAURfi 

ZANDONAI 

MOUSSORGSKY 

RACHMANINOFF 

A.  WALTER  KRAMER 

S.  C.COLBURN 

JAMES  ROGERS 

ROGER  QUILTER      . 

ROGER  QUILTER 


O  Del  Mio  Dolce  Ardor 

O  Sleep,  Why  Dost  Thou  Leave  Me? 

Willst  Du  Dein  Herz  mir  schenken 

.    Die  Mairtacht 

Botschaft 

Traum  durch  die  Dammerung 

Lied  (new) 

Lied  des  Harfenmadchcns 

Ein    solcher  ist  mein  Freund  (new) 

Novembre 

L  Adoration  Profane 

.    Clair  de  Lune 

Lontana 

Song  of  the  Hebrew  Maiden 

Floods  of  Spring 

For  a  Dream*s  Sake 

Song  of  the  Slave  Girl  (new) 

War 

Julia's  Hair  \  ,,-t-     t,,i;" 

Night  Piece  / 


Mr.  SAMUEL  C.  COLBURN,  Accompanist 

Reserved  Seats,  $1.50,  $1.00.  50  cents.       Tickets  now  on  sale  at  the  Hall  (Oxford  1330) 

The  STEINWAY  PIANO  USED 
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E    R    T 


[iss  KATHARINE  KEMP  STILLB 

VIOLINIST 


PIANIST 

Will  give  a  RECITAL  of  SONATAS  on 

TUESDAY  EVENING,  NOVEMBER  23,  AT  8.15  O'CLOCK 

Reserved  seats,  75  cents  and  $1.00.  Tickets  are  for  sale  at  Steinert  and  Jordan  Halls 

STEINWAY  PIANO  USED 

DAVID  HOCMSTEIM 

VIOLINIST 
MONDAY  AFTERNOON,  NOVEMBER   15,  AT  3 

PROGRAMME 

1.  Concerto  in  A  major  ......         Mozart 

2.  Concerto  in  D  minor  ......  Bruch 

3.  (a)  Romance    ........    Schumann 

(b)  Two  Waltzes Brahms 

(c)  Air Nandor  Zsolt 

(d)  Valse-Caprice Nandor  Zsolt 

4.  Bohemian  Folk  Songs  and  Dances       ....  Sevcik 

Bretislav 

Holka  Modrooka 

Reserved  seats,  50  cents,  $1.00,  and  $1.50  Tickets  are  now  on  sale  at  the  Hall 

PIANO  RECITAL 

BY 

Miss  EDITH  THOMPSON 

TUESDAY  AFTERNOON,  NOVEMBER  23,  AT  3 

Reserved  seats,  $1.50,  $1.00,  50  cents.  Tickets  are  now  on  sale  at  the  Hall 

THE  STEINWAY   PIANO 


237 


BOSTON  OPERA  HOUSE 

THREE  WEEKS,  BEGINNING  MONDAY,  APRIL  3 
(For  the  first  time  in  five  years) 

THE  ENTIRE 

IL w ii  11^1   ii   A%>  %J/  ii    %^y  /Li  J,   ii  ./r^Ail  \i 


^  ^  /H  a 


a    COMPANY 

OF  NEW  YORK 

GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller 

ALL  PRINCIPAL  SINGERS 

ENTIRE  CHORUS 

ENTIRE  ORCHESTRA 

ENTiE  l\    i  ;.m  ,;  E  ■ 
ENTIRE  SI  'AGE, 

In  the  Repertoire  of 

ITALIAN,  GERMAN  and 
OPERAS 

EXACTLY  AS  PRODUCED  IN  NEW  YORK 

During  the  season  at  the  Metropolitan  Opera  House 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  ELLIS 
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BOSTON  OPERA  HOUSE 

BEGINNING  MONDAY,  JANUARY  31 

(For  the  first  time  in  Boston) 

RGE   DE   DIAGHILEFF 


V)y 


i  Mr 


OTT  1 


•X  v_^ 


kJ/kJ/.ikr.i 


By  arrangement  with  the 
METROPOLITAN  OPERA  COMPANY  of  New  York 

JOHN  BROWN,  Business  Manager 


WAHSLAV  MLJIM8KY 
THAMAE  KAHSAVIMA 

and 


From  the  Theatres  of  St.  Petersburg  and  Moscow 


ERNK    y   /vM^i'.i.'i.vfivi;  Co.iv.ii 

In  a  brilliant  Repertoire  of 

COMPLETE  PRODUCTIONS 

As  presented  with  enormous  success  for  the  past  six  seasons  in  Paris 

and  London 


Scenery  and  Costumes  by 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  ELLIS 
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SYMPHONY   HALL 
XL-IT  Q     \Y/T17L^    Friday      at  8.15 

IniJ        W  JLlliK.     SATURDAY   AT  2.15 


DWIGHT  I 


WILL  PRESENT  HIS  NEW  LECTURE 

A  JOURNEY  THROUGH  HC 

MAGNIFICENTLY  ILLUSTRATED 

COLORED  VIEWS       -        -        -  MOTION  PICTURES 

Tickets,  25c.  to  $1 .00.    No  higher 


NEXT  WEEK-SWITZERLAND 


JORDAN    HALL 

SATURDAY 

AFTERNOON 

NOVEMBER    13,    1915 

AT  3.00  O'CLOCK 

Piano  Recital 

BY 

MARGUERITE 

MELVILLE- 
LISZNIEWSKA 

Tickets,  50  cents,  75  cents,  $1.00,  $1.50,  Box  Office,  Symphony  Hall 

Management,  WOLFSOHN  MUSICAL  BUREAU 

Boston  Management,  L.  H.  MUDGETT 

STEINWAY  PIANO  USED 
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CONCERT! 

L.  H.  MUDGETT,  Manager 


GERALDINE  FARRAR 

FRITZ  KREISLER 

CLARISSE  COUDERT  and 
PASQUALE  AMATO 

MISCHA  ELMAN 

BOSTON  SYMPHONY  ORCHESTRA 
PENSION  FUND  CONCERT 

PADEREWSKI 

HANDEL  &  HAYDN  SOCIETY 

FRITZ  KREISLER 

EMMY  DESTINN 

HAROLD  BAUER  and 
PABLO  CASALS 

MADAME  GADSKI 

FRITZ  KREISLER 

MADAME  SEMBRICH 

JOHN  McCORMACK 

HANDEL  &  HAYDN  SOCIETY 

BOSTON  SYMPHONY  ORCHESTRA 
PENSION  FUND  CONCERT 

MADAME  SCHUMANN-HEINK 


November  14 

it 

21 

<< 

28 

December 

5 

<« 

12 

(< 

19 

i< 

26 

January 

2 

<< 

9 

<< 

16 

C( 

23 

<t 

30 

February 

6 

<< 

20 

«< 

27 

March 

5 

19 


Orders  for  seats  for  any  or  all  of  these  concerts  may  be  addressed  to 
L.  H.  Mudgett,  Symphony  Hall,  Boston,  Mass. 
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SYMPHONY    HALL 
SUNDAY  AFTERNOON,  NOVEMBER  14,  1915,  at  3.30 


\J 


ADA  SASSOLI Harp 

REINALD  WERRENRATH       .     Baritone 
RICHARD  EPSTEIN Piano 


AN  ORCHESTRA  OF  SYMPHONY  PLAYERS 

ERNST  SCHMIDT,  Conductor 


PROGRAMME 

1.  Overture,  "Euryanthe"  - 

2.  Air,  "  Batti,  batti "  (Don  Giovanni) 

Miss  Farrar 

3.  Aria,  "O  Lisbona  alfin  ti  miro"  (Don  Sebastiano) 

Mr.  Werrenrath 

4.  Air,  "Connais-tu  le  pays"  (Mignon)    - 

Miss  Farrar 

5.  Solo  for  Harp,  "Fantaisie"    - 

Miss  Sassoli 

6.  Songs  with  Piano: 

(a)  Sternlein         - 

(b)  Volksliedchen  - 

(c)  Erstes  Begegnen  - 

(d)  Schneeglockchen  - 

Miss  Farrar 

7.  Ballade  for  Baritone  and  Orchestra,  "Lochinvar" 

Mr.  Werrenrath 

8.  Soli  for  Harp: 

(a)  Bourree  - 

(b)  Impromptu    - 

Miss  Sassoli 

9.  Air,  "Un  bel  di"  (Madama  Butterfly) 

Miss  Farrar 


Weber 
Mozart 

Donizetti 

Thomas 

Saint-Saens 


Moussorgsky 

Schumann 

Grieg 

Gretchaninov 

Chadwick 


Bach 
Pieme 

Puccini 


Tickets,  $1,  $1.50,  $2,  $2.50         At  Box  Office 


STEINWAY  PIANO 
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SYMPHONY  HALL 
Sunday  Afternoon,  November  21,  1915,  at  3.30 


Direction,  C.  A.  Ellis,  Symphony  Hall,  Boston 
CARL  LAM  SON,  Accompanist 


PROGRAMME 

1.  (a)    Sonata  in  A  major Handel 

,    (b)   Grave  in  C  minor Friedemann  Bach 

(c)    Fugue  in  A  major Tartini 

2.  Fantasy  in  C  major Schumann 

3.  (a)    Larghetto  Lamentoso      .....        Godowsky 

(b)  Rondino  (on  a  theme  by  Beethoven)      .         .  Kreisler 

(c)  Impromptu Schubert 

(d)  Mazurka,  A  minor  (posthumous)   ....    Chopin 

(e)  Variations      ........    Tartini 

4.  (a)    Indian  Lament Dvorak-Kreisler 

(b)  Viennese  Popular  Song  .         .      Arranged  by  Kreisler 

(c)  Spanish  Dance       ....  Granados-Kreisler 

(d)  Tambourin  Chinois Kreisler 

,     Tickets,  $2.00,  $1.50,  $1,  and  50  cents.    At  Box  Office 
L.  H.    MUDGETT,  Manager  Steinway  Piano  Used 
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SYMPHONY   HALL 

Tuesday  Evening,  November  16,  at  8.15 


mpSwey  Society 


WALTER  DAMROSCH,  Conductor 


MISCHA  ELMAN,  Soloist 


PROGRAMME 
PART  I. 

1 .  Symphony  No.  5  (C  minor)     .         .  .         Beethoven 

1.  Allegro  con  brio 

2.  Andante  con  moto 

3.  Allergo  and 

4.  Allegro.    Presto 

2.  Suite:  "Adventures  in  a  Perambulator" 

John  Alden  Carpenter 

1 .  "En  Voiture" 

2.  Policeman 

3.  Hurdy-Gurdy 

4.  The  Lake 

5.  Dogs 

6.  Dreams 

(New;  first  time  in  Boston) 

PART   II. 

3.  Concerto  for  Violin  with  Orchestra  in  A  minor,  Goldmark 

1.  Allegro  moderato 

2.  Air:  Andante 

3.  Allegretto 

MISCHA  ELMAN 

Tickets,  $2.00,  $1.50,  $1.00,  and  50  cents 


STEINWAY  PIANO   IS  USED 


JORDAN  HALL,  WEDNESDAY  AFTERNOON,  NOV.  17,  at  3 

VIOLIN    RECITAL 


3B8EL 

First  Appearance  in  Boston 

Mr.  CHOTZINOFF,  Pianist 

Tickets,  $1.50,  $1.00,  75c,  50c.     Symphony  Hall 

JORDAN  HALL,  MONDAY  AFTERNOON,  NOV.  22,  at  3 

ARTHUR  SHATTUCK  piano  recital 

Tickets,  $1.50,  $1.00,  75c,  50c     Symphony  Hall 
JORDAN  HALL,  MONDAY  EVENING,  NOV.  22,  at  8.15 

OSEPH    MALIGN    violoncello  RECITAL 

The  Eminent  Russian  'Cellist 

MANFRED  MALKIN,  Piano 
Director  of  the  Malkin  Music  School,  New  York,  Assisting 

Tickets,  $1.50,  $1.00,   75c ,  50c     Symphony  Hall 

JORDAN  HALL,  SATURDAY  AFTERNOON,  NOV.  27,  at  3 

ATvniTTT  /f^'^7rF^cvrJrr  i    third  of  a  series  of  six 
OirUlLUWl  it  ^<UO  HISTORICAL     RECITALS 

The  Romantic  Composers 
Franz  Schubert      Von  Weber      Mendelssohn     Bartholdy     Schumann 

Tickets,  $2.00,  $1.50,  $1.00,  75c,  50c         Symphony  Hall 

JORDAN  HALL,  MONDAY  AFTERNOON,  NOV.  29,  at  3 

^2 A      SONG  RECITAL 

RICHARD  HAGEMAN,  Pianist 
Tickets,  $1 .50,  $1 .00,  75c,  50c     Symphony  Hall 
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JORDAN  HALL 
Thursday  Evenings:  November  1 8th,  January  20th,  March  9th,  at  8.15  o'clock 

FIRST  CONCERT 

Cfjamfaer  Jflugtc  for  OTtntr  Snstrumente 

BY 


MEMBERS 

Flutes:  Messrs.  A.  Maquarre  and  A.  Brooke 
Oboes:  Messrs.  G.  Longy  and  C.  Lenom 

Clarinets:  Messrs.  A.  Sand  and  P.  Mimart 

Horns:  Messrs.  F.  Hain  and  H.  Lorbeer 

Bassoons:  Messrs.  P.  Sadony  and  J.  Mosbach 
Piano:  Mr.  A.  De  Voto 


Assisting  Artist:  Mr.  J.  KELLER 

PROGRAMME 
J.  RAFF         Sinfonietta  (Op.  188),  for  2  Flutes,  2  Oboes,  2  Clarinets,  2  Horns  and  2  Bassoons 
J.  BRAHMS       ....        Trio  in  A  minor  (Op.  1 14),  for  Piano,  Clarinet  and  Cello 
PAUL  JUON  Divertimento  (Op.  51),  for  Flute,  Oboe,  Clarinet,  Horn,  Bassoon  and  Piano 

(First  time) 

Tickets  at  Box  Office,  Symphony  Hall.  The  Piano  is  a  Mason  &  Hamlin 


SYMPHONY  HALL 
SUNDAY    AFTERNOON,    NOVEMBER    28,    at    3.30 


MEZZO-SOPRANO 

(Her  first  appearance  in  Boston) 

>ASQUALE  AMATO 

BARITONE 

(Of  the  Metropolitan  Opera  Company) 
Tickets,  50  cents  to  $2  At  Box  Office 
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MUSICAL  INSTRUCTION 

(Vocal  and  Instrumental) 

Classes  and  Private  Lessons  for  Beginners  and  Advanced 

Pupils  in 

SINGING 

(J.  Faure  method) 

COACHING   IN  SONGS 

(French  Songs  a  Specialty) 

VOCAL  ENSEMBLE 


OBOE 

PIANOFORTE 

ENSEMBLE 

(Strings — Woodwinds) 

SOLFEGGIO 

(French  system — practical,  theoretical,  sight-reading, 
transposition,  etc.) 

RHYTHMIC-GYMNASTICS 
FRENCH 

(Diction,  Conversation,  Reading) 


For  all  information  and  terms  apply  to 

LONGY  SCHOOL 

103  HEMENWAY  STREET,  BOSTON,  MASS. 
TELEPHONE,  BACK  BAY  4971 -J 
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WOMEN'S  CITY  CLUE 

20  SYMPHONY  AND  OPERA  TALKS  (Alternating) 

THE  NEW  OPERAS  THE  MODERN  SYMPHONIES 

MFMRY   I     OIWOM 

iiHiCail  \1JT\  I         iLaa      4jJlIJ'iC3l4J'lxl 

$2.00  for  EITHER  course  of  1 3  talks.     -  $3.50  for  ENTIRE  course  of  20  talks. 

A  trifle  more  for  non-members  of  the.  Club. 

PILGRIM  HALL  14  BEACON  STREET 

TUESDAY  AFTERNOONS  AT  THREE 
NEXT  LECTURE  SATURDAY  NOVEMBER  13    3  P.M. 


ANNOUNCES  A  COURSE  OF 

ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

to  be  given  on  Saturday  mornings  at  1 1  o'clock,  during  the  Symphony 
season,  at  the  College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP,  Ph.D.,  Lecturer 


Saturday.  November  13,  FEES:  THE  COURSE.  $20 

BRUCKNER'S  SYMPHONY  IN  E  MAJOR,  No.  7  SINGLE  LECTURES.  $1  EACH 


COPLEY-PLAZA  SALON 

TRINITY  PLACE  ENTRANCE 

A  course,  of  six  Lectures  will  be  given  on  Wednesday  mornings,  at  12  o'clock  promptly, 

on 
GREAT  MORAL  LEADERS  OF  THE  EAST 

By  Mr.  ALFRED  W.  MARTIN 
of  New  York  (of  the  Society  for  Ethical  Culture). 

Nov.  17.    The  Sources  of  Information  and  the  Symphony  of  Religions. 
Nov.  24.    Gotama,  the  Buddha,  the  Apostle  of  Self-Discipline. 
Dec.     1 .    Zoroaster,  the  Profit  of  Industry. 

Jan.     5.    Confucius,  Moralist  and  Statesman. 

Jan.    12.    The  Prophets  of  Israel  and  their  Message  for  our  Time. 

Jan.    19.    Mohammed,  the  Reformer  of  Arabia. 

Course  tickets,  $8.00        Half  Course  tickets,  $4.00 

May  be  obtained  from  Miss  M.  J.  Homans,  1 64  Beacon  Street. 

Single  tickets,  $1.50  at  the  door.  Proceeds  to  be  given  to  Hampton  Institute. 


lm  CLARA  E.  HUNGER 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING,  COPLEY  SQUARE 
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PIANISTE 


TEACHER 


STUDIO 
36  COLUMBIA  STREET,  BROOKLINE 

TELEPHONE,  BROOKLINE  1496-M 

MADAME  SCHILDBACH  announces  a  Series  of  Studio  Musicals  to  be  given 

during  the  season.     For  guest  cards,  apply  to  MADAME  SCHILDBACH 


MUSICAL      INSTRUCTION 


Ml 


33 


IE 


TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

(Eight  Hands) 

Advanced  pupils  follow  the    Symphony 
programmes   as  far  as  practicable 

165  Huntington  Avenue    .    Boston 


v?,.    i  (AM,   !'vv'"  !,:  (■;  ;■: 

TEACHER     OF    SINGING 
"COACHING  IN  SONGS 

371  MARLBOROUGH  STREET 


HELEN  PIERCE  WARREN 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 


Copley  Square 


BOSTON 


VOCAL  INSTRUCTION 
MISS  NORA  MAYNARD  GREEN,  of  New  York 

has  been  invited  to  make  the  Garland  School  of  Homemaking,  19  Chestnut  Street,  her  teaching 
center  in  Boston.  Diaphragmatic  breathing,  chest  development,  throat  expansion,  and  tone  plac- 
ing. Special  attention  given  to  purity  of  diction,  articulation,  phrasing,  interpretation  and  tradi- 
tion.    Repertoire.     Voices  heard  free  of  charge  on  Tuesday  and  Friday  afternoons. 
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MUSICAL       INSTRUCTION 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square.  BOSTON 


PIANOFORTE  LESSONS 
ACCOMPANIMENTS 

163  WALNUT  STREET,  BROOKLINE 


Tuesdays  and  Fridays  at  the  Winsor  School 


liss  HARRIET  A.  SHAW 


HARPIST 

236  BAY  STATE  ROAD 

Telephone 


(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster.  Park  Street  Church 


RECITALS  A  SPECIALTY 
Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone.  2717-M   Brookline 


STUDIO 

384  BOYLSTON  STREET 

Room  22 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


■LQREMCE  HINKLE 

Season  1915-1916 

Soloist  with 

BOSTON  SYMPHONY  ORCHESTRA 

12  times  in  past  three  years 

re-engaged  for  three  more  this  season 


Fourteen  Concerts  with 

PHILADELPHIA  SYMPHONY  ORCHESTRA 

re-engaged  for  this  year 

Leading  Soprano  Cincinnati  Festival.  May,    1914 
re-engaged  for  May,  1916 

294  West  92d  Street     -     -     -     -     New  York 

Management.  Wolfsohn  Bureau 


BEL  CANTO 


Studio 


1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson. 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Za belle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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MADAME  BO^ 

DRAMATIC  SOPRANO. 

Concert  Direction,  Foster  and  David,  New  York 


TEACHER  of  SINGING,  COACHING,  and 
FOREIGN  DICTION 

Residence  Studio,    81    Park  Street,  Brookline 
Phone,  6036-W  Brookline 


The  Vocal  Studios  of 

^r.  and  Mrs, 


n 

And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


RAMOM  BLANCHART 

Leading   Baritone  of  the  former   Boston  Grand  Opera 

Head  of  Operatic  Dept.  of   the  N.  E.  Conservatory 

of  Music 

Will  return  from  the  Opera  Season  in  Spain  March  1st 


Studio  for  cultivation  of  voice   and   coaching  in 

opera  repertoire 

ITALIAN,    FRENCH,    GERMAN,    SPANISH    and 

ENGLISH 

Studio,  Steinert  Hall      .      .      Boston,  Mass. 
New  York  City,  26C9  Broadway 


ladame 


CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 

THE  ARUNDEL,  844  Beacon  Street,  Boston 
Phone  883-M  Back  Bay 


TEACHER  OF  SINGING 

Tone  Production —  Interpretation — Repertoire 


HOTEL  MAJESTIC 

Central  Park  West  at  72d  Street 
NEW  YORK  CITY 

Boston  Studio 
PIERCE  BLDG.,  ROOM  514,  Saturdays 


Iter  H 

New  York  Studio 
771  West  End  Avenue     - 

Telephone,  Riverside  7122 


R,I  HU  Formerly   Conductor  at   ihe  Opera  Houses   in  Vienna. 

©teW©M  Hamburg.  Amsterdam,  Breslau,  etc.  In  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 
New  York  Coaching  in  Operatic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration,  Score  Reading  and  Technic 
of  Conducting. 


ss-^. . 


COACHING  IN  LIEDER 
456  BEACON  STREET 


CONCERT  VIOLINIST 


VIOLIN   INSTRUCTION 

Has  studied  with  such   well-known    artists    as    Mme. 

CAMILLA    URSO.    EDUARD    HERRMANN,    and 

YSAYE 

The  Hunnewell,  169  Washington  Street, 

Telephone,  Newton  North  NEWTON.  MASS. 


ARTHUR  WILSOM 

SPECIALIST  IN  VOICE  BUILDING   and 

TEACHER  OF   SINGING 

88  Gainsborough  Street 

Telephone.  Back  Bay  1658 


Teachers  and  Users   of   the  Singing   and   the  Speaking 

Voice  who  are  working  in  this  Studio: 
Martha  Atwood-Baker,  Soprano,  First  Parish  Church, 
Brookline,  Worcester  Symphony  Orchestra,  Nov.  18, 
Schubert  Club  of  Maiden  ;  Frederick  Huddy.  Bass- 
Baritone;  Lester  Aldrich.  Baritone.  St.  John's  Memorial 
Chapel,  Cambridge:  Havrah  Hubbard  of  "  Hubbard 
Opera  Talks";  Ruth  Sieker,  Expression,  Dramatic 
Interpretation. 
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AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL,  BOSTON 


Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


COURSES  FOR  'CELLISTS- 

BELIMSKI  Advanced  and  beginners 

..      .        ,  n  0        .  _    ,  Style  and  Phrasing,  aiming  to  eradicate  obsolete 

Member  ot  Boston  bymphony  Orchestra  methods 

For  terms,  address  SYMPHONY  HALL 


:SSELHOEFT    S¥^IFT 

Soprano  audi  Teadber  of  Sieging 

Studio,  316  Newbury  Street,  Boston  Tel.  Back  Bay  308 1-W 

Mondays  at  Huntington  Chambers,  Room  201 


Piano  Instruction 
Rafael  Joseffy  Method 


Studios:  j  g^egie  Hall 
I  oteinway  Hall 


X  S.  DANIELSOM 

Assistant  to  the  late  Rafael  Joseffy 


Mail  Address: 
Carnegie  Hall,  New  York 


Studios:  The  Nevada,  70th  and  Broadway 
NEW  YORK  CITY 

(Tel.  Col.  2922) 


Refers  by  Permission  to 

Enrico  Caruso,  Antonio  Scotti,  Giorgio  Polacco 

and  Andres  De  Segurola 

of  the  Metropolitan  Opera  Company 


r) 


CLASSE 

MILTON  ABORN,  Director 


For 


peratic   Training 


Regular  course  of  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING.  DANCING, 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.  Not  less  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.  Vocal  training  is  not  included  in  the  curriculum. 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 


A  r^P^D  J7QQ       F0R  AUDITIONS.  Phone  Col.  9096 
/-\LJ LJLXLLDD'.    THE  SECRETARY.  240  West  72nd 


Street,  N    W  YORK 
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INSTRUCTION   IN  PIANO 
ORGAN,  HARMONY,  INTERPRETATION 

Organist  and  Choirmaster  Second  Universalist 
Church,  Boston. 

417  Huntington  Chambers,  BOSTON,  MASS. 


TEACHER  OF  PIANO 

MI§s  LILA  M.  HOLMES  2  cypress  terrace,  brookline 


Telephone,  1923-1  Brookline 


ROOM  312.  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315,  or  94  Brattle  Street  -  -  CAMBRIDGE,  MASS. 


Telephone,  Cambridge  22418 


ROSALIE  THORNTON 

PIANIST  and  TEACHER 

HAS  REMOVED  TO  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  1 90 

Mason  &  Hamlin  Piano  Used 


THEODORE  CELLA  CONCERTS™^  ^RECITALS 
HARPIST  MUSICALS 

Boston  Symphony  Orchestra  HARP  INSTRUCTION 

Telephone.  Back  Bay  2005  Studio,  252  Huntington  Avenue,  Boston,  Mass. 


%.l.& 


rurfatU 


Telephone  connection 


1 78A  Tremont  Street 

*xK  rufauT—  Room50 

Harmony;  Music  History  and  Appreciation 

OLIM    DOWN  '  Lectures,  with  thematic  illustrations,  on  programmes  of 

n  .  .  ,  T  the  Boston  Symphony  Orchestra.Thursday  afternoons,  at 

Critic  and  Lecturer  430  (wnen  orchestra  is  in  Boston),  609,  Pierce  Bldg. 

Single  and  Course  Tickets 

NINTH  SEASON 

AMERICAN  ST.il  (  'TTE 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  -Cello 

1322  COMMONWEALTH  AVENUE 

Telephone,   2351-3  Brookline 
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"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 


INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French,  German, 
English,  and  of  old  French  folk  songs 
BOSTON  STUDIO,  30  STEINERT  HALL 
BROOKLINE  STUDIO.    208   WINTHROP  ROAD       SmnS  valuable  instruction  on  the  lines  ot  my 
Telephone.  Brookline  4907-R  OWn  teaching.'  —William  Shakespeare,  London. 


"Mr.  Crist  ...  is  in  my  opinion  capable  of 


PIANIST  INSTRUCTION 

Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio,  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


Pupil   of  Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky,  Vienna 


PIANIST  INSTRUCTION 

Exponent  ot  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments,  'Phone  Back  Bay  3180 


WALTER  L.  BOGERT 

President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 


114  West  72d  Street 


New  Yprk  City 


liss  NINA  FLETCHER 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


ROBERT  HUGHES 


PIANO  AND  HARMONY 

44  Langdon  Street,      -     -      Cambridge,  Mass. 

Telephone,  Cambridge  6299  M. 

Newport,  R.I.  Boston  Studio  by 

Tuesdays  Appointment 


ALBERT  SANO 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 


TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone,  Brookline  3227  M. 


EMIL  MGLLEMHAUER 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone.  722  Back  Bay 
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:marlotte  white 
gertrude  belcher 


TEACHERS  OF  VIOLIN,  VIOLONCELLO. 

PIANOFORTE,  ENSEMBLE  PLAYING 

AND  HARMONY 

Studios,  420  and  430  HUNTINGTON  CHAMBERS 

CONCERTS  AND   MUSICALES 
Carolyn  Belcher  String  Quartet      Gertrude  Belcher  Trio 


VIOLINIST  and  TEACHER 

Trinity  Court,  Dartmouth  Street 


Miss  MARY  A.  ST© WELL 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


Pianist  and  Teacher 

Studio,    701   Pierce  Building,    Copley  Square 


Miss  ROSE  STEWART 
VOCAL  INSTRUCTION 

250  HUNTINGTON^AVE.       s^^Hal. 


CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -        -        -    Boston 


JOSEPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        -         -         -         Boston 

B.B.  1047 

In  Worcester,  Wednesdays,  19  Pearl  St.,  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


ty  Stodi© 

Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37     -  246  HUNTINGTON  AVENUE 


SINGING 

Diction  and  Interpretation  in  Italian.  English.  German 

and  French  Song.    Opera  and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio,  543  Boylston  Street,  The  Cluny 

Worcester  Studio,  Levana  Club  Rooms 

393  Main  Street     (Wednesdays) 


■8.    HIRAM    HA: 

PIANIST  and  TEACHER 
118  CHARLES  STREET 


TEACHER  OF  SINGING 


122  CARNEGIE  HALL 


NEW  YORK 


LOUISE  KELLOGG 

TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 

Studios:  121 1-1213  Carnegie  Hall 
Telephone  1350  Circle  New  York  City 


EOUARD    TAK 

1st  Violin,  Boston  Symphony  Orchestra 

VIOLIN  AND  ENSEMBLE 

Instructor  at  Longy  School,  103  Hemenway  St. 
Tel.  B.  B.  4971-J 

Studio,  244  Massachusetts  Ave.,  Suite  4 
Tel..  B.  B.  667-R 


Oil' A     .[,  (ARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honors  in  the  ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address.  10  Acorn  Street,  Maiden.  Mass. 

Manager,  A.  H.  Handley,  Steinert  Hall,  Boston 
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VORTRAGSMEISTERIN 

German  Diction,  Lieder,   Wagner  Roles 
Song   Interpretation  in  all  modern  languages 
Monday  afternoons,   and  Thursday  forenoons 

509  Pierce  Building,  Boston 

Residence.  19  Trowbridge  Street,  Cambridge 

Teleohone,  3131 -M 


CONSTANCE  and  HENRY 


SINGLY  or  TOGETHER 

Studio:  Home: 

218  TREMONT  ST.  FEDERAL  HILL 

BOSTON  DEDHAM 


naig 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


PIANO  RECITALS— INSTRUCTION 

Studio,  STEINERT  HALL.  162  Boylston  St. 


Madam®  Alexander -Manias 

(officier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 

Phonetics,  French    Diction,  Interpretation  of 

French  Songs 

393  MASSACHUSETTS  AVENUE 


PIANIST,  TEACHER  AND 
ACCOMPANIST 

270  Bay  State  Road      Studio,  407  Pierce  Bldg. 

Telephone.  Back  Bay  4499  W 


Edna  Elizabeth  Sledhoff 

CONCERT  PIANIST,  ORGANIST.  ACCOMPANIST 

Pupil  of 

R.  M.  Breithaupt  and   Artur  Schnabel,    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano   Technic 

Primary,  advanced  pupils  Special  Teachers'  Courses 

509  Pierce  Bldg.    Sat.  afternoons,  daily  by  appointment 

Hotel  Hemenway  Tel.,  B.B.  3180 


TEACHER  of  VOICE 

Studio 
10  Washington   Hall,   Trinity  Court,  Boston 


SUZA  OOANE 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675-M  BOSTON 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios  -     -    -     6  Newbury  Street 


TEACHER 
of  the 


Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers     -      -     Boston 


12  LINCOLN  HALL. TRINITY  COURT 
175  DARTMOUTH  STREET 

Miss  Launder  makes  a  specialty  of  fine  violins  for  sale 
and  all  sizes  to  let 


lertmade  Fooler   School  of 


Grammar,  Conversation,    History,   Literature 

Special  courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 
Tel..  Back  Bay  331 7-R 


Efele  Sitemnlberger 

TEACHER    PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 

403  Gainsboro  Bldg.,  295  Huntington  Avenue 

Home  Address,  284  Foster  Street,  Brighton 

Telephone,  Brighton  767—3 


PIANOFORTE 

Leschetizky  Technique 

Special   Teachers'  Course,  Accompanying 

Classes  in  Musical  History,  Sight-ieading 

Boston  Representative  of  Thuel  Burnham  of  Paris 

520  Huntington  Chambers 

Mondays  and  Thursdays,  Tuesdays  Mornings  in  Boston 

Wednesdays  in  Lowell.  Telephone,  Canton,  Mass. 


WALLACE  L, 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio        .         .         .        406  Pierce  Building 

For  appointments  address,  87  St.  Stephen  Street.  Boston 
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ALICE  FOSTER  PEIRCE 
PIANOFORTE   INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146   Massachusetts    Avenue, 

Near  Boylston  Street  Telephone,  Back  Bay  3040 


TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone,  1507  Back  Bay 


MISS  HELEN  GOODRICH 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS, 
BOSTON 


Miss  EDITH  JEWELL 
VIOLIN  AND  VIOLA 

37  BRIMMER  STREET,  BOSTON 
Until  November  1st,  Address  Medfield,  Mass. 

Telephone  Medfield  123-2 


Miss   LOVE   HEWINS 
SOPRANO 

TEACHER  OF  SINGING 

1075  Boylston  Street  .  .         Boston 

Telephone,  Back  Bay  5014-M 


EDITH    BULL  ARC) 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

STUDIO     -      -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R. 


Miss  mjliwjue 

Vocal  Instruction 
STUDIO,   15  STEINERT  HALL,  BOSTON 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 
PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS,  BOSTON 

Residence,  East  Street,  Sharon 
Telephone.  Sharon  46-1 1 


EDITH  LYNWOOD  WINN 

VIOLIN  SCHOOL 

TRINITY  COURT  B,  JACKSON  HALL 
Children's  Classes,  Teachers'  Course,  Ensemble 


RALPH    B.    ELLEN 

Illustrated  Lectures  on  Musical 
History 

HUNTINGTON  CHAMBERS 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


VIOLONCELLO   INSTRUCTION 

STUDIO,  218  TREMONT  STREET 


DANIEL  KUNTZ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 1 4  Fenway- 
Telephone  B.B.  5845 


MISS  FAULHABER 

Formerly  with  M.  B.  Gilbert 

TEACHER  OF  MODERN  BALL  ROOM 
AND  ESTHETIC  DANCING 

177  HUNTINGTON  AVENUE 


RflELBA 

the  greatest  living  prima  donna,  has  again  selected  the 


for  her  tour,  and  -writes  of  it,  "the  Mason  &  Hamlin  Piano 
today  represents  the  highest  achievement  in  piano  making." 
Mme.  Melba  has  also  bought  a  Mason  &  Hamlin  Piano  for 
her  home  in  Australia. 

It  is  significant  that  such  eminent  artists,  <zvho  demand 
the  utmost  degree  of  excellence  in  a  musical  instrument, 
prefer  the  Mason  &  Hamlin  Piano  to  all  others  for  their 
public  and  private  use.  An  acquaintance  voith  the  voonderful 
resources  of  these  pianos  vjill  reveal  the  reason  for  this 
preference. 

We  are  novo  shovoing  the  finest  pianos  our  factory  has 
ever  produced.  We  invite  a  hearing  of  them—the  one  test 
of  musical  excellence. 


ifcuitMjjamlintf 


u. 


WAREROOM  492-494  BOYLSTON  STREET 
BOSTON 


PROGRAMME 


MUSIC  ROOM 


Photo  of  CHRISTINE  MILLER  (c)  by  Victor  Georg 


During  the  "Tone  Test"  recital  held  in  Symphony  Hall  yesterday,  CHRISTINE   MILLER 
personally  rendered  a  part  of  "O  Rest  in   the  Lord" 

"The  Great  Aria  from   Elijah" 

the  beginning  of  which  was  sung  by  the  EDISON  DIAMOND  POINT  PHONOGRAPH,  the 

audience  not  knowing  when  the  "Edison"  ceased  and  Miss  Miller  began.      The  tones  of  her  voice 

and  the  reproduction  were  identical. 

Such  a  test  proves  the  value  of  the  "Edison"  to  all  lovers  of  good  music 

Come  to  "Edison  Headquarters"  to-morrow  or  Monday  to  see  the  instruments  and   hear 

Miss  Miller's  charming  voice. 

OCHarvey  @ 

"THE  HOME  OF  HARMONY" 
144  BOYLSTON  STREET  (opposite  the  Common),  BOSTON 

284  MAIN   STKEET,  BROCKTON  14  CITY    HALL  SQUAKE,  LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  (  Ticket  Office  I  r>     i   r>      1400 

Branch  Exchange  (  Administration  Offices  J  * 


THIRTY-FIFTH  SEASON,  1915-1916 

Dr.  KARL  MUCK,  Conductor 


ma 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  NOVEMBER  19 
AT  2.30  O'CLOCK 

SATURDAY  EVENING.  NOVEMBER  20 
AT  8.00  O'CLOCK 

COPYRIGHT,   1915,    BY  C.  A.  ELLIS 


PUBLISHED     BY     C.  A.    ELLIS.    MANAGER 
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Yes,  It's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Steinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


FEI  N 

STEINWAY  HALL 
107-109  East   14th   Street,   New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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S©§foim  Symphony  Orchestra 


Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 
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Witek,  A. 

Concert-master. 
Noack,  S. 

Roth,  0. 
Koessler,  M. 

Hoffmann,  J. 
Schmidt,  E. 

Rissland,  K. 
Theodorowicz,  J. 

Mahn,  F. 
Tak,  E. 

Bak,  A. 
Ribarsch,  A. 

Traupe,  W. 
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Sauvlet,  H. 
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Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Griinberg,  M. 
Kurth,  R. 

Pinfield,  C. 
Gunderson,  E 

Gerardi,  A. 
Gewirtz,  J. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P 

Gietzen,  A. 
Berlin,  W. 

v.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.                Belinski,  M.                Steinke,  B 
Nast,  L.                  Folgmann,  E.             Warnke,  J 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H 

Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Mosbach,  J. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hubner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

AUoo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.            Zahn,  F.               Gardner,  C 
Kandler,  F.              Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 
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THIRTY -FIFTH    SEASON,    NINETEEN    HUNDRED    FIFTEEN    AND    SIXTEEN 


lliill 


FRIDAY  AFTERNOON,  NOVEMBER  19,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  20,  at  8.00  o'clock 


Bruckner 


Mozart 


Symphony,  E  major,  No.  7 


I.  Allegro  moderate 

II.  Adagio:  Sehr  feierlich  und  langsam. 

III.  Scherzo:  Allegro  Trio:  Etwas  langsamer. 

IV.  Finale:  Bewegt,  Doch  nicht  schnell. 


Concertante  Symphonie  for  Violin  and  Viola 
(K.  Op.  364) 

First  time  as  a  whole  in  Boston 


I.     Allegro  maestoso,  E-flat  major,  4-4. 
II.     Andante,  F  lint  rmjnr,  3-4. 
III.     Presto,  E-flat  major,  2-4. 


>1jC  "**,+»■ 


Violin,  Mr.  Witek  Viola,  Mr.  Ferir 

(Cadenzas  by  Hellmesberger) 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  he  closed  during  the  performance  of  each  nuntbet 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  scat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  CALVIN.  City  Cleric 
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BOYLSTON  STREET 


PARK  SQUARE 


An  Authentic  Showing  of  the  Newest 

and  Most  Charming  Styles  for  the 

Fall  and  Winter 


The  logical  shopping  place  for  New  Styles,  New  Materials  and  New 
Garments  not  to  be  found  in  other  stores. 


WAU  IF     PAPffP 

The  growing  tendency  to  rescue  the  home  from  neglect,  and 
the  important  problems  which  are  raised  by  redecorating,  have 
prompted  us  to  advise  you  of  our  expert  store  service. 

Our  competent  salesforce  will  suggest  decoration  as  modern 
needs  demand  and  without  destroying  the  witness  they  bear  to  the 
old  traditions  of  home. 

To  all  who  contemplate  the  repapering  of  their  homes,  and  desire 
to  achieve  it  in  the  right  spirit,  our  service  will  be  an  indispensable 
guide. 

WALL  PAPERS  FROM  10c  TO  $10.00  THE  ROLL 

ALFRED  PEATS  CO.    wall^p^f^hions 

118  SUMMER  STREET,  BOSTON 
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Symphony  in  B  major,  No.  7 Anton  Bruckner 

(Born  at  Ansfelden,  in  Upper  Austria,  September  4,  1824;  died  at  Vienna,  October 

ii,  1896.) 

Bruckner's  Symphony  in  E  major  was  composed  in  the  time  be- 
tween September,  188 1,  and  September,  1883.  The  first  movement 
was  completed  December  29,  1882;  the  third,  October  16,  1882;  the 
fourth,  September  5,  1883.  The  symphony  is  dedicated  "To  His 
Majesty  the  King,  Ludwig  II.  of  Bavaria,  in  deepest  reverence,"  and 
was  published  in  1885. 

The  statement  is  often  made  that  the  Adagio  was  composed  as 
funeral  music  in  memory  of  Richard  Wagner.  As  a  matter  of  fact, 
this  Adagio  was  completed  in  October,  1882.*  Wagner  died  February 
13,  1883. 

The  singular  statement  has  been  made  that  a  premonition  of  Wagner's 
death  inspired  Bruckner  to  compose  a  dirge, — this  Adagio.  Bruckner, 
who  had  what  the  Germans  call  "peasant  cunning,"  may  have  agreed 
to  this  in  the  presence  of  those  who  were  thus  affected  by  the  thought, 
but  he  himself  knew,  as  will  be  seen  by  his  letters  to  Felix  Mottl  in 
1885  concerning  the  first  performance  at  Carlsruhe,  that  the  movement 

*  Dr.  W.  Niemann  in  his  analysis  of  this  symphony  says  the  second  movement  was  completed  April  21, 
1883,  and  gives  as  authority  autographic  notes  of  Bruckner  in  the  score  in  the  Imperial  Library  at  Vienna. 
Rudolf  Louis,  in  his  Life  of  Bruckner  (p.  206),  says  that  the  Adagio  was  completed  in  October,  1882,  and 
that  Bruckner's  wish  for  conductors  to  acquaint  their  audiences  with  the  fact  that  the  news  of  Wagner's  death 
led  him  to  compose  the  Adagio  is,  to  say  the  least,  singular. 


GS    BY    GENA 


JUST  ISSUED:  I  BRINQ  YOU  HEARTSEASE    (2  keys)    .    $0.50 

"This  new  song  is  an  excellent  example  of  the  best  of  her  art." — Musical  Courier. 

THE  MORNING  WIND 


(2  keys) $0.50 

Sung  by  CONSTANCE  PURDY 
MARIE  STAPLETON  MURRAY 

A  LOVELY  MAIDEN  ROAM- 
ING   (2  keys) 50 

Sung  by  EDNA  DUNHAM 

MARIE  STAPLETON  MURRAY 
JOSEPHINE  KNIGHT 
JOHN  T.  READ 


IN  ARCADY  BY  MOON- 
LIGHT   (2  keys)      .     .    $0.50 

Sung  by  HERBERT  WITHERSPOON 
JOHN  HOFFMAN 
Dr.  HUGH  SCHUSSLER 

LAUGHTER  WEARS  A 
LILIED  GOWN  (Duet) 
for  Soprano  and  Baritone  (or 
Alto) 60 

Sung  by  MARIE  STAPLETON  MURRAY 
and  R.  NORMAN  JOLLIFFE 


HAIL  YE  TYME  OF  HOLIE-DAYES.     Christmas  Song 

Sung  by  DAVID  BISPHAM— PERCY  HEMUS— REED  MILLER  and  others 

ARTHUR  ill  rUTMIOT 

BOSTON,  MASS.     120  Boylston  Street  For  Sale  by  all  Music  Dealers 
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had  not  in  all  respects  the  character  of  a  dirge.  Indeed,  he  pointed 
out  the  measures  of  the  funeral  music:  "At  X  in  the  Adagio  (Funeral 
music  for  tubas  and  horns),"  etc.;  also:  "Please  take  a  very  slow  and 
solemn  tempo.  At  the  close,  in  the  Dirge  (In  memory  of  the  death  of 
the  Master) ,  think  of  our  Ideal !  .  .  .  Kindly  do  not  forget  the  fff  at  the 
end  of  the  Dirge." 

Bruckner  wrote  to  Mottl  in  a  letter  published  February  10,  1900: 
"At  one  time  I  came  home  and  was  very  sad;  I  thought  to  myself, 
it  is  impossible  that  the  Master  can  live  for  a  long  time,  and  then  the 
Adagio  in  C-sharp  minor  came  into  my  head." 

The  first  performance  of  the  symphony  was  at  Leipsic,  December 
30,  1884,  when  Mr.  Nikisch  conducted  the  work  at  a  theatre  concert 
in  aid  of  a  Wagner  Monument  Fund  as  some  say,  though  the  Neue 
Zeitschrlft  fur  Musik  (1885,  p.  17),  reviewing  the  performance,  said 
nothing  about  any  purpose  for  which  the  concert  was  given.  The 
composer  was  present.  The  symphony  was  performed  at  Munich, 
March  10,  1885,  with  Levi  as  conductor,  and  at  Vienna  at  a  Philhar- 
monic Concert  lead  by  Richter,  March  21,  1886.  Dr.  Muck  conducted 
the  symphony  at  Graz  on  March  14,  1886, — the  first  performance  in 
Austria, — and  in  Berlin,  January  6,  1894.  Bruckner  was  present  at 
each  performance.     Richter  produced  it  in  London,  May  23,  1887. 

The  first  performance  in  the  United  States  was  at  Chicago  by 
Theodore  Thomas's  Orchestra,  July  29,  1886.  Thomas  conducted  the 
symphony  in  New  York  at  a  concert  of  the  Philharmonic  Society, 
November  13,  1886. 

The  first  performance  in  Boston  was  at  a  Symphony  Concert  led  by 
Mr.  Gericke,  February  5,  1887.  Dr.  Muck  conducted  the  work  at  a 
concert  of  the  Boston  Symphony  Orchestra  in  Boston,  December  1, 
1906;  Mr.  Fiedler,  at  a  concert  on  February  12,  19 10;  Dr.  Muck  on 
January  4,  19 13. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  three  trumpets,  three  trombones,  four  tubas, 
one  double-bass  tuba,  a  set  of  three  kettledrums,  triangle,  cymbals, 
strings. 

*   * 

First  movement:  Allegro  moderato,  E  major,  2-2.  The  first  theme 
is  announced  by  horn  and  violoncellos  against  the  tremulous  violins; 
and  clarinets,  violas,  and  violoncellos  add  a  subsidiary  theme.  The 
chief  theme  appears  in  a  richer  orchestral  dress.  There  is  a  crescendo 
based  on  the  subsidiary  theme,  and  the  whole  orchestra  enters,  but 
there  is  quickly  a  diminuendo,  and  the  mood  becomes  more  nervous, 
more  uncertain.  The  second  theme,  one  of  complaint,  is  given  to 
oboe  and  clarinet,  with  horns  and  trumpet  in  the  accompaniment. 
This  theme  with  its  peculiar  instrumentation  and  its  changing  tonality 
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154-155-156-158  TREMONT  STREET 

We  have  made  special  preparations  to  meet  the 
requirements  of  our  patrons  in 

G@wo§  and  Wraps  for  Opera 
and  Evening  Wear 

The  originality  and  creative  ability  of  the  most  notable  de- 
signers of  beautiful  apparel  at  home  and  abroad  are  seen  in 
this  display,  with  all  the  distinguishing  features  of  exclusive- 
ness  which  are  typical  of  SLATTERY'S  fashions. 

Opera  and  Evening  Gowns 

EACH  one  a  distinct  composition  and,  of  course,  each 
one  totally  different.  Here  are  the  creations  of  the 
world's  greatest  modistes — some  perfect  copies,  others  won- 
derful adaptations.  The  materials  and  trimmings  are  of 
foreign  origin  —  gold  and  silver  emblazoned  brocades,  ex- 
quisite laces,  silk  velvets,  and  tulle.  Among  them  the  "Sea 
Gull  Gown,"  a  decided  innovation  in  dress  fashions,  and  the 
newest  derivation  of  the  Lamp  Shade  frock.  The  gorgeous 
iridescent  and  opalescent  gowns  are  worthy  of  special  com- 
ment. And  a  remarkable  showing  of  black  evening  gowns. 
Attractively  priced,  $45.00  to  $195.00 

Evening  Wraps  ©f  Queenly  Beauty 

MODELS  that  owe  their  origin  to  the  leading  Paris  de- 
signers. There  are  reproductions  of  the  proudest 
achievements  of  such  people  as  Robert,  Callot,  Premet, 
Doucet,  Drecoll  and  others.  Luxurious  models  with 
their  enveloping  folds  of  chiffon  velvets,  lustrous  satins, 
regal  brocade  velvets  in  the  rich,  new  colors.  Sumptuous 
wraps  with  deep,  full  fur  collars  and  cuffs,  and  bands  of 
fur  at  the  edge.  And  handsome  broadcloths  with  velvet  or 
plush  trimmings.  A  really  wonderful  display. 
In  Velvets,  $50.00  to  $195.00 
In  Broadcloth,  $35.00  to  $50.00 
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is  in  marked  opposition  to  the  first.  This  second  chief  theme  is  devel- 
oped at  length.  (The  first  assumes  greater  importance  later.)  In  this 
development  there  are  evidences  in  the  manner  of  leading  the  voices 
of  Bruckner's  partiality  for  the  organ.  The  mood  becomes  more  rest- 
ful, although  the  theme  of  complaint  is  not  silent,  but  soon  appears, 
inverted,  in  the  violins.  It  may  here  be  said  that  Bruckner  delighted 
in  this  manner  of  varying  a  theme.  A  mighty  crescendo  is  based  on  a 
phrase  of  this  inverted  theme  over  an  organ-point,  F-sharp,  but  in- 
stead of  the  arrival  of  the  expected  climax  a  theme  of  somewhat  mourn- 
ful character  is  given  to  wood-wind  instruments  with  counterpoint  in 
the  strings.  The  rhythm  of  this  counterpoint  is  maintained  in  the 
final  section  of  the  exposition  part.  An  episode  for  the  brass  follows. 
There  is  soon  a  calmer  mood,  and  gentle  horn  and  clarinet  tones  mingle 
with  the  voices  of  the  strings. 

The  free  fantasia  begins  with  an  inversion  of  the  first  theme  (clarinet) . 
The  rhythm  of  the  characteristic  counterpoint  just  mentioned  appears, 
but  a  solemn,  religious  mood  is  soon  established  (trombones,  pp). 
The  second  chief  theme  appears  in  its  inverted  form,  also  the  "contra- 
puntal figure."  The  mood  is  now  one  of  doubt  and  perplexity,  but 
the  decisive,  inexorable  first  theme  enters,  inverted,  C  minor,  in  the 
full  orchestra,  Jff,  and  with  canonic  imitation. 

The  beginning  of  the  third,  or  recapitulation,  part  of  the  movement 
is  quietly  worked.  The  first  theme  appears  piano  (violoncellos  and 
horn);  there  is  an  inversion  of  the  theme  for  violins  and  flute,  and 
there  is  canonic  imitation  for  oboe  and  trumpet.  As  in  the  first  part, 
the  subsidiary  leads  to  the  second  chief  theme,  which  is  now  in  E  minor 
and  is  given  to  the  clarinet.  There  is  an  end  to  the  delicate  instru- 
mentation. There  is  a  great  crescendo,  which  ends  in  an  inversion 
of   the  second  chief  theme,  f,  for  full  orchestra.     Other  crescendos 


'ailoredl  G©sioinfiie§9  C©ai§  aimd  Waists 

DANCING  DRESSES  A  SPECIALTY 
717  BOYLSTON  STREET 
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follow,  one  with  the  second  theme  to  an  episode  of  choral  character, 
others  based  on  the  "contrapuntal  figure."  The  great  climax  comes 
in  the  elaborate  coda,  which  is  built  on  a  long  organ-point  on  the  bass 
E,  with  the  first  subsidiary  theme  and  with  the  first  chief  theme,  which 
now  has  its  true  and  heroic  character. 

Second  movement:  Adagio,  sehr  feierlich  und  langsam  (in  a  very- 
solemn  and  slow  manner),  C-sharp  minor,  4-4.  This  movement  is 
thought  by  many  to  be  JBruckner's  masterpiece  and  monument.  It 
undoubtedly  established  his  fame  when  there  were  few  to  recognize 
his  irregular  genius.  The  Adagio  was  played  in  cities  of  Germany  in 
memory  of  the  composer  shortly  after  his  death,  as  at  the  Philhar- 
monic Concert,  Berlin,  led  by  Mr.  Nikisch,  October  26,  1896. 

In  this  movement,  as  in  the  Finale,  Bruckner  introduced  the  Bay- 
reuth  tubas,  to  gain  effects  of  peculiar  solemnity  and  also,  no  doubt, 
to  pay  homage  to  the  master  whom  he  loved  and  venerated. 

The  chief  melody  of  the  Adagio  is  given  to  the  lower  strings  and  tubas, 
and  is  answered  by  all  the  strings. 

There  is  a  passage  of  stormy  lamentation,  and  then  consolation 
comes  in  a  melody  for  violins  (moderato,  F-sharp  major,  3-4).  This 
theme  is  developed,  chiefly  by  the  strings.  Then  there  is  a  return  to 
the  first  and  solemn  theme,  with  wood-wind  instruments  and  strings 
in  alternation.     There  is  a  great  crescendo  with  bold  modulations  until 
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the  entrance,  C  major,  of  the  chief  theme  (second  violins,  supported 
by  horn,  oboes,  and  clarinets),  which  is  soon  followed  by  a  variant  of 
the  answer  to  this  theme.  The  answer  soon  appears  in  E-flat  major 
and  in  its  original  form,  and  is  maintained  for  a  long  time  (G  major). 
There  is  a  modulation  to  A-flat  major,  and  the  cantilena  is  repeated. 
After  the  entrance  again  of  the  chief  melody  and  the  restoration  of  the 
original  tonality  there  is  a  crescendo  of  great  and  imposing  force.  This 
is  over,  and  the  tubas  chant  the  answer  to  the  chief  theme  and  after 
an  interlude  for  strings  the  chief  theme  itself,  C-sharp  major.  The 
horns  take  up  the  cantilena,  and  the  last  chord,  C-sharp  major,  dies 
away  in  brass  instruments  to  a  pizzicato  of  the  strings. 

Third  movement:  Scherzo:  Sehr  schnell  (very  fast),  A  minor,  3-4. 
This  scherzo  is  based  chiefly  on  two  themes, — the  first  for  trumpet 
(piano),  then  clarinet,  with  a  figure  for  strings;  the  second,  a  wild 
and  raging  one.  The  trio  ends  after  a  great  crescendo.  Drum-beats 
lead  to  the  Trio,  F  major,  Etwas  langsamer  (somewhat  slower),  with 
an  expressive  melody  for  strings.  The  theme  of  this  trio  is  made  at 
first  out  of  an  inversion  of  the  intervals  of  the  first  scherzo  theme,  but 
the  Trio  is  in  all  respects  in  marked  contrast  to  the  Scherzo,  which  after 
the  Trio  is  repeated. 

Finale:  Bewegt,  doch  nicht  schnell  (with  movement,  but  not  fast), 
E  major,  2-2.     The  first  theme,  given  to  the  violins,  has  a  certain  re- 
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semblance,  as  far  as  intervals  are  concerned,  to  the  chief  theme  of  the 
first  movement,  but  it  is  joyous  rather  than  impressive.  Flutes  and 
clarinets  enter  at  times,  and  horn  tones  also  enter  and  lead  to  the  second 
theme,  which  has  the  character  of  a  choral,  with  an  accompanying 
pizzicato  bass.  The  tubas  are  then  heard  in  solemn  chords.  A  new 
theme  of  a  dreamy  nature  follows  (strings),  and  then  at  the  beginning 
of  the  free  fantasia  an  orchestral  storm  breaks  loose.  This  dies  away, 
and  a  theme  appears  which  is  derived  from  the  first  and  main  motive, 
which  in  turn  enters,  inverted,  and  with  a  pizzicato  bass.  The  choral 
theme  is  also  inverted,  but  it  gives  way  to  the  chief  motive,  which  is 
developed  and  leads  to  another  tempestuous  burst,  ended  suddenly 
with  a  pause  for  the  whole  orchestra.  The  repetition  section  brings 
back  the  themes  in  inverted  order.  The  second  chief  theme  is  heard 
in  C  major.  After  a  time  there  is  a  crescendo  built  on  passages  of  this 
motive,  which  leads  to  a  powerful  episode  in  B  major,  with  a  theme 
in  the  bass  derived  from  the  chief  motive.  This  motive  is  given  to 
violins  and  clarinets,  and  there  are  contrapuntal  imitations.  The  choral 
theme,  appearing  at  the  end  of  the  free  fantasia,  is  heard  no  more. 
The  first  chief  theme  dominates  to  the  end.  There  is  an  imposing  coda. 
I  am  indebted  in  a  measure  to  the  analysis  of  this  symphony  by  Mr. 
Johannes  Reichert  prepared  for  the  concerts  of  the  Royal  Orchestra 
of  Dresden. 
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A  biography  of  Anton  Bruckner  written  by  Rudolf  Louis  was 
published  by  Georg  Miiller  in  1905.  The  volume  is  an  octavo  of  two 
hundred  and  thirty-four  pages,  illustrated  with  portraits,  silhouette 
caricatures  of  the  composer,  facsimiles  of  manuscripts,  and  two  or  three 
views  of  places.  Soon  after  Bruckner's  death  it  was  announced  that 
August  Gollerich,  of  Linz,  would  write  the  life  of  his  master,  who  before 
his  last  sickness  had  requested  him  to  do  this.  Gollerich's  biography, 
which  will  be  in  two  stout  volumes,  is  said  to  be  nearing  completion. 
Dr.  Louis  in  the  preface  to  his  work  disclaimed  any  intention  of  com- 
peting in  any  way  with  Gollerich  or  of  anticipating  him.  He  there- 
fore used  chiefly  material  that  was  already  at  hand:  only  when  there 
was  absolute  necessity,  as  in  ascertaining  facts  about  the  early  life 
of  Bruckner,  did  he  make  personal  inquiry  and  research.  His  aim  was 
to  paint  a  character  portrait  of  a  singular  personality  in  whose  life 
there  was  no  romance, — and  to  many  in  Vienna  the  composer  was 

to  the  day  of  his  death  merely  an  unsympathetic  peasant. 

* 
*   * 

Bruckner's  early  years  were  years  of  quiet  work  and  uncomplaining 

poverty.     His  father  and  his  grandfather  were  country  school-teachers; 

his  mother  was  the  daughter  of  a  tavern-keeper.     There  were  twelve 

children.     Anton  was  the  oldest,  and  two  survived  him.     In  villages 

of  Catholic  Austria  the  school-teacher,  on  account  of  the  service  of  the 


mm 


HOUSE 


PHONES,  OXFORD  935,  942,  2430 


1  One  of  the  most  important  features  of  a  fine  photograph  is  its 
resemblance  to  the  original, — that  quality  that  strikes  you  at 
once  as  just  like  the  person  represented.  That  characteristic 
is  always  found  in  a  photograph  by 

ifoma  iFabtan  larltrarij 

PHOTOGRAPHS   OF   DISTINCTION 
647  Boylston  St.,  Boston,  Mass.         Telephone,  Back  Bay  4155 

J  (Copley  Square)  Studios  also  in  Providence  and  Worcester 


270 


@Mll< 


T( 


i©Wl! 


ilk  Pettk 


This  section  has  always  been  one  of  the  most 
attractive  and  most  highly  thought  of  in  the 
store.  During  the  summer  we  have  rearranged 
and  improved  the  room,  giving  it  more  ample 
fitting  rooms  and  better  opportunity  to  display 
the  goods.  The  goods  are  not  easy  to  adver- 
tise in  the  usual  way.  The  success  of  this 
department  comes  to  a  considerable  extent 
from  the  attention  that  is  given  to  constant 
changes  in  little  details,  so  that  there  shall  not 
be  many  garments  exactly  alike.  We  are  much 
helped  in  bringing  about  this  desirable  result 
by  the  fact  that  so  much  of  this  dainty  work 
is  done  in  our  own  workrooms. 


Evening  Petticoats  of  Crepe* 
de  Chine,  taffeta,  soiree,  and 
satin;  plain  and  lace  trimmed; 
pink,  light  blue  and  white. 

$5  to  $35 


Kimono  of  Brocaded  Crepe 
de  Chine,  neck  and  sleeves 
finished  with  plaiting.  Made 
in  our  own  workrooms. 

Special,  $7.00 


[V, 


OHR  a 


:(J 


&   CO, 


church,  is  expected  to  be  a  musician.  Anton  took  his  first  music 
lessons  from  his  father,  who,  as  soon  as  he  recognized  the  talent  of  the 
boy,  put  him  at  the  age  of  twelve  years  into  the  hands  of  a  relation, 
J.  B.  Weiss,  a  teacher  at  Horsching,  and  Bruckner  took  his  first  organ 
lessons  of  this  man. 

The  father  of  Bruckner  died  in  1837,  and  the  widow  moved  to  Ebels- 
berg,  not  far  from  St.  Florian,  and  in  the  old  and  famous  abbey  of 
St.  Florian  Anton  was  received  as  a  choir  boy.  The  abbey  had  a 
celebrated  library  of  seventy  thousand  volumes  and  a  still  more  cele- 
brated organ  of  four  manuals  and  about  eighty  speaking  stops,  and 
this  organ  was  more  important  than  the  library  in  Bruckner's  eyes. 
At  St.  Florian  he  studied  harmony  with  Michael  Bogner,  organ  and 
pianoforte  with  Kattinger,  singing  and  violin  playing  with  Gruber, 
who  should  not  be  confounded  with  Bruckner's  pupil,  Josef  Gruber, 
from  1878  to  1904  the  chief  organist  at  St.  Florian.  This  teacher 
Gruber  was  a  pupil  of  Schuppanzigh,  the  violinist  associated  with 
Beethoven.  Bruckner  also  attended  the  school  classes;  for  he  was 
expected  to  follow  the  family  tradition  and  be  a  school-teacher.  The 
course  included  religious  instruction,  grammar,  penmanship,  arith- 
metic, geometry,  drawing,  singing,  organ  playing,  and  some  lessons 
in  landscape  gardening.  Geography,  history, — with  the  exception 
of  some  Biblical  history, — natural  history,  were  not  taught. 

The  first  experience  of  Bruckner  as  a  school-teacher  was  as  a  sub- 
ordinate at  Windhag,  a  village  of  four  hundred  inhabitants,  and  he 
was  extremely  uncomfortable.  His  salary  was  two  florins  (seventy- 
five  cents)  a  month.  He  was  obliged  to  play  the  organ,  lead  the  choir, 
perform  the  duties  of  sexton,  and  teach  school.  He  was  more  than 
half  starved.  To  gain  a  little  money,  he  played  for  weddings  and 
fiddled  for  dances.     With  no  opportunity  of  playing  good  music  with 
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others,  he  nevertheless  kept  alive  his  musical  ambition,  and  constantly 
made  notes  for  compositions,  to  be  worked  out  at  some  future  time. 
(His  first  manuscript,  "  Abendklange,"  for  pianoforte  and  some  other 
instrument,  was  written  when  he  was  thirteen  years  old.)  Profoundly 
unhappy,  he  was  not  understood  by  the  villagers,  but  was  looked  on 
as  a  sort  of  crazy  person.  In  1843  he  was  sent  by  way  of  punishment 
to  Kronstorf,  where  there  were  only  one  hundred  and  fifty  inhabitants, 
but  he  was  fortunately  soon  transferred  to  Steyr,  and  here  there  was 
a  fairly  good  organ  and  considerable  attention  was  paid  to  church 
music.  Bruckner  had  a  pleasant  recollection  of  this  village,  and  in 
after-years,  when  he  would  make  excursions  from  Vienna,  he  would 
go  either  to  Steyr  or  to  St.  Florian.  Toward  his  end  he  prayed  that, 
if  he  could  not  be  buried  under  the  great  organ  at  St.  Florian,  he  might 
rest  in  the  churchyard  at  Steyr. 

In  1845  Bruckner  was  appointed  a  teacher  at  St.  Florian.  He  was 
happy  there,  and  he  'Was  in  a  somewhat  better  pecuniary  condition. 
As  a  teacher  he  received  thirty-six  florins  a  year,  and  as  an  organist 
eight  florins  and  free  living.  He  said  that  he  used  to  practise  at  that 
time  ten  hours  a  day  on  the  pianoforte  and  three  on  the  organ.  He 
was  undeniably  industrious.  In  1853  he  visited  Vienna  to  prove  his 
ability  before  three  then  celebrated  musicians,  Simon  Sechter,  Ignaz 
Assmayer,  Gottfried  Preyer.  He  showed  them  his  prowess  as  an  or- 
ganist and  made  a  brilliant  showing.  At  St.  Florian  Bruckner  studied 
physics  and  Latin,  and  long  afterward  regretted  that  he  had  not 
studied  more  earnestly  and  with  a  broader  view;  for  at  last  famous 
in  Vienna  as  a  musician  and  as  an  eccentric,  he  had  little  or  no  com- 
prehension of  anything  in  science,  art,  literature,  politics.  He  was 
a  musician  and  only  a  musician. 

Bruckner  in   1856  was  appointed  organist  of  the  old  cathedral  at 
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Ivinz.  Bishop  Rudiger  of  that  city  took  a  warm  interest  in  him  and 
gave  him  the  time  to  take  lessons  in  Vienna. 

Simon  Sechter  (1788-1867)  was  one  of  the  most  famous  of  all  theorists 
and  pedagogues.  Bruckner  chose  him  for  his  master.  The  pupil 
was  then  thirty-two  years  old,  already  an  organist,  improviser,  ecclesi- 
astical composer  of  some  reputation,  but  he  felt  the  need  of  a  more 
thorough  technical  training.  Sechter  was  a  teacher  of  the  technic 
of  composition.  His  own  works,  masses  and  other  music  for  the 
church,  preludes,  fugues  and  other  pieces  for  the  organ,  two  string 
quartets,  variations  for  pianoforte,  and,  mirabile  dictu!  a  burlesque 
opera,  "Ali  Hitsch-hatsch  "  (1844),  were  as  dismally  dry  as  his  treatise 
on  composition  in  three  volumes.  He  had  no  imagination,  no  poetry  in 
his  soul,  but  he  could  be  humorous  at  the  expense  of  his  pupils.  He  was 
incredibly  fussy  about  detail  in  a  composition;  he  would  spend  hours 
in  the  elaboration  of  a#  petty  contrapuntal  device  and  forget  the  im- 
portance of  the  general  structure.  So  enamoured  was  he  of  brush- 
wood that  he  did  not  see  the  imposing  forest.  He  prized  Sebastian 
Bach,  thought  well  of  Mozart  and  Haydn,  accepted  the  earlier  works 
of  Beethoven;  but  of  the  more  modern  composers  the  only  one  whom 
he  tolerated  was  Mendelssohn. 

From  1856  to  i860  Bruckner  went  to  Vienna  to  take  lessons  of  this 
man.  One  of  the  most  interesting  discussions  in  Dr.  Louis'  biography 
is  the  discussion  of  the  question  whether  Sechter  .was  the  proper  teacher 
for  Bruckner,  whether  Sechter  did  not  do  him  harm.  Did  not  Bruckner 
need  a  master  who  would  insist  on  the  value  of  proportion,  moderate 
his  volubility,  repress  his  desire  to  over-elaborate  an  idea?  Further- 
more, were  not  Bruckner's  habits  of  thought  too  deeply  rooted  at  the 
time  he  sought  Sechter's  tuition?  Bruckner's  contrapuntal  skill,  as 
displayed  in  improvisations  on  the  organ,  has  passed  into  a  tradition, 
but  there  is  comparatively  little  of  it  revealed  in  the  greater  number 
of  his  symphonies.  Dr.  Louis  insists  that  certain  brave  features 
of  Bruckner's  art,  as  his  pure  harmonic  writing  and  the  euphony  of 
passages  for  the  brass  choir  when  the  progressions  are  in  the  manner 
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of  a  choral,  are  due  not  so  much  to  any  skill  in  orchestration  as  to 
Sechter's  indefatigable  training.  On  the  other  hand,  a  grand  and 
noble  effect  in  any  one  of  the  symphonies  may  be  followed  by  fatiguing 
and  apparently  interminable  pages  of  sheer  pedantry.  For  neither 
Sechter  nor  Bruckner  seemed  to  have  the  slightest  idea  of  the  necessity 
of  a  practical  knowledge  of  architectonics  in  music.  The  reproach 
made  against  pages  in  Bruckner's  symphonies — that  they  are  formless, 
illogical,  fragmentary,  episodic — is  not  always  without  foundation. 
The  zeal  of  Sechter  exaggerated  the  inherent  faults  of  the  pupil. 

Yet  Bruckner  profited  in  a  way  by  Sechter's  training,  so  that  he 
astonished  his  master,  Hellmesberger,  Herbeck,  Dessoff,  and  Becker, 
when  he  submitted  himself  to  them  for  an  examination  in  counter- 
point. Herbeck,  who  had  even  then  some  idea  of  Bruckner's  skill, 
proposed  that,  if  the  applicant  were  able  to  develop  in  fugued  style, 
on  pianoforte  or  organ,  a  theme  then  given,  the  result  should  be  con- 
sidered as  proof  of  his  ability  more  than  any  display  of  knowledge 
by  word  of  mouth.  Bruckner  accepted  the  offer,  and  they  all  went 
to  a  church.  Sechter  gave  a  theme  of  four  measures.  Herbeck  asked 
Dessoff  to  add  four  more;  and,  when  Dessoff  refused,  Herbeck  length- 
ened the  theme  by  eight  measures,  at  which  Dessoff  exclaimed,  "O 
you  monster!"  Bruckner  studied  the  theme  for  some  time,  and  he 
seemed  anxious,  so  that  the  examiners  were  merrily  disposed.  At  last 
he  began  his  introduction,  which  was  followed  by  a  master  fugue,  then 
by  an  improvisation.  All  wondered,  and  Herbeck  said,  "He  should 
examine  us." 

When  Bruckner  was  thirty-seven  years  old,  he  studied  theory  and 
instrumentation  with  Otto  Kitzler  (born  in  1834  at  Dresden:  he  retired 
into  private  life  in  1898),  then  opera  conductor  at  Dinz.  Kitzler  was 
a  modern  of  the  moderns,  and  from  him  Bruckner  learned  much  about 
the  music  of  Wagner,  whom  he  worshipped  with  a  childlike  devotion. 
Whether  this  worship  were  favorable  to  the  development  of  Bruckner's 
own  individuality  is  a  question  that  may  be  argued  by  those  who 
have  no  ordinary  waste-pipe  for  intellect.  Bruckner  met  Wagner  for 
the  first  time  at  the  performance  of  "Tristan  and  Isolde"  at  Munich 
in  1865.     It  was  Bruckner's  ambition  to  carry  out  Wagner's  theories 
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about  opera  in  absolute  music,  to  utilize  his  theories  for  orchestral 
advantage.  In  1862  he  wrote  a  symphony  in  F  minor.  Three  move- 
ments were  completed.     See  later  the  list  of  his  works. 

Bruckner's  fame  began  to  grow  as  a  composer.  The  Mass  in  D  minor 
(1864),  the  Symphony  in  C  minor  of  1865-66,  a  cantata,  and  the  "Ger- 
manenzug,"  for  male  voices  with  brass  instruments  gave  him  local  and 
provincial  reputation,  but  later  in  the  sixties  his  name  began  to  appear 
in  the  Viennese  journals,  and  in  the  fall  of  1868  he  moved  to  Vienna. 
Johann  Herbeck,  conductor  and  composer,  did  not  lose  sight  of 
Bruckner  after  the  memorable  examination.  As  a  conductor,  Herbeck 
had  done  much  for  composers  of  the  modern  and  romantic  school  of 
his  period  by  producing  their  works.  He  was  the  first  in  Vienna  to 
appreciate  the  talent  or  genius  of  Bruckner,  though  he  was  not  a  blind 
enthusiast.  In  1867  he  produced  Bruckner's  Mass  in  D  minor,  and 
when  Sechter  died  Herbeck  at  once  thought  of  the  organist  in  Linz  as 
the  legitimate  successor  to  the  chair  of  organ  and  counterpoint  in  the 
Vienna  Conservatory  of  Music. 

Bruckner  was  not  persuaded  easily  to  leave  Linz.  He  appreciated 
the  honor  of  the  invitation ;  but  what  had  he  in  common  with  Viennese 
life?  He  consented  finally,  and  was  enrolled  as  teacher  of  harmony, 
counterpoint,  and  organ.  Three  years  later  he  was  made  a  professor, 
and  after  a  service  of  twenty-three  years  he  retired  in  the  course  of  the 
season  1891-92.  In  1878  he  was  appointed  organist  of  the  Royal 
Orchestra,  and  three  years  before  this  he  was  appointed  lecturer  on 
musical  theory  of  the  University  of  Vienna,  in  spite  of  the  active  oppo- 
sition of  Eduard  Hanslick,  his  sworn  foe.  At  last  he  was  honored. 
At  last  he  was  comparatively  free  from  pecuniary  embarrassment, 
for  his  manner  of  life  was  simple. 

Friends  of  Bruckner  have  deplored  for  his  own  sake  his  departure 
from  Linz.  They  have  said  that,  as  a  composer,  in  that  town  he 
would  have  written  more  spontaneous,  richer,  and  more  individual 
music.  This  question  is  discussed  by  Dr.  Louis  at  length,  although 
he  admits  the  futility  in  general  of  reasoning  on  the  premise,  "What 
might  have  happened  if — ?"  Bruckner  heard  more  music  at  Vienna, 
that  of  his  own  and  that  of  other  composers.     The  performance  of  his 
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First  Symphony  at  Linz  was  eminently  unsatisfactory.  In  Vienna 
there  was  the  brilliant  orchestra,  there  were  well-trained  choruses. 
No  doubt  in  his  private  life  he  would  have  been  happier  at  Linz. 

The  Viennese  public  is  musically  a  peculiar  one.  Dr.  Louis'  char- 
acterization of  it  is  elaborate  and  at  the  same  time  sharp.  It  has  been 
commonly  reported  that  this  public  was  antagonistic  to  the  music 
of  Bruckner;  that  it  would  not  listen  to  it;  that  it  yawned  or  left  the 
hall.  Dr.  Louis  asserts  that  the  report  is  without  foundation;  that 
the  attitude  of  this  public  was  warm  and  sympathetic  from  the  very 
beginning;  that  there  was  also  a  "Bruckner  public,"  which  grew  in 
size  and  influence  year  by  year.* 

Even  Hanslick  was  obliged  in  his  reviews  to  acknowledge  constantly 
the  enthusiasm  of  the  audience  whenever  a  work  by  Bruckner  was 
performed.  As  early  as  1873  a  Viennese  audience  welcomed  the  Sec- 
ond Symphony  with  enthusiasm.  For,  as  Dr.  Louis  remarks,  the  Vien- 
nese are  stirred  by  the  charm  of  euphony  and  by  compelling  rhythm. 
Whether  this  public  is  truly  musical  is  another  question,  and  it  is 
discussed  by  Dr.  Louis. 

Furthermore,  Bruckner's  cause  was  maintained  by  the  partisans  of 
Wagner,  who  put  the  former  in  opposition  to  Brahms.  The  opposition 
was  unnecessary;  it  embittered  Hanslick  against  Bruckner,  but  it 
was  of  much  consequence  to  the  latter,  whose  peculiar,  almost  clownish 
appearance  and  manners  would  easily  have  prejudiced  many  against 
him.  Hanslick  wielded  a  great  influence.  Other  critics  followed 
him  in  opinion  and  aped  his  style.  Only  a  few  espoused  Bruckner's 
cause,  and  of  these  Hugo  Wolf  f  and  Theodor  Helm  were  the  most 
conspicuous  of  the  comparatively  uninfluential.     It  has  been  said  that 

*  This  statement  concerning  Bruckner's  large  public  is  directly  at  variance  with  statements  made  by 
Decsey  and  others. 

t  For  Wolf's  admiration  as  musician  and  critic  for  Bruckner  see  Dr.  Ernest  Decsey's  "Hugo  Wolf,"  vol. 
i.,  pp.  97-99  (Leipsic  and  Berlin,  1903);  Newman's  "Hugo  Wolf,"  p.  38;  Wolf's  correspondence  with  Emil 
Kauffmann  (but  Wolf  admitted  Bruckner's  lack  of  concentration);  and  Wolf's  "Kritiken"  (Leipsic,  1911J, 
pp.  125,  186,  236,  264,  329,  334,  337. 
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Brahms  himself  had  no  prejudice  against  Bruckner,  at  whose  funeral 
he  was  a  sincere  mourner.* 

There  are  allusions  in  the  "  Herzogenberg  Correspondence "  f  to 
Brahms'  disposition  toward  Bruckner,  the  composer,  but  there  is  no 
direct,  frank  statement.  Elisabet  von  Herzogenberg  wrote  to  Brahms 
apropos  of  a  performance  of  Bruckner's  seventh  symphony  conducted 
by  Mr.  Nikisch  from  manuscript  at  Leipsic,  December  30,  1884:  "Our 
friend  Hildebrand  will  have  .  .  .  told  you  of  the  Bruckner  excitement 
here,  and  how  we  rebelled  against  having  him  thrust  upon  us — like 
compulsory  vaccination.  We  had  to  endure  much  stinging  criticism — 
insinuations  as  to  our  inability  to  detect  power  under  an  imperfect 
exterior,  or  admit  a  talent  which,  though  not  perhaps  fully  developed, 
still  exists,  and  has  a  claim  to  interest  and  recognition.  We  are  not 
to  consider  artistic  results  everything,  but  to  admire  the  hidden  driv- 
ing power,  whether  it  succeeds  in  expressing  itself  satisfactorily  or  no. 
That  is  all  very  well  in  theory,  but  in  practice  it  all  depends  on  the 
value  of  this  driving  power.  .  .  .  We  wished  we  had  you  to  back  us  up, 
and  could  hear  your  sound  views,  which  are  based  on  superabundant 
experience,  and  are  therefore  worth  more  than  all  the  theories  of  the 
wise,  all  the  mere  instincts  of  the  simple.  And,  who  knows?  You 
may  agree  with  us,  the  simple."     She  wrote  again:   "Breathe  one  word 

•  It  is  a  singular  fact  that  Miss  Florence  May,  in  her  voluminous  Life  of  Brahms  (London,  1905),  mentions 
Bruckner  only  once.  In  describing  the  musical  life  of  Vienna  in  1862,  she  says:  "Anton  Brueckner  [sic]  was 
favorably  esteemed  by  some  of  the  first  resident  musicians,  though  he  had  not  yet  been  called  there"  (vol.  ii., 
p.  4).  For  a  prejudiced  view  of  the  relations  between  Bruckner  and  Brahms,  see  "Johannes  Brahms,"  by 
Max  Kalbeck,  vol.  ii.,  Part  II.,  p.  413;  vol.iii.,  Part  II.,  pp.  404-410. 

t  "Johannes  Brahms:  The  Herzogenberg  Correspondence,"  edited  by  Max  Kalbeck,  translated  into 
English  by  Hannah  Bryant  (New  York,  1909). 
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about  Bruckner.  You  are  not  afraid  of  our  leading  you  on,  and  then 
proclaiming  abroad:  Brahms  says  we  are  right!  We  will  lie  quite 
low  about  anything  you  say,  but  a  word  we  do  crave  for  our  own 
peace  of  mind."  Brahms  at  last  answered:  "Your  delightful  letter" 
— the  first  from  which  I  have  quoted — "expresses  most  lucidly  all  that 
can  be  said — all  that  one  has  said  oneself  or  would  like  to  have  said 
so  nicely.  You  will  not  mind  when  I  tell  you  that  Hanslick  shares 
your  opinion,  and  read  your  letter  with  pious  joy!  But  one  sym- 
phony* and  one  quintet  of  Bruckner's  have  been  printed."  (This 
was  written  January  12,  1885.)  "  I  advised  you  to  get  them  to  look  at, 
with  a  view  to  steeling  your  mind  and  your  judgment.  You  will  not 
want  me!"  A  row  of  asterisks  follows  the  last  sentence.  Did  Brahms 
speak  more  plainly  in  the  omitted  passage  against  Bruckner's  music? 
It  would  seem  so;  for  Mrs.  von  Herzogenberg  answered  two  days 
afterward:  "It  has  done  us  a  world  of  good,  inducing  a  state  of  sud- 
den placidity  which  enables  us  to  listen  to  the  most  extravagant  non- 
sense about  poor  Bruckner,  so  strengthened  are  we  by  the  approval 
of  one  on  whom  we  'invincibly  depend,'  as  Holderlein  (whom  I  am 
reading)  says  of  Schiller.  But  although  we  can  arm  ourselves  with 
placidity  at  a  pinch,  no  one  can  console  us  for  the  fact  that,  in  this 
world  of  so-called  culture,  there  are  so  many,  many  people  ready  to 
be  imposed  upon  by  any  inflated  windbag,  if  its  appearance  is  made 
with  due  pomp.  One  or  two  not  quite  impossible  motifs,  like  grease- 
spots  swimming  on  the  top  of  weak  soup,  and  there  we  have  'Meister' 
Bruckner's  whole  stock-in-trade,  while  those  who  do  not  make  imme- 
diate obeisance  are  stamped  as  unbelieving  Thomases,  who  want  signs 
and  wonders  to  convince  them.  I  should  just  like  to  know  who 
started  the  Bruckner  crusade,  how  it  came  about,  and  whether  there 
is  not  a  sort  of  freemasonry  among  the  Wagnerians.  It  certainly 
is  rather  like  a  game  of  taroc,  or  rather  that  form  of  whist,  in  which, 
when  'misery'  is  declared,  the  lowest  card  takes  the  trick."  In  1886 
she  wrote  to  Brahms:  "It  always  makes  me  furious  to  hear  facts  so 
grossly  misrepresented,  just  as  it  does  to  watch  the  growing  Bruckner 
craze,  and  I  admire  you  for  keeping  a  cool  head." 

*  This  was  the  third  symphony  in  D  minor,  the  one  dedicated  to  Richard  Wagner. 
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From  this  it  will  he  seen  that  in  all  probability  Brahms  did  not 
conceal  his  dislike  for  Bruckner's  music;  that  Elisabet,  daughter  of 
Freiherr  Bodo  Albrecht  von  Stockhausen  and  wife  of  Heinrich  Picot 
de  Peccaduc,  Freiherr  von  Herzogenberg,  was  a  woman  of  prejudices 
and  a  good  hater. 

Hans  von  Biilow  had  little  to  say  about  Bruckner  in  his  voluminous 
correspondence.  Whenever  he  mentioned  his  name,  it  was  with  a 
sneer.  Thus,  writing  to  Richard  Strauss  from  Petrograd,  December  19, 
1885,  he  spoke  of  "the  prejudicial  bearing  of  the  asiatic  Bruckner." 
Two  years  later  in  a  note  to  Hermann  Wolff,  the  manager,  von  Biilow 
wrote  as  an  apostrophe,  "Holy  Anthony,  that  is  to  say,  Bruckner!" 
In  1890  he  wrote  to  Brahms  from  Hamburg  that  in  a  moment  of  doubt 
and  mental  disturbance  he  had  spawned  letters  of  the  alphabet  as 
Bruckner  spawned  notes. 


Bruckner  made  short  journeys  in  Austria  and  pilgrimages  to  Bay- 
reuth.  He  visited  Leipsic,  Munich,  and  Berlin,  to  hear  performances 
of  his  works.  In  1869  he  went  to  Nancy  to  compete  with  other  organ- 
ists at  the  dedication  of  a  new  organ  in  the  Church  of  St.  Epore.  Dr. 
Louis  has  much  to  say  about  his  then  driving  his  competitors  from 
the  field;  but  whom  did  Bruckner  have  as  rivals?  Rigaun,  Renaud 
de  Vilbac,  Stern,  Girod,  Oberhoffer,  and  others  whose  very  names 
are  almost  forgotten.  He  visited  Paris,  and  made  the  acquaintance 
of  Auber  and  Gounod.  In  1871  he  gave  an  organ  recital,  or  two  or 
three  recitals,  in  Albert  Hall,  but  it  was  then  said  that  he  was  awk- 
ward in  handling  the  mechanical  devices  of  the  instrument,  and  that 
he  showed  an  imperfect  knowledge  of  the  art  of  registration.  Dr. 
Louis  does  not  mention  this  adverse  criticism,  but  any  one  acquainted 
with  organs  in  Austria  and  Germany  at  that  time  would  easily  believe 
the  criticism  to  be  well  founded. 

As  a  teacher  at  the  Conservatory,  Bruckner  was  a  singular  appari- 
tion, yet  his  classes  were  crowded  by  those  who  respected  his  ability 
and  character  while  they  wondered  at  his  ways.  There  was  a  clique 
against   Wagner   in   the    Conservatory.     Bruckner   was   known   as   a 
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Wagnerite,  and  the  young  romanticists  among  the  students  gathered 
around  him,  and  so  Felix  Mottl,  Arthur  Nikisch,  Emil  Paur,  Josef 
Schalk,  Ferdinand  Lowe,  were  not  only  his  pupils,  they  were  his  long 
and  tried  friends.* 

Bruckner  saw  nothing,  remembered  nothing,  learned  nothing  from 
travel  or  by  his  life  in  Vienna.  Nothing  broadened  his  horizon.  He 
passed  in  Vienna  as  an  "original."  He  was  without  manners  or 
graces  of  any  kind.  His  personal  appearance  and  his  dress  provoked 
the  smiles  of  those  who  did  not  know  him,  but  the  sterling  worth  of 
the  man  within  won  all  hearts,  save  that  of  Hanslick.  As  Dr.  Louis 
says:  "A  man  of  fine  feelings  might  smile  at  Bruckner's  appearance: 
he  would  not  laugh  at  it."  With  Bruckner's  simplicity  was  mingled 
"peasant  shrewdness."  He  was  extravagant  in  his  expressions  of 
gratitude;  he  was  distressingly  grateful,  so  surprised  did  he  appear 
to  be  when  any  one  showed  him  a  slight  kindness. 

It  has  been  said  that  Brahms  was  a  born  bachelor.  Bruckner  should 
have  married,  but  poverty  forbade  him  a  wife  until  it  was  too  late 
for  him  to  think  of  it,  nor  was  he  ever  drawn  toward  light  o'  loves. 
He  was  a  man  of  a  singularly  modest  and  pure  nature,  and  what  is 
related  of  Sir  Isaac  Newton  may  truly  be  said  of  Bruckner:  his  life 
was  absolutely  without  the  pleasure  or  the  torment  of  love  in  any  one 
of  its  forms  or  disguises. 

He  liked  good  cheer  in  moderation,  and  one  of  his  petty  passions 
was  the  enjoyment  of  Pilsner  beer,  which  he  gave  up  with  extreme 
unwillingness  when  the  physician  ordered  a  rigorous  diet  for  his  dropsy. 
"But,"  says  Louis,  "in  this  he  was  not  given  to  excess,  although,  a 
true  German,  he  could  carry  a  large  amount." 

He  was  dependent  on  his  salary,  for  his  compositions  brought  him 
scarcely  anything.  He  received  one  hundred  florins  for  his  "  Te  Deum," 
but  his  first  six  symphonies  were  published  at  his  own  expense  and 
at  that  of  some  of  his  friends. 

A  few  years  before  his  death  he  was  honored  in  a  manner  that  con- 

*  Gustav  Mahler  has  been  counted  among  Bruckner's  pupils,  but  without  warrant.  They  were  warm 
friends.  Guido  Adler,  noticing  the  influence  of  Bruckner  over  Mahler,  characterized  the  former  as  the 
"adopted  father-instructor"  of  the  younger  man,  who  afterwards  conducted  Bruckner's  symphonies  and 
arranged  the  third  for  the  pianoforte,  four  hands. 
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soled  him  for  many  disappointments.  Brahms  had  been  given  by 
the  University  of  Breslau  an  honorary  degree,  and  Bruckner  desired 
a  like  recognition.  In  189 1  the  University  of  Vienna  gave  to  him 
the  honorary  degree  of  Doctor,  and  the  rector  professor,  Dr.  Exner, 
paid  in  the  presence  of  the  public  a  glorious  tribute  to  him,  ending 
with  these  words:  "  I,  the  rector  magnificus  of  the  University  of  Vienna, 
bow  myself  before  the  former  assistant  teacher  of  Windhag."  Nor 
were  these  words  merely  an  official  compliment,  for  Kxner,  a  man  of 
fine  musical  taste,  was  an  ardent  admirer  of  Bruckner's  talent. 

Bruckner's  health  was  robust  until  about  1890,  when  symptoms  of 
dropsy  were  unmistakable.  He  had  begun  his  Ninth  Symphony  in 
1890,  and  he  hoped  earnestly  to  complete  it,  for  he  dreaded  the  rebuke 
given  to  the  unfaithful  servant.  That  he  died  before  the  finale  was 
written  is  to  Dr.  Louis  symbolical  of  the  tragedy  of  the  composer's 
career. 

To  sum  up  this  career,  Dr.  Louis  quotes  a  Latin  sentence  that 
Bruckner,  with  his  slight  knowledge  of  Latin,  could  have  put  into 
German.  It  is  one  of  the  most  consoling  sentences  in  the  New  Testa- 
ment, and  Bruckner  had  the  faith  that  brings  the  blessing:  " Beati 
pauperes  spiritu,  quoniam  ipsorum  est  regnum  coelorum." 


It  is  not  the  purpose  of  these  Programme  Books  to  speak  concerning 
the  technical  or  aesthetic  worth  of  pieces  performed  at  the  concerts;  yet 
it  may  help  to  a  better  understanding  of  the  music  itself  if  light  be 
thrown  on  the  personal  nature  and  prejudices  not  only  of  the  composer, 
but  of  his  contemporaneous  partisans  and  foes.  This  simple  man, 
who  had  known  the  crudest  poverty  and  distress,  and  in  Vienna  lived 
the  life  of  an  ascetic,  made  enemies  by  the  very  writing  of  music. 

Bruckner  was  unfortunate  in  this:  he  was  regarded,  justly  or  un- 
justly, as  a  musician  pitted  by  the  extreme  Wagnerites  against  Brahms, 
the  symphonist.  The  friends,  or  rather  the  idolaters,  of  Brahms, 
claimed  that  the  Wagnerites  had  no  symphonist  among  them;  that, 
disturbed  by  the  prominence  of  Brahms  in  the  realm  of  absolute  music, 
they  hit  upon  Bruckner  as  the  one  to  put  Brahms  and  his  followers  to 
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confusion.  As  though  there  could  be  rivalry  between  an  opera-maker 
and  a  symphonist!  But  the  critic  Eduard  Hanslick  was  a  power  in 
Vienna.  For  some  reason  or  other — unworthy  motives  were  ascribed 
to  him  by  the  Wagnerites — Hanslick  fought  Wagner  bitterly,  and  some 
said  that  his  constant  and  passionate  praise  of  Brahms  was  inspired 
by  his  hatred  of  the  man  of  Bayreuth.  Bruckner  was  an  intense 
admirer  of  Wagner;  his  own  symphonies  were  certainly  no  ordinary 
works;  therefore  he  was  attacked  bitterly  in  the  journals  and  in  society 
by  Hanslick  and  his  friends. 

There  appeared  in  Vienna  in  1901  a  little  pamphlet  entitled  "Meine 
Erinnerung  an  Anton  Bruckner."  The  writer  was  Carl  Hruby,  a  pupil 
of  Bruckner.  The  pamphlet  is  violent,  malignant.  In  its  rage  there 
is  at  times  the  ridiculous  fury  of  an  excited  child.  There  are  pages  that 
provoke  laughter  and  then  pity;  yet  there  is  much  of  interest  about  the 
composer  himself,  who  now,  away  from  strife  and  contention,  is  still 
unfortunate  in  his  friends.  We  shall  pass  over  Hruby's  ideas  on  music 
and  the  universe,  nor  are  we  inclined  to  dispute  his  proposition  (p.  7) 
that  Shakespeare,  Goethe,  Beethoven,  Wagner,  were  truer  heroes  and 
supporters  of  civilization  than  Alexander,  Caesar,  Napoleon,  who,  never- 
theless, were,  like  Hannibal,  very  pretty  fellows  in  those  days.  When 
Hruby  begins  to  talk  about  Bruckner  and  his  ways,  then  it  is  time  to 
prick  up  ears. 

As  a  teacher,  Bruckner  was  amiable,  patient,  kind,  but  easily  vexed 
by  frolicsome  pupils  who  did  not  know  his  sensitive  nature.  He  gave 
each  pupil  a  nickname,  and  his  favorite  phrase  of  contentment  and 
disapproval  was  "Viechkerl!" — "You  stupid  beast!"  There  was  a 
young  fellow  whose  name  began  "Sachsen";  but  Bruckner  could  never 
remember  the  rest  of  it,  so  he  would  go  through  the  list  of  German 
princes,  "Sachsen  - —  Sachsen  —  Sachsen-Coburg-Gotha,  Sachsen- 
Hildburgshausen,  Sachsen-Teschen,  Sachsen,"- — and  at  last  the  name 
would  come.  Another  pupil,  who  now  is  a  harp  virtuoso,  was  known 
to  his  teacher  only  as  "  Old  Harp."  Bruckner  had  a  rough,  at  the  same 
time  sly,  peasant  humor.  One  of  his  pupils  came  into  the  class  with 
bleached  and  jaded  face.  Bruckner  asked  what  ailed  him.  The  an- 
swer was:  "I  was  at  the  Turnverein  till  two  o'clock."     "Yes,"  said 
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Bruckner,  "oh,  yes,  I  know  the  Turnverein  that  last,  till  two  a.m." 
The  pupil  on  whom  he  built  fond  hope  was  Franz  Nott,  who  died  young 
and  in  the  mad-house.  When  Bruckner  was  disturbed  in  his  work, 
he  was  incredibly  and  gloriously  rude. 

Bruckner  was  furious  against  all  writers  who  discovered  "pro- 
grammes" in  his  music.  He  was  warmly  attached  to  the  ill-fated  Hugo 
Wolf,  and  was  never  weary  of  praising  the  declamation  in  his  songs : 
"The  fellow  does  nothing  all  day  but  compose,  while  I  must  tire  myself 
out  by  giving  lessons";  for  at  sixty  years  Bruckner  was  teaching  for 
three  guldens  a  lesson.  Beethoven  was  his  idol,  and  after  a  performance 
of  one  of  the  greater  symphonies  he  was  as  one  insane.  After  a  per- 
formance of  the  "Eroica,"  he  said  to  Hruby, — would  that  it  were 
possible  to  reproduce  Bruckner's  dialect,— "I  think  that  if  Beethoven 
were  alive,  and  I  should  go  to  him  with  my  Seventh  Symphony  and 
say,  'Here,  Mr.  Van  Beethoven,  this  is  not  so  bad,  this  Seventh,  as 
certain  gentlemen  would  make  out,'  ...  I  think  he  would  take  me  by 
the  hand  and  say,  'My  dear  Bruckner,  never  mind,  I  had  no  better 
luck;  and  the  same  men  who  hold  me  up  against  you  even  now  do  not 
understand  my  last  quartets,  although  they  act  as  if  they  understood 
them.'  Then  I'd  say  to  him,  'Excuse  me,  Mr.  Van  Beethoven,  that 
I  have  gone  beyond  you  in  freedom  of  form,  but  I  think  a  true  artist 
should  make  his  own  forms  for  his  own  works,  and  stick  by  them.'" 
He  once  said  of  Hanslick:    "I  guess  Hanslick  understands  as  little 
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about  Brahms  as  about  Wagner,  me,  and  others.  And  the  Doctor 
Hanslick  knows  as  much  about  counterpoint  as  a  chimney-sweep  about 
astronomy." 

Hanslick  was  to  Bruckner  as  a  pursuing  demon.  (We  are  giving 
Hruby's  statement,  and  Hanslick  surely  showed  a  strange  perseverance 
and  an  unaccountable  ferocity  in  criticism  that  was  abuse.)  Hruby 
likens  this  critic  to  the  Phylloxera  vastairix  in  the  vineyard.  He  really 
believes  that  Hanslick  sat  up  at  night  to  plot  Bruckner's  destruction. 
He  affirms  that  Hanslick  tried  to  undermine  him  in  the  Conservatory 
and  the  Imperial  Chapel,  that  he  tried  to  influence  conductors  against 
the  performance  of  his  works.  And  he  goes  so  far  as  to  say  that  Hans 
Richter,  thus  influenced,  has  never  performed  a  symphony  by  Bruckner 
in  England.  As  a  matter  of  fact,  Richter  produced  Bruckner's  Seventh 
in  London,  May  23,  1887. 

He  was  never  mean  or  hostile  toward  Brahms,  as  some  would  have 
had  him.  He  once  said  that  Brahms  was  not  an  enemy  of  Wagner, 
as  the  Brahmsites  insisted;  that  down  in  his  heart  he  had  a  warm 
admiration  for  Wagner,  as  was  shown  by  the  praise  he  had  bestowed 
on  "Die  Meistersinger." 

Just  before  his  death  Bruckner's  thoughts  were  on  his  Ninth  Sym- 
phony :  "I  undertook  a  stiff  task,"  he  said.  " I  should  not  have  done  it 
at  my  age  and  in  my  weak  condition.     If  I  never  finish  it,  then  my  'Te 
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Deum'  may  be  used  as  a  Finale.     I  have  nearly  finished  three  move- 
ments.    This  work  belongs  to  my  Lord  God." 

Although  he  had  the  religion  of  a  child,  he  had  read  the  famous  book 
of  David  Strauss,  and  he  could  talk  about  it  reasonably.  Some  one 
asked  him  about  the  future  life  and  prayer.  "I'll  tell  you,"  he  replied. 
"If  the  story  is  true,  so  much  the  better  for  me.     If  it  is  not  true, 

praying  cannot  hurt  me." 

* 
*  * 

Performances  of  Bruckner's  symphonies  at  these  concerts  in  Boston: 

1887,  February  5,  No.  7,  in  E  major. 

1899,  February  11,  No.  4,  in  E-flat  major,  "Romantic." 

1901,  March  9,  No.  3,  in  D  minor. 

1 90 1,  December  28,  No.  5,  in  B-flat  major. 

1904,  April  2,  No.  9,  in  D  minor  (unfinished). 

1906,  December  1,  No.  7,  E  major. 

1907,  November  2,  No.  9,  D  minor  (unfinished). 

1909,  March  13,  April  24,  No.  8,  in  C  minor. 

1910,  February  12,  No.  7,  in  E  major. 

191 2,  Januar)^  6,  Symphony,  E  major,  No.  7. 

1913,  January  4,  Symphony,  E  major,  No.  7. 

1914,  January  17,  Symphony,  No.  9,  D  minor  (unfinished). 

The  "Te  Deum"  was  performed  in  Boston  by  the  Cecilia  Society, 
December  12,  1905,  B.  J.  Lang  conductor.  Quartet:  Mrs.  Rider- 
Kelsey,  Miss  Lilla  Ormond,  Ellison  Van  Hoose,  Charles  Delmont. 

The  Adagio  from  the  String  Quintet  was  played  at  a  Kneisel  Quartet 
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Concert,  November  23,  1886:    Franz  Kneisel,  Emanuel  Fiedler,  Louis 
Svecenski,  Fritz  Giese,  assisted  by  Max  Zach. 


List  of  Bruckner's  Works. 

Bruckner's  first  symphony  was  in  F  minor.  He  wrote  it  in  1862  when  he  was 
a  pupil  of  Kitzler,  who  tells  us  that  it  was  mere  student  work,  uninspired,  and  that 
he  did  not  praise  Bruckner  for  it  at  the  time.  This  symphony  was  found  by 
C.  Hynais,  among  Bruckner's  manuscripts,  in  Vienna  in  the  spring  of  1896.  The 
first  and  fourth  movements  were  in  F  minor;  the  second,  in  E-fiat  major,  Andante 
molto;  the  Scherzo  was  missing.  See  the  Signale  of  October  22,  1913,  pp.  1561- 
1563,  "Ein  unbekannter  Symphonie  Satz  von  Anton  Bruckner,"  by  C.  Hynais. 
The  movement  in  E-flat  major  was  performed  at  a  concert  of  the  Konzert-Verein 
in  Vienna,  conducted  by  Ferdinand  Lowe,  in  November,  19 13. 

The  following  dates  of  first  performances  are  given,  subject  to  correction.  There 
is  as  yet  no  biography  of  Bruckner  that  is  authoritative  in  matters  of  detail,  and  in 
the  books  and  pamphlets  about  Bruckner  that  are  already  published  there  are 
contradictory  statements. 

Symphony  in  C  minor,  No.  1.  Composed  in  1865-66  at  Linz.  First  performed 
in  Linz,  May  9,  1868.  The  orchestra  made  a  sad  mess  of  its  task.  First  perform- 
ance in  Vienna  at  a  Philharmonic  Concert,  December  13,  1891.  Bruckner  completed 
the  Scherzo,  May  25,  1865,  while  he  was  sojourning  in  Munich  to  see  the  first  per- 
formance of  "Tristan  und  Isolde."  In  1890-91  he  revised  thoroughly  the  sym- 
phony and  dedicated  it  to  the  University  of  Vienna  in  gratitude  for  the  bestowal 
of  the  degree  upon  him:  "  Universitati  Vindobonensi  primam  snam  symphoniam  d.  d. 
venerabundus  Antonius  Bruckner,  doctor  honorarius." 

At  Vienna  from  February  to  September,  1869,  he  worked  on  a  symphony  in  D 
minor.  This  was  never  performed  or  published,  and  the  composer  expressly  an- 
nulled it. 

Symphony  in  C  minor,  No.  2.  Composed  in  1871-72  and  dedicated  to  Franz 
Liszt.  First  performed  under  the  direction  of  the  composer  in  Vienna,  October  26, 
1873.  Herbeck  conducted  it  in  Vienna  in  1876,  and  it  was  performed  at  a  Phil- 
harmonic Concert  in  that  city  in  1894.  Herbeck  said  to  Bruckner  after  the  rehearsal: 
"I  have  not  yet  paid  you  any  compliment,  but  I  tell  you  that,  if  Brahms  were  able 
to  write  such  a  symphony,  the  hall  would  be  demolished  by  the  applause." 

Symphony  in  D  minor,  No.  3.  Bruckner  composed  it  in  1873,  asked  for  Wagner's 
judgment  on  it,  and  dedicated  it  to  "Master  Richard  Wagner  in  deepest  reverence." 
The  first  performance  was  at  Vienna  under  Bruckner's  direction,  December  16,  1877. 
There  were  performances  of  it  in  Vienna  in  1891  and  1892,  as  there  have  been  since 
1892.  Bruckner  revised  this  symphony  twice,  in  1876-77  (this  score  was  published 
in  quarto)  and  in  1888-89  (new  score  in  octavo). 

Symphony  in  E-flat  major,  No.  4.  The  "Romantic,"  composed  in  1874,  revised 
in  1878,  and  the  Finale  rewritten  in  1879-80.  It  is  dedicated  to  the  Prince  Con- 
stantin  Fursten  zu  Hohenlohe-Schillingsfurst,  the  Lord  Marshal  to  the  Emperor  of 
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Austria  and  the  husband  of  the  daughter  of  Liszt's  friend,  the  Princess  Caroline 
Wittgenstein.  "The  first  performance  was  in  Vienna,  February  20,  1881."  Yet 
Franz  Brunner  says  the  first  performance  in  Vienna  was  at  a  Philharmonic  Concert 
led  by  Richter  in  1886.     There  have  been  many  performances  of  this  symphony. 

Symphony  in  B-flat  major,  No.  5.  Composed  in  1875-78,  it  was  dedicated  to 
Karl  von  Stremayr,  who  as  Minister  of  Public  Instruction  had  been  influential  in 
the  appointment  of  Bruckner  as  a  lecturer  to  the  University  of  Vienna.  The  score 
was  published  after  Bruckner's  death  and  the  dedication  was  then  omitted.  The 
first  performance  was  led  by  Franz  Schalk  at  Graz,  April  8,  1894.  The  symphony 
was  performed  at  Budapest,  December  18,  1895. 

Symphony  in  A  major,  No.  6.  Composed  in  1879-81,  it  bears  no  dedication.  It 
is  said  that  Bruckner  intended  to  dedicate  it  to  R.  von  Oelzelt,  his  landlord.  The 
Adagio  and  Scherzo  were  first  performed  in  Vienna,  February  11,  1893,  under  the 
leadership  of  Wilhelm  Jahn.  The  whole  symphony  was  performed  in  Vienna  in 
1899  under  the  leadership  of  Gustav  Mahler. 

Symphony  in  E  major,  No.  7.  Composed  in  1881-83  and  dedicated  to  Ludwig  II., 
King  of  Bavaria,  it  was  published  in  1885.  See  remarks  at  the  beginning  of  this 
article. 

Symphony  in  C  minor,  No.  8.  Composed  in  1885-90  and  dedicated  to  the  Emperor 
of  Austria.  First  performance  in  Vienna,  December  18,  1892.  First  performance 
in  the  United  States  by  the  Boston  Symphony  Orchestra,  Mr.  Fiedler  conductor, 
March  13,  1909. 

Symphony  in  D  minor,  No.  9.  The  first  movement  was  composed  in  1891-93, 
the  Scherzo  in  1893-94,  and  the  Adagio  was  completed  November  30,  1894,  but 
according  to  some  on  October  31  of  that  year.  There  are  only  sketches  for  the 
finale,  and  Bruckner,  feeling  his  strength  waning,  suggested  that  his  "Te  Deum" 
might  be  used  as  the  finale  in  performances  of  the  symphony.  There  is  a  tradition 
that  Bruckner  purposed  to  dedicate  the  work  "to  the  dear  Lord."  The  first  per- 
formance was  by  the  Vienna  Academic  Wagner  Society  and  the  Vienna  Concert 
Society  at  Vienna,  February  11,  1903.  Ferdinand  Lowe  conducted,  and  the  "Te 
Deum"  was  added  as  the  finale.  The  first  performance  in  the  United  States  was 
at  Chicago,  by  the  Chicago  Orchestra,  Theodore  Thomas  conductor,  February  20, 
1904. 
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and  unobtrusively  efficient  service  always 

add  to  the  pleasure  of  a  sojourn 

in  New  York 

CUISINE  FRANCAISE       EXCEPTIONAL  SERVICE 

MANAGEMENT,  MERRY  &  BOOMER 
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Bruckner  also  composed : — 

"Tantum  ergo."  Four  settings  for  four  mixed  voices  and  one  for  five- voiced 
mixed  chorus  with  organ  accompaniment  were  written  in  1846. 

A  Requiem  Mass  was  composed  in  1849,  performed  at  St.  Florian,  and  never 
published. 

"Ave  Maria,"  for  four  voices  and  organ  accompaniment,  was  composed  in  1856. 
In  1861  he  turned  the  work  into  a  seven-voiced  ampella  chorus,  and  it  was  performed 
at  Linz  as  an  offertory,  May  12  of  that  year. 

Mass  in  D  minor.  Composed  in  1864  and  performed  that  year  in  the  Linz  Cathe- 
dral, afterward  in  concert.     It  was  revised  in  1876. 

Mass  in  E  minor.  Eight- voiced  chorus  with  brass  instruments,  1868,  performed 
at  Linz,  September  30,  1869. 

Mass  in  F  minor.     Performed  at  Vienna  in  1872. 

"Te  Deum,"  for  solo  voices,  chorus,  orchestra,  and  organ  ad  lib.  First  performed 
at  Vienna  with  accompaniment  of  two  pianofortes  in  1885.  Performed  in  1886  at 
Vienna  for  the  first  time  with  orchestra.  First  performance  in  the  United  States  at 
St.  Louis  in  December,  1891. 

"150th  Psalm,"  for  solo  voices,  chorus,  and  orchestra,  composed  expressly  for 
concert  use  and  for  a  festival  of  the  German  Music  Societies.  First  performed  at 
Vienna  in  1892  and  led  by  Mr.  Wilhelm  Gericke. 

"Pange  lingua"  and  "Tantum  ergo"  (1868),  now  known  as  "Tantum  ergo"; 
antiphon,  "Tota  pulchra  es,"  for  mixed  chorus  and  organ;  "Ave  Maria,"  for  soprano, 
two  altos,  two  tenors,  and  two  basses;  Graduale  (1879);  four  graduales,  for  four 
voices, — "Christus  factus  est,"  "Locus  iste,"  "Os  justi  meditabitur"  (1879),  and 
"Virga  Jesse  flourit"  (1885);  "Ave  Maria,"  for  alto  with  organ  accompaniment 
(1882). 

"Helgoland,"  for  male  chorus  and  orchestra,  first  performed  at  Vienna,  October  8, 

1893- 

"  Germanenzug,"  for  male  chorus  and  orchestra.  This  took  the  prize  at  the  Upper 
Austria  Sangerbundesfest  in  1865. 

"Das  hohe  Lied,"  for  two  tenors,  a  solo  baritone,  four-  and  afterward  eight- voiced 


MEDAL  OF  HONOR  awarded 

Wu^lUzer 

HARP 

AT  PANAMA-PACIFIC  EXPOSITION 

Wurlitzer  Harps  are  used  by  the  world's  foremost  harpists. 

Complete  line  may  be  seen  at  my  studio. 

iJ.rUTi;;i;     A.  OiiaW 
236  BAY  STATE  ROAD  ::  ::  ::  ::  ::  BOSTON 


BACK  BAY  BRANCH 

IE  STREET  TRUST  CO. 

Corner  MASSACHUSETTS   AVENUE   and   BOYLSTON   STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay, 
Longwood,  Jamaica  Plain,  and  Brookline 

There  are  Safe  Deposit  Vaults  and  Storage  Vaults 
at  the  Branch  Office 

MAIN    OFFICE,    33    STATE    STREET 
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male  chorus  (with  bouche  fermee),  and  orchestra,  composed  in  December,  1876. 
The  work  was  revised,  and  the  "Brummehor,"  on  account  of  its  difficulty,  was  re- 
placed by  strings.     The  original  score  is  lost. 

"Um  Mitternacht,"  male  chorus  with  humming  accompaniment;  "Traumen  und 
Wachen,"  male  chorus  with  tenor  solo,  performed  in  Vienna,  January  15,  1891; 
"O  konnt'  ich  dich  beglucken!"  tenor  and  baritone  solos  with  male  chorus;  "Der 
Abendhimmel,"  tenor  solo,  male  chorus,  and  pianoforte  accompaniment. 

String  Quintet  in  F  major,  performed  by  the  Hellmesberger  Quartet,  January  8, 
1885.  _ 

"Erinnerung,"  for  pianoforte,  published  after  the  composer's  death. 

The  singer  Rosa  Papier  once  asked  Bruckner  why  he  did  not  write  songs  like  those 
of  "  Doktor  Brahms."  "  He  answered, '  I  konnt's  schon,  wenn  i  wollt',  aber  i  will  nit ' " 
(I  could  do  it  if  I  wanted  to,  but  I  won't).  The  few  songs  of  Bruckner  that  are 
known  and  published  are  almost  puerile, — "Amaranths  Waldeslieder "  and  "Im 
April." 


concejrtante  symphonies  for  vloun  and  vlola  (k.  364). 

Wolfgang  Amadfus  Mozart 

(Born  at  Salzburg  on  January  27,  1756;  died  at  Vienna  on  December  5,  179 1.) 

This  composition  in  E-flat  major  is  for  solo  violin  and  solo  viola,  with 
accompaniment  of  two  oboes,  two  horns,  and  strings.  The  date  of  the 
composition  is  unknown.  The  original  manuscript  is  probably  not  in 
existence.  When  the  work  was  performed  at  the  Mozart  Festival  in 
Salzburg,  1856,  a  copy  owned  by  Andre  was  used,  in  which  cadenzas  in 
Mozart's  handwriting  were  inserted.     Otto  Jahn  thought  the  concerto 


°s.  Mabel  Mann 

Pupil  of  SILVESTRI.  Naples.  Italy 
TEACHER  0r 

MANDOLIN,   GUITAR,   and   BANJO 
90  Huntington  Avenue,  Boston 

Telephone.  Back  Bay  1427-R 


Miss  Harlow 
Miss  Howland 


EXCLUSIVE  DESIGNS   IN 
WALL  PAPERS 

355    BOYLSTON     STREET 

Next  Arlington  Street  Church 


5ETIER  THAN 

All 


3TO 


1  J  V  Q 


Large  and  Steady  Earnings   in   a   Massachusetts    Company 

Efficient  and  Successful  Management 

Opportunity  for  Limited  Investment 

Our  stockholder's  letter  explains  the  opportunity,  and  estimates  the  earnings.  Write  for  it  today 

Inquiries  are  invited  from  Ladies  and  Gentlemen  and  involve  no  obligation 

FOUR  RAYN'i'lUo    !•'(/:•.  COMPANY 

Home   Office,    853   OLD    SOUTH   BUILDING,    BOSTON,   MASS. 
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LA! 


435  BOYLSTON  STREET,  Near  Berkeley  Street 


Wedding  Receptions 

Afternoon  Teas 

Dinners 


At  Homes 

Luncheons 

Dancing  Teas 


Estimates  for  any  of  the  above  affairs  cheerfully  given 
No  obligations 

Personal  attentions 


HEW  MUSIC 

By  Everett  H.  Titcomb. 

SONGS. 
My  Only  Wish.    Two  keys. 
A  Birthday. 
Inspiration. 
Maytime  lament. 

FOR  PIANO. 
Valse  Humoresque. 

For  sale  by 


2B  PARK  STREET.  BOSTON.  MASS. 
Telephone,   Haymarket    1150 


KemiBi;  ion 

A  Simplified  Typewriter 

Remington-built 
Remington-guaranteed 

Price    .     .     $50.00 
REMINGTON  TYPEWRITER  CO. 

(Incorporated) 
NEW  YORK  and  EVERYWHERE 


Teeth  extracted  and  filled  without  pain 

with  Atmospheric  Obtundo 

Pyorrhea    alvularis    and    cancer  of  the 

mouth  successfully  treated 

T.  Pre§cottMorey,D.D.S. 

246  HUNTINGTON  AVENUE 

Opp.  Symphony  Hall 


■LIAS  H< 


)„  Formerly  at  88  COURT  ST. 


REMOVED  TO  8  BOSWORTH  ST. 


OLD  VIOLIMS,  VIOLONCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.     Fine  Bows.    Italian  Strings.    Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


.worth  Sl,  Bosioe 
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could  not  have  been  written  before  1776  or  1777,  perhaps  not  before 
1780,  on  account  of  .the  maturity  shown  in  the  invention  of  the  themes, 
the  coherency  of  the  development,  the  charm  and  sureness  of  modula- 
tions, the  treatment  of  the  orchestra,  separately  and  in  connection  with 
the  solo  instruments.  The  form  is  conventional,  but  the  movements 
are  more  broadly  planned  and  more  fully  extended  than  was  then  cus- 
tomary. There  is  more  of  the  symphonic  character  than  in  other  works 
of  similar  nature  in  the  same  period.  The  solo  instruments  are  handled 
simply  in  their  relations  one  with  another.  They  exchange  phrases, 
repeating  them  one  after  the  other,  in  different  tonal  positions,  or  they 
share  them  in  the  same  tonality.  When  they  are  together  they  move 
as  a  rule  in  thirds  or  sixths.  It  is  rare  to  find  each  of  them — as  in  the 
Andante  and  Presto — in  a  two-voice  passage  treated  independently 
and  freely. 

The  viola  part  is  written  in  D  major,  so  that  the  instrument  must  be 
tuned  a  half-tone  higher,  to  give  more  bite  to  the  strings  and  ease  to 
the  player. 

The  first  movement  with  a  cadenza  by  Hellmesberger  was  played  in 
Boston  at  a  Symphony  Concert  by  Mr.  Iyoeffler  (violin)  and  Mr.  Kneisel 
(viola)  on  January  2,  1892. 


l}m  Da'tioli:  ]l\k 

NOW 

;:>i:>7h  m  p,v:{>\ 

THE  IDEAL  CLOSED  CAR 

"READY   WHENEVER  YOU  ARE" 

E.  Y.  STIMPSON,  650  Beacon  Street 
Back  Bay  3230 


FINE  OLD  VIOLINS 

FOR  SALE  at  VERV  REASONABLE  PRICES 


ALBERT  LB 


Dealer  in  High-Grade  Old   Italian.   French  and 
German   Violins  Tested  Strings 

246  HUNTINGTON  AVENUE 

Telephone,  Back  Bay  21757       Artistic  Repairing 
Opposite  Symphony  Hall 


SOLO  TROMBONE 

Boston  Symphony  Orchestra 

Private  Lessons  to  Advanced  Players 

18  Huntington  Avenue     -    -    BOSTON 

Telephone,  Back  Bay  3414  R 


Hoarseness,  coughs,  inflammation  of  the  throat,  bronchial 
and  asthmatic  troubles  arc  relieved  promptly 


\L\ 


w 


HRONC21IL4L  TROCHES 

Sixty  years'  reputation  as   a  reliable   remedy  for  throat 
troubles  caused  by  cold  or  use  of  the  voice. 
Entirely  free  from  opiates  in  any  form. 

Sold  everywhere  in  boxes — never  in  bulk. 
Prices,  25c,  50c,  and  $1.00.  Sample  sent  free  on  request. 

JOHN  I.  BROWN  &  SON,  BOSTON,  MASS. 


IB  IR.  O 

CAMPHORATED  SAPONACEOUS 

DENTI.V.K. 

will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a 
particularly  clean  and  pleasant  feeling  in  the  mouth. 
For  sale  by  druggists  and  dealers  in  toilet  articles,  or 
sent  on  receipt  of  price.  25c.    Sample  sent  free  on  request. 

Manf'd  by  JOHN  I.  BROWN  &  SON,  Boston 
Curtis  &  Brown  Mfg.  Co.,  Ltd.,  New  York.  N.Y. 


PcSil  ^SO 


Yjn^/g\(Q^^ 


is  now  the  household  watchword 


The  recall   from   mountain   shore    and    country  has   sounded — and 

hundreds  of  homes  are  being    prepared   to  meet  the  demands  of 

changing  seasons 

To  renew  the  life  brightness  and  freshness  of 


DRAPERIES 
RUGS 


CURTAINS 


HANGINGS 


PORTIERES 
FURNISHINGS 


of  all  kinds 

the  experienced    housewife   immediately  enlists   our    services 

Now  is  the  time  also  to  look  into 
the    condition    of    your    wardrobe 

MENS  WOMENS  and  CHILDRENS  CLOTHING 

of  all  kinds  carefully  cleansed  or  dyed 


1&=3    XI 


W- 


CLEANSERS 


Americas  Greatest 

DYERS 


LAUNDERERS 


17  TEMPLE  PLACE  284  BOYLSTON  STREET 

248  HUNTINGTON  AVENUE 

Branch  Telephone  Exchange  Connecting  Boston  Offices 
Back  Bay  3900 


Shops  in 

Brookline 

Maiden 

Lowell 

Fall  Rive/ 

Hartford 

New  York 

Cambridge 

Roxbury 

Springfield 

Portland 

Waterbury 

Albany 

Watertown 

Lynn 

Worcester 

Providence 

New  Haven 

Philadelphia 

Waltham 

Salem 

Fitchburg 

Newport 

Bridgeport 

Washington 

Telephones  in  all  shops 
Parcels  called  for  and  delivered 
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Sxlli  Pr©gra 


FRIDAY  AFTERNOON,  NOVEMBER  26,  at  2.30  o'clock 


SATURDAY  EVENING,  NOVEMBER  27,  at  8.00  o'clock 


Mozart 


Symphony  in  E-flat 


Beethoven    .         .     Concerto  for  Violin  and  Orchestra  in  D  major,  Op.  6i 


Rachmaninoff       .     "Der  Toteninsel "  Symphonic  Poem  for  Full  Orchestra 
to  a  Picture  by  A.  Bocklin 


SOLOIST 
FRITZ  KREISLER 


The  length  of  this  programme  is  one  hour  and 
forty-five  minutes 
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PIANO  RECITAL 


BY  MISS 


mnAfp^f 


ill  d>j\J/1 

TUESDAY  AFTERNOON,  NOVEMBER  23,  AT  THREE 


PROGRAM 

Novelette:  Op.  24  . 
Vogel  als  Prophet  . 
Sonata  (appassionata)     . 

Impromptu    . 

Etudes.     Op.  25,  No.  1 

Op.  10,  No.  7 

Op.  10,  No.  12 
Polonaise  (spianato) 

Prelude,  G  minor  . 
Cantique  d'amour 
Rigoletto:  Paraphrase     . 

The  STEINWAY  PIANO  used 
Reserved  Seats,  $1.50,  $1.00,  .50    Tickets  are  now  on  sale  at  the  Hall  (Oxford  1330) 


Schumann 
Schumann 
Beethoven 

Chopin 
Chopin 
Chopin 
Chopin 
Chopin 

Rachmaninoff 

Liszt 

Verdi-Liszt 


KATHARINE  KEMP  STILLIMGS 

VIOLINIST 

AND 

GUY    MASER 

PIANIST 
TUESDAY  EVENING,  NOVEMBER  23,  AT  8.15 

PROGRAMME 
GRIEG      ..........         Sonata  in  G  major 

BEETHOVEN Sonata  in  A  major  (Kreutzer) 

SCHUTT Suite  in  D  minor 

STEINWAY  PIANO 
Tickets,  $1.00  and  75  cents,  now  on  sale  at  the  Hall 

LEO 

ST  E  I 

THE  ULTRA-MODERN  PIANIST  AND  COMPOSER 

will  give  his  SECOND  RECITAL 

ON 

TUESDAY  AFTERNOON,  DECEMBER  7 

Tickets  are  now  on  sale 
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SYMPHONY   HALL 


^TLJTC      lY/tTtTL^       FRIDAY  EVENING        AT  8.15 
1  illO       W  ELlLiS.      SATURDAY  MATINEE  AT  2.15 


MJjJ 


f^lUf 


ARTIST  AND  RACONTEUR 

WILL  OFFER  HIS  BEAUTIFULLY  ILLUSTRATED 

TRAVEL  TALK 

5WITZEEL AMI 


p,  |— <  r-t        Its  flower-strewn  meadows;  its  great  glaciers  and  huge 
J  I     I-*         peaks;  its  wild  torrents  and  waterfalls;  its  Alpine  lakes 
and  valleys,  dotted  with  picturesque  chalets. 

Tickets,  25c.  to  $1.00.    None  higher 

NEXT  WEEK -NORTHERN  ITALY 


SYMPHONY  HALL,   Sunday  Afternoon,    November  21,    1915,   at  3.30 


r  Mi 


i. 


2. 
3. 


rg 


(f\i 


Direction,  C.  A.  Ellis,  Symphony  Hall,  Boston 
CARL  LAMSON,  Accompanist 


PROGRAMME 

(a)  Sonata  in  A  major 

(b)  Grave  in  C  minor  .... 

(c)  Fugue  in  A  major  .... 
Fantasy  in  C  major  .... 
(a)    Larghetto  Lamentoso 

Rondino  (on  a  theme  by  Beethoven) 
Impromptu  ..... 
Mazurka,  A  minor  (posthumous)  . 
Variations  ..... 
Indian  Lament  .... 
Viennese  Popular  Song 
Spanish  Dance  .... 
Tambourin  Chinois 


(b) 
(c) 
(d) 
(e) 
(a) 
(b) 
(c) 
(d) 


.    Handel 

Friedemann  Bach 

.    Tartini 

Schumann 

Godowsky 

Kreisler 

Schubert 

.    Chopin 

.    Tartini 

Dvorak-Kreisler 

Arranged  by  Kreisler 

Granados-Kreisler 

.  Kreisler 


Tickets,  $2.00,  $1.50,  $1,  and  50  cents.     At  Box  Office 


L.  H.  MUDGETT,  Manager 


Steinway  Piano  Used 
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SYMPHONY  HALL 
SUNDAY  AFTERNOON,  NOVEMBER  28,   1915,  AT  3.30 

CLARISSE  COUDERT 

MEZZO-SOPRANO 

Her  first  appearance  in  Boston 


BARITONE 

Metropolitan  Opera  House,  New  York 
Richard  Epstein,  Accompanist  for  Mme.  Coudert 

Giuseppe  Bamboschek,  Accompanist  for  Mr.  Amato 

PROGRAMME 

I.     SONGS   WITH   PIANO 

(a)  Auf  dem  Meere    ...  - Robert  Franz 

(b)  Er  ist  gekommen Robert  Franz 

(r)    Gruss Edvard  Grieg 

(d)  Auf  einer  Wanderung Hugo  Wolf 

(e)  Gesang  Weylas     . Hugo  Wolf 

Madame  Clarisse  Coudert 

II.     ARIA   FROM    "I    DUE   FOSCARI" Verdi 

Mr.  Pasquale  Amato 
III.     SONGS   WITH    PIANO 

(a)  Les  Berceaux Gabriel  Faur6 

(b)  II  a  neige  des  fleurs Georges  Hue 

(c)  Le  temps  des  lilacs Ernest  Chausson 

(d)  Rossignols,  Moucherons  tout  se  tait Rimsky-Korsakoff 

(e)  Roses  du  Soir Louis  Aubert 

Madame  Clarisse  Cotjdert 
IV.     SONGS   WITH   PIANO 

(a)  Pendant  le  bal Tschaikowsky 

(b)  Lilac       .                                  Rachmaninoff 

(c)  Aria  from  "  Boris  Godunoff  " Moussorgsky 

(d)  Vaarlam's  song  from  "Boris  Godunoff" Moussorgsky 

Mr.  Pasquale  Amato 

V.  SONGS   WITH   PIANO 

(a)  FStes  Galantes Reynaldo  Hahn 

(6)   Beau  Soir Claude  Debussy 

(c)    Voici  que  le  printemps Claude  Debussy 

Mr.  Pasquale  Amato 

VI.  SONGS    WITH    PIANO 

(a)  An  old  Garden Hope  Temple 

(6)    Come  to  the  Garden,  Love Mary  Turner  Salter 

(c)    Good-bye Tosti 

Madame  Clarisse  Coudert 

VII.     THREE   OLD   FRENCH   SONGS 

(a)  Etoile  du  Matin  .        .  Chansonne  Alsazienne 

(6)    Me  promenant  au  matin      Tambourin  en  rondeau 
(c)   Le  beau  sejour      .        .         Chansonne  a  dancer 

TWO    OLD   ITALIAN   SONGS 

(a)   Nel  cor  piu  non  misento Paisiello 

(6)    Lungi  dal  caro  bene Secchi 

Mr.  Pasquale  Amato 


Tickets,  50  cents  to  $2  At  Box  Office 


STEINWAYfcPIANOkUSED 
302 


JORDAN  HALL,  WEDNESDAY  EVENING,  DEC.   1,  at  8.15 


VIOLIN  RECITAL 

BY 


SONATA,  in  G  minor 

II. 

a.  LA  CHASSE       - 

b.  CARDEN  MELODY 

c.  AT  THE  FOUNTAIN 

d.  RONDINO 


The  American  Violinist 


PROGRAMME 


Tartini 

Cartier-Kreisler 

-     Schumann 

-    Vieuxtemps 


SONATA.  A   major 


III. 


IV. 


a.  PIERROT  GAI 

b.  ALBUM  BLATT       - 

c.  SPANISH  DANCE.  No. 


Brahms 

Tirindelli 

Von  Kunits 

Sarasate 


ANTON  HOFF,  Accompanist 
Tickets,  $1.50,  $1.00,  75c,  50c.     At  Symphony  Hall 

KNABE  PIANO  USED 


i!    ILa 


(Ninth  Season,  1915-1916) 
Founded  by  Mr.  E.  J.  De  Coppet  of  New  York 

ADOLFO  BETTI  First  Violin 

ALFRED  POCHON  Second  Violin 

UGO  ARA  Viola 

I  WAN  D'ARCHAMBEAU,  Violoncello 

Three  Chamber  Music  :(  '<uio.'vri::-i 
AT  JORDAN  HALL 

ON     THURSDAY     EVENINGS 

DECEMBER  2  JANUARY  27  MARCH  16 

Season  Tickets,  $4.00,  $3.00,  $2.00 

Season  ticket  holders  of  last  season  can  secure  their  seats  now. 
Public  sale  of  season  tickets  Monday,  November  22. 
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SYMPHONY  HALL 
Sunday  Afternoon,  December  12,  191  5,  at  3.30 

CONCERT  IN  AID  OF  THE 


£ 


17  (V% 


OF  THE 


relhegfe 


Dr.  KARL  MUCK,  Conductor 


PROGRAMME 


TSCHAIKOWSKY 


Symphony  No.  5,  in  E  minor,  Op.  64 


I.  Andante:  Allegro  con  anima 

II.  Andante  cantabile  con  alcuna  licenza 

III.  Valse:  Allegro  moderato 

IV.  Finale:  Andante  maestoso;  Allegro  vivace. 


ROSSINI 


Overture  to  the  Opera  "William  Tell" 
.     Ballet  Suite,  "Sylvia" 


DELIBES 

j  (a)     Prelude 

(  (b)     Les  chasseuresses 

(  (a)      Intermezzo 

2.  < 

(  (b)     Valse  lente 

3.  Pizzicato 

4.  Cortege  de  Bacchus 

JOHANN  STRAUSS       .     Waltz,  "On  the  Beautiful  Blue  Danube" 


Tickets,  $1,  $1.50,  $2.      At  Box  Office 
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JORDAN  HALL,  SATURDAY  AFTERNOON,  NOV.  27.  at  3 

Ga  0  0|T]7   /fMHFUHTCQ^O     THIRD  0F  A  SERIES  OF  SIX 
AOiMlLJJ  W  I  11  ^LJni  HISTORICAL     RECITALS 

The  Romantic  Composers 
Franz  Schubert      Von  Weber     Mendelssohn     Bartholdy     Schumann 

Tickets,  $2.00,  $1.50,  $1.00,  75c,  50c.         Symphony  Hall 
JORDAN  HALL,  MONDAY  AFTERNOON,  NOV.  22,  at  3 

ARTHUR  SHATTUCK  piano  recital 

Tickets,  $1.50,  $1.00,  75c,  50c     Symphony  Hall 
JORDAN  HALL,  WEDNESDAY  AFTERNOON,  DEC.  1,  at  3 

Mma  AMNE  ARiCADU  recit^pro^ram 

WALTER  HENRY  ROTHWELL,  Pianist 
Tickets,  $1.50,  $1.00,  75c  and  50c     Symphony  Hall 

JORDAN  HALL,  SATURDAY  AFTERNOON,  DEC.  4,  at  3 

JULIA     CULP     HOLLAND'S    FAMOUS    SINGER 

COENRAD  V.  BOS,  Pianist 

Tickets,  50c,  75c,  $1.00,  $1.50,  and  $2.00.     Symphony  Hall 

JORDAN  HALL,  MONDAY  EVENING,  NOV.  29,  at  8.15 
Mme.  Caroline 

Hudson- Alexander  song  recital 

The  happy  possessor  of  one  of  the  most  beautiful  voices  I  have  ever  heard — Georg  Henscbel 
Tickets,  $1 .50,  $1 .00,  75c  and  50c     Symphony  Hall 


COPLEY-PLAZA     -     -     -      Friday  Evening,  November  26th,  8.30 

LAMBERT  MURPHY,  Tuuor 

(Metropolitan  Opera  House) 

EARL  CAR'.l'WRIGILi;  IWiionn 

VIRGINIA  WALKER,  H.aip 

Benefit  of  BURNAP  FREE  HOME  FOR  AGED  WOMEN 

Tickets,  $1.50  (unreserved  seats),  at  Herrick's,  Copley-Plaza,  and 

Miss  F.  L.  Lavender,  299  Beacon  Street.     Doors  open  at  7.30. 

Management,  Miss  E.  S.  Porter 

307 


BOSTON  OPERA  HOUSE 

THREE  WEEKS,  BEGINNING  MONDAY,  APRIL  3 
(For  the  first  time  in  five  years) 


THE  ENTIRE 


U?  IP    A 

ICa  il%.  i"Sv. 


DMPAMY 


OF  NEW  YORK 


GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller 

ALL  PRINCIPAL  SINGERS 

ENTIRE  CHORUS 

ENTIRE  ORCHESTRA 

ENTIRE  BALLET 

ENTIRE  STAGE  STAFF 


In  the  Repertoire  of 

ITALIAN,  GERMAN  .wi  Fil  V\ ',  i 
OPERAS 

EXACTLY  AS  PRODUCED  IN  NEW  YORK 

During  the  season  at  the  Metropolitan  Opera  House 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  ELLIS 


BOSTON  OPERA  HOUSE 

BEGINNING  MONDAY,  JANUARY  31 
(For  the  first  time  in  Boston) 


'^3 


11 


By  arrangement  with  the 

METROPOLITAN  OPERA  COMPANY  of  New  York 
'  JOHN  BROWN,  Business  Manager 


4¥  MIJIMSKY 
I  KARSAVWA 


and 


]EM 


FIFTY  PRINCIPAL  OAi* 

From  the  Theatres  of  St.  Petersburg  and  Moscow 

ORCHESTRA  OF  SEVENTY 
1RNEST  AMSKRlVlETp  Conductor 

In  a  brilliant  Repertoire  of 


As  presented  with  enormous  success  for  the  past  six  seasons  in  Paris 

and  London 


Scenery  and  Costumes  by 


LKOM  BAKST 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  ELLIS 
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JY  MALI 


[DAY  AFTERNOOI 


1915-1916 

L.  H.  MUDGETT,  Manager 


Novembei 

■21 

(< 

28 

December 

5 

t< 

12 

<< 

19 

<< 

26 

January 

2 

<< 

9 

<< 

16 

<( 

23 

<< 

30 

February 

6 

<< 

20 

4( 

11 

March 

5 

19 


FRITZ  KREISLER 

CLARISSE  COUDERT  and 
PASQUALE  AMATO 

MISCHA  ELMAN 

BOSTON  SYMPHONY  ORCHESTRA 
PENSION  FUND  CONCERT 

PADEREWSKI 

HANDEL  &  HAYDN  SOCIETY 

FRITZ  KREISLER 

EMMY  DESTINN 

HAROLD  BAUER  and 
PABLO  CASALS 

MADAME  GADSKI 

FRITZ  KREISLER 

MADAME  SEMBRICH 

JOHN  McCORMACK 

HANDEL  &  HAYDN  SOCIETY 

BOSTON  SYMPHONY  ORCHESTRA 
PENSION  FUND  CONCERT 

MADAME  SCHUMANN-HEINK 


Orders  for  seats  for  any  or  all  of  these  concerts  may  be  addressed  to 
L.  H.  Mudgett,  Symphony  Hall,  Boston,  Mass. 


310 


^  i3 1     ^Uo  %JiJL> 


MUSICAL  INSTRUCTION 

(Vocal  and  Instrumental) 

Classes  and  Private  Lessons  for  Beginners  and  Advanced 

Pupils  in 

SINGING 

(J.  Faure  method) 

COACHING   IN  SONGS 

(French  Songs  a  Specialty) 

VOCAL  ENSEMBLE 


OBOE 

PIANOFORTE 

ENSEMBLE 

(Strings — Woodwinds) 

SOLFEGGIO 

(French  system — practical,  theoretical,  sight-reading, 
transposition,  etc.) 

RHYTHMIC-GYMNASTICS 
FRENCH 

(Diction,  Conversation,  Reading) 


For  all  information  and  terms  apply  to 

LONGY  SCHOOL 

103  HEMENWAY  STREET,  BOSTON,  MASS. 
TELEPHONE.  BACK  BAY  497 1 -J 
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TO 


T 


SEASON  1915-1916 
SYLVAIN  NOACK,  First  Violin  EMILE  FERIR,  Viola 

OTTO  ROTH,  Second  Violin  ALWIN  SCHROEDER,  'Cello 


/I 


JORDAN    HALL,   ON    WEDNESDAY    EVENINGS 
DECEMBER  15    JANUARY  19    MARCH  1 

At  8.15  o'clock 
The  works  to  be  performed  will  be  selected  from  the  following  list: 


HAYDN 
MOZART       - 
BEETHOVEN 
DVORAK 
SCHUMANN 


-    Quartet,  E-flat  major 

Quartet,  G  major 

Quartet,  A  minor.  Op.  132 

Quartet,  E-flat  major.   Op.  51 

Quartet,  A  major,  Op.  41 


MAL1CHEWSKI 

MAX  RECER 

BRAHMS 
BRAHMS 
CHAUSSON     - 


Quartet,  D  major  (New) 
(First  time) 

-  Trio  for  Strings  (New) 
(First  time) 

Quintet  (Piano),  F  minor 

Trio  (Piano),  C  minor.  Op.  100 

Quintet  (Piano) 


Mrs.  CAVE-COLE 
Season  Tickets, 


Assisting  Artists: 
Miss  RUTH  DEYO 


Mr.  ERNEST  SCHELLING 


$4.00,  $3.00,  $2.00.    Single  Tickets,  $1.50,  $1.00,  75  cents. 
According  to  location.        At  Symphony  Hall. 

L.  H.  MUDGETT,  Manager 


BOSTON  UNIVERSITY  DEPARTMENT  of 

ANNOUNCES  A  COURSE  OF 

ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

to  be  given  on  Saturday  mornings  at  1 1  o'clock,  during  the  Symphony 

season,  at  the  College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP,  Ph.D.,  Lecturer 


Saturday,  November  20.  FEES:  THE  COURSE.  $20 

Mozart.  Symphony  in  E-flat  SINGLE  LECTURES.  $1    EACH 

Rachmani.ioff,  "Der  Toteninsel"  Symphonic  Poem  for  full  Orchestra  to  a  picture,  by  A.  Bocklin 


Mlfes  CLMIA  E.  MUMGEIR 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING,  COPLEY  SQUARE 
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PIANISTE  TEACHER 


ES  i 


ml 


STUDIO 
36  COLUMBIA  STREET,   BROOKLINE 

TELEPHONE.  BROOKLINE  1496-M 

MADAME  SCHILDBACH  announces  a  Series  of  Studio  Musicals  to  be  given 

during  the  season.     For  guest  cards,  apply  to  MADAME  SCHILDBACH 


1L  - 


MUSICAL      INSTRUCTION 


liss  CAROLINE  M.  SOUTHARD 

TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

(Eight  Hands) 

Advanced  pupils   follow  the    Symphony 
programmes   as  far  as  practicable 

165  Huntington  Avenue    .    Boston 


i>;r 


**  HALL  Mtei 

TEACHER     OF    SINGING 
COACHING  IN  SONGS 

371  MARLBOROUGH  STREET 


VOCAL  INSTRUCTION 
MISS  MORA  MAYNARD  GREEN,  of  New  York 

has  been  invited  to  make  the  Garland  School  of  Homemaking,  19  Chestnut  Street,  her  teaching 
center  in  Boston.  Diaphragmatic  breathing,  chest  development,  throat  expansion,  and  tone  plac- 
ing. Special  attention  given  to  purity  of  diction,  articulation,  phrasing,  interpretation  and  tradi- 
tion.    Repertoire.     Voices  heard  free  of  charge  on  Tuesday  and  Friday  afternoons. 
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MUSICAL       INSTRUCTION 


Miss  FRISC1LLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


HARPIST 

236  BAY  STATE  ROAD 

Telephone 


IOHM  HERMANN  LOUD 

(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster.  Park  Street  Church 


RECITALS  A  SPECIALTY 
Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone,  2717-M  Brookline 


is  GEI 


STUDIO 

384  BOYLSTON  STREET 

Room  22 


'J\ 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
Copley  Square  BOSTON 


1RGINIA  WALKER 

Pupil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio,  19  FENWAY 

Phone,  B.  B.  3102 


Studi 


;ley  martin 

BEL  CANTO 

-     -     1425  Broadway,  NEW  YORK 


SINGERS  — Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Za belle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  WaltoD 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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MUSICAL      INSTRUCTION 


MDAME  BOTTEEO 
DRAMATIC  SOPRANO 

Concert  Direction,  Foster  and  David,  New  York 


TEACHER  of  SINGING,  COACHING,  and 
FOREIGN  DICTION 

Residence  Studio,    81    Park  Street,  Brookline 
Phone,  6036-W  Brookline 


The  Vocal  Studios  of 

/ili„  audi  Mrs., 


And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


RAMON  BLANCHART  Studio  for  culti^^reand  coaching  in 

Leading  Baritone  of  the  former  Boston  Grand  Opera         ITALIAN.    FRENCHWOMAN.    SPANISH    and 


Head  of  Operatic  Dept.  of  the  N.  E.  Conservatory 
of  Music 


Studio,  Steinert  Hall      .      .      Boston,  Mass. 

Will  return  from  the  Opera  Season  in  Spain  March  1st  New  York  City,  2609  Broadway 


Madame  CLARA  POOLE 


CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 

THE  ARUNDEL,  844  Beacon  Street,  Boston 
Phone  883-M  Back  Bay 


A  E„  MORRILL 
TEACHER  OF  SINGING 

Tone  Production  —  Interpretation — Repertoire 


HOTEL  MAJESTIC 

Central  Park  West  at  72d  Street 
NEW  YORK  CITY 

Boston  Studio 
PIERCE  BLDG.,  ROOM  514,  Saturdays 


Walter  Ifcory  Rockwell 

New  York  Studio 
771  West  End  Avenue     -  New  York 

Telephone,  Riverside  7122 


Formerly  Conductor  at  the  Opera  Houses  in  Vienna, 
Hamburg.  Amsterdam,  Breslau,  etc.  In  America: 
Henry  W.  Savage*s  "Parsifal"  and  "Madame  Butterfly  " 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Opsratic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 


M1QE.Y  MATTHEWS 

COACHING  IN  LIEDER 
456  BEACON  STREET 


SPECIALIST   IN  VOICE  BUILDING   and 

TEACHER  OF   SINGING 

88  Gainsborough  Street 

Telephone.  Back  Bay  1658 


Teachers  and  Singers  who  are  working  in  this  studio 

Martha  Atwood-Baker.  Soprano,  First  Parish  Church 
Brookline:  Bessie  Talbot  Salmon.  Soprano;  Benj. 
Redden.  Tenor.  Davis  Square  Baptist  Church,  Somcr- 
villc;  Lester  Aldrich.  Baritone.  St.  Johns  Memorial 
Chapel,  Cambridge;  Frederick  Huddy.  bass-baritone, 
Maiden  Baptist  Church. 
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MUSICAL      INSTRUCTION 


■.  FRANK  E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


un 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL,  BOSTON 


Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


JK 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


COURSES  FOR  'CELLISTS 

EELINSIC1  Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 
Member  of  Boston  Symphony  Orchestra  methods 

For  terms,  address  SYMPHONY  HALL 


S©pram©  aedl  Td 
Studio,  316  Newbury  Street,  Boston 


rot  qx  D.in  •-<  1 1 1 ' ; 


Tel.  Back  Bay  3081 -W 


Mondays  at  Huntington  Chambers,  Room  201 


Piano  Instruction 
Rafael  Joseffy  Method 


c  j-      J  Carnegie  Hall 

Studios:  \  o.  ■  un 

oteinway  Hall 


X  5.  DAMIELSOM 

Assistant  to  the  late  Rafael  Joseffy 


Mail  Address: 
Carnegie  Hall,  New  York 


LUSOI 


Studios:  The  Nevada,  70th  and  Broadway 
NEW  YORK  CITY 

(Tel.  Col.  2922) 


Refers  by  Permission  to 

Enrico  Caruso,  Antonio  Scotti,  Giorgio  Polacco 
and  Andres  De  Segurola 

of  the  Metropolitan  Opera  Company 


F 


IP  or   Ope  i  ■  1 1  i <      I '  ("aiming 

MILTON  ABORN.  Director 

Regular  course  of  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING,   DANCING. 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.     Not  less  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.      Vocal   training  is  not  included  in  the  curriculum. 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 
A   r\rVD  CCC       FOR  AUDITIONS.  Phone  Col.  9096. 
/\L/Ul\lliDij:    THE  SECRETARY.  240  West  72nd  Street.  NEW  YORK 
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MUSICAL      INSTRUCTION 


INSTRUCTION    IN  PIANO 


k.  HARRIS  S.  SHAW,       0RGAN-  HARM0NY.  interpretation 

.      ,      _,     _  Organist  and  Choirmaster  Harvard  Congregational 

A.  A.  Cj.  (J.  Church,  Brookline,  Mass. 

417  Huntington  Chambers.  BOSTON,  MASS. 

TEACHER  OF  PIANO 

Iiss  LILA  M.  HOLMES  2  cypress  terrace,  brookline 

Telephone,  1923-1  Brookline 

Mr§0    Ha    H.    GALLSSOM 


ROOM  312,  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street  -  -  CAMBRIDGE.  MASS. 

Telephone,  Cambridge   22418 


KUS/yjlC    1  ii11LM\I^l  1  *um 

PIANIST  and  TEACHER 

HAS  REMOVED  TO  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 

■QOORE  CELLA  CONCERTO*1^*  F°RECITALS 

HARPIST  MUSICALS 

Boston  Symphony  Orchestra  HARP  INSTRUCTION 

Telephone,  Back  Bay  2005  Studio,  252  Huntington  Avenue,  Boston,  Mass. 


rh.  C.  tln^ec,  rur&thT- 


1 78A  Tremont  Street 
Room  50 

/    i*d\,  V*     £2       /fa  *^K"*»  Telephone  connection 

Harmony;  Music  History  and  Appreciation 

f    DOVVMES  Lectures,  with  thematic  illustrations,  on  programmes  of 

f>  .  .  1  T  the  Boston  Symphony  Orchestra.Thursday  afternoons,  at 

LntlC  and  Lecturer  4.30  (when  orchestra  is  in  Boston),  609,  Pierce  Bldg. 

Single  and  Course  Tickets 

NINTH  SEASON 

AMERICAN  STRING  QUARTETTE 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

1322  COMMONWEALTH  AVENUE 

Telephone.    2351-3   Brookline 
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MUSICAL     INSTRUCTION 


B  MMBMIOGE  CRIST  De£S cff  •  =  • is entit,ed  b,y *r* 

INSTRUCTOR  IN  THE  ART  OF  SINGING  pedag°8ICal  U,ent  t0  g,Ve  T^  fT  hTr 

.                           ,        •        „              _        .    „  — hranz  hmerich,  Berlin. 
Interpretation  ol  modern  Russian,  rrencn,  L>erman, 

English,  and  of  old  French  folk  songs  "1\/Ti.     Cr'ict            !•    !•■    «-,.,  »»:»:«_    ^^„„U1„    „f 

BOSTON  STUDIO.  30  STEINERT  HALL  •   .Mr"  V    U    '•'   f      .     Y  °Pin'on1caPabje  of 

BROOKLINE  STUDIO,    208    WINTHROP   ROAD  8lvlnS  valuable  instruction  on  the  lines  ot  my 

Telephone.  Brookline  4907-R  Own  teaching." — William  Shakespeare.  London. 


IJQRENCE  LI 


PIANIST 


INSTRUCTION 


Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio.  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


Pupil   of  Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky,  Vienna 


PIANIST  INSTRUCTION 

Exponent  ot  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments,  'Phone  Back  Bay  3180 


President  of  National  Association  ot 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 


1 14  West  72d  Street 


New  York  City 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


vi'TTiro 


CONCERT  VIOLINIST 


VIOLIN   INSTRUCTION 

Has  studied  with  such  well-known    artists    as     Mme. 

CAMILLA    URSO.    EDUARD    HERRMANN,    and 

YSAYE 

The  Hunnewell,  169  Washington  Street, 
Telephone.  Newton  North  NEWTON,  MASS. 


Solo  Clarinetist  of  Boston  Symphony  Orchestra 


TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone,  Brookline  3227  M. 


EMIL  MOLLEMMAU.:<;u 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone.   722  Back   Bay 
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MUSICAL      INSTRUCTION 


carolym  belcher 
Charlotte  white 
gertrude  belcher 


TEACHERS  OF  VIOLIN,  VIOLONCELLO. 

PIANOFORTE,  ENSEMBLE  PLAYING 

AND  HARMONY 

Studios,  420  and  430  HUNTINGTON   CHAMBERS 

CONCERTS  AND   MUSICALES 
Carolyn  Belcher  String  Quartet       Gertrude  Belcher  Trio 


uss 

VIOLINIST  and  TEACHER 

Trinity  Court,  Dartmouth  Street 


Miss  MARY  A.  STOWELL 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


Miss  JESSIE  DAVIS 
Pianist  and  Teacher 

Studio,    701    Pierce   Building,    Copley  Square 


VOCAL  INSTRUCTION 


250  HUNTINGTON   AVE. 


Opposite 
Symphony  Hall 


CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       ...    Boston 


JOSEPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        -         -         -         Boston 

B.B.   1047 

In  Worcester,  Wednesdays,  19  Pearl  St.,  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


)'.i;i 


Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


»E  WOOD  FORREST 

TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method   taught 

ROOM  37     -  246  HUNTINGTON  AVENUE 


MARIE  L.  EVERETT 
SINGING 

Diction  and  Interpretation  in  Italian,  English,  German 

and  French  Song.    Opera  and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio,  543  Boylston  Street,  The  Cluny 

Worcester  Studio,  Levana  Club  Rooms 

393  Main  Street     (Wednesdays) 


rs.     H1KA  M      lit  J\  . 

PIANIST  and  TEACHER 
118  CHARLES  STREET 


Urnm 


TEACHER  OF  SINGING 


122  CARNEGIE  HALL 


NEW  YORK 


LOUISE  Kia,M:) 

TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 

Studios:  1211-1213  Carnegie  Hall 
Telephone  1350  Circle  New  York  City 


E'DUARD    TAK 

1st  Violin,  Boston  Symphony  Orchestra 

VIOLIN  AND  ENSEMBLE 

Instructor  at  Longy  School,  103  Hemenway  St. 
Tel.  B.  B.  497 1  -J 

Studio,  244  Massachusetts  Ave.,  Suite  4 
Tel..  B.  B.  667-R 


ORA    LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  the   holder  of  honors  in  the   ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address,  10  Acorn  Street,  Maiden,  Mass. 

Manager.  A.  H.  Handlcy.  Steinerl  Hall,  Boston 
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MUSICAL      INSTRUCTION 


ERTHA   I.  KAGA 

VORTRAGSMEISTERIN 

German  Diction,  Lieder,   Wagner  Roles 
Song   Interpretation  in  all  modern  languages 
Monday   afternoons,   and   Thursday  forenoons 

509  Pierce  Building.   Boston 
Residence,  19  Trowbridge  Street,  Cambridge 
Telephone,  3131-M  


CONSTANCE  and  HENRY 


SINGLY  or  TOGETHER 


Studio: 

218  TREMONT  ST. 

BOSTON 


Home: 

FEDERAL  HILL 

DEDHAM 


xestlha    Lesihimg    Cell 

CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


VOCAL  INSTRUCTION 

German   Diction  and  Lieder  a  Specialty 

STUDIO:  STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street.  Roxbury 

Tel.  Rox.  4120 


/Mexasn&er-i 

(offtcier  de  I'  Instruction  publiqae) 

Vocal  Instruction,  Breathing,  Tone  Production. 

Phonetics,   French    Diction,   Interpretation  of 

French  Songs 

393  MASSACHUSETTS  AVENUE 


Mrs*  Adellea  M.  Atoms' 

PIANIST,  TEACHER  AND 
ACCOMPANIST 

270  Bay  State  Road      Studio.  407  Pierce  Bldg. 

Telephone.  Back  Bay  4499  W 


Eckia  Efcabeiii  Saedhoff 

CONCERT  PIANIST.  ORGANIST,  ACCOMPANIST 

Pupil  of 

R.   M.   Breithaupt  and    Artur  Schnabel,    Berlin 

Sole  authorized  representative  in  Bostcn  of  Breithaupt 

Natural  Piano   Technic 

Primary,  advanced  pupils   Special  Teachers'  Courses 

509  Pierce  Bldg.    Sat.  afternoons,  daily  by  appointment 

Hotel  Hemenway  Tel.,  B.B.  3180 


A^J  C>-5 


M 


TEACHER  of  VOICE 

Studio 
10  Washington   Hall,   Trinity  Court,  Boston 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

1  elephone.  Back  Bay  567S-M  BOSTON 


ALICE   BATES    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios    ....     6  Newbury  Street 


ARENGE    B.    5HIRLI         1  .i-.TTY  f.AUNDKK 

Tenor  Soloist  and  Teacher 
CONCERT  and  ORATORIO 


TEACHER 
of  the 


1 2  LINCOLN  HALL. TRINITY  COURT 
175  DARTMOUTH  STREET 


n 


.  _..-..  „  Miss  Launder  makes  a  specialty  of   fine  violins  for  sale 

Studio,  Huntington  Chambers     -      -     Boston        .  and  all  sizes  to  let 


Gertrude  Fogler   ^ivoo.'l  ©If 
Languages 

Grammar,  Conversation,    History,   Literature 

Special  courses  in   ENGLISH   and   FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  3317-R 


.!'',.!  :-;!'< 


«Sh 


TEACHER    PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 

403  Gainsboro  Bldg.,  295  Huntington  Avenue 
Home  Address,  284  Foster  Street,  Brighton 

Telephone,   Brighton   767-3 


MARY  G.    REED 

PIANOFORTE 

Leschetizky  Technique 

Special    Teachers'   Course,  Accompanying 

Classes  in  Musical  History,  Sight-icading 

Boston  Representative  of  Thuel  Burnham  of  Paris  t 

520  Huntington  Chambers 

Mondays  and  Thursdays,  Tuesdays  Mornings  in  Boston 

Wednesdays  in  Lowell.  Telephone,  Canton,  Mass. 


WALLACE  L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  CEBHARD 
and  recommended  by  him 

Studio        ...       406  Pierce  Building 
For  appointments  address,  87  St.  Stephen  Street,  Boston 
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MUSICAL      INSTRUCTION 


ALICE  FOSTER  PEIRCE 

PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146   Massachusetts   Avenue, 

Near  Boylston  Street  Telephone.  Back  Bay  3040 


RQSAIBELLE   TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


aSS  HELEN  GOODRICH 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAMON  CLARK 
CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS, 
BOSTON 


VIOLIN  AND  VIOLA 

37  BRIMMER  STREET.  BOSTON 
Until  November  1st,  Address  Medfield,  Mass. 

Telephone  Medfield  123-2 


Miss   LOVE  HEWINS 
SOPRANO 

TEACHER  OF  SINGING 
1075  Boylston  Street  .  .         Boston 

Telephone,  Back  Bay  501 4-M 


EDITH    BULLARO 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R. 


Miss  MINMIE  HAYDEM 

Vocal  Instruction 
STUDIO,   15  STEINERT  HALL.  BOSTON 


PIANIST  and  TEACHER 

CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COl 
PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS.  BOSTON 

Residence,  East  Street,  Sharon 
Telephone,  Sharon  46-1 1 


EDITH  LYNWOOD  WINN 
VIOLIN  SCHOOL 

TRINITY  COURT  B,  JACKSON  HALL 
Children's  Classes,  Teachers'  Course,  Ensemble 


RALPH    B.    '!■:  i,  L 
Illustrated  Lectures  on  Musical 
History 
HUNTINGTON  CHAMBERS 


Pianoforte  Instruction 

ARTHUR     GLR3 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


P  A    '  )  f       \W'i'  '  >  ( -I  I  '  ','»'> 
■I  -•<  V  l\  I   .     W   I    ,  M-    )    I     i  '  ,H  \. 

VIOLONCELLO   INSTRUCTION 

STUDIO,  218  TREMONT  STREET 


DANtKI,   KUN  ('/ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 


MISS    KAUURAUi-X 

Formerly  with  M.  B.  Gilbert 

TEACHER  OF  MODERN  BALL  ROOM 
AND  ESTHETIC  DANCING 

177  HUNTINGTON  AVENUE 


BOSTON'S  GREAT  ART  PRODUCT 


Dbtsun&l|amlut 

PIANOS 


Built  on  our  Tension  Resonator  System 
cost  more  and  are  therefore  somewhat 
higher  in  price  than  any  other  Pianos. 
Their  superior  musical  qualities  and 
longer  life  add  an  intrinsic  value  which 
musicians  and  economical  buyers  recognize 
to  be  worth  many  times  the  additional  price 


WAREROOM,  492-494  BOYLSTON  STREET 
BOSTON 


n 


BOSTON 

SYAPHONY 

ORCHESTRA 
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THIRTY-FIFTH 

SEASON 

I9t5-i9i6 


PRoGR7W\E 


%eAn&e/us';i\ 
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live  throughout  the  year  in  the  home  that  possesses  an  Angelus 
Player  Piano.  The  Angelus  is  the  great  home  instrument  and  is 
equally  playable  by  every  member  of  the  family.  It  is  the  por- 
tal through  which  all  the  household  may  wander  into  melody's 
golden  realms. 

The  great  and  distinguishing  feature  of  the 

Angelus    Player    Piano 

is  that  the  music  produced  sounds  exactly  like  hand-playing.  The  Angelus  is  the 
world's  most  artistic  player.  By  means  of  such  exclusive  and  patented  attachments 
as  the  Melodant,  Phrasing  Lever  and  Graduating  Accompaniment,  you  may  express 
your  own  individual  moods  or  fancy. 

Wouldn't  you  like  an  Angelus  in  your  home  this  Christmas? 
The  way  is  easy  through  the  Harvey  service.  We  invite  you  to  see 
and  hear  this  wonderful  instrument.  An  Angelus  catalog  is  yours 
for  the  asking. 

OOHarvey  ® 

"THE  HOME  OF  HARMONY" 
144  BOYLSTON  STREET  (opposite  the  Common).  BOSTON 
284  MAIN   STKEET,  BROCKTON  14  CITY   HALL  SQUAKE,  LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  (  Ticket  Office  I R    U  R      14Q? 

Branch  Exchange  |  Administration  Offices  )  y 


b§toim  Sy  mpli®3iy  Oirdhesfe 

THIRTY-FIFTH  SEASON,  1915-1916 

Dr.  KARL  MUCK,  Conductor 


fc^° 


Shm 


sum  E^eemg 
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WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  NOVEMBER  26 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  NOVEMBER  27 

AT  8.00  O'CLOCK 

COPYRIGHT,   1915,    BY   C.  A.  ELLIS 

PUBLISHED     BY     C.  A.    ELLIS.    MANAGER 
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t's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  ycu  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  S':einway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


TEI 


AY 

STEINWAY  HALL 
107-109  East   14th   Street,  New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 

Roth,  0. 
Koessler,  M 

Hoffmann,  J. 
Schmidt,  E. 

Rissland,  K. 
Theodorowicz,  J. 

Mahn,  F. 
Tak,  E. 

Bak,  A. 
Ribarsch,  A 

Traupe,  W. 
Baraniecki,  A. 

Goldstein,  H. 
Sauvlet,  H. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A; 

Grunberg,  M. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gerardi,  A. 
R.                   Gewirtz,  J. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H.                         Gietzen,  A. 
Schwerley,  P.                    Berlin,  W. 

v.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.               Steinke,  B 
Nast,  L.                  Folgmann,  E.             Warnke,  J 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C." 
Battles,  A. 

Longy,  G.                          Sand,  A. 
Lenom,  C.                          Mimart,  P. 
Stanislaus,  H.                    Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Mosbach,  J. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiomo,  S. 
Mausebach,  A. 
Kenficld,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.           Zahn,  F.              Gardner,  C 
Kandler,  F.             Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 
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THIRTY -FIFTH    SEASON.    NINETEEN    HUNDRED    FIFTEEN    AND    SIXTEEN 


FRIDAY  AFTERNOON,  NOVEMBER  26,  at  2.30  o'clock 


SATURDAY  EVENING,  NOVEMBER  27,  at  8.00  o'clock 


Mozart 


I. 

II. 

III. 

IV. 


Symphony,  E-flat  major  (K.  543) 


Adagio;  Allegro. 
Andante. 
Minuetto:  Trio. 
Finale:  Allegro. 


Beethoven 


Concerto  in  D  major,  for  violin,  Op.  61 


I.     Allegro  ma  non  troppo. 

II.  Larghetto. 

III.  Rondo. 


Rachmaninoff 


"  The  Island  of  the  Dead,"  Symphonic  Poem  for 
full  Orchestra,  to  the  picture  by  A.  Bocklin, 
Op.  29 


SOLOIST 
FRITZ  KREISLER 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  CALVIN.  City  Clerk 
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BOYLSTON  STREET  PARK  SQUARE 

Aeeooeee 

An  Authentic  Showing  of  the  Newest 

and  Most  Charming  Styles  for  the 

Fall  and  Winter 


The  logical  shopping  place  for  New  Styles,  New  Materials  and  New 
Garments  not  to  be  found  in  other  stores. 


J  A  If  I     PAPFR 


The  growing  tendency  to  rescue  the  home  from  neglect,  and 
the  important  problems  which  are  raised  by  redecorating,  have 
prompted  us  to  advise  you  of  our  expert  store  service. 

Our  competent  salesforce  will  suggest  decoration  as  modern 
needs  demand  and  without  destroying  the  witness  they  bear  to  the 
old  traditions  of  home. 

To  all  who  contemplate  the  repapering  of  their  homes,  and  desire 
to  achieve  it  in  the  right  spirit,  our  service  will  be  an  indispensable 
guide. 

WALL  PAPERS  FROM  10c  TO  $10.00  THE  ROLL 

PEATS    CO.       WALL  PAPER  FASHIONS 

118  SUMMER  STREET.  BOSTON 
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Symphony  in  E-flat  major  (K.  543). 

Wolfgang  Amadous  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791-) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C  major 
with  the  fugue-finale  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the  excep- 
tion of  a  piano  concerto  in  D  major  which  he  played  at  the  coronation 
festivities  of  Leopold  II.  at  Frankfort  in  1790.  There  are  canons 
and  piano  pieces,  there  is  the  orchestration  of  Handel's  "Acis  and 
Galatea,"  and  there  are  six  German  dances  and  twelve  minuets  for 
orchestra.  Nor  are  the  works  composed  in  1789  of  interest  with 
the  exception  of  the  clarinet  quintet  and  a  string  quartet  dedicated 
to  the  King  of  Prussia.  Again  we  find  dances  for  orchestra, — twelve 
minuets  and  twelve  German  dances. 

Why  is  this?  1787  was  the  year  of  "Don  Giovanni";  1790,  the 
year  of  "Cosi  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by  the 
feat  of  producing  three  symphonies  in  such  a  short  time?  Or  was  there 
some  reason  for  discouragement  and  consequent  idleness? 

The  Ritter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  No- 
vember 15,  1787,  and  thus  resigned  his  position  with  salary  of  two 
thousand  florins.     Mozart  was  appointed  his  successor,  but  the  thrifty 


KDWARD  MAC  POWELL7 

VIOLIN  AND  PIANOFORTE 

TO  A  WILD  ROSE  (Transcribed  by  ARTHUR  HARTMANN) 

Original  Edition — Simplified  Edition        -  Each,  $0.50 

WITH  SWEET  LAVENDER  (Transcribed  by  LEOPOLD  AUER)    .50 
CLAIR  DE  LUNE  (Transcribed  by  ARTHUR  HARTMANN)        .50 

VIOLONCELLO  AND  PIANOFORTE 

Transcriptions  by  PROF.  JULIUS  KLENGEL 

TO  A  WILD  ROSE -  $0.50 

AT  AN  OLD  TRYSTING  PLACE       -        -        -        -        -  .50 

TO  A  WATER  LILY .50 

A  DESERTED  FARM .50 

TOLD  AT  SUNSET  - .60 

Arthur  v.  ■■'?•'•! .(ivifirr 

BOSTON.  MASS.     120  Boylston  Street  For  Sale  by  all  Music  Dealers 


Joseph  cut  down  the  salary  to  eight  hundred  florins.  And  Mozart 
at  this  time  was  sadly  in  need  of  money,  as  his  letters  show.  In  a 
letter  of  June,  1788,  he  tells  of  his  new  lodgings,  where  he  could  have 
better  air,  a  garden,  quiet.  In  another-,  dated  June  27,  he  says:  "I 
have  done  more  work  in  the  ten  days  that  I  have  lived  here  than  in 
two  months  in  my  other  lodgings,  and  I  should  be  much  better  here, 
were  it  not  for  dismal  thoughts  that  often  come  to  me.  I  must  drive 
them  resolutely  away;  for  I  am  living  comfortably,  pleasantly,  and 
cheaply."  We  know  that  he  borrowed  from  Puchberg,  a  merchant 
with  whom  he  became  acquainted  at  a  Masonic  lodge,  for  the  letter 
with  Puchberg's  memorandum  of  the  amount  is  in  the  collection  edited 
by  Nohl. 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The 
composer  of  "Don  Giovanni"  and  the  "Jupiter"  symphony  was 
unfortunate  in  his  Emperors. 

We  know  little  or  nothing  concerning  the  first  years  of  the  three 
symphonies.  Gerber's  "Lexicon  der  Tonkiinster"  (1790)  speaks 
appreciatively  of  him:  the  erroneous  statement  is  made  that  the 
Emperor  fixed  his  salary  in  1788  at  six  thousand  florins;  the  varied 
ariettas  for  piano  are  praised  especially;  but  there  is  no  mention  what- 
ever of  any  symphony. 

The  enlarged  edition  of  Gerber's  work  (18 13)  contains  an  extended 
notice  of  Mozart's  last  years,  and  we  find  in  the  summing  up  of  his 
career:  "If  one  knew  only  one  of  his  noble  symphonies,  as  the  over- 
poweringly  great,  fiery,  perfect,  pathetic,  sublime  symphony  in  C." 
And  this  reference  is  undoubtedly  to  the  "Jupiter,"  the  one  in  C  major. 
Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  programme 
was  made  up  wholly  of  pieces  by  him,  and  among  them  were  two 
symphonies  in  manuscript.  A  story  that  has  come  down  might  easily 
lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor.  At  a 
rehearsal  for  this  concert  Mozart  took  the  first  allegro  of  a  symphony 
at  a  very  fast  pace,  so  that  the  orchestra  soon  was  unable  to  keep  up 
with  him.  He  stopped  the  players  and  began  again  at  the  same  speed, 
and  he  stamped  the  time  so  furiously  that  his  steel  shoe  buckle  flew 
into  pieces.  He  laughed,  and,  as  the  players  still  dragged,  he  began 
the  allegro  a  third  time.  The  musicians,  by  this  time  exasperated, 
played  to  suit  him.  Mozart  afterward  said  to  some  who  wondered 
at  his  conduct,  because  he  had  on  other  occasions  protested  against 
undue  speed:  "  It  was  not  caprice  on  my  part.  I  saw  that  the  majority 
of  the  players  were  well  along  in  years.  They  would  have  dragged 
everything  beyond  endurance  if  I  had  not  set  fire  to  them  and  made 
them  angry,  so  that  out  of  sheer  spite  they  did  their  best."  Pater  in 
the  rehearsal  he  praised  the  orchestra,  and  said  that  it  was  unneces- 
sary for  it  to  rehearse  the  accompaniment  to  the  pianoforte  concerto: 
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"The  parts  are  correct,  you  play  well,  and  so  do  I."  This  concert,  by 
the  way,  was  poorly  attended,  and  half  of  those  who  were  present 
had  received  free  tickets  from  Mozart,  who  was  generous  in  such 
matters. 

Mozart  also  gave  a  concert  of  his  own  works  at  Frankfort,  October 
14,  1790.  Symphonies  were  played  in  Vienna  in  1788,  but  they  were 
by  Haydn;  and  one  by  Mozart  was  played  in  179 1.  In  1792  a  sym- 
phony by  Mozart  was  played  at  Hamburg. 

The  early  programmes,  even  when  they  have  been  preserved,  seldom 
determine  the  date  of  a  first  performance.  It  was  the  custom  to  print: 
"Symphonie  von  Wranitsky,"  "Sinfonie  von  Mozart,"  "Sinfonia  di 
Haydn."  Furthermore,  it  must  be  remembered  that  "Sinfonie" 
was  then  a  term  often  applied  to  any  work  in  three  or  more  movements 
written  for  strings,  or  strings  and  wind  instruments. 

The  two  symphonies  played  at  L-eipsic  were  not  then  published. 
The  two  that  preceded  the  great  three  were  composed  in  1783  and 
1786.  The  latter  of  the  two  (in  D  major)  was  performed  at  Prague 
with  extraordinary  success. 

The  symphony  in  E-flat  induced  A.  Apel  to  attempt  a  translation 
of  the  music  into  poetry  which  should  express  the  character  of  each 
movement.  It  excited  the  fantastical  E.  T.  A.  Hoffmann  to  an  ex- 
traordinary rhapsody:  "Love  and  melancholy  are  breathed  forth  in 
purest  spirit  tones;  we  feel  ourselves  drawn  with  inexpressible  longing 
toward  the  forms  which  beckon  us  to  join  them  in  their  flight  through 
the  clouds  to  another  sphere.  The  night  blots  out  the  last  purple  rays 
of  day,  and  we  extend  our  arms  to  the  beings  who  summon  us  as  they 
move  with  the  spheres  in  the  eternal  circles  of  the  solemn  dance."  So 
exclaimed  Johannes  Kreisler  in  the  "  Phantasiestucke  in  Callots  Manier." 

The  symphony  is  scored  for  one  flute,  two  clarinets,  two  bassoons, 
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two  horns,   two  trumpets,  kettledrums,  strings.     The  autograph  score 
is  in  the  Royal  Library  in  Berlin. 

The  Minuetto  appears  in  the  ballet  music  introduced  in  performances 
of  "Le  Nozze  di  Figaro"  at  Paris. 


The  first  movement  begins  with  a  short  and  slow  introduction,  Adagio, 
E-flat  major,  4-4,  which  opens  with  harmonies  for  full  orchestra. 
The  movement  grows  sombre,  as  'cellos  and  double  basses  repeat  a 
rhythm  on  an  organ-point  beneath  sustained  chords  (wind  instruments 
and  drums)  against  scale  passages  for  violins  and  arpeggios  for  flute. 
The  brass  and  the  drums  sound  a  note  of  preparation;  the  basses 
are  in  upheaval,  and  there  is  a  softer  phrase  for  violins  and  wood-wind. 
The  main  body  of  the  movement,  Allegro,  E-flat  major,  3-4,  begins 
at  once  with  the  first  theme,  a  graceful,  simple  melody,  sung  by  the 
first  violins.  The  theme  is  repeated  by  the  basses,  and  there  is  a  counter- 
figure  for  the  violins.  The  first  subsidiary  theme  enters  forte  in  the 
full  orchestra.  Another  subsidiary  is  developed.  There  is  a  transition 
to  B-flat  major.  There  is  a  dainty  figure  for  violins  answered  by  a 
call  from  wood- wind  instruments.  The  real  second  theme  is  a  melody 
in  thirds.  The  first  part  of  the  movement  ends  on  the  dominant, 
and  is  at  once  repeated.  The  free  fantasia  is  short  and  is  practically 
a  free  interlude.     The   third  part  of  the  movement  is  a  repetition  of 
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the  first,  with  the  second  theme  and  its  subsidiary  in  the  tonic.  There 
is  no  coda. 

The  second  movement  is  an  Andante,  A-flat  major,  2-4.  The  first 
theme,  given  out  by  the  strings,  is  repeated.  Figures  from  this  theme 
are  treated  contrapuntally,  after  which  the  theme  is  again  repeated. 
This  second  section  is  marked  with  the  double  dotted  bar,  to  be  re- 
peated. The  second  theme,  F  minor,  is  of  a  graver  character,  and  it 
is  briefly  developed.  There  is  working  out  with  the  aid  of  figures 
from  the  first  theme.  There  is  a  conclusion  theme  (wood-wind)  in 
the  tonic.  'This  theme  is  developed,  and  leads  to  the  re-entrance  of 
the  first  theme.  The  second  part  is  almost  a  counterpart  of  the  first, 
but  there  is  richer  orchestration,  more  varied  modulation,  and  there 
are  new  counter-figures.    There  is  a  short  coda. 

The  Minuetto,  E-flat  major,  3-4,  is  known  to  household  pianists 
through  the  arrangement  of  it  by  Jules  Schulhoff.  The  form  is  regu- 
lar.   The  Trio  is  in  the  tonic. 

The  Finale,  Allegro,  E-flat  major,  2-4,  is  a  rondo  on  several  themes. 
The  working-out  is  elaborate. 

The  early  symphonies  followed,  as  a  rule,  the  formal  principles  of 
the  Italian  theatre-symphony,  and  these  principles  remained  fixed 
from  the  time  of  Alessandro  Scarlatti  (1659-1725)  to  that  of  Mozart, 
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who  in  his  earlier  symphonies  was  not  inclined  to  break  away  from 
them.  The  Italian  •  theatre-symphony  had  three  movements :  two 
lively  movements  were  separated  by  a  third,  slower  and  of  a  contrasting 
character.  It  was  thus  distinguished  from  the  French  overture  or 
theatre-symphony,  which  brought  a  fugued  allegro  between  two  grave 
movements,  and  was  of  a  more  solemn  and  imposing  character.  As 
the  Italian  was  better  suited  to  the  technic  of  amateurs,— princes  and 
citizens  who  were  fond  of  music  and  themselves  wished  to  play, — 
the  theatre-symphony  grew  gradually  of  less  theatrical  importance: 
it  no  longer  had  a  close  connection  with  the  subject  of  the  music- 
drama  that  followed;  it  became  mere  superficial,  decorative  music, 
which  sank  to  "organized  instrumental  noise,"  to  cover  the  din  of  the 
assembling  and  chattering  audience.  The  form  survived.  In  the  first 
movement  noisy  phrases  and  figures  took  the  place  of  true  musical 
thought,  and  if  a  thought  occurred  it  was  ornamented  in  the  taste  of 
the  period.  The  slow  movement  was  after  the  manner  of  the  rococo 
pastoral  song,  or  it  was  a  sentimental  lament.  The  finale  was  gay, 
generally  with  the  character  of  a  dance,  but  conventional  and  without 
any  true  emotional  feeling.  The  slow  movement  and  the  finale  were 
occasionally  connected.  The  first  movement  was  generally  in  4-4,  or 
3-4;  the  second,  in  2-4,  3-4,  or  3-8;  the  third,  in  simple  time  or  in  6-8. 
The  first  movement  and  the  finale  were  in  the  same  and  major  key. 
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They  were  scored  for  two  oboes,  two  horns,  and  strings,  to  which 
trumpets  and  drums  were  added  on  extraordinary  occasions.  The 
slow  movement  was,  as  a  rule,  in  the  subdominant  or  in  the  minor  of 
the  prevailing  tonality,  sometimes  in  the  superdominant  or  in  a  parallel 
key.  It  was  scored  chiefly  for  string  quartet,  to  which  flutes  were 
added,  and,  less  frequently,  oboes  and  horns.  The  cembalo  was  for 
a  long  time  an  indispensable  instrument  in  the  three  movements. 

In  the  slow  movement  of  the  conventional  theatre-symphony  the 
melody  was  played  by  the  first  violin  to  the  simplest  accompaniment  in 
the  bass.  The  middle  voices  were  often  not  written  in  the  score. 
The  second  violin  went  in  unison  or  in  thirds  with  the  first  violin,  and 
the  viola  in  octaves  with  the  bass. 


Mr.  Fritz  KreisleR  was  born  at  Vienna,  February  2,  1875.  He 
began  to  play  the  violin  when  he  was  four  years  old,  and  two  years 
later  he  played  a  concerto  by  Rode  at  a  concert  in  which  Patti  sang. 
A  pupil  of  Hellmesberger,  he  took  the  first  prize  at  the  Vienna  Con- 
servatory when  he  was  ten  years  old.  Then  he  went  to  the  Paris 
Conservatory,  studied  under  Massart,  and  in  1887  received,  with  Miss 
Gauthier  and  Messrs.  Wondra,  Pellenc,  Rinuccini,  the  first  prize  for 


One  of  the  most  important  features  of  a  fine  photograph  is  its 
resemblance  to  the  original, — that  quality  that  strikes  you  at 
once  as  just  like  the  person  represented.      That  characteristic 
is  always  found  in  a  photograph  by 

IComs  iFabtatt  larltntrij 

PHOTOGRAPHS   OF    DISTINCTION 
647  Boylston  St..  Boston,  Mass.         Telephone,  Back  Bay  4155 

(Copley  Square)            Studios  also  in  Providence  and  Worcester 

334 


FT    SUGGE 


^ 


FROM  OUR  ART  EMBROIDERY  DEPT. 


Cretonne  Covered  Pin  Boxes. 
Cretonne  Covered  Trays,  Assorted  Shapes. 
Brocade  Pin  Cushions,  Varied  Shapes. 
Smelling  Salts  in  Brocade  Covered  Bottle. 
Cretonne  Covered  Pin  Cushions. 
Assorted  Pins  in  Cretonne  Covered  Boxes. 
Ruffia  Cloth  Trays,  Bead  Decorations. 

Madeira  Embroidered  Handkerchief  Cases. 
Combination  Pin  Cushion  and  Tray. 
Round  Glass  Pin  Tray  in  Taffeta  Holder. 
Florentine  Silk  and  Lace  Candy  Boxes. 
Oblong  Tray  and  Pin  Cushion. 
Round  and  Oval  Trays,  Lace  Trimmed. 
Embroidered  Handkerchief  and  Glove  Boxes. 

Utility  Trays  with  Cover. 
Trimmed  Taffeta  Opera  Bags. 
The  New  Goblet  Pin  Cushion. 
Flower  Vase  in  Taffeta  Holder. 
Florentine  Silk  and  Lace  Candy  Boxes. 
Hair  Brush  or  Comb  in  Case. 

Fancy  Bags  of  Taffeta  and  Lace. 
Powder  Boxes  of  Taffeta  and  Lace. 
Photograph  Frames  and  Pin  Cushions. 
Sewing  Baskets  of  Taffeta  and  Lace. 
Candy  Boxes  of  Florentine  Silk  and  Lace. 
Combination  Pin  Cushion  and  Tray. 
The  New  Boat  Shape  Tray. 

Sewing  Baskets  of  Taffeta  and  Lace. 

Tulip  Twine  Holders. 

Round  Pillows  of  Taffeta  Silk. 

Twine  Ladies  in  Summer  or  Winter  Dress. 

Candy  Boxes  of  Taffeta  and  Antique  Lace. 

Handkerchief  and  Glove  Boxes,  Lace  Trimmed. 

Brittany  Peasant  Work  Baskets. 

Enamelled  Rattan  and  Reed  Scrap  Baskets. 

Antique  Lace  Placques. 


$9 


1£ 


m ';!■, ARMS   &   OCX 


335 


violin  playing.  He  played  at  a  Pasdeloup  Concert,  then  he  went 
a-journeying.  He  saw  Greece,  and  appeared  for  the  first  time  in 
Boston,  November  9,  1888,  in  Music  Hall,  with  Mr.  Rosenthal,  the 
pianist.  "Master"  Kreisler  then  played  Mendelssohn's  Concerto,  and 
Mr.  Walter  Damrosch  led  the  orchestra.  The  boy  in  company  with 
Mr.  Rosenthal  gave  recitals  in  Bumstead  Hall,  December  17,  18,  19. 
He  returned  to  Paris,  studied  again  with  Massart  and  with  Godard 
and  Delibes.  He  lived  for  two  years  in  Italy,  went  home  and  did 
military  service,  and  reappeared  as  a  virtuoso  in  German  cities  in  1899. 
He  visited  the  United  States  in  1900,  and  gave  his  first  recital  in  Boston, 
December  18,  at  Steinert  Hall.  (Later  recitals  were  on  February  12, 
26,  March  2,  5,  16,  1901.)  His  first  appearance  at  a  Boston  Symphony 
Concert  was  on  February  9,  1901,  when  he  played  Beethoven's  Con- 
certo. He  went  back  to  Europe,  played  in  various  lands,  as  Russia, 
returned  to  this  country,  and  gave  a  series  of  recitals  in  Boston,  January 
23,  25,  February  1,  11,  1902.  He  played  Spohr's  Concerto  in  A  minor 
("Scena  Cantante")  in  Boston  at  a  Symphony  Concert,  February  15, 
1902.  He  returned  to  this  country  in  1904,  and  gave  recitals  in  Boston, 
January  10,  13,  30,  February  2,  March  4,  1905.  He  played  Brahms's 
Concerto  at  a  Boston  Symphony  Concert  in  Boston,  March  1 1  of  that 
year.  He  gave  recitals  in  Jordan  Hall,  November  11,  19,  1907.  On 
November  30,  1907,  he  played  Lalo's  Spanish  Symphony  at  a  concert 
of  the  Boston  Symphony  Orchestra  in  Symphony  Hall.  On  December 
15,  1907,  he  gave  a  recital  in  Symphony  Hall,  and  on  February  1,  1908, 
in  Jordan  Hall.  He  gave  recitals  in  Boston  in  Jordan  Hall,  October 
25,  November  15,  1909;  February  24,  1910.  On  April  9,  1910,  he 
played  Tschaikowsky's  Concerto  at  a  concert  of  the  Boston  Symphony 
Orchestra.  At  a  concert  of  the  same  orchestra  on  November  23,  19 12, 
he  played  Beethoven's  Concerto.     On  December  1st  of  that  year  he 
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gave  a  concert  in  Symphony  Hall,  assisted  by  an  orchestra,  and  played 
Vivaldi's  Concerto  in  C  major,  Mendelssohn's  Concerto,  and  pieces  by 
Martini,  Pugnani,  L.  Couperin,  Cartier,  Tartini,  Dvorak,  Kreisler,  and 
Paganini.  He  appeared  with  the  Philharmonic  Society  of  New  York 
in  Symphony  Hall  on  November  2,  19 13,  and  played  Bruch's  Concerto 
in  G  minor.  On  November  29,  19 13,  he  played  at  a  concert  of  the 
Boston  Symphony  Orchestra,  Mozart's  Concerto  in  D  major,  No.  4 
(K.  218),  and  Viotti's  Concerto  in  A  minor,  No.  22.  On  December  7, 
1913,  he  gave  a  recital  in  Symphony  Hall  (Bach's  Suite  in  E  major, 
and  pieces  by  Friedmann  Bach,  L.  Couperin,  Pugnani,  Corelli,  Cartier, 
Tartini,  Gluck,  Schumann,  Mozart,  Kreisler,  Paganini);  on  January 
4,  19 14,  in  Symphony  Hall  in  a  recital  he  played  Mendelssohn's  Con- 
certo, Handel's  Sonata  in  D,  and  pieces  by  Bach,  Sulzer,  Pugnani, 
Dittersdorf,  Couperin,  Tartini,  Mendelssohn-Kreisler,  Dvorak,  Kreis- 
ler. 

After  active  service  in  the  Austrian  army  in  the  fall  of  19 14  he  re- 
turned to  the  United  States  and  gave  a  recital  in  Symphony  Hall  on 
December  13,  19 14,  when  he  played  Handel's  Sonata  in  A  major,  Tar- 
tini's  Sonata  "The  Devil's  Trill,"  Bach's  Chaconne  for  violin  alone,  and 
pieces  by  Gluck,  Mozart,  Dvorak,  Kreisler,  Paganini.  On  January  2, 
1 9 15,  he  played  Mendelssohn's  Concerto  at  a  concert  of  the  Boston  Sym- 
phony Orchestra.  Other  concerts  last  season  were  as  follows:  Sym- 
phony Hall,  January  10,  1915,  Vivaldi's  Concerto  in  C  major;  Corelli's 
"La  Folia,"  pieces  by  Bach,  Beethoven,  Kreisler  (arrangements 
and  original  compositions);  January  24,  1915,  Viotti's  Concerto  No.  24; 
Bach's  suite  in  E  minor;  pieces  by  Tartini,  Corelli,  Pugnani,  Paganini, 
Kreisler;  April  18,  1915,  Handel,  Sonata,  D  major;  Bach,  Sonata,  E 
major;  Vieuxtemps,  Concerto  No.  2;  pieces  by  Martini,  Couperin, 
Cartier,  Pugnani,  Francoeur,  Wagner-Wilhemj,  Kreisler. 
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At  his  first  recital  this  season  (1915-16),  on  November  21,  in  Sym- 
phony Hall,  he  played  Handel's  Sonata  in  A  major,  his  own  version  of 
Schumann's  Fantasy  for  violin,  and  pieces  by  Friedmann  Bach,  Tar- 
tini,  Godowsky,  Schubert,  Chopin,  Dvofak-Kreisler,  Granados-Kreisler, 
and  some  of  his  own  compositions. 

Performances  at  these  Symphony  Concerts : — ■ 

1901,  February  9,  Beethoven's  Concerto. 

1902,  February  15,  Spohr's  Concerto  in  A  minor. 
1905,  March  11,  Brahms's  Concerto. 

1907,  November  30,  Lalo's  Symphonie  Espagnole. 
19 10,  April  9,  Tschaikowsky's  Concerto. 

19 12,  November  23,  Beethoven's  Concerto. 

19 13,  November  29,  Mozart's  Concerto  in  D  major,  No.  4,  and 
Viotti's  Concerto  in  A  minor,  No.  22. 

19 15,  January  2,  Mendelssohn's  Concerto. 


Concerto  in  D  major  for  Vioun,  Op.  61   .  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  (16),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven  composed  this  concerto  in  1806  for  the  violinist,  Franz 
Clement,  who  played  it  for  the  first  time  at  his  concert  in  the  Theater 
an  der  Wien,  December  23  of  that  year.  The  manuscript,  which  is  in 
the  Royal  Library  at  Vienna,  bears  this  title,  written  by  Beethoven: 
"Concerto  par  Clemenza  pour  Clement,  primo  Violino  e  Direttore  al 
Theatro  a  Vienne.     dal  L.  v.  Bthvn.  1806." 

The  title  of  the  first  published  edition  ran  as  follows:  "Concerto 
pour  le  Violon  avec  Accompagnement  de  deux  Violons,  Alto,  Flute, 
deux  Hautbois,  deux  Clarinettes,  Cors,  Bassons,  Trompettes,  Timballes, 
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Violoncelle  et  Basse,  compose  et  dedie  a.  son  Ami  Monsieur  de  Breuning 
Secretaire  Aulique  au  Service  de  sa  Majeste  l'Empereur  d'Autriche  par 
Louis  van  Beethoven." 

The  date  of  this  publication  was  March,  1809;  but  in  August,  1808, 
an  arrangement  by  Beethoven  of  the  violin  concerto  for  pianoforte 
and  orchestra,  dedicated  to  Madame  de  Breuning  and  advertised  as 
Op.  61 ,  was  published  by  the  same  firm,  Kunst-  und  Industrie-Comptoir. 
For  the  pianoforte  arrangement  Beethoven  wrote  a  cadenza  with  kettle- 
drum obbligato  for  the  first  movement  and  a  "passageway"  from  the 
andante  (for  so  in  this  arrangement  Beethoven  calls  the  larghetto)  to 
the  rondo.  This  pianoforte  arrangement  is  mentioned  in  a  letter 
written  by  Beethoven  to  Ignace  Pleyel  at  Paris,  early  in  1807.  Beet- 
hoven names  six  works,  and  says:  "I  intend  to  offer  the  six  works 
mentioned  below  to  houses  in  Paris,  London,  and  Vienna,  on  condition 
that  in  each  of  these  cities  they  shall  appear  on  a  day  fixed  beforehand. 
In  this  way  I  think  that  it  will  be  to  my  interest  to  make  my  works 
known  rapidly,  while  as  regards  payment  I  believe  that  the  terms  are 
to  my  interest  and  likewise  to  that  of  the  different  houses."  The  list 
contained:  "1,  a  symphony;  2,  an  overture  written  for  Collin's 
tragedy  ' Coriolanus' ;  3,  a  violin  concerto;  4,  three  quartets;  5,  a 
pianoforte  concerto;  6,  the  violin  concerto  arranged  for  the  pianoforte, 
with  additional  notes."    , 

Beethoven,  often  behindhand  in  finishing  compositions  for  solo 
players, — according  to  the  testimony  of  Dr.  Bartolini  and  others, — did 
not  have  the  concerto  ready  for  rehearsal,  and  Clement  played  it  at 
the  concert  a  vista. 


* 


The  first  movement,  Allegro  ma  non  troppo,  in  D  major,  4-4,  begins 
with  a  long  orchestral  ritornello.     The  first  theme  is  announced  by 
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oboes,  clarinets,  and  bassoons,  and  the  theme  is  introduced  by  four 
taps  of  the  kettledrums  (on  D).*  After  the  first  phrase  there  are 
four  more  kettledrum  strokes  on  A.  The  wind  instruments  go  on  with 
the  second  phrase.  Then  come  the  famous  and  problematical  four 
D-sharps  in  the  first  violins.  The  short  second  theme  is  given  out 
by  wood-wind  and  horns  in  D  major,  repeated  in  D  minor  and  devel- 
oped at  length.  The  solo  violin  enters  after  a  half  cadence  on  the 
dominant.  The  first  part  of  the  movement  is  repeated.  The  solo 
violin  plays  the  themes  or  embroiders  them.  The  working-out  is  long 
and  elaborate.  A  cadenza  is  introduced  at  the  climax  of  the  conclu- 
sion theme,  and  there  is  a  short  coda. 

The  second  movement,  Larghetto,  in  G  major,  4-4,  is  a  romance  in 
free  form.  The  accompaniment  is  lightly  scored,  and  the  theme  is 
almost  wholly  confined  to  the  orchestra,  while  the  solo  violin  embroiders 
with  elaborate  figuration  until  the  end,  when  it  brings  in  the  theme, 
but  soon  abandons  it  to  continue  the  embroidery.  A  cadenza  leads  to 
the  finale. 

The  third  movement,  Rondo,  in  D  major,  6-8,  is  based  on  a  theme 
that  has  the  character  of  a  folk-dance.  The  second  theme  is  a  sort  of 
hunting-call  for  the  horns.  There  is  place  for  the  insertion  of  a  free 
cadenza  near  the  end. 


* 
*  * 


There  is  disagreement  as  to  the  birthday  of  Franz  Clement.  1782? 
1784?  The  painstaking  C.  F.  Pohl  gives  November  17,  1780  ("Haydn 
in  London,"  Vienna,  1867,  p.  38),  and  Pohl's  accuracy  has  seldom  been 
challenged.  The  son  of  a  highway-construction-commissioner,  Clement 
appeared  in  public  as  an  infant  phenomenon  at  the  Royal  National 
Theatre,  Vienna,  March  27,  1789.     In  1791  and  1792  he  made  a  sensa- 

*  There  is  a  story  that  these  tones  were  suggested  to  the  composer  by  his  hearing  a  neighbor  knocking  at 
the  door  of  his  house  for  admission  late  at  night.  There  were  extractors  of  sunbeams  from  cucumbers  long 
before  Captain  Lemuel  Gulliver  saw  the  man  of  a  meagre  aspect,  with  sooty  hands  and  face,  his  hair  and  beard 
ragged  and  singed  in  several  places,  who  had  been  at  work  for  eight  years  at  the  grand  academy  of  Lagado. 
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tion  in  England  by  his  concerts  at  London  and  in  provincial  towns. 
At  his  benefit  concert  in  London,  June  10,  1791,  he  played  a  concerto 
of  his  own  composition,  and  Haydn  conducted  a  new  symphony  from 
manuscript;  and  Clement  played  at  a  concert  given  by  Haydn  in 
Oxford,  July  7,  1791,  when  the  latter  went  thither  to  receive  his  degree 
of  Doctor  of  Music  (July  8).  The  king  rewarded  the  boy  richly  for 
his  performances  at  Windsor  Castle. 

Clement  journeyed  as  a  virtuoso  through  Germany,  and  some  time 
in  1792  settled  in  Vienna.  A  writer  in  1796  praised  the  beauty  of  his 
tone,  the  purity  of  his  technic,  the  warmth  and  taste  of  his  interpreta- 
tion, and  added:  "  It  is  a  pity  that  a  young  man  of  such  distinguished 
talent  is  obliged  to  live  far  from  encouragement,  without  any  pecuniary 
support,  miserably  poor,  in  a  place  where  there  are  so  many  rich  and 
influential  lovers  of  music."  Clement  was  conductor  at  the  Theater 
an  der  Wien  from  1802  to  181 1.  In  18 13  Weber,  conductor  of  the  opera 
at  Prague,  invited  him  to  be  concert-master  there,  for  as  a  virtuoso, 
a  man  of  prodigious  memory,  and  as  a  reader  at  sight  he  was  then 
famous  throughout  Europe.  Clement  stayed  at  Prague  for  four  years, 
and  then  returned  to  Vienna.  (Before  his  call  to  Prague  he  attempted 
to  make  a  journey  through  Russia.  At  Riga  he  was  arrested  as  a 
spy  and  sent  to  Petrograd,  where  he  was  kept  under  suspicion  for  a 
month  and  then  taken  to  the  Austrian  frontier.)  In  1821  he  travelled 
with  the  great  soprano,  Angelica  Catalani,  and  conducted  her  concerts. 
On  his  return  to  Vienna  his  life  was  disorderly,  his  art  sank  to  quackery, 
and  he  died  miserably  poor,  November  3,  1842,  of  an  apoplectic  stroke. 

Clement  in  1805  stood  at  the  head  of  violinists.  A  contemporary 
said  of  him  then:  "His  performance  is  magnificent,  and  probably  in 
its  way  unique.  It  is  not  the  bold,  robust,  powerful  playing  that 
characterizes  the  school  of  Viotti;  but  it  is  indescribably  graceful, 
dainty,  elegant."  His  memory  was  such  that  he  made  a  full  piano- 
forte arrangement  of  Haydn's  "Creation"  from  the  score  as  he  remem- 
bered it,   and   Haydn   adopted  it  for  publication.     Hanslick  quotes 
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testimony  to  the  effect  that  already  in  1808  Clement's  playing  had 
degenerated  sadly,  but  Weber  wrote  from  Vienna,  April  16,  18 13: 
"Clement's  concert  in  the  Leopoldstadt.  Full  house.  He  played 
nobly ;   old  school — but  with  such  precision ! ' ' 

Seyfried  pictured  Clement  in  his  evil  days  as  a  cynical,  odd  fish, 
squat  in  appearance,  who  wore,  summer  and  winter,  a  thin  little  coat, 
— a  slovenly,  dirty  fellow.  Clement  composed  small  pieces  for  the  stage, 
six  concertos  and  twenty -five  concertinos  for  the  violin,  pianoforte 
concertos,  overtures,  and  much  chamber  music.  The  Tsar  Alexander 
gave  him  several  costly  violins,  which  he  sold  to  instrument  makers. 

* 
*  * 

The  programme  of  Clement's  concert,  December  23,  1806,  included 
an  overture  by  Mehul,  pieces  by  Mozart,  Handel,  Cherubini,  as  well 
as  Beethoven's  concerto,  and  the  final  number  was  a  fantasia  by  the 
violinist.  Johann  Nepomuk  Moser  voiced,  undoubtedly,  the  opinion 
of  the  audience  concerning  Beethoven's  concerto  when  he  wrote  a 
review  for  the  Theater  zeitung,  which  had  just  been  established: — 

"The  eminent  violinist  Klement  [sic]  played  beside  other  excellent 
pieces  a  concerto  by  Beethoven,  which  on  account  of  its  originality 
and  various  beautiful  passages  was  received  with  more  than  ordinary 
applause.  Klement's  sterling  art,  his  elegance,  his  power  and  sureness 
with  the  violin,  which  is  his  slave— these  qualities  provoked  tumultuous 
applause.  But  the  judgment  of  amateurs  is  unanimous  concerning 
the  concerto:  the  many  beauties  are  admitted,  but  it  is  said  that  the 
continuity  is  often  completely  broken,  and  that  the  endless  repetitions 
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of  certain  vulgar  passages  might  easily  weary  a  hearer.  It  holds  that 
Beethoven  might  employ  his  indubitable  talents  to  better  advantage 
and  give  us  works  like  his  first  symphonies  in  C  and  D,  his  elegant 
septet  in  E-flat,  his  ingenious  quintet  in  D  major,  and  more  of  his 
earlier  compositions,  which  will  always  place  him  in  the  front  rank 
of  composers.  There  is  fear  lest  it  will  fare  ill  with  Beethoven  and 
the  public  if  he  pursue  this  path.  Music  in  this  case  can  come  to 
such  a  pass  that  whoever  is  not  acquainted  thoroughly  with  the  rules 
and  the  difficult  points  of  the  art  will  not  find  the  slightest  enjoyment 
in  it,  but,  crushed  by  the  mass  of  disconnected  and  too  heavy  ideas 
and  by  a  continuous  din  of  certain  instruments,  which  should  dis- 
tinguish the  introduction,  will  leave  the  concert  with  only  the  disagree- 
able sensation  of  exhaustion.  The  audience  was  extraordinarily 
delighted  with  the  concert  as  a  whole  and  Klement's  Fantasia." 


* 
*  * 


The  first  movement  of  this  concerto  was  played  in  Boston  as  early 
as  November  22,  1853,  by  August  Fries. 

The  concerto  has  been  played  at  these  Symphony  Concerts  by  Louis 
Schmidt,  Jr.,  January  5,  1884;  Franz  Kneisel,  October  31,  1885,  No- 
vember 3,  1888,  December  30,  1893;  Franz  Ondricek,  December  14, 
1895;  £arl  Halir,  November  28,  1896;  Willy  Burmester,  December  10, 
1898;  Fritz  Kreisler,  February  9,  1901;  Hugo  Heermann,  February 
28,  1903;  Olive  Mead,  February  6,  1904;  Willy  Hess,  January  6,  1906; 
Anton  Witek,  October  29,  1910;  Fritz  Kreisler,  November  23,  1912; 
Anton  Witek,  November  14,  1915. 

There  have  also  been  performances  in  Boston  by  Julius  Kichberg 
(1859),  Edward  Mollenhauer  (1862),  Pablo  de  Sarasate  (1889),  Adolph 
Brodsky  (1892),  and  others. 
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"The  Island  of  the  Dead,"  Symphonic  Poem,  for  Full  Orchestra, 
to  the  Picture  by  A.  Bocklin,  Op.  29. 

Sergei  Vassilievich  Rachmaninoff 

(Born  in  the  government  of  Novgorod,  April  1,  1873;  now  living.) 

This  symphonic  poem  was  played  at  Moscow  in  the  season  of 
1908-09,  under  the  direction  of  the  composer.  It  was  played  after- 
ward in  Berlin  at  a  concert  of  the  Society  of  Friends  of  Music,  led  by 
Oskar  Fried.  The  first  performance  in  the  United  States  was  at  a 
concert  of  the  Theodore  Thomas  Orchestra  in  Chicago,  December  3, 
1909,  when  the  composer  conducted.  The  first  performance  in  Boston 
was  at  a  concert  of  the  Boston  Symphony  Orchestra,  December  18, 
1909,  when  the  composer  conducted.  Mr.  Fiedler  conducted  the 
performances  of  February  19,  19 10,  and  April  15,  191 1. 

"Die  Todteninsel,  Symphonische  Dichtung  zum  Gemalde  von  A. 
Bocklin,"  is  dedicated  to  Nicolas  von  Struve,  and  is  scored  for  these 
instruments:  three  flutes  (one  interchangeable  with  piccolo),  two 
oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double- 
bassoon,  six  horns,  three  trumpets,  three  trombones,  bass  tuba,  a  set 
of  three  kettledrums,  bass  drum,  cymbals,  harp,  and  the  usual  strings. 

The  symphonic  poem  begins  Lento,  A  minor,  5-8,  with  a  phrase  for 
harp  accompanied  by  violoncellos,  double-basses,  and  kettledrums. 
With  the  fifth  measure  the  violoncellos  begin  a  figure  that  suggests  to 
Mr.  Felix  Borowski,  the  writer  of  the  admirable  programme  books  of 
the  Theodore  Thomas  Orchestra,  "the  tranquil  lapping  of  the  water 
that  surrounds  the  Island  of  the  Dead"  (the  double-basses  are  divided 
into  four  parts).  This  figure  is  a  most  important  one,  and  it  is  either 
the  motive  or  it  serves  as  accompaniment  throughout  the  first  section, 
which  is  over  two  hundred  measures,  and  it  is  also  used  in  the  final 
section.     After  this  violoncello  figure  comes  a  motive  for  horn,  poco 
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marcato,  and  important  use  is  made  of  this.  Noteworthy  episodes  in 
this  section  are  the  one  for  three  stands  of  divided  first  violins ;  another 
for  a  more  melodious  theme,  molto  cantabile,  for  four  first  violins, 
while  the  other  first  violins,  muted,  play  the  typical  figure.  This 
more  melodious  theme  is  heard  afterward  in  the  wood-wind.  The  pace 
quickens  a  little,  and  there  is  a  suggestion  of  the  plain-song,  "Dies 
Irae,"  first  in  the  violoncellos,  then  in  the  brass  with  fantastic  figures 
for  the  wood-wind,  and  later  are  rushing,  descending  passages  fortis- 
simo for  wood- wind  and  lower  strings.  There  is  a  return  to  the  first 
mood,  which  swells  to  a  climax  and  sinks  into  the  second  section, 
Tranquillo,  3-4.  There  are  hints  of  the  second  theme,  the  one  given 
first  to  the  horn,  but  the  leading  motive  of  this  section  is  one  for  violins, 
flute,  clarinet,  and  this  is  developed  to  a  climax  with  use  of  the  "horn 
theme."  The  tempo  becomes  slower,  and  this  latter  motive  is  sung  by 
oboes,  English  horn,  and  strings  with  a  heavy  syncopated  accompani- 
ment for  clarinets,  bassoons,  and  double-basses.  The  third  chief  theme 
is  also  used  accelerando  e  crescendo  until  the  chief  climax  of  the  com- 
positions is  reached,  Allegro  molto.  There  is  a  change  in  tempo  to 
Largo,  4-4,  and  the  second  violins  have  a  tremulous  figure  which  with 
the  monotonous  figure  for  clarinet  hints  at  the  "Dies  Irae."  A  few 
measures  for  first  violin  solo  introduce  an  expressive  solo  for  oboe 
which  is  reminiscent  of  the  third  theme,  and  the  second  theme  is  then 
heard  from  wind  instruments.  The  first  and  tranquil  figure  reappears, 
and  there  is  a  quiet  ending. 


*  * 


Arnold  Bocklin,  in  the  spring  of  1880,  made  the  first  sketch  of  his 
"Island  of  the  Dead,"  and  this  sketch,  1.10  metres  in  length  and 
1.54  metres  in  breadth,  is  in  the  possession  of  the  Simrock  family  of 
Berlin.     This  he  left  unfinished  for  a  time,  and  made  a  second  which 
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to  endure,  must  be  founded  upon  genuine 
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he  at  once  painted,  and  this  was  for  the  Countess  Marie  von  Oriola, 
of  Biidesheim.  It  is  said  that  he  painted  it  according  to  the  wish  of 
the  Countess,  who  visited  him  at  Florence,  and  that  when  he  showed 
it  to  her  he  said:  "You  received,  as  you  wished,  a  dream  picture.  It 
must  produce  such  an  effect  of  stillness  that  any  one  would  be  fright- 
ened to  hear  a  knock  on  the  door."  According  to  Fritz  von  Ostini,  a 
third  variant  of  the  first  sketch  was  made  in  1883,  a  fourth  in  1884,  a 
fifth,  which  is  in  the  Leipsic  Museum,  in  1886,  and  still  a  sixth,  almost 
a  replica  of  one  of  the  former  ones,  was  sold  in  Munich.  The  second 
variant  is  owned  by  the  Schon  family  in  Worms.  There  are  differences 
in  detail  and  in  color  in  the  five  variants. 

The  island  in  the  picture  was  suggested  by  the  group  of  Ponza 
Islands,  north  of  the  Gulf  of  Naples.  Their  form  and  rocks  show  that 
they  are  of  volcanic  origin,  and  in  prehistoric  times  were  probably  of 
the  Vesuvian  craters.  Some  of  the  islands  are  arable  and  inhabited, 
others  are  wild  masses  of  rocky  ledges.  As  Franz  Hermann  Meissner 
puts  it,  one  of  the  latter  islands  was  the  half  of  what  was  once  a  vol- 
canic peak.  The  waves  in  the  course  of  centuries  shaped  a  little  haven. 
Birds  brought  the  seeds  of  cypress-trees.  The  trees  in  time  shot  up  in 
the  ledges.  At  last  man  came,  and  made  paths  and  hollowed  chambers 
and  threw  up  a  rough  wall  as  a  protection  against  the  waves.  The 
island  even  then  was  as  solemn  as  a  pyramid.  It  was  a  hidden  nook 
for  the  dead  that  wished  to  lie  undisturbed.  Bocklin  expressed  this 
rest  of  the  dead  in  a  place  remote,  and  forgotten  by  the  world.  The 
sea  is  still,  there  is  no  cry  of  bird,  no  fluttering,  no  voice.  The  boat 
approaching  the  little  harbor  of  the  island  with  its  towering  blue-green 
cypresses  and  awful  rocks  is  rowed  noiselessly  by  the  ferryman.  The 
white  and  quiet  figure  near  the  coffin, — is  it  some  mourner  or  is  it 
a  priest? 


Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK   STREET 

Old  South  Building 

Telephone,  Main   1590 


f    fi»  \ 


pjsz  gun 


I 


THE  LITTLE  BRICK  HOUSE 

90  WESTLAND  AVENUE 

Fenway  Entrance 

One  Block  from  Symphony  Hall 


LUNCHEON    .    11.30  to  2 

AFTERNOON  TEA.  3  to  5 

SUPPER     .     .     5.30  to  7 

SUNDAYS,  12  to  2 


350 


Bocklin's  "Island  of  the  Dead"  is,  in  a  way,  a  carrying  out  of  an  idea 
in  "The  Villa  by  the  Sea."  The  first  picture  was  painted  some  time 
before  i860,  and  in  1864  Bocklin  painted  the  same  subject,  but  intro- 
duced the  figure  of  a  mourning  woman  looking  at  the  ocean.  Nor  was 
"The  island  of  the  Dead"  the  only  picture  that  has  more  than  one 
variant.  "Ruins  by  the  Sea,"  which  was  dated  1880,  was  repainted 
five  times,  and  a  picture  of  his,  1898;  harks  back  to  the  same  motive. 

This  picture  "The  island  of  the  Dead"  suggested  a  symphonic  poem 
to  Heinrich  Schulz-Beuthen,  noted  in  Riemann's  Musik  Lexikon  of  1905, 
and  it  was  performed  about  five  years  ago  at  Zwickau.  The  picture 
also  inspired  the  first  of  "Three  Bocklin  Fantasias"  by  Felix  Woyrsch. 
and  the  third  of  Max  Reger's  "Four  Tone  Poems"  (after  A.  Bocklin). 
Reger's  tone  poems  were  performed  here  at  concerts  of  the  Boston 
Symphony  Orchestra,  March  26,  27,  1915.  Andreas  Hallen  has 
also  written  a  symphonic  poem  inspired  by  Bocklin's  picture. 

Other  pictures  by  Bocklin  have  served  composers.  Hans  Huber's 
Symphony,  No.  2,  E  minor,  Op.  115,  the  "Bocklin"  symphony,  was 
performed  in  Boston  at  concerts  of  the  Boston  Symphony  Orchestra 
October  25,  1902  (Mr.  Gericke  conductor),  April  1,  1905  (Mr.  Gericke 
conductor).  The  finale  is  entitled  "Metamorphoses  suggested  by 
Pictures  by  Bocklin."  The  titles  of  these  pictures  are  "The  Silence 
of  the  Ocean,"  "Prometheus  Chained,"  "The  Fluting  Nymph,"  "The 
Night,"  "Sport  of  the  Waves,"  "The  Hermit  Fiddling  before  the 
Statue  of  the  Madonna,"  "The  Klysian  Fields,"  "The  Dawn  of  Love," 
"Bacchanale."  But  the  second  theme  of  the  first  movement  is  said  to 
express  the  picture  "See,  the  Meadow  Laughs";  the  second  movement 
suggests  fauns,  satyrs,  and  even  stranger  creatures  of  the  forest  dear  to 
the  painter;  and  Mr.  Eugen  Segnitz  found  the  moods  of  the  third 
movement  in  Bocklin's  "Sacred  Grove,"  "Venus  Anadyomene,"  and 
"Hymn  of  Spring." 

Bocklin's  "The  Elysian  Fields"  moved  Felix  Weingartner  to  compose 
a  symphonic  poem  of  the  same  title.  Weingartner 's  was  played  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  March  7,  1903 
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(Mr.  Gericke  conductor),  and  at  a  Boston  Opera  House  Concert,  Feb- 
ruary 16,  1893  (Mr.  Weingartner  conductor). 

The  pictures  besides  "The  Island  of  the  Dead"  that  moved  Reger  to 
composition  are  "The  Hermit  Fiddling  before  the  Statue  of  the  Ma- 
donna," "Sport  of  the  Waves,"  and  "Bacchanale." 

"The  Fiddling  Hermit"  and  "Sport  of  the  Waves"  suggested  the 
second  and  third  of  the  Bocklin  Fantasias  by  Felix  Woyrsch,  mentioned 
above. 


*  * 


Liszt  was  one  of  the  first,  if  not  the  first,  to  express  a  painting  in 
tones.  Thus  Andrea  Orcagna's  "Triumph  of  Death"  inspired  Liszt's 
"Dance  of  Death"  for  pianoforte  and  orchestra;  Kaulbach's  "Battle 
of  the  Huns,"  the  symphonic  poem  of  the  same  title;  a  picture  in  the 
Cologne  Cathedral,  the  "March  of  the  Three  Kings"  in  "Christus"; 
Overbeck's  cycle  of  paintings,  "The  Seven  Sacraments";  the  famous 
picture  of  Raphael,  the  pianoforte  piece,  "  Sposalizio " ;  the  Medicean 
statue  of  Giuliano,  Duke  of  Nemours,  the  pianoforte  piece,  "II  Pen- 
seroso."  Fritz  Volbach's  "Raphael,"  suggested  by  three  Madonnas  of 
that  painter,  was  performed  in  Boston  by  the  Handel  and  Haydn 
Society,  February   19,    1905. 

*  * 

Arnold  Bocklin  was  born,  the  son  of  a  highly  respectable  merchant, 
at  Bale  on  October  16,  1827.  He  died  at  his  villa  in  San  Domenico, 
near  Florence,  on  January  16,  1901,  and  he  is  buried  at  Florence  in  the 
Evangelical  Cemetery.  He  studied  for  two  years  at  Geneva,  then  at 
Diisseldorf  under  the  landscapist  J.  W.  Schirmer,  then  at  Antwerp, 
then  at  Brussels,  where  he  studied  figure-painting.  He  was  in  Paris 
during  the  bloody  days  of  1848,  and  he  then  returned  to  Bale  to  per- 
form his  military  service.  The  remaining  years  were  thus  spent: 
Rome,  1850-58,  with  a  short  stay  at  Bale  in  1852;  1858,  Munich  and 
Hanover;  1859-60,  Munich;  1860-62,  Weimar,  whither  he  was  called 
to  be  professor  at  the  newly  founded  art  school;  Rome,  1862-66;  Bale, 
1866-71;  Munich,  1871-74;  Florence,  1874-85;  Zurich,  1888-92; 
1892  till  his  death,  Florence.  He  died  crowned  with  titles  and  honors. 
He  married  "a  luxuriantly  beautiful  Trasteverina,"  and  her  beauty 
and  that  of  his  daughter  Angela  served  him  in  his  work. 
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Much  has  been  written  about  Bocklin.  An  essay  by  Christian 
Brinton,  published  in  the  Critic  (New  York),  tempts  one  to  quotation: — 

"Arnold  Bocklin  was  able  to  develop  a  national  art,  an  art  specifically 
Germanic,  because  he  had  the  magic  to  impose  his  dream  upon  his 
fellow-countrymen,  and  because  that  dream  was  the  reflex,  the  embodi- 
ment, of  all  the  ineffable  nostalgia  of  his  race,  not  alone  for  the  cream- 
white  villas  of  Italy,  the  fountains  and  the  cypresses,  but  for  the  gleam- 
ing marbles  and  golden  myths  of  Greece.  His  art  is  merely  another 
version  of  that  Sehnsucht  which  finds  voice  in  the  ballads  of  Goethe,  the 
prose  fancies  of  Heine,  or  the  chiselled  periods  of  Winckelmann.  Once 
again  it  is  the  German  viewing  Greece  through  Renaissance  eyes.  The 
special  form  under  which  Bocklin's  appeal  was  made  implied  a  reincar- 
nation, under  actual  conditions,  of  the  classic  spirit.  He  realized  from 
the  outset  that  the  one  way  to  treat  such  themes  was  to  retouch  them 
with  modern  poetry  and  modern  passion.  Pan,  Diana,  Prometheus, 
monsters  of  the  deep  and  grotesques  of  the  forest,  were  made  vital  and 
convincing.  He  quickened  much  that  had  become  blurred  or  rigid,  he 
even  made  it  possible  for  a  stray  centaur  to  dash  through  the  streets  of 
Berlin.  He  fused  into  one  the  national  thirst  for  myth  and  the  national 
taste  for  antique  beauty.  While  in  essence  Bocklin's  art  is  romantic,  it 
is  free  from  the  routine  faults  of  romanticism.     His  sense  of  form  is 
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Grecian,  and  his  color  entirely  modern  in  its  breadth  and  brilliancy.* 
The  persuasive  charm  of  his  classic  scenes  is  chiefly  due  to  the  anti- 
classic  and  often  frankly  humorous,  Dionysian  manner  in  which  they 
are  presented.  .  .  .  The  formula  of  Bocklin's  art  consists  in  peopling  sea 
or  sky,  shore  or  wood,  with  creatures  of  tradition  or  of  sheer  imagina- 
tion. Its  animus  is  a  pantheistische  Naturpoesie,  illustrating  the  kinship 
of  man  and  nature,  a  conception  both  Hellenic  and  Germanic,  which 
arose  from  a  blending  of  that  which  his  spirit  caught  at  in  the  world 
about  him  and  that  which  came  through  the  gates  of  fancy  and  of  fable, 
From  the  ardent  school  days  in  Basel  to  those  last  quiescent  afternoons 
on  the  heights  of  Fiesole,  Bocklin  clung  to  the  classics,  to  the  golden 
treasure-houses  of  Latin  and  of  Greek.  .  .  .  First  and  last  Bocklin  was 
a  colorist.  He  chose  by  instinct  only  the  most  alluring  hues, — the  pure 
radiance  of  far  stars,  the  vivid  grotto-blue  of  the  sea,  the  copper- brown 
of  a  faun's  skin,  or  the  viridescence  of  water  serpent.  No  man  studied 
nature  more  closely  or  surprised  so  many  of  her  secrets.  The  Cam- 
pania, the  clear  vistas  of  the  Oberland,  foam-lashed  rocks  along  the 
Tuscan  coast,  here  a  dark  stretch  of  wood,  there  a  splash  of  light,  all 
produced  an  accumulation  of  stimuli  which,  coupled  with  an  indelible 
memory  and  remarkable  powers  of  visualization,  made  Bocklin  one  of 
the  few  really  sovereign  colorists.  .  .  . 

"Arnold  Bocklin  was  a  tall,  powerfully  moulded  man,  with  dark  hair, 
and  deep,  blue-gray  eyes.  He  cared  as  little  for  the  conventional  in 
life  as  for  the  quotidian  in  art.  He  was  essentially  an  isolated,  taci- 
turn nature.     In  conversation  he  was  diffident  and  often  constrained, 

*  There  are  many  painters  and  critics  who  would  dispute  this  statement  about  Bocklin's  color. — P.  H. 
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though  at  times  he  showed  abundant  humor.  What  is  called  society, 
he  abhorred.  ...  At  sixty  he  was  all  but  unknown;  by  the  seventieth 
birthday  his  name  was  on  every  lip  from  the  Alps  to  the  Baltic.  .  .  . 
Wherever  he  chanced  to  be,  Bocklin  led  the  life  of  a  normal  Swiss 
bourgeois.  His  tastes  were  simple,  even  severe.  He  had  small  liking 
for  the  panoramic  accompaniments,  the  sumptuous  atrocities,  which  so 
appealed  to  Makart  or  Munkacsy.  His  studio  was  bare  and  workman- 
like. For  him  not  only  was  the  kingdom  of  heaven,  but  in  large  meas- 
ure the  kingdom  of  earth  within.  Bocklin  had  but  one  dissipation — a 
consuming  desire  to  solve  the  problem  of  aeronautism.  His  taste 
for  science  and  particularly  for  mathematics  was  strong;  and  some- 
times, as  at  Weimar,  he  almost  wholly  neglected  painting,  in  the  pur- 
suit of  Icarian  fancies." 

It  may  be  added  that  Bocklin  tried  his  hand  at  polychrome  sculpt- 
ure and  published  a  defence  of  colored  statuary. 

*  * 
Rachmaninoff's  musical  instinct  was  discovered  at  an  early  age, 
and  carefully  developed.  When  he  was  nine  years  old,  he  was  sent 
to  the  Conservatory  of  Petrograd,  and  he  studied  the  pianoforte 
there  with  Denyanski,  but  in  1885  he  left  this  conservatory  to  enter 
the  one  at  Moscow.  There  he  studied  the  pianoforte,  first  with  Zvireff , 
a  pupil  of  Liszt,  and  afterward  with  Alexander  Siloti,*  a  cousin  of 
Rachmaninoff.  His  teachers  in  composition  were  Arensky  and  Tanei'eff . 
In  1 89 1  he  was  awarded  the  highest  honors  as  a  pianist,  and  in  1892 
the  highest  honors  in  composition,  the  gold  medal  of  honor,  for  his 
opera  "Aleko"  in  one  act  (with  the  libretto  after  Pushkin).  He  then 
travelled  for  some  years,  and  gave  many  concerts  in  Russia.  In  1899 
he  visited  London  at  the  invitation  of  the  Philharmonic  Society,  and 
conducted  his  Fantasia,  "The  Cliff,"  based  on  Lermontoff's  poem,  and 
appeared  as  pianist  at  the  Philharmonic  Concert,  April  19.     In  1902 

*  Siloti  visited  Boston  in  1898,  and  played  here  at  a  concert  of  the  Boston  Symphony  Orchestra,  Febru- 
ary s»  when  he  playedf  Tschaikowsky's  Concerto  for  pianoforte,  G  major.  No.  2,  Op.  44.  He  cave  three  con- 
certs here  that  season,  February  12,  14,  March  12.  At  the  last  he  was  assisted  by  Messrs.  Kneisel,  violinist, 
and  Schroeder,  violoncellist.  He  also  played  here  at  a  concert  of  the  Kneisel  Quartet,  March  14, 1898  (Tschai- 
kowsky's Trio,  Op.  so). 
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he  appeared  at  Vienna  as  a  pianist,  and  in  1907  visited  Paris.  In  1897 
he  was  appointed  conductor  at  the  Moscow  Private  Opera,  but  he  gave 
up  this  position  at  the  end  of  a  year.  In  1893  he  was  appointed  pro- 
fessor of  the  pianoforte  at  the  Maryinsky  Institute  for  girls  in  Moscow. 
In  1904  he  was  appointed  first  conductor  at  the  Imperial  Theatre  of 
Moscow,  and  it  is  said  that  he  accepted  the  position  with  the  condition 
that  he  should  conduct  only  Russian  operas.  In  1906  he  resigned 
the  position  to  devote  himself  to  composition,  and  he  left  Moscow  to 
make  Dresden  his  dwelling-place.  He  has  visited  Petrograd  and 
Moscow  to  conduct  concerts  of  the  Philharmonic  Association  in  the 
former  city  and  of  the  Imperial  Musical  Association  in  the  latter. 

Mr.  Rachmaninoff  made  his  first  appearance  in  the  United  States  as 
a  pianist,  giving  a  recital  at  Smith  College,  Northampton,  November  4, 

1909.  He  played  with  the  Boston  Symphony  Orchestra  on  the  trip 
that  began  November  8,  1909. 

His  first  appearance  in  Boston  was  at  his  recital  in  Symphony  Hall, 
November  16,  1909,  when  he  played  his  Sonata  in  D  minor,  Op.  28; 
Melodie,  Humoresque,  Barcarolle,  Polichinell ;  and  Four  Preludes, 
D  major,  D  minor,  C  minor,  C-sharp  minor.  He  played  in  Boston  at 
a  concert  of  the  Boston  Symphony  Orchestra,  December  18,  1909, 
when  his  second  pianoforte  concerto,  Op.  18,  was  heard  here  for  the 
first  time,  and  at  this  concert  he  conducted  his  symphonic  poem,  "The 
Island  of  the  Dead,"  which  was  then  performed  for  the  first  time  in 
Boston.     At   Mrs.   Hall  McAllister's  Musical  Morning,   January    10, 

19 10,  at  the  Hotel  Somerset,  he  played  his  own  Melodie,  Barcarolle, 
Humoresque,  and  Preludes  in  F-sharp  minor,  G  minor,  C-sharp  minor. 

His  pianoforte  concerto   in  F-sharp   minor,   No.    1,   was  played  in 
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Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  December  17, 
1904,  when  Mr.  Carlo  Buonamici  was  the  pianist,  and  his  song,  "Von 
Jenseits,"  was  sung  by  Miss  Muriel  Foster  at  a  concert  of  the  Boston 
Symphony  Orchestra  in  Boston  on  April  2,  1904. 

But  the  name  of  Rachmaninoff  was  known  in  Boston  earlier  through 
performances  of  his  pianoforte  pieces.  Mr.  Siloti  played  the  Prelude  in 
C-sharp  minor  at  his  recitals  in  Steinert  Hall,  February  12,  February  14, 
and  March  12,  1898,  and  on  February  14,  1898,  he  played  the  Valse, 
Op.  10.  Mr.  Rachmaninoff's  Elegiac  Trio  (in  memory  of  Tschaikowsky) 
was  produced  in  Boston,  December  20,  1904,  at  a  concert  of  the  Eaton- 
Hadley  Trio  (Mrs.  Jessie  Downer-Eaton,  pianist,  Mr.  Louis  Eaton, 
violinist,  Mr.  Arthur  Hadley,  of  the  Boston  Symphony  Orchestra,  vio- 
loncellist). His  Sonata  for  Violoncello  and  Pianoforte,  Op.  19,  was  first 
played  in  Boston,  December  13,  1905,  by  Mr.  Arthur  Hadley  and  Mrs. 
Downer-Eaton.  Songs  and  pianoforte  pieces  by  Rachmaninoff  have 
appeared  from  time  to  time  on  recital  programmes. 

A  scene  from  his  opera,  "The  Miser  Knight,"  was  performed  for  the 
first  time  in  America  at  the  Boston  Opera  House,  March  11,  1910,  Mr. 
George  Baklanoff,  baritone;  Mr.  Arnaldo  Conti,  conductor.  A  per- 
formance of  "Don  Pasquale"  preceded.  The  scene  was  performed 
several  times  afterward  at  this  opera  house,  always  with  Mr.  Baklanoff. 

His  symphony  in  E  minor,  No.  2,  Op.  27,  was  performed  for  the  first 
time  in  the  United  States  by  the  Russian  Symphony  Society,  New  York, 
January  14,  1909.  It  has  been  performed  here  at  Symphony  Concerts, 
October  15,  19 10;  November  5,  19 10;  March  30,  191 2;  December 
20,    1913.     On    November    28,    1909,    his    new    pianoforte    concerto, 
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D  minor,  No.  3,  was  performed  for  the  first  time  anywhere  at  a  concert 
of  the  New  York  Symphony  Orchestra  in  New  York,  and  he  was  the 
pianist. 

His  Fantasia,  "The  Cliff,"  was  performed  in  New  York  by  the  Rus- 
sian Symphony  Orchestra,  January  28,  1904,  and  it  was  played  after- 
ward by  this  orchestra. 

Among  the  compositions  of  Mr.  Rachmaninoff  are  these: — 

Operas:  "Aleko,"  "The  Miser  Knight,"  Op.  24,  "Francesca  da 
Rimini,"  Op.  25,  all  of  which  have  been  performed  in  Moscow  and  Petro- 
grad. 

Orchestral:  Symphony  No.  1,  Op.  13  (1895);  Symphony  No.  2, 
Op.  27  (composed  in  Dresden);  "The  Cliff"  (after  a  poem  by  Ler- 
montoff),  Op.  7  (1892);  "Gypsy  Capriccio,"  Op.  12  (1895);  Symphonic 
Poem,  "The  Island  of  the  Dead,"  after  the  picture  by  Bocklin,  Op.  29 
(1909). 

Concertos  and  Chamber  Music:  Piano  Concerto  No.  1,  F-sharp 
minor,  Op.  1;  Piano  Concerto  No.  2,  C  minor,  Op.  18;  Piano  Concerto 
No.  3,  D  minor;  Elegiac  Trio  (in  memory  of  Tschaikowsky)  for  piano- 
forte, violin,  and  violoncello,  Op.  9  (1893);  Sonata  for  violoncello  and 
pianoforte,  Op.  19;  Two  Pieces  for  violin  and  pianoforte,  Op.  6;  Two 
Pieces  for  violoncello  and  pianoforte,  Op.  2. 

Pianoforte:  Sonata,  D  minor,  Op.  28;  Suite  17  (four  hands); 
Seven  Pieces,  Op.  10;  Six  Pieces  for  four  hands,  Op.  11;  Five  Pieces 
for  two  hands,  Op.  3  (including  the  Prelude  in  C-sharp  minor);  Seven 
Pieces,  Op.   10;    Six  Moments  Musicaux,  Op.   16;    Variations  on  the 
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theme  of  Chopin's  Prelude  in  C  minor,  Op.  22;  Fantasie  for  two  piano- 
fortes, Op.  5;  Ten  Preludes,  Op.  21;  Ten  Preludes,  Op.  23. 

Cantatas  and  Songs:  "The  Spring,"  cantata  for  baritone,  chorus, 
and  orchestra,  Op.  20  (produced  in  1902);  Six  Songs,  Op.  4;  Six  Songs, 
Op.  8;  Twelve  Songs,  Op.  14;  Six  Choruses  for  female  voices,  Op.  15; 
Humorous  Chorus  for  mixed  voices;  "Fate"  (to  Beethoven's  Sym- 
phony No.  5),  Op.  17;   Nine  Romances  for  voice,  Op.  26. 

"The  Bells,"  based  on  the  poem  of  Edgar  Allan  Poe,  composed  for 
solo  voices,  chorus,  and  orchestra,  was  performed  at  Moscow  in  March, 
19 14,  at  the  Sixth  Philharmonic  Concert,  when  the  composer  conducted. 
The  first  movement  expresses  the  joys  of  youth  and  the  delight  in 
living.  The  second  depicts  love  and  happiness.  The  third,  "the 
struggle  of  man  striving  towards  his  ideal,  strong  and  sure  in  his 
confidence  and  principles.  It  is  represented  by  a  tone  picture  of  a 
great  fire  with  alarm-bells  and  attempt  of  men  to  vanquish  the  elements. 
The  fourth  part  is  the  final  road  men  have  to  go.  A  funeral  march  is 
heard  throughout  the  whole  movement,  with  death-bells  and  other 
mournful  sounds." 


Erratum:  On  title  page  of  Fifth  Programme,  November  19,  20,  19 15, 
under  Mozart,  Concertante  Symphonie,  read  "II.  Andante,  C  minor" 
instead  of  "E-flat  major." 
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Second  orchestral  trip  next  week.     There  will  be  no  concerts  on 

Friday  afternoon  and  Saturday  evening, 

December  third  and  fourth 


ira  FroiTam 


FRIDAY  AFTERNOON,  DECEMBER  10,  at  2.30  o'clock 


SATURDAY  EVENING,  DECEMBER  11,  at  8.00  o'clock 


Beethoven  . 


Symphony  in  F  major,  No.  6,  "Pastoral" 


Dukas 


Smetana 


"The  Sorcerer 's  Apprentice  " 
.Symphonic  Poem,  "Vysehrad" 


Enesco 


Roumanian  Rhapsody,  in  A  major,  Op.  n,  No.  i 


The  length  of  this  programme  is  one  hour  and 
forty  minutes 


3«3 


STRING  QUARTET 

(The  "Family"  String  Quartet  of  Brussels) 
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Tickets  are  now  on  sale  at  the  Hall 
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will  give  his  SECOND  RECITAL 

ON 

TUESDAY  AFTERNOON,  DECEMBER  7 


Albeniz    ----------     Iberia 

a.  Evocation 


PROGRAM 
I.  ill. 

Erich  Korngold      -     -     -     -      Sonata,  D  minor        Arnold  Schonberg        Three  Piano  Pieces,  Op.  1 1 

Maurice  Ravel       ------        Sonatina 

II. 
Claude  Debussy    -     -     -     -       Images,  Ire  serie 

a.  Reflets  dans  l'eau  b.  El  Puerto 

b.  Homage  a  Rameau  c    Fete-Dieu  a  Seville 

c.  Mouvement 
Ornstein      -     Deux  Impressions  de  Notre  Dame        Grondahl  Impromptu  upon  a  Negro  Motive 

a.  Bells  Through  the  Atmosphere 

b.  Gargoyles  Cyril  Scott    -------    Danse  Negre 


The  STEINWAY  PIANO 
Reserved  Seats,  $1.50,  $1.00,  .50    Tickets  are  now  on  sale  at  the  Hall  (Oxford  1330) 
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SYMPHONY   HALL 
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NEXT   WEEK— SOUTHERN    ITALY    AND    SICILY 


JORDAN  HALL 


CHALMERS  CLIFTON,  Conductor 
announces  Three  Concerts 

DECEMBER  16,  1915;  FEBRUARY  17  and  MAY  4,  1916 

AT  8.15  P.M. 

Program  of  the  First  Concert 

THE  BEATITUDES  by  CESAR  FRANCK 

The  Society  will  be  assisted  by  an  orchestra,  by  The  Harvard  Glee  Club,  and 

by  the  following  soloists:  Miss  Fay  Cord,  Mr.  George  Harris,  Jr., 

Mr.  Marion  Green,  Mr.  Bernard  Ferguson. 

Subscription  Applications  for  the  three  concerts:  $5.00  for  one  ticket,  $10.00  for 
two  tickets,  may  be  sent  to  The  President,  Henry  L.  Mason,  492  Boylston  Street. 

Single  Tickets,  $2.00,  $1.50,  and  $1.00  on  sale  Monday,  December  6,  at 
Symphony  Hall  and  at  The  Boston  Music  Co.,  26  West  Street. 
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SYMPHONY  HALL 
SUNDAY  AFTERNOON,  NOVEMBER  28,   1915,   AT  3.30 


pix^/i/cA, 


MEZZO-SOPRANO 

Her  first  appearance  in  Boston 

BARITONE 

Metropolitan  Opera  House,  New  York 

Richard  Epstein,  Accompanist  for  Mme.  Coudert 

Giuseppe  Bamboschek,  Accompanist  for  Mr.  Amato 


PROGRAMME 

I.     SONGS   WITH   PIANO 

(a)  Auf  dem  Meere Robert  Franz 

(b)  Er  ist  gekommen Robert  Franz 

(c)  Gruss      .        .        . ' Edvard  Grieg 

(d)  Auf  einer  Wanderung Hugo  Wolf 

(e)  Gesang  Weylas Hugo  Wolf 

Madame  Clarisse  Coudert 

II.  ARIA    FROM    "I    DUE    FOSCARI" Verdi 

Mr.  Pasquale  Amato 

III.  SONGS   WITH   PIANO 

(a)   Les  Berceaux Gabriel  Faur6 

(6)    II  a  neige  des  fleurs Georges  Hue 

(c)  Le  temps  des  lilacs  '. Ernest  Chausson 

(d)  Rossignols,  Moucherons  tout  se  tait Rimsky-Korsakoff 

(f)  Roses  du  Soir Louis  Aubert 

Madame  Clarisse  Coudert 

IV.  SONGS  WITH   PIANO 

(a)  Pendant  le  bal Tschaikowsky 

(6)  Lilac Rachmaninoff 

(c)  Aria  from  "  Boris  Godunoff " Moussorgsky 

(d)  Vaarlam's  song  from  "Boris  Godunoff" '     .        .  Moussorgsky 

Mr.  Pasquale  Amato 

V.  SONGS   WITH   PIANO 

(a)   Fetes  Galantes Reynaldo  Hahn 

(6)   Beau  Soir Claude  Debussy 

(c)   Voici  que  le  printemps Claude  Debussy 

Mr.  Pasquale  Amato 

VI.  SONGS   WITH   PIANO 

(a)  An  old  Garden Hope  Temple 

(6)   Come  to  the  Garden,  Love Mary  Turner  Salter 

(c)   Good-bye Tosti 

Madame  Clarisse  Coudert 

VII.    THREE   OLD   FRENCH  SONGS 

(a)  Etoile  du  Matin  .        .  Chansonne  Alsazienne 

(6)    Me  promenant  au  matin      Tambourin  en  rondeau 
(c)    Le  beau  sejour     .        .         Chansonne  a  dancer 

TWO   OLD   ITALIAN   SONGS 

(a)  Nel  cor  piu  non  misento Paisiello 

(b)  Lungi  dal  caro  bene Secchi 

Mr.  Pasquale  Amato 


Tickets,  50  cents  to  $2  At  Box  Office 


STEINWAY    PIANO    USED 
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SYMPHONY  HALL,  Friday  Afternoon,  December  3,  1915,  at  2.30 

PADEREWSSCI 

(Direction  C.  A.   ELLIS,  Symphony  Hall.  Boston) 

IN  A  RECITAL  OF  PIANO  MUSIC 


..  Programme  .. 

I.     FANTASIA,  Op.  15  ....  Schubert 

Allegro  con  fuoco.     Adagio.      Presto.     Allegro. 

II.     a.  LA  BANDOLINE  .     F.  Couperin 

b.  LE  CARILLON  de  CYTHERE         .     F.  Couperin 

c.  LE  COUCOU       .         .        .        .        .        C.  Daquin 

III.  ETUDES   SYMPHONIQUES  .  Schumann 

IV.  a.  NOCTURNE  in  E  major,  Op.  62 

b.  ETUDES,  Nos.  10,  7,  and  11,  Op.  25       \  Chopin 

c.  POLONAISE  in  A  major 

V.     RHAPSODIE  HONGROISE  .  Liszt 

Tickets,  $1.00,  $1.50,  $2.00,  $2.50.      On  sale  at  Box  Office. 
STE1NWAY  PIANO  USED 


SYMPHONY  HALL,  Sunday  Afternoon,  December  5,   1915,   at  3.30 

M  ISC  HA  ELM  AM  \%5Wl^kSF 

WALTER  H.  GOLDE,  Accompanist 

PROGRAMME 
I. 
Concerto,  G  minor  -------         Vivaldi 

Allegro.     Adagio.     Allegro. 

(With  Piano  and  Organ  Accompaniment) 

II. 

Concerto,  F-sharp  minor,  Op.  23       -         -         -         -         -  Ernst 

Allegro  moderato. 

III. 

Variations  on  a  Theme  by  Mozart    -----         Scolero 

IV. 

a.  Arioso J.  S.  Bach  (Arr.  by  Sam  Franko) 

b.  Caprice,  E-flat  major Wieniawski-Kreisler 

c.  Nuit  demai Michiels-Elman 

d.  Country  Dance Weber-Elman 

v. 
Zigeunerweisen Sarasate 

Tickets,  50  cents  to  $2.      At  Box  Office 

Management,  Wolfsohn  Musical  Bureau  Local  Management,  L.  H.  Mudgett 

STEINWAY  PIANO  USED 
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JORDAN  HALL,  Monday  Evening,  November  29,   1915,  at  8.15 
SONG  RECITAL  By 


larelime  Hudson-  Aleisamd 


oiei 


CHARLES  ALBERT  BAKER,  Accompanist 


PROGRAMME. 

I. 

THE    MEETING  (from  "  Rodelinda ")  1 

O   SLEEP,   WHY    DOST   THOU    LEAVE    ME  (from  "Semele")  \    .        .        .  Handel 

ALLELUJAH  (from  "Esther")  J 

II. 

MADCHENLIEDEN  .        .        .        .        .        .        .        .        .        .      Johannes  Brahms 

"Dort  in  den  Weiden"  (Niederrheinisches  Volkslied) 
"Ach,  und  du  mein  ktihles  Wasser!"  (Serbisch) 
"Salome" 
"Ueber  die  See" 
"  Madohenfluch  " 

III. 

£££?££*   TRISTE1 Henri  Duparc 

EXTASE  J 

FANTOCHES ' Claude  Debussy 

IV. 
LAST    NIGHT    I   HEARD   THE   NIGHTINGALE         .        .         .  Mary  Turner  Salter 

THE    CHARMER'S    SONG Liza  Lehmann 

TO-MORROW  (from  "When  Life's  at  the  Dawn")     ....    Harold  V.  Milligan 

TWICKENHAM    FERRY Theophilus  Marzials 

SHEPHERD'S    CRADLE    SONG Arthur  Somervell 

AWAKE,    DEAR   HEART H.  J.  Stewart 

Tickets,  $1.50,  $1.00,  75c,  50c,  at  Symphony  Hall 


JORDAN  HALL,  MONDAY  AFTERNOON,  NOVEMBER  29,  at  3 
SONG  RECITAL 

EMILIO   DE  GOGOIRZA 

RICHARD  HAGEMAN,  at  the  Piano 

PROGRAM 
1. 

a.  Air  de  Thoas,  "  Iphigenie  en  Tauride  "    ....  .  C.  Cluck,  1779 

b.  Air  du  "Deserteur"  .  .....  Monsigny.  1769 

2 

Three  Spanish  songs  written  in  the  old  style  and  dealing  with  the  gallants  immortalized 

by  Goya  "  El  Majo  y  la  Maja." 

a.  Ah!  Muerte  cruel  |,     »■  •     ,  . „„  ) 

b.  De  aquella  Maja  Amante  J  La  Ma]a  dolorosa  (  .  Enrique  Granados 


i.  Ah!  Muerte  cruel  1  ,     »*  •    j  i „„  ) 

b.   De  aquella  Maja  Amante  |  La  Ma'a  dolor0sa 
:.  El  tra  la  la  y  el  punteado  ) 


3. 

t  ?,!'l.the,SD1?1'0?  °f  EnrlV  ^jx*    \     •  •  "  •  -J-  Alden  Carpenter 

b.   When  1  Bring  to  you  Coloured  loys  I 

4. 

a.  The  Cock  Shall  Crow         .  .  .  .  .  .  .  .J.  Alden  Carpenter 

b.  Wind  Song J.  H.  Rogers 

c.  The  Fiddler  of  Dooney      ........  Sidney  Homer 

d.  Why  so  Pale  and  Wan       .  Cyril  Scott 

e.  The  Pipes  of  Pan  ........  Edward  Elgar 

a.  Lied  Maritime        ...  .  .  Vincent  d'Indy,  composed  in  1896 

b.  Lever  d'Aube  .......        Guy  Ropartz,  composed  in  1894 

c.  Chevaux  de  Bois     .....        C.  A.  Debussy,  "Ariettes  oublies,"  1888-1903 

d.  Voici  que  le  Printemps       .....  C.  A.  Debussy,  composed  in  1880 

Tickets,  $1.50.  $1.00,  75  cents,  and  50  cents,  at  Symphony  Hall 

Boston  Management.  L.  H.  MUDGETT  Direction.  WOLFSOHN  MUSICAL  BUREAU 

STEINWAY  PIANO  USED 


JORDAN  HALL,  WEDNESDAY  EVENING,  DEC.   1,  at  8.15 


^"1 


SONATA,  in  G  minor 

II. 

a.  LA  CHASSE      - 

b.  GARDEN  MELODY 

c.  AT  THE  FOUNTAIN 

d.  RONDINO 


VIOLIN  RECITAL 

BY 

The  American  Violinist 


ANTON  HOFF,  Accompanist 
Tickets,  $1.50,  $1.00,  75c,  50c.     At  Symphony  Hall 

KNABE  PIANO  USED 


PROGRAMME 

Tartini 

III. 
SONATA.  A  major 

Brahms 

Cartier-Kreisler 
-     Schumann 

IV. 

a.  PIERROT  GAI 

b.  ALBUM  BLATT       - 

Tirindelli 
-    Von  Kunits 

-   Vieuxtemps 

c.  SPANISH  DANCE.  No.  8 

Sarasate 

JORDAN  HALL,  Thursday  Evening,  December  2,   1915,    at   8.15 
FIRST  CONCERT 

THE 

FLOMZALEY  QUARTET 

(Ninth  Season,  1915-1916) 
Founded  by  Mr.  E.  J.  De  Coppet  of  New  York 
ADOLFO  BETTI  First  Violin 

ALFRED  POCHON        Second  Violin 
UGO  ARA  Viola 

IWAN  D'ARCHAMBEAU.  Violoncello 

PROGRAM 
CESAR  FRANCK Quartet  in  D  major 

Poco  lento — Allegro  Scherzo  Larghetto         Finale 

HAYDN Quartet  in  D  minor,  Op.  76,  No.  2 

Allegro  Andante  pill  tosto  allegretto  Menuetto  Finale 

STRAVINSKY "Three  Pieces  for  Quartet"  (Manuscript) 

THREE  CONCERTS 
On  Thursday  Evenings:  December  2,  January  27,  March  16 

Season  tickets,  $4.00,  $3.00,  $2.00.  Single  tickets,  $1.50,  $1.00,  75c,  at  Symphony  Hall. 
Direction.  LOUDON  CHARLTON  L.  H.  MUDGETT,  Boston  Manage  r 


3fiO 


SYMPHONY  HALL 

Sunday  Afternoon,  December  12,  191  5,  at  3.30 
CONCERT  IN  AID  OF  THE 

■v       er-7  /^^7\ 
f\    )i   ( C Ni 


OF  THE 


Dr.  KARL  MUCK,  Conductor 


PROGRAMME 


TSCHAIKOWSKY 


Symphony  No.  5,  in  E  minor,  Op.  64 


I.  Andante:  Allegro  con  anima 

II.  Andante  cantabile  con  alcuna  licenza 

III.  Valse:  Allegro  moderato 

IV.  Finale:  Andante  maestoso;  Allegro  vivace. 


ROSSINI  .         .         .      Overture  to  the  Opera  "William  Tell" 

.     Ballet  Suite..  "Sylvia" 


DELIBES 

j  (a)     Prelude 

(  (b)     Les  chasseuresses 

(  (a)     Intermezzo 
(  (b)     Valse  lente 

3.  Pizzicato 

4.  Cortege  de  Bacchus 

JOHANN  STRAUSS       .     Waltz,  "On  the  Beautiful  Blue  Danube" 


Tickets,  $1,  $1.50,  $2.      At  Box  Office 
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AMME    ARKADIJ 


WALTER  ROTHWELL,  At  the  Piano 

STE1NWAY  PIANO  USED 

JORDAN  HALL— Wednesday  Afternoon,  December  1st,  at  3  o'clock 
Tickets,  $1.50,  $1 .00,  75c,  and  50c.     On  sale  at  Symphony  Hall 

PROGRAMME. 
I. 

a.   Des  Sennen  Abschied  \ Robert  Schumann 

6.    Fruehlingsnaeht  J 

c.  Vergessen  ^ Robert  Franz 

d.  Es  hat  die  Rose  sieh  beklagt  J 

e.  Dein  Rath  ist  wohl  gut Edvard  Grieg 

II. 

a.  Auf  dem  Kirchofe 

b.  Minnelied 

c.  Dort  in  den  Weiden  I Johannes  Brahms 

d.  Liebestreu  | 

e.  Vergebliches  Staendchen 
/.  Von  Ewiger  Liebe  J 

III. 

a.  Heb'  auf  Dein  blondes  Haupt  1 Hugo  Wolf 

b.  Ich  hab'  in  Penna  einen  Liebsten  wohnen  J 

c.  Glaub'  es  mir,  jubelnde  Kindersehar     1 Eric  Wolff 

d.  In  der  Seele  ein  Wachsen  und  Keimen  J 

e.  Und  Gestern  hat  er  mir  Rosen  gebracht Josef  Marx 

IV. 

a.   From  the  Rubaiyat  \                                                          ....  Harris-Reinecke 
6.    The  Seal's  Lullaby  J       ' 

c.  I'm  Wearing  Awa',  Jean Arthur  Foote 

d.  The  Grey  Wolf Henry  Burleigh 

e.  The  Rose  Leans  Over  the  Pool G.  W.  Chadwiek 

/.    The  Star James  H.  Rogers 

Local  Management,  L.  H.  MUDGETT 


JORDAN  HALL,  SATURDAY  AFTERNOON,  NOV.  27,  at  3 


GABRILOW1TO 


THIRD  OF  A  SERIES  OF  SIX 
HISTORICAL     RECITALS 


The  Romantic  Composers 
Franz  Schubert      Von  Weber      Mendelssohn     Bartholdy     Schumann 

Tickets,  $2.00,  $1.50,  $1.00,  75c,   50c.         Symphony  Hall 

JORDAN  HALL,  SATURDAY  AFTERNOON,  DEC.  4,  at  3 

JULIA     GULP     HOLLAND'S    FAMOUS    SINGER 

COENRAD  V.  BOS.  Pianist 

Tickets,  50c,  75c,  $1.00,  $1.50,  and  $2.00.     Symphony  Hall 


ANNOUNCES  A  COURSE  OF 

ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

to  be  given  on  Saturday  mornings  at  1 1  o'clock,  during  the  Symphony 

season,  at  the  College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP,  Ph.D.,  Lecturer 


Saturday,  November  27.  FEES:  THE  COURSE.  $20 

BEETHOVEN'S  SIXTH  SYMPHONY  SINCLE  LECTURES.  $1  EACH 
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BOSTON  OPERA  HOUSE 

THREE  WEEKS,  BEGINNING  MONDAY,  APRIL  3 
(For  the  first  time  in  five  years) 


THE  ENTIRE 


OF  NEW  YORK 

GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller      . 


ENTIRE  BALLET 
ENTIRE  STAGE  STA 

In  the  Repertoire  of 

ALI AN,  GERMAN .  1 1  \  <  l  \\ 


'UT  ICalF 


yGWM 


EXACTLY  AS  PRODUCED  IN  NEW  YORK 

During  the  season  at  the  Metropolitan  Opera  House 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  ELLIS 
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BOSTON  OPERA  HOUSE 


Engagement  Ex 


iary 


LIMITED  TO  TEN  PERFORMANCES 

FROM  MONDAY,  JANUARY   31,  TO 

WEDNESDAY,  FEBRUARY  9 


GE 


MAGHILEF 


WJ)    /A 


=aE?=TT=a 


iOi! 


By  arrangement  with  the 
METROPOLITAN  OPERA  COMPANY  of  New  York 

JOHN  BROWN,  Business  Manager 


THAMAR  ICARSAYIMA 

and 

FIFTY  PRINCIPAL  DANCERS 

From  the  Theatres  of  St.  Petersburg  and  Moscow 

ORCHESTRA  OF  SEVENTY 
:!  \1 \ NES! '  ANSEI 0VJE1 ',  C©e  d  \  a  ct  or 

In  a  brilliant  Repertoire  of 

COMPLETE  PRODUCTIONS 

As  presented  with  enormous  success  for  the  past  six  seasons  in  Paris 

and  London 

Scenery  and  Costumes  by 


Prices  of  Seats,  $5,  $3,  $2,  $1.50,  $1.     Boxes.  $30 

Orders  for  one  or  more  performances  now  being  received.     Address 

Subscription  Department,  Symphony  Hall 

Direction,  C.  A.  ELLIS 


373 


JORDAN  HALL,  Monday  Afternoon,  December  6,    at   3   o'clock 

PIANO  RECITAL  By 


\)/f 


is    ,;  *j     tad 


Tickets,  $1.50,  $1.00,  75c,  and  50c.     On  Sale  at  Symphony  Hall 


PROGRAMME. 


Fantasia, _D  minor 
Arietto  di  Balletto 
Melodie    . 
Gavotte  and  Musette 


Mozart 

Gluck-Joseffy 

Gluck-Sgambati 

d'Albert 


Variations  on  a  theme  by  Bach,  "Weinen,  Klagen" 


Liszt 

Brahms 

Brahms 

Chopin 

Chopin 

Chopin 

Pavane Ravel 

Impromptu,  Op.  34                .        .    ) "     .        .        .        .  Faur6 

Menuet  from  Op.  14 Ganz 

Ricordanza Liszt 

Man  lebt  nur  einmal Strauss-Tausig 


Intermezzo,  E-flat  minor 
Capriccio,  B  minor 
Impromptu,  Op.  36 
Nocturne,  Op.  27,  No.  2 
Scherzo,  Op.  39 


Steinwat  Piano  Used. 


JORDAN    HALL,    Wednesday   Afternoon,    December   8 

at   3 

ETHEL  LEG1MSICA 

t. 

PIANO  RECITAL 

PROGRAMME. 

a 

TWO   INTENTIONS   IN   F    MAJOR   AND   B-FLAT   MAJOR      . 

.     Bach 

b. 

GAVOTTE   AND   VARIATIONS 

Rameau 

c. 

SONATA   IN   A    MAJOR,    OP.    2,    NO.    2 

Allegro  vivace 
Largo  appassionato 
Scherzo 
Rondo 

Beethoven 

d. 

ELEVEN    PRELUDES,    OP.    28 

G  major,  A  minor,  F-sharp  minor,  A  major,  E-flat  minor,  B  major,  B-flat 
minor,  B-flat  major,  G  minor,  F  major,  D  minor. 

Chopin 

e. 

a. 

SCHERZO   IN    B    MINOR,   OP.    20 

Chopin 

Schumann 

SONATA   IN    G    MINOR,   OP.    22 \ 

So  rasch  wie  moglich 

Andantino                                                                                             , 

Scherzo 
Rondo,  Presto 

b. 

LEGENDE        

(Saint  Francis  de  Paula,  walking  on  the  waves) 

LA   CAMPANELLA 

.    Liszt 

Tickets,  $1.50,  $1.00,  75c,  and  50c,  Symphony  Hall 

Steinway  Piano  Used. 
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MUSICAL  INSTRUCTION 

(Vocal  and  Instrumental) 

Classes  and  Private  Lessons  for  Beginners  and  Advanced 

Pupils  in 

SINGING 

(J.  Faure  method) 

COACHING   IN  SONGS 

(French  Songs  a  Specialty) 

VOCAL  ENSEMBLE 


OBOE 

PIANOFORTE 

ENSEMBLE 

(Strings — Woodwinds) 

SOLFEGGIO 

(French  system — practical,  theoretical,  sight-reading, 
transposition,  etc.) 

RHYTHMIC-GYMNASTICS 
FRENCH 

(Diction,  Conversation,  Reading) 


For  all  information  and  terms  apply  to 

LONGY  SCHOOL 

103  HEMENWAY  STREET,  BOSTON,  MASS. 
TELEPHONE.  BACK  BAY  497 1 -J 
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!' 


A  R 


SEASON  1915-1916 
SYLVAIN  NOACK,  First  Violin  EMILE  FERIR,  Viola 

OTTO  ROTH,  Second  Violin  ALWIN  SCHROEDER,  'Cello 


il  hree  GkaimbsT  Mesic  C-Dmceiris 

JORDAN    HALL,   ON    WEDNESDAY    EVENINGS 
DECEMBER  15    JANUARY  19    MARCH  1 

At  8.15  o'clock 


The  works  to  be  performed  will  be  selected  from  the  following  list: 


HAYDN 
MOZART       - 
BEETHOVEN 
DVORAK 
SCHUMANN 


-    Quartet,  E-flat  major 

Quartet,  G  major 

Quartet,  A  minor,  Op.  132 

Quartet,  E-flat  major,   Op.  51 

Quartet,  A  major.  Op.  41 


MAL1CHEWSKI       -         Quartet,  D  major  (New) 

(First  time) 
MAX  REGER  -  -  Trio  for  Strings  (New) 

(First  time) 
BRAHMS  -  -        Quintet  (Piano),  F  minor 

BRAHMS  -       Trio  (Piano),  C  minor,  Op.  100 

CHAUSSON     -  -         -  Quintet  (Piano) 


Mr.  ERNEST  SCHELLING 


Assisting  Artists: 
Mrs.  CAVE-COLE  Miss  RUTH  DEYO 

Season  Tickets,  $4.00,  $3.00,  $2.00.     Single  Tickets,  $1.50,  $1.00,  75  cents. 
According  to  location.        At  Symphony  Hall. 

L.  H.  MUDGETT,  Manager 


J|^^^ 

JOINT  RECITAL     JORDAN  HALL 

DECEMBER  9,  at  3  p.m. 

|    Harriet  StarEi 

Hsmesaway       contralto 

J~4.              Hb«,    JgBflF 

Hel nndfo  Gel )! 

PIANIST 

PROGRAMME. 

1.  Rhapsody,  Opus  79,  No.  2     .                   Brahms 
Des  Abends      \         .         .         .         .      Schumann 
Aufschwung     J                 Mr.  Gebhard. 

2.  Care  Selve Handel 

Charmant  Papillon Campra 

Mrs.  Hemenway. 

3.  Impromptu,  in  D  minor           .        .        .      Faure 

Romance  FJl6giaque  \  First  public            r,oK>,.>rrl 
EnValsant                  /performance           ^eDnara 
Mr.  Gebhard. 

4. 

5. 
6 

Die  Mainacht    .... 

Brahms 

H.  Wolf 

Schumann 

Recor 

Pfitzncr 

Chopin 
Lissl 

Gebhard 

Foote 

Cornelius 

.      Old  Irish 

MacFadyen 

Gretel 

fitnde  in  D-flat 

Mrs.  Hemenway. 

Mr.  GEUHAnn. 

I  know  whore  I'm  goin'   . 

Mrs.  Hemenway. 

HARRIS  S.  SHAW,  Accompanist. 

Tickets,  $1.50,  $1.00,  50c.     Now  at  Jordan  Hall 
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PIANISTE 


TEACHER 


STUDIO 
36  COLUMBIA  STREET,   BROOKLINE 

TELEPHONE.  BROOKLINE  1496-1 

MADAME  SCHILDBACH  announces  a  Series  of  Studio  Musicals  to  be  given 

during  the  season.     For  guest  cards,  apply  to  MADAME  SCHILDBACH 


i§§  CLARA 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 


LlSS 


TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

IA.K.0  (Eight  Hands) 

Advanced  pupils  follow  the    Symphony 
programmes  as  far   as  practicable 

165  Huntington  Avenue    .    Boston 


VOCAL  INSTRUCTION 
MISS  NORA  MAYNARD  GREEN,  of  New  York 

has  been  invited  to  make  the  Garland  School  of  Homemaking,  19  Chestnut  Street,  her  teaching 
center  in  Boston.  Diaphragmatic  breathing,  chest  development,  throat  expansion,  and  tone  plac- 
ing. Special  attention  given  to  purity  of  diction,  articulation,  phrasing,  interpretation  and  tradi- 
tion.    Repertoire.     Voices  heard  free  of  charge  on  Tuesday  and  Friday  afternoons. 
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Mrs.  HALL  McALLISTER 

TEACHER     OF    SINGING 
COACHING  IN  SONGS 

371  MARLBOROUGH  STREET 


iss  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


HARPIST 

236  BAY  STATE  ROAD 

Telephone 


(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster,  Park  Street  Church 


RECITALS  A  SPECIALTY 

Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone,  2717-M  Brookline 


STUDIO 

384  BOYLSTON  STREET 

Room  22 


'CELLO  SOLOIST 
INSTRUCTION 

STUDIO,  218  TREMONT  STREET 

Telephone,  Oxford  9034 


IRGtMIA  WALICEIR 

Pupil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio,  90  FENWAY 

'Phone.  B.  B.  3102 


BEL  CANTO 


Studio 


1425  Broadway,  NEW  YORK 


SINGERS  — Suzanne  Baker  Watson,  Cora  Cross 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcbeson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zahelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hura,  Umberto  Sacchctti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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DRAMATIC   SOPRANO 

Concert  Direction,  Foster  and  David,  New  York 


TEACHER  of  SINGING,  COACHING,  and 
FOREIGN  DICTION 

Residence  Studio,    81    Park  Street,  Brookline 
Phone,  6036-W  Brookline 


The  Vocal  Studios  of 


ARTHUR 


And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


RAMON  BLAMCHART 

Leading   Baritone  of  the  former  Boston  Grand  Opera 

Head  of  Operatic  Dept.  of   the  N.  E.  Conservatory 

of  Music 

Will  return  from  the  Opera  Season  in  Spain  March  1st 


Studio  for  cultivation  of  voice   and   coaching  in 

opera  repertoire 

ITALIAN,    FRENCH,    GERMAN.    SPANISH    and 

ENGLISH 

Studio,  Steinert  Hall      .      .      Boston,  Mass. 
New  York  City,  2609  Broadway 


ladame  CLARA  POOLE 


CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 
THE  ARUNDEL,  844  Beacon  Street,  Boston 

Phone  883-M  Back  Bar 


LAURA  E0  MORRILL 
TEACHER  OF  SINGING 

Tone  Production —  Interpretation — Repertoire 


HOTEL  MAJESTIC 

Central  Park  West  at  72d  Street 
NEW  YORK  CITY 

Boston  Studio 
PIERCE  BLDG..  ROOM  514,  Saturdays 


Walter  Henry  Rothwell 


New  York  Studio 
771  West  End  Avenue     - 

Telephone,  Riverside  7122 


New  York 


Formerly  Conductor  at  ihe  Opera  Houses  in  Vienna, 
Hamburg.  Amsterdam,  Breslau,  etc.  In  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame  Butterfly  " 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Oparatic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 


JRY  M/V.nilli-WS 

COACHING  IN  LIEDER 

456  BEACON  STREET 


SPECIALIST  IN  VOICE  BUILDING   and 

TEACHER  OF  SINGING 

88  Gainsborough  Street 

Telephone.  Back  Bay  1658 


Teachers  and  Singers  who  are  working  in  this  studio 

Martha  Atwond-Baker.  Soprano.  First  Parish  Church 
Brookline:  Bessie  Talbot  Salmon.  Soprano;  Benj. 
Redden,  Tenor.  Davis  Square  Baptist  Church.  Somcr- 
ville;  Lester  Aldrich.  Baritone.  St.  Johns  Memorial 
Chapel,  Cambridge;  Frederick  Huddy,  bass-baritone 
Maiden  Baptist  Church. 
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v\' 


Mi.  FRANK  E.  MOR: 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 

STUDIOS.  STEINERT  HALL,  BOSTON 


jseph  Emile  Daudelin 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


COURSES  FOR  'CELLISTS 

BELINSKI  Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 
Member  ot  Boston  Symphony  Orchestra  methods 

For  terms,  address  SYMPHONY  HALL 


Miss    BERTHA    WESSEL 

Soprano  aed  Teacli©r 

Studio,  316  Newbury  Street,  Boston 


Tel.  Back  Bay  3081 -W 

Mondays  at  Huntington  Chambers,  Room  201 


Piano  Instruction 
Rafael  Joseffy  Method 


q.    j.         Carnegie  Hall 

btudios:  ;  Oi.  •  u  n 

otemway  Hall 


X  s. 

Assistant  to  the  late  Rafael  Joseffy 


Mail  Address: 
Carnegie  Hall,  New  York 


Studios:  The  Nevada,  70th  and  Broadway 
NEW  YORK  CITY 

(Tel.  Col.  2922) 


.  Refers  by  Permission  to 

Enrico  Caruso,  Antonio  Scotti,  Giorgio  Polacco 
and  Andres  De  Segurola 

of  the  Metropolitan  Opera  Company 


^BORM    CLASSES    For  Operatic   Training 

MILTON  ABORN,  Director 

Regular  course  of  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING.  DANCING. 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.  Not  less  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.  Vocal  training  is  not  included  in  the  curriculum. 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 


A   FlFiD  rCC       FOR  AUDITIONS,  Phone  Cot.  9096. 
r\UUl\tLDD'.    THE  SECRETARY 


240  West  72nd  Street.  NEW  YORK 
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INSTRUCTION   IN  PIANO 


Mr.  HARRIS  S.  SHAW,       0RGm  HARM0NY-  interpretation 

,  Organist  and  Choirmaster  Harvard  Congregational 

A.  A.  G.  0.  Church,  Brookline.  Mass. 

417  Huntington  Chambers,  BOSTON,  MASS. 

TEACHER  OF  PIANO 

Miss  LILA  Mo  iiOLlVl  2  cypress  terrace,  brookline 

Telephone,  1923-1  Brookline 

Mrs.    H.    H.    GALL1SON 
SINGING 

ROOM  312,  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street  -  -  CAMBRIDGE,   MASS. 

Telephone,  Cambridge  22418 

ROSALIE  THORNTON 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 

-UC^r.^^    ^™  v    a  AVAILABLE  FOR 


)RE  CELLA  CONCERTS  RECITALS 

HARPIST  MUSICALS 

Boston  Symphony  Orchestra  HARP   INSTRUCTION 

Telephone.  Back  Bay  2005  Studio,  252  Huntington  Avenue,  Boston,  Mass. 


/A  /.  fib 


fudfvili 


Telephone  connection 


1 78A  Tremont  Street 

m&,  rt^uT—  Room50 

Harmony;  Music  History  and  Appreciation 

01  IN     i  )'(.)  WIN  Lectures,  with  thematic  illustrations,  on  programmes  of 

n  .  .  ,  i  the  Boston  Symphony  Orchestra, Thursday  afternoons,  at 

Lntic  and  Lecturer  4>30  (when  orchestra  is  in  Boston),  609,  Pierce  Bldg. 

Single  and  Course  Tickets 
NINTH  SEASON 

AMERICAN  STRING  QUARTETTE 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

1322  COMMONWEALTH  AVENUE 

Telephone.    2351-3   Brookline 
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BAIN  BRID  ?'.:'. 

INSTRUCTOR  IN  THE  ART  OF  SINGING' 

Interpretation  of  modern  Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO,  30  STEINERT  HALL 

BROOKLINE  STUDIO.    203    WINTHROP    ROAD 

Telephone,  Brookline  4907-R 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

OWn  teaching." — William  Shakespeare,  London. 


'I  OiRFMCIF    If  I 

ILd  \,Js  A  \ iLj.ii Jl  \\  \^>lLz3      iiadlj 


PIANIST 


INSTRUCTION 


Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio,   64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


Pupil   of   Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky,  Vienna 


PIANIST  INSTRUCTION 

Exponent  ot  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments,  'Phone  Back  Bay  3180 


President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 


114  West  72d  Street 


New  York  City 


Miss  MIMA  FLETCHER 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


:elia  bjradford 

CONCERT  VIOLINIST 


VIOLIN   INSTRUCTION 

Has  studied  with   such   well-known    artists    as     Mme. 
CAMILLA    URSO.    EDUARD    HERRMANN,    and 

YSAYE 

The  Hunnewell,  169  Washington  Street, 
Telephone,  Newton  North  NEWTON,  MASS. 


TEACHER  OF  SINGING 

1ER ( [\'\  Y/AKK !  vN  602  pierce  building 

Copley  Square  BOSTON 


EMIL  MOLLENHAUER 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone.  722  Back  Bay 
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CAROLYN  BELCHER 
CHARLOTTE  WHITE 

GERTRUDE  BELCHER 


TEACHERS  OF  VIOLIN,  VIOLONCELLO. 

PIANOFORTE,  ENSEMBLE  PLAYING 

AND  HARMONY 

Studios.  420  and  430  HUNTINGTON  CHAMBERS 

CONCERTS  AND   MUSICALES 
Carolyn  Belcher  String  Quartet       Gertrude  Belcher  Trio 


VIOLINIST  and  TEACHER 

Trinity  Court,  Dartmouth  Street 


uST1 


Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


Miss  JESSIE  DAVIS 
Pianist  and  Teacher 

Studio,    701   Pierce   Building,    Copley  Square 


VOCAL  INSTRUCTION 

250  HUNTINGTON   AVE 


Opposite 
Symphony  Hall 


CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -        -        -    Boston 


JOSEPH  I  ME  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        -         -         -         Boston 

B.B.   1047 

In  Worcester.  Wednesdays.  19  Pearl  St..  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


1  He  1  ©mrey  DMdi© 

Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Certrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37      -  246  HUNTINGTON  AVENUE 


MARIE  L.  EVERETT 
SINGING 

Diction  and  Interpretation  in  Italian,  English,  German 

and  French  Song.    Opera   and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio.  543  Boylston  Street,  The  Cluny 

Worcester  Studio,  Levana  Club  Rooms 

393  Main  Street     (Wednesdays) 


LL 


PIANIST  and  TEACHER 
118  CHARLES  STREET 


i  el  E^ 


:k  Williams   LOUISE  KELI,OG< 

TEACHER  OF  SINGING 


j. 


TEACHER  OF  SINGING 


Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 


122  CARNEGIE  HALL 


Studios:  1211-1213  Carnegie  Hall 
NEW  YORK   |  Telephone  1350  Circle  New  York  City 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone.  Brookline  3227  M. 


SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honors  in  the  ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address.  10  Acorn  Street,  Maiden,  Mass. 

Manager,  A.  H.  Handley.  Steinert  Hall.  Boston 
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ERTHA   L  KAGA 

VORTRACSMEISTERIN 

German  Diction,   Lieder,   Wagner  Roles 
Song   Interpretation  in  all  modern  languages 
Monday  afternoons,   and  Thursday  forenoons 

509  Pierce  Building,  Boston 

Residence,  19  Trowbridge  Street,  Cambridge 

Telephone.  3131-M 


CONSTANCE  and  HENRY 

GIDEON 

SINGLY  or  TOGETHER 

Studio:  Home: 

218  TREMONT  ST.  FEDERAL  HILL 


BOSTON 


DEDHAM 


iha   Cue 

CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


LUISE   LEI 


VOCAL  INSTRUCTION 

German   Diction  and  Lieder  a  Specialty 

STUDIO:  STEINERT  HALL  BUILDING 

Home  Address — °-9  Crawford  Street,  Roxbury 

Tel.  Rox.  4120 


Madana®  Alexander -1 

(officier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 

Phonetics,   French    Diction.   Interpretation  of 

French  Songs 

393  MASSACHUSETTS  AVENUE 


Mrs.  iMlejliiraa  m 

PIANIST.  TEACHER  AND 
ACCOMPANIST 

270  Bay  State  Road      Studio,  407  Pierce  Bldg. 

Telephone.  Back  Bay  4499  W 


Edma  Elizabeth  SiedHhoff 

CONCERT  PIANIST,  ORGANIST,  ACCOMPANIST 

Pupil  of 

R.   M.   Breithaupt   and    Artur  Schnabel,    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano    Technic 

Primary,  advanced  pupils    Special  Teachers'  Courses 

509  Pierce  Bldg.    Sat.  afternoons,  daily  by  appointment 

Hotel  Hemenway  Tel..  B.B.  3180 


Bessie  Talbot  Sal: 

TEACHER  of  VOICE 

Studio 
10  Washington    Hall,   Trin'ty  Court,  Boston 


SUZA  DOANE 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

1  elephone.  Back  Bay  5675-M  BOSTON 


ALICE   BATES    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios    -      -     -     -     6  Newbury  Street 


ENCE   B.  SHIRLEY    LETTY  LAUND:KR 

Tenor  Soloist  and  Teacher 
CONCERT  and  ORATORIO 


TEACHER 
of  the 


12  LINCOLN  HALL. TRINITY  COURT 
175  DARTMOUTH  STREET 


loun 


Miss  Launder  makes  a  specialty  of   fine  violins  for  sale 

Studio.  Huntington  Chambers     -      -     Boston  and  all  sizes  to  let 

Gertrade  Fogler  School  ©f 
Languages 

Grammar,  Conversation,    History,   Literature 

Special  courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  ol  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  3317  R 


1'ilsie  Site 

TEACHER    PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 

403  Gainsbon  ugh  Bldg..  295  Huntington  Ave. 
Home  Address.  284  Foster  Street,  Brighton 

Telephone.   Brighton   767-3 


MARY  G.    REED 

PIANOFORTE 

Leschetizky  Technique 

Special    Teachers'   Course,  Accompanying 

Classes  in  Musical  History,  Sight-;  eading 

Boston  Representative  of  Thuel  Burnham  of  Paris 

520  Huntington  Chambers 

Mondays  and  Thursdays,   Tuesday  Mornings  in  Boston 

Wednesdays  in  Lowell.  Telephone,  Canton,  Mass. 


:e  l.  conant 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio        ...       406  Pierce  Building 
For  appointments  address.  87  St.  Stephen  Street,  Boston 
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ALICE  FOSTER  PE1JRCE 
PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146   Massachusetts   Avenue, 

Near  Boylston  Street  Telephone,  Back  Bay  3040 


ROSABELLE   TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


II5S  HELEN  GOODRICH 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


i',  i  ..MVU  >N    CI,/ 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS. 
BOSTON 


Miss  EDITH  JEWELL 
VIOLIN  AND  VIOLA 

37  BRIMMER  STREET.  BOSTON 
Until  November  1st,  Address  Medfield,  Mass. 

Telephone  Medfield  123-2 


Miss    LOVE  MEWIMS 
SOPRANO 

TEACHER  OF  SINGING 
1075  Boylston  Street  .  .         Boston 

Telephone.  Back  Bay  5014-M 


EDITH    BOLLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     ■      -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R. 


Miss  MINNIE  HAYDEM 

Vocal  Instruction 
STUDIO,   15  STEINERT  HALL.  BOSTON 


!■'    '  '  :  !;  '  !  i'     i  CKFFLE  Y 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANERUSSEU    >  OLPITT 
PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS.  BOSTON 

Residence,  East  Street,  Sharon 
Telephone,  Sharon  46-1 1 


VIOLIN  SCHOOL 

TRINITY  COURT  B,  JACKSON  HALL 
Children's  Classes,  Teachers'  Course,  Ensemble 


RALPH     13.    E  i,  f,E  N 

Illustrated  Lectures  on  Musical 

History 

HUNTINGTON  CHAMBERS 


Pianoforte  Instruction 

A  I A  I1  II  (I  !,' 


C 


Formerly  pupil  Royal  Conservatory  of  Brussels.  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


iCDil  ARC)     ta  K 

1st  Violin,  Boston  Symphony  Orchestra 

VIOLIN  AND  ENSEMBLE 

Instructor  at  Longy  School,  103  Hemenway  St. 

Tel.  B.  B.  497 1 -J 

Studio,  244  Massachusetts  Ave.,  Suite  4 

Tel..  B.  B.  667-R 


DAM! "J,    KUNI'/ 

K.UNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin.  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 1 4  Fenway 

Telephone  B.B.  5845 


iVUCC    l''A(if,CAi;!C< 

Formerly  with  M.  B.  Gilbert 

TEACHER  OF  MODERN  BALL  ROOM 
AND  ESTHETIC  DANCING 

177  HUNTINGTON  AVENUE 


LU 


The  Great  Russian  Composer,  Conductor  and  Pianist 

Writes  as  follows  concerning  the 


Mason  &  Hamlin  Co., 
Gentlemen: 

Before  my  departure  from  America  I  wish  to  thaik  you  heartily 
for  your  noble  instruments  which  I  have  used  at  all  of  my  concerts  in  the 
United  States  and  Canada.  I  desired  to  play  the  Masjn  &  Hamlin  Pianos 
because  I  believed  they  would  be  the  most  satisfactory  to  me  in  my  work. 
In  my  opinion,  these  instruments  must  satisfy  all  musicians  and  artists  of 
first  rank,  as  well  as  music  lovers  in  general.  I  feel  that  if  I  have  succeeded 
in  making  even  the  slightest  impression  upon  the  public  by  my  playing, 
a  great  part  of  my  success  is  due  to  your  instruments. 
Yours  very  sincerely, 

(Signed)    SERGEI  RACHMANINOFF 


M&mttfmM*. 


492-494  BOYLSTON  STREET 
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WHY    NOT    MAKE    ONE    GIFT   TO   ALL 
INSTEAD  OF  A  KNICK-KNACK  TO  EACH 


THE  IDEAL 


ARE 

VICTROLAS  and  EDISONS 

They  contribute  greatly  to  home  entertainment  and  musical  education. 
VICTROLA  PRICES  EDISON  PRICES 

$15,  $25,  MO,  $50,  $75  to  $400      $100,  $150,  $200,  $250  to  $450 

Victrola  and  Edison  Kecords 

make    most   acceptable  gifts  to  friends  who  already 
possess  an  instrument. 

Send  your  music  loving  friends  our  Christmas  Certificates, 
entitling  them  to  their  choice  of  Records  or  Music  Rolls 
to  such  an  amount  as  designated  by  you. 

Visit  our  various  departments  in  which  the  true  spirit  of  Christmas 
prevails  —  where,  amid  home- like  surroundings,  you  may  privately 
see  and  hear  our  various  musical  instruments. 

MAKE  YOUR  SELECTION  NOW 
Delivery  made  when  you  request. 
Special  Christmas   terms   if  desired. 


CCHarvey® 

"THE  HOME  OF  HARMONY" 

144  BOYLSTON  STREET  (opposite  the  Common),  BOSTON 

284  MAIN   ST.,  BROCKTON  (Edisons)  14  CITY    HALL  SQ.,  LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 

Telephones  (  Ticket  Office  In    i  p      i  Ann 

Branch  Exchange  |  Administration  Offices  )  y 


tastara  Sy  mplb©ey  Orelriesfe 

THIRTY-FIFTH  SEASON,  1915-1916 

Dr.  KARL  MUCK,  Conductor 


Afternoon 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  DECEMBER  10 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  DECEMBER  1 1 

AT  8.00  O'CLOCK 

COPYRIGHT,   1915,    BY   C.  A.  ELLIS 

PUBLISHED     BY     C.  A.    ELLIS.    MANAGER 
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Yes,  It's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You-will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Steinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


u  i 


FEI  NWAY    &    S  0 

STEINWAY  HALL 
107-109  East   14th  Street,   New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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torn  hjimph&mj  Orel 

Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 
Mann,  F. 
Tak,  E. 

Habenicht,  W. 
Fiumara,  P. 

Griinberg,  M. 
Kurth,  R. 


Roth,  0. 
Koessler,  M. 

Bak,  A. 
Ribarsch,  A. 

Fiedler,  B. 
Spoor,  S. 

Pinfield,  C. 
Gunderson,  R. 


Hoffmann,  J. 
Schmidt,  E. 

Traupe,  W. 
Baraniecki,  A. 

Berger,  H. 
Siilzen,  H. 

Gerardi,  A. 
Gewirtz,  J. 


Rissland,  K. 
Theodorowicz,  J. 

Goldstein,  H. 
Sauvlet,  H. 

Goldstein,  S. 
Fiedler,  A. 


Ferir,  E. 

Wittmann,  F. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Warnke,  H. 
Malkin,  J. 


Werner,  H. 
Schwerley,  P. 


Violas. 


Gietzen,  A. 
Berlin,  W. 


Keller,  J. 
Nagel,  R. 


Violoncellos. 
Barth,  C. 
Nast,  L. 


v.Veen,  H. 
Kautzenbach,  W. 


Belinski,  M. 
Folgmann,  E. 


Steinke,  B. 
Warnke,  J. 


Basses. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 
Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

English  Horn. 
Mueller,  F. 

Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Tuba. 
Mattersteig,  P. 


Organ. 
Marshall,  J.  P. 


Agnesy,  K. 
Jaeger,  A. 

Oboes. 
Longy,  G. 
Lenom,  G. 
Stanislaus,  H. 


Seydel,  T. 
Huber,  E. 

Clarinets. 
Sand,  A. 
Mimart,  P. 
Vannini,  A. 


Bass  Clarinet. 
Stumpf,  K. 


Horns. 
Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Harps. 
Holy,  A. 
Cella,  T. 


Trumpets. 
Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 


Tympani. 
Neumann,  S. 
Kandler,  F. 

Librarian. 
Sauerquell,  J. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 
Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 


Contra-Bassoon  . 
Mosbach,  J. 

Trombones. 
Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Percussion. 
Zahn,  F.  Gardner,  C. 

Burkhardt,  H. 

Assistant  Librarian. 
Rogers,  L.  J. 
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THIRTY -FIFTH    SEASON.    NINETEEN    HUNDRED    FIFTEEN    AND    SIXTEEN 


leveelh  Programme 


FRIDAY  AFTERNOON.  DECEMBER  10,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  11,  at  8.00  o'clock 


Beethoven  .        .         Symphony  in  F  major,  No.  6,  "Pastoral,"  Op.  68 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country: 
Allegro,  ma  non  troppo. 
II.     Scene  by  the  brook-side:  Andante  molto  moto. 

III.  Jolly  gathering  of  country  folk:  Allegro. 

In  tempo  d'  allegro. 
Thunder-storm;  Tempest:  Allegro. 

IV.  Shepherds'  song;  Gladsome  and  thankful  feelings  after  the 

storm:  Allegretto. 


Dukas         .        .      "L'Apprenti  Sorcier"  ("The  Sorcerer 's  Apprentice ") 

(after  a  Ballad  by  Goethe) 


Smetana      .         .  "Vysehrad, "  Symphonic  Poem:  No.  i  of  the  Cycle, 

"Ma  Vlast"  ("My  Country") 


Enesco        .        .        .        Rhapsodie  Roumaine,  in  A  major,  Op.  n,  No.  i 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
tire  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct! 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  GALVIN.  City  Clerk 
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*DER    &    CO. 

BOYLSTON  STREET  PARK  SQUARE 


An  Authentic  Showing  of  the  Newest 

and  Most  Charming  Styles  for  the 

Fall  and  Winter 


The  logical  shopping  place  for  New  Styles,  New  Materials  and  New 
Garments  not  to  be  found  in  other  stores. 


K~i 


The  growing  tendency  to  rescue  the  home  from  neglect,  and 
the  important  problems  which  are  raised  by  redecorating,  have 
prompted  us  to  advise  you  of  our  expert  store  service. 

Our  competent  salesforce  will  suggest  decoration  as  modern 
needs  demand  and  without  destroying  the  witness  they  bear  to  the 
old  traditions  of  home. 

To  all  who  contemplate  the  repapering  of  their  homes,  and  desire 
to  achieve  it  in  the  right  spirit,  our  service  will  be  an  indispensable 
guide. 

WALL  PAPERS  FROM  10c  TO  $10.00  THE  ROLL 

ALFRED  PEATS  CO.    Walli3E^fShons 

118  SUMMER  STREET,  BOSTON 
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Symphony  No.  6,  in  F  major,  "Pastoral,"  Op.  68. 

Ludwig  van  Beethoven. 
(Born  at  Bonn,  December  16,  1770;  died  at  Vienna,  March  26,  1827.) 

This  symphony — "Sinfonia  pastorale" — was  composed  in  the  country 
round  about  Heiligenstadt  in  the  summer  of  1808.  It  was  first  per- 
formed at  the  Theater  an  der  Wien,  Vienna,  December  22,  1808.  The 
symphony  was  described  on  the  programme  as  "A  symphony  entitled 
'Recollections  of  Life  in  the  Country,'  in  F  major,  No.  5"  (sic).  All 
the  pieces  performed  were  by  Beethoven:  an  Aria,  "Ah,  perfido,"  sung 
by  Josephine  Kilitzky;  Hymn  with  Latin  text  written  in  church  style, 
with  chorus  and  solos;  Pianoforte  Concerto  in  G  major,  played  by 
Beethoven;  Grand  Symphony  in  C  minor,  No.  6  (sic);  Sanctus,  with 
Latin  text  written  in  church  style  from  the  Mass  in  C  major,  with 
chorus  and  solos;  Fantasie  for  pianoforte  solo;  Fantasie  for  piano- 
forte, "into  which  the  full  orchestra  enters  little  by  little,  and  at  the 
end  the  chorus  joins  in  the  Finale."  The  concert  began  at  half-past 
six.    We  know  nothing  about  the  pecuniary  result. 

There  was  trouble  about  the  choice  of  a  soprano.  Anna  Pauline 
Milder,*  the  singer  for  whom  Beethoven  wrote  the  part  of  Fidelio,  was 

'Pauline  Anna  Milder  was  born  in  Constantinople,  December  13,  1785.  She  died  at  Berlin,  May  20, 
1838.  The  daughter  of  an  Austrian  courier,  or,  as  some  say,  pastry  cook  to  the  Austrian  embassador  at 
Constantinople,  and  afterward  interpreter  to  Prince  Maurojeni,  she  had  a  most  adventurous  childhood.  (The 
story  is  told  at  length  in  von  Ledebur's  "  Tonkiinstler-Lexicon  Berlin's.")  Back  in  Austria,  she  studied  three 
years  with  Sigismund  Neukomm.  Schikaneder  heard  her  and  brought  her  out  in  Vienna  in  1803,  as  Juno  in 
Susmayer's  "Der  Spiegel  von  Arkadien."  She  soon  became  famous,  and  she  was  engaged  at  the  court  opera, 
where  she  created  the  part  of  Leonora  in  "Fidelio."  In  1810  she  married  a  jeweller,  Hauptmann.  She 
sang  as  guest  at  many  opera  houses  and  was  offered  brilliant  engagements,  and  in  1816  she  became  a  member 
of  the  Berlin  Royal  Opera  House  at  a  yearly  salary  of  four  thousand  thalers  and  a  vacation  of  three  months. 
She  retired  with  a  pension  in  1831,  after  having  sung  in  three  hundred  and  eighty  operatic  performances; 
she  was  also  famous  in  Berlin  as  an  oratorio  singer.  She  appeared  again  in  Berlin  in  1834,  but  her  voice 
was  sadly  worn,  yet  she  sang  as  a  guest  in  Copenhagen  and  Petrograd.  Her  funeral  was  conducted  with 
pomp  and  ceremony,  and  it  is  said  that  the  "Iphigenia  in  Tauris,"  "Alceste,"  and  "Armide,"  her  favorite 
operas,  were  put  into  her  coffin,  a  favor  she  asked  shortly  before  her  death. 


TRANSCRIPTIONS  FOR  VIOLIN  AND  PIANOFORTE  FROM  THE  WORKS  OF 


MOFFAT 


F.  FEMI.     PROMENADE $0.50 

JOSEPH  AGUS.     LARGHETTO  ESPRESSIVO              ...  .40 

FERNANDO  D'ALMEYDA.     MINUETT  IN  G  .50 

LEOPOLD  AIMON.     MINUETT  IN  A  MINOR           ...  .50 

M.  GUILLON.     ROMANIA  IN  D .50 

GIUSEPPE  TARTINI.     ADAGIO  SOSTENUTO             ...  .40 

OLD  FRENCH  GAVOTTE .50 

OLD  GERMAN  DANCE .50 

TRANSCRIPTIONS  BY   FABIAN   REHFELD 

J.  S.  BACH.    GAVOTTE  IN  D  MINOR           ....  $0.50 

L.  CHERUBINI.    LARGHETTO  IN  B-FLAT    ....  .50 

C.  VON  GLUCK.     CAVATINA  (Tempo  di  Minuetto)     ...  .50 


BOSTON.  MASS.     120  Boylston  Street  For  Sale  by  all  Music  Dealers 
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chosen.  Beethoven  happened  to  meet  Hauptmann,  a  jeweller,  who 
was  courting  her.  In  a  strife  of  words  he  called  him  "stupid  ass!" 
Hauptmann,  apparently  a  sensitive  person,  forbade  Pauline  to  sing, 
and  she  obeyed  him. 

Antonia  Campi,  born  Miklasiewicz  (1773),  was  then  asked,  but  her 
husband  was  angry  because  Miss  Milder  had  been  invited  first,  and  he 
gave  a  rude  refusal,  Campi,  who  died  in  1822  at  Munich,  was  remark- 
able not  only  as  a  singer:  she  bore  seventeen  children,  among  them  four 
pairs  of  twins  and  one  trio  of  triplets,  yet  was  the  beauty  of  her  voice  in 
no  wise  affected. 

Finally  Josephine  Kilitzky  (born  in  1790)  was  persuaded  to  sing 
"Ah,  perfido."  She  was  badly  frightened  when  Beethoven  led  her  out, 
and  could  not  sing  a  note.  Rockel  says  a  cordial  was  given  to  her  be- 
hind the  scenes;  it  was  too  strong,  and  the  aria  suffered  in  consequence. 
Reichardt  describes  her  as  a  beautiful  Bohemian  with  a  beautiful 
voice.  "That  the  beautiful  child  trembled  more  than  sang  was  to  be 
laid  to  the  terrible  cold;  for  we  shivered  in  the  boxes,  although  wrapped 
in  furs  and  cloaks."  She  was  later  celebrated  for  her  "dramatic  colora- 
ture."  Her  voice  was  at  first  of  only  two  octaves,  said  von  Ledebur, 
but  all  her  tones  were  pure  and  beautiful,  and  later  she  gained  upper 
tones.  She  sang  from  1813  to  183 1  at  Berlin,  and  pleased  in  many 
parts,  from  Fidelio  to  Arsaces,  from  Donna  Elvira  to  Fatime  in  "Abu 
Hassan."     She  died,  very  old,  in  Berlin. 

"Ah,  perfido,"  had  been  composed  in  1796  for  Josephine  Duschek. 
The  "Fantasie,"  for  piano,  orchestra,  and  chorus,  was  Op.  80. 

J.  F.  Reichardt  wrote  a  review  of  the  new  works.  He  named,  but 
incorrectly,  the  subtitles  of  the  Pastoral  Symphony,  and  added:  "Each 
number  was  a  very  long,  complete,  developed  movement  full  of  lively 
painting  and  brilliant  thoughts  and  figures;  and  this,  a  pastoral  sym- 
phony, lasted  much  longer  than  a  whole  court  concert  lasts  in  Berlin." 
Of  the  one  in  C  minor  he  simply  said:  "A  great,  highly-developed,  too 
long  symphony.  A  gentleman  next  us  assured  us  he  had  noticed  at 
the  rehearsal  that  the  'cello  part  alone — and  the  'cellists  were  kept 
very  busy — covered  thirty-four  pages.  It  is  true  that  the  copyists 
here  understand  how  to  spread  out  their  copy,  as  the  law  scriveners 
do  at  home."  No  record  of  the  reception  by  the  audience  of  the  new 
works  has  come  down  to  us.  Reichardt  censured  the  performance  of 
the  Hymn — a  Gloria — and  the  Sanctus,  and  said  that  the  piano  concerto 
was  enormously  difficult,  but  Beethoven  played  it  in  an  astounding 
manner  and  with  incredible  speed.  "He  literally  sang  the  Adagio,  a 
masterpiece  of  beautiful,  developed  song,  with  a  deep  and  melancholy 
feeling  that  streamed  through  me  also."  Count  Wilhourski  told  Ferdi- 
nand Hiller  that  he  sat  alone  in  an  orchestra  stall  at  the  performance, 
and  that  Beethoven,  called  out,  bowed  to  him  personally,  in  a  half- 
friendly,  half-ironical  manner. 

* 
*  * 

The  Pastoral  was  described  on  the  programme  of  1808  as  follows: — 

Pastoral  Symphony  [No.  5  (sic)],  more  expression  of  feeling  than  painting. 
First  Piece.    Pleasant  feelings  which  awake  in  man  on  arriving  in  the  country. 
Second  Piece.    Scene  by  the  brook. 

Third  Piece.     Jovial  assemblage  of  the  country  folk,  in  which  appear  suddenly 
Fourth  Piece.    Thunder  and  storm,  in  which  enter 

Fifth  Piece.  Beneficial  feelings,  connected  with  thanks  to  the  Godhead  after 
the  storm. 
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We  have  made  special  preparations  to  meet  the 
requirements  of  our  patrons  in 

G©we§  mid  Wraps 


mug 


id 


The  originality  and  creative  ability  of  the  most  notable  de- 
signers of  beautiful  apparel  at  home  and  abroad  are  seen  in 
this  display,  with  all  the  distinguishing  features  of  exclusive- 
ness  which  are  typical  of  SLATTERY'S  fashions. 

Opera  and  Evening  Gowns 

EACH  one  a  distinct  composition  and,  of  course,  each 
one  totally  different.  Here  are  the  creations  of  the 
world's  greatest  modistes — some  perfect  copies,  others  won- 
derful adaptations.  The  materials  and  trimmings  are  of 
foreign  origin  —  gold  and  silver  emblazoned  brocades,  ex- 
quisite laces,  silk  velvets,  and  tulle.  Among  them  the  "Sea 
Gull  Gown,"  a  decided  innovation  in  dress  fashions,  and  the 
newest  derivation  of  the  Lamp  Shade  frock.  The  gorgeous 
iridescent  and  opalescent  gowns  are  worthy  of  special  com- 
ment. And  a  remarkable  showing  of  black  evening  gowns. 
Attractively  priced,  $45.00  to  $195.00 


£ 


Pueeni 


MODELS  that  owe  their  origin  to  the  leading  Paris  de- 
signers. There  are  reproductions  of  the  proudest 
achievements  of  such  people  as  Robert,  Caliot,  Premet, 
Doucet,  Drecoll  and  others.  Luxurious  models  with 
their  enveloping  folds  of  chiffon  velvets,  lustrous  satins, 
regal  brocade  velvets  in  the  rich,  new  colors.  Sumptuous 
wraps  with  deep,  full  fur  collars  and  cuffs,  and  bands  of 
fur  at  the  edge.  And  handsome  broadcloths  with  velvet  or 
plush  trimmings.  A  really  wonderful  display. 
In  Velvets,  $50.00  to  $195.00 
In  Broadcloth,  $35.00  to  $50.00 


393 


The  headings  finally  chosen  are  on  the  title-page  of  this  Programme 
Book.  The  descriptive  headings  were  probably  an  afterthought.  In 
the  sketch-book,  which  contains  sketches  for  the  first  movement,  is  a 
note:  "Characteristic  Symphony.  The  recollections  of  life  in  the 
country."  There  is  also  a  note:  "The  hearer  is  left  to  find  out  the 
situations  for  himself." 

M.  Vincent  dTndy  in  his  "Beethoven"  (Paris,  191 1)  devotes  several 
pages  to  Beethoven's  love  of  nature.  "Nature  was  to  Beethoven  not 
only  a  consoler  for  his  sorrows  and  disenchantments ;  she  was  also 
a  friend  with  whom  he  took  pleasure  in  familiar  talk,  the  only  inter- 
course to  which  his  deafness  presented  no  obstacle."  Nor  did  Beetho- 
ven understand  Nature  in  the  dryly  theoretical  manner  of  Jean  Jacques 
Rousseau,  whose  writings  then  were  in  fashion,  for  there  could  be 
no  point  of  contact  between  the  doctrines  of  this  Calvinist  of  Geneva 
and  the  effusions  of  Beethoven,  a  Catholic  by  birth  and  by  education. 
Nor  did  Beethoven  share  the  views  of  many  romantics  about  Nature. 
He  would  never  have  called  her  "immense,  impenetrable,  and  haughty," 
as  Berlioz  addressed  her  through  the  mouth  of  his  Faust.  A  little 
nook,  a  meadow,  a  tree, — these  sufficed  for  Beethoven.  He  had  so 
penetrated  the  beauty  of  nature  that  for  more  than  a  dozen  years  all 
his  music  was  impregnated  by  it. 

His  bedside  book  for  many,  many  years  soon  after  his  passion  for 
Giulietta  Guicciardi  was  the  "Lehr  und  Erbauungs  Buch"  of  Sturm. 
Passages  underscored  show  the  truth  of  the  assertions  just  made,  and 
he  copied  these  lines  that  they  might  always  be  in  his  sight:  "Nature 
can  be  justly  called  the  school  of  the  heart;  it  shows  us  beyond  all 
doubt  our  duty  towards  God  and  our  Neighbor.  I  wish  therefore  to 
become  a  disciple  of  this  school,  and  offer  my  heart  to  it.  Desirous  of 
self -instruction,  I  wish  to  search  after  the  wisdom  that  no  disillusion 
can  reject;  I  wish  to  arrive  at  the  knowledge  of  God,  and  in  this  knowl- 
edge I  shall  find  a  foretaste  of  celestial  joys." 

Nature  to  Beethoven  was  the  country  near  by,  which  he  could 
visit  in  his  daily  walks.  If  he  was  an  indefatigable  pedestrian,  he  was 
never  an  excursionist."?"  Tourisme,  a"  mania  of  modern  Germany  car- 
ried to  such  an  extent  with  its  instinct  of  militarism  that  it  is  clothed 
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in  a  uniform  (gray  green  coat  with  hartshorn  buttons,  and  a  shabby- 
little  hat  ornamented  with  a  shaving  brush  *) — tourisme,  I  say,  did  not 
exist  at  the  beginning  of  the  19th  century.  When  any  one  undertook 
a  distant  journey,  it  was  for  business,  not  for  pleasure ;  but  pedestrian 
tours  were  then  very  common." 

M.  d'Indy  draws  a  picture  of  the  little  Wirthschaften  in  the  suburbs  of 
the  large  towns,  humble  inns  "not  yet  ticketed  with  the  pompous 
barbarism  of  'restaurant.' "  They  were  frequented  by  the  bourgeoisie, 
who  breathed  the  fresh  air  and  on  tables  of  wood  ate  the  habitual 
sausage  and  drank  the  traditional  beer.  There  was  a  dance  hall  with 
a  small  orchestra;  there  was  a  discreet  garden  with  odorous  alleys  in 
which  lovers  could  walk  between  the  dances.  And  beyond  was  the 
forest  where  the  peasant  danced  and  sang  and  drank,  but  the  songs  and 
dances  were  here  of  a  ruder  nature. 

Beethoven,  renting  a  cottage  at  Dobling,  Grinzing,  or  Heiligenstadt, 
which  then  were  not  official  faubourgs,  could  in  a  few  minutes  be  in 
the  forest  or  open  country.  Thus  influenced,  he  wrote  the  pianoforte 
sonatas,  Op.  28  and  Op.  31 ;  the  "  Waldstein"  sonata;  the  violin  sonata, 
Op.  30,  No.  3;  three  movements  of  the  seventh  quartet  (1806);  the 
sixth,  seventh,  and  eighth  symphonies;  and  the  tenth  sonata  for  violin, 
Op.  96;  also  Village  Dances,  the  finales  of  Trios,  Op.  70,  No.  2,  and 
Op.  97,  and  the  pastoral  entr'acte  of  "Egmont."  Beethoven  did 
not  attempt  to  reproduce  the  material,  realistic  impression  of  country- 
sounds  and  noises,  but  only  the  spirit  of  the  landscape. 

Thus  in  the  "Pastoral"  Symphony,  to  suggest  the  rustic  calm  and  the 

*  M.  d'Indy  forgets  the  field-glass  with  a  strap  around  the  neck  and  dangling  just  above  or  on  the  wearer's 
paunch. — P.  H. 
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tranquillity  of  the  soul  in  contact  with  Nature,  he  did  not  seek  curious 
harmonic  conglomerations,  but  a  simple,  restrained  melody,  which 
embraces  only  the  interval  of  a  sixth  (from  fa  to  re  *) .  This  is  enough 
to  create  in  us  the  sentiment  of  repose — as  much  by  its  quasi-immobil- 
ity as  by  the  duration  of  this  immobility.  The  exposition  of  this  melody 
based  on  the  interval  of  a  sixth  is  repeated  with  different  timbres,  but 
musically  the  same,  for  fifty-two  measures  without  interruption.  In 
an  analogous  manner  Wagner  portrayed  the  majestic  monotony  of  the 
river  in  the  introduction  to  "Rheingold."  Thus  far  the  landscape  is 
uninhabited.  The  second  musical  idea  introduces  two  human  beings, 
man  and  woman,  force  and  tenderness.  This  second  musical  thought 
is  the  thematic  base  of  the  whole  work.  In  the  Scherzo  the  effect  of 
sudden  immobility  produced  by  the  bagpipe  tune  of  the  strolling  musi- 
cian (the  oboe  solo,  followed  by  the  horn),  imposing  itself  on  the  noisy 
joy  of  the  peasants,  is  due  to  the  cause  named  above;  here,  with  the 
exception  of  one  note,  the  melody  moves  within  the  interval  of  a  fifth. 
The  storm  does  not  pretend  to  frighten  the  hearer.  The  insufficient 
kettledrums  are  enough  to  suggest  the  thunder,  but  in  four  movements 
of  the  five  there  is  not  a  fragment  of  development  in  the  minor  mode. 
The  key  of  F  minor,  reserved  for  the  darkening  of  the  landscape  hitherto 
sunny  and  gay,  produces  a  sinking  of  the  heart  and  the  distressing 
restlessness  that  accompany  the  approach  of  the  tempest.  Calm  re- 
turns with  the  ambitus  of  the  sixth,  and  then  the  shepherd's  song  leads  to 
a  burst  of  joyfulness.  The  two  themes  are  the  masculine  and  feminine 
elements  exposed  in  the  first  movement. 

*  In  his  "Essais  de  technique  et  d'esthetique  musicales,"  1902,  pp.  380-383,  M.  filie  Poir6e  has  already 
remarked  the  pastoral  character  of  this  interval  in  the  key  of  F  major,  which  by  a  very  plausible  phenomenon 
of  "colored  audition"  appears  to  him  in  correspondence  with  the  color  green. — V.  d'I. 
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According  to  M.  d'Indy  the  Andante  is  the  most  admirable  expres- 
sion of  true  nature  in  musical  literature.  Only  some  passages  of 
"Siegfried"  and  "Parsifal"  are  comparable.  Conductors  usually  take 
this  Andante  at  too  slow  a  pace,  and  thus  destroy  the  alert  poetry  of 
the  section.  The  brook  furnishes  the  basic  movement,  expressive 
melodies  arise,  and  the  feminine  theme  of  the  first  Allegro  reappears, 
alone,  disquieted  by  the  absence  of  its  mate.  Each  section  is  completed 
by  a  pure  and  prayer-like  melody.  It  is  the  artist  who  prays,  who 
loves,  who  crowns  the  diverse  divisions  of  his  work  by  a  species  of 

Alleluia.* 

* 

It  has  been  said  that  several  of  the  themes  in  this  symphony  were 
taken  from  Styrian  and  Carinthian  folk-songs,  f 

The  symphony,  dedicated  to  Prince  von  Lobkowitz  and  Count 
Rasoumoffsky,  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings.  Two 
trombones  are  added  in  the  fourth  and  fifth  movements  and  a  piccolo 
in  the  fourth. 

The  first  movement,  Allegro  ma  non  troppo,  F  major,  2-4,  opens 
immediately  with  the  exposition  of  the  first  theme,  piano,  in  the  strings. 
The  more  cantabile  phrase  in  the  antithesis  of  the  theme  assumes  later 
an  independent  thematic  importance.  The  second  theme  is  in  C  major, 
an  arpeggio  figure,  which  passes  from  first  violins  to  second  violins, 

*  I  have  condensed  and  paraphrased  the  beautiful  pages  of  M.  d'Indy  (65-74).    A  translation  into  Eng- 
lish of  his  "Beethoven"  has  been  published  by  the  Boston  Music  Company. — P.  H. 
t  See  the  volume  of  folk-songs  collected  by  Professor  Kuhac,  of  Agram. 
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then  to  'cellos,  double-basses,  and  wood-wind  instruments.  The 
development  of  this  theme  is  a  gradual  crescendo.  The  free  fantasia 
is  very  long.  A  figure  taken  from  the  first  theme  is  repeated  again 
and  again  over  sustained  harmonies,  which  are  changed  only  every 
twelve  or  sixteen  measures.  The  third  part  is  practically  a  repetition 
of  the  first,  and  the  coda  is  short. 

Second  movement,  Andante  molto  mosso,  B-flat  major,  12-8.  The 
first  theme  is  given  to  the  first  violins  over  a  smoothly  flowing  accom- 
paniment. The  antithesis  of  the  theme,  as  that  of  the  first  theme  of 
the  first  movement,  is  more  cantabile.  The  second  theme,  more  sen- 
suous in  character,  is  in  B-flat  major,  and  is  announced  by  the  strings. 
The  remainder  of  the  movement  is  very  long  and  elaborate,  and  con- 
sists of  embroidered  developments  of  the  thematic  material  already 
exposed.  In  the  short  coda  "the  nightingale  (flute),  quail  (oboe),  and 
cuckoo  (clarinet)  are  heard." 

The  third  movement  is  practically  the  scherzo.  Allegro,  F  major, 
3-4.  The  thesis  of  the  theme  begins  in  F  major  and  ends  in  D  minor, 
the  antithesis  is  in  D  major  throughout.  This  theme  is  developed 
brilliantly.  The  second  theme,  of  a  quaint  character,  F  major,  is  played 
by  the  oboe  over  middle  parts  in  waltz  rhythm  in  the  violins.  "The 
bass  to  this  is  one  of  Beethoven's  jokes.  This  second  theme  is  supposed 
to  suggest  the  playing  of  a  small  band  of  village  musicians,  in  which 
the  bassoon-player  can  get  only  the  notes  F,  C,  and  octave  F  out  of 
his  ramshackle  old  instrument;  so  he  keeps  silent  wherever  this  series 
of  three  notes  will  not  fit  into  the  harmony.  After  being  played  through 
by  the  oboe,  the  theme  is  next  taken  up  by  the    clarinet,  and  finally 
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by  the  horn,  the  village  bassoonist  growing  seemingly  impatient  in 
the  matter  of  counting  rests,  and  now  playing  his  F,  C,  F,  without 
stopping."  The  trio  of  the  movement,  In  tempo  d"  allegro,  F  major, 
2-4,  is  a  strongly  accentuated  rustic  dance  tune,  which  is  developed 
in  fortissimo  by  the  full  orchestra.  There  is  a  return  of  the  first  theme 
of  the  scherzo,  which  is  developed  as  before  up  to  the  point  when  the 
second  theme  should  enter,  and  the  tempo  is  accelerated  to  presto. 
But  the  dance  is  interrupted  by  a  thunder-storm,  allegro,  F  minor, 
4-4,  which  is  a  piece  of  free  tone-painting. 

Fourth  movement,  Allegro,  F  major,  6-8.  There  is  a  clarinet  call 
over  a  double  organ-point.  The  call  is  answered  by  the  horn  over  the 
same  double  organ-point,  with^the  addition  of  a  third  organ-point. 
The  horn  repetition  is  followed  by  the  first  theme,  given  out  by  the 
strings  against  sustained  harmonies  in  clarinets  and  bassoons.  This 
theme,  based  on  a  figure  from  the  opening  clarinet  and  horn  call,  is 
given  out  three  times.  This  exposition  is  elaborate.  After  the  climax 
a  subsidiary  theme  is  developed  by  full  orchestra.  There  is  a  short 
transition  passage,  which  leads  to  an  abbreviated  repetition  of  the 
foregoing  development  of  the  first  theme.  The  second  theme  enters, 
B-flat  major,  in  clarinets  and  bassoons.  The  rest  of  the  movement  is 
hardly  anything  more  than  a  series  of  repetitions  of  what  has  gone 
before. 

It  may  here  be  said  that  some  programme-makers  give  five  move- 
ments to  this  symphony.  They  make  the  thunder-storm  an  inde- 
pendent movement.  Others  divide  the  work  into  three  movements 
beginning  the  third  with  the  "jolly  gathering  of  country-folk." 

* 
*  * 

One  of  the  earliest  performances  in  Boston  of  this  symphony  was  at 
a  Boston  Academy  of  Music  Concert,  January  15,  1842.  The  pro- 
gramme included  Cherubini's  overture,  "Les  deux  Journees"  (sic);  a 
song,  "The  Stormy  Petrel,"  by  the  Chevalier  Neukomm  and  sung  by 
Mr.  Root;  an  oboe  solo,  fantasia,  "Norma,"  played  by  "SignorRibas";* 

*  Antonio  L.  de  Ribas,  born  at  Madrid,  January  12,  1814;  died  in  Boston,  January  28,  1907.  A  dis- 
tinguished virtuoso,  he  made  his  first  appearance  in  London  in  1837  and  in  New  York  in  1839.  He  was  the 
first  oboe  when  the  Boston  Symphony  Orchestra  was  established  in  1881.  His  associate  then  was  Paul 
Fischer. 
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and  then  the  first  two  movements  of  the  "Pastoral"  Symphony  ended 
the  first  part.  The  programme  stated  that  the  notes  of  quail  and 
cuckoo  are  heard  in  the  second  movement.  Part  II.  began  with  the 
last  three  movements  of  the  "Pastoral,"  after  which  Mr.  Wetherby 
sang  a  ballad,  "When  the  Flowers  of  Hope  are  fading,"  by  L4nley, 
and  the  overture  to  "Masaniello,"  by  Caraffa  (sic),  ended  the  concert. 
The  programme  published  this  Macedonian  appeal:  "The  Academy 
regret  to  be  obliged  to  add  that  without  increased  patronage  the  series 
of  concerts  they  were  prepared  to  give  must  be  discontinued,  as  the 
receipts  fall  far  short  of  the  expenses.  The  hopes  entertained  of  a 
different  result  have  induced  the  Academy  to  persevere  thus  far,  and  it 
will  be  with  great  reluctance  that  they  abandon  their  plan."  The 
concerts  were  continued,  certainly  until  February  27,  1847. 

The  first  public  performance  in  London  was  at  a  concert  given  for 
the  benefit  of  Mme.  Vaughan,  May  27,  181 1.  Other  first  performances: 
Paris,  March  15,  1829,  Paris  Conservatory;  Petrograd,  March  1,  1833; 
in  Spain,  in  1866,  at  Barcelona. 

*  * 

Beethoven  in  June,  1808,  offered  this  symphony  and  the  one  in  C 
minor,  "one  mass  and  a  sonata  for  pianoforte  and  'cello,"  to  Breitkopf 
&  Hartel  for  900  florins;  "this  sum  of  900  florins,  however,  must  be 
paid  according  to  Vienna  currency,  in  convention  coin,  and  this  must 
be  expressly  stated  on  the  draft."  (The  mass  was  the  one  in  C;  the 
sonata  was  Op.  69.)  He  stipulated  that  the  two  symphonies  should 
not  be  published  before  six  months.  "I  shall  probably  make  a  tour 
as  winter  approaches,  and  at  any  rate  I  do  not  wish  them  to  become 
known  during  the  summer."  In  July  of  the  same  year  he  offered  the 
same  composition  with  two  sonatas  for  the  pianoforte  or  "instead  of 
them  perhaps  another  symphony  for  700  florins."  "You  see  that  I  give 
more  and  take  less — but  that  is  the  lowest  figure.  ...  I  cannot  con- 
sent to  any  modifications.  It  is  the  lowest  I  can  manage,  and  I  am 
convinced  that  you  will  not  repent  the  bargain." 

In  1809  he  sent  a  list  of  small  improvements  "which  I  made  during 
the  performance  of  the  symphonies — when  I  gave  them  to  you  I  had 
not  heard  a  note  of  either.     One  must  not  pretend  to  be  so  divine  as 
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not  to  make  improvements  here  and  there  in  one's  creations."     He 

wrote  a  few  da)^  afterward  that  the  title  of  the  symphony  in  F  should 

be  "Pastoral  Symphony,  or  Reminiscence  of  Country  Life,"  expression 

of  feeling  rather  than  painting. 

* 

*  * 

Ries  tells  us  that  Beethoven  often  laughed  at  the  idea  of  "musical 
painting,"  even  in  the  two  oratorios  of  Haydn,  whose  musical  talent  he 
fully  appreciated;  but  that  Beethoven  often  thought  of  a  set  and 
appointed  argument  when  he  composed.  Beethoven  especially  dis- 
claims any  attempt  at  "painting"  in  this  symphony;  yet  one  enthusi- 
astic analyst  finds  in  the  music  the  adventures  of  some  honest  citizen 
of  a  little  town — we  believe  he  locates  it  in  Bavaria — who  takes  his 
wife  and  children  with  him  for  a  holiday;  another  hears  in  a  panthe- 
istic trance  "all  the  voices  of  nature."  William  Gardiner  in  1832  made 
this  singular  remark, — singular  for  the  period:  "Beethoven,  in  his 
'Pastoral  Symphony,'  has  given  us  the  warm  hum  of  the  insects  by 
the  side  of  the  babbling  brook;  and,  as  our  musical  enterprise  enlarges, 
noises  will  be  introduced  with  effect  into  the  modern  orchestra  that 
will  give  a  new  feature  to  our  grand  performances."  He  must  have 
dreamed  of  Richard  Strauss 's  bleating  sheep  and  wind  machine,  of 
Paderewski's  tonitruant. 

Ambros  wrote  in  "The  Boundaries  of  Music  and  Poetry" :  "After  all 
the  very  superscriptions  'Sinfonia  eroica,'  'Sinfonia  pastoral,'  point  to 
a  profound  individuality  of  the  art  work,  which  is  by  no  means  deducible 
from  the  mere  play  of  the  tones  with  forms.  It  has  as  yet  not  occurred 
to  anybody  to  find  the  'Heroic'  Symphony  not  heroic  and  the  'Pastoral' 
Symphony  not  pastoral,  but  it  surely  would  have  called  forth  contra- 
diction on  all  sides  if  the  title-pages  of  both  works  had  been  accidentally 
interchanged.  He  that  denies  any  other  content  of  music  than  mere 
tone-forms  set  in  motion  has  no  right  whatever  to  join  in  this  con- 
tradiction. There  is  no  heroic  arabesque,  no  heroic  kaleidoscopic 
picture,  no  heroic  triangle  or  quadrangle."  Hanslick  has  questioned 
the  propriety  of  the  title  "Heroic,"  and  Rubinstein  argued  at  length 
against  that  title.  Rubinstein  expressed  himself  in  favor  of  the 
programme  "to  be  divined,"  and  against  the  programme  determined  in 
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advance.  "I  believe  that  a  composer  puts  into  his  work  a  certain 
disposition  of  his  soul,  a  programme,  but  with  the  firm  belief  that  the 
performer  and  the  hearer  will  know  how  to  understand  it.  He  often 
gives  to  his  work  a  general  title  as  an  indication;  and  that  is  all  that 
is  necessary,  for  no  one  can  pretend  to  express  by  speech  all  the  details 
of  a  thought.  I  do  not  understand  programme-music  as  a  deliberate 
imitation,  with  the  aid  of  sounds,  of  certain  things  or  certain  events. 
Such  imitation  is  admissible  only  in  the  nai've  and  the  comic.  The 
'Pastorale'  in  Western  music  is  a  characteristic  expression  of  simple 
country  life,  jolly,  awkward,  rather  rude;  and  this  is  expressed  by  a 
fifth  held  on  the  tonic  of  the  bass.  The  imitation  in  music  of  natural 
phenomena,  as  storm,  thunder,  lightning,  etc.,  is  precisely  one  of  the 
naivetes  of  which  I  have  spoken,  and  yet  is  admitted  into  art,  as  the 
imitation  of  a  cuckoo,  the  twittering  of  birds,  etc.  Beethoven's  sym- 
phony, with  the  exception  of  these  imitations,  portrays  only  the  mood 
of  the  villager  and  nature;  and  this  is  why  it  is  programme-music 
in  the  most  logical  acceptation  of  the  term." 

*  "'* 
Programme-music  has  in  a  certain  sense  existed  from  the  early  days 
of  music.  Dr.  Frederick  Niecks,  in  his  "Programme  Music  in  the  Last 
Four  Centuries,"  begins  with  the  vocal  compositions  of  Jonnequin, 
Gombert,  Josquin  Depres,  and  others.  "It  was  the  French  school  of 
clavecinists,  culminating  in  Francois  Couperin,  that  achieved  the 
first  artistically  satisfactory  results  in  programme  music."  And  Niecks 
quotes  titles  from  preceding  French  lutenists,  from  Dennis  Gaultier, 
for  example.  Gaultier  died  about  1660-70.  In  the  eighteenth  century- 
there  were  many  strange  achievements,  as  Dittersdorf's  Symphonies, 
illustrative  of  certain  stories  told  by  Ovid, — "Actseon,"  "Phaeton," 
etc., — with  elaborate  analyses  by  J.  T.  Hermes.  The  pamphlet  of 
Hermes  has  been  reprinted.  There  were  both  serious  and  humorous 
attempts.  Thus  Johann  Kuhnau,  who  wrote  "Bible"  sonatas,  tells  of 
a  sonata  he  once  heard  which  was  entitled  "La  Medica."  "After  an 
illustration  of  the  whines  of  the  patient  and  of  his  relations,  the  running 
after  the  doctor,  the  pouring  out  of  sorrow,  there  finally  came  a  jig, 
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with  the  motto:  'The  patient  is  progressing  favorably,  but  has  not 
quite  recovered  his  health.'" 

Still  funnier  is  the  serious  symphonic  poem  by  Villa,  "The  Vision  of 
Brother  Martin"  (Madrid,  March,  1900),  "a  Psychological  Study  of 
Luther,  his  Doubts  and  his  Plans  for  Reform." 

Or  what  is  to  be  said  of  Major  A.  D.  Hermann  Hutter  of  Nuremberg, 
with  his  "Bismarck"  Symphony  (1901)  in  four  movements:  "Ex  ungue 
leonem;  Patriae  inserviendo  consumor;  Oderint  dum  metuant;  Per  aspera 
ad  astra?" 

And  have  not  composers  translated  certain  pictures  of  Bocklin  into 
music,  as  Stanford  has  dealt  with  pictures  by  Watts? 

Yet  we  once  smiled  at  Steibelt's  "Britannia,  an  Allegorical  Overture, 
describing  the  Victory  over  the  Dutch  Fleet  by  Admiral  Duncan," 
with  its  programme  from  "Adagio:  the  stillness  of  the  night,  the  waves 
of  the  sea,  advice  from  Captain  Trollope,"  to  "Acclamation  of  the 
populace,  'God  save  the  King.'" 

On  the  other  hand,  there  is  a  subtle  meaning  in  the  speech  of  Cabaner, 
as  quoted  by  Mr.  George  Moore:  "To  portray  silence  in  music,  I  should 
need  three  brass  bands.'  *_ 

The  following  sayings  of  Beethoven,  taken  from  "Beethoven:  The 
Man  and  the  Artist,  as  Revealed  in  his  own  Words,"  compiled  and 
annotated  by  Friedrich  Kerst  and  edited  by  Mr.  H.  E-  Krehbiel  (New 
York,  1905),  may  well  be  quoted  here:- — 

"I  always  have  a  picture  in  my  mind  when  composing,  and  follow 
its  lines."  This  was  said  in  18 15  to  Neate  and  with  reference  to  the 
"Pastoral."  Ries  says  that  Beethoven  frequently  thought  of  an 
object  while  he  was  composing,  "though  he  often  laughed  at  musical 
delineation,  and  scolded  about  petty  things  of  the  sort." 

"The  description  of  a  picture  belongs  to  the  field  of  painting;  in  this 
the  poet  can  count  himself  more  fortunate  than  my  muse,  for  his  terri- 
tory is  not  so  restricted  as  mine  in  this  respect,  though  mine,  on  the 
other  hand,  extends  into  other  regions,  and  my  dominion  is  not  easily 
reached." 

"Carried  too  far,  all  delineation  in  instrumental  music  loses  in 
efficiency."     This  remark  is  found  in  a  sketch  for  the  "Pastoral." 
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"How  happy  I  am  to  be  able  to  wander  among  bushes  and  herbs, 
under  trees  and  over  rocks;  no  man  can  love  the  country  as  I  love  it. 
Woods,  trees,  and  rocks  send  back  the  echo  that  man  desires." 

"O  God!  send  your  glance  into  beautiful  nature  and  comfort  your 
moody  thoughts  touching  that  which  must  be."  To  the  "Immortal 
Beloved."  \ 

"My  miserable  hearing  does  not  trouble  me  here  [Baden].  In  the 
country  it  seems  as  if  every  tree  said  to  me:  'Holy!  Holy!'  Who  can 
give  complete  expression  to.  the  ecstasy  of  the  woods?  Oh,  the  sweet 
stillness  of  the  woods!"     (July,  1814.) 

"When  you  reach  the  old  ruins,  think  that  Beethoven  often  paused 
there;  if  you  wander  through  the  mysterious  fir  forests,  think  that 
Beethoven  often  poetized,  or,  as  is  said,  composed  there."     (In  the 

fall  of  18 1 7  to  Mme.  Streicher,  who  was  taking  a  cure  at  Baden.) 

* 

It  is  said  that,  when  Beethoven  was  about  to  move  into  an  apartment 
rented  for  him  at  Baden,  he  said  to  the  landlord:  "This  is  all  right — 
but  where  are  the  trees?"  "There  are  none."  "Then  I  shall  not  take 
the  house,"  answered  Beethoven.     "I  like  trees  better  than  men." 

In  his  note-books  are  these  passages:  "On  the  Kahlenberg,  18 15, 
end  of  September."  "God  the  all  powerful — in  the  forest — I  am 
happy — happy  in  the — forest  every  tree  speaks — through  you."  "O 
God  what — sovereignty — in  a — forest  like  this — on  the  heights — there  is 
rest — to — serve  Him." 

Justin  Heinrich  Knecht  (175 2-1 8 17)  composed  a  symphony,  "Tone 
Pictures  of  Nature"  (1784),  with  a  programme  almost  identically  the 
same  as  that  used  by  Beethoven,  although  the  storm  scene  was  to 
Knecht  the  most  important  section  of  the  symphony. 

In  1810  E.  T.  A.  Hoffmann,  after  the  parts  of  Beethoven's  "Pastoral" 
had  been  published,  wrote  a  carefully  considered  study  of  the  work  for 
the  Allgemeine  musikalische  Zeitung  of  Leipsic  (January  17),  un- 
doubtedly the  first  critical  article  on  the  symphony. 
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"The  Sorcerer's  Apprentice"  (after  a  Ballad  by  Goethe). 

Paul  Dukas 

(Born  at  Paris,  October  i,  1865;  now  living  at  Paris.) 

"I/Apprenti  Sorrier,"  an  orchestral  scherzo,  was  composed  in  1897, 
and  performed  for  the  first  time  at  a  concert  of  the  Societe  Nationale, 
Paris,  May  18  of  that  year.  It  was  played  as  a  transcription  for  two 
pianofortes  at  a  concert  of  the  same  society  early  in  February,  1898. 
Messrs.  Diemer  and  Cortot  were  the  pianists.  It  was  played  as  an 
orchestral  piece  at  a  Lamoureux  Concert,  Paris,  February  19,  1899, 
when  Mr.  Chevillard  led  on  account  of  the  sickness  of  Lamoureux. 
The  scherzo  was  produced  at  Chicago  by  the  Chicago  Orchestra  (Mr. 
Thomas,  conductor),  January  14,  1899.  It  was  performed  in  Boston 
at  Symphony  Concerts,  October  22,  1904  (Mr.  Gericke,  conductor), 
on  December  2,  1906  (Mr.  d'Indy,  conductor),  on  February  9,  1907 
(Dr.  Muck,  conductor),  on  April  17,  1909  (Mr.  Fiedler,  conductor),  and 
on  March  1,  1913,  February  14,  1914  (Dr.  Muck,  conductor). 

Goethe's  ballad,  "  Der  Zauberlehrling,"  was  first  mentioned  in  a  letter 
of  Schiller  dated  July  23,  1 797 ;  it  was  first  published  in  Schiller's  Musen- 
almanach  for  1798: — 

Hat  der  alte  Hexenmeister 
Sich  doch  einmal  wegbegeben! 
Und  nun  sollen  seine  Geister 
Auch  naeh  meinem  Willen  leben. 
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Seine  Wort'  und  Werke 
Merkt'  ich  und  den  Brauch, 
Und  mit  Geistesstarke 
Thu'  ich  Wunder  auch. 

Walle!  walle 

Manche  Strecke 

Dass,  zum  Zwecke, 

Wasser  fliesse 

Und  mit  reichem,  vollem  Schwalle 

Zu  dem  Bade  sich  ergiesse. 

The  ballad  is  a  long  one,  and  we  must  here  be  content  with  the  pro- 
saic English  version  by  Bowring : — 


I  am  now, — what  joy  to  hear  it ! — 

Of  the  old  magician  rid; 
And  henceforth  shall  ev'ry  spirit 
Do  whate'er  by  me  is  bid: 

I  have  watch'd  with  rigor 

All  he  used  to  do, 
And  will  now  with  vigor 
Work  my  wonders,  too. 

Wander,  wander 

Onward  lightly, 

So  that  rightly 

Flow  the  torrent, 
And  with  teeming  waters  yonder 
In  the  bath  discharge  its  current! 

And  now  come,  thou  well-worn  broom, 

And  thy  wretched  form  bestir; 
Thou  hast  ever  served  as  groom, 
So  fulfil  my  pleasure,  sir! 

On  two  legs  now  stand 
With  a  head  on  top; 
Water  pail  in  hand, 
Haste  and  do  not  stop ! 

Wander,  wander 

Onward  lightly, 

So  that  rightly 

Flow  the  torrent, 
And  with  teeming  waters  yonder 
In  the  bath  discharge  its  current ! 


See !  he's  running  to  the  shore, 

And  has  now  attain'd  the  pool, 
And  with  lightning  speed  once  more 
Comes  here,  with  his  bucket  full ! 
Back  he  then  repairs; 

See  how  swells  the  tide ! 
How  each  pail  he  bears 
Straightway  is  supplied! 

Stop,  for,  lo! 

All  the  measure 

Of  thy  treasure 

Now  is  right! 
Ah,  I  see  it!  woe,  oh,  woe! 
I  forget  the  word  of  might. 

Ah,  the  word  whose  sound  can  straight 

Make  him  what  he  was  before! 
Ah,  he  runs  with  nimble  gait! 

Would  thou  wert  a  broom  once  more ! 
Streams  renew'd  forever 
Quickly  bringeth  he; 
River  after  river 

Rusheth  on  poor  me ! 

Now  no  longer 

Can  I  bear  him; 

I  will  snare  him, 

Knavish  sprite! 
Ah,  my  terror  waxes  stronger! 
What  a  look !  what  fearful  sight ! 
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Oh,  thou  villain  child  of  hell!  Woe,  oh,  woe! 

Shall    the    house    through     thee    be  Both  the  parts, 

drown'd?  Quick  as  darts, 

Floods  I  see  that  wildly  swell,  Stand  on  end, 

O'er  the  threshold  gaining  ground.  Servants  of  my  dreaded  foe! 

Wilt  thou  not  obey,  O  ye  gods,  protection  send ! 

O  thou  broom  accurs'd ! 

Be  thou  still,  I  pray,  And  they  run!  and  wetter  still 

As  thou  wert  at  first!  Grow  the  steps  and  grows  the  hall. 

Will  enough  Lord  and  master,  hear  me  call ! 

Never  please  thee?  Ever  seems  the  flood  to  fill. 

I  will  seize  thee,  Ah>  he's  coming !  see, 

Hold  thee  fast   '  Great  is  my  dismay! 

And  thy  nimble  wood  so  tough  Spirits  raised  by  me 

With  my  sharp  axe  split  at  last.  Vainly  would  I  lay! 

See,  once  more  he  hastens  back!  "To  the  side 

Now,  O  Cobold,  thou  shalt  catch  it !  Of  the  room 

I  will  rush  upon  his  track;  Hasten,  broom, 

Crashing  on  him  falls  my  hatchet.  As  of  old ! 

Bravely  done,  indeed!  Spirits  I  have  ne'er  untied 

See,  he's  cleft  in  twain!  ..         Save  to  act  as  they  are  told." 

Now  from  care  I'm  freed, 
And  can  breathe  again. 

The  story  of  the  ballad  is  an  old  one.  It  is  found  in  Lucian's  dia- 
logue, "The  Lie-fancier."  Eucrates,  a  man  with  a  venerable  beard,  a 
man  of  threescore  years,  addicted  to  philosophy,  told  many  wonder- 
ful stories  to  Tychiades.  Eucrates  met  on  the  Nile  a  person  of  amaz- 
ing wisdom,  one  Pancrates,  a  tall,  lean  man,  with  a  pendulous  under 
lip  and  somewhat  spindle-shanked,  with  a  shaven  crown;  he  was 
dressed  wholly  in  linen,  and  it  was  reported  of  him  that  he  had  lived 
no  less  than  twenty-three  years  in  a  cave  underground,  where  during 
that  time  he  was  instructed  by  Isis  in  magic.  "When  I  saw  him  as 
often  as  we  went  on  shore,  among  other  surprising  feats,  ride  upon 
crocodiles,  and  swim  about  among  these  and  other  aquatic  animals, 
and  perceived  what  respect  they  had  for  him  by  wagging  their  tails, 
I  concluded  that  the  man  must  be  somewhat  extraordinary."     Eucrates 
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became  his  disciple.  "When  we  came  to  an  inn,  he  would  take  the 
wooden  bar  of  the  door,  or  a  broom,  or  the  pestle  of  a  wooden  mortar, 
put  clothes  upon  it,  and  speak  a  couple  of  magical  words  to  it.  Im- 
mediately the  broom,  or  whatever  else  it  was,  was  taken  by  all  the 
people  for  a  man  like  themselves;  he  went  out,  drew  water,  ordered 
our  victuals,  and  waited  upon  us  in  every  respect  as  handily  as  the 
completest  domestic.  When  his  attendance  was  no  longer  necessary, 
my  companion  spoke  a  couple  of  other  words,  and  the  broom  was  again 
a  broom,  the  pestle  again  a  pestle,  as  before.  This  art,  with  all  I  could 
do,  I  was  never  able  to  learn  from  him ;  it  was  the  only  secret  he  would 
not  impart  to  me;  though  in  other  respects  he  was  the  most  obliging 
man  in  the  world.  At  last,  however,  I  found  an  opportunity  to  hide 
me  in  an  obscure  corner,  and  overheard  his  charm,  which  I  snapped  up 
immediately,  as  it  consisted  of  only  three  syllables.  After  giving  his 
necessary  orders  to  the  pestle  without  observing  me,  he  went  out  to 
the  market.  The  following  day,  when  he  was  gone  out  about  business, 
I  took  the  pestle,  clothed  it,  pronounced  the  three  syllables,  and  bid 
it  fetch  me  some  water.  He  directly  brought  me  a  large  pitcher  full. 
Good,  said  I,  I  want  no  more  water;  be  again  a  pestle!  He  did  not, 
however,  mind  what  I  said ;  but  went  on  fetching  water,  and  continued 
bringing  it,  till  at  length  the  room  was  overflowed.  Not  knowing  what 
to  do,  for  I  was  afraid  lest  Pancrates  at  his  return  should  be  angry 
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(as  indeed  was  the  case) ,  and  having  no  alternative,  1  took  an  axe  and 
split  the  pestle  in  two.  But  this  made  bad  worse;  for  now  each  of  the 
halves  snatched  up  a  pitcher  and  fetched  water ;  so  that  for  one  water- 
carrier  I  now  had  two.  Meantime  in  came  Pancrates;  and  under- 
standing what  had  happened,  turned  them  into  their  pristine  form: 
he,  however,  privily  took  himself  away,  and  I  have  never  set  eyes  on 
him  since."* 


The  scherzo  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, one  bass  clarinet,  three  bassoons,  one  double-bassoon,  four  horns, 
two  trumpets,  two  cornets-a-pistons,  three  trombones,  a  set  of  three 
kettledrums,  big  drum,  cymbals,  triangle,  Glockenspiel,  harp,  strings. 

There  is  a  long  and  mysterious  introduction.  The  first  theme  is 
introduced  with  long-held  harmonics  of  violas  and  'cellos  and  peculiar 
effects  of  flutes.  The  second  theme,  the  most  important  of  all,  is  given 
to  wood-wind  instruments,  beginning  with  the  clarinet.  These  two 
themes  are  repeated.  The  second  theme  is  now  given  to  a  muted 
trumpet  and  continued  by  flute  and  harp.  There  is  the  suggestion  of 
the  conjuration  and  of  the  approaching  spirits.  At  last  the  second 
and  chief  theme  appears  in  another  form,  played  by  three  bassoons. 
The  first  theme  is  now  changed.  The  scherzo  is  developed  from  these 
two  themes,  although  a  new  one  of  some  importance  is  introduced. 
There  is  a  translation  into  music  of  the  apprentice's  increasing  anxiety, 
until  the  sorcerer's  return  is  announced  by  dreadful  blasts  of  brass 
trills  on  wood-wind  instruments,  and  tremolo  of  strings.  The  themes 
of  the  introduction  are  brought  in,  but  without  the  mysterious  har- 
monics.    The  broom  flies  to  its  corner  and  is  quiet. 


*  Lucian  of  Samatosa,"  Englished  by  William  Tooke  (London,  1820),  vol.  i.  pp.  113-155). 
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Paul  Abraham  Dukas  entered  the  Paris  Conservatory  of  Music  in 
1882.  He  was  a  pupil  of  Dubois  in  harmony  and  of  Guiraud  in  com- 
position. In  1888  he  was  awarded  the  second  prix  de  Rome  for  his 
cantata,  "  Velleda,"  and  it  was  hinted  at  the  time  that  Camille  Erlanger 
who  took  the  first  prix  de  Rome  that  year,  took  it  "under  very  singular 
circumstances."  Dukas  undertook  the  task  of  orchestrating  the  opera 
"Fredegonde,"  left  by  his  master,  Guiraud,*  which  was  completed  by 
Saint-Saens  and  produced  at  the  Opera,  Paris,  December  18,  1895. 

During  his  school  years  Dukas  wrote  dramatic  overtures,  "Le  Roi 
Lear"  (1883),  "Goetz  de  Berlichingen "  (1884),  which  were  not  pub- 
lished .  His  first  work  performed  in  public  was  the  overture  ' '  Polyeucte ' ' 
(1891)  (Damoureux  Concert,  Paris,  January  24,  1892).  His  Symphony 
in  C  major  (1896) — in  three  movements — was  produced  at  the  concerts 
of  the  Opera,  January  3,  10,  1897.  He  is  one  of  the  few  Frenchmen 
that  have  written  a  sonata  for  the  pianoforte.  His  sonata  (1899-1900), 
dedicated  to  Saint-Saens,  a  formidable  work, — the  performance  takes 
forty  minutes,- — was  produced  at  a  concert  of  the  Societe  Nationale, 
Paris,  May  11,  1901,  when  it  was  played  by  Fydouard  Risler.  He  has 
also  composed  a  set  of  variations  for  pianoforte  on  a  theme  of  Rameau 
(1902).  His  lyric  drama,  "  L'Arbre  de  Science,"  and  a  number  of  songs, 
choruses,  etc.,  have  not  been  published.  His  opera,  "  Ariane  et  Barbe 
Bleue"  (Maeterlinck's  play),  was  produced  at  the  Opera-Comique, 
Paris,  May  10,  1907.  (Ariane,  Mme.  Georgette  Leblanc;  La  Nourrice, 
Miss  Thevenet;  Selysette,  Miss  Brohly;  M£lisande,  Miss  Demellier; 
Ygraine,  Miss  Guionie;  Bellangere,  Miss  Berg;  Alladine,  Miss  Badet; 
Barbe  Bleue,  Mr.  Vieuille;  Un  vieux  Paysan,  Mr.  Azema;  2e  Paysan, 
Mr.  Lucazeau;  3e  Paysan,  Mr.  Tarquini.  Mr.  Ruhlmann  conducted.) 
Mr.  Dukas  was  from  1892  to  1902  music  critic  of  the  Revue  hebdomadaire; 

*  Ernest  Guiraud,  composer  and  teacher,  born  at  New  Orleans,  June  23,  1835,  died  at  Paris,  May  6,  1892. 
He  wrote  seven  or  eight  operas,  an  overture,  an  orchestral  suite,  a  mass,  violin  pieces,  songs,  etc. 


iffatullat  tfnthtt  Campams 

Catrffmt0 

Men's  and  Boys'  Furnishing  Goods 
400  Washington  Street,  Boston 

BUSINESS  SUITS 

AND 

OVERCOATS 

Ready  for  immediate  use 


Mie  Old  Violins 


VIOLAS   and    CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN   STRINGS 


Mini'  i.M  ^         '-iJPPLY 
COMPANY 

218  Tremont  Street  and  60 
Lagrange  Street,   Boston,   Mass. 

Telephone,  Oxford  4380 


'-  ■'  :."■■■- 

A-  •:.''';■'' 

.-.■:.■•-.: 


I 


'/■".y'v" 

■;Sy-v 


means  more  than  saving  or  spending  money. 
It  means  spending  money,  time  or  anything 
else  to  the  best  possible  advantage. — Rus^in. 

Henry  F.  Miller,  Sr.,  building  pianos  in  1863,  applied 
the  principles  of  true  economy;  he,  and  his  sons  and 
grandsons  after  him,  always  used  the  best  materials 
and  workmanship,  not  with  a  desire  to  hate  Henry  F. 
Miller  Pianos  cost  more,  but  to  make  them  worth  more. 

So  to-day  they  are  worth  more  than  ever;  not 
merely  because  of  the  high  standing  and  reputation 
they  have  won,  but  rather  because  of  the  satis- 
faction they  give  in  TONE,  TOUCH,  and  WEAR. 
They  are  priced  right.  You  can  save  time,  money, 
and  regrets 
by  selecting  a 
Henry  F.  Miller 
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and  he  was  also  the  critic  of  Le  Chronique  des  Arts  from  1894  to  1903. 
In  19 10  he  was  called  to  be  at  the  head  of  the  orchestral  class  at  the 
Paris  Conservatory.  He  resigned  this  position  in  October,  1912,  for 
reasons  of  personal  convenience,  and  was  succeeded  by  M.  Vincent 
d'Indy. 

Other  works  are  "Le  Peri:  Poeme  danse"  for  orchestra;  Villanelle 
for  pianoforte  and  horn,  written  for  the  Paris  Conservatory  competi- 
tion for  the  horn  prize  in  1906;  Prelude  elegiaque  sur  le  nom  d' Haydn 
for  pianoforte  (1909). 

"Le  Peri,"  a  ballet,  composed  in  1910,  was  first  performed  at  the 
Chatelet,  Paris,  at  the  Concerts  de  Danse,  given  by  Miss  Trouhanowa, 
in  April,  191 2.  She  took  the  part  of  the  Peri,  and  M.  Bekefi  the  part 
of  Iskender. 

These  "  reconstitutions "  and  transcriptions  have  been  made  by 
Dukas:  Francois  Couperin,  "Les  Gouts  reunis,"  concertos  for  violin 
and  clavecin;  Rameau,  "Les  Indes  Galantes";  "La  Princesse  de 
Navarre,"  followed  by  "Les  Fetes  de  Ramire,"  "Nelee  et  Myrthis," 
and  "  Zephyre  " ;  Saint-Saens :  "  Samson  et  Dalila,"  transcription  of  the 
score  for  pianoforte  (four  hands);  Wagner,  "La  Valkyrie,"  transcrip- 
tion of  the  score  for  two  pianofortes,  eight  hands  (not  published) . 

It  is  said  that  Dukas  has  been  at  work  on  an  arrangement  of  Shake- 
speare's "Tempest." 

A  biography  of  Dukas  by  Gustave  Samazeuilh  (36  pp.)  was  pub- 
lished by  A.  Durand  et  Fils,  Paris,  in  19 13. 

The  overture  to  "Polyeucte"  was  played  in  Boston  at  a  concert  of 
the  Boston  Orchestral  Club,  Mr.  Longy  conductor,  on  January  25,  191 1. 
The  Villanelle  for  pianoforte  and  horn  was  played  by  Messrs.  De  Voto 
and  Hain  at  a  Longy  Club  Concert,  March  6,  191 1. 
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Symphonic  Poem,  "Vysehrad 


(from  "My  Country,"  No.  i). 

Friedrich  Smetana 

(Born  at  Leitomischl,  Bohemia,  March  2,  1824;    died  in  the  madhouse  at  Prague, 

May  12,  1884.) 

This  preface  appears  in  the  full  score  of  "Vysehrad": — 

At  sight  of  the  famed  fortress  Vysehrad,  the  poet  recalls  the  sounds  of  Lumir's 
varyto  in  the  past.  Vysehrad  rises  up  before  his  eyes  in  its  former  glory,  crowned 
with  gold-decked  shrines  and  the  edifices  of  the  Premslide  princes  and  kings,  rich 
in  warlike  renown. 

The  brave  knights  assemble  in  the  castle  courts,  to  the  sound  of  cymbals  and 
trumpets,  for  the  festal  tourney;  here  are  drawn  up  beneath  the  reflected  rays  of 
the  sun  rows  of  warriors  in  rich,  glittering  armour,  ready  for  victorious  contests; 
Vysehrad  trembles  with  splendid  hymns  of  praise  and  the  jubilations  of  the  knights, 
glad  in  their  victory. 

Whilst  contemplating  the  past  glory  of  the  sublime  dwelling  of  princes,  the  poet 
sees  also  its  downfall.  Unchained  passion  overthrows  the  mighty  towers  in  bitter 
strife,  lays  waste  the  glorious  sanctuaries  and  proud  princely  halls.  Instead  of 
inspiring  songs  and  jubilant  hymns,  Vysehrad  is  become  dumb,  a  deserted  monu- 
ment of  past  glory;  from  its  ruins  resounds  the  echo  of  the  long-silent  song  of  the 
singer-prince  Lumir  through  the  mournful  stillness !  * 

The  symphonic  poem  is  scored  for  one  piccolo,  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  triangle,  cymbals,  two  harps,  strings. 

The  first  performance  was  in  January,  1875,  at  a  Philharmonic 
Concert  in  Prague,  led  by  Ludwig  Slansky,  who  was  then  first  conductor 
of  the  Royal  German  Theatre.  The  deafness  of  Smetana  in  1874  was 
so  decided  that  he  was  obliged  to  give  up  conducting;  and,  in  order 
to  gain  the  means  for  consulting  foreign  artists,  he  gave  a  concert  on 
April  4,  1875,  at  which  "Vysehrad"  and  "Vltava"  ("The  Moldau") 
were  performed.  The  first  performance  of  "Vysehrad"  in  Boston 
was  at  a  Symphony  Concert,  April  25,  1896.  The  piece  was  played 
at  Symphony  Concerts,  October  22,  1898,  November  14,  1903,  March 
16,  1907,  March  7,  19 14. 

*  This  translation  is  by  W.  F.  Apthorp. 
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Vysehrad,  or  Wyschehrad,  is  a  citadel,  one  of  the  districts  of  Prague, 
and  it  is  the  southern  extremity  of  the  town.  It  is  the  site  of  the  castle 
of  Libussa,  the  daughter  of  Crocco,  or  Krok,  who  by  her  marriage  with 
Premysl,  a  ploughman,  founded  a  mighty  dynasty,  which  became  extinct 
in  1306.  This  "higher  castle,"  or  acropolis,  was  probably  the  earliest 
inhabited  spot  within  the  present  precincts  of  Prague,  and  according 
to  the  legend  it  was  from  the  highest  rock  that  Libussa  prophesied 
the  building  of  a  city  whose  glory  would  reach  the  stars.  This  Libussa 
was  described  by  Cosmas,  a  chronicler  of  the  eleventh  century,  as  "a 
wonderful  woman  among  women,  chaste  in  body,  righteous  in  her 
morals,  second  to  none  as  judge  over  the  people,  affable  to  all  and 
even  amiable,  the  pride  and  glory  of  the  female  sex,  doing  wise  and 
manly  deeds;  but,  as  nobody  is  perfect,  this  so  praiseworthy  woman 
was,  alas,  a  soothsayer."  She  lived  on  the  Wyschehrad,  in  the  imperial 
castle  built  by  her,  it  is  said,  on  the  right  bank  of  the  Moldau  and  two 
hundred  and  forty  feet  in  height.  The  first  church  in  Prague  was 
erected  on  this  rock.  The  original  castle  was  destroyed  in  the  Hussite 
wars.  The  present  fortifications  were  constructed  in  1848.  Libussa's 
Wyschehrad,  or  Vysehrad,  has  been  the  theme  of  many  poems,  and  its 
traditions  are  narrated  in  Zeyer's  "Vysehrad,"  which  has  been  trans- 
lated into  German.  The  story  of  the  Princess  Libussa  moved  Smetana 
to  write  "Libussa,"  a  festival  opera  in  three  acts. 

Libussa  is  also  the  heroine  of  operas  by  von  Lannoy  (Brtinn,  18 18); 
Konradin  Kreutzer  '(Vienna,  1822);  Denzi,  "Praga,  Nascente  da 
Libussa  e  Primislao"  (Prague,  1734);  Albonini,  "Primislao,  Primo  Re 
di  Boemia"  (Venice,  1698);  Bernardi  (Prague,  1703).  An  asteroid  is 
named  after  her. 

"Libussa,"  a  festival  opera  in  three  acts,  libretto  by  Josef  Wenzig, 
music  by  Smetana,  was  produced  at  Prague  on  June  11,  1881,  but  the 
opera  was  completed  in  the  year  1872.  As  Bronislav  Wellek  says: 
"Smetana  wrote  it  for  a  future  audience."  The  score  of  the  overture 
was  published  in  1875,  and  it  was  played  in  concerts.  A  four-handed 
arrangement  of  the  overture  was  also  published.  Only  intimate 
friends  were  allowed  to  see  the  score  of  the  opera  itself.  In  the  year 
1880  a  prize  of  one  thousand  guldens  was  offered  for  the  best  serious 
opera  by  the  Society  for  the  Building  of  a  Czech  National  Theatre,  and 
Smetana  took  the  prize  with  his  "Libussa."     The  opera  was  produced 
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at  the  dedication  of  the  theatre.     The  deaf  composer  sat  in  the  directors' 
box  and  could  not  hear  a  note. 

The  story  of  the  Princess  Libussa  also  moved  Smetana  to  compose 
an  orchestral  piece  about  1870,  entitled  "The  Judgment  of  Libussa," 
to  accompany  a  tableau  vivant. 


The  symphonic  "Vysehrad"  poem  is  in  free  form.  It  begins  Lento, 
E-flat,  3-4.  Lumir  plays  the  chief  theme,  the  Vysehrad  motive,  a 
short  theme  for  the  second  harp.  After  the  announcement  of  this 
theme  and  after  harp  preluding,  a  Largo  maestoso  opens  solemnly 
(horns  and  bassoons).  The  Vysehrad  motive  is  the  foundation.  The 
trumpets  call,  and  an  exceedingly  simple  theme,  a  disintegration  of  the 
chord  of  B-flat,  is  given  to  wind  instruments.  The  chief  theme  appears 
stronger  and  still  more  majestic;  the  l3-flat  chord  theme  is  richly 
colored,  there  are  jubilant  trumpets.  And  now  there  is  a  change  of 
mood.  The  chief  themes  are  only  vaguely  recognizable.  Allegro  vivo 
ma  non  agitato.  This  section  portrays  the  bitter  strife.  Here  the  chief 
theme  of  original  rhythm  is  first  given  pianissimo  to  strings.  From 
this  theme  a  canon  is  developed,  which  is  pictorially  as  well  as  contra- 
puntally  interesting.     A  phrase  is  developed  out  of  the  preceding  B-flat 
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chord  motive.  Transitional  measures  lead  to  a  cantabile  theme  (flutes, 
oboes,  horns).  Another  theme,  which  is  not  unlike  this,  is  developed 
from  a  melody  sung  by  the  clarinets.  There  is  an  impressive  crescendo. 
The  two  last-mentioned  themes  are  used  as  material  for  a  festival  hymn 
in  C  major.  There  is  a  new  episode.  Powerful  chords  of  wind  instru- 
ments in  a  chromatic  descent,  with  strings  darkly  tremulous,  portray 
the  fall  of  Vysehrad.  The  festival  triumphal  hymn  is  now  a  song  of 
lamentation.  Piu  lento.  The  dream  is  over.  The  glory  is  departed. 
The  Vysehrad  theme  returns  in  the  original  tonality.  The  echo  of 
Lumir's  song  is  heard  among  the  ruins.  (Such,  in  a  highly  condensed 
form,  is  the  explanation  given  by  Mr.  Josef  vStransky.) 

A   transcription   of   "Vysehrad"   was. made  for  the  pianoforte  by 
Heinrich  Kaan  von  Albest  after  the  manner  of  Liszt. 


This  music  might  easily  be  the  illustration  of  a  wild  and  singular 
poem  by  James  Clarence  Mangan. 

A  VISION   OF   CONNAUGHT   IN   THE    THIRTEENTH   CENTURY. 

"Et  moi,  j'ai  ete  aussi  en  Arcadie"  (And  I,  I  too,  have  been  a  dreamer). — Inscription  on  a  painting  by 
Poussin. 

I  walked  entranced 

Through  a  land  of  morn; 

The  sun,  with  wondrous  excess  of  light, 

Shone  down  and  glanced 

Over  seas  of  corn 

And  lustrous  gardens  aleft  and  right. 
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Even  in  the  clime 

Of  resplendent  Spain 

Beams  no  such  sun  upon  such  a  land; 

But  it  was  the  time, 

'Twas  in  the  reign, 

Of  Cahal  Mor  of  the  Wine-red  hand. 

Anon  stood  nigh 

By  my  side  a  man 

Of  princely  aspect  and  port  sublime. 

Him  queried  I, 

"0  my  Lord   and  Khan! 

What  clime  is  this,  and  what  golden  time? 

When  he:  "The  clime 

Is  a  clime  to  praise. 

The  clime  is  Erin's,  the  green  and  bland; 

And  it  is  the  time, 

These  be  the  days, 

Of  Cahal  Mor  of  the  Wine-red  hand!" 

Then  saw  I  thrones 

And  circling  fires, 

And  a  dome  rose  near  me,  as  by  a  spell, 

Whence  flowed  the  tones 

Of  silver  lyres, 

And  many  voices  in  wreathed  swell ; 

And  their  thrilling  chime 

Fell  on  mine  ears 

As  the  heavenly  hymn  of  an  angel-band: 

"It  is  now  the  time, 

These  be  the  years, 

Of  Cahal  Mor  of  the  Wine-red  hand!" 

I  sought  the  hall, 

And,  behold !  a  change 

From  light  to  darkness,  from  joy  to  woe. 

Kings,  nobles,  all, 

Looked  aghast  and  strange; 

The  minstrel  group  sat  in  dumbest  show. 

Had  some  great  crime 

Wrought  this  dread  amaze, 
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This  terror?  .  .  .  None  seemed  to  understand. 

'Twas  then  the  time, 

We  were  in  the  days, 

Of  Cahal  Mor  of  the  Wine-red  hand. 

I  again  walked  forth; 

But,  lo,  the  sky 

Showed  flecked  with  blood,  and  an  alien  sun 

Glared  from  the  north, 

And  there  stood  on  high, 

Amid  his  shorn  beams,  a  skeleton ! 

It  was  by  the  stream 

Of  the  castled  Maine, 

One  autumn  eve,  in  the  Teuton's  land, 

That  I  dreamed  this  dream 

Of  the  time  and  reign 

Of  Cahal  Mor  of  the  Wine-red  hand.* 

Or  the  music  might  also  serve  for  the  story  of  the  splendor  and  fall 
of  many-colored  Iram,  that  great  city  somewhere  in  the  deserts  of 
Al-Yaman  and  the  district  of  Saba,  the  city  of  gold  and  silver,  whose 
gravel  was  chrysolite  and  rubies  and  pearls;  with  pillars  of  jasper  for 
support  of  its  vaults,  with  palace  floors  strewn  with  balls  of  musk 
and  ambergris  and  saffron.  Or  it  might  be  played  during  the  reading 
of  the  ruin  of  the  City  of  Brass;  when  the  Emir  Musa  explored  its 
loneliness  and  dreamed  of  its  ancient  splendor,  he  wept  bitter  tears,  and 
the  world  waxed  yellow  before  his  eyes,  and  he  said:  "Verily,  we  were 
created  for  worship  and  to  prepare  for  futurity!" 

*  * 

*  "Cahal  M6r  of  the  Wine-red  Hand,"  a  rhapsody  for  baritone  and  orchestra.  Op.  40,  by  Horatio  Parker, 
was  produced  here  at  a  Symphony  Concert,  March  30,  1895,  Mr.  Max  Heinrich,  baritone.  The  text  given  in 
Miss  Guiney's  collection  of  Mangan's  poems  varies  slightly  from  that  in  John  Mitchel's  edition.  Mr.  Parker's 
rhapsody  was  sung  by  Mr.  Stephen  Townsend  at  a  Chickering  Production  Concert,  March  9,  1904,  and  by  Mr. 
Ralph  Osborne  at  a  concert  of  the  Jordan  Hall  Orchestra,  January  31,  1907. 
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Smetana,  a  Czech  of  the  Czechs,  purposed  to  make  his  country 
familiar  and  illustrious  in  the  eyes  of  strangers  by  his  cycle  of  sym- 
phonic poems,  "Ma  Vlast"  ("My  Country").  The  cycle  was  dedicated 
to  the  town  of  Prague.  In  a  letter  written  (1879)  to  the  publisher  he 
complained  of  the  poem  put  as  preface  to  "Vysehrad":  "What  is 
here  portrayed  in  tones  is  not  mentioned  in  the  verses!"  He  wished 
a  preface  that  might  acquaint  the  foreigner  with  the  peculiar  love 
entertained  by  the  Czech  for  this  fortress.  Lumir  sees  visions  the 
moment  he  touches  the  harp;  and  he  tells  of  the  founding  of  Vysehrad 
in  heathen  times,  of  the  various  sights  seen  by  the  citadel,  feasts, 
jousts,  court  sessions,  war  and  siege,  until  he  at  last  tells  of  the  down- 
fall. 

The  cycle  includes: — 

I.  Vysehrad,  1874  (which  bears  this  inscription  on  the  score: 
"In  a  condition  of  ear-disease"). 

II.  Vlatava,  1874.  The  river  Moldau,  with  the  inscription,  "In 
complete  deafness." 

III.  Sarka,  1875  (the  noblest  of  the  mythical  Bohemian  Amazons). 

IV.  Z  Ceskych  L,uhuv  a  Hajuv,  1875  (From  Bohemia's  Fields 
and  Groves). 

V.  Tabor,  1878  (the  stronghold  from  which  the  Taborites  took 
their  name). 

VI.  Blanik,  1879  (the  mountain  on  which  Hussite  warriors  are 
supposed  to  sleep  until  they  rise  to  fight  again  for  the  liberty  of  their 
country) . 

The  first  performance  of  the  cycle  as  a  whole  was  for  Smetana's 
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benefit  at  Prague,  November  5,  1882.     Performances  of  the  cycle  as  a 

whole  are  announced  by  the  Philharmonic  Society  of  New  York  for 

December  16  and  17  in  Carnegie  Hall,  Mr.  Josef  Stransky,  conductor. 

* 
*   * 

These  works  by  Smetana  have  been  performed  at  Symphony  Con- 
certs in  Boston : — 

"Vysehrad,"  April  25,  1896,  October  22,  1S98,  November  14,  1903, 
March  16,  1907,  March  7,  1914. 

"Vltava,"  November  22,  1890,  December  2,  1893,  April  15,  1899, 
October  31,  1908,  February  11,  191 1. 

"Sarka,"  January  26,  1895. 

"From  Bohemia's  Fields  and  Groves,"  December  8,   1901,  May   1, 

1915- 

"Wallenstein's  Camp,"  symphonic  poem,  January  2,  1897. 

"Richard  III.,"  symphonic  poem,  April  25,  1903. 

Overture  to  "The  Sold  Bride,"  December  31,  1887,  March  23,  1889, 
January  15,  1898,  March  10,  1900,  January  30,  1904,  April  27,  1907, 
November  6,  1909,  March  9,  1912,  April  26,  1913. 

Overture  to  the  opera,  "The  Kiss,"  played  only  at  the  public  re- 
hearsal, April  7,  1905.  Beethoven's  "Leonore"  Overture,  No.  3,  was 
substituted  at  the  following  concert  (April  8).  The  programme  was 
changed  suddenly,  to  pay  tribute  to  Beethoven. 

Overture  to  the  opera  "Libussa,"  October  21,  1905. 


Pupil  of  SILVESTRI.   Naples.   Italy 
TEACHER  OF 

MANDOLIN.   GUITAR,   and   BANJO 
90  Huntington  Avenue,  Boston 

Telephone,  Back  Bay  1 427-R 


Miss  Harlow 
Miss  Howland 

NEW   IMPORTATION  OF 
ENGLISH  ANTIQUES 

355    BOYLSTON     STREET 

Next  Arlington  Street  Church 


;*   "        —  •"      - 


«\:-:>v,.    '- 


TITER  THAI 


R 


STOCKS 


Large  and  Steady  Earnings   in    a    Massachusetts    Company 

Efficient  and  Successful  Management 

Opportunity  for  Limited  Investment 

Our  stockholder's  letter  explains  the  opportunity,  and  estimates  the  earnings.  Write  for  it  today 

Inquiries  are  invited  from  Ladies  and  Gentlemen  and  involve  no  obligation 

FOUR  RAYNERS  FUR  COMPANY 

Home    Office,    853    OLD    SOUTH    BUILDING,    BOSTON,    MASS. 


425 


435  BOYLSTON  STREET,  Near   Berkeley  Street 


Wedding  Receptions 

Afternoon  Teas 

Dinners 


At  Homes 

Luncheons 

Dancing  Teas 


Estimates  for  any  of  the  above  affairs  cheerfully  given 
No  obligations 

Personal  attentions 


We  beg  to  call  your  attention  to  the  fact 
that  We  carry  the  TINDALE  MUSIC  CABI- 
NETS in  all  designs  at  reasonable  prices,  and 
would  be  glad  to  have  you  call  and  examine 
them. 

We  have  also  a  large  collection  of  hand- 
somely bound  books  of  Musical  Literature, 
Christmas  Cards,  Calendars,  Music  Satchels, 
and  Bags.  Our  Carols  and  Anthems  are 
especially  fine,  and  used  by  Choir  directors 
regularly  at  this  season  in  large  quantities. 


2B  PARK  STREET.  BOSTON.  MASS. 
Telephone,   Haymarket    1150 


ion    Junior 


mem  in 

A  Simplified  Typewriter 

Remington-built 
Remington-guaranteed 

Price    .     .     $50.00 
REMINGTON  TYPEWRITER  CO. 

(Incorporated) 
NEW  YORK  and  EVERYWHERE 


Teeth  extracted  and  filled  without  pain 

with  Atmospheric  Obtundo 

Pyorrhea    alvularis    and    cancer  of  the 

mouth  successfully  treated 


246  HUNTINGTON  AVENUE 

Opp.  Symphony  Hall 


[ 


).  Formerly  at  88  COURT  ST. 


REMOVED  TO  8  BOSWORTH  ST. 


OLD  VIOLIMS,  VIOLONCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.     Fine  Bows.    Italian  Strings.    Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


8   H;<  -        IM-'ilt   SU  .BoslOil 


426 


Rhapsodie  Roumaine;  in  A  major,  Op.  ii,  No.  i. 

Georges  Enesco  (Enescou) 

(Born  at  Cordaremi,  Roumania,  August  7,  1881;  now  living  in  Paris.) 

This  Rhapsody  is  the  first  of  three  Roumanian  Rhapsodies.  The 
other  two  are  respectively  in  D  major  and  G  minor.  It  is  dedicated 
to  B.  Croce-Spinelli  and  scored  for  these  instruments:  three  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  English  horn,  two  clari- 
nets, two  bassoons,  four  horns,  two  trumpets,  two  cornets-a-pistons, 
three  trombones,  tuba,  a  set  of  three  kettledrums,  side-drum,  triangle, 
two  harps,  and  the  usual  strings. 

The  Rhapsody  is  founded  on  Roumanian  airs  which  appear  in  turn, 
and  are  somewhat  varied  rather  than  developed.  The  Rhapsody 
begins  with  preluding  (clarinet  and  oboe)  on  hints  at  the  first  theme, 
which  is  finally  announced  by  violins  and  wood-wind.  The  first  indica- 
tion reads  Modere,  A  major,  4-4.  The  prevailing  tonality,  so  constant 
that  it  has  excited  discussion,  is  A  major.  As  the  themes  are  clearly 
presented  and  there  is  little  or  no  thematic  development,  there  is  no 
need  of  analysis.  The  Rhapsody  was  performed  twice  at  the  Promenade 
Concerts  in  London  in  the  summer  and  fall  season  of  191 1.  The  first 
performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  conducted  by  Mr.  Fiedler,  February  17,  19 12.  Dr.  Muck 
conducted  the  Rhapsody  on  November  14,  15,  19 13. 
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forty  minutes 
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L    L 


Mr.  JOHN  POWELL,  pianist 

FIRST  RECITAL  IN  BOSTON 

THURSDAY  AFTERNOON,  DECEMBER   16,  at  THREE 

PROGRAM 

BACH  --------  Chromatic  Fantasia  and  Fugue 

BRAHMS  -  Sonata  in  F  minor.  Op.  5 

LISZT         -------  Sonata  in  B  minor  (in  one  movement) 

SCHUMANN Etudes  Symphoniques 

The  Steinway  Pianoforte  used 
(Management.  LOUDON  CHARLTON.  New  York) 

Reserved  seats,  50  cents,  $1.00,  $1.50  Tickets  are  now  on  sale  at  the  Hall 

RECITAL  BY 

Assisted  by  EDNA  STOESSEL,  Pianist 
TUESDAY    EVENING,  DECEMBER  14,  at  8.15 

PROGRAM 

1.  Ciaccona        .....  Vitali         4.   (a)   Humoresque  ) 

2.  Concerto,  A  minor  (Gesangscene)    .         Spohr  (b)    Reverie  ( 

3.  (a)    Romanza  in   F         .  .  Beethoven  (c)   Minuet   Crinoline  f  ■  ■      atoessel 

(b)  Sicilicnne  et  Rigaudon,  Francoeur-Kreisler  (d)   Serenade  ) 

(c)  Larghetto  .  .  Weber-Kreisler 

(d)  Praeludium      .  .  .     Bach-Kreisler         5.  Gypsy  Airs   .....     Sarasate 

THE  STEINWAY  PIANO  USED 
Reserved  Seats,  $1.50,  $1.00,  .50  Tickets  are  now  on  sale  at  the  Hall 


THIRD  PIANO  RECITAL 

TUESDAY  EVENING,  JANUARY  11,  at  8.15 


PROGRAM 


I 


Cesar  Franck       .     .       Prelude  Chorale  et  Fugue 
Cyril  Scott      .      .      .  Impressions  from  the  Jungle 
a.   The  Jungle      b.  Dawn 

c.  Rikki-Tikki-Tavi  and  tne  Snake 

d.  Morning  Song  in  the  Jungle 

e.  Dance  of  the  Elephants 

II. 
Arnold  Schonberg    Six  short  Piano  Pieces,  Op.  19 
Vitezslav  Novak      .         Pan  (Tone  Poem)  Op.  43 
a.  Prolog     b.  Berge     c.    Meer 


III. 


Claude  Debussy        ....      Images  2me  serie 

a.  Cloches  a  travers  le  les  feuilles 

b.  Et  la  lune  descend  sur  le  temple  qut.  fut 

c.  Poissons  d'or 

Ornstein Dwarf  Suite 

a.  At  Dawn  b.  Dance  of  the  Dwarfs 

c.  Funeral  March     d.  Serenade  of  the  Dwarfs 
e.  At  Work  f.    March  Grotesque 


Tickets,  $1.50,  $1.00,  and  50  cents 


Steinway  Piano  Used 
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JACOB  SLEEPER  HALL         -  -  -        688  Boylston  Street 

(Boston  University  Building) 

The  Hoffmann  Quartet 

J.  HOFFMANN  A.  BAK  K.  RISSLAND  C.  BARTH 

1915     FOURTEENTH  SEASON     1916 

Two  Chamber  Music  Concerts 

WEDNESDAY    EVENINGS:    JANUARY    12    and    FEBRUARY   23 

Assisting  Pianists: 
Mr.  HANS  EBELL  and  Mr.  ALFRED  DE  VOTO 

Compositions  by  Mozart,  Beethoven,  Schubert,  Rachmaninoff,  Chausson,  etc. 

Season  tickets:  $2.50.  $1.75.  and  $1.25     Single  tickets,  $1.50.  $1.00,  75c. 

On   sale   at  Steinert    Hall,    or  they  may  be  ordered    by  mail    of  Mr.  J.  Hoffmann, 

90  Gainsborough  Street,  Boston 


Program  for  January  12     (Mr.  EBELL,  assisting) 

Beethoven,  Quartet,  Op.  95;  Rachmaninoff,  Trio  Elegiaque;    Mozart,  Quartet,  D  major 

The  HUME  PIANO  used 


JORDAN  HALL 

CHALMERS  CLIFTON,  Conductor 

announces  Three  Concerts 

DECEMBER  16,  1915;  FEBRUARY  17  and  MAY  4,  1916 
AT  8.15  P.M. 

Program  of  the  First  Concert 

THE  BKATITijhKr,   .',,   f.KS/Ml  I'V/MMt'K 

The  Society  will  be  assisted  by  an  orchestra,  by  The  Harvard  Glee  Club,  and 

by  the  following  soloists:  Miss  Fay  Cord,  Mr.  George  Harris,  Jr., 

Mr.  Marion  Green,  Mr.  Bernard  Ferguson. 

Subscription  Applications  for  the  three  concerts:  $5.00  for  one  ticket,  $10.00  for 
two  tickets,  may  be  sent  to  The  President,  Henry  L.  Mason,  492  Boylston  Street. 

Single  Tickets,  $2.00,  $1.50,  and  $1.00  on  sale  Monday,  December  6,  at 
Symphony  Hall  and  at  The  Boston  Music  Co.,  26  West  Street. 
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SYMPHONY  HALL,  Sunday  Afternoon,  December  19,  1915,  at  3.30 


(Direction,  C.  A.  Ellis,  Symphony  Hall,  Boston) 
IN  A  RECITAL  OF  PIANO  MUSIC 


PROGRAMME 


Allegretto  moderato 
Prestissimo 


I.  SONATA  in  C  major,  Op.  53  (Waldstein) 

Allegro  con  brio 
Adagio  molto 

II.  IMPROMPTU,  Op.  142 
III.     SONATA  in  B  minor     - 


IV.      (a)    BALLADE  in  F  major 

(b)  IMPROMPTU  in  F-sharp  major 

(c)  MAZURKA  in  A  minor,  Op.  17 

(d)  SCHERZO  in  C-sharp  minor 

V.    (a)   ETUDE  in  C  major  \ 


Beethoven 

Schubert 
Liszt 


(b)  VALSE  CAPRICE 

Tickets,  $1,  $1.50,  $2,  $2.50.     Now  on  sale  at  Box  Office 


Chopin 


Rubinstein 


STEINWAY  PIANO  USED 


432 


JORDAN  HALL,  Wednesday  Afternoon,  December  1 5th,  at  3  o'clock 

SONG  RECITAL 


M.  JEAN  VERD,  Pianist 
•programme 

I.     Beethoven    .        .        .        .        .  Gloire  a  la  Nature — (des  Chants  Religieux) 

Haendel Air  de  Poppee 

Durante Danza,  Danza! 

II.     Gretschaninoff      .........  La  Steppe 

Borodine La  Reine  de  la  Mer 

Saint-Saens  ...........  La  Cloche 

Gounod        ........        Chansons  du  Printemps 

Faure Au  Cimetiere 

Loeffler Les  Paons 

Chausson Les  Papillons 

Alexandre  Georges         .         .         .  l'Hymne  au  Soleil  (des  Chansons  de  Miarka 

III.  Schumann i  Schneeglockchen 

I  Aultrage 

Strauss Berceuse  (Wiegenlied) 

Brahms Vergebliches  (Standchen) 

IV.  Schubert \  % #.n?. 

(  Lrlkocng 

Tickets,  $1.50,  $1.00,  75  and  50  cents.        On  sale  at  Symphony  Hall 


SEASON  1915-1916 
SYLVAIN  NOACK,  First  Violin  EMILE  FERIR,  Viola 

OTTO  ROTH,  Second  Violin  ALWIN  SCHROEDER,  'Cello 


Three  Chamber  Music  G 
JORDAN    HALL,   ON    WEDNESDAY    EVENINGS 
DECEMBER  15    JANUARY  19    MARCH  1 

At  8.15  o'clock 

FIRST  CONCERT,  NEXT  WEDNESDAY  EVENING 
Programme 

QUARTET.  G  MAJOR,  NO.  1 Mozart 

TRIO,  IN  C  MINOR,  OP.  10],  For  Piano,  Violin,  and  'Cello              .  Brahms 

QUARTET,  E-FLAT  MAJOR,  OP.  51 Dvorak 


ETHEL  CAVE-COLE,  Soloist 


Season  Tickets,  $4.00,  $3.00  and  $2.00 
Single  Tickets,  $1.50,  $1.00,  and  75  cents,  Symphony  Hall 
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SYMPHONY  HALL 

Sunday  Afternoon,  December  12,  191  5,  at  3.30 
CONCERT  IN  AID  OF  THE 


OF  THE 


Dr.  KARL  MUCK.  Conductor 


PROGRAMME 


TSCHAIKOWSKY 


Symphony  No.  5,  in  E  minor,  Op.  64 


I.  Andante 

II.  Andante  cantabile,  con  alcuna  licenza 

III.  Valse:  Allegro  moderato 

IV.  Finale:  Andante  maestoso;  Allegro  vivace 


STRAUSS 


.     Waltz,  "On  the  Beautiful  Blue  Danube' 


LALO 


Suite,  "Namouna* 


1.  Prelude 

2.  Serenade 

3.  Theme  and  Variations 


i  j  a.  Market-Day  Shows 
" )  b.  Market-Day  Festiv 


ROSSINI 


Overture,  "William  Teir 


Tickets,  $1,  $1.50,  $2.      On  sale  at  Box  Office 
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JORDAN  HALL,  Thursday  Afternoon,  December  16,  at  3  o'clock 

SONG  RECITAL  by 


lemee§  -  Ga  bril©  wit  §dh 


Oh!  Kindly  Star     . 

The  Sea  Queen  ) 

Song  of  the  Dark  Forest  1 

Little  Snowflake's  Ariette 
Song  of  the  Shepherd  Lehl 

Der  Traum 
Cliirchens  Lied  I 

Zuleika 
EstBlinktDerThauJ 


CONTRALTO 
Programing 

Glinka       Oh!  Schones  Madchen 
Floods  of  Spring 
Deception 

Gipsy  Song  I 

Wiegenlied 

Whether  Day  Dawns  J 
Ziind  keine  Kerze  an  | 
Little  Fish's  Song  ( 
Goodbye  ) 

Niihe  des  Geliebten    j 


Borodine 

Rimsky- 
Korsakoff 


Rubinstein 


Rachmaninoff 

Tschaikowsky 

.     Arensky 
Gabrilowitsch 


MR.  OSSIP  GABRILOWITSCH  AT  THE  PIANO 


Tickets,  $1.50,  $1,  75c,  and  50c.       On  sale  at  Symphony  Hall 


Jordan  Hall,  Saturday  After- 
noon, December  18,  at  3 

FOURTH  IN  A  SERIES  OF  SIX 
HISTORICAL  RECITALS 

OSSIP 


CHOPIN  RECITAL 


FREDERICK  CHOPIN  (1810-1849) 
Ballade,  A-flat  major,  Op.  47. 

Eludes:  E  major,  Op.  10,  No.  3 — F  major,  Op.  10,  No.  8 — 
C-sharp  minor,  Op.  25,  No.  7 — C  major,  Op.  10,  No.  7 
Sonata,  B-flit  minor,  Op.  35 
Twelve  Preludes,  Op.  28 
Nocturne,  G  major,  Op.  37,  No.  2 
Mazurka,   B  minor,  Op.  33,  No.  4 
Polonaise,  A-flat  major,  Op.  53 

Tickets,  $2.00,  $1.50.  $1.00,  75c,  50c.      Symphony  Hall 
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BOSTON  OPERA  HOUSE 

THREE  WEEKS,  BEGINNING  MONDAY,  APRIL  3 
(For  the  first  time  in  five  years) 


THE  ENTIRE 


M 


Y 


OF  NEW  YORK 

GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller 


\  PRINCIPAL  SINGERS 
ENTIRE  CHORUS 


ENTIRE  BALLET 
[TIRE  STAGE  STAFF 

In  the  Repertoire  of 

IGEEMANuBdFEENC 


M 


'     1  I  \A   i 


EXACTLY  AS  PRODUCED  IN  NEW  YORK 

During  the  season  at  the  Metropolitan  Opera  House 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  ELLIS 
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BOSTON  OPERA  HOUSE 
IGAGEMENT  EXTRAORDIN 

LIMITED  TO  TEN  PERFORMANCES 

FROM  MONDAY,  JANUARY  31,  TO 

WEDNESDAY,  FEBRUARY  9 


TC31 


'ra  am 


By  arrangement  with  the 
METROPOLITAN  OPERA  COMPANY  of  New  York 

JOHN  BROWN,  Business  Manager 


WARSLAV  NIJIMSKY 


and 

FIFTY  PRINCIPAL  DANCERS 

From  the  Theatres  of  St.  Petersburg  and  Moscow 


ORCHESTRA  OF  SKY. 
KNEST  ANSERMET,  Conductor 

In  a  brilliant  Repertoire  of 


As  presented  with  enormous  success  for  the  past  six  seasons  in  Paris 

and  London 

Scenery  and  Costumes  by 


Prices  of  Seats,  $5,  $3,  $2,  $1.50.  $1.     Boxes.  $30 

Orders  for  one  or  more  performances  now  being  received.     Address 

Subscription  Department,  Symphony  Hall 

Direction,  C.  A.  ELLIS 
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SYMPHONY   HALL 
SUNDAY  AFTERNOON,   JANUARY  2,  1916,  at  3.30 


(Direction,   C.   A.   Ellis 
Symphony  Hall,  Boston) 


IN  A 

RECITAL  OF 
VIOLIN  MUSIC 

CARL  LAMSON,   Accompanist 


PROGRAMME 

1 .  (a)     Suite  in  E  minor        ......         Bach 

(Prelude.     Adagio.     Allemande.     Gigue) 

(b)    Fantasy  in  C  major,  Op.  131        .         .         .         Schumann 
(By  request) 

2.  Concerto  No.  2,  F-sharp  minor   ....        Vieuxtemps 

(Allegro  moderato.     Andante.     Allegro  con  spirito) 

3.  (a)     Romance  in  A  major  ....  Schumann 

(b)  Larghetto Weber 

(c)  Moment  Musical Schubert 

(d)  Rondo  in  G  major Mozart 

4.  (a)     Valse  Macabre Godowsky 

(b)  "Wienerisch" Godowsky 

(c)  Wiegenlied Kreisler 

(d)  Slavonic  Fantasy         ....         Dvorak-Kreisler 

Tickets,  $2,  $1.50,  $1,  and  50  cents.     Orders  now 
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¥     ^((  Hi  M  Bi  , 


MUSICAL  INSTRUCTION 

(Vocal  and  Instrumental) 

Classes  and  Private  Lessons  for  Beginners  and  Advanced 

Pupils  in 

SINGING 

(J.  Faure  method) 

COACHING   IN  SONGS 

(French  Songs  a  Specialty) 

VOCAL  ENSEMBLE 


OBOE 

PIANOFORTE 

ENSEMBLE 

(Strings — Woodwinds) 

SOLFEGGIO 

(French  system — practical,  theoretical,  sight-reading, 
transposition,  etc.) 

RHYTHMIC-GYMNASTICS 
FRENCH 

(Diction,  Conversation,  Reading) 


For  all  information  and  terms  apply  to 

LONGY  SCHOOL 

103  HEMENWAY  STREET,  BOSTON,  MASS. 

TELEPHONE.  BACK  BAY  497 1 -J 
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JORDAN  HALL 
MONDAY  EVENING,  DECEMBER  13,  8.15  O'CLOCK 


Gertrude  Marshall,  Violin 
Ruth  Stickney,  Violin 


Adeline  Packard,  Viola 
Hazel  L'Africain,  'Cello 


Assisting  Artist 

Miss  Edith  Jewell,  Viola 

PROGRAM 

Quartet  (A  dur)  Op.  41,  No.  3  ....  Schumann 

Theme  and  Variations      ...  .         .  .         .  .       Gliere 

Quintet  (for  two  Violins,  two  Violas  and  'Cello)  .  .     Mozart 

Seats  at  Jordan  Hall.       $  1 .50,  $  1 .00,  50  cents 

Make  checks  payable  to  American  String  Quartette,  1322  Commonwealth  Ave.,  Boston 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


OSTON  UNIVERSITY  DEPARTMENT  of  MUSIC 

ANNOUNCES  A  COURSE  OF 

ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

to  be  given  on  Saturday  mornings  at  1 1  o'clock,  during  the  Symphony 

season,  at  the  College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP.  Ph.D..  Lecturer 


Saturday.  December  1 1 .  FEES:  THE  COURSE.  $20 

DEBUSSY'S  THREE  ORCHESTRAL  SKETCHES.  "LA  MER"         SINGLE  LECTURES.  $1  EACH 
TSCHAIKOWSKVS  CONCERTO  FOR  PIANO.  IN  B-FLAT  MINOR 
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PIANISTE 


TEACHER 


STUDIO 
36  COLUMBIA  STREET.  BROOKLINE 

TELEPHONE.  BROOKLINE  1496-1 

MADAME  SCHILDBACH  announces  a  Series  of  Studio  Musicals  to  be  given 

during  the  season.     For  guest  cards,  apply  to  MADAME  SCHILDBACH 


u    n 


I_fl*c«*r.ft 


MUSICAL      INSTRUCTION 


TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

(Eight  Hands) 

Advanced  pupils   follow  the    Symphony 
programmes   as  far   as   practicable 

165  Huntington  Avenue   .    Boston 


VOCAL  INSTRUCTION 
MISS  NORA  MAYNARD  GREEN,  of  New  York 

has  been  invited  to  make  the  Garland  School  of  Homemaking.  19  Chestnut  Street,  her  teaching 
center  in  Boston.  Diaphragmatic  breathing,  chest  development,  throat  expansion,  and  tone  plac- 
ing. Special  attention  given  to  purity  of  diction,  articulation,  phrasing,  interpretation  and  tradi- 
tion.    Repertoire.     Voices  heard  free  of  charge  on  Tuesday  and  Friday  afternoons. 
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MUSICAL       INSTRUCTION 

Mrs.  HALL  McALLISTER 

TEACHER     OF    SINGING 
COACHING   IN  SONGS 

371  MARLBOROUGH  STREET 


lira  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster.  Park  Street  Church 


'CELLO  SOLOIST 
INSTRUCTION 


HARPIST 

236  BAY  STATE  ROAD 


Telephone 


RECITALS  A  SPECIALTY 
Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone.  2717-M   Brookline 


Miss  GERTRUDE  EOMAMD5 


STUDIO 

384  BOYLSTON  STREET 
Room  22 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in    the    sonata    literature   for 

piano  and  violoncello 

STUDIO,  218  TREMONT  STREET 

Telephone.  Oxford  903-W 


VIRGINIA  WALKER 

Pipil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio,  90  FENWAY 

•Phone.  B.  B.  3102 


JLaiwiDvJ)Ilwi'(.4  li 


BEL  CANTO 


Studic 


1425  Broadway.  NEW  YORK 


SINGERS  — Suzanne  Baker  Watson.  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mab«l 
Wilbur,  Flora  Za belle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchctti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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MUSICAL      INSTRUCTION 


DRAMATIC  SOPRANO 

Concert  Direction,  Foster  and  David.  New  York 


TEACHER  of  SINGING,  COACHING,  and 
FOREIGN  DICTION 

Residence  Studio,    81    Park  Street,  Brookline 
Phone,  6036-W  Brookline 


The  Vocal  Studios  of 


And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


Leading  Baritone  of  the  former  Boston  Grand  Opera 

Head  of  Operatic  Dept.  of   the  N.  E.  Conservatory 

of  Music 

Will  return  from  the  Opera  Season  in  Spain  March  1st 


Studio  for  cultivation  of  voice   and   coaching  in 

opera  repertoire 

ITALIAN.    FRENCH.    GERMAN.    SPANISH    and 

ENGLISH 

Studio,  Steinert  Hall      .      .      Boston,  Mass. 
New  York  City,  2609  Broadway 


ladam©  CLARA  PO 


CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 

THE  ARUNDEL,  844  Beacon  Street,  Boston 
Phone  883-M  Back  Bay 


LAURA  E.  MORI 

TEACHER  OF  SINGING 

Tone  Production — Interpretation — Repertoire 


HOTEL  MAJESTIC 

Central  Park  West  at  72d  Street 
NEW  YORK  CITY 

Boston  Studio 
PIERCE  BLDG.,  ROOM  514,  Saturdays 


Walter  Heminf  RoAwell 


New  York  Studio 
771  West  End  Avenue     - 

Telephone,  Riverside  7122 


New  York 


Formerly  Conductor  at  the  Opera  Houses  in  Vienna. 
Hamburg,  Amsterdam,  Breslau,  etc.  In  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame Butterfly" 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Operatic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 


AMORY  M(ATTHEWS 

COACHING  IN  LIEDER 

456  BEACON  STREET 


ARTHUR  WILSON 

SPECIALIST  IN  VOICE  BUILDING   and 

TEACHER  OF   SINGING 

88  Gainsborough  Street 

Telephone.  Back  Bay  1658 


Teachers  and  Singers  who  arc  working  in  this  studio 

Martha  Atwood-Baker,  Soprano.  First  Parish  Church 
Brookline:  Bessie  Talbot  Salmon,  Soprano;  Benj. 
Redden.  Tenor.  Davis  Square  Baptist  Church,  Somer- 
ville;  Lester  Aldrich.  Baritone.  St.  Johns  Memorial 
Chapel.  Cambridge;  Frederick  Huddy.  bass-baritone 
Maiden  Baptist  Church. 
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MUSICAL      INSTRUCTION 


AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


SE        Joseplh  Emile  Daudelin 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL.  BOSTON 


m 


Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettma  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


Member  of  Boston  Symphony  Orchestra 


COURSES  FOR  'CELLISTS 

Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 

methods 

For  terms,  address  SYMPHONY  HALL 


Miss    olLK 

Soprano  aec 
Studio,  316  Newbury  Street,  Boston 


OJ 


Mondays  at  Huntington  Chambers,  Room  201 


Tel.  Back  Bay  3081-W 


Piano  Instruction 
Rafael  Joseffy  Method 

c  j-       i  Carnegie  Hall 

otudios:  [  r..  •  it  it 

btemway  Ha  1 


Assistant  to  the  late  Rafael  Joseffy 


Mail  Address: 
Carnegie  Hall,  New  York 


Studios:  The  Nevada,  70th  and  Broadway 
NEW  YORK  CITY 

(Tel.  Col.  2922) 


Refers  by  Permission  to 

Enrico  Caruso,  Antonio  Scotti,  Giorgio  Polacco 

and  Andres  De  Segurola 

of  the  Metropolitan  Opera  Company 


SSES 

MILTON  ABORN,  Director 


Training 


Regular  course  of  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING.  DANCING, 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.  Not  lest  th.n 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.  Vocal  training  is  not  included  in  the  curriculum. 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 

A  r\FiD  L7CC       FOR  AUDITIONS.  Phone  Col.  9096. 
AL/UKLOJ:    THE  SECRETARY.  240  West  72nd  Street.  NEW  YORK 
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MUSICAL      INSTRUCTION 


Mr.  HARRIS  S.  SHAW, 


INSTRUCTION   IN  PIANO 
ORGAN.  HARMONY.  INTERPRETATION 

Organist  and  Choirmaster  Harvard  Congregational 
A.  A.  G.  O.  Church,  Brookline,  Mass. 

417  Huntington  Chambers.  BOSTON.  MASS. 

TEACHER  OF  PIANO 

MIbb  LILA  M.  HOLMES  2  cypress  terrace,  brookline 

Telephone,  1923-1  Brookline 


ROOM  312,  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315,  or  94  Brattle  Street  -  -  CAMBRIDGE.   MASS. 

Telephone,  Cambridge  22418  v 

ROSALIE  THORNTON 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 

THEODORE  CELLA  CONCERTS™^"  ^RECITALS 

HARPIST  MUSICALS 

Boston  Symphony  Orchestra  HARP  INSTRUCTION 

Telephone.  Back  Bay  2005  Studio,  252  Huntington  Avenue,  Boston,  Mass. 


%.i.sL 


/UThuU 


Telephone  connection 


1 78A  Tremont  Street 

met,  r«**»<tT—  Room  50 

Harmony;  Music  History  and  Appreciation 

OLIN    DO^WNES  Lectures,  with  thematic  illustrations,  on  programmes  of 

n  .  .  ,  T  the  Boston  Symphony  Orchestra.Thursday  afternoons,  at 

Critic  and  Lecturer  4>30  (wnen  orchestra  is  in  Boston),  609,  Pierce  Bldg. 

Single  and  Course  Tickets 
NINTH  SEASON 

AMERICAN  STRING  QUARTETTE 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

1322  COMMONWEALTH  AVENUE 

Telephone.    2351-3  Brookline 
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MUSICAL     INSTRUCTION 


BAINBMDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French.  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO,  30  STEINERT  HALL 

BROOKLINE  STUDIO.    208    WINTHROP    ROAD 

Telephone,  Brookline  4907-R 


"Bainbridge  Crist  ...  is  ent  :led  by  a  great 

pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich.  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 
own  teaching."— William  Shakespeare.  London. 


PIANIST  INSTRUCTION 

Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio,  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


Pupil   of   Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky.  Vienna 


PIANIST  INSTRUCTION 

Exponent  ot   the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments.  'Phone  Back  Bay  3180 


President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 


114  West  72d  Street 


New  York  City 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


1CEL1A  BRADFOR1 

CONCERT  VIOLINIST 


VIOLIN   INSTRUCTION 

Has  studied  with   such   well-known    artists    as     Mme. 

CAMILLA    URSO,    EDUARD    HERRMANN,    and 

YSAYE 

The  Hunnewell,  169  Washington  Street, 

Telephone,  Newton  North  NEWTON.  MASS. 


TEACHER  OF  SINGING 

HELEN  FIERCE  WARREM  602  pierce  building 

Copley  Square  BOSTON 


EI 


IOLLENHAUER 


COACHING  in 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone,  722  Back  Bay 
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MUSICAL      INSTRUCTION 


CHARLOTTE  WHITE 
GERTRUDE  BELCHER 


TEACHERS  OF  VIOLIN.  VIOLONCELLO. 

PIANOFORTE,  ENSEMBLE  PLAYING 

AND  HARMONY 

Studios.  420  and  430  HUNTINGTON   CHAMBERS 

CONCERTS  AND   MUSICALES 
Carolyn  Belcher  String  Quartet       Gertrude  Belcher  Trio 


Miss  RUTH  LAIGHTON 
VIOLINIST  and  TEACHER 

Trinity  Court,  Dartmouth  Street 


ILL 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


Miss  JESSIE  DAVIS 
Pianist  and  Teacher 

Studio,    701   Pierce   Building,    Copley  Square 


Miss  ROSE  STEWART 
VOCAL  INSTRUCTION 

250  HUNTINGTON  AVE.       s^^Hal. 


HELEN  ALLEN  HUNT 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -       -       -    Boston 


JOSEPHINE  KNI 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        -         -         -         Boston 

B.B.  1047 

In  Worcester,  Wednesdays.  19  Pearl  St.,  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


r,CM 


TOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 


For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37     -  246  HUNTINGTON  AVENUE 


MARIE  L.  EVERETT 
SINGING 

Diction  and  Interpretation  in  Italian.  English.  German 

and  French  Song.     Opera   and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio,  543  Boylston  Street,  The  Cluny 

Worcester  Studio,  Levana  Club  Rooms 

393  Main  Street     (Wednesdays) 


■s.    HIRAM    HALL 
PIANIST  and  TEACHER 

118  CHARLES  STREET 


TEACHER  OF  SINGING 


■OUifSE  KELLO 

TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 


122  CARNEGIE  HALL 


k,™,  „~„  ,  Studios:  121 1-1213  Carnegie  Hall 

NEW  YORK      Telephone  1350  Circle  New  York  City 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone,  Brookline  3227  M. 


LARTHARD 


SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honors  in  the  ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address,  10  Acorn  Street.  Maiden.  Mass. 

Manager,  A.  H.  Handley,  Steinert  Hall.  Boston 
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MUSICAL      INSTRUCTION 


VORTRAGSMEISTERIN 

German  Diction,  Lieder,   Wagner  Roles 
Song   Interpretation  in  all  modern  languages 
Monday   afternoons,   and  Thursday  forenoons 

509  Pierce  Building,   Boston 

Residence,  19  Trowbridge  Street,  Cambridge 

Telephone,  3131  -M 


CONSTANCE  and  HENRY 


SINGLY  or  TOGETHER 

Studio:  Home: 

218  TREMONT  ST.  FEDERAL  HILL 


BOSTON 


DEDHAM 


rtha    Uiashmg    Uh 
CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


LEIMER 


VOCAL  INSTRUCTION 

German  Diction  and  Lieder  a  Specialty 

STUDIO:  STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street,  Roxbury 

Tel.  Rox.  4120 


(officier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 

Phonetics,    French    Diction,   Interpretation  of 

French  Songs 

393  MASSACHUSETTS  AVENUE 


PIANIST,  TEACHER  AND 
ACCOMPANIST 

270  Bay  State  Road      Studio.  407  Pierce  BIdg. 

Telephone.  Back  Bay  4499  W 


Edna  Ellzabe&ih  Sledlioff 

CONCERT  PIANIST,  ORGANIST.  ACCOMPANIST 

Pupil  of 

R.   M.   Breithaupt  and    Artur  Schnabe],    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano   Technic 

Primary,  advanced  pupils    Special  Teachers'  Courses 

509  Pierce  Bldg.    Sat.  afternoons,  daily  by  appointment 

Hotel  Hemenway  Tel.,  B.B.  3180 


Bessi©  Talbot  Si 

TEACHER  of  VOICE 

Studio 
10  Washington    Hall,   Trinity  Court,  Boston 


3UZA  DOANE 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

1  elephone.  Back  Bay  5675-M  BOSTON 


ALICE   BATES    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios    ....     6  Newbury  Street 


Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers     -      -     Boston 


TEACHER 
of  the 


n 


12  LINCOLN  HALL,  TRINITY  COURT 
175  DARTMOUTH  STREET 

Miss  Launder  makes  a  specialty  of  fine  violins  for  sale 
and  all  sizes  to  let 


'O: 


Grammar,  Conversation,    History,   Literature 

Special   courses  in   ENGLISH   and   FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  ol  Pronunciation 

543  BOYLSTON  STREET 
Tel..  Back  Bay  331 7-R 


ergeir 

TEACHER    PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 

403  Gainsborough  Bldg..  295  Huntington  Ave. 
Home  Address,  284  Foster  Street,  Brighton 

Telephone,   Brighton  767-3 


MARY  g.    REED 

PIANOFORTE 

Leschetizky  Technique 

Special    Teachers'   Course,  Accompanying 

Classes  in  Musical  History.  Sight-reading 

Boston  Representative  of  Thuel  Burnham  of  Paris 

520  Huntington  Chambers 

Mondays  and  Thursdays,   Tuesday  Mornings  in  Boston 

Wednesdays  in  Lowell.  Telephone,  Canton,  Mass. 


WALLACE  L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons.with  HEINRICH   GEBHARD 
and  recommended  by  him 

Studio        ...       406  Pierce  Building 

For  appointments  addrew.  87  St.  Stephen  Street.  Boston 
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MUSICAL      INSTRUCTION 


STER  PEIRCE 
PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146   Massachusetts   Avenue, 

Near  Boylston  Street  Telephone,  Back  Bay  3040 


ROSABELLE   TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


MB;     !!      ' '  ; <  x  >i  >ki<  'i 

TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAMON  CLARK 
CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS, 
BOSTON 


Miss  EDITH  JEWELL 
VIOLIN  AND  VIOLA 

37  BRIMMER  STREET,  BOSTON 
Until  November  1st,  Address  Medfield,  Mass. 

Telephone  Medheld  123-2 


Miss   LOVE  HEWIN3 
SOPRANO 

TEACHER  OF  SINGING 
1075  Boylston  Street  .  .        Boston 

Telephone.  Back  Bay  5014-M 


EDITH    BULLAE D 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R. 


Miss  MIMMIE  HAYDEN 

Vocal  Instruction 
STUDIO,  15  STEINERT  HALL,  BOSTON 


EUGEN  i      :  I  K  \   PLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 
PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS,  BOSTON 

Residence,  East  Street,  Sharon 
Telephone.  Sharon  46-1 1 


EDITH  LYNWOOD  WINN 
VIOLIN  SCHOOL 

TRINITY  COURT  B,  JACKSON  HALL 
Children's  Classes,  Teachers'  Course,  Ensemble 


RALPH    E.    ELLEN 

Illustrated  Lectures  on  Musical 

History 

HUNTINGTON  CHAMBERS 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels.  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


1st  Violin,  Boston  Symphony  Orchestra 

VIOLIN  AND  ENSEMBLE 

Instructor  at  Longy  School,  103  Hemenway  St. 

Tel.  B.  B.  497 1 -J 

Studio,  244  Massachusetts  Ave.,  Suite  4 

Tel.   B.  B.  667-R 


DANIEL   XriNTZ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

114  Fenway 
Telephone  B.B.  5845 


IISS  FAULHABER 


Formerly  with  M.  B.  Gilbert 

TEACHER  OF  MODERN  BALL  ROOM 
AND  ESTHETIC  DANCING 

177  HUNTINGTON  AVENUE 


BOSTON'S  GREAT  ART  PRODUCT 


PIANOS 


Built  on  our  Tension  Resonator  System 
cost  more  and  are  therefore  somewhat 
higher  in  price  than  any  other  Pianos. 
Their  superior  musical  qualities  and 
longer  life  add  an  intrinsic  value  which 
musicians  and  economical  buyers  recognize 
to  be  worth  many  times  the  additional  price 


WAREROOM,  492-494  BOYLSTON  STREET 
BOSTON 


BOSTON 
SYttPMONY 


PRSGRHttME 


ENJOY   AN 


HnQdus  Gbrtstmas 


Music  is  one  of  the  essential  factors  in  the  celebration  of  this — the  greatest  of  all  holidays 

ANGELUS 

PLAYEK  PIANO 

Is  the  world's  most  artistic  player  and  its  worth  is  effectively  demonstrated  by  the  joy  it 
brings  during  the  holiday  season,  also  it  is  a  wonderfully  constructive  element  of  home 
happiness  for  all — the  year  round. 

ANGELUS  UPRIGHTS,  $600  to  $1050. 
ANGELUS  GRANDS,  $1250  to  $1650. 

Call  to  see  and  hear  the  ANGELUS.      Ask  about  our  special  Christmas  terms. 


Christmas  Headquarters  for 

VICTROLAS  and  EDISONS 

$15,  $25,  $50,  $75  to  $400.    $60,  $80,  $100,  $150  to  $450. 

CCHarvey© 

••  THE  HOME  OF  HARMONY" 

144  BOYLSTON  STREET  (opposite  the  Common),  BOSTON 


284   MAIN   ST.,  BROCKTON 


14  CITY  HALL   SQ„  LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 

Telephones  (  Ticket  Office  /  Back  B      14g2 

Branch  Exchange  /  Administration  Offices  )  J 

Bost©e  Sy  mpSn©iniy  Orchesftira 

THIRTY-FIFTH  SEASON,  1915—1916 

Dr.  KARL  MUCK,  Conductor 


roCTamme  ©i 


'O 


A' 


Wem 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  DECEMBER  17 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  DECEMBER  18 
AT  8.00  O'CLOCK 

COPYRIGHT,   1915,    BY  C.  A.  ELLIS 

PUBLISHED     BY     C.  A.    ELLIS,    MANAGER 
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it 


Yes,  It's  a  Steinway" 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Steinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


TEI 


AY    e;    SON 

STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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sjmpjm©ey 

Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 
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Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 

Roth,  0. 
Koessler,  M 

Hoffmann,  J. 
Schmidt,  E. 

Rissland,  K. 
Theodorowicz,  J. 

Mahn,  F. 
Tak,  E. 

Bak,  A. 
Ribarsch,  A. 

Traupe,  W. 
Baraniecki,  A. 

Goldstein,  H. 
Sauvlet,  H. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Griinberg,  M. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gerardi,  A. 
R.                  Gewirtz,  J. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H.                       Gietzen,  A. 
Schwerley,  P.                     Berlin,  W. 

v.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Wanike,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.               Steinke,  B 
Nast,  L.                 Folgmann,  E.             Warnke,  J 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A.' 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G.                         Sand,  A. 
Lenom,  C.                         Mimart,  P. 
Stanislaus,  H.                   Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Mosbach,  J. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

AUoo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.           Zahn,  F.              Gardner,  C 
Kandler,  F.             Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerquell,  J. 

Rogers,'_L.  J. 
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CHICREMNG 
PIANOFORTES 


e  presented  tfie  most 
p^ctmhstsehsitive,  most 
responsive  means 
xpression  /mown  ton 
(overs  ofany  country. 

WARDROOMS 

169  TRENONT 

BOSTON 
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THIRTY -FIFTH    SEASON,    NINETEEN    HUNDRED    FIFTEEN    AND    SIXTEEN 


FRIDAY  AFTERNOON,  DECEMBER  17,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  18.  at  8.00  o'clock 


Debussy    ....         "La  Mer,"  Trois  Esquisses  Symphoniques 
I.     De  L'aube  a  midi  sur  la  mer:  (From  Dawn  till  Noon  on  the  Ocean). 
II.     Jeux  de  vagues  (Frolics  of  Waves). 
III.     Dialogue  du  vent  et  de  la  mer  (Dialogue  of  Wind  and  Sea). 


Tschaikowsky    .         Concerto  for  Pianoforte,  No.  i,  B-flat  minor,  Op.  23 

I.     Andante  non  troppo  e  molto  maestoso:  Allegro  con  spirito. 
II.     Andantino  semplice:  Allegro  vivace  assai. 
III.     Allegro  con  fuoco. 

Haydn        ....       Symphony  in  E-fiat  major  (B.  &  H.  No.  1) 

I.    Adagio:  Allegro  con  spirito. 
II.    Andante. 

III.  Menuetto:  Trio. 

IV.  Allegro  con  spirito. 


SOLOIST 

Miss  RUTH  DEYO 

STEIN  WAY  PIANO 


There  will  be  an  intermission  of  ten  minutes  before  the  concerto 


The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  CALVIN.  City  Clerk 
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BOYLSTON  STREET 


PARK  SQUARE 


An  Authentic  Showing  of  the  Newest 

and  Most  Charming  Styles  for  the 

Fall  and  Winter 


The  logical  shopping  place  for  New  Styles,  New  Materials  and  New 
Garments  not  to  be  found  in  other  stores. 


The  growing  tendency  to  rescue  the  home  from  neglect,  and 
the  important  problems  which  are  raised  by  redecorating,  have 
prompted  us  to  advise  you  of  our  expert  store  service. 

Our  competent  salesforce  will  suggest  decoration  as  modern 
needs  demand  and  without  destroying  the  witness  they  bear  to  the 
old  traditions  of  home. 

To  all  who  contemplate  the  repapering  of  their  homes,  and  desire 
to  achieve  it  in  the  right  spirit,  our  service  will  be  an  indispensable 
guide. 

WALL  PAPERS  FROM  10c  TO  $10.00  THE  ROLL 


LEADERS  OF 
WALL  PAPER  FASHIONS 


118  SUMMER  STREET,  BOSTON 
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"The  Sea"  (Three  Orchestral  Sketches):  I.  From  Dawn  till 
Noon  on  the  Ocean;  II.  Froeics  of  Waves;  III.  Dialogue  oe 
Wind  and  Sea    .    .    . Claude  Debussy 

(Born  at  Saint-Germaine  (Seine  and  Oise),  France,  August  22,  1862;    now  living 

at  Paris.) 

These  orchestral  pieces  ("La  Mer:  I.  De  l'aube  a  midi  sur  la  mer; 
II.  Jeux  de  vagues;  III.  Dialogue  du  vent  et  de  la  mer, — trois 
esquisses  symphoniques")  were  performed  for  the  first  time  at  a 
Lamoureux  Concert  in  Paris,  October  15,  1905.  The  concert,  the 
first  of  the  season  of  1905-06,  was  also  the  twenty-fifth  anniversary 
of  the  establishment  of  the  Concerts  Lamoureux.  Camille  Chevil- 
lard  conducted.    Debussy  has  conducted  performances. 

The  Sketches,  dedicated  to  Jacques  Durand,  were  published  at  Paris 
in  1905.     Debussy  first  conceived  the  idea  of  writing  them  in  1903. 

The  first  performance  in  the  United  States  was  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra  led  by  Dr.  Muck  on  March 
2,  1907.  "La  Mer"  was  performed  again  that  season  by  request  on 
April  20,  1907.     There  was  a  later  performance  on  March  1,  19 13. 

"From  Dawn  till  Noon  on  the  Ocean"  is  scored  for  one  piccolo, 
two  flutes,  two  oboes,  one  English  horn,  two  clarinets,  three  bassoons, 
four  horns,  three  trumpets,  three  trombones,  one  bass  tuba,  a  set  of 
three  kettledrums,  cymbals,  tam-tam,  two  harps,  and  strings. 


A  Gilt  B©©k  for  Medic  L©¥eri 


CRITICAL    AND    HIS1 


BY 


EI 


Price,  $1.50 

"The  volume  represents  those  of  his  Columbia  lectures  to  which  he  had  given  per- 
manent shape,  and  which  have  a  unique  value,  owing  to  the  fact  of  the  point  of  view  from 
which  they  were  conceived.  A  tone-poet  of  rare  imaginative  gifts,  a  master  of  inspira- 
tional processes  in  music,  MacDowell,  to  quote  Mr.  Baltzell,  'entered  into  the  spirit  in 
which  the  composers  both  of  the  earlier  and  later  periods  conceived  Jiheir  works'  ...  his 
lectures  have  an  undeniable  value  both  to  musician  and  student." — Opera  Magazine. 
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"TO  A  WILD  ROSE."    High  and  Low  Voice. 
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ARTHUR  P.  SCHMIDT 

BOSTON,  MASS.     120  Boylston  Street  For  Sale  by  all  Music  Dealers 
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"Frolics  of  Waves"  is  scored  for  one  piccolo,  two  flutes,  two  oboes, 
one  English  horn,  two  clarinets,  three  bassoons,  four  horns,  three 
trumpets,  cymbals,  triangle,  a  Glockenspiel  (or  celesta),  two  harps,  and 
strings. 

"Dialogue  of  Wind  and  Sea"  is  scored  for  one  piccolo,  two  flutes, 
two  oboes,  one  English  horn,  two  clarinets,  three  bassoons,  one  double- 
bassoon,  four  horns,  three  trumpets,  two  cornets-a-pistons,  three 
trombones,  one  bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cym- 
bals, tam-tam,  Glockenspiel,  two  harps,  and  strings. 


These  sketches  are  impressionistic.  The  titles  give  the  cue  to  the 
hearer.  As  M.  Jean  d'Udine  said  of  these  very  compositions:  "When 
art  is  concerned,  grammatical  analyses  belong  to  the  kingdom  of 
technical  study;  they  have  a  didactic  character  and  interest  only 
professionals.  The  public  demands  logical  analyses  from  the  critics. 
But  how  can  any  one  analyze  logically  creations  which  come  from  a 
dream,  if  not  from  a  nightmare,  and  seem  the  fairy  materialization 
of  vague,  acute  sensations,  which,  experienced  in  feverish  half -sleep, 
cannot  be  disentangled?  By  a  miracle,  as  strange  as  it  is  seductive, 
M.  Debussy  possesses  the  dangerous  privilege  of  being  able  to  seize 
the  most  fantastical  sports  of  light  and  of  fluid  whirlwinds.  He  is 
cater-cousin  to  the  sorcerer,  the  prestidigitateur,  and  his  art  rests 
almost  wholly  on  the  association  of  musical  ideas  whose  relations  are 
clearly  perceived  only  in  a  state  of  semi-consciousness,  with  the  con- 
dition of  not  thinking  about  them.  It  is  an  exclusively  sensual  art, 
wholly  like  that  of  Berlioz,  situated  almost  outside  of  time,  floating  in 
space  with  the  disturbing  absence  of  rhythm  shown  by  the  careless, 
intoxicated  butterfly,  an  art  that  is  astonishingly  French,  pictorial 
and  literary  to  that  degree  of  disembodiment  where  sound  is  only  a 
cabalistic  sign." 

Whether  you  dispute  or  agree  to  this  characterization  of  Debussy's 
art, — the  comparison  of  his  art  with  that  of  Berlioz  is  at  least  surprising 
if  it  be  not  inexplicable, — M.  d'Udine's  statement  that  these  sketches 
do  not  submit  to  analysis  is  unanswerable.  To  speak  of  fixed  tonalities 
would  be  absurd,  for  there  is  incessant  modulation.  To  describe 
Debussy's  themes  without  the  aid  of  illustrations  in  notation  would 
be  futile.  To  speak  of  form  and  development  would  be  to  offer  a 
stumbling-block  to  those  who  can  see  nothing  in  the  saying  of  Plotinus, 
as  translated  by  Thomas  Taylor:  "It  is  on  this  account  that  fire  sur- 
passes other  bodies  in  beauty,  because,  compared  with  the  other  ele- 
ments, it  obtains  the  order  of  form;  for  it  is  more  eminent  than  the 
rest,  and  is  the  most  subtle  of  all,  bordering  as  it  were  on  an  incorporeal 
nature." 
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We  have  made  special  preparations  to  meet  the 
requirements  of  our  patrons  in 


and  Evening  w 

The  originality  and  creative  ability  of  the  most  notable  de- 
signers of  beautiful  apparel  at  home  and  abroad  are  seen  in 
this  display,  with  all  the  distinguishing  features  of  exclusive- 
ness  which  are  typical  of  SLATTERY'S  fashions. 


EACH  one  a  distinct  composition  and,  of  course,  each 
one  totally  different.  Here  are  the  creations  of  the 
world's  greatest  modistes — some  perfect  copies,  others  won- 
derful adaptations.  The  materials  and  trimmings  are  of 
foreign  origin  —  gold  and  silver  emblazoned  brocades,  ex- 
quisite laces,  silk  velvets,  and  tulle.  Among  them  the  "Sea 
Gull  Gown,"  a  decided  innovation  in  dress  fashions,  and  the 
newest  derivation  of  the  Lamp  Shade  frock.  The  gorgeous 
iridescent  and  opalescent  gowns  are  worthy  of  special  com- 
ment. And  a  remarkable  showing  of  black  evening  gowns. 
Attractively  priced,  $45.00  to  $195.00 

Evening  Wraps  of  Qeeeely  Beauty 

MODELS  that  owe  their  origin  to  the  leading  Paris  de- 
signers. There  are  reproductions  of  the  proudest 
achievements  of  such  people  as  Robert,  Callot,  Premet, 
Doucet,  Drecoll  and  others.  Luxurious  models  with 
their  enveloping  folds  of  chiffon  velvets,  lustrous  satins, 
regal  brocade  velvets  in  the  rich,  new  colors.  Sumptuous 
wraps  with  deep,  full  fur  collars  and  cuffs,  and  bands  of 
fur  at  the  edge.  And  handsome  broadcloths  with  velvet  or 
plush  trimmings.  A  really  wonderful  display. 
In  Velvets,  $50.00  to  $195.00 
In  Broadcloth,  $35.00  to  $50.00 
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The  question  for  the  hearer  to"  determine  is  whether  Debussy  and 
the  ocean  are  on  confidential  terms. 

W.  E.  Henley  wrote  in  ("Views  and  Reviews:  Longf ellow ") :  " The 
ocean  as  confidant,  a  Laertes  that  can  neither  avoid  his  Hamlets  nor 
bid  them  hold  their  peace,  is  a  modern  invention.  Byron  and  Shelley 
discovered  it;  Heine  took  it  into  his  confidence,  and  told  it  the  story 
of  his  loves;  Wordsworth  made  it  a  moral  influence;  Browning  loved 
it  in  his  way,  but  his  way  was  not  often  the  poet's;  to  Matthew  Arnold 
it  was  the  voice  of  destiny,  and  its  message  was  a  message  of  despair; 
Hugo  conferred  with  it  as  with  an  humble  friend,  and  uttered  such  lofty 
things  over  it  as  are  rarely  heard  upon  the  lips  of  man.  And  so  with 
living  lyrists,  each  after  his  kind.  Lord  Tennyson  listens  and  looks 
until  it  strikes  him  out  an  undying  note  of  passion  or  yearning  or  regret  : 

Sunset  and  evening  star, 
And  one  clear  call  for  me. 

Mr.  Swinburne  maddens  with  the  wind  and  the  sounds  and  the  scents 
of  it,  until  there  passes  into  his  verse  a  something  of  its  vastness  and 
its  vehemency,  the  rapture  of  its  inspiration,  the  palpitating,  many- 
twinkling  miracle  of  its  light;  Mr.  William  Morris  has  been  taken  with 
the  manner  of  its  melancholy;  while  to  Whitman  it  has  been  'the  great 
Camerado '  indeed,  for  it  gave  him  that  song  of  the  brown  bird  bereft 
of  his  mate,  in  whose  absence  the  half  of  him  had  not  been  told  to  us. 
But  to  Longfellow  alone  was  it  given  to  see  that  stately  galley  which 
Count  Arnaldos  saw;  his  only  to  hear  the  steersman  singing  that  wild 
and  wondrous  song  which  none  that  hears  it  can  resist,  and  none  that  has 
heard  it  may  forget.  Then  did  he  learn  the  old  monster's  secret, — 
the  word  of  his  charm,  the  core  of  his  mystery,  the  human  note  in  his 
music,  the  quality  of  his  influence  upon  the  heart  and  the  mind  of  man ; 
and  then  did  he  win  himself  a  place  apart  among  sea  poets." 
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.Mr.  Felix  Borowski,  the  learned  and  instructive  writer  of  the  pro- 
gramme books  of  the  Chicago  Orchestra,  has  drawn  up  a  list  of  purely- 
orchestral  pictures  of  the  ocean,  "which  is,  it  is  to  be  feared,  incom- 
plete: Among  the  sea  symphonies  are  Rubinstein's  'Ocean'  symphony; 
'Ocean,'  symphony  by  Ferd.  Pfohl;  'Ocean,'  symphony  by  Noetzel; 
'Von  der  Nordsee,'  by  Friedrich  E-  Koch;  'Nordseefahrt,'  by  Jules  de 
Swert;  'An  die  Adria,'  of  Franz  Mikorey,  and  'Sinfonia  Marinaresca,' 
by  Antonio  Scontrino.  %a  Mer,'  by  Paul  Gilson,  and  'Des  Meeressang,' 
by  Jan  Brandt-Buys,  are  symphonic  sketches.  There  are  symphonic 
poems — 'Am  Meer,'  by  Klaus  Pringsheim,  and  'The  Great  Silence,'  by 
Alphonse  Diepenbrock,  which  is  based  on  the  sentence  of  Nietzsche, 
'Here  is  the  sea;  here  we  can  forget  the  town.'  Two  symphonic 
sketches — 'Meergrus'  and  'Seemorgen,'  were  written  by  Max  Schillings, 
and,  under  the  name  of  orchestral  sketches,  Debussy  published  'La 
Mer.'  %a  Mer'  was  also  the  title  given  by  Glazounow  to  an  orchestral 
fantasie. 

"The  overtures  include  Mendelssohn's  'Calm  Sea  and  Prosperous 
Voyage'  and  'Fingal's  Cave'  (The  Hebrides),  and  Alexander  C.  Mac- 
kenzie's nautical  overture,  'Britannia.'  Works  not  classed  in  the 
foregoing  category  are  William  H.  Bell's  'Mother  Carey'  (Three  Sailor 
Pieces)  and  Robert  Radecke's  Am  Strande.'"  To  these  pieces  might 
be  added  Rimsky-Korsakoff's  "Sadko,"  symphonic  poem,  and  the  sea- 
music  in  "Scheherazade." 
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Miss  Ruth  Deyo  was  born  at  Poughkeepsie,  N.Y.,  on  April  20, 
1884.  Her  father's  family  was  French,  her  mother's  English;  but 
her  parents  were  born  in  the  United  States.  While  Miss  Deyo's 
musical  instinct  was  recognized  and  cultivated  at  a  very  early  age,  she 
was  never  exploited  as  an  infant  phenomenon.  When  she  played  at 
the  age  of  five  at  Poughkeepsie,  it  was  a  private  concert.  Some  of 
her  own  compositions  were  on  the  programme.  At  the  age  of  seven 
she  played  a  Rhapsody  of  her  own,  and  received  a  gold  medal  from  a 
Choral  Society  in  Wisconsin,  where  she  was  then  living.  When  she 
was  nine  years  old  she  gave  a  recital  of  her  own  compositions  at  the 
Columbian  Exposition  in  Chicago  (1893).  Dr.  William  Mason  gave 
her  pianoforte  lessons  the  next  year,  and  Josef  Mosenthal  taught  her 
theory.  At  the  age  of  fifteen  she  became  the  pupil  of  Edward  Mac- 
Dowell.  After  two  years  with  him  she  went  to  Europe,  where  she 
studied  the  pianoforte  with  Stepanoff  and  Mme.  Carreno.  Later,  in 
Paris,  she  took  lessons  of  Vincent  d'Indy  in  composition.  She  gave 
concerts  with  orchestra,  also  recitals,  with  success  in  Berlin,  Leipsic 
and  London  (1904-05).  Her  first  appearance  in  New  York  was  at 
Carnegie  Hall  in  1906,*  when  she  played  MacDowell's  Second  Concerto. 
Returning  to  Europe,  she  played  in  Paris  and  London.  She  played  in 
the  season  of  1913-14  with  the  Boston  Symphony  Orchestra  at  Cam- 
bridge, Mass.,  and  Providence,  R.I. 

*  This  was  on  March  10  at  a  concert  of  music  by  American  composers. 


SUMMER,  CHAUNCY  and  AVON  STREETS 
BOSTON.  MASS. 


The  most  Extensive  Assortment  we  have  ever  shown  in 
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COATS,    SUITS,    DRESSES,   GOWNS,    FURS 

AND  SEPARATE  SKIRTS 

The  correct  and  newest  things  are  shown  in 

MATERIALS,  LINES,  COLORINGS,  and  TRIMMINGS 

all  have  been  chosen  with  discriminating  care  and  we 
present  to  you  an  array  of  fashions  that  is  complete. 


All  our  Evening  Gowns  are  now  shown  in  a  new,  especially  equipped  room 
on  the  Third  Floor.  Take  Chauncy  Street  Elevator,  through  the  Upholstery 
Department. 

WOMEN'S  EVENING  GOWNS       ....        $25.00  to  $100.00 
MISSES'  EVENING  GOWNS  ....  $15.00  to  $65.00 
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On  January  2,  3,  19 14,  she  was  the  soloist  at  the  concerts  of  this 
orchestra  in  Boston  (Bach's  Pianoforte  Concerto  in  F  minor  with 
accompaniment  of  string  orchestra,  No.  5,  Bach  Society  edition). 
She  gave  recitals  in  Boston  on  January  22  and  November  19,  1914. 


Concerto  for  Pianoforte,  No.  i,   in  B-flat  minor,  Op.  23. 

Pftfr  Tschaikowsky 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  Petrograd,  November  6,  1893.) 

The  very  first  performance  of  this  concerto  in  public  was  at  Boston, 
in  Music  Hall,  October  25,  1875,  when  Hans  von  Biilow  was  the  pianist. 

In  1874  Tschaikowsky  was  a  teacher  of  theory  at  the  Moscow  Con- 
servatory. (He  began  his  duties  at  that  institution  in  1866  at  a  salary 
of  thirty  dollars  a  month.)  On  December  13,  1874,  he  wrote  to  his 
brother  Anatol:  "I  am  wholly  absorbed  in  the  composition  of  a  piano- 
forte concerto,  and  I  am  very  anxious  that  Rubinstein  (Nicholas) 
should  play  it  in  his  concert.  I  make  slow  progress  with  the  work,  and 
without  real  success;  but  I  stick  fast  to  my  principles,  and  cudgel 
my  brain  to  subtilize  pianoforte  passages:   as  a  result  I  am  somewhat 
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nervous,  so  that  I  should  much  like  to  make  a  trip  to  Kieff  for  the 
purpose  of  diversion." 

The  orchestration  of  the  concerto  was  finished  on  February  21,  1875, 
but  before  that  date  he  played  the  work  to  Nicholas  Rubinstein.  The 
episode  is  one  of  the  most  singular  in  the  history  of  this  strangely  sen- 
sitive composer.  He  described  it  in  a  letter  written  to  Nadeshda 
Filaretowna  von  Meek,  the  rich  widow  who  admired  Tschaikowsky's 
music  so  warmly  that  in  1877  she  determined  to  give  him  a  sum  of  six 
thousand  roubles  annually,  that  he  might  compose  without  cark  or 
care.  They  never  met.  Never  did  either  one  hear  the  voice  of  the 
other;  but  they  exchanged  letters  frequently,  and  to  her  Tschaikowsky 
unbared  his  perturbed  soul.  This  letter  is  dated  San  Remo,  February  2, 
1878.  It  has  at  last  been  published  in  Modest  Tschaikowsky's  Life 
of  his  famous  brother. 

"In  December,  1874,  I  had  written  a  pianoforte  concerto.  As  I  am 
not  a  pianist,  I  thought  it  necessary  to  ask  a  virtuoso  what  was  tech- 
nically unplayable  in  the  work,  thankless,  or  ineffective.  I  needed  the 
advice  of  a  severe  critic  who  at  the  same  time  was  friendly  disposed 
toward  me.  Without  going  too  much  into  detail,  I  must  frankly  say 
that  an  interior  voice  protested  against  the  choice  of  Nicholas  Rubin- 
stein as  a  judge  over  the  mechanical  side  of  my  work.  But  he  was  the 
best  pianist  in  Moscow,  and  also  a  most  excellent  musician;   I  was  told 
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This  is  not  an  ordinary  photograph  but  is  a  portrait  of  a  child,  at 
his  best,  with  expression  caught  at  just  the  right  time.  The  little 
ones  change  so  quickly  that  you  should  bring  them  in  to  the 
studio,  or  let  us  come  to  your  home,  at  once,  before  it  is  too  late. 
No  extra  charge  over  regular  studio  prices  for  going  to  your  home 
anywhere. 
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Studios  also  in  Providence  and  Worcester 


ILVER 


Two  fortunate  purchases  enable  us  to  offer  some 
of  the  most  attractive  goods  that  have  been  shown 
this  season,  and  at  about  J/2  the  natural  prices. 
These  items  are  merely  suggestions  of  many  more. 


STERLING   SILVER 

Cigarette  Gases — 42  Sterling 
Cigarette  Cases  in  plain  and  en- 
gine turned  styles.  Regularly- 
priced  $9.50.     Each  ....    $6.00 


Puff  Jars — In  a  variety  of  cut 
glass  designs  with  sterling  tops. 
Regularly  priced  $2.50. 

Each  $1.35 


Sugar  Shakers — Cut  glass,  in 
two  sizes  and  designs.  Regu- 
larly priced  $3.00    Each  .    .   $1.65 

Plateaux — In    5-inch    to    11- 
inch    heavy    glass,    with    elabo- 
rate    silver     deposit     work. 
Regularly      priced      $3.00      to 
$12.00.     Each  .    .    $1.50  to   $6.50 

Whiskey    Bottles — In    white 
and     brown     glass,     with      de- 
signs    of     silver     deposit.     Regu- 
larly priced  $5.50  to  $9.50. 

Each  $3.50  and   $5.00 


ENAMELLED   SILVER 

Perfume  Holders — Colored 
enamel  on  silver.  Regularly 
priced  $3.00  to  $4.00 

Each  $1.75  and   $2.50 

Ring  Boxes — Colored  enamel 
on  silver.  Regularly  priced 
$4.00    Each $2.50 

Smelling  Salts  Bottles— Col- 
ored enamel  on  silver.  Regu- 
larly priced  $4.50  to  $16.00. 

Each  $3.00  to  $10.50 

Doraine  Powder  Boxes — Col- 
ored enamel  on  silver.  Regu- 
larly priced  $8.50  to  $18.00 

Each  $5.00  io  __$10.00 

Photograph  Frames — Col- 
ored enamel  on  silver.  Regu- 
larly priced  $5.50  to  $12.00. 

Each  $3.50  to   $7.00 

Puff  Jars — Colored  enamel 
on  silver.  Regularly  priced 
$25.00  to  $28.00. 

Each  $16.50  to  $18.00 
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that  he  would  take  it  ill  from  me  if  he  shoulcTlearn  that  I  had  passed 
him  by  and  shown  the  concerto  to  another;  so  I  determined  to  ask  him 
to  hear  it  and  criticise  the  pianoforte  part. 

"On  Christmas  Eve,  1874,  we  were  all  invited  to  Albrecht's,  and 
Nicholas  asked  me,  before  we  should  go  there,  to  play  the  concerto  in  a 
class-room  of  the  Conservatory.  We  agreed  to  it.  I  took  my  manu- 
script, and  Nicholas  and  Hubert  came.  Hubert  is  a  mighty  good  and 
shrewd  fellow,  but  he  is  not  a  bit  independent;  he  is  garrulous  and 
verbose;  he  must  always  make  a  long  preface  to  'yes'  or  'no';  he  is 
not  capable  of  expressing  an  opinion  in  decisive,  unmistakable  form; 
and  he  is  always  on  the  side  of  the  stronger,  whoever  he  may  chance 
to  be.  I  must  add  that  this  does  not  come  from  cowardice,  but  only 
from  natural  unstableness. 

"I  played  through  the  first  movement.  Not  a  criticism,  not  a  word. 
You  know  how  foolish  you  feel,  if  you  invite  one  to  partake  of  a  meal 
provided  by  your  own  hands,  and  the  friend  eats  and — is  silent!  'At 
least  say  something,  scold  me  good-naturedly,  but  for  God's  sake  speak, 
only  speak,  whatever  you  may  say !'  Rubinstein  said  nothing.  He  was 
preparing  his  thunder-storm ;  and  Hubert  was  waiting  to  see  how  things 
would  go  before  he  should  jump  to  one  side  or  the  other.  The  matter 
was  right  here:  I  did  not  need  any  judgment  on  the  artistic  form  of 
my  work;  there  was  question  only  about  mechanical  details.  This 
silence  of  Rubinstein  said  much.  It  said  to  me  at  once:  'Dear  friend, 
how  can  I  talk  about  details  when  I  dislike  your  composition  as  a 
whole?'  But  I  kept  my  temper  and  played  the  concerto  through. 
Again  silence. 

"'Well?'  I  said,  and  stood  up.  Then  burst  forth  from  Rubinstein's 
mouth  a  mighty  torrent  of  words.  He  spoke  quietly  at  first;  then  he 
waxed  hot,  and  at  last  he  resembled  Zeus  hurling  thunderbolts.     It 
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Taught  by  the  Famous  Nesbitt  Dramatic  Method. 

Our  teachers  are  cultured  men  and  women  of  pleasing  personality  who  have  natural  teaching 
ability,  and  who  are  trained  by  Mr.  Nesbitt  in  psychology  and  pedagogy. 

CHILDREN'S  CLASS  ON  SATURDAY  MORNINGS,  at  10.30  o'clock. 

Free  Illustrated  Travel  Talks  are  given  to  our  pupils  in  our  own   Lecture  Hall. 

Ours  is  the  best  equipped  Language  School  in  the  United  States. 
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IS  NOW   IN  PROGRESS 


SALE    INCLUDES   EVERY   ORIENTAL   RUG    IN 
OUR  $300,000.00  STOCK 

Except    a   few   special    rugs,    those  already  reduced    in    price,    and    our   collection   of 

Antique  Rugs,  brought  together  a  rug  at  a  time,  and  representing  the  labor 

of  years  and  the  expenditure  of  a  very  material  sum  of  money. 


A  large  stock  imported  direct 
before  "War  Prices"  prevailed  per- 
mits us  to  have  our  Annual  Dis- 
count Sale  as  usual,  and  offers  an 
Unparalleled  Opportunity  to  make 
a  selection  from  the  largest  stock 
of  Oriental  Rugs  in  New  England 
at  less  than  the  present  wholesale 
cost  of  replacement. 


WHAT    OUR    DISCOUNT 
SALE  MEANS: 

$25  Saving  on  a   $100  Purchase! 

$50  Saving  on  a  $200  Purchase! 

$100  Saving  on  a  $400  Purchase! 

ALL  REDUCTIONS  ARE  MADE  FROM 
ORIGINAL  TAG  PRICES 

Original  Tags  remain  on  all  Rugs 
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appeared  that  my  concerto  was  utterly  worthless,  absolutely  unplay- 
able; passages  were  so  commonplace  and  awkward  that  they  could  not 
be  improved;  the  piece  as  a  whole  was  bad,  trivial,  vulgar.  I  had 
stolen  this  from  that  one  and  that  from  this  one;  so  only  two  or  three 
pages  were  good  for  anything,  while  the  others  should  be  wiped  out 
or  radically  rewritten.  'For  instance,  that!  What  is  it,  anyhow?' 
(And  then  he  caricatured  the  passage  on  the  pianoforte.)  'And  this? 
Is  it  possible?'  and  so  on,  and  so  on.  I  cannot  reproduce  for  you 
the  main  thing,  the  tones  in  which  he  said  all  this.  An  impartial 
bystander  would  necessarily  have  believed  that  I  was  a  stupid,  igno- 
rant, conceited  note-scratcher,  who  was  so  impudent  as  to  show  his 
scribble  to  a  celebrated  man. 

"Hubert  was  staggered  by  my  silence,  and  he  probably  wondered  how 
a  man  who  had  already  written  so  many  works  and  was  a  teacher  of 
composition  at  the  Moscow  Conservatory  could  keep  still  during  such  a 
moral  lecture  or  refrain  from  contradiction, — a  moral  lecture  that  no 
one  should  have  delivered  to  a  student  without  first  examining  care- 
fully his  work.  And  then  Hubert  began  to  annotate  Rubinstein;  that 
is,  he  incorporated  Rubinstein's  opinions,  but  sought  to  clothe  in  milder 
words  what  Nicholas  had  harshly  said.  1  was  not  only  astonished  by 
this  behavior.  I  felt  myself  wronged  and  offended.  I  needed  friendly 
advice  and  criticism,  and  I  shall  always  need  it;  but  here  was  not  a 
trace  of  friendliness.  It  was  the  cursing,  the  blowing  up,  that  sorely 
wounded  me.  I  left  the  room  silently  and  went  upstairs.  I  was  so 
excited  and  angry  that  I  could  not  speak.  Rubinstein  soon  came  up, 
and  called  me  into  a  remote  room,  for  he  noticed  that  I  was  heavily 
cast-down.  There  he  repeated  that  my  concerto  was  impossible, 
oointed  out  many  passages  which  needed  thorough  revision,  and  added 
that  he  would  play  the  concerto  in  public  if  these  changes  were  ready 
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From  the  Many  Choice  Values  that 

Will  Go  on  Public  Sale 
MONDAY,     DECEMBER    27 

The  advantage  of  this  arrangement  will  be  immediately  apparent  to  those 
familiar  with  the  scope  of  this  great  annual  event,  which  this  year  we  plan  to 
make  the  greatest  in  our  history. 

Sample  Books  Now  Ready  for  Inspection 

Purchases  made  by  this  advance  method  will  be  delivered  Monday,  December 
27.  To  those  having  regular  charge  accounts,  bill  for  these  purchases  will  not 
be  rendered  until  February  1,  1916. 
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at  a  certain  time.  'I  shall  not  change  a  single  note,'  I  answered,  'and 
I  shall  publish  the  concerto  exactly  as  it  now  is.'  And  this,  indeed, 
I  did." 

Tschaikowsky  erased  the  name  of  Nicholas  Rubinstein  from  the  score, 
and  inserted  in  the  dedication  the  name  of  Hans  von  Biilow,  whom  he 
had  not  yet  seen;  but  Klindworth  had  told  him  of  Billow's  interest 
in  his  works  and  his  efforts  to  make  them  known  in  Germany. 
Biilow  acknowledged  the  compliment,  and  in  a  warm  letter  of  thanks 
praised  the  concerto,  which  he  called  the  "fullest"  work  by  Tschaikow- 
sky yet  known  to  him :  "The  ideas  are  so  original,  so  noble,  so  powerful ; 
the  details  are  so  interesting,  and  though  there  are  many  of  them  they 
do  not  impair  the  clearness  and  the  unity  of  the  work.  The  form  is  so 
mature,  ripe,  distinguished  for  style,  for  intention  and  labor  are  every- 
where concealed.  I  should  weary  you  if  I  were  to  enumerate  all  the 
characteristics  of  your  work,  characteristics  which  compel  me  to 
congratulate  equally  the  composer  as  well  as  all  those  who  shall  enjoy 
actively  or  passively  (respectively)  the  work." 

For  a  long  time  Tschaikowsky  was  sore  in  heart,  wounded  by  his 
friend.  In  1878  Nicholas  had  the  manliness  to  confess  his  error;  and 
as  a  proof  of  his  good-will  he  studied  the  concerto  and  played  it  often 
and  brilliantly  in  Russia  and  beyond  the  boundaries,  as  at  the  Paris 
Exhibition  of  1878. 

Other  works  of  1874-75  by  Tschaikowsky  were  Symphony  No.  3; 
"Serenade  Melancolique,"  Op.  26,  for  violin  and  orchestra;  six  piano 
pieces,  Op.  19;  six  songs,  Op.  25;  six  songs,  Op.  27;  six  songs,  Op.  28. 

The  first  performance  of  this  concerto  was  at  Boston,  Mass.,  in 
Music  Hall,  October  25,  1875.  Biilow  was  the  pianist,  and  the  concert 
was  the  fifth  of  his  series.  B.  J.  Lang  was  the  conductor.  The  pro- 
gramme was  as  follows : — 


We  offer 

An  Unusually  Attractive  Display 

of  Handsomely  Illustrated 

Children's  Holiday  Music  Books 
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PARTJ.I. 

Overture,  "Jessonda"      Spohr 

Orchestra. 

Grand  Concerto  (Op.  23)  in  B-flat  (sic) Tscliaikowski 

(Piano  and  Orchestra.) 
Hans  von  Bulow. 

PART  II. 

Sonata  quasi  Fantasia  (Moonlight  Sonata)      Beethoven 

Hans  von  Bulow. 

Overture,  "Prometheus" Beethoven 

Orchestra. 

Grand  Fantasie  (Op.  15)  in  C  major Schubert 

(Arranged  for  piano  and  orchestra  by  Liszt.) 
Hans  von  Bulow. 

Wedding  March Mendelssohn 

Orchestra. 

The  programme  contained  this  astonishing  announcement: — ■ 

"The  above  grand  composition  of  Tschaikowsky,  the  most  eminent 
Russian  maestro  of  the  present  day,  completed  last  April  and  dedicated 
by  its  author  to  Hans  von  Bulow,  has  NEVER  BEEN  PERFORMED, 
the  composer  himself  never  having  enjoyed  an  audition  of  his  master- 
piece. To  Boston  is  reserved  the  honor  of  its  initial  representation  and 
the  opportunity  to  impress  the  first  verdict  on  a  work  of  surpassing 
musical  interest." 

Biilow  sent  Tschaikowsky  a  telegram  announcing  the  brilliant  suc- 
cess of  his  work.  Of  course,  this  news  gratified  the  composer;  but 
just  then  he  happened  to  be  very  short  of  money,  and  it  was  not  without 
some  compunction  that  he  spent  it  all  in  answering  the  message. 

The  concerto  was  played  again  at  the  matinee,  October  30.  The 
orchestra  during  the  engagement  was  small;  there  were  only  four  first 
violins.  The  concerto  was  well  received,  and  one  critic  discovered  that 
the  first  movement  was  not  in  "the  classical  concerto  spirit." 
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A  Collection  of  Songs  from  the  Repertoire  of  Miss  Cheatham 
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Cover  design  in  colors  drawn  by  Frontispiece,  portrait  in  sepia  of 
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For  sale  at  all  music  and  book  stores      Price,  boards,  net,  $2.00 
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The  concerto  has  been  played  at  these  concerts  by  Mr.  Lang  (1885), 
Mme.  Hopekirk  (1891),  Mr.  Sieveking  (1896),  Mr.  Joseffy  (1898),  Mr. 
Slivinski  (1901),  Mr.  Randolph  (1902),  Mr.  Bauer  (1903),  Mme.  Sa- 
maroff  (February  9,  1907),  Mr.  Gabrilowitsch  (November  28,  1908), 
Mme.  Carreno  (December  25,  1909);  Miss  Goodson  (January  27,  1912). 

Biilow  was  an  admirer  of  Tschaikowsky  before  as  well  as  after  he 
played  the  concerto  in  Boston.  In  a  letter  dated  Milan,  May  21,  22, 
1874,  he  spoke  warmly  of  a  string  quartet,  two  symphonies,  some  piano 
pieces,  and  above  all  of  an  "uncommonly  interesting"  overture,  " Romeo 
and  Juliet,"  which  was  "conspicuous  for  originality  and  wealth  of 
melody."  He  hoped  that  Tschaikowsky 's  versatility  would  prevent 
him  from  sharing  the  fate  of  Glinka, — neglect  in  foreign  lands.  Four 
years  later  Biilow  wrote  from  London  to  the  Signale,  and  after  some 
words  about  the  reception  by  the  London  audience  of  a  set  of  variations 
for  piano  by  Tschaikowsky  (Op.  19,  No.  6)  he  hailed  the  composer  as  a 
"true  tone-poet,  sit  venia  verbo."  He  spoke  of  the  composer's  wretched 
health,  and  then  said:  "His  new  string  quartet  in  E-flat  minor,  his 
second  symphony,  his  fantaisie,  'Frahcesca  da  Rimini,'  have  enchanted 
my  somewhat  used-up  ears  by  their  freshness,  power,  depth,  originality." 
Nor  was  Biilow  ever  weary  of  playing  this  same  concerto.  He  as 
well  as  Liszt  was  deeply  interested  in  the  younger  Russians,  and,  as 
conductor  of  the  Meiningen  orchestra,  this  "Achilles  of  propagandists" 
gave  Russian  concerts  in  Germany  with  the  hope  of  breaking  down  a 
contumacy  that  still  flourishes  in  certain  parts  of  Germany  (see  Liszt's 
letter  to  the  Countess  Mercy- Argenteau,  January  20,  1885). 

Nor  was  ingratitude  a  characteristic  of  Tschaikowsky,  who  was 
one  of  the  most  lovable  of  men.  In  an  account  of  his  visit  to  Hamburg 
in  1888  he  speaks  of  Biilow:  " He  had  in  time  past  done  me  invaluable 
service,  and  I  considered  myself  forever  in  his  debt." 
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The  first  performance  of  the  concerto  in  Russia  was  by  Kross  at  a 
concert  of  the  Russian  Musical  Society,  Petrograd,  November  i, 
1875.  -  The  first  performance  in  Moscow  was  November  21,  1875,  when 
Serg  Tan£i'eff,*  the  favorite  pupil  of  Nicholas  Rubinstein  and  Tschai- 
kowsky,  was  the  pianist. 

Modest  Tschaikowsky  says  nothing  about  the  first  performance  in 
Boston,  but  he  quotes  from  a  letter  written  by  his  brother  to  Rimsky- 
Korsakoff  and  dated  Moscow,  November  12,  1875,  in  which  Peter 
mentions  the  receipt  a  few  days  before  of  a  lot  of  clippings  from 
American  newspapers  sent  by  Biilow.  "The  Americans  think," 
wrote  Peter,  "that  the  first  movement  of  my  concerto  'suffers  in  con- 
sequence of  the  absence  of  a  central  idea,'  .  .  .  and  in  the  Finale  this 
reviewer  has  found  'syncopation  in  trills,  spasmodic  pauses  in  the 
theme,  and  disturbing  octave-passages ! '  Think  what  healthy  appetites 
these  Americans  must  have:  each  time  Biilow  was  obliged  to  repeat 
the  whole  Finale  of  my  concerto!  Nothing  like  this  happens  in  our 
country!" 

Modest  tells  us  that  the  chief  theme  of  the  first  allegro  is  a  tune 
that  his  brother  heard  sung  by  a  blind  beggar  at  Kamenka,f  and  that  the 
irresistibly  gay  tune  introduced  in  the  lively  episode  of  the  second  move- 
ment is  that  of  a  French  song,   "II  faut  s'amuser,  danser,  et  rire," 

*  Taneieff's  Symphony  in  C,  No.  i,  and  overture  to  "The  Oresteia"  have  been  played  in  Boston  by  the 
Boston  Symphony  Orchestra. 

t  Tschaikowsky  wrote  from  Brailow  to  Mrs.  von  Meek  (May  21,  1879):  "I  have  just  been  in  the  abbey 
church.  A  crowd  had  gathered  in  the  church  as  well  as  in  the  courtyard.  I  beard  the  'lyre-song'  of  the 
blind;  it  is  so  called  on  account  of  the  accompanying  instrument,  the  lyre,  which,  by  the  way,  has  nothing  in 
common  with  the  classic  instrument.  It  is  remarkable  that  in  Little  Russia  all  blind  singers  sing  the  same 
tune  with  the  same  refrain.  I  used  a  portion  of  tiiis  refrain  in  the  first  movement  of  my  pianoforte  concerto. 
Tschaikowsky  gives  the  tune  in  notation.  The  lyre  of  Little  Russia  is  an  instrument  of  three  strings,  and  is 
not  unlike  the  instrument  known  formerly  in  Italy  as  the  lyra  ledesca  or  lyra  ruslica." 
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"which  brother  Anatol  and  I  in  the  early  seventies  used  continually  to 
troll,  and  hum,  and  whistle  in  memory  of  a  bewitching  singer."  This 
last  tune  bears  a  grotesque  resemblance  in  notation,  rhythm,  and  gen- 
eral character  to  that  of  "The  Irish  Christening  at  Tipperary,"*  by 
Dan  Maguinnis,  once  a  favorite  comedian  at  the  Boston  Theatre. 

The  first  movement  begins  with  a  long  introduction,  Andante  non 
troppo  e  molto  maestoso,  3-4,  which  is  based  and  developed  on  its  own 
peculiar  theme.  After  a  short  prelude  in  B-flat  minor  by  full  orchestra 
there  is  modulation  to  D-flat  major.  The  stately  theme  is  sung  by 
first  violins  and  'cellos  in  octaves;  wood-wind  and  horns  furnish  a  back- 
ground, and  full  chords  are  swept  by  the  pianist.  The  pianoforte  repeats 
and  varies  the  theme,  which  leads  to  a  cadenza;  and  after  a  series  of 
imitations  between  pianoforte  and  orchestra  the  great  theme  is  pro- 
claimed by  all  the  violins,  violas,  and  'cellos  in  double  octaves.  There 
is  a  short  coda.  Harmonies  in  the  brass  lead  to  the  key  of  B-flat  minor 
and  the  main  body  of  the  first  movement,  Allegro  con  spirito,  4-4.     The 

*  The  air  is  first  heard  with  the  words: — 

'Twas  down  in  that  place  Tipperary, 

Where  they're  so  airy  and  so  contrary, 

They  cut  up  the  devil's  figary, 

When  they  christened  my  beautiful  boy. 

In  the  corner  the  piper  sat  winkin' 

And  a-blinkin'  and  a-thinkin', 

And  a  noggin  of  punch  he  was  drinkin' 

And  wishin'  the  parents  great  joy. 
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chief  theme  is  the  beggar  tune  above  mentioned,  a  tune  in  nervous 
rhythm,  given  out  by  the  pianoforte.  The  rhythmic  movement  in  the 
course  of  the  dialogue  between  solo  instrument  and  orchestra  is  hurried 
into  sixteenths.  Then  follows  an  episode  with  the  second  theme,  an 
expressive  melody  announced  by  wood- wind  and  horns.  A  subsidiary 
and  sensuous  theme  in  A-flat  major  is  whispered  by  the  muted  strings. 
The  second  theme  is  developed  and  led  to  a  mighty  conclusion  in  C 
minor.  The  sensuous  theme  reappears,  is  developed  at  length,  and 
there  is  a  return  to  the  beggar  melody.  In  the  free  fantasia  the  second 
theme  is  worked  out  at  length  to  a  powerful  climax.  The  pianoforte 
attacks  a  formidable  cadenza  on  figures  from  this  theme.  The  sen- 
suous, caressing  melody  reappears  near  the  end,  and  swells  to  fortis- 
simo. 

The  second  movement,  Andantino  semplice,  D-flat  major,  6-8,  is  a 
combination  of  slow  movement  and  scherzo.  The  first  theme  is  a  lul- 
laby, sung  by  the  flute  and  repeated  by  the  pianoforte.  The  second 
theme,  chiefly  in  D  major,  is  of  a  curious  pastoral  nature,  and  is  given 
out  by  oboe,  clarinets,  bassoons.  The  first  theme  returns  in  the  'cellos. 
The  second  part  of  the  movement  is  of  scherzo  character.  Violas  and 
'cellos  play  the  French  "chanson."  After  a  cadenza  of  the  pianoforte 
the  lullaby  melody  returns  in  D-flat  major  and  is  developed. 

The  Finale:  Allegro  con  fuoco,  B-flat  minor,  3-4,  is  a  rondo  on  three 
themes.  After  four  measures  of  orchestral  introduction  the  pianoforte 
announces  the  chief  melody,  a  wild  and  characteristic  Slav  dance.  The 
second  theme  is  also  exceedingly  characteristic.  After  the  exposition 
by  the  orchestra  it  is  developed  for  a  short  time,  and  suddenly  the  third 
theme  (violins)  enters.  After  development  according  to  the  rules  of 
the  rondo,  the  tempo  is  changed  to  allegro  vivo,  and  a  coda  on  the  first 
theme  brings  the  end. 
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ENTR'ACTE. 

THE  SYMPHONIC  SENSE. 
(From  the  London  Times.) 

The  subjects  of  the  two  papers  read  by  Dr.  W.  H.  Hadow  and  Mr. 
E.  J.  Dent  before  the  musical  subsection  of  the  Historical  Congress 
have  at  first  sight  little  connection  with  one  another.  The  Church 
music  of  English  composers  under  the  Tudors  and  Italian  opera  of  the 
eighteenth  century  might  have  been  chosen,  if  anything  more  than  the 
offers  of  the  readers  governed  their  choice,  with  the  object  of  represent- 
ing two  entirely  different  aspects  of  historical  musical  development 
pursued  in  different  times  and  countries  under  wholly  different  condi- 
tions and  in  accordance  with  different  ideals. 

The  points  of  view  of  the  readers,  too,  differed  considerably.  Dr. 
Hadow  dealt  with  such  men  as  Tye,  Robert  Whyte,  Tallis,  and  Byrd, 
almost  entirely  as  they  were  concerned  with  the  music  of  the  Latin 
Church  Offices  and  drew  interesting  deductions  as  to  the  artistic  indi- 
vidualities of  the  composers,  illustrating  their  characteristics  by  exam- 
ples of  their  works  sung  by  members  of  the  Westminster  Cathedral 
choir  under  the  direction  of  Dr.  R.  R.  Terry.  Most  of  the  examples 
were  works  which  were  recently  discussed  in  these  columns  in  connection 
with  the  music  for  Holy  Week  and  Easter  just  past.     Thus,  the  main 
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point  was  to  induce  people  to  appreciate  the  individual  excellence  of 
certain  great  artists  and  only  incidentally  to  note  that  they  have  feat- 
ures in  common  which  can  be  recognized  as  forming  a  distinct  type. 
Mr.  Dent's  study  of  the  Italian  opera  composers  of  the  eighteenth 
century  concentrated  upon  the  type,  only  referring  by  the  way  to  indi- 
viduals. His  main  contention  was  that  in  establishing  the  aria  form 
in  opera  the  Italian  composers  who  followed  Alessandro  Scarlatti  were 
discovering  means  of  pure  musical  expression  under  cover  of  the  voice 
and  of  the  opera  which  eventually  were  transferred  to  the  instrumental 
sonata.  They  have  therefore  an  importance  for  musical  historians 
over  and  above  their  own  intrinsic  worth. 

Yet  a  listener  to  both  papers  might  find  one  parallel  between  the 
two  cases,  in  spite  of  all  the  divergence  of  subject  matter  and  of  view. 
One  can  hardly  hear  the  music  of  the  later  Church  composers  without 
realizing  that  they  were  feeling  their  way  towards  a  kind  of  expression 
which  was  ever  more  definitely  musical,  and  the  more  it  found  satis- 
faction in  its  musical  quality  the  less  did  it  base  its  existence  upon  the 
words  with  which  it  was  connected.  It  was  this  search  for  indepen- 
dence which  the  theologians  of  the  Reformation,  Cranmer  especially, 
sought  to  check,  and,  as  Dr.  Hadow  pointed  out,  failed  in  a  large  meas- 
ure to  check,  by  the  issue  of  regulations  for  the  music  of  the  reformed 
service.     The  remarkable  "rosalia"  in  the  bass  part  of  Byrd's  "Haec 
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Dies,"  which  was  one  of  the  most  striking  examples  sung  by  the  West- 
minster Choir,  is  symptomatic  of  the  attempt  to  establish  definite 
principles  of  musical  form  which  give  music  a  self-sufficing  justification. 
The  rich  harmonic  coloring  of  Tallis's  "In  jejunio  et  fletu"  shows  the 
impulse  at  work  in  another  direction,  and  the  setting  by  Robert  Whyte 
of  the  "Initial  Letters"  to  the  Lamentations  of  Jeremiah  is  one  of  the 
most  illuminating  signs  of  the  trend  of  events. 

Of  this  last,  the  practice  of  setting  a  letter  of  the  Hebrew  alphabet 
to  music  consistent  in  feeling  with  that  associated  with  the  text  follow- 
ing it,  Dr.  Hadow  remarked  that  it  showed  the  naivete  and  simplicity 
of  the  time,  since  composers  of  whatever  nation  apparently  felt  no 
hint  of  incongruity  in  expending  musical  expression  upon  a  letter  of 
the  alphabet.  But  need  we  feel. any  incongruity?  Modern  musicians, 
who  are  used  to  the  instrumental  use  of  voices  without  words  frequently 
introduced  for  the  purposes  of  color,  are  scarcely  likely  to  feel  any. 
The  settings  of  the  Initial  Letters  have  precisely  the  effect  of  ritornelli, 
or  musical  introductions  familiar  in  every  species  of  song  with  instru- 
mental accompaniment,  which  have  the  function  of  suggesting  the 
feeling  or  creating  an  atmosphere  in  terms  of  music  alone  before  the 
literary  interest  is  begun.  Whyte  and  others  who  set  the  Lamentations, 
having  no  instruments,  did  this  with  voices.  Only  quite  recently 
composers  have  reverted  to  the  use  of  voices  for  the  same  purpose.  We 
have  the  example  of  the  vocal  overture  to  Mascagni's  "Zanetto,"  to 
name  an  instance  from  opera,  and  the  humming  choral  interludes  in 
Mr.  Vaughan  Williams's  Fantasia  upon  Christmas  Carols  is  an  effective 
instance  which  will  occur  readily  to  those  who  have  attended  recent 
concerts  in  London.  The  really  remarkable  thing  about  Whyte  and 
his  contemporaries  is  that  while  they  were  constantly  engaged  in  setting 
liturgical  words  to  music  the  instinct  for  pure  music,  what  may  be 
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calledthe  "symphonic  sense,"  should  have  become  sufficiently  developed 
in  them  to  make  it  possible  for  them  to  mould  these  vocal  ritomelli  into 
consistently  expressive  forms. 

The  fact  that  they  were  continually  setting  and  resetting  the  same 
words,  the  various  parts  of  the  Liturgy,  drove  them  towards  this  inde- 
pendent attitude.  It  is  natural  that  when  words  are  new  to  a  com- 
poser's mind  and  likely  to  be  so  to  his  hearers  they  should  exercise  a 
greater  hold  upon  him  than  when  they  are  thoroughly  familiar,  both 
by  themselves  and  in  association  with  the  music  of  other  composers. 
The  words  of  the  Latin  offices  were  so  familiar  that,  as  Dr.  Hadow 
reminded  his  hearers,  there  was  a  tendency  among  the  English  Tudor 
composers  to  take  some  of  them  for  granted;  and  the  incomplete  set- 
tings of  the  Credo,  of  which  Tye's  ."Euge  Bone"  remains  a  salient 
example,  are  evidences  to  that  effect.  The  worshippers  might  be 
expected  to  know  what  was  going  on;  the  musician  need  not  trouble 
to  make  each  detail  of  the  text  clear,  but  taking  his  general  mood  from 
the  character  of  the  subject,  whether  it  were  the  Lamentations  or  the 
Credo,  he  tended  more  and  more  to  develop  his  theme  upon  purely 
musical  lines. 

Now  this  was  just  the  position  which  Mr.  Dent  indicated  as  that  of 
the  Italian  composers  of  opera  in  the  middle  of  the  eighteenth  century, 
when  Metastasio  reigned  as  the  provider  of  operatic  libretti.  His 
dramas,  it  was  pointed  out,  were  set  over  and  over  again  by  many 
composers  until  they  became  perfectly  familiar  to  audiences,  who  thus 
came' to  an  opera  that  was  new  as  regards  its  music  with  a  complete 
knowledge  of  every  dramatic  situation  and  having  practically  got  the 
words  by  heart.  The  composer  had  nothing  to  explain;  he  was  free 
to  develop  his  music  in  a  self-contained  scheme,  merely  taking  from 
the  words  an  initial  suggestion  for  its  feeling.     It  may  not  increase  our 
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respect  for  the  composers  of  this  period  to  realize  that,  with  such  an 
opportunity  and  with  an  almost  unparalleled  output  of  effort,  they 
have  still  left  very  little  which  the  world  has  thought  it  worth  while 
to  remember  for  its  own  sake.  In  that  they  compare  unfavorably  with 
their  English  predecessors  who  wrote  for  the  Church  two  hundred  years 
before.  Yet  Mr.  Dent  and  others  (he  alluded  to  Mr.  Donald  Tovey's 
essay  showing  the  classical  concerto  to  be  an  instrumental  development 
of  the  aria)  have  proved  that  they  did  make  very  important  advances 
towards  establishing  principles  of  musical  form,  contrast  of  subjects,  of 
keys,  the  means  of  balancing  one  episode  against  another  and  develop- 
ing one  idea  out  of  another.  While  ostensibly  they  wrote  operas  they 
made  experiments  towards  the  evolution  of  the  symphony.  Gluck  was 
an  operatic  Cranmer,  and  the  famous  preface  to  "  Alceste"  is  comparable 
to  the  directions  issued  by  that  prelate  in  1544  for  the  simplification  of 
Church  music.  Dr.  Hadow  mentioned  that  the  latter  were  only  very 
partially  observed;  Mr.  Dent  might  have  added  the  same  of  Gluck's 
manifesto,  for  Gluck  himself  never  carried  out  to  the  letter  the  sub- 
ordination of  music  to  the  drama  which  it  advocated. 

The  inference  to  be  drawn  from  these  historical  sidelights  is  that,  in 
spite  of  all  the  theories  of  artistic  propriety,  the  symphonic  sense  is  so 
strong  a  driving  force  in  musical  composition  as  continually  to  carry 
the  composer  away  into  the  realm  of  his  own  art  and  make  him  inde- 
pendent of  others.  What  Johnson  said  of  marriage  might  be  said  of 
the  union  of  music  with  other  arts  and  interests:  "Sir,  it  is  so  far  from 
being  natural  .  .  .  that  we  find  all  the  motives  which  they  have  for  re- 
maining in  that  connection,  and  the  restraints  which  civilized  society 
imposes  to  prevent  separation,  are  hardly  sufficient  to  keep  them  to- 
gether." In  more  modern  times  we  see  Brahms  refusing  to  sacrifice 
the  beauty  of  a  melody  because  it  did  not  fit  the  accentuation  of  the 
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words,  "Wie  bist  du  meine  Konigin,  durch  sanfte  Giite  wonnevoll"; 
Wagner,  the  most  insistent  of  theorists,  bringing  his  drama  to  a  stand- 
still while  five  people  standing  in  a  row  upon  the  stage  sing  the  glorious 
quintet"  of  "Die  Meistersinger " ;  Richard  Strauss  forgetting  himself, 
his  wife,  and  his  baby  in  the  entrancing  complexities  of  a  double  fugue. 
We  hear  much  of  music  expressing  this,  that,  or  the  other  scheme  of 
thought,  and  of  its  dependence  upon  literary  sources  of  inspiration; 
but  the  more  one  hears,  especially  when  it  comes  from  the  musicians 
themselves,  the  more  one  may  be  convinced  that  they  are  merely  cast- 
ing about  for  a  fresh  musical  direction  to  follow,  and  that  having  found 
it  they  will  lightheartedly  shake  off  "the  restraints  which  civilized 
society  imposes,"  and  be  off  again  on  their  quest  of  music,  and  music 
only. 
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Symphony  in  E-flat  major  (B.  &  H.,  No.  i)    .    .    .    Joseph  Haydn 
(Born  at  Rohran,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809.) 

This  symphony  was  composed  for  Salomon's  concerts  in  -London 
and  it  was  produced  at  one  of  these  concerts  in  1795.  Known  as  No. 
1  in  Breitkopf  &  Hartel's  catalogue,  it  is  No.  8  in  the  catalogue  of  the 
Philharmonic  Society  of  London. 

The  symphony  is  known  in  Germany  as  the  one  "mit  dem  Pauken- 
wirbel"  (with  the  drum-roll ),  but  it  should  not  be  confounded  with 
the  one  in  G  major,  "The  Surprise,"  which  is  called  in  Germany  the 
symphony  "mit  dem  Paukenschlag"  (with  the  drum-stroke). 

The  precise  date  of  the  first  performance  of  this  symphony  in  Lon- 
don is  not  known.  The  first  Salomon  concert  in  1795  was  on  Febru- 
ary 2.  Two  extra  concerts  were  given  on  May  21  and  June  1.  Haydn's 
last  benefit  was  on  May  4,  and  he  said  of  it  in  his  diary:  "The  whole 
company  was  delighted,  and  so  was  I.  I  took  in  this  evening  four 
thousand  gulden  [about  $2,000].  One  can  make  as  much  as  this  only 
in  England. "  Unfortunately,  the  programmes  of  some  of  the  Salomon 
concerts  could  not  be  found  even  by  the  indefatigable  Pohl  when  he 
was  collecting  the  material  for  his  "Mozart  und  Haydn  in  London" 
(Vienna,  1867),  and  we  are  without  information  concerning  the  his- 
tory of  some  of  the  symphonies.  Furthermore,  the  terms  "overture" 
and  "symphony"  were  used  loosely  by  programme-makers  of  that 
period.  Many  of  Haydn's  symphonies  played  during  his  sojourn  in 
London  were  announced  as  "overtures,"  although  the  music  lexicons 
of  the  eighteenth  century  do  not  speak  of  the  terms  as  synonymous. 
Sometimes  on  a  programme  there  would  be  two  announcements  of 
overtures  by  Haydn.  The  first  overture  would  be  the  first  movement 
of  a  symphony,  and  the  other  movements  of  it  would  be  announced  as 
"overture"  at  the  beginning  of  the  second  part  of  the  programme. 
Symphonies  were  thus  divided  for  many  years.     In  Vienna  in  1839  the 
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first  two  movements  of  Schubert's  Symphony  in  C  major  were  sepa- 
rated from  each  other  by  an  aria  from  "Lucia  di  Lammermoor, "  sung 
by  Miss  Tuczek. 

This  symphony  was  played  for  the  first  time  at  the  Boston  Sym- 
phony Orchestra  concerts  on  November  14,  1891. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

There  is  an  Introduction,  E-flat,  Adagio,  3-4,  which  begins  with  a 
long  drum-roll.  The  chief  theme  follows, — double-basses,  'cellos,  bas- 
soons,— and  this  theme  is  used,  contrary  to  the  custom  of  the  period, 
in  the  movement  that  follows.  The  chief  theme  of  this  following  move- 
ment, Allegro  con  spirito,  6-8,  is  given  immediately  to  the  first  violins, 
and  a  subordinate  theme  derived  from  it  appears  soon  after  in  the 
oboes.  The  second  independent  and  important  theme  (B-flat  major), 
also  of  a  gay  character,  is  given  out  by  first  violins  and  oboe.  The 
working-out  section  begins  with  an  elaboration  of  the  first  chief  theme 
of  the  allegro.  The  Introduction  theme  appears  pianissimo  in  the 
basses,  and  the  second  chief  theme  is  introduced  in  D-flat  major.  The 
repetition  is  developed  in  orthodox  fashion  until  the  reappearance  of 
the  first  measures  of  the  introductory  Adagio.  The  first  notes  of  this 
introductory  theme  with  changed  rhythm  begin  the  short  coda,  Al- 
legro con  spirito. 

The  second  movement,  Andante,  2-4,  opens  in  C  minor  with  a  theme 
that  is  afterward  varied  in  major  and  in  minor.  This  theme  is  a 
simple  song  sung  by  the  violins.  The  third  variation  is  a  violin  solo. 
The  fifth  and  last  variation  is  in  C  major. 

The  menuetto  is  in  E-flat,  3-4.  In  the  slight  development  of  the 
chief  theme  a  measure  of  this  theme  is  used  with  emphasis.  The  trio 
is  also  in  E-flat. 
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Finale,  E-flat,  Allegro  con  spirito,  2-2.  Horns  play  the  harmonic 
support  of  the  first  theme,  which  enters  in  the  fifth  measure,  given 
out  by  violins.  A  secondary  motive  is  taken  from  this  theme.  The 
first  section  is  not  repeated.  The  thematic  material  used  in  the  work- 
ing-out section  is  taken  solely  from  the  chief  theme.     The  coda  is  short. 

* 
*   * 

Haydn's  name  began  to  be  mentioned  in  England  in  1765.  Sym- 
phonies by  him  were  played  in  concerts  given  by  J.  C.  Bach,  Abel, 
and  others  in  the  seventies.  Lord  Abingdon  tried  in  1783  to  persuade 
Haydn  to  take  the  direction  of  the  Professional  Concerts  which  had 
just  been  founded.  Gallini  asked  him  his  terms  for  an  opera.  Salo- 
mon, violinist,  conductor,  manager,  sent  a  music  publisher,  one  Bland 
— an  auspicious  name — to  coax  him  to  London,  but  Haydn  was  loath 
to  leave  Prince  Esterhazy.  Prince  Nicolaus  died  in  1790,  and  his 
successor,  Prince  Anton,  who  did  not  care  for  music,  dismissed  the 
orchestra  at  Esterhaz,  and  kept  only  a  brass  band;  but  he  added  four 
hundred  gulden  to  the  annual  pension  of  one  thousand  gulden  be- 
queathed to  Haydn  by  Prince  Nicolaus.  Haydn  then  made  Vienna 
his  home.  And  one  day,  when^he^was  at  work  in  his  house,  the  "Ham- 
berger"  house*  in  which  Beethoven  also  once  lived,  a  man  appeared, 

*  This  house  lay  on  the  so-called  Wasserkunst  bastion  and  was  numbered  1106.     It  has  disappeared. 
Johann  Nepomuk  Hamberger  was  the  Registrar  of  the  Lower  Austrian  Deposit  Bank,  and  a  friend  of  Haydn. 
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and  said:  "I  am  Salomon  from  London,  and  come  to  fetch  you 
with  me.  We  will  agree  on  the  job  to-morrow. "  Haydn  was  intensely 
amused  by  the  use  of  the  word  "job."  The  contract  for  one  season 
was  as  follows:  Haydn  should  receive  three  hundred  pounds  for  an 
opera  written  for  the  manager  Gallini,  three  hundred  pounds  for  six 
symphonies,  and  two  hundred  pounds  for  the  copyright,  two  hundred 
pounds  for  twenty  new  compositions  to  be  produced  in  as  many  con- 
certs under  Haydn's  direction,  two  hundred  pounds  as  guarantee  for 
a  benefit  concert.  Salomon  deposited  five  thousand  gulden  with  the 
bankers,  Fries  &  Company,  as  a  pledge  of  good  faith.  Haydn  had 
five  hundred  gulden  ready  for  travelling  expenses,  and  he  borrowed 
four  hundred  and  fifty  more  from  his  prince. 

This  Johann  Peter  Salomon  was  born  at  Bonn  in  1745.  His  family 
lived  in  the  house  in  which  Beethoven  was  born.  When  he  was  only 
thirteen  he  was  a  paid  member  of  the  Elector  Clement  August's  orches- 
tra. He  travelled  as  a  virtuoso,  settled  in  Berlin  as  a  concert-master 
to  Prince  Heinrich  of  Prussia,  and  worked  valiently  for  Haydn  and  his 
music  against  the  opposition  of  Quanz,  Graun,  Kirnberger,  who  looked 
upon  Haydn  as  a  revolutionary.  Prince  Heinrich  gave  up  his  orchestra; 
and  Salomon,  after  a  short  but  triumphant  visit  to  Paris,  settled  in 
London  in  178 1.  There  he  prospered  as  player,  manager,  leader,  until 
in  18 15,  on  November  25,  he  died  in  his  own  house,  as  the  result  of  a 
fall  from  his  horse*  in  August  of  that  year.  He  was  buried  in  the 
cloister  of  Westminster  Abbey.  William  Gardiner  described  him  as 
"a  finished  performer;  his  style  was  not  bold  enough  for  the  orchestra, 
but  it  was  exquisite  in  a  quartet.  He  was  also  a  scholar  and  a  gentle- 
man, no  man  having  been  admitted  more  into  the  society  of  kings 

*  Beethoven  had  written  a  long  letter  to  him  on  June  ist  of  that  year  with  reference  to  the  publication 
of  some  of  his  works  in  England.  Hairing  of  his  death  he  wrote  to  Ferdinand  Ries,  expressing  his  grief, 
"  as  he  was  a  noble  man  whom  I  remember  from  my  childhood." 
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and  princes  for  his  companionable  qualities.  .  .  .  Mr.  Salomon's  violin 
was  the  celebrated  one  that  belonged  to  Corelli,  with  his  name  elegantly- 
embossed  in  large  capital  letters  on  the  ribs."  Gardiner,  by  the  way, 
in  1804  forwarded  to  Haydn  through  Salomon,  as  a  return  for  the  "many 
hours  of  delight"  afforded  him  by  Haydn's  compositions,  "six  pairs 
of  cotton  stockings,  in  which  is  worked  that  immortal  air,  'God  pre- 
serve the  Emperor  Francis,'  with  a  few  other  quotations."  Among 
these  other  quotations  were  "My  mother  bids  me  bind  my  hair"  and 
"the  bass  solo  of  'The  Leviathan.'"  The  stockings  were  wrought 
in  Gardiner's  factory.  In  the  last  years  Salomon  was  accused  of  avarice, 
that  "good,  old-gentlemanly  vice,"  but  during  the  greater  part  of  his 
life  he  was  generous  to  extravagance. 

The  first  of  the  Salomon-Haydn  concerts  was  given  March  11,  1791, 
at  the  Hanover  Square  rooms.  Haydn,  as  was  the  custom,  "presided 
at  the  harpsichord";  Salomon  stood  as  leader  of  the  orchestra.  The 
symphony  was  in  D  major,  No.  2,  of  the  London  list  of  twelve.  The 
Adagio  was  repeated,  an  unusual  occurrence,  but  the  cities  preferred 
the  first  movement. 

The  orchestra  was  thus  composed:  twelve  to  sixteen  violins,  four 
violas,  three  'cellos,  four  double-basses,  flute,  oboe,  bassoon,  horns, 
trumpets,  drums — in  all  about  forty  players. 

Haydn  left  London  toward  the  end  of  June,  1792.     Salomon  invited 
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him  again  to  write  six  new  symphonies.  Haydn  arrived  in  London, 
February  4,  1794,  and  did  not  leave  England  until  August  15,  1795. 
The  orchestra  at  the  opera .  concerts  in  the  grand  new  concert-hall  of 
the  King's  Theatre  was  made  up  of  sixty  players.  Haydn's  engage- 
ment was  again  a  profitable  one.  He  made  by  concerts,  lessons,  sym- 
phonies, etc.,  twelve  hundred  pounds.  He  was  honored  in  many  ways 
by  the  king,  the  queen,  and  the  nobility.  He  was  twenty-six  times  at 
Carlton  House,  where  the  Prince  of  Wales  had  a  concert-room;  and, 
after  he  had  waited  long  for  his  pay,  he  sent  a  bill  from  Vienna  for 
one  hundred  guineas,  which  Parliament  promptly  settled. 


* 

:      * 


Beethoven  thought  highly  of  Salomon.  Hearing  of  his  death  he 
wrote  to  Ferdinand  Ries,  expressing  his  grief:  "He  was  a  noble  man 
whom  I  remember  from  my  childhood."  In  1801  he  wrote  to  Hof- 
meister  in  Leipsic  about  his  septet.  "I  sent  it  to  London  to  Mr. 
Salomon  (so  that  he  might  perform  it  at  his  concert,  and  this  solely 
by  way  of  friendship),  but  added  that  he  must  be  careful  not  to  let  it 
get  into  other  people's  hands,  as  I  intended  to  have  it  published  in 
Germany.  ...  I  think  it  just  as  unlikely  that  Salomon  would  be  so 
base  as  to  publish  the  Septet,  as  that  I  should  have  sold  it  to  him." 
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In  1815  he  wrote  a  letter  to  Birchall  in  London.  It  was  in  English 
and  about  his  "Wellington's  Battel  Simphonie."  "Mr.  B[irchall] 
sayd  that  Mr.  Salomon  has  a  good  many  tings  to  say  concerning  the 
Symphonie  in  G"  (?A). 

Beethoven  once  wrote  a  letter  to  George  IV.  of  England,  reminding 
him  that  in  18 13  at  the  desire  of  several  Englishmen  residing  in  Vienna 
he  had  sent  to  him  "Wellington's  Battle  and  Victory  at  Vittoria." 
"For  many  years  the  undersigned  entertained  the  sweet  desire  that 
Your  Majesty  would  most  graciously  let  him  know  that  it  had  been 
received;  but  up  to  now  he  has  not  been  able  to  boast  of  this  good 
fortune."  Beethoven  then  said,  he  had  heard  from  Ries  that  George 
IV.  had  most  graciously  condescended  to  hand  over  the  said  work  to 
the  then  music  directors,  Mr.  Salomon  and  Mr.  Smart,  in  order  to  have 
it  publicly  performed  in  Drury  Lane  Theatre.  The  performance  took 
place.*  "The  undersigned  has  felt  offended  at  being  obliged  to  hear 
about  this  from  an  indirect  source.  Your  Majesty  therefore  will  cer- 
tainly forgive  his  sensitiveness  in  this  matter,   and  most  graciously 

*  It  was  on  February  10, 1815,  under  the  direction  of  Sir  George  Smart,  whom  Thackeray  caricatured  in 
"The  Ravenswing"  as  Sir  George  Thrum,  "the  author  of  several  operas  ('The  Camel  Driver,'  'Britons  Alarmed; 
or  the  Siege  of  Bergen-op-Zoom,'  etc.,  etc.),  and,  of  course,  of  songs  which  had  considerable  success  in  their 
day,  but  are  forgotten  now,  and  are  as  much  faded  and  out  of  fashion  as  those  old  carpets  which  we  have 
described  in  the  professor's  house,  and  which  were,  doubtless,  very  brilliant  once.  But  such  is  the  fate  of 
carpets,  of  flowers,  of  music,  of  men,  and  of  the  most  admirable  novels — even  this  story  will  not  be  alive  for 
many  centuries." 
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especially  fine,  and  used  by  Choir  directors 
regularly  at  this  season  in  large  quantities. 


2B  PARK  STREET.  BOSTON,  MASS. 
Telephone,  Haymarket   1 1 50 


BOUND  COPIES  of  the 

fBnatnn  £>gmprjnnij  (§rcl}?straa 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

C  A    ELLIS 
PRICE.  $3.50  SYMPHONY  HALL 


Teeth  extracted  and  filled  without  pain 
with  Atmospheric  Obtundo 

Pyorrhea  alvularis  and  cancer  of  the 
mouth  successfully  treated 

T.  PrescottMorey,D.D.S. 

246  HUNTINGTON  AVENUE 

Opp.  Symphony  Hall 


;    CO.  Formerly  at  88  COURT  ST. 
NEW  LOCATION,  8  BOSWORTH  ST. 


OLD  VIOLINS,  VIOLONCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.     Fine  Bows.    Italian  Strings.    Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 
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allow  him  to  state  that  he  spared  neither  time  nor  money  to  present 
this  work  to  Your  Majesty  in  the  most  becoming  manner,  and  by  its 
means  to  afford  you  pleasure."  Accompanying  this  letter  was  a 
printed  score  of  the  work.  It  is  not  known  whether  Beethoven  ever 
received  a  reply. 

In  a  letter  to  Ries  dated  November  22,  18 15,  Beethoven  wrote 
frankly  about  his  need  of  money,  and  wished  payment  from  London 
for  this  Battle  Symphony  and  other  works.  "I  have  lost  600  florins 
of  my  yearly  pension;  at  the  time  of  the  bank  notes  it  did  not  matter; 
then  came  the  redemption  bonds,  and  thus  I  lost  600/?.  After  several 
years'  vexation,  with  entire  loss  of  the  annuity — and  now  we  have 
arrived  at  the  point,  that  the  redemption  bonds  are  worse  than  ever 
the  bank  notes  were;  I  pay  i,oooji.  house  rent,  you  can  form  an 
idea  of  the  misery  which  the  paper  money  causes.  My  poor  unfortu- 
nate brother  (Carl)  is  just  dead.  He  had  a  bad  wife.  I  may  say  he 
had  consumption  for  several  years,  and  in  order  to  make  life  easier 
for  him,  I  reckon  that  I  gave  him  io,ooq/2.  in  Vienna  coin.  For  an 
Englishman  that  is  nothing,  but  for  a  poor  German  or  rather  Austrian 
it  is  a  lot.  The  poor  fellow  had  much  changed  during  the  last  years, 
and  I  can  say  I  pitied  him  from  my  heart;  and  it  now  comforts  me 
to  be  able  to  say  to  myself,  that  with  regard  to  maintaining  him  I  have 
nothing  to  reproach  myself  with." 


FINE  OLD  VIOLINS 

FOR  SALE  at  VERY  REASONABLE  PRICES 

ALBERT  L1MD 

Dealer  in  High-Grade  Old  Italian.   French  and 
German   Violins  Tested  Strings 

246  HUNTINGTON  AVENUE 

Telephone.  Back  Bay  21757       Artistic  Repairing 
Opposite  Symphony  Hall 


e   oelgi 

SOLO  TROMBONE 

Boston  Symphony  Orchestra 

Private  Lessons  to  Advanced  Players 
18  Huntington  Avenue     -    -    BOSTON 

Telephone.  Back  Bay  3414  R 


For   hoarseness,  coughs,  bronchial    and  asth- 
matic troubles  use 


BRONCHIAL  TROCHES 

An  old  and  reliable  remedy  for  throat  troubles  caused 
by  cold  or  use  of  the  voice. 
Free  from  opiates  in  any  form. 

Sold  everywhere  in  boxes — never  in  bulk 

Prices,  10c.  25c.  50c,  and  $1.00 
JOHN  I.  BROWN  &  SON,  BOSTON.  MASS. 


s 


CAMPHORATED  SAPONACEOUS 

1 E  N  T I  iF 


R  ( ; 


will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a 
particularly  clean  and  pleasant  feeling  in  the  mouth. 
For  sale  by  druggists  and  dealers  in  toilet  articles,  or 
sent  on  receipt  of  price,  25c.  Sample  sent  free  on  request. 

Manf'd  by  JOHN  I.  BROWN  &  SON.  Boston 
Curtis  &  Brown  Mfg.  Co..  Ltd.,  New  York.  N.Y. 
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OLD  in  experience  and  reliability 

in  methods  and  appliances  and  everything 
kept  "up  to  date" 


and  IN  A  SHORT  TIME 

Packages  called  for  and  delivered  in  Boston  and  suburbs 
or  by  mail  or  express 


CLEANSERS 


A 


Americas  Greatest 

DYERS 


LAUNDERERS 


17  TEMPLE  PLACE  284  BOYLSTON  STREET 

248  HUNTINGTON  AVENUE 

Branch  Telephone  Exchange  Connecting  Boston  Offices 
Back  Bay  3900 


Shops  in 

Brookline 

Maiden 

Lowell 

Fall  River 

Hartford 

New  York 

Cambridge 

Roxbury 

Springfield 

Portland 

Waterbury 

Albany 

Watertown 

Lynn 

Worcester 

Providence 

New  Haven 

Philadelphia 

Walthara 

Salem 

Fitchburg 

Newport 

Bridgeport 

Washington 

Telephones  in  all  shops 
Parcels  called  for  and  delivered 


"YOU    CAN    RELY    ON    LEWANDOS" 
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FRIDAY  AFTERNOON.  DECEMBER  24,  at  2.30  o'clock 


SATURDAY  EVENING,  DECEMBER  25,  at  8.00  o'clock 


Mozart    . 
Carpenter 

Saint-Saens 


Overture  to  "  The  Magic  Flute" 


Suite,  "Adventures  in  a  Perambulator" 

(First  time  at  these  concerts) 


Concerto  for  Violoncello  and  Orchestra,  in 
A  minor,  Op.  33 


Rheinberger 


Concerto  in  F  major,  lor  Organ,  Three  Horns,  and 
String  Orchestra 


SOLOISTS 

Mr.  JOSEPH  MALKIN,  Violoncello 
Mr.  JOHN  P.  MARSHALL,  Organ 


The  length  of  this  programme  is  one  hour  and 
fifty  minutes 
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T 


L    L 


THIRD  PIANO  RECITAL 

TUESDAY  EVENING,  JANUARY  11,  at  8.15 


PROGRAM 


I. 


Cesar  Franck      .     .      Prelude  Chorale  et  Fugue 
Cyril  Scott     .     .     .  Impressions  from  the  Jungle 
a.  The  Jungle     b.  Dawn 

c.  Rikki-Tikki-Tavi  and  the  Snake 

d.  Morning  Song  in  the  Jungle 

e.  Dance  of  the  Elephants 

II. 
Arnold  Schonberg   Six  short  Piano  Pieces,  Op.  19 
Vitezslav  Novak      .        Pan  (Tone  Poem)  Op.  43 
a.  Prolog     b.  Berge     c.   Meer 


III. 


Claude  Debussy        ....     Images  2me  serie 

a.  Cloches  a  travers  le  les  feuilles 

b.  Et  la  lune  descend  sur  le  temple  qut,  fut 

c.  Poissons  d'or 

Ornstein Dwarf  Suite 

a.  At  Dawn  b.  Dance  of  the  Dwarfs 

c.  Funeral  March     d.  Serenade  of  the  Dwarfs 
e.  At  Work  f.    March  Grotesque 


Tickets,  $1.50,  $1.00,  and  50  cents.     Now  on  sale  at  the  Hall.  Steinway  Piano  Used 


JACOB  SLEEPER  HALL 


688  Boylston  Street 


(Next  to  Public  Library) 


ifl. 


ANN 


J.  HOFFMANN 


A.  BAK  K.  RISSLAND 

1915— FOURTEENTH  SEASON— 1916 


C.  BARTH 


sic  Concerts 


WEDNESDAY    EVENINGS:    JANUARY    12    and    FEBRUARY   23 

Assisting  Pianists: 

Mr.  HANS  EBELL  and  Mr.  ALFRED  DE  VOTO 

Compositions  by  Mozart,  Beethoven,  Schubert,  Rachmaninoff,  Chausson,  etc. 

Season  tickets:  $2.50,  $1.75,  and  $1.25     Single  tickets,  $1.50,  $1.00,  75c. 

On   sale   at  Steinert    Hall,    or  they  may  be  ordered    by  mail   of  Mr.  J.  Hoffmann, 

90  Gainsborough  Street,  Boston 


Program  for  January  12     (Mr.  EBELL,  assisting) 

Beethoven,  Quartet,  Op.  95;  Rachmaninoff,  Trio  Elcgiaque;    Mozart,  Quartet,  D  major 

The  HUME  PIANO  used 
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SYMPHONY   HALL 


land 


iniaym  society 

SEASON  1915-1916 

CHORUS  OF  SOCIETY  ORCHESTRA 

ORGAN  SOLO  SINGERS 

EMIL  MOLLENHAUER,  Conductor       H.  G.  TUCKER,  Organist 


TWO  PERFORMANCES 

SOLOISTS 

SUNDAY,  DECEMBER  26 
Mme.  HUDSON  ALEXANDER      Mr.  REED  MILLER 
Miss  MARGARET  KEYES  Mr.  FREDERICK  MARTIN 

MONDAY,  DECEMBER  27 

Mme.  HUDSON  ALEXANDER  Mr.  REED  MILLER 

Miss  MARGARET  KEYES  Mr.  HORATIO  CONNELL 


SUNDAY,  FEBRUARY  27,   1916,  7.30  P.M. 

The  IVfo^ajf I  Reool 


Mrs.  GRACE  BONNER  WILLIAMS,  Soprano;  Miss  CHRISTINE 
MILLER,  Alto;  Mr.  BERNARD  FERGUSON,  Baritone;  Mr. 
LAMBERT  MURPHY,  Tenor;  Mr.  WILFRED  GLENN,  Bass. 


EASTER  SUNDAY,  APRIL  23,  1916,  7.30  P.M. 

Jiiiidas  M  aecabaeuis 

Miss  MARIE  KAISER,  Soprano;  Mrs.  EDITH  DRESCOTT 
WOODCOCK,  Alto;  Mr.  MORGAN  KINGSTON,  Tenor; 
Mr.  FREDERICK  MARTIN,  Bass. 


SEASON  TICKETS,  $6,  $4.5C  and  $3.00.  The  Season  Tickets  include  the  choice 
of  one  performance  of  the  "Messiah."  Now  on  sale.  The  sale  of  single  tickets  for 
the  Messiah  concerts,  at  $1.00,  $1.50  and  $2.00,  will  open  Monday,  December  20,  at 
8.30  A.M.,  at  Symphony  Hall.     Be  careful  to  state  which  Messiah  is  desired. 
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SYMPHONY  HALL,  Sunday  Afternoon,  December  19,  1915,  at  3.30 


(Direction,  C.  A.  Ellis,  Symphony  Hall,  Boston) 
IN  A  RECITAL  OF  PIANO  MUSIC 


PROGRAMME 

I.  SONATA  in  C  major,  Op.  53  (Waldstein)         -  Beethoven 

Allegro  con  brio  Allegretto  moderato 

Adagio  molto  Prestissimo 

II.  IMPROMPTU,  Op.  142  Schubert 
III.     SONATA  in  B  minor Liszt 


IV.     (a)   BALLADE  in  F  major 

(b)  IMPROMPTU  in  F-sharp  major 

(c)  MAZURKA  in  A  minor,  Op.  17  f 

(d)  SCHERZO  in  C-sharp  minor 

V.   (a)   ETUDE  in  C  major  j 


(b)  VALSE  CAPRICE 

Tickets,  $1,  $1.50,  $2,  $2.50.     Now  on  sale  at  Box  Office 


Chopin 


Rubinstein 


STEINWAY  PIANO  USED 
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JORDAN    HALL 

THURSDAY  AFTERNOON,  JANUARY  6,  AT  3 


COMPOSER— PIANIST 


TICKETS  AT  SYMPHONY  HALL 


JORDAN    HALL 

SATURDAY  AFTERNOON,   JANUARY  8,  AT  3 


J  U  L  I  A    C 

HOLLAND'S  FAMOUS  SINGER 


TICKETS  AT  SYMPHONY  HALL 


JORDAN  HALL 
FRIDAY   AFTERNOON,  JANUARY   7,    1916,  at  3 


!cHIl( 


Redteil 


4  1  Hr  i 

.4  JL  JL  liiL^'L 


PROGRAMME 

<2.     Organ  Toccata  in  D  minor 


Sonata  in  F  minor      - 

Allegro  maestoso. 

Andante  espressivo 

Der  Abend  dammert,  das  Mondlicht  scheint, 
Da  sind  zwei  Herzen  in  Liebe  vereint 
Und  halten  sich  selig  umfangen. 

Scherzo;  Allegro  energico. 

Intermezzo  (Rilckblick) 

Finale;  Allegro  moderato  ma  rubato. 


Bach-Busoni 
Brahms 


a.     Souvenirs  dTtalie       -----  Leschetizky 

(In  commemoration  of  the  death  of  Theodor  Leschetizky,  November  17,  1915) 

1.  Barcarola,  (Venezia) 

2.  Le  Lucciole,  Scherzo  (Como) 

3.  Canzonetta  Toscana  all'  antica  (Firenze) 

4.  Mandolinata  (Roma) 

5.  Tarantella  (Napoli) 

6.  Siciliana  all'  antica  (Catania) 


b.  Etude  Heroique 

c.  Rhapsodie  VIII. 

d.  Rigoletto  Fantasie 


Leschetizky 
Liszt 
Liszt 


Tickets,  $1.50,  $1.00,  75c,  and  50c,  at  Symphony  Hall 
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JORDAN  HALL 

NEXT   CONCERT 


LOl 


ARTE 


THURSDAY  EVENING,  JANUARY  27,  AT  8.15 


Tickets  at  Symphony  Hall 


Jordan  Hall,  Saturday  After- 
noon, December  18,  at  3 

FOURTH  IN  A  SERIES  OF  SIX 
HISTORICAL  RECITALS 

OSSIP 

Gaferifowi  bdh 

CHOPIN  RECITAL 


FREDERICK  CHOPIN  (1810-1849) 
Ballade,  A-flat  major,  Op.  47. 

Etudes:  E  major,  Op.  10,  No.  3— F  major.  Op.  10,  No.  8— 
C-sharp  minor,  Op.  25,  No.  7 — C  major,  Op.  10,  No.  7 
Sonata,  B-flat  minor,  Op.  35 
Twelve  Preludes,  Op.  28 
Nocturne,  G  major,  Op.  37,  No.  2 
Mazurka,   B  minor.  Op.  33,  No.  4 
Polonaise,  A-flat  major,  Op.  53 

Tickets,  $2.00,  $1.50,  $1.00,  75c,  50c.      Symphony  Hall 
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BOSTON  OPERA  HOUSE 

THREE  WEEKS,  BEGINNING  MONDAY,  APRIL  3 

(For  the  first  time  in  five  years) 


THE  ENTIRE 


\il  {H  ^TPTQ 


K%>\JK 


OF  NEW  YORK 


!AN 


& 


Y 


GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller 


liCaaS  a.  S\.£\. 


;mti 


»TAGE  STAFF 


In  the  Repertoire  of 

ALI  AN,  GERMAN  and  FRENCH 
OPERAS 

EXACTLY  AS  PRODUCED  IN  NEW  YORK 

During  the  season  at  the  Metropolitan  Opera  House 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  ELLIS 
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BOSTON  OPERA  HOUSE 
IGAGEMENT  EXTRAORDINARY 

LIMITED  TO  TEN  PERFORMANCES 

FROM  MONDAY,  JANUARY  31,  TO 

WEDNESDAY,  FEBRUARY  9 


"(^ 


D  m 


By  arrangement  with  the 
METROPOLITAN  OPERA  COMPANY  of  New  York 

JOHN  BROWN,  Business  Manager 


N 


wARSL 

and 


«H 


iw 


^CIPAL  DANCERS 

From  the  Theatres  of  St.  Petersburg  and  Moscow 

ORCHESTRA  OF  SEVEMTY 
ERNEST  ANSERMET,  Com 

In  a  brilliant  Repertoire  of 


As  presented  with  enormous  success  for  the  past  six  seasons  in  Paris 

and  London 

Scenery  and  Costumes  by 


)#M^> 


Prices  of  Seats,  $5,  $3,  $2,  $1.50,  $1.     Boxes,  $30 

Mail  Orders  for  one  or  more  performances  now  being  received.     Address 

Subscription  Department,  Symphony  Hall 

Direction,  C.  A.  ELLIS 
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SYMPHONY  HALL 

SUNDAY  AFTERNOON,  JANUARY  2,  1916,  at  3.30 

Hftfc  tt'ilHl                              (Direction,    C.    A.    Ellis 
(Ett                            Symphony  Hall,  Boston) 

P*flV/              in  a 

V          RECITAL 

OF 

|F            VIOLIN  MUSIC 

CARL  LAMSON,   Accompanist 

PROGRAMME 

1.     (a) 

(Prelude.     Adagio.     Allemande.     Gigue) 

Bach 

(b) 

Fantasy  in  C  major,  Op.  131 
(By  request) 

Schumann 

2.     Concerto  No.  2,  F-sharp  minor   .... 
(Allegro  moderate.     Andante.     Allegro  con  spirito] 

Vieuxtemps 

3.    (a) 

Romance  in  A  major           .... 

Schumann 

(b) 

Larghetto 

.      Weber 

(c) 

Moment  Musical 

Schubert 

(d) 

Rondo  in  G  major 

.     Mozart 

4.     (a) 

Valse  Macabre 

Godowsky 

(b) 

"  Wienerisch      .         .         . 

Godowsky 

(c) 

Wiegenlied        ...... 

Kreisler 

(d) 

Slavonic  Fantasy        ....         Dvorak-Kreisler 

Tickets,  $2,  $1.50,  $1,  and  50  cents.     Now  on  sale  at  Box  Office 
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irw'i      yi        ^SkvT  '    frill 


MUSICAL  INSTRUCTION 

(Vocal  and  Instrumental) 

Classes  and  Private  Lessons  for  Beginners  and  Advanced 

Pupils  in 

SINGING 

(J.  Faure  method) 

COACHING   IN  SONGS 

(French  Songs  a  Specialty) 

VOCAL  ENSEMBLE 


OBOE 

PIANOFORTE 

ENSEMBLE 

(Strings — Woodwinds) 

SOLFEGGIO 

(French  system — practical,  theoretical,  sight-reading, 
transposition,  etc.) 

RHYTHMIC-GYMNASTICS 
FRENCH 

(Diction,  Conversation,  Reading) 


For  all  information  and  terms  apply  to 

LONGY  SCHOOL 

103  HEMENWAY  STREET,  BOSTON.  MASS. 
TELEPHONE.  BACK  BAY  4971 -J 
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FRANZ  KNEISEL,  1st  Violin  LOUIS  SVECENSKI,  Viola 

HANS  LETZ,  2d  Violin  WILLEM   WILLEKE,   Violoncello 


THIRD  CONCERT 

STEINERT  HALL 

TUESDAY  EVENING,  JANUARY  4,  1916 


Tickets  at  Symphony  and  Steinert  Halls 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


ANNOUNCES  A  COURSE  OF 

ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

to  be  given  on  Saturday  mornings  at  1 1  o'clock,  during  the  Symphony 

season,  at  the  College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP,  Ph.D.,  Lecturer 


Saturday.  December  18.  FEES:  THE  COURSE.  $20 

MOZART'S  OVERTURE  TO  "THE  MAGIC  FLUTE"  SINGLE  LECTURES.  $1  EACH 

CARPENTER'S  SUITE.  "ADVENTURES  IN  A  PERAMBULATOR" 
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PIANISTE 


TEACHER 


STUDIO 

36  COLUMBIA  STREET,  BROOKLINE 

TELEPHONE.  BROOKLINE  1496-1 

MADAME  SCHILDBACH  announces  a  Series  of  Studio  Musicals  to  be  given 

during  the  season.     For  guest  cards,  apply  to  MADAME  SCHILDBACH 


oL  -  Jr*hJ  - 


MUSICAL      INSTRUCTION 


CAROLINE  M. 

TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

(Eight  Hands) 

Advanced  pupils  follow  the    Symphony 
programmes  as  far  as  practicable 

165  Huntington  Avenue    .    Boston 


VOCAL  INSTRUCTION 
MISS  NORA  MAYNARD  GREEN,  of  New  York 

has  been  invited  to  make  the  Garland  School  of  Hornemaking,  19  Chestnut  Street,  her  teaching 
center  in  Boston.  Diaphragmatic  breathing,  chest  development,  throat  expansion,  and  tone  plac- 
ing. Special  attention  given  to  purity  of  diction,  articulation,  phrasing,  interpretation  and  tradi- 
tion.    Repertoire.     Voices  heard  free  of  charge  on  Tuesday  and  Friday  afternoons. 


(rs.  HALL  McALLISTEl 

TEACHER     OF    SINGING 
COACHING  IN  SONGS 

371  MARLBOROUGH  STREET 
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MUSICAL       INSTRUCTION 


LlSS 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


HARPIST 

236  BAY  STATE  ROAD 


Telephone 


JOHN  HERMANN  LOUD 

(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster,  Park  Street  Church 


RECITALS  A  SPECIALTY 
Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone,  2717-M  Brookline 


IRTRUOE  EDMAND! 


STUDIO 

384  BOYLSTON  STREET 

Room  22 


'CELLO  SOLOIST 
INSTRUCTION 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in    the    sonata    literature   for 

piano  and  violoncello 

STUDIO,  218  TREMONT  STREET 

Telephone.  Oxford  903-W 


Pupil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio,  90  FENWAY 

'Phone.  3.  B.  3102 


'imtku 


PIANIST 


CONCERTS 


LESSONS 


Special  work    in    Ensemble    playing    with    Violin    and 

Violoncello,   for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston     .       .  Care  Richard  Newman.  Steinert  Hall 

Worcester      .      Tucker  Pianoforte  School,  11  Foster  St. 


if  JESLEY  M 
BEL  CANTO 


Studio 


1425  Broadway,  NEW  YORK 


SINGERS  — Suzanne  Baker  Watson,  Coni  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Esteile  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchettl,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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MADAME  BOTTERO 
DRAMATIC  SOPRANO 

Concert  Direction.  Foster  and  David,  New  York 


TEACHER  of  SINGING,  COACHING,  and 
FOREIGN  DICTION 

Residence  Studio,   81    Park  Street,  Brookline 
Phone,  6036-W  Brookline 


The  Vocal  Studios  of 


J. 


And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246  Huntington   Avenue 


RAMON  BLANCHART 

Leading  Baritone  of  the  former  Boston  Grand  Opera 

Head  of  Operatic  Dept.  of  the  N.  E.  Conservatory 

of  Music 

Will  return  from  the  Opera  Season  in  Spain  March  1st 


Studio  for  cultivation  of  voice   and   coaching  in 

opera  repertoire 

ITALIAN.    FRENCH.    GERMAN,    SPANISH    and 

ENGLISH 

Studio,  Steinert  Hall      .      .      Boston,  Mass. 
New  York  City,  2609  Broadway 


Madame  CLA1 


CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 

THE  ARUNDEL,  844  Beacon  Street.  Boston 

Phone  883-M  Back  Bay 


LAURA  E.  MORRILL 
TEACHER  OF  SINGING 

Tone  Production —  Interpretation — Repertoire 


HOTEL  MAJESTIC 

Central  Park  West  at  72d  Street 
NEW  YORK  CITY 

Boston  Studio 
PIERCE  BLDG..  ROOM  514,  Saturdays 


er  Hei 


New  York  Studio 
771  West  End  Avenue     - 

Telephone,  Riverside  7122 


New  York 


Formerly  Conductor  at  the  Opera  Houses  in  Vienna, 
Hamburg,  Amsterdam,  Breslau,  etc.  In  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Operatic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 


AMORY  MATTHEWS 

COACHING  IN  LIEDER 

456  BEACON  STREET 


ARTHUR  WILSON 

SPECIALIST  IN  VOICE  BUILDING  and 

TEACHER  OF  SINGING 

88  Gainsborough  Street 

Telephone.  Back  Bay  1658 


Teachers  and  Singers  who  are  working  in  this  studio 

Martha  Atwood-Baker,  Soprano,  First  Parish  Church, 
Brookline;  Bessie  Talbot  Salmon,  Soprano;  Mrs- 
Mabel  N.  Foote.  Contralto.  First  Parish  Church.  Brook- 
line; Benj  Redden,  Tenor.  Davis  Square  Baptist  Church, 
Somerville;  Lester  Aldrich.  Baritone,  St.  Johns  Memo- 
rial Chapel.  Cambridge:  Frederick  Huddy.  bass-baritone. 
Maiden  Baptist  Church. 
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h.  frank  e.  mom 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL,  BOSTON 


Mime.  BE  BERG-LOFGREf 

Studio,  70  Westland  Avenue,  Boston,  Mass. 
Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


Member  of  Boston  Symphony  Orchestra 


COURSES  FOR  'CELLISTS 

Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 

methods 

For  terms,  address  SYMPHONY  HALL 


LTHA    WESSELHOEFT    SWIFT 


Studio,  3 1 6  Newbury  Street,  Boston  Tel.  Back  Bay  308 1  -W 

Mondays  at  Huntington  Chambers,  Room  201 

Piano  Instruction 
Rafael  Joseffy  Method 


c.    t.         Carnegie  Hall 

Studios:     c.  •  u  ii 

bteinway  Hall 


Assistant  to  the  late  Rafael  Joseffy 


Mail  Address: 
Carnegie  Hall,  New  York 


Studios:  The  Nevada,  70th  and  Broadway 
NEW  YORK  CITY 

(Tel.  Col.  2922) 


Refers  by  Permission  to 

Enrico  Caruso,  Antonio  Scotti,  Giorgio  Polacco 
and  Andres  De  Segurola 

of  the  Metropolitan  Opera  Company 


l  raining 

MILTON  ABORN,  Director 

Regular  course  of  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING.  DANCING. 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.     Not  lest  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.      Vocal   training  is  not  included  in  the  curriculum. 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 
A  FlFiD  L7CC      FOR  AUDITIONS.  Phone  Col.  9096. 
A.Ul_yr\lLDk!!):    THE  SECRETARY.  240  West  72nd  Street.  NEW  YORK 
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INSTRUCTION   IN  PIANO 


.  HARRIS  S.  SHAW,       0RGAN'  HARM0NY-  interpretation 

Organist  and  Choirmaster  Harvard  Congregational 
Church,  Brookline,  Mass. 

417  Huntington  Chambers.  BOSTON,  MASS. 


Organist  and  Choirmaster  Harvard  Congregational 
A.  A.  (j.  U.  Church,  Brookline,  Mass. 


TEACHER  OF  PIANO 

2   CYPRESS   TERRACE,   BROOKLINE 
Telephone,  1923-1  Brookline 


Ha    G  A  1L  Li  I 


ROOM  312,  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street  -  -  CAMBRIDGE,  MASS. 

Telephone,  Cambridge  22418 

ROSALIE  THORNTON 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 
Mason  &  Hamlin  Piano  Used 


TI 


ODORL  CELLA  CONCERTS  RECITALS 

HARPIST  MUSICALS 

Boston  Symphony  Orchestra  HARP   INSTRUCTION 

Telephone.  Back  Bay  2005  Studio,  252  Huntington  Avenue,  Boston,  Mass. 


%.ll, 


*  -sfe~  '  ^8A  Tremont  Street 

m*,  tufa'oT-  Room50 


PyJvJL    vf    Cf**J*. 


Telephone  connection 


Harmony;  Music  History  and  Appreciation 

; •___)  Lectures,  with  thematic  illustrations,  on  programmes  of 

**  ...  i  y  the  Boston  Symphony  Orchestra.Thursday  afternoons,  at 

U-itic  and  Lecturer  4#30  (when  orchestra  is  in  Boston),  609,  Pierce  Bldg. 

Single  and  Course  Tickets 
NINTH  SEASON 

AMERICAN  STRING  QUARTETTE 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

1322  COMMONWEALTH  AVENUE 

Telephone.    2351-3  Brookline 
509 


MUSICAL     INSTRUCTION 


INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO,  30  STEINERT  HALL 

BROOKLINE  STUDIO,    208    WINTHROP   ROAD 

Telephone,  Brookline  4907-R 


"Bainbridge  Crist  ...  is  entitled  by  a  great 

pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare.  London. 


PIANIST  INSTRUCTION 

Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio.  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


Pupil  of  Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky,  Vienna 


PIANIST  INSTRUCTION 

Exponent  ot  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments,  'Phone  Back  Bay  3180 


President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 


1 14  West  72d  Street 


New  York  City 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


CONCERT  VIOLINIST 


VIOLIN  INSTRUCTION 

Has  studied  with  such   well-known    artists    as     Mine. 
CAMILLA    URSO,    EDUARD    HERRMANN,    and 

YSAYE 

The  Hunnewell,  1 69  Washington  Street, 

Telephone.  Newton  North  NEWTON.  MASS. 


HELEN  PIERCE  WARREN 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
Copley  Square  BOSTON 


EMIL  MOLLENHAUER 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -   Boston 

Telephone.  722  Back  Bay 
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GERT! 


>TTE  WHITE 

DE  BELCHEB 


TEACHERS  OF  VIOLIN.  VIOLONCELLO. 

PIANOFORTE,  ENSEMBLE  PLAYING 

AND  HARMONY 

Studios.  420  and  430  HUNTINGTON   CHAMBERS 

CONCERTS  AND   MUSICALES 
Carolyn  Belcher  String  Quartet       Gertrude  Belcher  Trio 


VIOLINIST  and  TEACHER 

Trinity  Court,  Dartmouth  Street 


Miss  MARY  A.  STQ WE 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


Miss  JESSIE  DAVIS 
Pianist  and  Teacher 

Studio,    701   Pierce  Building,    Copley  Square 


Miss  ROSE  S" 

VOCAL  INSTRUCTION 

250  HUNTINGTON  AVE 


Opposite 
Symphony  Hall 


HELEN  ALLEN  HUNT 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -        -        -    Boston 


SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        -         -         -         Boston 

B.B.  1047 

In  Worcester.  Wednesdays.  19  Pearl  St..  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


LOUISE  WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury  ■ 

Mrs.  Salisbury's  method  taught 

ROOM  37     -  246  HUNTINGTON  AVENUE 


SINGING 

Diction  and  Interpretation  in  Italian,  English,  German 

and  French  Song.    Opera  and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston.  Studio,  543  Boylston  Street.  The  Cluny 

Worcester  Studio,  Levana  Club  Rooms 

393  Main  Street     (Wednesdays) 


rs.    HIRAM    HA: 

PIANIST  and  TEACHER 
118  CHARLES  STREET 


L 


TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


:  ^      ^  (SE  KELLOGG 

TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 

Studios:  1211-1213  Carnegie  Hall 
Telephone  1350  Circle  New  York  City 


Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone,  Brookline  3227  M. 


SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthurd  is  the  holder  of  honors  in  the  ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address,  10  Acorn  Street,  Maiden,  Mass. 

Manager,  A.  H.  Handley,  Steinert  Hall.  Boston 
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BERTHA   L  KAGAN 

VORTRAGSMEISTERIN 

GERMAN  LIEDER  WAGNER  ROLES 
German  Diction  and  Interpretation  for  Concert 

and  Opera 

Song   Interpretation — English,  French,  Italian 

509    PIERCES    BUILDING.  Copley  Square,  Boston 

Monday  Afternoon  Thursday  Forenoon 

Residence  Telephon*.  Cambridge  3131  M 


CONSTANCE  and  HENRY 

GIDEON 

SINGLY  or  TOGETHER 


Studio: 

218  TREMONT  ST. 

BOSTON 


Home: 

FEDERAL  HILL 

DEDHAM 


tha   Gudhiimg    C!h 

CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


LEI 


VOCAL  INSTRUCTION 

German   Diction  and  Lieder  a  Specialty 

STUDIO:  STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street,  Roxbury 

Tel.  Rox.  4120 


Madam®  Alexander -I 

(officier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 

Phonetics,   French    Diction,  Interpretation  of 

French  Songs 

393  MASSACHUSETTS  AVENUE 


AdeSina 


PIANIST,  TEACHER  AND 
ACCOMPANIST 

270  Bay  State  Road      Studio,  407  Pierce  Bldg. 

Telephone.  Back  Bay  4499  W 


Edna  Elizabeth  Sledihofff 

CONCERT  PIANIST.  ORGANIST,  ACCOMPANIST 

Pupil  of 

R.  M.  Breithaupt  and   Artur  Schnabel,    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano   Technic 

Primary,  advanced  pupils    Special  Teachers'  Courses 

509  Pierce  Bldg.   Sat.  afternoons,  daily  by  appointment 

Hotel  Hemenway  •        Tel.,  B.B.  3180 


Bessie  F  albeit  Sj 

TEACHER  of  VOICE 

Studio 
10  Washington   Hall,   Trinity  Court,  Boston 


SUZA  DO 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

1  elephone.  Back  Bay  5675-M  BOSTON 


ALICE   BATES    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios    -     -     -    -     6  Newbury  Street 


Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers     -      -     Boston 


12  LINCOLN  HALL.  TRINITY  COURT 
175  DARTMOUTH  STREET 

Miss  Launder  makes  a  specialty  of  fine  violins  for  sale 
and  all  sizes  to  let 


sertrade  Fogler  School  of 
Languages 

Grammar.  Conversation,    History,   Literature 

Special  courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bav  3317  R 


Jsie  Site 

TEACHER 


nberger 

PIANIST 


Special  attention  given  to  the  individual  needs  of  pupils 

403  Gainsborough  Bldg.,  295  Huntington  Ave. 
Home  Address.  284  Foster  Street,  Brighton 

Telephone,   Brighton   767—3 


MARY   G.    REED 

PIANOFORTE 

Leschetizky  Technique 

Special    Teachers'   Course,  Accompanying 

Classes  in  Musical  History,  Sight-reading 

Boston  Representative  of  Thuel  Burnham  of  Paris 

520  Huntington  Chambers 

Mondays  and  Thursdays,   Tuesday  Mornings  in  Boston 

Wednesdays  in  Lowell.  Telephone,  Canton,  Mass. 


WALLACE  L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio       .         .        .       406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street,  Boston 
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ALICE  FOSTER  PEIRCE 
PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146   Massachusetts   Avenue, 

Near  Boylston  Street  Telephone,  Back  Bay  3040 


ROSABELLE   TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


MISS  HELEN  GOODRI 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAMON  CLAR2C 
CONCERT  PIANIST 

STUDIO,  406  HUNTINGTON  CHAMBERS. 
BOSTON 


Miss  EDITH  JEWEL 
VIOLIN  AND  VIOLA 

37  BRIMMER  STREET,  BOSTON 

Telephone  Medfield  123-2 


Miss   LOVE  HEWINS 

SOPRANO 

TEACHER  OF  SINGING 
1075  Boylston  Street  .  ,         Boston 

Telephone.  Back  Bay  5014-M 


EDITH    BULLARO 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R. 


Miss  MINNIE  HAYDEN 

Vocal  Instruction 
STUDIO,   15  STEINERT  HALL.  BOSTON 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


E  RUSSELL  COLPITT 
PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS,  BOSTON 

Residence,  East  Street,  Sharon 
Telephone,  Sharon  46-11 


EDITH  LYNWOOD  WINN 
VIOLIN  SCHOOL 

TRINITY  COURT  B,  JACKSON  HALL 
Children's  Classes,  Teachers'  Course,  Ensemble 


RALPH    B.    ELLEN 

Illustrated  Lectures  on  Musical 

History 

HUNTINGTON  CHAMBERS 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


EDUARD    TAK 

1st  Violin,  Boston  Symphony  Orchestra 

VIOLIN  AND  ENSEMBLE 

Instructor  at  Longy  School,  103  Hemenway  St. 

Tel.  B.  B.  497 1 -J 

Studio,  244  Massachusetts  Ave.,  Suite  4 

Tel..  B.  B.  667-R 


1KKL   KU.NT7. 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 1 4  Fenway 

Telephone  B.B.  5845 


MISS  FAULHABER 

Formerly  with  M.  B.  Gilbert 

TEACHER  OF  MODERN  BALL  ROOM 
AND  ESTHETIC  DANCING 

177  HUNTINGTON  AVENUE 


BOSTON'S  GREAT  ART  PRODUCT 


PIANOS 


Built  on  our  Tension  Resonator  System 
cost  more  and  are  therefore  somewhat 
higher  in  price  than  any  other  Pianos. 
Their  superior  musical  qualities  and 
longer  life  add  an  intrinsic  value  which 
musicians  and  economical  buyers  recognize 
to  be  worth  many  times  the  additional  price 


ife0tt&l|tm(itt(!k 

WAREROOM,  492-494  BOYLSTON  STREET 
BOSTON 


BOSTON 


SYMPHONY 


PRoGR7W\E 


Lydia  Lopoukowa  says: 

"The 

ANGEL  US 

is  the  most  artistic  and  delightful 

Player  Piano 

I  have  ever  used  or  heard." 

The  opinion  of  this  foremost  interpreter  of  Classic  Dances 
is  the  same  as  that  of  the  world's  greatest  artists,  such  as 
Josef  Hofmann,  Jean  de  B^eszke,  Marcella  Sembrich,  Kocian, 
Mascagni,  Kreisler,  and  Edwin  Lamare,  England's  most 
celebrated  Organist,  all  of  whom  have  united  in  proclaiming 
the  ANGELUS  as  the  player  piano  of  the  most  artistic  worth. 

ANGELUS  UPRIGHTS,  $600  to  s1050 
ANGELUS  GRANDS  $1250  to  $1650 

Special  terms  if  desired 

We  wish  you  would  pass  your  own  good  judg- 
ment upon  this  wonderful  player.  Come  in  and 
try  the  Angelus.  It  will  be  a  pleasure  for  you  and  us. 


CCHarvey® 

"  THE  HOME  OF  HARMONY" 

144  BOYLSTON  STREET  (opposite  the   Common),  BOSTON 

284  MAIN   ST.,  BROCKTON  14   CITY  HALL   SQ..   LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  \  Ticket  Office  i  R    k  R      1 4Q2 

Branch  Exchange  )  Administration  Offices  (  ^ 


HZ 


,& 


osiDomi  S  yraplfooe  j  Owcha 

THIRTY-FIFTH  SEASON,  1915-1916 


Dr.  KARL  MUCK,  Conductor 


'Ji 


■&' 


mm® 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  DECEMBER  24 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  DECEMBER  25 
AT  8.00  O'CLOCK 

COPYRIGHT,   1915,    BY  C.  A.  ELLIS 

PUBLISHED     BY     C.  A.    ELLIS.    MANAGER 
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Yes,  It's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Steinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


TE! 


AY   &    SO 

STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


L5« 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 

Roth,  0. 
Koessler,  M. 

Hoffmann,  J. 
Schmidt,  E. 

Rissland,  K. 
Theodorowicz,  J. 

Mahn,  F. 
Tak,  E. 

Bak,  A. 
Ribarsch,  A. 

Traupe,  W. 
Baraniecki,  A. 

Goldstein,  H. 
Sauvlet,  H. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Griinberg,  M. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gerardi,  A. 
i.                   Gewirtz,  J. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  F 

Gietzen,  A. 
Berlin,  W. 

v.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.               Steinke,  B. 
Nast,  L.                 Folgmann,  E.             Warnke,  J 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G.                          Sand,  A. 
Lenom,  C.                          Mimart,  P. 
Stanislaus,  H.                    Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Mosbach,  J. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hubner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

AUoo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.           Zahn,  F.               Gardner,  C 
Kandler,  F.              Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerquell,  J. 
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Rogers,  L.  J. 

CHICKERING 
■:  PIANOS:- 

lie  experience  of 
nearly  a  century  in  piano- 
forte making  is  ideally 
expressed  in  the  new 
Chickering,  pianos  for 
nineteen-sixteen,  undoubt- 
edly the  finest  musical 
instruments  in  the  world 
today. 

"WAREROOMS 

169  teemont  Street 

BOSTON,  U.S.A. 


THIRTY -FIFTH    SEASON,    NINETEEN    HUNDRED    FIFTEEN    AND    SIXTEEN 


fiefth  Progira 


FRIDAY  AFTERNOON,  DECEMBER  24.  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  25,  at  8.00  o'clock 


Mozart 


Overture  to  "The  Magic  Flute" 


Carpenter 


I. 

II. 

III. 

IV. 

V. 
VI. 


En  Voiture. 
The  Policeman. 
The  Hurdy  Gurdy. 
The  Lake. 
Dogs. 
Dreams. 


Suite,  "Adventures  in  a  Perambulator" 
First  time  at  these  concerts 


Saint-Saens      .         .  Concerto  in  A  minor,  No.  i,  for  Violoncello  and 

Orchestra,  Op.  33 
Allegro  non  troppo. 
Allegretto  con  moto. 
Come  prima. 

Rheinberger     .         .  Concerto  in  F  major,  for  Organ,  Three  Horns,  and 

Strings,  Op.  137 
I.     Maestoso. 
II.    Andante. 
III.     Finale:  Con  moto. 


SOLOISTS 
Mr.  JOSEPH  MALKIN,  Violoncello 
Mr.  JOHN  P.  MARSHALL,  Organ 


MASON  &  HAMLIN  PIANO 


There  will  be  an  intermission  of  ten  minutes  after  the  suite 


The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  ipectators. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  CALVIN.  City  Cleric 
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BOYLSTON  STREET 


PARK  SQUARE 


iinounce 

An  Authentic  Showing  of  the  Newest 

and  Most  Charming  Styles  for  the 

Fall  and  Winter 


The  logical  shopping  place  for  New  Styles,  New  Materials  and  New 
Garments  not  to  be  found  in  other  stores. 


The  growing  tendency  to  rescue  the  home  from  neglect,  and 
the  important  problems  which  are  raised  by  redecorating,  have 
prompted  us  to  advise  you  of  our  expert  store  service. 

Our  competent  salesforce  will  suggest  decoration  as  modern 
needs  demand  and  without  destroying  the  witness  they  bear  to  the 
old  traditions  of  home. 

To  all  who  contemplate  the  repapering  of  their  homes,  and  desire 
to  achieve  it  in  the  right  spirit,  our  service  will  be  an  indispensable 
guide. 

WALL  PAPERS  FROM  10c  TO  $10.00  THE  ROLL 


ALFRED  PEATS  CO 

118  SUMMER  STREET,  BOSTON 


LEADERS  OF 
WALL  PAPER  FASHIONS 
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Overture  to  the  Opera,   "The  Magic  Flute." 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

Emanuel  Johann  Schikaneder,  the  author  of  the  libretto  of  "The 
Magic  Flute,"  was  a  wandering  theatre  director,  poet,  composer, 
and  play-actor.  Vain,  improvident,  shrewd,  a  bore,  he  nevertheless 
had  good  qualities  that  won  for  him  the  friendship  of  Mozart.  In 
1 79 1  Schikaneder  was  the  director  of  the  Auf  der  Wieden,  a  little 
theatre  where  comic  operas  were  performed,  and  he  no  doubt  would 
have  made  a  success  of  his  venture,  had  he  curbed  his  ambition.  On 
the  verge  of  failure,  he  made  a  fairy  drama  out  of  Wieland's  story, 
"Lulu,  or  the  Enchanted  Flute."  He  asked  Mozart  to  write  the 
music  for  it.  Mozart,  pleased  with  the  scenario,  accepted  the  offer 
and  said:  "If  I  do  not  bring  you  out  of  your  trouble,  and  if  the  work 
is  not  successful,  you  must  not  blame  me;  for  I  have  never  written 
magic  music.  Schikaneder  had  followed  closely  Wieland's  text; 
but  he  learned  that  Marinelli,  a  rival  manager,  the  director  of  the 
Leopoldstadt  Theatre,, thought  of  putting  upon  the  stage  a  piece  with 
the  same  subject.  So  he  hurriedly,  and  with  the  assistance  of  an 
actor  named  Gieseke,  modified  the  plot,  and  substituted  for  the  evil 
genius  of  the  play  the  high  priest  Sarastro,  who  appears  to  be  the  custo- 
dian of  the  secrets  and  the  executor  of  the  wishes  of  the  Masonic  order. 


COMPOSITIONS 

FOR 

'CELLO  AND  PIANO 

RUDOLF  FR1ML 

Op.  36,  No.  2.     Twilight     ...     .60 
Op.  57,  No.  3.      Orange  Blossoms      .50 

MAURTCE  GOLDBLATT 

EDWARD  MACDOWELL 
Op.  51,  Woodland  Sketches 

(Arranged  by  JULIUS  KLENCEL) 

No.  1.     To  a  Wild  Rose      ...     .50 
No.  2.     At  an  Old  Trysting  Place       .50 
No.  3.     To  a  Water  Lily     ...     .50 
No.  4.     A  Deserted  Farm   ...     .50 
No.  5.     Told  at  Sunset        ...     .60 

LOUIS  PABST 

Op.  62.     Romance  in  G       ...     .60 

FIRST  STEPS 
IN  VIOLIN  PLAYING 

BY 

BENJAMIN  CUTTER 

Late  Professor  of  the  New  England  Conservatory 
of  Music 

PARTI— PART  II       PRICE.  75  CENTS  EACH 
(Schmidt's  Educational  Series  128  a-b) 

"This  Method  will  take  a  leading  position 
among  the  very  best.     Mr.  Cutter  possesses 
the  rare  faculty  of  knowing  exactly  what  is 
and  what  is  not  necessary  for  juvenile  instruc- 
tion, and  offers  a  system  in  these  First  Steps' 
of  starting  a  beginner  on   the  violin,  which 
cannot  but  bring  about  the  most  satisfactory 
results. —  The  Musical  Observer. 

ARTHUR  P.  SCHMIDT 

120  Boylston  Street,  BOSTON.  MASS.                               For  Sale  by  all  Music  Dealers 
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Certain'  writers  have  found  a  deep  and  symbolical  meaning  in  the 
most  trivial  dialogue  and  even  in  the  music  of  the  overture.  Some 
have  gone  so  far  as  to  regard  the  opera  as  a  symbolic  representation 
of  the  French  Revolution.  To  them. the  Queen  of  Night  is  the  in- 
carnation of  Royalty.  Pamina  is  Liberty,  the  daughter  of  Despotism, 
for  whom  Tamino,  the  People,  burns  with  passionate  love.  Mono- 
statos  is  Emigration;  Saras tro  is  the  Wisdom  of  the  Legislature ;  the 
priests  represent  the  National  Assembly. 

Mozart  saw  nothing  in  the  text  but  the  libretto  of  a  magic  opera. 
Goethe  and  Hegel  were  equally  blind.  The  former  once  wrote  of  the 
text,  "The  author  understood  perfectly  the  art  of  producing  great 
theatrical  effects  by  contrasts,"  and  Hegel  praised  the  libretto  highly 
for  the  mixture  of  the  common  and  the  supernatural,  for  the  episodes 
of  the  tests  and  the  initiations. 

Schikaneder  knew  the  ease  with  which  Mozart  wrote,  and  he  also 
knew  that  it  was  necessary  to  keep  watch  over  him,  that  he  might  be 
ready  at  the  appointed  time.  Mozart's  wife  was  then  in  Baden. 
Schikaneder  therefore  put  Mozart  in  a  little  pavilion  which  was  in  the 
midst  of  a  garden  near  his  theatre.  The  music  of  "The  Magic  Flute" 
was  written  in  this  pavilion  and  in  a  room  of  the  casino  of  Joseph- 
dorf.  Mozart  was  deep  in  doleful  dumps  when  he  began  his  task, 
and  Schikaneder  surrounded  him  with  members  of  his  company.  It 
was  long  believed  that  the  composer  was  then  inspired  by  the  beauti- 
ful eyes  of  the  singing  woman,  Gerl,  but  the  story  may  rest  on  no 
better  foundation  than  the  one  of  the  Mrs.  Hofdaemmel  tragedy, 
which  even  Otto  Jahn  thought  worthy  of  his  investigation. 

Schikaneder  made  his  proposal  early  in  March,  1791.  The  overture 
was  composed  September  28,  1791.  On  September  30  of  that  year 
"Die  Zauberflote,"  a  grand  opera  in  two  acts,  was  produced  at  the 
Auf  der  Wieden  Theatre.  The  cast  was  as  follows:  Sarastro,  Gerl; 
Tamino,  Schack;  Queen  of  Night,  Mme.  Hofer;  Pamina,  Miss  Gott- 
lieb: Papageno,  Schikaneder;  .Monostatos,  Nouseul.  Mrs.  Gerl  took 
the  part  of  the  "Third  Lady"  and  "An  Old  Woman."  Mozart  con- 
ducted the  first  two  performances. 

The  opera  disappointed  the  Viennese  at  first,  and  Mozart  was  cut  to 
the  quick.  The  cool  reception  was  not  due  to  the  character  of  the 
subject;  for  "magic  plays"  with  music  of  Viennese  composers,  as 
Wenzel  Mtiller,  were  very  popular,  and  "The  Magic  Flute "  was  regarded 
as  a  Singspiel,  a  "magic  farce,"  with  unusually  elaborate  music.  The 
report  from  Vienna  that  was  published  in  Kunzen  and  Reichardt's 
music  journal,  Studien  fiir  Tonkiinstler  und  Musikfrcundc  (Beilin, 
1793,  p.  79),  tells  the  story:  "The  new  machine-comedy,  'The  Magic 
Flute,'  with  music  by  our  Kapellmeister  Mozard  [sic],  which  was  given 
at  great  expense  and  with  much  sumptuousness,  did  not  meet  with  the 
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154-155-156-158  TREMONT  STREET 

We  have  made  special  preparations  to  meet  the 
requirements  of  our  patrons  in 

Gowns  and  Wraps  ffoir  Opera 
and  Evening  ^ 


The  originality  and  creative  ability  of  the  most  notable  de- 
signers of  beautiful  apparel  at  home  and  abroad  are  seen  in 
this  display,  with  all  the  distinguishing  features  of  exclusive- 
ness  which  are  typical  of  SLATTERY'S  fashions. 


EACH  one  a  distinct  composition  and,  of  course,  each 
one  totally  different.  Here  are  the  creations  of  the 
world's  greatest  modistes — some  perfect  copies,  others  won- 
derful adaptations.  The  materials  and  trimmings  are  of 
foreign  origin  —  gold  and  silver  emblazoned  brocades,  ex- 
quisite laces,  silk  velvets,  and  tulle.  Among  them  the  "Sea 
Gull  Gown,"  a  decided  innovation  in  dress  fashions,  and  the 
newest  derivation  of  the  Lamp  Shade  frock.  The  gorgeous 
iridescent  and  opalescent  gowns  are  worthy  of  special  com- 
ment. And  a  remarkable  showing  of  black  evening  gowns. 
Attractively  priced,  $45.00  to  $195.00 

Eyenieg  Wraps  of  Q&eenly  Beauty 

MODELS  that  owe  their  origin  to  the  leading  Paris  de- 
signers. There  are  reproductions  of  the  proudest 
achievements  of  such  people  as  Robert,  Callot,  Premet, 
Doucet,  Drecoll  and  others.  Luxurious  models  with 
their  enveloping  folds  of  chiffon  velvets,  lustrous  satins, 
regal  brocade  velvets  in  the  rich,  new  colors.  Sumptuous 
wraps  with  deep,  full  fur  collars  and  cuffs,  and  bands  of 
fur  at  the  edge.  And  handsome  broadcloths  with  velvet  or 
plush  trimmings.  A  really  wonderful  display. 
In  Velvets,  $50.00  to  $195.00 
In  Broadcloth,  $35.00  to  $50.00 
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expected  success,  for  the  contents  and  dialogue  of  the  piece  are  utterly 
worthless."  But  Schikaneder  was  obstinate  in  his  faith,  and  the 
opera  soon  became  the  fashion,  so  that  the  two  hundredth  representa- 
tion was  celebrated  at  Vienna  in  October,  1795.  "The  Magic  Flute" 
made  its  way  over  the  continent.  The  libretto  was  translated  into 
Dutch,  Swedish,  Danish,  Polish,  Italian.  Paris  knew  the  opera  in 
1801  (August  23)  as  "Les  Mysteres  dTsis."  The  first  performance  in 
London  was  on  May  25,  18 19,  in  Italian. 

Mozart's  operas  have  met  with  little  favor  in  Italy.*  "The  Magic 
Flute"  met  with  scanty  recognition  in  Milan  in  18 16,  and  it  failed  at 
Florence  in  18 18. 

In  1897  Gustav  Mahler  brought  out  at  the  Vienna  Opera  House 
"The  Magic  Flute"  in  the  original  version  without  the  customary 
cuts  or  changes,  and  he  even  had  the  flying  machine  for  the  three  genii 
reconstructed. 

Mozart  died  shortly  after  the  production  of  "The  Magic  Flute," 
in  deep  distress.  This  opera  with  the  music  of  his  Requiem  was  in  his 
mind  until  the  final  delirium.  The  frivolous  and  audacious  Schika- 
rfeder,  "sensualist,  parasite,  spendthrift,"  filled  his  purse  by  this 
opera,  and  in  1798  he  built  the  Theater  an  der  Wien.  On  the  roof 
he  put  his  own  statue,  clothed  in  the  feather  costume  of  Papageno. 
His  luck  was  not  constant,  and  in  18 12  he  died  in  poverty. 

*  * 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  three  trombones,  and  strings. 

The  overture  begins  Adagio,  with  three  fortissimo  E-flat  major 
chords  for  full  orchestra,   "which  have  some  hidden  Masonic  signifi- 

*  This  statement  is  made,  yet,  produced  at  La  Scala,  April  15,  1816,  it  was  performed  38  times  that  season, 
The  first  opera  by  Mozart  produced  at  La  Scala  was  "  Cosi  fan  tutte,"  which  in  1807  was  performed  39  times, 
and  14  times  in  1814. 


Tailored  Costumes,  Coats  and  Waists 

DANCING  DRESSES  A  SPECIALTY 
717  BOYLSTON  STREET 

TELEPHONE.  5818  B.B. 
BOSTON 
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cance."  The  chief  movement  is  a  brilliant  and  elaborate  fugue,  which 
is  treated  with  orchestral  freedom.  About  the  middle  of  its  develop- 
ment it  is  interrupted  by  the  "Masonic"  E-flat  major  chords  which 
were  heard  at  the  beginning.  "These  chords  are  the  only  thing  in  the 
overture  that  reappears  in  the  opera;  yet  the  work  is  by  no  means 
open  to  the  charge  of  musical  irrelevancy,  for  the  theme  of  the  fugue 
is  eminently  suggestive  of  the  lively  character  of  Papageno,  the  bird- 
catcher.  The  overture  to  'The  Magic  Flute'  was  probably  the  one 
Rossini  had  in  mind  when  he  once  said:  'I've  been  trying  for  months 
to  write  some  fugued  overtures  a  la  Mozart;  but  I've  had  to  tear  them 
all  up,  the  great  model  is  too  overpowering!     Mine  were  all  detestable.'  " 

There  has  always  been  since  1791  discussion  concerning  the  treat- 
ment of  Masonic  thoughts  and  rites  in  "The  Magic  Flute,"  both  in  the 
text  and  the  music.  Jahn  had  a  firm  belief  that  "the  dignity  and 
grandeur  with  which  the  music  reveals  the  symbolism  of  these  mys- 
teries certainly  have  their  root  in  his  [Mozart's]  intense  devotion  to 
the  Masonic  idea.  A  clear  indication  of  this  devotion  was  given  in 
this  overture  to  the  initiated,  but  in  a  way  that  shows  how  well  he 
distinguished  between  Masonic  symbolism  and  artistic  impulse." 

Mozart's  devotion  to  Masonry  is  well  known,  and  he  may  have  been 
inspired  by  Masonic  thoughts  when  he  wrote  the  overture.  He  may 
have  anticipated  Herder  and  Ulibischeff  and  endeavored  to  express 
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Importers  and  Creators  of  Fashions 

Tailored  Costumes,  Coats,  Riding  Habits 
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the  idea  of  a  struggle  between  light  and  darkness.  It  is  highly  prob- 
able, however,  that  he  was  chiefly  concerned  with  making  music.  As 
Henri  Lavoix  says  in  his  "Histoire  de  l'lnstrumentation":  "Here 
the  master,  wishing,  so  to  speak,  to  glance  back  and  to  give  a  final 
model  of  the  old  Italian  and  German  overtures  with  a  counterpointed 
theme,  which  had  served,  and  still  served,  as  preface  to  many  operas, 
pleased  himself  by  exhibiting  the  melodic  theme  that  he  had  chosen, 
in  all  its  forms,  adorned  with  the  riches  of  harmony  and  instrumen- 
tation. The  result  of  this  marvellous  work  of  the  carver  is  one  of  the 
most  perfect  instrumental  compositions  ever  produced  by  human 
genius.  Yet  no  one  can  establish  the  slightest  resemblance  between 
the  overture  and  the  grotesque  magic  piece  on  which  Mozart  lavished 
the  most  precious  treasures  of  his  prodigious  imagination." 

J.  R.  Planche  tells  in  his  "Recollections  and  Reflections"  (London, 
1872)  of  his  making  an  English  version  of  "Die  Zauberflote"  for  Alfred 
Bunn,  manager  of  Drury  Lane.  The  opera  was  performed  March  10, 
1838,  with  Mrs.  E.  Seguin  as  the  Queen  of  Night;  Emma  Romer, 
Pamina;  John  Templeton,  Tamino;  Henry  Phillips,  Sarastro ;  Gubilei, 
Monostatos;  and  Balfe,  Papageno.  Planche  reprinted  in  his  "Recol- 
lections" a  few  observations  he  appended  to  his  "Book  of  the  Songs," 
all  that  was  published  of  the  English  opera.  It  appears  that  he  fol- 
lowed the  march  of  the  principal  incidents,  but  made  alterations  "to 
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the  working-out,  as  well  as  in  him  lay,  of  the  allegory  dimly  shadowed 
forth  by  the  German  author,  and  utterly  lost  sight  of  by  his  Italian 
traducer." 

"According  to  Plutarch,"  says  Planche,  "the  Egyptians  held  two 
principles — one  good,  the  other  evil.  The  good  principle  consisted  of 
three  persons — Osiris,  Isis,  and  Orus,  their  son.  The  evil  principle 
was  Typhon,  to  whom  all  bad  passions,  diseases,  tempests,  and 
earthquakes  were  imputed.  Osiris  was  synonymous  with  reason  and 
light;  Typhon  with  the  passions  without  reason,  and  therefore  with 
darkness;  and  the  whole  plot  of  the  opera  turns  upon  the  struggle 
between  these  two  oldest  of  contending  parties  for  the  mastery  over 
Pamina,  the  daughter  of  an  Egyptian  enchantress,  and  priestess  of 
Typhon,  ycleped  the  Queen  of  Night.  The  magic  flute,  by  the  agency 
of  which  Tamino  is  destined  to  acquire  an  influence  over  the  mind  of 
Pamina,  has  the  power  of  inspiring  love,  the  most  potent  of  human 
passions.  Bestowed  on  him  by  the  powers  of  darkness  and  evil,  it  is  of 
course  merely  sensual;  purified  by  the  powers  of  light  and  reason,  its 
magic  is  made  subservient  to  the  best  and  holiest  of  purposes,  and 
guides  the  faithful  pair  through  all  worldly  dangers  to  the  knowledge 
of  heavenly  truth,  as  typified  by  their  initiation  into  the  mysteries 
of  Isis." 

The  first  performance  of  "The  Magic  Flute"  in  Boston  was  at  the 
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Boston  Theatre  on  January  n,  i860,  in  Italian.  The  cast  was  as 
follows:  Astrifiammante,  Mme.  Colson;  Pamina,  Mme.  Gazzaniga, 
Papagena,  Mme.  Strakosch;  three  Attendants  on  the  Queen,  Mmes. 
Berger,  Reichardt,  Morra;  Tamino,  Stigelli;  Papageno,  Ferri; 
Sarastro,  Junca;  Monostatos,  Amodio;  Oratore,  Muller;  Muzio 
conducted,  and  Theodore  Thomas  was  concert-master.  The  play- 
bill stated  that  there  would  be  a  chorus  of  over  one  hundred.  "The 
grand  orchestra  has  been  increased  by  the  addition  of  the  most  promi- 
nent professors  of  the  city."  It  was  said  at  the  time  by  Mr.  D wight 
that  the  chorus  was  shockingly  out  of  tune,  the  scenery  was  imperfect, 
and  one  young  lady  expressed  her  disappointment  that  there  were 
no  airs  in  the  opera.  It  is  not  improbable  that  some  mutilated  version 
of  the  opera  in  English  was  performed  in  Boston  before  i860,  but  the 
performance  in  i860  was  the  first  worthy  of  record. 

The  first  performance  in  German  was  at  the  same  theatre  on  October 
18,  1864.  Queen  of  Night,  Johanna  Rotter;  Pamina,  Lizzie  Kckhardt; 
Papagena,  Pauline  Canissa;  Tamino,  Franz  Himmer;  Sarastro, 
Karl  Formes;  Papageno,  Anton  Graff ;  Monostatos,  I^douard  Harmier; 
"Three  Boys,"  Mmes.  Marie  Marcheaud,  Laroche,  Dehlow.  Carl 
Anschiitz  conducted. 

On  October  31,  1873,  at  the  Boston  Theatre,  the  cast  was  as  follows : 
Astrifiammante,  Ilmadi  Murska;   Pamina,  Mme.  Rudersdoff ;  Tamino, 
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The  conditions  in  the  merchandise  market  are 
so  well  understood  that  they  do  not  need  to  be 
enlarged  on  here. 

Six  months  ago  we  began  to  worry  about  this 
Annual  Clearance  Sale.  It  did  not  then  seem 
possible  that  we  could  hold  one,  but  the  worry  has 
worked  out  a  good  result  and  really  a  surprising 
one.  In  spite  of  the  scarcity  of  goods  and  not- 
withstanding the  constant  advances  in  prices  (which, 
by  the  way,  show  no  sign  that  they  have  reached 
their  culmination),  one  manufacturer  after  another 
and  one  importer  after  another  had  joined  with  us 
in  making  preparations  for  this  Sale,  and  as  a  result 
we  think  we  venture  nothing  in  saying  that  as  a 
money-saving  opportunity  in  just  exactly  the  kind 
of  goods  you  want  and  in  all  parts  of  the  store,  the 
Sale  is  to  be  more  important  than  any  we  have  ever 
held.  As  usual,  it  will  consist  of  two  distinct  parts. 
First:  the  new  goods  we  have  just  mentioned. 
Second:  every  odd  lot  and  broken  assortment  (in 
no  sense  old  or  undesirable).  We  do  not  propose  to 
change  this  custom,  which  has  been  in  existence  for 
many  years,  of  closing  out  these  lots  without  regard 
to  cost,  and  this  in  spite  of  the  scarcity  of  goods. 
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Vizzani;  Papageno,  Ronconi;  Monostatos,  Testa;  Sarastro,  -Jamet. 
Torriani  conducted. 

Italian  Opera  Festival,  Mechanics  Building,  May  n,  1882:  Astri- 
fiammante,  Etelka  Gerster;  Pamina,  Minnie  Hauk;  Papagena,  Miss 
Van  Arnheim;  Tamino,  Lazzarini;  Papageno,  Carbone;  Monostatos. 
G.  F.  Hall;  Sarastro,  Marcini;  Orator,  Bardini;  three  damsels,  Mmes. 
Marie,  Ancone,  Berta;  three  genii,  Mmes.  Lancaster,  Cerbi,  Ricci. 
S.  Behrens  conducted. 

Boston  Theatre,  March  13  and  22,  1902  (Italian):  Astrifiammante, 
Mme.  Sembrich;  Pamina,  Mme.  Gadski;  Papagena,  Fritzi  Scheff; 
three  damsels,  Mmes.  Ternina,  Homer,  Bridewell;  three  genii,  Mmes. 
Marelly,  Van  Cauteren,  Randall;  Tamino,  Dippel;  Papageno, 
Campanari;  Monostatos,  Reiss;  Orator,  Dufriche;  Sarastro,  Blass. 
Walter  Damrosch  conducted. 

Boston  Theatre,  April  2,  1903:  Astrifiammante,  Mme.  Sembrich; 
Pamina,  Mme.  Gadski;  Papagena,  Mme.  Seheff;  three  ladies,  Mmes. 
Seygard,  Homer,  Bridewell;  three  genii,  Mmes.  Marelly,  Van  Cauteren, 
Mapleson;  Tamino,  Salignac;  Monostatos,  Reiss;  Sarastro,  Ed.  de 
Reszke;    Papageno,  Campanari.     Mancinelli  conducted. 

Boston  Theatre,  April  6,  1904  (German):  Queen  of  Night,  Mme. 
Sembrich;  Pamina,  Mme.  Gadski;  Papagena,  Camille  Seygard;  three 
damsels,  Mmes.  Weed,  Ralph,  Poehlmann;  three  genii,  Mmes.  Lemon, 
Bouton,  Mapleson;  Tamino,  Kraus;  Papageno,  Goritz;  Monostatos, 
Reiss;    Orator,  Muhlmann;    Sarastro,  Blass.     Felix  Mottl  conducted. 

There  was  a  performance  in  English  of  "The  Magic  Flute"  at  the 
Park  Theatre,  New  York,  April  11,  1833,  tmt.  the  first  performance  in 
New  York  worthy  the  name  was  in  Italian  at  the  Academy  of  Music, 
November  21,  1859,  by  the  company  that  visited  Boston  in  i860. 
New  Yorkers  in  1859  condemned  the  opera  as  old-fogyish,  and  dull. 
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"THE   MAGIC   FLUTE." 

(London  Times,  May  28,  19 14). 

Mozart,  we  are  told,  was  very  angry  when  people  mistook  "The  Magic 
Flute"  for  nothing  more  than  a  piece  of  buffoonery.  It  was  a  very 
serious  allegory — all  about  the  clerical  party,  and  Maria  Teresa,  and  the 
Freemasons,  and  what  not.  Everything  in  it  had  a  symbolical  mean- 
ing, and  it  was  a  political  and  moral  treatise.  Its  allegorical  nature 
seems  to  have  appealed  to  the  public  of  Mozart's  day.  They  knew 
what  it  was  all  about,  and  possibly  could  recognize  the  allusions.  How 
many,  we  wonder,  of  the  audiences  that  now  throng  Drury  Lane  to 
hear  "The  Magic  [Flute"  care  the  price  of  a  programme  what  it  is  all 
about,  or  could  even  pretend  to  have  read  enough  about  it  to  under- 
stand one- tenth  of  the  illusions?  It  is  safe  to  say  that  for  nearly  every 
one  Papageno  is  just  a  comic1  bird-catcher,  and  his  "Pa-pa-pa-pa" 
duet  with  Papagena  just  a  delicious  piece  of  nonsense.  It  is  enough 
for  us  that  Monostatos  is  a  funny  and  evil  little  black  fellow  who  gets 
properly  trounced,  and  the  magic  flute  a  wind  instrument  that  discourses 
heavenly  sweet  music;  while  what  more  do  we  want  of  Sarastro  than 
an  heroic  and  saintly  figure,  or  of  Tamino  than  a  prince  who  learns 
self-control?  The  more  the  hearer  knows  of  the  hidden  meaning  and 
of  the  circumstances  to  which  it  was  applicable,  the  more  intellectual 
interest,  no  doubt,  will  he  derive  from  a  study  of  the  opera;  but  in 
the  hearing  (since  hearings  are  so  few)  he  is  more  likely  to  draw  the 
greater  benefit  who  listens  to  the  music,  and  takes  the  queer,  wilful 
story  just  as  it  appears,  than  he  who  burrows  for  abstruse  allusions. 
The  one  may  tickle  his  intellect;  the  other  will  satisfy  and  enlarge  his 
soul  with  an  exquisite  joy. 

There  is  a  kind  of  perversity  in  the  human  mind  over  this  matter 
of  allegory.     On  the  one  hand,  men  instinctively  pay  more  deference 


2? 


FOUR  SONGS 

Words  by  J.  W.  JOHNSON  Music  by  H.  T.  BURLEIGH 
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"Musical  America"  says:  "He  (the  composer)  has  once  more  outdone  himself. 
He  stands  more  firmly  than  ever  a  musician  who  can  reflect  in  his  music,  the  spirit  of 
the  poem  he  is  working  on.     His  music  in  all  four  songs  is  vital." 
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to  a  work  that  is  deeme.d  allegorical.  We  half  apologize  for  finding 
"Gulliver's  Travels"  a  noble  story  for  the  boy  in  us,  when  the  author 
meant  it  for  a  savage  satire.  Yet  as  a  boy's  story  we  read  it,  and  as 
a  boy's  story  we  read  "The  Pilgrim's  Progress."  There  are  pedants, 
too,  who  have  tried  to  fit  allegories  even  to  Homer,  and  would  have 
us  think  of  solar  myths,  of  seasonal  festivals  and  folklore,  when  we 
want  only  to  fight  with  Achilles  or  to  weep  with  Andromache.  Shake- 
speare himself  is  not  exempt.  "Macbeth,"  we  have  been  told,  is  not 
the  story  of  Macbeth,  but  of  some  political  party  or  some  dynastic 
faction  in  the  days  of  Elizabeth — if,  indeed,  the  whole  set  of  plays  are 
not  a  depository  of  Rosicrucian  mysteries.  There  are  works,  it  is  true, 
in  which  there  is  no  escaping  the  allegory.  One  could  not  read  "The 
Battle  of  the  Books"  for  its  own  sake,  nor  be  interested  in  Dryden's 
hind  and  panther  as  we  are  interested  in  Shere  Ali  and  the  bander-log. 
But  these  are  works  which  (with  the  exception  of  "Erewhon,"  per- 
haps) are  not  widely  read.  They  are  left,  for  the  most  part,  to 
students.  On  the  other  hand,  with  all  our  reverence  for  allegori- 
cal art,  we  disregard,  in  practice,  the  allegory,  the  inner  meaning, 
as  much  as  possible,  treating  it  just  as  we  treat  the  moral.  The  stur- 
diest Protestant  may  love  the  Madonnas  in  the  National  Gallery; 
stout  followers  of  Nietzsche  may  go  to  every  performance  of  "Parsifal." 
The  moral,  the  precise  application  to  life  given  by  the  artist  to  his 
work,  is  disregarded.  In  the  same  way,  we  disregard  allegory  whenever 
there  is  the  least  excuse,  rendering  it  lip-service  and  thinking  all  the 
while  of  something  else. 

Of  the  two  tendencies,  there  can  be  little  doubt  which  has  the  sincer- 
ity of  man  behind  it.  Allegory  is  an  intellectual  and  moral  game, 
and,  like  most  things  in  the  domain  of  intellect  and  morals,  it  suffers 
change.     Beauty  nothing  can  wither;    it  goes  behind  the  things  of 
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time  and  circumstance,  bringing  light  and  poVer  into  the  changeless 
spirit  of  man.  It  is  the  same  with  fun  and  excitement,  and  the  other 
material  out  of  which  art  may  mould  beauty.  We  may  still  tremble 
before  Giant  Despair,  though  his  exact  meaning  for  us  (if  he  has  one) 
is  very  different  from  his  exact  meaning  for  Bunyan — because  terror 
is  immortal,  and  Bunyan's  artless  art  brings  his  terror  home  to  us. 
We  may  still  laugh  at  Papageno  and  bow  before  Sarastro,  because, 
however  little  we  may  know  of  Freemasonry  and  Maria  Teresa,  Mozart 
has  given  to  these  temporal  things  a  spirit  of  deathless  beauty. 


Suite,  "Adventures  in  a  Perambulator,"  John  Alden  Carpenter 

(Born  February  28,  1876,  at  Park  Ridge,  111.;  now  living  in  Chicago.) 

The  composition  of  this  suite  was  begun  in  July,  19 14,  and  completed 
in  December  of  that  year.  The  suite  was  performed  for  the  first  time 
at  the  concerts  of  the  Chicago  Symphony  Orchestra,  Frederick  Stock 
conductor,  March  19,  20,  1915.  There  were  performances  by  the  same 
orchestra,  October  22,  23,  1915. 

The  first  performance  in  New  York  was  by  the  New  York  Symphony 
Orchestra,  Walter  Damrosch  conductor,  November  5,  19 15. 

The  first  performance  in  Boston  was  by  the  New  York  Symphony 
Orchestra,  Walter  Damrosch  conductor,  November  16,  19 15. 

The  suite  is  scored  for  these  instruments:  three  flutes  (the  third 
interchangeable  with  a  piccolo),  two  oboes,  English  horn,  two  clarinets, 
bass  clarinet,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  bass  drum,  cymbals,  triangle,  tambourine,  two 
xylophones,  Glockenspiel,  bells,  harp,  celesta,  pianoforte,  and  the  usual 
strings. 
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This  programme  is  printed  as  preface  to  the  score: — 

I. 
En  Voiture! 

Every  morning — after  my  second  breakfast — if  the  wind  and  the  sun  are  favorable, 
I  go  out.  I  should  like  to  go  alone,  but  my  will  is  overborne.  My  Nurse  is  ap- 
pointed to  take  me.  She  is  older  than  I,  and  very  powerful.  While  I  wait  for  her, 
resigned,  I  hear  her  cheerful  steps,  always  the  same.  I  am  wrapped  in  a  vacuum 
of  wool,  where  there  are  no  drafts.  A  door  opens  and  shuts.  I  am  placed  in  my 
perambulator,  a  strap  is  buckled  over  my  stomach,  my  Nurse  stands  firmly  be- 
hind,— and  we  are  off! 

II. 
The  Policeman. 

Out  is  wonderful!  It  is  always  different,  though  one  seems  to  have  been  there 
before.  I  cannot  fathom  it  all.  Some  sounds  seem  like  smells.  Some  sights 
have  echoes.  It  is  confusing,  but  it  is  Life!  For  instance,  the  Policeman; — an 
Unprecedented  Man!  Round  like  a  ball;  taller  than  my  Father.  Blue — fearful 
— fascinating!  I  feel  him  before  he  comes.  I  see  him  after  he  goes.  I  try  to 
analyze  his  appeal.  It  is  not  buttons  alone,  nor  belt,  nor  baton.  I  suspect  it  is 
his  eye  and  the  way  he  walks.  He  walks  like  Doom.  My  Nurse  feels  it  too.  She 
becomes  less  firm,  less  powerful.  My  perambulator  hurries,  hesitates,  and  stops. 
They  converse.  They  ask  each  other  questions, — some  with  answers,  some  without. 
I  listen,  with  discretion.  When  I  feel  that  they  have  gone  far  enough,  I  signal  to 
my  Nurse,  a  private  signal,  and  the  Policeman  resumes  his  enormous  Blue  March. 
He  is  gone,  but  I  feel  him  after  he  goes. 

III. 

The  Hurdy-Gurdy. 

Then  suddenly  there  is  something  else.  I  think  it  is  a  sound.  We  approach  it. 
My  ear  is  tickled  to  excess.  I  find  that  the  absorbing  noise  comes  from  a  box — 
something  like  my  music-box,  only  much  larger,  and  on  wheels.  A  dark  man  is 
turning  the  music  out  of  the  box  with  a  handle,  just  as  I  do  with  mine.  A  dark 
lady,  richly  dressed,  turns  when  the  man  gets  tired.  They  both  smile.  I  smile 
too,  with  restraint,  for  music  is  the  most  insidious  form  of  noise.  And  such  music! 
So  gay!  I  tug  at  the  strap  over  my  stomach.  I  have  a  wild  thought  of  dancing 
with  my  Nurse  and  my  perambulator — all  three  of  us  together.  Suddenly,  at  the 
climax  of  our  excitement,  I  feel  the  approach  of  a  phenomenon  that  I  remember. 
It  is  the  Policeman.  He  has  stopped  the  music.  He  has  frightened  away  the 
dark  man  and  the  lady  with  their  music-box.  He  seeks  the  admiration  of  my  Nurse 
for  his  act.  He  walks  away,  his  buttons  shine,  but  far  off  I  hear  again  the  forbidden 
music.     Delightful  forbidden  music ! 
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IV. 
The  Lake. 
Sated  with  adventure,  my  Nurse  firmly  pushes  me  on,  and  before  I  recover  my 
balance  I  am  face  to  face  with  new  excitement.  The  land  comes  to  an  end,  and 
there  at  my  feet  is  the  Lake.  All  other  sensations  are  joined  in  one.  I  see,  I  hear, 
I  feel,  the  quiver  of  the  little  waves  as  they  escape  from  the  big  ones  and  come  rush- 
ing up  over  the  sand.  Their  fear  is  pretended.  They  know  the  big  waves  are 
amiable,  for  they  can  see  a  thousand  sunbeams  dancing  with  impunity  on  their  very 
backs.  Waves  and  sunbeams!  Waves  and  sunbeams!  Blue  water — white  clouds 
— dancing,  swinging!     A  white  sea-gull  floating  in  the  air.     That  is  My  Lake! 

V. 
Dogs. 
We  pass  on.  Probably  there  is  nothing  more  in  the  World.  If  there  is,  it  is 
superfluous.  There  IS.  It  is  Dogs!  We  come  upon  them  without  warning.  Not 
one  of  them, — all  of  them.  First,  one  by  one;  then  in  pairs;  then  in  societies. 
Little  dogs,  with  sisters;  big  dogs,  with  aged  parents.  Kind  dogs,  brigand  dogs, 
sad  dogs,  and  gay.  They  laugh,  they  fight,  they  run.  And  at  last,  in  order  to  hold 
my  interest,  the  very  littlest  brigand  starts  a  game  of  "Follow  the  Leader,"  followed 
by  all  the  others.     It  is  tremendous! 

VI. 

Dreams. 

Those  dogs  have  gone!     It  is  confusing,  but  it  is  Life!     My  mind  grows  numb. 

My  cup  is  too  full.     I  have  a  sudden  conviction  that  it  is  well  that  I  am  not  alone. 

That  firm  step  behind  reassures  me.     The  wheels  of  my  perambulator  make  a  sound 

that  quiets  my  nerves.     I  lie  very  still.     I  am  quite  content.     In  order  to  think 

more  clearly,  I  close  my  eyes.     My  thoughts  are  absorbing.     I  deliberate  upon 

my  Mother.     Most  of  the  time  my  Mother  and  my  Nurse  have  but  one  identity 

in  my  mind,  but  at  night  or  when  I  close  my  eyes,  I  can  easily  tell  them  apart,  for 

my  Mother  has  the  greater  charm.     I  hear  her  voice  quite  plainly  now,  and  feel 

the  touch  of  her  hand.     It  is  pleasant  to  live  over  again  the  adventures  of  the  day 

— the  long  blue  waves  curling  in  the  sun,  the  Policeman  who  is  bigger  than  my 

Father,  the  Music-box  and  my  friends,  the  Dogs.     It  is  pleasant  to  lie  quite  still 

and  close  my  eyes,  and  listen  to  the  wheels  of  my  perambulator.     How  very  large 

the  world  is !     How  many  things  there  are ! 

* 
*    * 
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The  following  analysis  was  contributed  by  the  composer  to  the  pro- 
gramme book  of  the  Chicago  Symphony  Orchestra: — 

I.  En  Voiture.  The  first  movement  is  in  the  nature  of  a  short  prologue,  intro- 
ducing the  "principal  characters,"  viz.:  "My  Nurse,"  "My  Perambulator,"  and 
"Myself."  The  themes  representing  these  ideas  reappear  constantly  throughout 
the  composition  in  varying  form.  "My  Nurse"  announces  herself  promptly  at 
the  beginning  of  the  first  movement  by  means  of  two  violoncellos,  soli.  This  soon 
is  followed  by  the  first  appearance  of  the  "Perambulator"  motive  in  the  celesta 
and  strings,  over  which,  almost  immediately,  the  first  flute  announces  the  ingenu- 
ous idea,  a  descending  scale,  which  stands  for  "Myself." 

II.  The  Policeman.  A  few  introductory  measures,  suggesting  an  interested  and 
hurrying  perambulator,  are  followed  by  the  "Policeman,"  who  makes  himself 
known  in  flutes  and  clarinets  over  a  pizzicato  accompaniment.  After  a  short  devel- 
opment, this  is  followed  by  a  sort  of  "Intermezzo,"  which  is  intended  to  suggest 
the  conversation  between  the  Policeman  and  the  Nurse,  the  remarks  of  the  former 
being  voiced  in  a  solo  bassoon,  and  the  responses  of  the  latter  in  four  solo  violins, 
divisi.  The  conversation  is  interrupted  by  the  "private  signal" — sounded  by  a 
muted  trumpet  ff,  over  an  agitated  suggestion  of  the  perambulator  theme  in  celesta 
and  piano.     The  first  part  of  the  movement  is  then,  in  substance,  repeated. 

III.  The  Hurdy-Gurdy.  There  is  no  new  material  in  this  movement.  Bits 
of  familiar  masterpieces  are  heard  on  the  "Hurdy-Gurdy"  (two  xylophones  and 
harp)  with  excited  interjections  by  "Myself"  and  "Nurse."  We  all  "dance  to- 
gether" to  a  little  valse  based  on  the  "Perambulator"  theme.  The  remainder  of 
the  movement  requires  no  analysis. 

IV.  The  Lake.  The  only  themes  necessary  to  mention,  as  belonging  to  this 
movement,  are  the  first,  suggesting  the  "little  waves,"  allotted  to  the  flute,  and 
another,  suggestive  of  the  large  and  amiable  ones,  which  is  heard  in  the  strings  and 
the  horns. 

V.  Dogs.  The  woodwind  bear  most  of  the  burden  of  furnishing  descriptions  of 
dogs,  in  various  themes  and  snatches  of  themes,  which  it  would  not  be  of  interest 
to  quote.     "Ach  Du  Lieber  Augustin"  may  be  detected  in  the  "melee"  as  well  as 
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"Where,  Oh,  Where  Has  My  Little  Dog  Gone?"  A  variation  of  the  last  is  used 
toward  the  end  of  the  movement  as  the  theme  of  a  short  fugue  in  the  woodwind, 
suggesting  dogs  playing  "Follow  the  Leader." 

VI.  Dreams.  A  resume  of  all  the  preceding  "excitements."  It  may  be  worth 
while  simply  to  call  attention  to  the  softened  and  broadened  version  of  the  original 
"Nurse"  theme,  which  here  represents  "My  Mother,"  and  also  to  the  final  "ber- 
ceuse," which  is  made  up  in  part  of  the  "Child"  theme  over  an  accompaniment 
drawn  from  the  "Perambulator"  motive. 

*    * 

The  programme  book  of  the  Chicago  Symphony  Orchestra,  ably 
edited  by  Mr.  Felix  Borowski,  contained  the  following  biographical 
sketch : — 

"The  composer  of  this  Suite  studied  music  under  the  superintendence 
of  Bernard  Ziehn  and,  for  a  short  period,  of  Sir  Edward  Elgar. 
Previous  to  that,  however,  he  had  received  instruction  from  his  mother, 
a  pupil  in  singing  of  Marchesi  and  of  William  Shakespeare  of  London. 
He  had  also  been  taught  piano  playing  by  Amy  Fay  and  W.  C.  E. 
Seeboeck.  Having  graduated  at  Harvard  University  in  1897 — he 
was  a  pupil  there  of  Prof.  Paine — Mr.  Carpenter  entered  his  father's 
business  in  Chicago — George  B.  Carpenter  and  Company  are  dealers 
in  railroad  and  vessel  supplies — the  same  year,  becoming  vice-presi- 
dent of  it  in  1909. 

"Although  Mr.  Carpenter  has  made  more  numerous  contributions 
to  the  literature  of  music  with  vocal  rather  than  with  instrumental 
forms,  there  must  be  mentioned,  as  an  important  example  of  his  work 
in  the  latter  branch  of  composition,  a  sonata  for  piano  and  violin  which, 
produced  in  19 12,  has  been  performed  in  many  cities  of  America.  It 
was  heard  for  the  first  time  at  a  concert  of  American  works  given  by 
the  Schola  Cantorum  at  Aeolian  Hall,  New  York,  December  11,  1912. 
The  songs  by  Mr.  Carpenter  which  first  brought  his  name  before  the 
public  were  a  set  of  eight,  published  at  the  end  of  191 2:    'A  Cradle 
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Song';  ' Bid  Me  to  Live' ;  'Don't  Ceare';  'Go,  Lovely  Rose';  'Little 
Fly';  ' Looking-Glass  River';  'The  Cock  Shall  Crow'  and  'The  Green 
River.'  Even  more  widely  disseminated  than  these  has  been  'Gitan- 
jali,'  a  set  of  six  songs  with  texts  by  Rabindranath  Tagore.  The  series 
was  originally  composed  for  voice  and  pianoforte,  but  in  19 14  Mr. 
Carpenter  arranged  the  piano  parts  of  the  songs  for  orchestra,  and  in 
their  orchestral  form  they  were  produced — with  Miss  Lucile  Stevenson 
as  the  vocalist — at  a  concert  of  American  compositions  given  by  the 
Chicago  Symphony  Orchestra,  with  Glenn  Dillard  Gunn  conducting, 
at  Orchestra  Hall,  Chicago,  April  27." 


* 


Mr.  Carpenter's  violin  sonata  has  been  played  here  by  Mr.  and 
Mrs.  David  Mannes,  February  4,  1913,  and  by  Albert  Spalding  and 
Andre  Benoist,  November  3,  19 15. 
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Yesterday  noon  a  street  organ  clattered  out  under  my  window  a 
tune  that  seemed  a  revival  of  bygone  ages.  Dimly  the  long-buried 
melody  suggested  the  words:  "Two  lovely  black  eyes!  Oh,  what  a 
surprise!"  It  was  a  surprise  to  me,  for  the  third  time.  The  first 
time  I  heard  the  tune  was  in  the  company  of  some  sentimental  sailors 
who  were  on  the  way  back  to  Chatham  by  train.     The  words  were: — 
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My  Nellie's  dead  eye, 

My  Nellie's  dead  eye, 

Bright  as  the  stars  that  are  shining  above, 

My  Nellie's  dead  eye. 

When  I  returned  after  a  year's  absence  abroad,  "Two  Lovely  Black 
Eyes"  had  annexed  the  tune.  And  there  is  probably  not  a  boy  under 
sixteen  who  could  recite  that  composition  which  still  rings  in  the  memory 
of  his  father.  For  five  and  twenty  years  ago  those  two  lovely  black 
eyes  departed,  only  to  recur  in  a  music-hall  review  of  past  songs.  At 
least  I  hope  it  will.  For  that  will  be  the  nearest  approach  to  the 
anthology  that  should  be  produced.  We  have  had  many  anthologies 
of  London,  the  Sea,  the  Open  Road;  many  Golden  Treasuries  have 
poured  upon  us  the  Attar  of  Roses  of  Song;  my  shelves  bulge  with 
collections  of  poetry  properly  docketed  and  indorsed  as  officially  passed. 
But  the  music-hall  song  awaits  its  anthologist, — the  song  that  grips 
the  heart,  whistles  through  the  lips,  and  emerges  in  the  phrase  of  the 
street  boy,  and  dies  with  the  birth  of  another. 

The  music-hall  song  has  had  its  political  importance  as  the  famous 
" Lillibulero "  that  Uncle  Toby  whistled  in  "Tristram  Shandy" ;  for  the 
"Great  Macdermott's "  "We  don't  want  to  fight,  but,  by  jingo,  if  we 
do,"  stirred  the  combative  instincts  of  the  men  who  didn't  really  want 
to  fight,  and  didn't  intend  to  but  by  proxy.  Yet  it  gave  a  word  to  the 
language,  and  rivalledjM.  Paulus's  "En  revenant  de  la  Revue"  in 
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effect.  My  suggested  collection,  however,  would  rather  be  of  those 
sudden  bursts  of  phrase  and  tune  which  come  year  by  year,  and  except 
in  this  case  of  "Two  lovely  black  eyes"  pass  into  oblivion — and 
indeed  you  would  be  hard  put  to  it  to  recite  more  than  two  lines  of 
that  ditty. 

Let  me  give  an  example  of  what  would  be  the  beginning  of  the  pro- 
posed anthology,  which  would  work  through  each  year  with  its  popular 
catch-note  from  "Turn  again,  turn  again,  and  jump,  Jim  Crow," 
to  "Hullo!  Something!"  when  the  exigencies  of  deliberate  publication 
would  call  a  stop.  To-day  it  is  rather  difficult  to  catch  the  exact 
note,  and  I  have  observed  that  the  street  boys  are  altering  the  classic 
whistle  of  Albert  Chevalier  to  a  simpler  combination. 

But  the  anthology  is  reminiscent,  and  should  gather  up  the  triumphs 
'of  the  past  for  the  wonder  of  the  present.  One  of  my  earliest  memories 
is  of  the  latest  echoes  of  a  song  of  which  the  chorus  ran — 

Not  for  Joe, 
Not  for  Joe, 
Not  for  Joseph, 
Not  if  he  knows  it. 

The  rhyme  is  outrageous.  But  that  obscure  lyricist  had  sent  the 
phrase  even  to  every  little  schoolboy;  and  for  a  year  the  answer  of 
the  schoolboy — "Nuffer  Joe!"  was  equivalent  to  the  cabinet  minister's 
reply  that  "the  answer  is  in  the  negative."  And  there  was  a  song 
about  "Champagne  Charlie  is  my  name,  Half  a  pint  of  porter  is  my 
game,  *  that  even  reached  the  nursery  where  I  drank  milk.  In  a 
more  leisurely  age  these  "lingered  longer" — to  borrow  a  phrase  from 
a  later  year.     But  for  the  last  twenty  years  there  has  always  been  the 

"The  line  "Half  a  pint  of  porter  is  my  game"  was  not  in  the  version  of  "Champagne  Charlie"  as  it  was 
sung  in  this  country.  The  song  was  made  famous  in  London  music  halls  by  George  Leybourne,  a  delineator 
of  heavy  swells,  who  called  himself  "The  Lion  Comique."     He  died  in  1884. — P.  H. 
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song — and  the  phrase — that  reached  our  hearts,  for  a  year  or  so.     And 

the  years  may  be  dated  by  prevalent  whistle  and  remark  of  the  street 

boy.     There  was  a  year  of  "Get  yer  'air  cut!"     Another  year  of  "Oh, 

Liza,  Oh,  Liza,"  and  the  apotheosis  of  the  imaginary  costermonger. 

There  was  another  year  of : — 

Daisy,  Daisy,  give  me  your  answer  true. 

I'm  quite  crazy,  all  for  the  love  of  you. 

It  won't  be  a  stylish  marriage, 

We  can't  afford  a  carriage, 

But  you'll  look  sweet  upon  the  seat 

Of  a  bicycle  made  for  two. 

That  dates  the  year  of  the  boom  in  bicycles.  And  another  year 
produced  "There's  hair,"  which  seemed  a  reply  to  "Get  yer  'air 
cut,"  and  was  followed  by  "Her  golden  hair  was  hanging  down  her 
back."  There  was  a  year  of  "Beer,  glorious  beer,"  and  "Annie 
Rooney"  had  her  show  as  the  Irish  bride  in  phrase  of  a  London  clerk. 
"Sweet  Annie  Rooney,  she's  my  sweetheart" — didn't  it  come  with  the 
milk  in  the  morning  and  depart  with  the  postman  in  the  evening?  I 
can  remember  no  more  of  the  words,  and  that  is  the  worst  of  it.  Only 
Annie  Rooney  pervaded  the  atmosphere  for  a  year.  We  run  through 
sentiment  to  foodstuffs,  and  there  was  a  time  not  long  ago  when  London 
rang  with  something  about  boiled  beef  and  its  proper  trimmings. 

There  was  "The  man  that  broke  the  bank  at  Monte  Carlo,"  and 
the  "Bogey  Man,"  and  "What  ho!  she  bumps,"  and  "She's  my  dar- 
ling"— they  all  had  their  importance  in  the  ear  of  their  year,  and  now 
they  are  forgotten.  But  the  most  tremendous  poetic  triumph  on  a 
few  syllables  was  gained  by  "Tarara-boom-de-ay,"  it  went — that's 
the  word,  I  believe;  it  was  kicked  into  hum,  whistle,  and  speech  by 
the  lively  heels  of  Miss  Lottie  Collins.  The  Tarara  boom  circled 
the  world,  and  probably  no  one  knew  who  wrote  the  words  or  what 
the  words  were — but  the  refrain. 
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Thus  to  my  suggestion  of  the  real'anthology  of  the  music-hall  song. 
No  one  knows  who  wrote  it — though  now  and  again  there  are  hints  of 
people  like  G.  W.  Hunt  behind  the  singer  of  the  song.  It  is  only  the 
refrain  that  counts,  the  catch-word,  the  sudden  idea  that  fastens  on 
the  brain  of  the  listening  audience,  that  will  stamp  appreciative  feet 
and  go  out  immediately  to  shout  the  phrase — and  possibly  keep  the 
echo  in  their  hearts.  But  the  anthology  I  suggest  would  collect  the 
other  parts  of  the  songs  of  which  the  refrains  or  catch-phrases  only 
can  be  recalled.  It  would  collect  and  set  down  the  exact  words  of 
"Who's  your  hatter?"  and  set  out  the  complete  context  of  "A  little 
bit  off  the  top."  It  would  set  down  coldly  under  the  proper  dates 
the  full  version  of  each  song  that  grappled  the  heart  of  the  street  boy 
and  made  his  employer  quote  it. 

There  must  be  something  in  it,  as  you  must  admit — year  by  year. 
But  that  full  version — if  the  anthologist  could  reclaim  it — would  be 
funny.  There  should  be  a  collector  who  would  make  a  sort  of  diary 
of  the  "songs  that  reached  our  heart,"  and  set  them  out  in  full,  as 
they  appealed  year  by  year.  If  possible  he  should  append  the  names 
of  the  writers  and  composers.  That  would  demand  considerable 
research.     The  singers  are  easy  to  find. 
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Beethoven  might  suffice  for  the  artistic  expression  of  the  thoughts  of 
Mr.  Brown;  critics  of  the  older  school  have  hinted  broadly  that  the  in- 
troduction of  new  instruments  was  a  blind  to  hide  the  composer's  pov- 
erty of  invention;  but  neither  counsel  nor  reproof  has  done  anything 
to  check  the  growth  of  the  orchestra.  Nothing  can  <io  so  while  the 
addition  of  another  instrument  means  a  fresh  source  of  variety  at  the 
composer's  disposal  and  while  the  reduplication  of  strings  means  an 
audible  increase  of  power.  The  only  effective  check  comes  at  the 
point  when  it  is  realized  that  the  extra  violins  make  no  appreciable 
difference  to  the  result,  that  the  harp  parts  can  be  condensed  without 
the  loss  of  a  note,  that  no  one  is  aware  whether  the  contrabass  clarinet 
is  playing  or  not.  Then  the  financial  manager  steps  in  and  reduces  the 
fees,  and  nobody  suffers  save  the  additional  instrumentalists.  By  such 
rough-and-ready  methods  artistic  problems  get  themselves  settled. 

At  the  same  time  the  big  orchestra  in  the  hands  of  a  composer  who 
can  really  use  it,  such  as  Blgar  or  Delius  for  example,  is  so  resplendent 
a  resource  that  it  is  bound  to  hold  its  own  against  the  preachers  of  re- 
straint. '  No  sane  person  who  heard  the  former's  Second  Symphony  on 
Thursday  night  or  the  latter's  "Paris"  at  another  Royal  Philharmonic 
concert  a  little  earlier  would  argue  that  either  could  have  been  done  with 
what  is  usually  described  as  an  "  economy  of  means."  If  such  composers 
use  their  colors  lavishly  they  still  are  not  wasteful.  They  do  not 
obliterate  one  tone  with  another  or  load  the  score  with  details  which 
look  impressive  on  paper  but  never  appear  in  sound.     So  they  have 
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vindicated  the  big  orchestra.  But  now  that  their  first  captivation  is 
past  even  the  ordinary  concert-goer  is  beginning  to  see  that  there  is 
another  side  to  the  matter;  that  the  big  orchestra  has  not  killed  the 
little  one,  that  its  use  entails  losses  as  well  as  gains — in  fact,  that  the 
big  orchestra  and  the  little  orchestra  are  two  entirely  different  sets 
of  tools  at  the  disposal  of  the  composer  and  that  he  chooses  between 
them  according  to  the  subject-matter  of  his  work. 

The  composers  who  have  done  most  to  expand  the  "full"  orchestra 
have  also  written  most  delicately  for  a  small  one.  Wagner  in  the  "Sieg- 
fried Idyl,"  Strauss  in  "Ariadne,"  Elgar  in  the  "Dream  Children" 
pieces  and  the  little  Serenade  for  strings  (played  this  week  at  Steinway 
Hall),  and  Delius  in  the  "Cuckoo"  and  "Summer  Night  on  the  River," 
all  show  their  appreciation  of  this  very  simple  distinction.  But  their 
audiences  in  this  country  have  had  their  perceptions  confused  by  hearing 
these  things  played,  not  by  a  small  orchestra,  but  by  a  big  one  cut  down 
to  the  requirements  of  the  score,  played,  moreover,  generally  in  a  large 
hall  like  Queen's  Hall  among  a  number  of  large  works.  Such  a  method, 
of  course,  brings  out  all  the  disadvantages  of  the  small  orchestra  and 
robs  it  of  its  advantages.  There  is  then  no  balance;  the  strings  are 
heavy  and  lumpish,  the  woodwind  weak;  such  brass  parts  as  there  are 
sound  as  though  the  composer  had  not  taken  the  trouble  to  fill  in  their 
natural  complements.  In  short,  the  whole  is  apt  to  sound  like  what 
it  is — a  mere  makeshift. 

Sir  George  Henschel,  however,  has  lately  given  us  a  capital  example  of 
what  the  small  orchestra  may  be  in  the  programmes  which  he  has  con- 
ducted for  the  Classical  Concert  Society.  He  had  the  right  conditions: 
a  moderate-sized  hall,  a  just  proportion  of  numbers  between  strings  and 
wind,  and,  most  essential  of  all,  carefully  chosen  players  used  to  the 
finished  style  of  chamber  playing.  For  there  can  be  nothing  rough  and 
ready  in  true  small  orchestra  playing,  no  suggestion  of  what  Dickens 
described  as  airs  with  "involuntary  variations."  If  there  are  three 
violins  to  a  part  and  one  phrases  a  little  differently  from  the  other  two, 
the  whole  part  becomes  indecisive  at  once,  and,  if  intonation  fails  mo- 
mentarily, all  joy  is  gone.    That  is  why  amateurs  or  half-trained  players 
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can  rarely  give  much  pleasure  when  they  form  themselves  into  small 
orchestras,  fascinating  as  the  employment  may  be  to  themselves. 

Given  the  finished  technique  necessary,  however,  it  is  wonderful 
what  exhilaration  one  finds  in  the  writing  for  strings  of  the  older  sym- 
phonists  when  their  works  are  played  by  properly  adjusted  forces.  That 
early  symphony  by  Mozart,  for  example,  which  Sir  George  Henschel 
played  in  both  his  programmes  had  a  vivacity  which  is  quite  unattainable 
when  a  dozen  violins  are  allotted  to  each  part  and  ten  double-basses 
stalk  heavily  on  their  way.  We  need  a  first-rate  small  orchestra  to  res- 
cue the  older  music  which  is  mauled  by  big  orchestras  and  to  play  the 
new  music  written  for  it  in  proper  conditions.  It  could  have  all  orches- 
tral music  up  to  Beethoven  in  its  repertory  and  a  considerable  body  of 
modern  music.  Beethoven  perhaps  needs  rescuing  from  the  clutches 
of  the  big  orchestra  more  than  any  one,  because  the  whole  of  his  orches- 
tration is  transitional.  He  desired  the  big  orchestra,  but  he  constantly 
scored  for  it  as  though  it  were  a  little  one.  Hence  conductors  feel  them- 
selves justified  in  taking  the  most  astounding  liberties  in  order  to  fit 
his  orchestration  to  their  new  implements.  But  the  true  Beethoven 
orchestra  is  as  distinct  from  either  the  big  or  little  orchestras  of  to-day 
as  they  are  from  one  another.  His  music  requires  a  special  treatment 
which  it  is  difficult  to  get  at  present.  But  the  ordinary  small  orchestra 
is  not  difficult  to  get;  the  circumstances  of  the  moment  make  it  more 
•obtainable  than  its  big  brother,  and  there  is  an  abundance  of  work  wait- 
ing to  be  done  by  it. 
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Mr.  Joseph  Malkin  was  born  at  Odessa,  Russia,  on  September  25, 
1 88 1.  He  first  took  lessons  of  Ladislas  Alois  on  the  violoncello.  In 
1895  he  entered  the  Paris  Conservatory,  and  in  1898  he  was  unani- 
mously awarded,  as  a  pupil  of  Rabaud,  the  first  prize.  Only  one  first 
prize  was  awarded  that  year.  In  1899  Mr.  Malkin  made  his  debut 
in  Berlin.  On  December  15,  1899,  he  gave  a  concert  in  Berlin  with 
Mme.  Ingeborg  Magnus,  violinist,  and  on  November  11,  1900,  a  con- 
cert with  Max  Ulanowsky,  baritone.  General  Helmuth  von  Moltke 
was  at  a  concert  in  which  he  played,  and  afterwards  presented  him 
with  a  violoncello  made  by  Francesco  Rugieri.  In  1902  Mr.  Malkin 
was  appointed  first  violoncellist  of  the  Philharmonic  Orchestra  of 
Berlin.  He  remained  in  this  position  six  years.  During  this  time  he 
was  the  violoncellist  of  the  Witek  Trio.  Since  1908  he  has  devoted 
himself  exclusively  to  concert  work.  He  has  made  tours  in  Germany, 
'Austria,  England,  Denmark,  and  Russia.  His  first  appearance  in  the 
United  States  was  on  November  28,  1909,  at  a  Popular  Concert  in  the 
Manhattan  Opera  House,  New  York,  when  he  played  Haydn's  concerto. 

In  the  fall  of  19 14  he  became  a  member  of  the  Boston  Symphony 
Orchestra.  On  December  11,  12,  1914,  he  played  with  the  orchestra 
Haydn's  concerto  in  D  major.  On  November  22,  19 15,  he  gave  a 
recital  in  Jordan  Hall. 
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Concerto  for  Violoncello,  in  A  minor,  Op.  33. 

Camille  Saint-Saens 

(Born  at  Paris,  October  9,  1835;  still  living  at  Paris.) 

This  concerto  was  composed  in  1872  and  published  in  1873.  It  was 
first  played  at  a  Conservatory  Concert,  January  19,  1873,  by  Tolbecque,* 
to  whom  the  work  is  dedicated.  The  first  performance  in  Boston  was 
by  Wulf  Fries  at  a  concert  of  the  Harvard  Musical  Association,  February 
17,  1876.  Mr.  Schroeder  played  it  here  at  Symphony  Concerts,  Novem- 
ber 19,  1898,  January  10,  1903.  Mr.  Krasselt  played  it  November 
21,  1903;  Miss  Blsa  Ruegger  on  February  10,  1906;  Mr.  Warnke  on 
January  28,  191 1. 

The  concerto  begins  Allegro  non  troppo  in  A  minor,  2-2,  with  the 
announcement  of  a  flowing  theme  by  the  solo  instrument  over  a  tremu- 
lous accompaniment.  This  theme  is  developed  somewhat  by  the  'cello. 
The  orchestra  develops  it  further  against  a  counter-theme  in  the  'cello, 
which  takes  up  the  development  again.  The  second  theme,  of  a  more 
melodious  character  (F  major),  is  also  given  to  the  'cello.  There  is 
only  a  short  development.  The  working-out  of  the  first  theme  is  re- 
sumed, first  in  the  'cello,  then  in  the  orchestra.  A  new  theme  is  in- 
troduced by  way  of  episode,  allegro  molto,  F  major.  The  two  chief 
themes  are  again  used  in  development.  There  is  a  transition  to  a  new 
movement,  Allegretto  con  moto,  B-flat  major,  3-4,   a  minuet.     The 

*  August  Tolbecque,  born  at  Paris,  March  30,  1830,  took  the  first  prize  for  violoncello  at  the  Conserv- 
atory in  1849.  He  taught  and  played  at  Marseilles  (1865-71),  returned  to  Paris,  where  he  played  in  the 
orchestra  of  the  Conservatory  and  as  a  member  of  the  Maurin  Quartet.  Since  his  retirement  he  has  lived 
at  Niort,  where  he  collects  and  repairs  old  instruments  and  writes  books.  His  chief  works  are  "Quelques 
Considerations  sur  la  Lutherie"  (1890),  " Souvenirs  d'un  Musicien  de  Province"  (1896),  " Notice  Historique 
sur  les  Instruments  a  Cordes  et  a  Archet"  (1898),  "L'Art  du  Luthier"  (1903).  Tolbecque  offered  his 
collection  of  instruments  to  the  French  government  for  the  Paris  Conservatory,  but  there  was  some  delay  in 
appreciation,  and  the  Belgian  government  secured  the  instruments.  Tolbecque  at  once  began  to  make  another 
collection. 
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theme  is  announced  by  muted  strings,  and  the  solo  'cello  enters  with 
another  dance  theme.  These  themes  are  developed,  the  minuet  in  the 
orchestra,  slow  waltz  in  the  'cello.  There  is  a  return  to  the  original 
alia  breve  time  and  pace,  and  the  first  theme  reappears,  but  one  of  its 
figures  is  the  foundation  of  a  new  theme,  which  in  turn  is  developed 
and  leads  to  a  finale  on  the  same  theme  and  a  new  second  theme.  The 
first  theme  makes  another  appearance,  as  does  the  episode.  The  con- 
certo ends  brilliantly  in  A  major. 

The  orchestral  part  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

Saint-Saens's  second  violoncello  concerto,  Op.  119,  was  published 
early  in  1903.  It  is  dedicated  to  Joseph  HolJmann, *  and  was  played  by 
him  at  a  Lamoureux  Concert  at  Paris,  March  8,  1903.  The  critics 
found  the  work  inferior  to  the  first  concerto,  and  said  that  it  was  made 
for  a  virtuoso's  holiday. 

_  *  Hollmann  was  born  at  Maastricht,  October  16,  1852,  and  was  a  pupil  of  Francois  Servais  at  Brussels. 
He  is  known-  as  an  eminent  virtuoso  throughout  Europe,  and  he  visited  the  United  States  in  1892-93.  He 
played  in  company  with  Johannes  Wolff,  violinist,  at  the  Hollis  Street  Theatre,  Boston,  December  15,  22,  29, 
1892,  January  5,  1893.     He  was  here  as  a  member  of  Mme.  Eames's  concert  company,  December   9,  1905. 
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Mr.  John  Patten  Marshall  was  born  at  Rockport,  Mass.,  on  Janu- 
ary 9,  1877.  He  began  his  life  as  an  organist  in  the  Congregational 
church  at  Rockport,  when  he  was  twelve  years  old.  He  took  organ 
lessons  of  Howard  M.  Dow,  of  Boston,  in  1890-91.  In  1895  he  came  to 
Boston,  and  studied  the  piano  with  E.  A.  MacDowell  and  B.  J.  Lang, 
harmony  and  composition  with  Homer  A.  Norris  and  G.  W.  Chadwick, 
and  at  a  later  date  the  organ  with  Wallace  Goodrich.  Since  1903  he 
has  been  Professor  of  Music  at  Boston  University.  In  19 10  he  succeeded 
Arthur  Foote  as  organist  of  the  First  Church  (Marlborough  and  Berke- 
ley Streets),  Boston.  He  was  Director  of  Music  in  the  Middlesex 
School,  Concord,  1902-11.  Since  1909  he  has  been  the  organist  of  the 
Boston  Symphony  Orchestra.  On  December  28,  19 12,  he  played 
Bach's  Toccata  in  D  minor  (Peters  Ed.  Vol.  IV.  No.  4),  at  a  concert 
of  the  orchestra.  On  December  25,  26,  19 14,  he  played  Cesar  Franck's 
Chorale  in  A  minor. 


Concerto  in  F  major  eor  Organ,  String  Orchestra,  and  Three 
Horns,  Op.  137 Joseph  Rheinberger 

(Born  at  Vaduz,  in  Liechtenstein,  March  17,  1839;    died  at  Munich,  November 

25,  1901.) 

Rheinberger  composed  many  pieces  for  the  organ:  two  concertos, 
this  one  in  F  major  and  one  in  G  minor,  Op.  177  (for  organ,  strings, 
two  horns,  trumpets,  and  drums) ;  at  least  twenty  sonatas ;  a  suite  for 
organ,  violin,  and  violoncello,  with  orchestra,  Op.  149;  pieces  for  organ 
and  violin  or  oboe  or  'cello;  and  pieces,  trios,  fughettas,  "character" 
pieces,  "meditations,"  etc. 

The  Concerto  in  F  major  was  first  played  by  Mr.  Horatio  Parker, 
now  Professor  Parker  of  Yale  University,  at  a  concert  of  the  Royal 
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BAY  BRANCH 
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EET  TRUST 

CO. 

Corner  MASSACHUSETTS 

AVENUE  and  BOYLSTON 

STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay, 
Longwood,  Jamaica  Plain,  and  Brookline 

There  are  Safe  Deposit  Vaults  and  Storage  Vaults 
at  the  Branch  Office 

MAIN    OFFICE, 

33    STATE    STREET 

Music  School  in  the  Odeon,  Munich,  in  1884.  Mr.  Parker  was  at  the 
time  a  pupil  of  Rheinberger  at  the  school.  Professor  Parker  writes: 
"The  score  and  parts  of  the  work  were  printed,  but  the  cadenza  was 
in  manuscript.  Present  at  the  last  rehearsal  was  old  Franz  Lachner, 
a  personal  friend  of  Schubert  and  for  many  years  conductor  of  the  opera 
at  Munich.  He  was  very  old,*  but  very  kind  and  much  interested  in 
the  concerto." 

I.     Moderate,  F  major,  4-4. 
II.     Andante,  D-flat  major,  6-8. 
III.     Finale:   Con  moto,  F  major,  2-2. 

It  has  been  said  that  the  composer's  intention  in  using  an  orchestra 
of  strings  and  horns  was  to  bring  the  reeds  of  the  organ  "into  high 
relief  and  to  keep  the  solo  instrument  at  all  times  in  the  foreground. 
The  chief  theme  of  the  first  movement  is  like  an  intonation  of  the 
Magnificat.  '  There  is  a  use  of  this  theme  in  the  second  movement." 
The  Finale  has  a  cadenza,  and  certain  organists  have  substituted  their 
own  for  Rheinberger's.  Mr.  Middelschulte,  playing  the  concerto  at  a 
concert  of  the  Chicago  Symphony  Orchestra  at  Chicago,  February  3,  4, 

*  Franz  Lachner  was  born  in  1803.     He  died  in  1890. 


Pupil  of  SILVESTRI.  Naples.   Italy 

TEACHER  OF 

MANDOLIN,   GUITAR,  and   BANJO 

90  Huntington  Avenue,  Boston 

Telephone,  Back  Bay  1427-R 


Miss  Harlow 
Miss  Howland 

SET  OF  SIX  ORIGINAL 
HEPPLEWHITE  CHAIRS 

355    BOYLSTON     STREET 

Next  Arlington  Street  Church 


PER 


A 


I 
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Large  and  Steady  Earnings   in   a   Massachusetts    Company 

Efficient  and  Successful  Management 

Opportunity  for  Limited  Investment 

Our  stockholder's  letter  explains  the  opportunity,  and  estimates  the  earnings.  Write  for  it  today 

Inquiries  are  invited  from  Ladies  and  Gentlemen  and  involve  no  obligation 


FOUR  RAYNERS  FUR  COMPANY 

Home   Office,    853   OLD    SOUTH   BUILDING,    BOSTON,   MASS. 
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435  BOYLSTON  STREET,  Near  Berkeley  Street 


Wedding  Receptions 

Afternoon  Teas 

Dinners 


At  Homes 

Luncheons 

Dancing  Teas 


Estimates  for  any  of  the  above  affairs  cheerfully  given 
No  obligations 

Personal  attentions 


SONG  COLLECTIONS 


Laurence  Zenda 


Six  Songs  Complete 


Laurence  Zenda  .  Eight  Songs  Complete 
This  set  of  songs  has  been  sunt;  by 
Mme.  Bernice  de  Pasquali  with  great 
success,  to  whom  they  are  dedicated. 


Adolphe  Coerne 


Blair  Fairchiid 


Cycle  of  Love-Lyrics 
(Medium  Voice) 

Twenty  Songs 


LW.TI 

2B  PARK  STREET.  BOSTON.  MASS. 
Telephone.  Haymarket   1 1 50 


BOUND  COPIES  of  the 

Hoatmt  §ajutpljmtg  WrciftBtruB 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

C.  A.  ELLIS 
PRICE.  $3.50  SYMPHONY  HALL 


Teeth  extracted  and  filled  without  pain 
with  Atmospheric  Obtundo 

Pyorrhea  alvularis  and  cancer  of  the 
mouth  successfully  treated 

To  PrescottMorey,D.D.S. 

246  HUNTINGTON  AVENUE 

Opp.  Symphony  Hall 


;    CO.  Formerly  at  88  COURT  ST. 
NEW  LOCATION,  8  BOSWORTH  ST. 

MJNS,  VIOLONCELLOS 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.     Fine  Bows.    Italian  Strings.    Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN  STOCK 


JWOiili 


L  Boston 
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i899>  made  use  of  about  sixteen  measures  of  the  Rheinberger  cadenza, 
and  introduced  the  theme  of  the  first  movement  in  the  chimes. 

Mr.    Goodrich    played  this    concerto    at    a    concert  of  the  Boston 
Symphony  Orchestra,  in  Boston,  December  28,  1907. 


* 
*   * 

These  compositions  for  organ  have  been  played  in  Symphony  Hall 
at  concerts  of  the  Boston  Symphony  Orchestra: — 

1900,  October  20.  Handel,  Concerto  for  organ  No.  4,  in  D  minor,  Op.  7.  Wal- 
lace Goodrich,  organist;  Mr.  Gericke,  conductor. 

1902,  December  27.  Horatio  Parker,  Concerto  in  E-flat  for  organ  and  orchestra, 
Op.  55.     Horatio  Parker,  organist;  Mr.  Gericke,  conductor.     First  performance. 

1903,  April  11.  Guilmant,  Symphony  No.  1,  in  D  minor,  for  organ  and  orchestra, 
Op.  42.     Wallace  Goodrich,  organist;   Mr.  Gericke,  conductor. 

1906,  April  14.  Bach,  Toccata  in  F  major  for  organ.  Wallace  Goodrich,  or- 
ganist. 

1907,  December  28.  Bach,  Toccata  in  D  minor  for  organ  (Peters  Ed.  Vol.  IV. 
No.  4).  Wallace  Goodrich,  organist.  Rheinberger,  Concerto  in  F  major  for  organ, 
three  horns,  and  strings,  Op.  137. 

1909,  April  10.  Chadwick,  Theme,  Variations,  and  Fugue,  for  organ  and  orchestra. 
Wallace  Goodrich,  organist;  Mr.  Fiedler,  conductor. 

1912,  December  28.  Bach,  Toccata  in  D  minor  for  organ  (Peters  Ed.  Vol.  IV. 
No.  4).     John  P.  Marshall,  organist. 

1914,  December  26.  Cesar  Franck,  Chorale  in  A  minor  for  organ.  John  P.  Mar- 
shall, organist. 

1915,  April  3.  T<Close,  Prelude  and  Double  Fugue  for  organ  (Choral  at  the  end  with 
trumpets  and  trombones). 


FINE  OLD  VIOLINS 

FOR  SALE  at  VERY  REASONABLE  PRICES 


AL3 


.a* 


Dealer  in  High-Grade  Old  Italian,  French  and 
German  Violins  Tested  Strings 

246  HUNTINGTON  AVENUE 

Telephone.  Back  Bay  21757       Artistic  Repairing 
Opposite  Symphony  Hall 


SOLO  TROMBONE 

Boston  Symphony  Orchestra 

Private  Lessons  to  Advanced  Players 
18  Huntington  Avenue     -    -    BOSTON 

Telephone.  Back  Bay  3414  R 


For   hoarseness,  coughs,  bronchial    and  asth- 
matic troubles  use 

BROWN'S 

BRONCHIAL  TROCHES 

An  old  and  reliable  remedy  for  throat  troubles  caused 
by  cold  or  use  of  the  voice. 
Free  from  opiates  in  any  form. 

Sold  everywhere  in  boxes — never  in  bulk 

Prices,  10c,  25c.  50c,  and  $1.00 
JOHN  I.  BROWN  &  SON.  BOSTON,  MASS. 


N  '  S 

CAMPHORATED  SAPONACEOUS 

DENTIFRICE 

will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a 
particularly  clean  and  pleasant  feeling  in  the  mouth. 
For  sale  by  druggists  and  dealers  in  toilet  articles,  or 
sent  on  receipt  of  price,  25c.  Sample  sent  free  on  request. 

Manf'd  by  JOHN  I.  BROWN  &  SON.  Boston 
Curtis  &  Brown  Mfg.  Co..  Ltd..  New  York.  N.Y. 


OLD  in  experience  and  reliability 

in  methods  and  appliances  and  everything 
kept  "up  to  date" 


Packages  called  for  and  delivered  in  Boston  and  suburbs 
or  by  mail  or  express 


CLEANSERS 


An 


Americas  Greatest 

DYERS 


LAUNDERERS 


17  TEMPLE  PLACE  284  BOYLSTON  STREET 

248  HUNTINGTON  AVENUE 

Branch  Telephone  Exchange  Connecting  Boston  Offices 
Back  Bay  3900 


Shops  i  n 

Brookline 

Maiden 

Lowell 

Fall  River 

Hartford 

New  York 

Cambridge 

Roxbury 

Springfield 

Portland 

Waterbury 

Albany 

Watertown 

Lynn 

Worcester 

Providence 

New  Haven 

Philadelphia 

Waltham 

Salem 

Fitchburg 

Newport 

Bridgeport 

Washington 

Telephones  in  all  shops 
Parcels  called  for  and  delivered 


YOU    CAN    RELY    ON    LEWANDOS" 
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FRIDAY  AFTERNOON,  DECEMBER  31,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  1,  at  8.00  o'clock 


Brahms Symphony,  No.  3 ,  in  F  major 


Schelling  .         .         .   Symphonic  Variations  for  Orchestra  and  Piano 

(MSS.)  First  Performance 

Rimsky-Korsakoff Caprice  on  Spanish  Airs 


SOLOIST 
ERNEST  SCHELLING 


STEINWAY   PIANO 


The  length  of  this  programme  is  one  hour  and 
fifty  minutes 
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R    T        HALL 


AMERICAN  PIANIST 

SECOND  RECITAL 

THURSDAY  AFTERNOON,  JANUARY  20,  at  3 

The  Steinway  Piano 


THIRD  PIANO  RECITAL 

TUESDAY  EVENING,  JANUARY  11,  at  8.15 


PROGRAM 


I. 


Cesar  Franck 
Cyril  Scott 


Prelude  Chorale  et  Fugue 
Impressions  from  the  Jungle 
a.  The  Jungle     b.  Dawn 

c.  Rikki-Tikki-Tavi  and  the  Snake 

d.  Morning  Song  in  the  Jungle 

e.  Dance  of  the  Elephants 

II. 
Arnold  Schdnberg   Six  short  Piano  Pieces,  Op.  19 
Vitezslav  Novak      .        Pan  (Tone  Poem)  Op.  43 
a.  Prolog     b.  Berge     c.    Meer 


III. 


Claude  Debussy       ....     Images  2me  serie 

a.  Cloches  a  travers  le  les  feuilles 

b.  Et  la  lune  descend  sur  le  temple  qut,  fut 

c.  Poissons  d'or 

Ornstein Dwarf  Suite 

a.  At  Dawn  b.  Dance  of  the  Dwarfs 

c.  Funeral  March    d.  Serenade  of  the  Dwarfs 
e.  At  Work  f.    March  Grotesque 


Tickets,  $1.50,  $1.00,  and  50  cents.     Now  on  sale  at  the  Hall.         Steinway  Piano  Used 


PIANO   RECITAL 
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LD 


THURSDAY  AFTERNOON,  JANUARY  27,  at  3 

The  Steinway  Piano 
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SYMPHONY   HALL 

.airadl®!  audi  Havde  f 
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SEASON  1915-1916 

CHORUS  OF  SOCIETY  ORCHESTRA 

ORGAN  SOLO  SINGERS 

EMIL  MOLLENHAUER,  Conductor       H.  G.  TUCKER,  Organist 


TWO  PERFORMANCES 


SOLOISTS 

SUNDAY,  DECEMBER  26 

Mme.  HUDSON  ALEXANDER      Mr.  REED  MILLER 

Miss  MARGARET  KEYES  Mr.  FREDERICK  MARTIN 

MONDAY,  DECEMBER  27 

Mme.  HUDSON  ALEXANDER  Mr.  REED  MILLER 

Miss  MARGARET  KEYES  Mr.  HORATIO  CONNELL 


SUNDAY,  FEBRUARY  27,   1916,  7.30  P.M. 

The  Mozarl  RetRaiem — 


r  wm, 


i) 


WD" 


light 


Mrs.  GRACE  BONNER  WILLIAMS,  Soprano;  Miss  CHRISTINE 
MILLER,  Alto;  Mr.  BERNARD  FERGUSON,  Baritone;  Mr. 
LAMBERT  MURPHY,  Tenor;  Mr.  WILFRED  GLENN,  Bass. 


EASTER  SUNDAY,  APRIL  23,  1916,  7.30  P.M. 

Jijirilas  Maeeabaens 

Miss  MARIE  KAISER,  Soprano;  Mrs.  EDITH  DRESCOTT 
WOODCOCK,  Alto;  Mr.  MORGAN  KINGSTON,  Tenor; 
Mr.  FREDERICK  MARTIN,  Bass. 


SEASON  TICKETS,  $6.00,  $4.50  and  $3.00.  The  Season  Tickets  include  the  choice 
of  one  performance  of  the  "Messiah."  Single  tickets  for  the  Messiah  concerts,  at 
$1.00,  $1.50  and  $2.00. 
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SYMPHONY  HALL 

SUNDAY  AFTERNOON,  JANUARY  2,  1916,  at  3.30 


(Direction,   C.   A.   Ellis 
Symphony  Hall,  Boston) 

IN  A 

RECITAL  OF 
VIOLIN  MUSIC 

CARL  LAMSON,   Accompanist 

PROGRAMME 

1 .  (a)     Suite  in  E  minor Bach 

(Prelude.     Adagio.     Allemande.     Gigue) 

(b)     Fantasy  in  C  major,  Op.  131       .         .        .  Schumann 

(By  request) 

2.  Concerto  No.  2,  F-sharp  minor   ....        Vieuxtemps 

(Allegro  moderate.     Andante.     Allegro  con  spirito) 

3.  (a)     Romance  in  A  major  ....  Schumann 

(b)  Larghetto Weber 

(c)  Moment  Musical         .....  Schubert 

(d)  Rondo  in  G  major Mozart 

4.  (a)     Valse  Macabre Godowsky 

(b)  "  Wienerisch "   ......  Godowsky 

(c)  Wiegenlied        ......  Kreisler 

(d)  Slavonic  Fantasy        ....         Dvorak-Kreisler 

Tickets,  $2,  $1.50,  $1,  and  50  cents.     Now  on  sale  at  Box  Office 

»  _ 
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Th®  ICMEISEL  QUARTET 

FRANZ  KNEISEL,  1st  Violin  LOUIS  SVECENSKI,  Viola 

HANS  LETZ.  2d  Violin  WILLEM   WILLEKE,  Violoncello 

THIRD  CONCERT 

STEINERT  HALL 

TUESDAY  EVENING,  JANUARY  4,  1916 


PROGRAMME 
Quartet  in  D  minor,  Op.  56     (Voces  intimae)     (First  time)       -       -       Jean  Sibelius 
Quartet  in  C  minor,  for  Piano,  Violin,  Viola,  and  Violoncello,  Op.  13    Richard  Strauss 
Quartet  in  G  major,  Op.  18,  No.    2 Beethoven 

Assisting  Artist:  Mr.  OSSIP  GABRILOWITSCH 
Tickets  at  Symphony  and  Steinert  Halls 


JORDAN    HALL 

SATURDAY  AFTERNOON,   JANUARY  8,  AT  3 


JULIA    CUL 

HOLLAND'S  FAMOUS  SINGER 


TICKETS  AT  SYMPHONY  HALL 
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JORDAN  HALL 
FRIDAY   AFTERNOON,  JANUARY   7,    1916,  at  3 


JA 


PROGRAMME 

a.     Organ  Toccata  in  D  minor 


Sonata  in  F  minor      - 

Allegro  maestoso. 

Andante  espressivo 

Der  Abend  dammert,  das  Mondlicht  scheint, 
Da  sind  zwei  Herzen  in  Liebe  vereint 
Und  halten  sich  selig  umfangen. 

Scherzo;  Allegro  energico. 

Intermezzo  (Riickblick) 

Finale;  Allegro  moderato  ma  rubato. 


Bach-Busoni 
Brahms 


a.     Souvenirs  d'ltalie       -----  Leschetizky 

(In  commemoration  of  the  death  of  Theodor  Leschetizky,  November  17,  1915) 

1.  Barcarola,  (Venezia) 

2.  Le  Lucciole,  Scherzo  (Como) 

3.  Canzonetta  Toscana  all'  antica  (Firenze) 

4.  Mandolinata  (Roma) 

5.  Tarantella  (Napoli) 

6.  Siciliana  all'  antica  (Catania) 


b.  Etude  Heroique 

c.  Rhapsodie  VIII. 

d.  Rigoletto  Fantasie    - 


Leschetizky 
Liszt 
Liszt 


Tickets,  $1.50,  $1.00,  75c,  and  50c,  at  Symphony  Hall 
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SYMPHONY  HALL,  Sunday  Afternoon,  January  9,  at  3.30 

First  Appearance  at  these  Concerts 

5.. EMMY  DESTI 

The  Eminent  Soprano 
Of  the  Metropolitan  Opera  House,  New  York 

Assisted  by 

An  Orchestra  of  Symphony  Players 

ERNST  SCHMIDT,  Conductor 


Tickets,  50  cents,  $1,  $1.50,  $2 


JORDAN   HALL 

NEXT   CONCERT 

THE 

FI  OIWM  VY  (HI!  AIR  TFT 

THURSDAY  EVENING,  JANUARY  27,  AT  8.15 


PROGRAMME 

SCHUBERT Quartet  in  A  minor,  Op.  29 

REGER Trio  for  Violin,  Viola,  and  'Cello,  Op.  77 

BEETHOVEN Quartet  in  C  major,  Op.  59,  No.  3 


Tickets  at  Symphony  Hall 


BOSTON  OPERA  HOUSE 

THREE  WEEKS,  BEGINNING  MONDAY,  APRIL  3 
(For  the  first  time  in  five  years) 

THE  ENTIRE 
yiiiL]  11  irC^JM    'i  ,y  .'LiJl  11  ,/%Jl\] 


OF  NEW  YORK 


GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller 


ENTIRE  ORCHESTRA 
ENTIRE  STAGE  STAFF 

In  the  Repertoire  of 

ITALIAM,  GERMIAJN  an/i  FRENCH 
OPERAS 

EXACTLY  AS  PRODUCED  IN  NEW  YORK 

During  the  season  at  the  Metropolitan  Opera  House 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  ELLIS 
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FOR  ARTICLES  AND  PICTURES  ILLUSTRATIVE  OF 


See,  among 
American  Hebrew 
Collier's  Weekly 
Craftsman 
Current  Opinion 
Every  Week 
Harper's  Weekly 
Hearst's  Magazine 

Hearst's  Sunday 
Newspapers 

Harper's  Bazar 

Independent  . 

Ladies'  Home 
Journal 

Literary  Digest 


others,  the  following  current  publications: 
December  Munsey's Magazine  December 

December  Musical  America      December 

Musical  Observer     December  15 
Opera  Magazine        December 
Physical  Culture 


December 

January 

December 

Dec,  Jan. 

December 

December, 
January 

December 

— Bakst  Number 

November  29 

— Bakst  Number 

February 

— Special  Feature 

December 


Magazine  December 

Strand  Magazine  Dec,  Jan. 

Spur  .         .  December  1 

Town  and  Country  Decl,  Jan. 20 

Theatre  Magazine  December 

Vanity  Fair.     .  Dec,  Jan. 

Vogue       .         .  December  15 


Woman's  Home 
Companion 


January 


BOSTON  ENGAGEMENT 
BOSTON  OPERA   HOUSE 


Ten  Performances  Only 

EIGHT  EVENINGS 


BEGINNING  JANUARY  31 

TWO  MATINEES 


By  arrangement  with  the 
METROPOLITAN  OPERA  COMPANY  of  New  York 

JOHN  BROWN,  Business  Manager 


Prices  of  Seats,  $5.  $3.  $2,  $1.50,  $1.     Boxes,  $30 

Mail  Orders  for  one  or  more  performances  now  being  received.     Address 

Subscription  Department,  Symphony  Hall 

Direction,  C.  A.  ELLIS 
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EXIT 
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MUSICAL  INSTRUCTION 

(Vocal  and  Instrumental) 

Classes  and  Private  Lessons  for  Beginners  and  Advanced 

Pupils  in 

SINGING 

(J.  Faure  method) 

COACHING   IN  SONGS 

(French  Songs  a  Specialty) 

VOCAL  ENSEMBLE 


OBOE 

PIANOFORTE 

ENSEMBLE 

(Strings — Woodwinds) 

SOLFEGGIO 

(French  system — practical,  theoretical,  sight-reading, 
transposition,  etc.) 

RHYTHMIC-GYMNASTICS 
FRENCH 

(Diction.  Conversation,  Reading) 


For  all  information  and  terms  apply  to 

LONGY  SCHOOL 

103  HEMENWAY  STREET,  BOSTON,  MASS. 
TELEPHONE,  BACK  BAY  4971 -J 
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JORDAN  HALL,  Thursday  Evening,  January  13,  at  8,15 


PIANO  RECITAL  by 


QTL 


Chorale — Preludes : 

a.  In  dir  ist  Freude  I  .    _ 

b.  Ich  ruf  zu  dir       t  Bach-Busoni 

Chaconne       .         .     J 

(From  the  Sonata  for  Violin  alone,  No.  IV.) 


Sonata  in  A  major,  No.  9      Mozart 

(Kochel  331) 
Andante  con  moto  (Variazioni) 
Menuetto 

Alia  turca 


Programme 

Etude,  Op.  10,  No.  12 
Etude,  Op.  25,  No.  2 
Mazurka,  B  minor 
Mazurka,  A  minor 
Valse,  E  minor 
Valse,  D -flat  major 
Scherzo,  B  minor 


Sonata  in  B  minor 

(In  One  Movement) 


Chopin 


Liszt 


Tickets,  50c,  75c,  $1.00,  $1.50.      On  sale  at  Symphony  Hall 
Management,  Wolfsohn  Musical  Bureau  Steinway  Piano  Used 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING,  COPLEY  SQUARE 


BOSTON  UNIVERSITY  DEPAilv  n.Vf !',[>'!  ['  ,,[■  MUSIC 

ANNOUNCES  A  COURSE  OF 

ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

to  be  given  on  Saturday  mornings  at  1 1  o'clock,  during  the  Symphony 

season,  at  the  College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP.  Ph.D..  Lecturer 


FEES:  THE  COURSE.  $20        SINGLE  LECTURES.  $1   EACH 
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PIANISTE 


TEACHER 


STUDIO 
36  COLUMBIA  STREET,   BROOKLINE 

TELEPHONE.  BROOKLINE  1496-1 

MADAME  SCHILDBACH  announces  a  Series  of  Studio  Musicals  to  be  given 

during  the  season.     For  guest  cards,  apply  to  MADAME  SCHILDBACH 


JORDAN    HALL,    Wednesday   Afternoon,  January  5,  at  3 

LEE    PATTISON 

PIANO  RECITAL 


PROGRAMME 
Beethoven,    Rondo  in  G  major;    Thirty-two  variations;    Sonata   Op.  101. 
Chopin,  Nocturne  Op.  62,  No.  2;  Scherzo  in  B  minor;  Chant  Polo nais;  Fantasy. 
Scriabine,  Etude  Op.  42,  No.  1.    Ravel,  Sonatina.    Liszt,  Rhapsody  No. 
15  (Rakoczy  March) 

Tickets  at  Jordan  Hall,  $1.50,  $1,  50  cents 


MUSICAL      INSTRUCTION 


Classes  in  Sight  Reading 
Miss  CAROLINE  M.  SOUTHARD  (Eight  Hands) 

TEACHER  OF  THE  PIANOFORTE 

165  Huntington  Avenue    .    Boston 


Advanced  pupils  follow   the    Symphony 
programmes  as  far  as  practicable 


U: 


M;i,13'!'lvK 


TEACHER     OF    SINGING 

COACHING   IN  SONGS 

371   MARLBOROUGH  STREET 
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MUSICAL       INSTRUCTION 


Miss  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster.  Park  Street  Church 


RECITALS  A  SPECIALTY 
Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone,  2717-M  Brookline 


liss  GERTRU1 


STUDIO 

384  BOYLSTON  STREET 
Room  22 


'CELLO  SOLOIST 
INSTRUCTION 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in    the    sonata    literature   for 

piano  and  violoncello 

STUDIO,  218  TREMONT  STREET 

Telephone.  Oxford  903-W 


VIRGINIA  WALKER 

Pupil  of 

ALFRED  HOLY 

HEINR1CH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio,  90  FENWAY 

Phone.  B.  B.  3102 


PIANIST 


CONCERTS 


LESSONS 


Special  work    in    Ensemble    playing    with    Violin    and 

Violoncello,   for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston     .      .  Care  Richard  Newman,  Steinert  Hall 

Worcester      .      Tucker  Pianoforte  School,  1 1  Foster  St. 


ii>    ■ 


Studi 


EY  MARTIN 
BEL  CANTO 

-     -     1425  Broadway,  NEW  YORK 


SINGERS  — Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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MUSICAL      INSTRUCTION 


MADAME  B< 

DRAMATIC  SOPRANO 

Concert  Direction,  Foster  and  David.  New  York 


TEACHER  of  SINGING,  COACHING,  and 
FOREIGN  DICTION 

Residence  Studio,    81    Park  Street,  Brookline 
Phone,  6036-W  Brookline 


The  Vocal  Studios  of 

rir.  and  Mrs 


J. 


And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


Studio  for  cultivation   of  voice    and    coaching  in 
opera  repertoire 

Leading  Baritone  of  the  former  Boston  Crand  Opera        ITALIAN,    FRENCH.    GERMAN.    SPANISH    and 

h.INCjLloH 


Head  of  Operatic  Dept.  of  the  N.  E.  Conservatory 
of  Music 


Studio,  Steinert  Hall      .      .      Boston,  Mass. 
Will  return  from  the  Opera  Season  in  Spain  March  1st  New  York  City,  2609  Broadway 


Madame  CLARA  POOLE 


CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 

THE  ARUNDEL,  844  Beacon  Street,  Boston 
Phone  883-M  Back  Bay 


LAURA  E. 

TEACHER  OF  SINGING 

Tone  Production —  Interpretation — Repertoire 


HOTEL  MAJESTIC 

Central  Park  West  at  72d  Street 
NEW  YORK  CITY 

Boston  Studio 
PIERCE  BLDG..  ROOM  514.  Saturdays 


iORY  MATTHEWS 

COACHING  IN  LIEDER 

456  BEACON  STREET 


ARTHUR  WILSON 

SPECIALIST  IN  VOICE  BUILDING   and 

TEACHER  OF  SINGING 

88  Gainsborough  Street 

Telephone.  Back  Bay  1658 


Teachers  and  Singers  who  are  working  in  this  studio 

Martha  Atwood-Baker.  Soprano.  First  Parish  Church, 
Brookline;  Bessie  Talbot  Salmon,  Soprano:  Mrs. 
Mabel  N.  Foote.  Contralto.  First  Parish  Church.  Brook- 
line; Ben)  Redden.  Tenor.  Davis  Square  Baptist  Church, 
Somerville;  Lester  Aldrich.  Baritone.  St.  Johns  Memo 
rial  Chapel.  Cambridge;  Frederick  Huddy .  bass-baritone, 
Maiden  Baptist  Church. 
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MUSICAL      INSTRUCTION 


■.  FRANK  E.  MORSE        Joseph  Entitle  Daudelm 

AND  ASSISTANTS 

Former  pupil  of  the  famous  Paris  Conservatoire 

LESSONS  IN  SINGING 

A  m       ,r        f    T    ,  VIOLIN  LESSONS 

A  Normal  Course  for  1  eachers 

STUDIOS.  STEINERT  HALL,  BOSTON 


tfme.  DE  BERG-LOFGREN 

Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 
SUCCESSFUL  PUPILS: 

Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


COURSES  FOR  'CELLISTS 

BELINSKI  ,  Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 
Member  of  Boston  Symphony  Orchestra  methods 

For  terms,  address  SYMPHONY  HALL 


Miss    BERTHA    WESSELHOEFT    SWI 

Soprano  and  Teacher  of  Singing 

Studio,  316  Newbury  Street,  Boston  Tel.  Back  Bay  308 1-W 

Mondays  at  Huntington  Chambers,  Room  201 


Piano  Instruction 
Rafael  Joseffy  Method 


c  j-       \  Carnegie  Hall 

btudios:     c,  •     °     Tj  u 

btemway  Hall 


J.  S„  DAMIELSON 

Assistant  to  the  late  Rafae!  Joseffy 


Mail  Address: 
Carnegie  Hall,  New  York 


& 


Studios:  The  Nevada,  70th  and  Broadway 
NEW  YORK  CITY 

(Tel.  Col.  2922) 


Refers  by  Permission  to 

Enrico  Caruso,  Antonio  Scotti,  Giorgio  Polacco 

and  Andres  De  Segurola 

of  the  Metropolitan  Opera  Company 


WW    CLASSES    For    Operatic 

MILTON  ABORN,  Director 

Regular  course  ol  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING,  DANCING, 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.  Not  feu  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.  Vocal  training  is  not  included  in  the  curriculum. 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 


A   V\  r\D  P  CC  .     FOR  AUDITIONS.  Phone  Col.  9096. 


THE  SECRETARY.  240  West  72nd  Street.  NEW  YORK 
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MUSICAL      INSTRUCTION 


INSTRUCTION    IN  PIANO 
ORGAN,  HARMONY,  INTERPRETATION 


Organist  and  Choirmaster  Harvard  Congregational 
A.  A.  G.  0.  Church,  Brookline,  Mass. 


iU 


417  Huntington  Chambers,  BOSTON,  MASS, 


TEACHER  OF  PIANO 

Miss  LILA  M.  HOLMES  2  cypress  terrace,  brookline 


Telephone,  1923-1  Brookline 


Mrs.    H.    H.    GALL1SGN 
SINGING 

ROOM  312,  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315,  or  94  Brattle  Street  -  -  CAMBRIDGE,  MASS. 

Telephone,  Cambridge   22418 


PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


AVAILABLE  FOR 

THEODORE  CELLA  CONCERTS  RECITALS 

HARPIST  MUSICALS 

Boston  Symphony  Orchestra  HARP  INSTRUCTION 

Telephone.  Back  Bay  2005  Studio,  252  Huntington  Avenue,  Boston,  Mass. 


%.  1. 1 


rurUvti 


1 78A  Tremont  Street 
*"**    l'"***"1"  Room50 

flfd  £  fry* 


Telephone  connection 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 
the  Boston  Symphony  Orchestra.Thursday  afternoons,  at 
Critic  and  Lecturer  4.30  (when  orchestra  is  in  Boston),  609,  Pierce  Bldg. 

Single  and  Course  Tickets 

NINTH  SEASON 

amkricam'  :\\:\\m\  ouAR\W"n>: 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

1322  COMMONWEALTH  AVENUE 

•  Telephone.    2351-3   Brookline 
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BAINBMOGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO,  30  STEINERT  HALL 

BROOKLINE  STUDIO.    208    WINTHROP    ROAD 

Telephone.  Brookline  4907-R 


"Bainbridge  Crist  ...  is  entitled  by  a  great 

pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

Own  teaching." — William  Shakespeare.  London. 


PIANIST 


INSTRUCTION 


Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio,  64  CHARLESGATE  EAST 

Phone,  Back  Bay  8030 


Iks  ALICE  H.  BAKER 

Pupil   of   Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky.  Vienna 


PIANIST  INSTRUCTION 

Exponent  ot  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments,  'Phone  Back  Bay  3180 


President  of  National  Association  of 
Teacher*  of  Singing 


THE  ART  OF  SINGING 

BARITONE 
RECITALS  OF  FOLK  SONGS  A  SPECIALTY 

114  West  72d  Street    -    -    -     New  York  City 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


CECELIA  BRADFORD 

CONCERT  VIOLINIST 


VIOLIN   INSTRUCTION 

Has  studied  with  such   well-known    artists    as     Mme. 

CAMILLA    URSO.    EDUARD    HERRMANN,    and 

YSAYE 

The  Huhnewell,  169  Washington  Street, 

Telephone.  Newton  North  NEWTON.  MASS. 


HELEN  PIERCE  WARREI 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
Copley  Square  BOSTON 


EMIL  MOLLENHAUER 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue  -    -   Boston 

Telephone,  722  Back  Bay 
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MUSICAL      INSTRUCTION 


CAROLYN  BELCHER 
CHARLOTTE  WHITE 
GERTRUDE  BELCHER 


TEACHERS  OF  VIOLIN,  VIOLONCELLO. 

PIANOFORTE,  ENSEMBLE  PLAYING 

AND  HARMONY 

Studios.  420  and  430  HUNTINGTON  CHAMBERS 

CONCERTS  AND   MUSICALES 
Carolyn  Belcher  String  Quartet       Gertrude  Belcher  Trio 


Waller  ffemry  Rothwell 


New  York  Studio 
771  West  End  Avenue     - 

Telephone.  Riverside  7122 


New  York 


Formerly  Conductor  at  the  Opera  Houses  in  Vienna. 
Hamburg,  Amsterdam,  Breslau,  etc.  In  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Operatic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 


Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brooldine 

Telephone,  Brookline  3227  M. 


Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


Miss  JESSIE  DAVIS 
Pianist  and  Teacher 

Studio,    701   Pierce   Building,    Copley  Square 


tfaiss 


VOCAL  INSTRUCTION 


250  HUNTINGTON   AVE. 


Opposite 
Symphony  Hall 


CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -       -       -    Boston 


JOSEPHINE  KMGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 
4  Haviland  Street        ...         Boston 
»        B.B.  1047 

In  Worcester.  Wednesdays,  19  Pearl  St.,  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


The  Towbj  &raa: 

Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


LOUISE  WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37     -  246  HUNTINGTON  AVENUE 


MARIE  L.  EVERETT 

SINGING 

Diction  and  Interpretation  in  Italian,  English,  German 

and  French  Song.    Opera  and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio.  543  Boylston  Street.  The  Cluny 

Worcester  Studio.  Levana  Club  Rooms 

393  Main  Street     (Wednesdays) 


rs.    HIRAM    HALL 

PIANIST  and  TEACHER 
118  CHARLES  STREET 


Janet  Bullock  Williams 


TEACHER  OF  SINGING 


122  CARNEGIE  HALL 


NEW  YORK 


TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 

Studios:  121 1-1213  Carnegie  Hall 
Telephone  1350  Circle  New  York  City 
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BERTH  A   I.  KAGAiN 

VORTRAGSMEISTERIN 

GERMAN  LIEDER  WAGNER  ROLES 
German  Diction  and  Interpretation  for  Concert 

and  Opera 

Song   Interpretation — English,  French,  Italian 

509    PIERCE'S    BUILDING,  Copley  Square,  Boston 

Monday  Afternoon  Thursday  Forenoon 

Residence  Telephone,  Cambridge  3131  M 


CONSTANCE  and  HENRY 

GIDEON 

SINGLY  or  TOGETHER 

Studio:  Home: 

218  TREMONT  ST.  FEDERAL  HILL 


BOSTON 


DEDHAM 


tfaa    Gishiimg    Ch: 
CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


ER 


VOCAL  INSTRUCTION 


German   Diction  and  Lieder  a  Specialty 

STUDIO:  STEINERT  HALL  BUILDING 

Home  Address— 99  Crawford  Street.  Roxbury 

Tel.  Rox.  4120 


Madam©  Alexander- Markas 

(officier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 

Phonetics,  French    Diction,  Interpretation  of 

French  Songs 

393  MASSACHUSETTS  AVENUE 


Mrs,,  Adelina  M.  Armistead 

PIANIST,  TEACHER  AND 
ACCOMPANIST 

270  Bay  State  Road      Studio,  407  Pierce  Bldg. 

Telephone.  Back  Bay  4499  W 


Edna  Eli^abeilb  Sledhoff 

CONCERT  PIANIST.  ORGANIST.  ACCOMPANIST 

Pupil  of 

R.  M.   Breithaupt  and    Artur  Schnabel,    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano   Technic 

Primary,  advanced  pupils   Special  Teachers'  Courses 

509  Pierce  Bldg.    Sat.  afternoons,  daily  by  .appointment 

Hotel  Hemenwoy  Tel.,  B.B.  3180 


TEACHER  of  VOICE 

Studio 
10  Washington   Hall,   Trinity  Court,  Boston 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

1  elephone,  Back  Bay  5675-M  BOSTON 


S    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios    -     -     -    -     6  Newbury  Street 


CLARENCE   B.  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers     -      -     Boston 


EDUARD    TAK 

1st  Violin,  Boston  Symphony  Orchestra 

VIOLIN  AND  ENSEMBLE 

Instructor  at  Longy  School,  103  Hemenway  St. 

Tel.  B.B.  4971 -J 

Studio,  244  Massachusetts  Ave.,  Suite  4 

Tel..  B.  B.  667-R 


G« 


i'om%u 


)CJ 


of 


Li 


Grammar,  Conversation,    History,   Literature 

Special   courses  in  ENGLISH   and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 
Tel..  Back  Bay  3317-R 


I1',!  ',10    /  )!:::rjii XVC [I 07 

TEACHER    PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 

403  Gainsborough  Bldg.,  295  Huntington  Ave. 
Home  Address,  284  Foster  Street.  Brighton 

Telephone,   Brighton   767-3 


MARY   G.^REED 

PIANOFORTE 

Leschetizky  Technique 

Special    Teachers'   Course,  Accompanying 

Classes  in  Musical  History,  Sight -ieading 

Boston  Representative  of  Thuel  Burnham  of  Paris 

520  Huntington  Chambers 

Mondays  and  Thursdays,   Tuesday  Mornings  in  Boston 

Wednesdays  in  Lowell.  Telephone.  Canton.  Mass. 


•    TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio       ...       406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street.  Boston 
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ALICE  FOSTER  PEIRCE 
PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  eight -hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable 

Studio,    146   Massachusetts   Avenue, 

Near  Boylston  Street  Telephone,  Back  Bay  3040 


ROSA13ELLE   TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


MISS  HELEN  GOODRICH 

TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAMON  CLARK. 
CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS, 
BOSTON 


.:,,  km;  I'!  I  j  i-;  vv  i.'.i, 

VIOLIN  AND  VIOLA 

37  BRIMMER  STREET,  BOSTON 

Telephone  Medfield  123-2 


Miss   LOVE  HEWIN5 
SOPRANO 

TEACHER  OF  SINGING 

1075  Boylston  Street  .  .         Boston 

Telephone,  Back  Bay  5014-M 


EDITH    BOLLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5I45-R. 


Vocal  Instruction 
STUDIO,   15  STEINERT  HALL,  BOSTON 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 

CARNEGIE  HALL  NEW  YORK 


RUSSELL  COLPITT 
PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS,  BOSTON 

Residence,  East  Street.  Sharon 
Telephone.  Sharon  46-1 1 


EDITH  LYI 

VIOLIN  SCHOOL 

TRINITY  COURT  B,  JACKSON  HALL 
Children's  Classes,  Teachers'  Course,  Ensemble 


RALPH    B.    ELLEN 

Sixth  season   as  organist  and  director  of  two 

chrus  choirs,  Mrs.  Ellen,  assisting 

Fourth  season  as  accompanist  for  the 

Salem  Oratorio  Society 

HUNTINGTON  CHAMBERS 


Pianoforte  Instruction 


Formerly  pupil  Royal  Conservatory  of  Brussels.  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


ORA    LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honors  in  the   ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address.  10  Acorn  Street,  Maiden.  Mass. 

M«n«eer    A.  H    HanHlry.  Strinert  Hall.  Roston 


DANIEL   KUNTZ 

KUNTZ  ORCHESTRA 
TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 1 4  Fenway 

Telephone  B.B.  5845 


MISS  FAULHABER 

Formerly  with  M.  B.  Gilbert 

TEACHER  OF  MODERN  BALL  ROOM 
AND  ESTHETIC  DANCING 

177  HUNTINGTON  AVENUE 


BOSTON'S  GREAT  ART  PRODUCT 


ifcun&3jjautlttt 

PIANOS 


Built  on  our  Tension  Resonator  System 
cost  more  and  are  therefore  somewhat 
higher  in  price  than  any  other  Pianos. 
Their  superior  musical  qualities  and 
longer  life  add  an  intrinsic  value  which 
musicians  and  economical  buyers  recognize 
to  be  worth  many  times  the  additional  price 
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In  the  Harvey  Library  you  will  always  find  the  Newest  Victor  and 
Edison  Records  —  also  the  most  popular  and  classic  selections  of  the 
recent  past. 

Visit  our  ideal  Music  Rooms  at  your  earliest  convenience.  We  will 
gladly  play  any  music  you  wish  to  hear. 

Ask  For  Descriptive  List  of  New 
Victor  and  Edison  Records 

Mail  orders  filled  promptly.     Records  sent  subject 
to  trial  and  your  approval. 


CHARGE  ACCOUNTS  SOLICITED 


CCHarvey© 

"  THE  HOME  OF  HARMONY" 
144  BOYLSTON  STREET  (opposite  the   Common),  BOSTON 
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Yes,  It's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Steinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself;  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


TEE 


M 


kY   & 

STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 


)  0  M  3 


Represented  by  the  Foremost  Dealers  Everywhere 
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Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 

Roth,  0. 
Koessler,  M. 

Hoffmann,  J. 
Schmidt,  E. 

Rissland,  K. 
Theodorowicz,  J. 

Mahn,  F. 
Tak,  E. 

Bak,  A. 
Ribarsch,  A. 

Traupe,  W. 
Baraniecki,  A. 

Goldstein,  H. 
Sauvlet,  H. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Griinberg,  M. 
Kurth,  R. 

Pinfield,  C.                        Gerardi,  A. 
Gunderson,  R.                  Gewirtz,  J. 

" 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P 

Gietzen,  A. 
Berlin,  W. 

v.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warlike,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.               Steinke,  B. 
Nast,  L.                 Folgmann,  E.             Warnke,  J. 

-  Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  MaiUy,  C. 
Battles,  A. 

Longy,  G.                          Sand,  A. 
Lenom,  C.                          Mimart,  P. 
Stanislaus,  H.                    Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Mosbach,  J. 

Horns. 

Horns! 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

AUoo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.           Zahn,  F.              Gardner,  C 
Kandler,  F.             Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

v 

Sauerquell,  J. 

Rogers,  L.  J. 
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CHICKERING 
■:  PIANOS:- 

Tne  experience  of 
nearly  a  century  in  piano- 
forte making  is  ideally 
expressed  in  the  new 
Chickering  pianos  for 
nineteen-sixteen,  undoubt- 
edly the  finest  musical 
instruments  in  the  world 
today. 

WAREROOMS 

169  Tremont  Street 

BOSTON,  U.S.A. 
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THIRTY -FIFTH    SEASON,    NINETEEN    HUNDRED    FIFTEEN    AND    SIXTEEN 


Tenth 


Tomi 


FRIDAY  AFTERNOON,  DECEMBER  31,  at  2.30  o'clock 

SATURDAY  EVENING.  JANUARY  1,  at  8.00  o'clock 


Brahms 


I.  Allegro  con  brio. 

II.  Andante. 

III.  Poco  allegretto. 

IV.  Allegro. 


Symphony  No.  3,  in  F  major,  Op.  90 


Schelling  .      Impressions  (from  an  Artist's  Life)  in  Form  of  Variations 

on  an  Original  Theme  for  Orchestra  and  Pianoforte 

First  performance 


Rimsky-Korsakoff 


I. 
II. 

III. 

IV. 
V. 

Alborada. 

Variations. 

Alborada. 

Scene  and  Gypsy  Song. 

Fandango  of  the  Asturias. 

(Played  without  pause) 

SOLOIST 

Mr.  ERNEST  SCHELLING 

Caprice  on  Spanish  Themes,  Op.  34 


STEINWAY   PIANO 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  ahall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
t  he  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  scat  therein  provided  for  spectators. 
1  t  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  GALVIN.  City  Clerk 
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BOYLSTON  STREET  PARK  SQUARE 

Ammonmee 

An  Authentic  Showing  of  the  Newest 

and  Most  Charming  Styles  for  the 

Fall  and  Winter 


The  logical  shopping  place  for  New  Styles,  New  Materials  and  New 
Garments  not  to  be  found  in  other  stores. 


The  growing  tendency  to  rescue  the  home  from  neglect,  and 
the  important  problems  which  are  raised  by  redecorating,  have 
prompted  us  to  advise  you  of  our  expert  store  service. 

Our  competent  salesforce  will  suggest  decoration  as  modern 
needs  demand  and  without  destroying  the  witness  they  bear  to  the 
old  traditions  of  home. 

To  all  who  contemplate  the  repapering  of  their  homes,  and  desire 
to  achieve  it  in  the  right  spirit,  our  service  will  be  an  indispensable 
guide. 

WALL  PAPERS  FROM  IOcTO  $10.00  THE  ROLL 

EA  1  S    CO.       WALL  PAPER  FASHIONS 

118  SUMMER  STREET.  BOSTON 
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Symphony  No.  3,  in  F  major,  Op.  90 Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Brahms  worked  on  his  Third  Symphony  in  1882,  and  in  the  summer 
of  1883  he  completed  it.  That  summer  was  spent  at  Wiesbaden,  where 
Brahms  lived  in  a  house  that  had  belonged  to  Ludwig  Knaus,  the 
painter.  He  wrote  to  Herzogenberg  from  Wiesbaden  on  May  20,  1883: 
"I  have  lighted  on  incredibly  nice  quarters  at  Wiesbaden,  Geisterberg- 
strasse  19.  It  is  really  worth  while,  and  in  every  way  desirable,  that 
you  should  come  and  inspect  them.  You  will  be  filled  with  envy,  but 
come  all  the  same."  Miss  Florence  May,  in  her  Life  of  Brahms,  tells 
how  the  composer  took  off  his  boots  every  night  on  returning  to  the 
house,  and  went  up  the  stairs  in  his  stockings,  that  he  might  not  disturb 
an  elderly  and  delicate  woman  on  the  first  floor.  Miss  May  also  tells  a 
story  of  Brahms's  brusqueness  when  a  private  performance  of  the  new 
symphony,  arranged  for  two  pianofortes,  was  given  by  Brahms  and  BriiU 
at  Ehrbar's  *  in  Vienna.  One  of  the  listeners,  who  had  not  been  reck- 
oned among  the  admirers  of  Brahms,  was  enthusiastic  over  the  new 
work.  "Have  you  had  any  talk  with  X.?"  asked  young  Bhrbar  of 
Brahms;  "he  has  been  telling  me  how  delighted  he  is  with  the  sym- 
phony." To  which  Brahms  answered:  "And  have  you  told  him  that 
he  often  lies  when  he  opens  his  mouth?" 

*Friedrich  Ehrbar,  a  warm  friend  of  Brahms,  was  a  pinaofoite  manufacturer. 
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Fur  st  Sissies 

PRICE  75  CEEfTS. 


NEW   PIANOFORTE  SUITE 


'FROM 


FJORD   AND   MOUNTAIN" 

(Norwegian  Suite  No.  2) 

CONTENTS 

To  The  Rising  Sun      A  Lapland  Idyl 

Isle  of   Dreams  Folk  Song 

To  The  Spring  Shepherd's  Dance 

Price  75  cents 


ARTHUR  P.   SCHMIDT 


120  Boylston  Street.  BOSTON.  MASS. 


For  Sale  by  all  Music  Dealers 
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The  first  performance  of  the  Third  Symphony  was  at  a  Philharmonic 
Concert  in  Vienna,  December  2,  1883.  Hans  Richter  conducted. 
Brahms  feared  for  the  performance  although  Richter  had  conducted 
four  rehearsals.  He  wrote  to  Billow  that  at  these  rehearsals  he  missed 
the  Forum  Romanum  (the  theatre  scene  which  in  Meiningen  served  as  a 
concert  hall  for  rehearsals),  and  that  he  would  not  be  wholly  comfortable  ' 
until  the  public  gave  unqualified  approval.  After  the  last  rehearsal 
he  replied  angrily  to  the  viola  player  Rudolf  Zollner,  who  asked  him 
if  he  were  satisfied:  "The  Philharmonic  Orchestra  plays  my  pieces 
unwillingly,  and  the  performances  are  bad."  Max  Kalbeck  states  that 
at  the  first  performance  in  Vienna  a  crowd  of  the  Wagner-Bruckner 
ecclesia  militans  stood  in  the  pit  to  make  a  hostile  demonstration,  and 
there  was  hissing  after  the  applause  following  each  movement  had 
died  away;  but  the  general  public  was  so  appreciative  that  the  hissing 
was  drowned  and  enthusiasm  was  at  its  height.  Arthur  Faber  came 
near  fighting  a  duel  with  an  inciter  of  the  Skandal  sitting  behind 
him,  but  forgot  the  disagreeable  incident  at  the  supper  given  by  him  in 
honor  of  the  production  of  the  symphony,  with  Dr.  Billroth,  Simrock, 
Goldmark,  Dvorak,  Briill,  Hellmesberger,  Richter,  Hanslick,  among 
the  guests.  At  this  concert  Franz  Ondricek  played  the  new  violin  con- 
certo of  Dvorak.  It  is  said  that  various  periodicals  asserted  that  this 
symphony  was  by  far  the  best  of  Brahms 's  compositions.  This  greatly 
annoyed  the  composer,  especially  as  it  raised  expectations  which  he 
thought  could  not  be  fulfilled.  Brahms  sent  the  manuscript  to  Joachim 
in  Berlin  and  asked  him  to  conduct  the  second  performance  where  or 
at  what  time  he  liked.*  For  a  year  or  more  the  friendship  between 
the  two  had  been  clouded,  for  Brahms  had  sided  with  Mrs.  Joachim  in 
the  domestic  dispute,  or  at  least  he  had  preserved  his  accustomed 
intimacy  with  her,  and  Joachim  had  resented  this.  The  second  per- 
formance, led  by  Joachim,  was  at  Berlin,  January  4,  1884.!  Dr.  Franz 
Wiillner  was  then  the  conductor  of  the  Berlin  Philharmonic  Orchestra 
Subscription  Concerts.  Brahms  had  promised  him  in  the  summer 
before  the  honor  of  conducting  this  symphony  in  Berlin  for  the  first 
time.  Joachim  insisted  that  he  should  be  the  conductor.  Churlish  in  the 
matter,  he  persvXaded  Brahms  to  break  his  promise  to  Wiillner  by  saying 
that  he  would  play  Brahms's  violin  concerto  under  the  composer's 
direction  if  Brahms  would  allow  him  to  conduct  the  symphony.  Brahms 
then  begged  Wiillner  to  make  the  sacrifice.  Joachim  therefore  con- 
ducted it  at  an  Academy  Concert,  but  Brahms  was  not  present;  he 
came  about  a  fortnight  later  to  Wiillner's  first  subscription  concert, 
and  then  conducted  the  symphony  and  played  his  pianoforte  concerto  in 
D  minor.     The  writer  of  these  notes  was  at  this  concert.     The  sym- 

*In  November  Brahms  wrote  Franz  Wiillner,  to  whom  he  h:id  promised  the  symphony  for  performance 
in  Berlin,  that  he  felt  obliged  to  give  it  to  Joachim. 

t  Brahms  conducted  the  symphony  two  weeks  later  at  one  of  Wiillner's  Subscription  Concerts. 
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Beginning  on  Monday,  January  3rd 

Including  specially  prepared  assortments  of  the  new 
Crepe  de  Chine,  Washable  Satin,  Georgette  Crepe  and 
Batiste  Underwear;  exclusive  importations  of  French  hand 
made  and  hand  embroidered  Lingerie;  American  made 
nainsook  and  muslin  underwear.  Infants'  wear,  Negligees, 
Petticoats,  Blouses,  etc. 

At  Very  Atiracth/a  Sale 


You  are  also  invited  to  view  our  Initial  Displays 
of  the  New 
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Including  a  number  of  very  decided  innovations 
with  many  new  touches  of  smart  individuality 
originating  with  the  foremost  Paris  fashion 
authorities. 


phony  was  applauded  enthusiastically,  but  Brahms  was  almost  as  incom- 
petent a  conductor  as  Joachim,  and  his  pianoforte  playing  in  1884. on  that 
occasion  was  muddy  and  noisy.  Brahms  conducted  the  symphony  at 
Wiesbaden  on  January  18,  1884.  The  copyright  of  the  manuscript  was 
sold  to  the  publisher  Simrock,  of  Berlin,  for  36,000  marks  ($9,000)  and  a 
percentage  on  sums  realized  by  performances. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony  Or- 
chestra under  Mr.  Gericke,  November  8,  1884.  The  first  performance 
in  the  United  States  was  at  a  public  rehearsal  of  one  of  Mr.  Van  der 
Stucken's  Novelty  Concerts,  on  October  24,  1884. 

Hans  Richter  in  a  toast  christened  this  symphony,  when  it  was 
still  in  manuscript,  the  "Broica."  Hanslick  remarked  concerning  this : 
"Truly,  if  Brahms'  first  symphony  in  C  minor  is  characterized  as  the 
'Pathetic'  or  the  ' Appassionata '  and  the  second  in  D  major  as  the 
Pastoral,'  the  new  symphony  in  F  major  may  be  appropriately  called 
his  'Eroica'";  yet  Hanslick  took  care  to  add  that  the  key -word  was 
not  wholly  to  the  point,  for  only  the  first  movement  and  the  finale 
are  of  heroic  character.  This  Third  Symphony,  he  says,  is  indeed  a  new 
one.  "It  repeats  neither  the  poignant  song  of  Fate  of  the  first,  nor 
the  joyful  Idyl  of  the  second;  its  fundamental  note  is  proud  strength 
that  rejoices  in  deeds.  The  heroic  element  is  without  any  warlike 
flavor;  it  leads  to  no  tragic  action,  such  as  the  Funeral  March  in  Beet- 
hoven's 'Eroica.'  It  recalls  in  its  musical  character  the  healthy  and 
full  vigor  of  Beethoven's  second  period,  and  nowhere  the  singularities 
of  his  last  period;  and  every  now  and  then  in  passages  quivers  the 
romantic  twilight  of  Schumann  and  Mendelssohn." 

Max  Kalbeck  thinks  that  the  statue  of  Germania  near  Rudesheim 
inspired  Brahms  to  write  this  symphony.  (See  Kalbeck's  "Brahms," 
Vol.  III.,  part  2,  pp.  384-385,  Berlin,  1912.)     Joachim  found  Hero  and 
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Leander  in  the  Finale!  He  associated  the  second  motive  in  C  major 
with  the  bold  swimmer  breasting  the  waves.  Clara  Schumann  en- 
titled the  symphony  a  Forest  Idyl,  and  sketched  a  programme  for  it. 

The  first  movement,  Allegro  con  brio,  in  F  major,  6-4,  opens  with 
three  introductory  chords  (horns,  trumpets,  wood- wind),  the  upper  voice 
of  which,  F,  A-flat,  F,  presents  a  short  theme  that  is  an  emblematic 
figure,  or  device,  which  recurs  significantly  throughout  the  movement. 
Although  it  is  not  one  of  the  regular  themes,  it  plays  a  dominating 
part,  immediately  as  bass  and  later  as  an  opposing  voice  in  middle 
and  upper  position  to  the  first  theme,  which  is  introduced  by  the  violins 
in  octaves,  supported  by  violas,  violoncellos,  and  trombone  at  the 
beginning  of  the  third  measure.  The  short  introductory,  now  counter, 
theme  rises  as  a  bass,  and  produces  thereby  a  strongly  marked  cross- 
relation, — the  A-flat  of  the  bass  against  the  preceding  A-natural  of 
the  first  theme.  This  delicate  violation  of  the  rules  has  provoked 
much  discussion,  although  the  swing  of  the  theme  is  no  way  influ- 
enced by  this  cross-relation,  or  Quer stand.  Some  find  here  the  "key- 
note to  some  occult  dramatic  signification."  William  F.  Ap thorp 
voiced  this  opinion  with  peculiar  felicity:  "It  seems  to  me  that  it 
can  only  be  explained  on  the  supposition  of  some  underlying  dramatic 
principle  in  the  movement,  such  as  the  bringing  together  of  two 
opposing  forces, — Light  and   Darkness,   Good   and   Evil,   or  perhaps 
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only  Major  and  Minor, — for  on  purely  musical  grounds  the  thing 
has  little  sense  or  meaning.  The  first  theme  starts  in  passionately 
and  joyously,  in  the  exuberance  of  musical  life;  the  counter-theme 
comes  in  darkly  and  forbiddingly,  like  Iago's 

"'  ...  O,  you  are  well-tun'd  now! 

But  I'll  set  down  the  pegs  that  make  this  music, 
As  honest  as  I  am. '  " 

The  second  chief  member  of  the  body  of  the  first  theme  is  silent  for 
four  measures,  while  the  first  violins  continue;  but  it  again  appears  in 
the  bass,  A,  C,  A.  Enharmonic  modulation  leads  to  A  major,  the 
tonality  of  the  second  theme.  There  is  first  a  slight  reminiscence  of 
the  "  Venusberg"  scene  in  "  Tannhauser, " — "Naht  euch  dem  Strande!" 
and  Dr.  Hugo  Riemann  goes  so  far  as  to  say  that  Brahms  may  have 
thus  paid  a  tribute  to  Wagner,  who  died  in  the  period  of  the  compo- 
sition of  this  symphony. 

The  second  theme  is  of  a  graceful  character,  but  of  compressed  form, 
and  is  in  strong  contrast  with  the  broad  and  sweeping  first  theme.  The 
rhythm,  9-4,  is  complicated.  The  clarinet  sings  against  a  bassoon 
phrase  over  a  double  drone-bass  or  organ-point  from  the  deeper  strings, 
while  the  flute  embellishes.  This  is  repeated,  and  the  strings  bring 
a  short  phrase  in  antithesis.      But,  with  the  end  of  this  section  in  9-4 
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and  with  the  retufn  to  6-4,  and  the  stormier  mood,  the  oboe  gives  out 
the  "device"  (A,  C,  A). 

The  free  fantasia,  or  middle  section,  is  comparatively  short,— nine 
pages  of  the  score  to  fourteen  occupied  by  the  exposition.  Both  themes 
are  developed,  and  the  "device"  is  developed  melodically  by  horn 
and  oboe. 

The  recapitulatory  section  begins  with  a  reannouncement  of  the 
"device"  in  full  harmony  (F,  A-flat,  F,  in  wood-wind,  horns,  trumpets, 
and  strings),  and  the  "device"  is  repeated  by  the  trumpets,  horns,  trom- 
bones, bassoons;  and  it  gives  way  to  the  announcement,  as  at  the 
beginning  of  the  movement,  of  theme  and  counter-theme  together. 
The  development  is  much  like  that  in  the  first  part.  The  second  theme, 
in  9-4,  is  now  in  D  major.  The  first  theme  is  in  F  major  at  the  be- 
ginning of  the  elaborate  coda.  After  a  struggle  it  triumphs  over  its 
old  adversary,  and;  triumphant,  dies  away  in  pianissimo. 

The  second  movement,  Andante  in  C  major,  4-4,  opens  with  a  hymn- 
like passage,  which  in  the  first  three  chords  reminds  one  of  the  "  Prayer"* 
in  "Zampa."  It  is  played  in  four-part  harmony  by  clarinets  and 
bassoons,  re-enforced  after  two  measures  by  horns  and  flutes  in  the 
lower  register.     Violas  and  violoncellos  in  four  parts  repeat  the  last 

*Nct  the  "Prayer"'  for  three  voices,  act  ii.  No.  r,  but  the  opening  measures  of  the  chorus  in  A  major  in 
the  finale  of  the  opera,  "Ah,  soyez  nous  propice,  Sainte  Alice,"  which  is  introduced  (B-rlat)  in  the  overture. 
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measures  of  several  phrases,  as  an  echo.  The  theme  developed  in 
this  manner  is  followed  by  a  variation  for  the  strings,  wood-wind, 
and  horns.  The  transition  to  the  second  theme  consists  of  a  figured 
and  extended  repetition  of  the  first  half-period.  This  second  theme  is 
sung  first  by  clarinet  and  bassoon,  then  by  oboe  and  horn,  in  octave, 
while  there  is  a  subdued  accompaniment  in  the  strings.  The  strings 
lead  in  a  supplemental  passage,  wood-wind  instruments  answer  them, 
and  then  there  is  a  phrase  of  six  measures  remarkable  for  its  transi- 
tional harmonies.  The  first  theme  returns  in  new  and  elaborate  vari- 
ations. The  remarkable  harmonies  reappear  as  an  approach  to  the 
short  coda,  which  is  built  on  fragments  of  the  first  theme,  in  clarinets 
and  bassoons,  then  in  the  brass,  while  rising  arpeggios  in  oboe  and 
flute  lead  to  the  close. 

The  third  movement  is  a  poco  allegretto  in  C  minor,  3-8,  and  is  a 
romantic  substitute  for  the  traditional  scherzo.  It  is  scored  for  a  small 
orchestra, — strings,  wood-wind,  and  two  horns.  It  is  an  example, 
seldom  found,  of  a  third  movement  in  the  minor  of  the  dominant  of 
the  key  of  the  symphony.  And  here  there  is  more  or  less  of  a  return 
to  the  restless  spirit  of  the  first  movement.  The  chief  theme,  mezza 
voce,  espressivo,  is  sung  in  the  first  twelve  measures  by  the  violon- 
cellos, afterward  by  the  violins  with  more  of  an  accompaniment.  Con- 
trapuntal passages  between  violoncellos  and  first  violins  supply  the 
antithesis.  After  a  repetition,  with  melody  spread  out  in  flute,  oboe, 
and  horn,  a  modulation  to  A-flat  major  brings  in  the  second  theme, 
which  is  given  to  the  wood-wind  in  strange  harmonies  to  a  syncopated 
accompaniment  of  the  violoncellos.     There  is  a  repetition  of  this  theme, 
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which  is  modified.  There  is  a  flowing  passage  for  the  strings  alone. 
Again  the  strange  harmonies  in  the  wind.  There  is  a  return  to  the 
first  theme  in  C  minor,  which  is  sung  by  the  horn,  then  by  the  oboe, 
and  at  last  by  the  first  violins  and  violoncellos.     There  is  a  short  coda. 

The  Finale,  allegro,  in  F  minor,  2-2,  opens  with  the  statement  of  the 
first  theme  (sotto  voce)  by  the  strings  and  the  bassoons.  The  expo- 
sition is  simple,  and  the  theme  is  then  repeated  in  more  elaborate  form 
by  flutes,  clarinets,  and  bassoons.  Trombones  announce  a  solemn, 
fateful  theme  in  A-flat  major,  given  out  pianissimo  by  strings  and 
wind  instruments  in  harmony.  A  strong  transitional  passage  leads 
to  another  theme  in  C  major,  of  a  lighter  and  more  jubilant  nature, 
given  out  by  violoncellos  and  horns,  and  later  by  the  first  violins  and 
wood-wind,  while  there  is  a  running  contrapuntal  bass  (strings).  The 
rhythm  is  complicated.  The  development  leads  to  a  climax,  fortis- 
simo, and  after  another  intermediary  passage  a  bold  theme  in  synco- 
pated rhythm  enters.  This  is  developed  with  suggestions  of  the  first 
theme.  The  measures  that  follow  are  a  combination  of  free  fan- 
tasia and  recapitulation.  This  combination  begins  with  a  reappear- 
ance of  the  chief  theme  in  its  original  form,  which  is  repeated  in  har- 
mony and  elaborated.  There  is  a  passage  built  on  an  organ-point 
and  ornamented  with  allusions  to  the  first  theme,  then  a  return  of  the 
solemn  theme  in  trombones  and  other  wind  instruments.  There  is 
a  brave  attempt  to  re-establish  the  inexorable  "device"  (F,  A-flat, 
F) ;  but  the  major  triumphs  over  the  minor,  and  at  the  end  the  strings 
in  tremolo  bring  the  original  first  theme  of  the  first  movement,  "the 
ghost"  of  this  first  theme,  as  Mr.  Apthorp  calls  it,  over  sustained  har- 
monies in  the  wind  instruments. 

The  symphony  is  scored  for  three  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  and  strings. 

* 

Those  who  delight  in  savage  attacks  on  celebrated  men  should 
read  Hugo  Wolf's  article  on  "Concerts  of  the  Meiningen  Symphony 
Orchestra,"  dated  November  30,  1884.  See  Hugo  Wolf's  "  Musikalische 
Kritiken,"    pages    109-111    (Iyeipsic,    1911).     Wolf  acknowledged  that 
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the  Third  Symphony  was  in  part  an  excellent  work — for  Brahms,  who 
was  wholly  lacking  in  originality.  "  Brahms  is  an  epigone  of  Schumann 
and  Mendelssohn  and,  as  such,  exercises  on  the  development  of  music 
history  about  the  same  influence  as  the  late  Robert  Volkmann  did;  that 
is,  he  has  just  as  little  importance  for  music  history  as  Volkmann,  and 
also  no  influence.  He  [Brahms]  is  an  excellent  musician  who  knows 
his  counterpoint.  To  him  ideas  come  now  good  and  fine,  now  wretched, 
now  already  well  known,  and  often  ideas  do  not  come  at  all.  Brahms 
is  like  an  isolated  emigre  of  the  French  Revolution,  and,  truly,  he  re- 
sembles the  two  emigres  sketched  in  a  characteristic  manner  by  Grabbe 
in  his  drama  '  Napoleon ' :  '  What  coat-tails,  what  old-fashioned 
behavior  and  opinions,  what  ghosts  out  of  the  good  old-fashioned 
and  most  stupid  period !  They  know  absolutely  nothing  of  the  Revolu- 
tion and  its  bloody  years;  but  they  have  remained,  as  sometimes  the 
mountain  stream  subsides  and  the  grass  remains  and  perhaps  there- 
fore considers  itself  stronger  than  the  floods  which  even  still  pour 
over  it  and  tear  apart  the  shores.  They  have  not  stirred  a  straw's 
length  from  themselves  and  their  proud  madness.'  Schumann,  Chopin, 
Berlioz,  Liszt,  the  leaders  of  the  revolutionary  musical  movement 
after  Beethoven  (in  which  period  Schumann  himself  hoped  for  a 
Messiah  and  indeed  in — Brahms!)  have  gone  over  our  symphonic 
composer  and  not  left  a  trace."  Then  Wolf  drew  a  comical  but  bitter 
picture  of  Brahms  returning  home  like  a  long  absent  ghost  and  finding 
spider  webs  in  the  deserted  house.  Music  paper  all  yellow,  an  ink- 
stand choked  with  dust,  and  a  rusted  pen  excite  his  attention.  He 
sits  down  and  thinks  and  thinks  and  thinks  in  vain.  At  last  he  recalls 
the  good  old  time,  now  toothless,  wrinkled,  shaky,  squeaking  and 
chattering  like  an  old  woman.  "At  last  he  grasps  the  pen.  What  he 
writes  are,  on  my  honor,  notes,  a  mass  of  notes.  These  notes  are 
now  stuffed  according  to  the  rules  into  the  good  old  form,  and  that 
which  comes  out  of  them  is — a  symphony." 

The  object  of  music,  said  Athenseus,  is  to  promote  affability  and 
arouse  a  gentleman-like  joy. 
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Impressions  (from  an  Artist's  Life)  in  form  of  Variations  on  an 
Original  Theme  for  Orchestra  and  Pianoforte. 

Ernest  Schelling 

(Born  at  Belvidere,  N.J.,  July  26,  1876;  now  living  at  Bar  Harbor,  Me.,  and  Celigny, 

Switzerland.) 

These  variations  were  composed  in  the  course  of  the  last  two  years. 
Dedicated  to  Mrs.  Schelling,  they  are  scored  for  three  "flutes  (one  inter- 
changeable with  piccolo),  two  oboes,  English  horn,  two  clarinets,  bass 
clarinet,  two  bassoons,  double-bassoon,  -  four  horns,  three  trumpets, 
three  trombones,  bass  tuba,  kettledrums,  bass  drum,  side  drum,  two 
small  drums  such  as  are  used  in  the  cavalry  service,  tambourine,  cym- 
bals, triangle,  tam-tam,  two  harps,  and  the  usual  strings. 

Mr.  Schelling  contributes  the  following  notes : — 

"The  original  theme,  G-sharp  minor,  6-8,  is  written  for  violins  and 
violas  in  unison,  with  a  use  of  the  pianoforte  in  ornamentation  over 
fermatas.     B.  S.  O. 

"The  variations  are  impressions  of  personalities,  of  places,  of  hap- 
penings as  they  happened  to  strike  my  imagination.  I  have  usually 
written  an  initial  or  a  word  to  go  with  each  variation.*  Sometimes 
these  might  be  of  interest  to  the  listener;   at  other  times  not. 

"Variation  I.  is  for  wood- wind  alone.  When  I  wrote  it  I  heard  but 
one  timbre  in  my  ear,  that  of  the  Boston  Symphony  Orchestra;  there- 
fore B.  S.  O. 

"II.  A  canon.  Strings  with  pianoforte.  Rather  martial;  precise 
in  rhythm,  incisive.     K.  M. 

"III.     Clarinet  ostinato.     Savoyard  (Pdtre). 

*  Sir  Edward  Elgar  thus  annotated  his  Variations  on  an  original  theme.— Ed. 
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"IV.  Violoncelli  soli  and  three  flutes.  Pianoforte  and  strings  ac- 
company.    In  memory  of  H.  Pfitzner.* 

"V.     Full  orchestra.     Siciliano.     F.  S. 
"VI.     String  Quartet  and  horn  solo.     Flonzaley. 
"VII.     Oboe  solo  and  pianoforte.     G.  L. 
"VIII.     Habanera  Aragonese.     Full  orchestra.     A.  P." 

Few  histories  or  encyclopaedias  of  the  dance  mention  the  Habanera. 
Mr.  H.  V.  Hamilton  contributed  the  article  about  this  dance  to  Grove's 
Dictionary  of  Music  and  Musicians  (Revised  Edition).  He  says  that 
it  is  a  Spanish  song  and  dance  of  an  older  origin  than  its  name  implies; 
that  it  was  introduced  into  Cuba  by  negroes  from  Africa,  and  from  Cuba 
went  to  Spain.  "It  is  sometimes  called  'contradanza  criolla'  (Creole 
country-dance).  ...  An  Habanera  usually  consists  of  a  short  intro- 
duction and  two  parts  of  eight  or  sixteen  bars,  of  which  the  second, 
should  the  first  be  in  a  minor  key,  will  be  in  the  major,  and  will  answer 
the  purpose  of  a  refrain;  but  these  rules  are  by  no  means  strictly 
adhered  to.  There  are  many  forms  of  the  melody,  a  marked  feature 
being  that  two  triplets  of  semiquavers,  or  one  such  triplet  and  two 
semiquavers,  are  often  written  against  the  figure  which  occupies  one 
whole  bar  in  the  bass  of  the  above  example."  (This  example  is  given 
in  notation.)     "The  performers  opposite  to  each  other,  one  of  either 

•  Hans  Pfitzner,  born  at  Moscow  of  German  parents.  May  5,  1869,  was  a  pupil  of  his  father,  a  conductor 
and  violinist  in  Frankfort,  and  of  Kwast  and  Knorr  at  Hoch's  Conservatory  in  the  same  city.  In  1892-93  he 
taught  at  the  Coblenz  Conservatory.  He  was  an  opera  conductor  at  Mainz  in  1894-97.  In  the  latter  year 
he  went  to  Berlin  as  teacher  and  conductor  (Stern's  Conservatory),  and  in  1903  first  conductor  at  the  Theater 
des  Westens.  In  1907  he  conducted  the  Kaim  orchestra's  subscription  concerts  until  the  orchestra  was  dis- 
banded, and  in  1908  he  became  city  Music  Director  and  director  of  the  Conservatory  in  Strassburg.  It  is 
said  that  he  died  a  short  time  ago.  A  hunchback,  he  strove  manfully  against  poor  health.  One  of  the  most 
prominent  of  the  post-Wagner  school  in  Germany,  he  wrote  two  operas  that  excited  much  discussion.  "Der 
arme  Heinrich"  (Mayence,  189s),  and  "Die  Rose  vom  Liebesgarten"  (Elberfeld,  1901).  Among  his  other 
works  are  the  music  to"Katchen  von  Heilbronn"  (Berlin,  1908)  and  "  Christelflein  "  (Munich,  1906):  Scherzo 
for  orchestra  (1888);  Ballads,  "Herr  Oluf"  (baritone  and  orchestra),  "Die  Heinzelmannchen"  (bass  and 
orchestra);  "Kolumbus,"  for  eight-voiced  mixed  chorus  a  cappella;  much  chamber  music,  and  many  songs. 
His  overture  to  "Christelflein"  has  been  played  at  concerts  of  the  Boston  Symphony  Orchestra,  Novem- 
ber 16,  1907;  October  19,  1912.     Mr.  Schelling  took  his  sole  lessons  in  orchestration  of  Pfitzner. 
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sex,  generally  dance  to  the  introduction,  and  accompany  their  singing 
of  several  '  copias '  (stanzas)  with  gestures,  and  the  whole  of  the  music 
is  repeated  for  the  final  dance,  which  is  slow  and  stately,  and  of  a  de- 
cidedly Oriental  character,  the  feet  being  scarcely  lifted  from  the 
ground  (though  an  occasional  pirouette  is  sometimes  introduced), 
while  the  most  voluptuous  movements  of  the  arms,  hips,  head  and  eyes 
are  employed  to  lure  and  fascinate  each  other — and  the  spectator. 
The  dance,  if  well  done,  can  be  extremely  graceful."  .  .  . 

Neither  the  academic  Desrat  in  his  "  Dictionnaire  de  la  Danse"  nor 
the  eloquent  Vuillier  in  his  history  of  dancing  mentions  the  Habanera. 
Richard  Ford,  who  knew  Spain  perhaps  better  than  the  Spaniards, 
had  much  to  say  about  the  Jota  of  Aragon,  the  Bolero,  the  Galician 
and  Asturian  dances,  the  "comparsas,"  or  national  quadrilles,  but  he 
did  not  name  the  Habanera.  Did  he  have  it  in  mind  when  he  described 
a  gypsy  dance,  "the  dance  which  is  closely  analogous  to  the  Ghowasee 
of  the  Egyptians  and  the  Nautch  of  the  Hindoos"?  It  is  the  Ole  of 
the  Spaniards,  the  Romalis  of  the  gypsies.  "The  ladies,  who  seem  to 
have  no  bones,  resolve  the  problem  of  perpetual  motion,  their  feet 
having  comparatively  a  sinecure,  as  the  whole  person  performs  a 
pantomime,  and  trembles  like  an  aspen  leaf;  the  flexible  form  and 
Terpsichore  figure  of  a  young  Andalucian  girl — be  she  gypsy  or  not — 
is  said  by  the  learned  to  have  been  designed  by  nature  as  the  fit  frame 
for  her  voluptuous  imagination."* 

Nor  did  the  Spanish  dancers  who,  visiting  Paris  in  the  late  thirties 
of  the  nineteenth  century,  inspired  Theophile  Gautier  to  write  dithy- 
rambs in  prose,  dance  the  Habanera;  neither  Mesdames  Fabiani  nor 
Dolores  Terrai;    nor  did  Mile.  Noblet,  who  followed  Fanny  Elssler  in 

*  For  other  entertaining  matter  about  Spanish  dances,  see  Ford's  chapter  published  at  the  end  of  thU 
programme-book . 
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imitating  Dolores,  dance  the  Habanera.  The  two  Spanish  dances 
that  were  then  the  rage  were  the  Bolero  and  the  Cachucha. 

Perhaps  the  Habanera  came  from  Africa;  perhaps  after  a  sea  voyage 
it  went  from  Cuba  into  Spain.  The  word  is  generally  known  chiefly 
by  reason  of  Chabrier's  pianoforte  piece  and  the  entrance  song  of  Car- 
men. Many  Bostonians  associate  it  also  with  Laparra's  opera.  The 
Habanera  in  Ravel's  "Rapsodie  Espagnole"  is  familiar  to  audiences  at 
the  Boston  Symphony  Orchestra's  concerts. 

Albert  Friedenthal,  in  his  book  "Musik,  Tanz  und  Dichtung  bei  den 
Kreolen  Amerikas"  (Berlin,  1913),  says  that  the  African  negroes  have 
a  share  in  the  creation  of  the  Habanera;  that  is,  the  peculiar  rhythm. 
"The  melodic  phrases  of  the  negroes  consist  of  endless  repetitions  of 
short  series  of  notes,  so  that  we  can  scarcely  speak  of  them  as  melodies 
in  our  sense  of  the  word."  These  rhythms  "bore  themselves  into  the 
consciousness  of  the  listener,  irresistible  and  penetrating  to  the  verge 
of  torture.  .  .  .  The  habanera  is  not  only  danced  by  the  cultivated 
Creoles,  but  also  by  preference  in  the  West  Indies  by  the  colored 
plebs.  In  such  cases  not  a  trace  of  grace  is  longer  to  be  found;  on 
the  contrary,  the  movements  of  the  dances  leave  nothing  to  be  desired 
in  the  line  of  unequivocal  obscenity.  It  is  this  vulgar  dance,  popularly 
called  tango*  (after  an  African  word  'tangana'),  which  sought  vainly 
to  gain  admission  to  our  salons  under  the  title  of  'tango  argentino, ' 
by  way  of  Argentina.  It  was  shown  to  the  lower  classes  of  Argentina 
last  year— the  jubilee  year  of  the  republic.  To  the  honor  of  the  great 
country  on  the  Silver  River  it  may  be  said  at  once  that  there  the 
habanera  is  never  danced  except  in  the  most  decent  form.  It  is 
indubitable,  however,  that  the  Cuban  tango  was  the  original  product 
and  the  danza-habanera  its  refined  copy  prepared  for  cultured  circles, 
the  Creoles  having  borrowed  not  only  the  rhythms  but  also  the  chore- 
graphic  movements  of  the  dances  from  the  Africans."     Mr.  Henry  E. 

*Mr.  E.  Fernandez- Arbos  played  his  own  "Tango"  for  violin  and  orchestra  at  a  concert  of  the  Boston 
Symphony  Orchestra  in' Boston,  October  24,  1003. — P.  H. 
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Krehbiel  has  included  these  quotations  in  his  valuable  study  "Afro- 
American  Folk  Songs"  (New  York,  1914).  See  also  pages  115  and  116 
of  this  fascinating  book. 

Chabrier's  Habanera  for  the  pianoforte  was  published  in  1885; 
arrangements  for  four  hands,  orchestra  (1888),  pianoforte  and  violin, 
pianoforte  and  harp  followed.  The  Habanera  was  his  last  musical 
reminiscence  of  his  journey  to  Spain. 

When  "Carmen"  was  rehearsed  at  the  Opera-Comique,  Paris,  in 
December,  1874,  chorus  and  orchestra  complained  of  difficulties  in 
Bizet's  score.  Mme.  Galli-Marie  disliked  her  entrance  air,  which  was 
in  6-8  time  with  a  chorus.  She  wished  something  more  audacious, 
a  song  in  which  she  could  bring  into  play  the  whole  battery  of  her 
perver sites  artistiqiies,  to  borrow  Charles  Pigot's  phrase:  "Caressing 
tones  and  smiles,  voluptuous  inflections,  killing  glances,  disturbing 
gestures."  During  the  rehearsals  Bizet  made  a  dozen  versions.  The 
singer  was  satisfied  only  with  the  thirteenth,  the  now  familiar  Haba- 
nera, based  on  an  old  Spanish  tune  that  had  been  used  by  Sebastien 
Yradier.  This  brought  Bizet  into  trouble,  for  Yradier's  publisher, 
Heugel,  demanded  that  the  indebtedness  should  be  acknowledged  in 
Bizet's  score.  Yradier  made  no  complaint,  but,  to  avoid  a  law-suit  or 
a  scandal,  Bizet  gave  consent,  and  on  the  first  page  of  the  Habanera 
in  the  French  edition  of  "Carmen"  this  line  is  engraved:  "Imitated 
from  a  Spanish  song,  the  property  of  the  publishers  of  Le  Menestrel." 

"La  Habanera,"  a  lyric  drama  in  three  acts,  libretto  and  music  by 
Raoul  Laparra,  was  produced  at  the  Opera-Comique,  Paris,  February 
26,  1908.     The  chief  singers  were  Salignac,  Pedro;   Seveilhac,  Ramon; 


^^^^^^^^^^^^= 


Mile.  Demellier,  La  Pilar;   Vieuille,  Un  Vieux.     Ruhlmann  conducted. 
The  opera  was  produced  fifteen  times  in  1908,  ten  times  in  1909. 

This  opera  was  produced  for  the  first  time  in  the  United  States  at 
the  Boston  Opera  House  on  December  14,  19 10,  when  the  chief  singers 
were  Robert  Lassalle,  Pedro;  Ramon  Blanchart,  Ramon;  Fely  De- 
reyne,  La  Pilar;  and  Jose  Mardones,  Le  Vieux.  Mr.  Caplet  conducted. 
There  was  a  second  performance  on  December  23,  19 10.  The  opera 
was  revived  at  this  Opera  House,  March  22,  25,  191 2,  when  Maria  Gay, 
Jean  Riddez,  and  de  Potter  took  the  parts  of  La  Pilar,  Ramon,  and 
Pedro  respectively. 

"IX.  vStrings  alone.     Polska.     I.  J.  P. 

"X.  Full  orchestra.     Erin.     L.  S. 

"XI.  English  horn  solo.     Harp.     H.  W.     Petrograd. 

"XII.  Horn  solo  and  pianoforte.     E.  G. 

"XIII.  Full  orchestra.     In  memory  of  Gustav  Mahler. 

"XIV.  Strings,  violin  solo.     Lagoon.     N.  C. 

"XV.  Pianoforte  and  orchestra.     Martellato.     Sparks. 

"XVI.  Viola  solo  and  pianoforte.     Fr.  Kr. 

"XVII.  Clarinet  and  pianoforte. 

"XVII  A.  Full  orchestra.     August,  1914. 

"XVIII.  Full  orchestra.     W.  M. 

"XVII1A.  Full  orchestra.     Afghan. 

"XIX.  Lutheran  Choral.     Wartburg,  19 15." 

Mr.  Schelling's  first  teacher  was  his  father,  Dr.  Felix  Schelling.  The 
boy  at  the  age  of  five  appeared  in  public  to  show  his  technical  proficiency 
and  unusual  sense  of  pitch.  He  entered  the  Paris  Conservatory  of 
Music  when  he  was  nine  years  old  and  continued  his  studies  at  Bale 
with  Hans  Huber.  As  a  lad  he  played  in  London,  Paris,  and  in  cities 
of  Germany,  Switzerland,  Sweden,  and  Denmark.  Mr.  Paderewski 
became  interested  in  him,  and  taught  him  for  some  time.  During  the 
years  1900-04  Mr.  Schelling  appeared  as  a  virtuoso  in  cities  of  Europe 
and  South  America.  He  is  court  pianist  to  the  Duke  of  Mecklenburg- 
Schwerin. 

The  list  of  his  compositions  includes  a  symphony,  Symphonic  Legend 
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for  orchestra  (Warsaw,  1903),  a  fantasia  for  pianoforte  and  orchestra, 
Fantastic  Suite  for  pianoforte  and  orchestra  (Amsterdam,  1907),  cham- 
ber music,  and  pianoforte  pieces. 

*  * 

Mr.  Schelling  has  played  in  Boston  at  concerts  of  the  Boston  Sym- 
phony Orchestra: — 

1905,  February  25,  Schumann's  concerto. 

1908,  January  25,  Schelling's  Fantastic  Suite  for  pianoforte  and 
orchestra. 

He  played  Chopin's  concerto  in  F  minor  at  a  Sunday  concert  at  the 
Boston  Opera  House  on  March  8,  19 14,  Felix  Weingartner  conductor. 

Chamber  concerts:  On  March  14,  1905,  he  played  at  a  Kneisel 
Quartet  Concert  (Saint-Saens  Pianoforte  Quartet  in  B-flat  major,  Op. 
41);  on  December  22,  1908,  with  the  Hess-Schroeder  Quartet  (Juon's 
Trio  Caprice  for  violin,  violoncello,  and  pianoforte,  Op.  39). 

He  has  given  these  recitals:  1905,  March  2,  11;  1908,  February  18, 
November  30;  19 13,  January  27. 


Caprice  on  Spanish  Themes,  Op.  34. 

Nicolas  Andrejevitch  Rimsky-Korsakofe 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,*  1844; 
died  at  Petrograd,  June  21,  1908.) 

Rimsky- Korsakoff's  "Capriccio  Espagnol"  was  performed  for  the 
first  time  in  Petrograd  at  a  Russian  Symphony  Concert,  October 
3i,t  1887.  The  composer  conducted.  The  Caprice  was  published  in 
1887,  yet  we  find  Tschaikowsky  writing  to  Rimsky- Korsakoff  in 
1886     (November  11):  "I  must  add  that  your  'Spanish  Caprice'  is  a 

*This  date  is  given  in  the  catalogue  of  Belaieff,  the  Russian  publisher  of  music.  One  or  two  music 
lexicons  give  May  ax. 

tThis  date,  given  on  the  title-page  of  the  score,  is  probably  according  to  the  Russian  calendar.  The 
date  in  our  calendar  would  be  November  12,  1887. 
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colossal  masterpiece  of  instrumentation,  *  and  you  may  regard  yourself  as 
the  greatest  master  of  the  present  day." 

The  Caprice  was  performed  at  one  of  Anton  Seidl's  Popular  Orches- 
tral Concerts  at  Brighton  Beach,  New  York,  by  the  Metropolitan 
Orchestra  in  1891,  at  one  of  the  concerts  that  were  given  from  June 
27  to  September  7. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Dr.  Muck  conductor,  February  15,  1908. 

It  was  played  again  at  a  Symphony  Concert,  Mr.  Fiedler  conductor, 
January  1,  19 10;  at  a  Pension  Fund  Concert  of  the  Boston  Sym- 
phony Orchestra,  Dr.  Muck  conductor,  November  16,  19 13;  at  a 
Symphony  Concert,  Dr.  Muck  conductor,  March  28,  19 14.  It  was 
performed  at  Sunday  afternoon  concerts  at  the  Boston  Opera  House, 
Mr.  Caplet  conductor,  December  1  and  22,  19 12. 

The  Caprice  is  dedicated  to  the  artists  of  the  orchestra  of  the  Im- 
perial Russian  Opera  House  of  Petrograd.  The  names,  beginning  with 
M.  Koehler  and  R.  Kaminsky,  are  given,  sixty-seven  in  all,  on  the 
title-page  of  the  score.  The  Caprice  is  scored  for  piccolo,  two  flutes, 
two  oboes  (one  interchangeable  with  English  horn),  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 

*  These  words  are  italicized  in  the  original  letter. 
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kettledrums,    side-drum,    bass   drum,    cymbals,    triangle,    tambourine, 
castanets,  harp,  and  strings. 

The  movements,  according  to  the  direction  of  the  composer,  are 
to  be  played  without  intervening  pauses. 

I.  Alborada.  Vivo  e  strepitoso,  A  major,  2-4.  Alb  or  ado,  derived 
from  the  Spanish  word  albor,  whiteness,  dawn  (Latin,  albor,  white- 
ness), means  (1)  twilight,  first  dawn  of  day;  (2)  an  action  fought  at 
dawn  of  day;  (3)  a  morning  serenade;  (4)  a  morning  cannon  fired 
at  daybreak;  (5)  military  music  for  the  morning;  (6)  a  species  of 
musical  composition.  The  word,  here  used  as  the  term  for  a  morning 
serenade,  corresponds  to  the  French  aubade,  which  is  applied  also 
to  festival  music  at  daybreak  in  honor  of  an  army  officer. 

This  serenade  opens  with  the  wild,  tempestuous  chief  theme,  which 
is  given  to  the  full  orchestra.  There  is  a  subsidiary  theme  for  the 
wood-wind  instruments.  Both  themes  are  repeated  twice  by  solo 
clarinet,  accompanied  by  horns  and  bassoons,  and  strings  pizz.  A 
delicate  cadenza  for  solo  violin  brings  the  close,  pianissimo. 

II.  Variations.  Andante  con  moto,  F  major,  3-8.  The  horns 
give  out  the  theme  with  a  rocking  accompaniment  for  strings.  Before 
this  theme  is  ended,  the  strings  have  the  first  variation.  The  second 
variation,  poco  meno  mosso,  is  a  dialogue  between  English  horn  and 
horn.  The  third  variation  is  for  full  orchestra.  The  fourth,  tempo 
primo,  E  major,  organ-point  on  B,  is  for  wood- wind,  two  horns,  and 
two  'cellos,  accompanied  by  sixteenth  notes  for  clarinet  and  violins. 
The  fifth,  F  major,  is  for  full  orchestra.  A  cadenza  for  solo  flute  brings 
the  end. 

III.  Alborada.  Vivo  e  strepitoso,  B-flat  major,  2-4.  This  move- 
ment is  a  repetition  of  the  first,  transposed  to  B-flat  major  and  with 
different  instrumentation.     Clarinets  and  violins  have  now  exhanged 
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their  parts.  The  solo  that  was  originally  for  clarinet  is  now  for  solo 
violin,  and  the  cadenza  that  was  originally  for  the  solo  violin  is  now 
for  the  solo  clarinet. 

IV.  Scene  and  Gypsy  Song.  Allegretto,  D  minor,  6-8.  The 
dramatic  scene  is  a  succession  of  five  cadenzas.  The  movement  begins 
abruptly  with  a  roll  of  side-drum,  with  a  fanfare,  quasi-cadenza,  in 
syncopated  rhythm  in  gypsy  fashion  for  horns  and  trumpets.  The 
drum-roll  continues,  now  ppp,  and  the  second  cadenza,  which  is  for 
solo  violin,  introduces  the  chief  theme.  This  is  repeated  by  flute  and 
clarinet.  The  third  cadenza,  freer  in  form,  is  for  flute  over  a  kettle- 
drum roll.  The  fourth,  also  free,  is  for  clarinet  over  a  roll  of  cymbals. 
The  oboe  gives  a  short  version  of  the  theme.  The  fifth  cadenza  is 
for  harp  with  triangle.  The  gypsy  song  begins  after  a  harp  glissando. 
It  is  attacked  savagely  by  the  violins,  and  is  punctuated  by  trombone 
and  tuba  chords  and  with  cymbal  strokes.  The  cadenza  theme  enters, 
full  orchestra,  with  a  characteristic  figure  of  accompaniment.  The 
two  themes  are  alternated,  and  there  is  a  side  theme  for  solo  'cello. 
Then  the  strings,  quasi  guitara,  hint  at  the  fandango  rhythm  of  the 
last  movement,  and  accompany  the  gypsy  song,  now  blown  staccato 
by  wood-wind  instruments.  The  cadenza  theme  is  enwrapped  in  trip- 
lets for  strings  alternating  with  harmonics  pizz.  The  pace  grows  more 
and  more  furious,  animato,  and  leads  into  the  Finale. 

V.  Fandango  of  the  Asturias.     A  major,  3-4. 

The  origin  of  the  word  "fandango"  is  obscure.  The  larger  Spanish 
dictionaries  question  the  derivation  from  the  Latin  fidicinare,  to 
play  upon  the  lyre  or  any  other  stringed  instrument.  Some  admit 
a  Negro  origin.  In  England  of  the  eighteenth  century  a  ball  was  com- 
monly called  a  fandango.  Mrs.  Grove  says  that  the  Spanish  word 
means  "go  and  dance,"  but  she  does  not  give  any  authority  for  her 
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is  not  a  result  of  chance,  but  is  attained  through 
patient  endeavor  to  make  something  better, 
guided  by  knowledge  and  spurred  by  desire. 

The  desire  to  build  a  better  piano  led  Henry  F.  Miller 
to  start  in  business  in  1863;  his  knowledge,  the  fruit 
of  experience,  was  his  faithful  guide,  and  the  endeavor 
of  himself,  his  sons  and  grandsons  has  ever  been  to 
ma\e  only  the  best. 

The  results  of  their  policy  have  never  been  more 
evident  than  in  the  Henry  F.  Miller  Pianos  of 
to-day;  supreme  in  quality  as  to  TONE,  superior 
in  quality  as  to  STYLE,  their  reputation  has 
been  built  upon  that  most  satisfactory  quality: 
DURABILITY.  They  sound  better,  look  better, 
wear  better,  be- 
they 
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statement.  The  dance^is  a  very  old  one;  it  was  possibly  known  in 
ancient  Rome.  Desrat  looked  upon  it  as  a  survival  of  Moorish  dances, 
a  remembrance  of  the  voluptuous  dances  of  antiquity.  "The  Fandango 
of  the  theatre  differs  from  that  of  the  city  and  the  parlor :  grace  disap- 
pears to  make  "room  for  gestures  that  are  more  or  less  decent,  not  to 
say  free,  stamped  with  a  triviality  that  is  often  shameless."  Let  us 
quote  from  Vuillier :  " '  Like  an  electric  shock,  the  notes  of  the  Fandango 
animate  all  hearts,'  says  another  writer.  'Men  and  women,  young 
and  old,  acknowledge  the  power  of  this  air  over  the  ears  and  soul  of 
every  Spaniard.  The  young  men  spring  to  their  places,  rattling 
castanets,  or  imitating  their  sound  by  snapping  their  fingers.  The 
girls  are  remarkable  for  the  willowy  languor  and  lightness  of  their 
movements,  the  voluptuousness  of  their  attitudes — beating  the  exact- 
est  time  with  tapping  heels.  Partners  tease  and  entreat  and  pursue 
each  other  by  turns.  Suddenly  the  music  stops,  and  each  dancer 
shows  his  skill  by  remaining  absolutely  motionless,  bounding  again 
into  the  full  life  of  the  Fandango  as  the  orchestra  strikes  up.  The 
sound  of  the  guitar,  the  violin,  the  rapid  tic-tac  of  heels  (tanconeos), 
the  crack  of  fingers  and  castanets,  the  supple  swaying  of  the  dancers, 
fill  the  spectators  with  ecstasy.'  The  music  whirls  along  in  a  rapid 
triple  time.  Spangles  glitter;  the  sharp  clank  of  ivory  and  ebony 
castanets  beats  out  the  cadence  of  strange,  throbbing,  deafening 
notes — assonances  unknown  to  music,  but  curiously  characteristic, 
effective,  and  intoxicating.  Amidst  the  rustle  of  silks,  smiles  gleam 
over  white  teeth,  dark  eyes  sparkle  and  droop,  and  flash  up  again  in 
flame.  All  is  flutter  and  glitter,  grace  and  animation — quivering, 
sonorous,  passionate,  seductive.  01 el  Ole!  Faces  beam  and  eyes 
burn.  Ole,  ole!  The  bolero  intoxicates,  the  Fandango  inflames." 
The   principality   of   the  Asturias,    "the   Wales   of  the   peninsula," 
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was  the  refuge  of  the  aborigines.  Neither  the  Romans  nor  the  Moors 
conquered  it,  and  it  afterward  became  the  cradle  of  the  Gotho-Hispano 
monarchy.  In  Richard  Ford's  time — his  famous  "Handbook  for 
Travellers  in  Spain"  was  first  published  in  1845 — the  costume  of  the 
lower  classes  was  Swiss-like.  "The  females,  when  dressed  in  their 
best,  wear  bodices  of  yellow  or  green,  laced  in  front  and  adorned  with 
gold  joy  as  *  and  coral  necklaces.  Dark-colored  serges  and  black 
mantles  or  dengues  are  thrown  over  the  head;  sometimes  pretty  hand- 
kerchiefs are  used,  which  are  tied  closely  over  the  front,  while  the  hair 
hangs  down  behind  in  long  plaits  or  trenzas.  The  Gallician  madrenas, 
or  French-like  wooden  shoes,  are  also  replaced  by  leather  ones,  and 
a  small  sock,  edged  with  red  or  yellow,  is  worn  over  the  stockings. 
The  men  generally  have  white  felt  caps  turned  up  with  green,  and 
delight  in  skittles.  Both  sexes  are  kind,  civil,  and  well-mannered, 
especially  the  women,  who  are  gentle  and  attentive  to  the  stranger. 
Their  homes  may  indeed  be  humble,  and  their  costume  homely;  but, 
far  away  from  cities,  the  best  qualities  of  the  heart  have  never  been 
corrupted ;  a  tribute  which  none  who,  like  ourselves,  have  ridden  over 
these  rugged  districts,  and  shared  in  their  unbought  courtesies  and 
hospitalities,  will  ever  deny  them."  But  see  George  Borrow's  "Bible 
in  Spain,"  chapters  xxxii.-xxxiv.,  concerning  the  dangers  in  travelling 
in  this  region.     Borrow  was  in  the  Asturias  in  1837. 

The  chief  theme  of  the  fandango  in  this  "Spanish  Caprice"  is 
announced  immediately  by  the  trombones,  and  a  related  theme  for 
wood-wind  instruments  follows.  Both  themes  are  repeated  by  oboes 
and  violins,  while  flutes  and  clarinets  have  figures  in  accompaniment. 
There  is  a  variation  in  dance  form  for  solo  violin.     The  chief  theme 

*  Joya  is  Spanish  for  a  jewel,  any  precious  thing.     It  has  other  meanings.     Joyas  is  often  used  to  denote 
all  the  clothes  and  apparel  belonging  to  a  woman. — P.  H. 
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in  a  modified  version  is  given  to  bassoons  and  'cellos.  The  clarinet  has 
a  solo  with  fandango  accompaniment,  and  the  dance  grows  more  and 
more  furious,  until  the  chief  theme  is  heard  again  from  the  trombones. 
The  fandango  suddenly  is  changed  into  the  Alborada  of  the  first 
movement,  "Coda,  vivo."     There  is  a  short  closing  Presto. 

CERTAIN   SPANISH   DANCES. 

(From  Richard  Ford's  "Gatherings  from  Spain."*) 

The  great  charm  of  the  Spanish  theatres  is  their  own  national  dance — 
matchless,  unequalled,  and  inimitable,  and  only  to  be  performed  by 
Andalusians.  Ihis  is  la  salsa  de  la  comedia,  the  essence,  the  cream, 
the  sauce  piquante  of  the  nights'  entertainments;  it  is  attempted  to 
be  described  in  every  book  of  travels — for  who  can  describe  sound 
or  motion?  It  must  be  seen.-  However  languid  the  house,  laughable 
the  tragedy,  or  serious  the  comedy,  the  sound  of  the  castanet  awakens 
the  most  listless;  the  sharp,  spirit-stirring  click  is  heard  behind  the 
scenes — the  effect  is  instantaneous — it  creates  life  under  the  ribs  of 
death- — it  silences  the  tongues  of  countless  women — on  n'ecoute  que 
le  ballet. 

The  curtain  draws  up;  the  bounding  pair  dart  forward  from  the 
opposite  sides,  like  two  separated  lovers,  who,  after  long  search,  have 
found  each  other  again,  nor  do  they  seem  to  think  of  the  public,  but 
only  of  each  other;  the  glitter  of  the  gossamer  costume  of  the  Majo 
and  Maja  seems  invented  for  this  dance — the  sparkle  of  the  gold 
lace  and  silver  filigree  adds  to  the  lightness  of  their  motions;  the  trans- 
parent, form-designing  saya  of  the  lady  heightens  the  charms  of  a  fault- 
less symmetry  which  it  fain  would  conceal;  no  cruel  stays  fetter  her 
serpentine  flexibility.  They  pause — bend  forward  an  instant — prove 
their  supple  limbs  f  and  arms;  the  band  strikes  up,  they  turn  fondly 
towards  each  other,  and  start  into  life.  What  exercise  displays  the 
ever-varying  charms  of  female  grace  and  the  contours  of  manly  form 
like  this  fascinating  dance?  The  accompaniment  of  the  castanet 
gives  employment  to  their  upraised  arms.  "  C'est, "  say  the  French,  "  le 
pantomime  d'amour."  The  enamoured  youth  persecutes  the  coy, 
coquettish  maiden;  who  shall  describe  the  advances — her  timid  retreat, 
his  eager  pursuit,   like  Apollo  chasing  Daphne?     Now  they  gaze  on 

*  "Gatherings  from  Spain"  was  first  published  in  London  in  iS  j6.  They  contain  portions  of  the  first 
edition  of  Ford's  "Handbook  for  Travellers  in  Spain"  (1845),  which  had  been  cut  down  for  the  1847  edition, 
together  with  new  matter. — P.  H. 

f  Yet  the  English  laugh  at  the  Americans  for  certain  prudish  euphemisms. — P.  H. 
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each  other,  now  on  the  ground;  now  all  is  life,  love,  and  action;  now 
there  is  a  pause — they  stop  motionless  at  a  moment,  and  grow  into 
the  earth.  It  carries  all  before  it.  There  is  a  truth  which  overpowers 
the  fastidious  judgment.  Away,  then,  with  the  studied  grace  of  the 
French  danseuse,  beautiful  but  artificial,  cold  and  selfish  as  is  the 
flicker  of  her  love,  compared  to  the  real  impassioned  abandon  of  the 
daughters  of  the  South.  There  is  nothing  indecent  in  this  dance;  no 
one  is  tired  or  the  worse  for  it;  indeed,  its  only  fault  is  its  being  too 
short,  for,  as  Moliere  says,  "  Un  ballet  ne  saurait  etre  trop  long,  pourvu 
que  la  morale  soit  bonne,  et  la  metaphysique  bien  entendue."  Not- 
withstanding this  most  profound  remark,  the  Toledan  clergy  out  of 
mere  jealousy  wished  to  put  the  bolero  down,  on  the  pretence  of  im- 
morality. The  dancers  were  allowed  in  evidence  to  "give  a  view" 
to  the  court;  when  they  began,  the  bench  and  bar  showed  symptoms 
of  recklessness,  and  at  last,  casting  aside  gowns  and  briefs,  both  joined, 
as  if  tarantula-bitten,  in  the  irresistible  capering.  Verdict,  for  the 
defendants  with  costs. 

This  Baile  nacional,  however  adored  by  foreigners,  is,  alas!  begin- 
ning to  be  looked  down  upon  by  those  ill-advised  senoras  who  wear 
French  bonnets  in  the  boxes  instead  of  Spanish  mantillas.  The 
dance  is  suspected  of  not  being  European  or  civilized;  its  best  chance 
of  surviving  is  the  fact  that  it  is  positively  fashionable  on  the  boards 
of  London  and  Paris.  These  national  exercises  are,  however,  firmly 
rooted  among  the  peasants  and  lower  classes.  The  different  provinces, 
as  they  have  a  different  language,  costume,  etc.,  have  also  their  own 
peculiar  local  dances,  which,  like  their  wines,  fine  arts,  relics,  saints, 
and  sausages,  can  only  be  really  relished  on  the  spots  themselves. 

The  dances  of  the  better  classes  of  Spaniards  in  private  life  are  much 
the  same  as  in  other  parts  of  Europe,  nor  is  either  sex  particularly  dis- 
tinguished by  grace  in  this  amusement,  to  which  both  are  much  ad- 
dicted. It  is  not,  however,  yet  thought  to  be  a  proof  of  bon  ton  to  dance 
as  badly  as  possible,  and  with  the  greatest  appearance  of  bore,  that 
appanage  of  the  so-called  gay  world.  These  dances,  as  everything 
national  is  excluded,  are  without  a  particle  of  interest  to  any  one  except 
the  performers.     An  extempore  ball,  which  might  be  called  a  carpet- 
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dance,  if  there  were  any,  forms  the  common  conclusion  of  a  winter's 
tertulia,  or  social  meetings,  at  which  no  great  attention  is  paid  either 
to  music,  costume,  or  Mr.  Gunter.  Here  English  country  dances, 
-French  quadrilles,  and  German  waltzes  are  the  order  of  the  night; 
everything  Spanish  being  excluded,  except  the  plentiful  want  of  good 
fiddling,  lighting,  dressing,  and  eating,  which  never  distresses  the 
company,  for  the  frugal,  temperate,  and  easily  pleased  Spaniard  enters 
with  school-boy  heart  and  soul  into  the  reality  of  any  holiday,  which, 
being  joy  sufficient  of  itself,  lacks  no  artificial  allurement. 

Dancing  at  all  is  a  novelty  among  Spanish  ladies,  which  was  intro- 
duced with  the  Bourbons.  As  among  the  Romans  and  Moors,  it  was 
before  thought  undignified.  Performers  were  hired  to  amuse  the 
inmates  of  the  Christian  harem;  to  mix  and  change  hands  with  men 
was  not  to  be  thought  of  for  an  instant;  and  to  this  day  few  Spanish 
women  shake  hands  with  men — the  shock  is  too  electrical;  they  only 
give  them  with  their  hearts,  and  for  good. 

The  lower  classes,  who  are  a  trifle  less  particular,  and  among  whom, 
by  the  blessing  of  Santiago,  the  foreign  dancing-master  is  not  abroad, 
adhere  to  the  primitive  steps  and  tunes  of  their  Oriental  forefathers. 
Their  accompaniments  are  the  "tabret  and  the  harp";  the  guitar,  the 
tambourine,  and  the  Castanet.  The  essence  of  these  instruments  is 
to  give  a  noise  on  being  beaten.  Simple  as  it  may  seem  to  play  on  the 
latter,  it  is  only  attained  by  a  quick  ear  and  finger,  and  great  practice; 
accordingly  these  delights  of  the  people  are  always  in  their  hands; 
practice   makes   perfect,  and   many  a  performer,    dusky  as   a  Moor, 
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rivals  Ethopian  "Bones"  himself;  they  take  to  it  before  their  alpha- 
bet, since  the  very  urchins  in  the  street  begin  to  learn  by  snapping  then- 
fingers  or  clicking  together  two  shells  or  bits  of  slate,  to  which  they 
dance;  in  truth,  next  to  noise,  some  capering  seems  essential,  as  the 
safety-valve  exponents  of  what  Cervantes  describes,  the  "bounding 
of  the  soul,  the  bursting  of  laughter,  the  restlessness  of  the  body,  and 
the  quicksilver  of  the  five  senses."  It  is  the  rude  sport  of  people  who 
dance  from  the  necessity  of  motion,  the  relief  of  the  young,  the  healthy, 
and  the  joyous,  to  whom  life  is  of  itself  a  blessing,  and  who,  like  skip- 
ping kids,  thus  give  vent  to  their  superabundant  lightness  of  heart 
and  limb.  Sancho,  a  true  Manchegan,  after  beholding  the  strange 
saltatory  exhibitions  of  his  master,  in  somewhat  an  incorrect  ball 
costume,  professes  his  ignorance  of  such  elaborate  dancing,  but  main- 
tained that  for  a  zapateo,  a  knocking  of  shoes,  none  could  beat  him. 
Unchanged  as  are  the  instruments,  so  are  the  dancing  propensities  of 
Spaniards.  All  night  long,  three  thousand  years  ago,  say  the  historians, 
did  they  dance  and  sing,  or  rather  jump  and  yell,  to  these  "  howl-'mgs 
of  Tarshish";  and,  so  far  from  its  being  a  fatigue,  they  kept  up  the 
ball  all  night,  by  way  of  resting. 

The  Gallicians  and  Asturians  retain  among  many  of  their  aboriginal 
dances  and  tunes  a  wild  Pyrrhic  jumping,  which,  with  their  shillelah 
in  hand,  is  like  the  Gaelic  Ghillee  Callum,  and  is  the  precise  Iberian 
armed  dance  which  Hannibal  had  performed  at  the  impressive  funeral 
of  Gracchus.  These  quadrille  figures  are  intricate  and  warlike,  requir- 
ing, as  was  said  of  the  Iberian  performance,  much  leg-activity,  for 
which  the  wiry,  sinewy,  active  Spaniards  are  still  remarkable.  These 
are  the  Morris  dances  imported  from  Gallicia  by  our  John  of  Gaunt, 
who  supposed  they  were  Moorish.  The  peasants  still  dance  them  in 
their  best  costumes,  to  the  antique  Castanet,  pipe,  and  tambourine. 
They  are  usually  directed  by  a  master  of  the  ceremonies,  or  what  is 
equivalent,  a  parti-colored  fool,  Mcopos;  which  may  be  the  etymology 
of  Morris.* 

*  See  Douce's  "  Illustrations  of  Shakespeare,"  Dissertation  III.,  concerning  the  Morris  dance  and  its 
etymology.  Douce  thinks  this  old  English  dance  was  imported  from  the  French  or  the  Flemings  rather  than 
brought  home  by  John  of  Caunt  from  Spain. — P.  H. 
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These  comparsas,  or  national  quadrilles,  were  the  hearty  welcome 
which  the  peasants  were  paid  to  give  to  the  sons  of  Louis  Philippe  at 
Vitoria;  such,  too,  as  we  have  often  beheld  gratis,  and  performed  by 
eight  men,  with  castanets  in  their  hands,  and  to  the  tune  of  a  fife  and 
drum,  while  a  Bastonero,  or  leader  of  the  band,  clad  in  gaudy  raiment 
like  a  pantaloon,  directed  the  rustic  ballet;  around  were  grouped 
payesas  y  aldeanas,  dressed  in  tight  bodices,  with  panuelos  on  their 
heads,  their  hair  hanging  down  behind  in  trenzas,  and  their  necks  cov- 
ered with  blue  and  coral  beads;  the  men  bound  up  their  long  locks 
with  red  handkerchiefs,  and  danced  in  their  shirts,  the  sleeves  of  which 
were  puckered  up  with  bows  of  different-colored  ribands,  crosses  also 
over  the  back  and  breast,  and  mixed  with  scapularies  and  small  prints  of 
saints;  their  drawers  were  white,  and  full  as  the  bragas  of  the  Valencians, 
like  whom  they  wore  alpargatas,  or  hemp  sandals  laced  with  blue  strings; 
the  figure  of  the  dance  was  very  intricate,  consisting  of  much  circling, 
turning,  and  jumping,  and  accompanied  with  loud  cries  of  viva !  at 
each  change  of  evolution.  These  comparsas  are  undoubtedly  a  rem- 
nant of  the  original  Iberian  exhibitions,  in  which,  as  among  the  Spar- 
tans and  wild  Indians,  even  in  relaxations  a  warlike  principle  was  main- 
tained. The  dancers  beat  time  with  their  swords  on  their  shields, 
and  when  one  of  their  champions  wished  to  show  his  contempt  for  the 
Romans,  he  executed  before  them  a  derisive  pirouette.  Was  this 
remembered  the  other  day  at  Vitoria? 

But  in  Spain  at  every  moment  one  retraces  the  steps  of  antiquity; 
thus  still  on  the  banks  of  the  Boetis  may  be  seen  those  dancing-girls 
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of  profligate  Gades,  *  which  were  exported  to  ancient  Rome,  with  pickled 
tunnies,  to  the  delight  of  wicked  epicures  and  the  honor  of  the  good 
fathers  of  the  early  church,  who  compared  them,  and  perhaps  justly, 
to  the  capering  performed  by  the  daughter  of  Herodias.  They  were 
prohibited  by  Theodosius,  because,  according  to  St.  Chrysostom,  at 
such  balls  the  devil  never  wanted  a  partner.  The  well-known  statue 
at  Naples  called  the  Venere  Callipige  is  the  representation  of  Tel- 
ethusa  or  some  other  Cadiz  dancing-girl.  Seville  is  now,  in  these 
matters,  what  Gades  was;  .never  there  is  wanting  some  venerable  gipsy 
hag,  who  will  get  up  a  funcion,  as  these  pretty  proceedings  are  called, 
a  word  taken  from  the  pontifical  ceremonies;  for  Italy  set  the  fashion 
to  Spain  once,  as  France  does  now.  These  festivals  must  be  paid  for, 
since  the  gitanesque  race,  according  to  Cervantes,  were  only  sent  into 
this  world  as  "fishhooks  for  purses."  The  callees  f  when  young  are 
very  pretty — then  they  have  such  wheedling  ways,  and  traffic  on  such 
sure  wants  and  wishes,  since  to  Spanish  men  they  prophesy  gold,  to 
women,  husbands. 

*  The  dancing-girls  of  Cadiz  were  famous — stern  moralists  might  say  infamous,  in  the  great  days  of 
Rome.    The  satirists,  Juvenal — 

"Forsitan  expectes,  ut  Gaditana  canoro 
Incipiat  prurire  choro,"  etc.  (XI.  162) — 

and  Martial  (V.  78,  I.  62,  III.  63,  VI.  71),  described  vividly  their  performances.  Nor  does  the  serious  Mr. 
Rowbotham  overlook  these  dancers  in  his  pompous  description  of  an  orgie  when  Nero,  emperor  and  artist, 
ruled: — 

"And  the  banquet  was  held  in  the  gardens  of  Sallust,  and  all  the  nobility  of  Rome  were  there.  And  the 
tables  were  laid  under  the  trees,  and  twimriing  lamps  were  hung  above  the  banqueters;  and  from  one  end 
of  the  gardens  came  the  roar  of  vast  bands  of  music,  while  dancing-girls,  in  the  lulls  between  the  courses,  came 
dancing  down  the  files  of  tables  in  troops  wrapped  in  thin  gauze,  and  clattering  their  cracking  castanets.  And 
many  of  them  were  Spanish  girls  from  Gades  in  Spain,  who  danced  in  line,  rising  and  falling  in  waves  of 
tremulous  hips.  And  also  Syrian  dancing-eirls,  more  wanton  than  these,  half-naked,  or  entirely  so;  and  these 
had  cymbals  that  they  clashed  above  their  heads,  and  there  was  something  fearful  in  their  wild  immodesty." — 
"A  History  of  Music,"  by  John  Frederick  Rowbotham,  Vol.  III.  pp.  80,  81  (London,  1887). — P.  H. 

t  Prosper  Merimee  in  "Carmen"  notes  that  the  Spanish  gipsies  frequently  call  themselves  Cale,  the 
blacks,  they  are  so  dark-skinned;  but  the  German  gypsies,  although  they  understand  the  word,  do  not  like 
to  be  called  by  it.     They  call  themselves  Romans  Ichave. — P.H. 
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The  scene  of  the  ball  is  generally  placed  in  the  suburb  Triana,  which 
is  the  Trans  tevere  of  the  town,  and  the  home  of  bull -fighters,  smug- 
glers, picturesque  rogues,  and  Egyptians,  whose  women  are  the 
premieres  danseuses  on  these  occasions,  in  which  men  never  take  a 
part.  The  house  selected  is  usually  one  of  those  semi-Moorish  abodes 
and  perfect  pictures,  where  rags,  poverty,  and  ruin  are  mixed  up  with 
marble  columns,  figs,  fountains,  and  grapes;  the  party  assembles  in 
some  stately  saloon,  whose  gilded  Arab  roof — safe  from  the  spoiler — 
hangs  over  whitewashed  walls,  and  the  few  wooden  benches  on  which 
the  chaperons  and  invited  are  seated,  among  whom  quantity  is  rather 
preferred  to  quality;  nor  would  the  company  or  costume  perhaps  be 
admissible  at  the  Mansion-house;  but  here  the'past  triumphs  over  the 
present;  the  dance  which  is  closely  analogous  to  the  Ghowasee  of  the 
Egyptians,  and  the  Nautch  of  the  Hindus,  is  called  the  Ole  by  Span- 
iards, the  Romalis  by  their  gipsies;  the  soul  and  essence  of  it  consists 
in  the  expression  of  certain  sentiment,  one  not  indeed  of  a  very  senti- 
mental or  correct  character.  The  ladies,  who  seem  to  have  no  bones, 
resolve  the  problem  of  perpetual  motion,  their  feet  having  compara- 
tively a  sinecure,  as  the  whole  person  performs  a  pantomime,  and  trem- 
bles like  an  aspen  leaf;  the  flexible  form  and  Terpsichore  figure  of  a 
young  Andalusian  girl — be  she  gipsy  or  not — is  said  by  the  learned  to 
have  been  designed  by  nature  as  the  fit  frame  for  her  voluptuous  im- 
agination. 

Be  that  as  it  may,  the  scholar  and  classical  commentator  will  every 
moment  quote  Martial,  etc.,  when  he  beholds  the  unchanged  balanc- 
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ing  of  hands,  raised  as  if  to  catch  showers  of  roses,  the  tapping  of  the 
feet,  and  the  serpentine,  quivering  movements.  A  contagious  excite- 
ment seizes  the  spectators,  who,  like  Orientals,  beat  time  with  then- 
hands  in  measured  cadence,  and  at  every  pause  applaud  with  cries 
and  clappings.  The  damsels,  thus  encouraged,  continue  in  violent 
action  until  nature  is  all  but  exhausted;  then  aniseed  brandy,  wine, 
and  alpisteras  are  handed  about,  and  the  fete,  carried  on  to  early 
dawn,  often  concludes  in  broken  heads,  which  here  are  called  "gipsy's 
fare."  These  dances  appear  to  a  stranger  from  the  chilly  North  to  be 
more  marked  by  energy  than  by  grace,  nor  have  the  legs  less  to  do  than 
the  body,  hips,  and  arms.  The  sight  of  this  unchanged  pastime  of 
antiquity,  which  excites  the  Spaniards  to  frenzy,  rather  disgusts  an 
English  spectator,  possibly  from  some  national  malorganization,  for, 
as  Moliere  says,  "  L' Angle terre  a  produit  des  grands  hommes  dans  les 
sciences  et  les  beaux  arts,  mais  pas  un  grand  danseur — allez  lire 
l'histoire."  However  indecent  these  dances  may  be,  yet  the  per- 
formers are  inviolably  chaste,  and,  as  far  as  ungipsy  guests  are  con- 
cerned, may  be  compared  to  iced  punch  at  a  rout;  young  girls  go 
through  them  before  the  applauding  eyes  of  their  parents  and  brothers, 
who  would  resent  to  the  death  any  attempt  on  their  sisters'  virtue.* 
During  the  lucid  intervals  between  the  ballet  and  the  brandy,  la 
caiia,  the  true  Arabic  gaunia,  song,  is  administered  as  a  soother  by 
some  hirsute  artiste,  without  frills,  studs,  diamonds,  or  kid  gloves, 
whose  staves,  sad  and  melancholy,  always  begin  and  end  with  an  ay !  a 
high-pitched  sigh  or  cry. 

*  George  Borrow  gives  similar  evidence  in  "The  Zingali,"  Vol.  i.,  chapter  vii.     Merrimee  was  sceptical 
on  this  point. — P.  H. 
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Third  orchestral  trip  next  week.      There  will  be  no  concerts  on 

Friday  afternoon  and  Saturday  evening, 

January  seventh  and  eighth 


nwemc 


FRIDAY  AFTERNOON,  JANUARY  14,  at  2.30  o'clock 


SATURDAY  EVENING,  JANUARY  15,  at  8.00  o'clock 


Edgar  Stillman  Kelly  ....  New  England  Symphony 

(First  Performance  in  Boston) 


Handel 


Scena,  "Sweet  bird  that  shun'st  the  noise  of  folly,"  from 

"L'  Allegro,  il  Penseroso,  ed  il  Moderato" 
(Flute  Obbligato,  Mr.  Andre  Maquarre) 


Mozart 


Two  Arias  from  "  The  Marriage  of  Figaro" 

a.  "Porgi  Amor" 

b.  "Voi,  Che  sapete" 


The  additional  orchestral  pieces  will  be  announced  later. 
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R    T       HALL 
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I. 

C6sar  Franck      .     .      Prelude  Chorale  et  Fugue 
Cyril  Scott     .     .     .  Impressions  from  the  Jungle 
a.  The  Jungle     b.  Dawn 

c.  Rikki-Tikki-Tavi  and  the  Snake 

d.  Morning  Song  in  the  Jungle 

e.  Dance  of  the  Elephants 

II. 
Arnold  Schonberg   Six  short  Piano  Pieces,  Op.  19 
Vitezslav  Novak      .        Pan  (Tone  Poem)  Op.  43 
a.  Prolog     b.  Berge     c.    Meer 


III. 

Claude  Debussy        ....     Images  2me  serie 

a.  Cloches  a  travers  te  les  feuilles 

b.  Et  la  lune  descend  sur  le  temple  qut,  fut 

c.  Poissons  dor 

Omstein Dwarf  Suite 

a.  At  Dawn  b.  Dance  of  the  Dwarft 

c.  Funeral  March    d.  Serenade  of  the  Dwarf  s 
e.  At  Work  f.    March  Grotesque 


Tickets,  $1.50,  $1.00,  and  50  cents.     Now  on  sale  at  the  Hall.  Steinway  Piano  Used 
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Quartet  in  C  minor,  for  Piano,  Violin,  Viola,  and  Violoncello,  Op.  13    Richard  Strauss 
Quartet  in  G  major,  Op.  18,  No.   2 Beethoven 

Assisting  Artist:  Mr.  OSSIP  GABRILOWITSCH 
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PROGRAM  FOR  FIRST  CONCERT,  JAN.  12 

Quartet,  Op.  95 BEETHOVEN 

Trio  Elegiaque,  Op.  9,  for  Piano,  Violin  and  'Cello          .        .         .  RACHMANINOFF 
Quartet,  D  major MOZART 
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c 


HOLLAND'S  FAMOUS  SINGER 
COENRAAD  V.  BOS,  at  the  Piano 


PROGRAMME 


>Schubert 


1.  Five  Maiden  Songs: 

Suleika  I       .         .         . 
Suleika  II. 
Klarchen's  Lied    . 
Des  Mad. hen's  Klage    . 
Ellen's  Third  Song  (Ave 
Maria) 

2.  Widmung      .         .         .1 

MURuh°  ''^  m'Ch  ^   Rob'  FmnZ 
Fruhlingsgedrlinge  .  J 


Untreu 

Ein  Ton 

Ein  Veilchen         .         . ) 

Wenn  du  nur  zuweilen 

lachelst 
Therese       . 

Auf  dem  See  (blauer  himmel) 
Es  steht  ein  lind 
Wie  komm'  ich  denn  zur 

Thiir  herein 
Der  Schmied 


P.  Corneli 


Brahms 


Tickets,  $2.00,  $1.50,  $1.00,  75c,  and  50c,  Symphony  Hall 
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SYMPHONY  HALL 
SUNDAY  AFTERNOON,  JANUARY  2,  1916,  at  3.30 


(Direction,   C.   A.   Ellis 
Symphony  Hall,  Boston) 

IN  A 

RECITAL  OF 
VIOLIN  MUSIC 


CARL  LAMSON,   Accompanist 


Tickets,  $2,  $1.50,  $1,  and  50  cents.     Now  on  sale  at  Box  Office 


3  i  \jl%    QUART  E 

SEASON  1915-1916 
SYLVAIN  NOACK,  First  Violin  EMILE  FERIR,  Viola 

OTTO  ROTH,  Second  Violin  ALWIN  SCHROEDER,  "Cello 


iSl 


JORDAN  HALL 

WEDNESDAY  EVENING,  JANUARY  19,  at  8.15 

Tickets,  $1.50,  $1.00,  and  75  cents,  at  Symphony  Hall 


ASSISTING  ARTIST 
Miss  RUTH  DEYO 
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I  \ 


m 


FELIX  FOX  | 

CARLO  BUONAMICI  I 


Directors 


PIANOFOR1 

FROM  ELEMENTARY  TO 
ADVANCED    GRADES 

The  pupil  is  taught,  not  the  method,  and  never  a  class. 

PUPILS  MAY   ENTER  AT   ANY  TIME 


For  prospectus  address 

The  Registrar,  581    Boylston  Street,  Boston 

COPLEY  SQUARE 


JORDAN   HALL 
NEXT  CONCERT 

THE 

FLONZALRY 
QUARTET 

THURSDAY  EVENING 
JANUARY  27,  AT  8.15 


SCHUBERT 

REGER 

BEETHOVEN 


PROGRAMME 

Quartet  in  A  minor,  Op.  29 

-     Trio  for  Violin,  Viola,  and  'Cello,  Op.  77 

Quartet  in  C  major,  Op.  59,  No.  3 


Tickets  at  Symphony  Hall 
$1.50,  $1.00,  75c,  50c. 


62.5 


Jordan  Hall,  Saturday  Afternoon,  January  22,  1916,  at  3.15 

RECITAL  BY 


Assisted  by  ELIZABETH  GORDON,  Pianist 

PROGRAM 

Gavotte*  \                  ___________  rM„„i, 

Musette*/           ■                                                                                               "      "  Gluck 

Fantaisie,  C  Minok   -----------__  Mozart 

Pastorale!           _________  q„„_i„*+; 

Capriccio  j                                                                                   _____  Scarlatti 

Danse  Lente  (first  time)  -----------     Cesar  Franck 

1st  Movement,  "Sonata  Tragica"        ________        MacDowell 

Six  Epigraphs  Antiques 

I.    Pour  Invoquer  Pan,  dieu  du  vent  d'_t_ 
II.    Pour  un  tombeau  sans  nom 

III.  Pour  que  la.  nuit  soit  propice 

IV.  Pour  la  danseuse  aux  crotales  I    (Flrst  tlme)  Debussy 
V.    Pour  L'Egyptienne 

VI.    Pour  remercier  la  pluie  au  matin 

Mr.  Copeland  and  Miss  Gordon 
Orientale  (first  time)*      __________  Amani 

Spanish  Dances 

Danse  Espagnole  (first  time)      -      —      -      —      -      —      ___    Granados 
Tango        _-------______       Albeniz 

Evocation         —      i_      —      _._,___    •__•___       Grovlez 
A  Los  Toros    -------------        Turina 

*These  compositions  edited  by  Mr.  Copeland  may  be  bought  after  the  concert  at 
Chas.  W.  Homeyer's  &  Co.,  332  Boylston  Street. 

Tickets,  $1 .50,  $1 .00,  75  cents  and  50  cents.      At  Symphony  Hall 

L.  H.  Mudgett,  Manager  Mason  &  Hamlin  Piano 


SYMPHONY  HALL 
SUNDAY  AFTERNOON,  JANUARY  16,  at  3.30 

.,_JJ10--.,.._, 


and 


;afli 


PIANIST 


'CELLIST 


SUNDAY  AFTERNOON,  JANUARY  23,  at  3.30 

SONG  RECITAL 


ENGLISH 

IRISH  and 

SCOTTISH 

FOLK  SONGS 

and  WAR  SONGS 

For  the  Benefit  of  The  House  of  Mercy 

Tickets,  $3.00  (including  Tea),  at  Herrick's 
Management,  Miss  E.  S.  Porter 


Thursday  Afternoon, 

January   13, 

At 

3.30 


At  the  house  of 

Mrs.   Brandegee, 

"Faulkner  Farm," 

Brookline. 


626 


SYMPHONY  HALL,  Sunday  Afternoon,  January  9,  at  3.30 

First  Appearance  at  these  Concerts 


^q  B=rpa 


The  Eminent  Soprano 
Of  the  Metropolitan  Opera  House,  New  York 

Assisted  by 

JOSEPH  MALKIN,  'Cello 
And  an  Orchestra  of  Symphony  Players 

ERNST  SCHMIDT,  Conductor 


PROGRAMME 


1.  Overture  "Phedre" Massenet 

2.  Aria  "II  est  doux,  il  est  bon"  from  "Herodiade"      .        .         Massenet 

Miss  Destinn 

3.  Two  Movements  from  Violoncello  Concerto       ....         Lalo 

(a)  Intermezzo 

(b)  Introduction:  Rondo 

Mr.  Malkin 

4.  Songs  with  Piano: 

(a)  Inter  Nos Alex.  MacFadyen 

(b)  Am  Ufer  des  Manzanares Jensen 

(c)  Der  Erlkoenig Schubert 

Miss  Destinn 

5.  Orchestra  (Selected) 

6.  (a)  Aria  from  "Russalka" Dvorak 

(b)  Vissi  d'arte  from  "Tosca" Puccini 

Miss  Destinn 

7.  Violoncello  soli: 

(a)  Air Bach 

(6)  Berceuse  slave G.  Friemane 

(c)   Effentanz D.  Popper 

Mr.  Malkin 

8.  Songs  with  Piano: 

(a)  Aus  dem  Nachtlied  Zarathustras        ...     A.  Mendelssohn 

(b)  Die  Post     ' Schubert 

(c)  Loreley Liszt 

Miss  Destinn 


Tickets,  50  cents,  $1,  $1.50,  $2 


BOSTON  OPERA  HOUSE 

THREE  WEEKS.  BEGINNING  MONDAY,  APRIL  3 

(For  the  first  time  in  five  years) 


THE  ENTIRE 


O  POUT  AM 


OF  NEW  YORK 

GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller 


:s 


In  the  Repertoire  of 

LAN  and  FRENCH 


il    iLaJ?'\.ir~; 


EXACTLY  AS  PRODUCED  IN  NEW  YORK 

During  the  season  at  the  Metropolitan  Opera  House 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  F.LI  .IS 
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FOR  ARTICLES  AND  PICTURES  ILLUSTRATIVE  OF 


SE 


D^\l^iLjiLj  I 


See,  among 
American  Hebrew 
Collier's  Weekly 
Craftsman 
Current  Opinion 
Every  Week 
Harper's  Weekly 
Hearst's  Magazine 

Hearst's  Sunday 
Newspapers 

Harper's  Bazar 

Independent  . 

Ladies'  Home 
Journal 

Literary  Digest         December 


others,  the  following  current  publications: 


December 

December 

December 

January 

December 

Dec,  Jan. 

December 

December, 
January 

December 

— Bakst  Number 

November  29 

— Bakst  Number 

February 

— Special  Feature 


Munsey's  Magazine  December 

Musical  America      December 

Musical  Observer 

Opera  Magazine 

Physical  Culture 
Magazine 

Strand  Magazine 

Spur 

Town  and  Country  Dec.l ,  Jan. 20 

Theatre  Magazine    December 

Vanity  Fair.     . 

Vogue 


December  15 
December 

December 

Dec,  Jan. 
December  1 


Dec,  Jan. 
December  15 


Woman's  Home 
Companion 


January 


BOSTON  ENGAGEMENT 
BOSTON  OPERA   HOUSE 


Ten  Performances  Only 

EIGHT  EVENINGS 


BEGINNING  JANUARY  31 

TWO  MATINEES 


By  arrangement  with  the 
METROPOLITAN  OPERA  COMPANY  of  New  York 

JOHN  BROWN,  Business  Manager 


Prices  of  Seats,  $5.  $3.  $2,  $1.50,  $1.     Boxes.  $30 

Mail  Orders  for  one  or  more  performances  now  being  received.     Address 

Subscription  Department,  Symphony  Hall 

Direction,  C.  A.  ELLIS 
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Magnificent  Illustrations 
Colored  Views  and  Motion  Pictures 

SYMPHONY  HALL 


2 


COURSES 
EXACTLY 

ALIKE 


COURSE  A— FIVE 

FRIDAY  "SFHJ8 

COURSE  B— FIVE 

SATURDAY  ^PSP 


FLORIDA 

FRIDAY  EVE.,  JAN.  14    -    AT  8.15 
SATURDAY  MAT.,  JAN.  15    AT  2.30 

Down  in  DIXIE 

FRIDAY  EVE.,  JAN.  21     -    AT  8.15 
SATURDAY  MAT.,  JAN.  22    AT  2.30 

The  Grand  Canyon 

FRIDAY  EVE..  JAN.  28    -    AT  8.15 
.SATURDAY  MAT.,  JAN.  29    AT  2.30 

m  SES  EXPOSITION 

FRIDAY  EVE.,  FEB.  4      -    AT  8.15 
SATURDAY  MAT.,  FEB.  5    AT  2.30 

CALIFORNIA 

FRIDAY  EVE..  FEB.  11      -    AT  8.15 
SATURDAY  MAT.  FEB.  12    AT  2.30 

SALE  OF  COURSE  TICKETS,  $4,  $3.  and  $2.50.  opens  MONDAY,  JAN.  3,  at  the 
Box  Office,  at  9  a.m..  and  closes  SATURDAY,  JAN.  8.  at  5.30  p.m. 

SINGLE  TICKETS.  $1.00,  75c,  and  50c,  on  sale  TUESDAY,  JAN.  11. 

UNRESERVED  SEATS,  25c,  will  be  on  sale  each  MONDAY  for  current  week. 

MAIL  ORDERS,  accompanied  by  cheque  addressed  to  The  Burton  Holmes  Lectures, 
Symphony  Hall,  will  receive  attention  in  the  order  of  their  receipt  in  advance 
of  regular  sale.  Tickets  will  be  mailed  at  purchaser's  risk  if  order  is  accompanied 
by  stamped  and  "self-addressed"  envelope. 


"CVTDA"         FRIDAY  EVENING         r    l        1Q  1    1Q 

bA  1  KA   —  Saturday  matinee  r  eb.  I  o  and  I  y 

i£tom!Jec  TO  THE  YELLOWSTONE 
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JLOIxli^ii     ^'i^lnlOOj 


MUSICAL  INSTRUCTION 

(Vocal  and  Instrumental) 

Classes  and  Private  Lessons  for  Beginners  and  Advanced 

Pupils  in 

SINGING 

(J.  Faure  method) 

COACHING   IN  SONGS 

(French  Songs  a  Specialty) 

VOCAL  ENSEMBLE 


OBOE 

PIANOFORTE 

ENSEMBLE 

(Strings — Woodwinds) 

SOLFEGGIO 

(French  system — practical,  theoretical,  sight-reading, 
transposition,  etc.) 

RHYTHMIC-GYMNASTICS 
FRENCH 

(Diction,  Conversation,  Reading) 


For  all  information  and  terms  apply  to 

LONGY  SCHOOL 

103  HEMENWAY  STREET,  BOSTON.  MASS. 

TELEPHONE.  BACK  BAY  497 1 -J 


631 


JORDAN  HALL,  Thursday  Evening,  January  13,  at  8.15 
PIANO  RECITAL  by 


■Programme 


Chorale — Preludes : 

a.  In  dir  ist  Freude 

b.  Ich  ruf '  zu  dir 

Chaconne      .        .     J 

(From  the  Sonata  for  Violin  alone,  No.  IV.) 


Etude,  Op.  10,  No.  12 
Bach-Busoni  '  Etude,  Op.  25,  No.  2 
[   Mazurka,  B  minor 
Mazurka,  A  minor 
Valse,  E  minor 
Sonata  in  A  major,  No.  9      Mozart  j  Valse,  D  flat  major 
(K6chel33i)  Scherzo,  B  minor 

Andante  con  moto  (Variazioni) 


Menuetto 

Alia  turca 


Sonata  in  B  minor 

(In  One  Movement) 


Chopin 


Liszt 


Tickets,  50c,  75c,  $1.00,  $1.50.      On  sale  at  Symphony  Hall 
Management,  Wolfsohn  Musical  Bureau  Steinway  Piano  Used 


s  ELEANOR  BRffiHAM 

Pianist  and  Teacher 

6  Steinert  Hall,  BOSTON 


TON  UNIVERSITY  DEPARTMENT  of  MUSIC 

ANNOUNCES  A  COURSE  OF 

ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

to  be  given  on  Saturday  mornings  at  1 1  o'clock,  during  the  Symphony 

season,  at  the  College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP.  Ph.D..  Lecturer 


FEES:  THE  COURSE.  $20        SINGLE  LECTURES.  $1   EACH 
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PIANISTE 


sc 


TEACHER 


ESTHER 


STUDIO 
36  COLUMBIA  STREET,  BROOKLINE 

TELEPHONE.  BROOKLINE  1496-1 

MADAME  SCHILDBACH  announces  a  Series  of  Studio  Musicals  to  be  given 

during  the  season.     For  guest  cards,  apply  to  MADAME  SCHILDBACH 


JORDAN   HALL,    Wednesday  Afternoon,  January  5,  at  3 


PIANO  RECITAL 


PROGRAMME 
Beethoven,   Rondo  in  G  major;   Thirty-two  variations;    Sonata  Op.  101. 
Chopin,  Nocturne  Op.  62,  No.  2;  Scherzo  in  B  minor;  Chant  Polonais;  Fantasy. 
Scriabine,  Etude  Op.  42,  No.  1.    Ravel,  Sonatina.     Liszt,  Rhapsody  No. 
15  (Rakoczy  March) 

Tickets  at  Jordan  Hall,  $1.50,  $1,  50  cents 


iL  -  JrW 


iss  CLARA  E.  MUNGER 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 
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MUSICAL      INSTRUCTION 


TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

(Eight  Hands) 

Advanced  pupils  follow  the    Symphony 
programmes  as   far   as  practicable 

165  Huntington  Avenue   .    Boston 


rs0    HAUL   McAiLLO  il  iE-li 

TEACHER     OF    SINGING 

COACHING  IN  SONGS 

371  MARLBOROUGH  STREET 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster.  Park  Street  Church 


RECITALS  A  SPECIALTY 
Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone,  2717-M   Brookline 


STUDIO 

384  BOYLSTON  STREET 
Room  22 


'CELLO  SOLOIST 
INSTRUCTION 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in    the    sonata    literature   for 

piano  and  violoncello 

STUDIO.  218  TREMONT  STREET 

Telephone.  Oxford  903-W 


VIRGINIA  WALKER 

Pupil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio,  90  FENWAY 

'Phone.  B.  B.  3102 


PIANIST 


CONCERTS 


LESSONS 


Special  work    in    Ensemble   playing    with    Violin    and 

Violoncello,   for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston     .      .  Care  Richard  Newman.  Steinert  Hall 

Worcester      .      Tucker  Pianoforte  School,  1 1  Foster  St. 
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MUSICAL      INSTRUCTION 


DRAMATIC   SOPRANO 

Concert  Direction,  Foster  and  David.  New  York 


TEACHER  of  SINGING.  COACHING,  and 
FOREIGN  DICTION 

Residence  Studio,   81    Park  Street,  Brookline 
Phone.  6036-W  Brookline 


The  Vocal  Studios  of 

At.  smd  Mrs 


And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


RAMON  BLANCHART  Studio  ,or  euUiv0ap'°rna  SUSi and  coaching  in 

Leading  Baritone  of  the  former  Boston  Grand  .Opera         ITALIAN,    FRENCH      GERMAN.    SPANISH    and 

t-NCjLloH 


Head  of  Operatic  Dept.  of   the  N.  E.  Conservatory 
of  Music 


Studio,  Steinert  Hall      .      .      Boston,  Mass. 
Will  return  from  the  Opera  Season  in  Spain  March  1st  New  York  City,  2609  Broadway 


CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 
THE  ARUNDEL.  844  Beacon  Street.  Boston 

Phone  883-M   Back  Bay 


TEACHER  OF  SINGING 

Tone  Production — Interpretation — Repertoire 


HOTEL  MAJESTIC 

Central  Park  West  at  72d  Street 
NEW  YORK  CITY 

Boston  Studio 
PIERCE  BLDG.,  ROOM  514.  Saturdays 


AMORY  MATTHEW* 

COACHING  IN  LIEDER 

456  BEACON  STREET 


ARTHUR  WILSON 

SPECIALIST  IN  VOICE  BUILDING   and 

TEACHER  OF  SINGING 

88  Gainsborough  Street 

Telephone.  Back  Bay  1658 


Teachers  and  Singers  who  are  working  in  this  studio 

Martha  Atwood-Baker.  Soprano.  First  Parish  Church, 
Brookline:  Bessie  Talbot  Salmon,  Soprano:  Mrs. 
Mabel  N.  Foote.  Contralto.  First  Parish  Church.  Brook- 
line :  Ben)  Redden,  Tenor,  Davis  Square  Baptist  Church, 
Somerville;  Lester  Aldrich,  Baritone.  St.  Johns  Memo- 
rit  I  Chapel.  Cambridge:  Frederick  Huddy,  bass-baritone. 
Maiden  Baptist  Church. 


LESLEY 


Studi 


BEL  CANTO 


1425  Broadway.  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcbeson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Za belle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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MUSICAL      INSTRUCTION 


SE        Joseph  Emile  Daudelin 

AND  ASSISTANTS  ,         „     '' 

Former  pupil  of  the  famous  Paris  Conservatoire 

LESSONS  IN  SINGING 

A  N™1  Course  for  TWta.  VI°LIN  LESSONS 

STUDIOS.  STEINERT  HALL.  BOSTON 


Studio,  70  Westhmd  Avenue,  Boston,  Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 
THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


COURSES  FOR  'CELLISTS 

M.    BELINSKI  Advanced  and  beginner. 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 
Member  of  Boston  Symphony  Orchestra  methods 

For  terms,  address  SYMPHONY  HALL 

Miss    BERTHA   WESSELHOEFT    SWIFT 

Soprano  and  Teacher  of  Singing 

Studio.  316  Newbury  Street,  Boston  Tel.  Back  Bay  308 1-W 

Mondays  at  Huntington  Chambers,  Room  201 

Piano  Instruction 
Rafael  Joseffy  Method 


c  j-       i  Carnegie  Hall 

otudios:     Cl  •  u  n 

oteinway  Hall 


Assistant  to  the  late  Rafael  Joseffy 


Mail  Address: 
Carnegie  Hall,  New  York 


Studios:  The  Nevada,  70th  and  Broadway 
NEW  YORK  CITY 

(Tel.  Col.  2922) 


Refers  by  Permission  to 

Enrico  Caruso,  Antonio  Scotti,  Giorgio  Polacco 

and  Andres  De  Segurola 

of  the  Metropolitan  Opera  Company 


A  BORN    CLASSES    For  Operatic   Training 

MILTON  ABORN.  Director 

Regular  course  of  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING,  DANCING. 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.     Not  less  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.     Vocal  training  is  not  included  in  the  curriculum. 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 
A  F*  P\D  17  C  C       FOR  AUDITIONS.  Phone  Col.  9096. 
/-\L/l_>Jr\.Ll.Ok!>:    THE  SECRETARY.  240  West  72nd  Street.  NEW  YORK 
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MUSICAL      INSTRUCTION 


INSTRUCTION   IN  PIANO 


Mr.  HARRIS  S.  SHAW,       0RGAN'  HARM0NY-  interpretation 

_     _^  Organist  and  Choirmaster  Harvard  Congregational 

A.  A.  G.  0.  Church,  Brookline,  Mass. 

417  Huntington  Chambers,  BOSTON,  MASS. 

TEACHER  OF  PIANO 

Miss  LILA  M.  HOLMES  2  cypress  terrace,  brookline 

Telephone,  1923-1  Brookline 


ROOM  312.  HUNTINGTON  CHAMBERS 
MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315;  or  94  Brattle  Street         -  -         CAMBRIDGE.  MASS. 

Telephone,  Cambridge  22418 

ROSALIE  THORNTON 
PIANIST  and  TEACHER 

STUDIO.  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 

THEODORE  CELLA  CONCERTS™^  ^RECITALS 

HARPIST  MUSICALS 

Boston  Symphony  Orchestra  HARP  INSTRUCTION 

Telephone.  Back  Bay  2005  Studio,  252  Huntington  Avenue,  Boston,  Mass. 


%.  1. 1 


L^*  j»    -  -+  1 78A  Tremont  Street 

ma,  r^,n—        Roora50 


*+*  £  f-r 


Telephone  connection 


Harmony;  Music  History  and  Appreciation 

OLIN    OOWNES  Lectures,  with  thematic  illustrations,  on  programmes  of 

s>  .  .  ,  T  the  Boston  Symphony  Orchestra.Thursday  afternoons,  at 

U-ltlC  and  Lecturer  4.3O  (wnen  orchestra  is  in  Boston),  609.  Pierce  Bldg. 

Single  and  Course  Tickets 
NINTH  SEASON 

AMERICAN  STRING  QUARTETTE 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viol. 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

1322  COMMONWEALTH  AVENUE 

Telephone.    2351-3  Brookline 
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MUSICAL     INSTRUCTION 


RIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian.  French.  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.    208    WINTHROP   ROAD 

Telephone.  Brookline  4907-R 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare.  London. 


PIANIST  INSTRUCTION 

Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio.  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


LlSS 

Pupil   of  Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Mane  Prentner 

Theodor  Leschetizky.  Vienna 


PIANIST  INSTRUCTION 

Exponent  ot  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments,  'Phone  Back  Bay  3 1 80 


President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 
1 14  West  72d  Street    -    -    -     New  York  City 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


CONCERT  VIOLINIST 


VIOLIN   INSTRUCTION 

Has  studied   with   such   well-known    artiscs    as     Mme. 

CAMILLA    URSO.    EDUARD    HERRMANN,    and 

YSAYE 

The  Hunnewell,  169  Washington  Street, 

Telephone.  Newton  North  NEKTON.  MASS. 


WARREN 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 

Copley  Square  BOSTON 


Ej 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone.  722  Back  Bay 
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MUSICAL      INSTRUCTION 


TEACHERS  OF  VIOLIN,  VIOLONCELLO. 

PIANOFORTE,  ENSEMBLE  PLAYING 

AND  HARMONY 

Studios.  420  and  430  HUNTINGTON   CHAMBERS 

CONCERTS  AND   MUSICALES 
Carolyn  Belcher  String  Quartet      Gertrude  Belcher  Trio 


New  York  Studio 
771  West  End  Avenue     - 

Telephone,  Riverside  7122 


New  York 


Formerly  Conductor  at  ihe  Opera  Houses  in  Vienna, 
Hamburg,  Amsterdam,  Breslau,  etc.  In  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Operatic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone.  Brookline  3227  M. 


Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


Pianist  and  Teacher 

Studio,    701   Pierce   Building,    Copley  Square 


VOCAL  INSTRUCTION 

250  HUNTINGTON  AVE 


Opposite 
Symphony  Hall 


CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -       -       -    Boston 


JOSEPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        -         -         -         Boston 

B.B.  1047 

In  Worcester.  Wednesdays,  19  Pearl  St.,  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


30D  FORREST 

TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37     -  246  HUNTINGTON  AVENUE 


MARIE  L.  EVERETT 
SINGING 

Diction  and  Interpretation  in   Italian,  English,  German 

and  French  Song.     Opera  and   Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio,  543  Boylston  Street.  The  Cluny 

Worcester  Studio,  Levana  Club  Rooms 

393  Main  Street     (Wednesdays) 


»s.    HIRAM    HALL 

PIANIST  and  TEACHER 
118  CHARLES  STREET 


Janet  Bullock  Williams 


TEACHER  OF  SINGING 


122  CARNEGIE  HALL 


LOUISE  KELLOGG 

TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 

Studios:  1211-1213  Carnegie  Hall 
NEW  YORK     Telephone  1350  Circle  New  York  City 
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MUSICAL      INSTRUCTION 


B  E  R 


1.  KAGA 


VORTRAGSMEISTERIN 

GERMAN  LIEDER  WAGNER  ROLES 

German  Diction  and  Interpretation  for  Concert 

and  Opera 

Song   Interpretation — English,  French,  Italian 

509    PIERCES    BUILDING,  Copley  Square,  Boston 

Monday  Afternoon  Thursday  Forenoon 

Residence  Telephone,  Cambridge  3131  M 


CONSTANCE  and  HENRY 

GIDEON 

On  tour  throughout  January 

Address  all  communications 

218  Tremont  Street    .     .     BOSTON 


raaa    fuushang    LA 

CONTRALTO 

TEACHER  OF  SINGING 

114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


LUISE  LEIMER 

VOCAL  INSTRUCTION 

German  Diction  and  Lieder  a  Specialty 

STUDIO:  STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street,  Roxbury 

Tel.  Rox.  4120 


Ma 

(omcier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 

Phonetics,  French    Diction,  Interpretation  of 

French  Songs 

393  MASSACHUSETTS  AVENUE 


Irs. 


Armistead 


PIANIST,  TEACHER  AND 
ACCOMPANIST 

270  Bay  State  Road      Studio.  407  Pierce  Bldg. 

Telephone.  Back  Bay  4499  W 


CONCERT  PIANIST.  ORGANIST.  ACCOMPANIST 

Pupil  of 

R.  M.  Breithaupt  and   Artur  Schnabel,    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano   Technic 

Primary,  advanced  pupils   Special  Teachers'  Courses 

509  Pierce  Bldg.    Sat.  afternoons,  daily  by  appointment 

Hotel  Hemenway  Tel..  B.B.  3180 


>essie  1  al 


TEACHER  of  VOICE 

Studio 
10  Washington   Hall,   Trinity  Court,  Boston 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

1  elephone.  Back  Bay  5675-M  BOSTON 


ALICE  BATES    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios  -     -    -     6  Newbury  Street 


CLARE! 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers     -      -    Boston 


EDUARD    TAK 

1st  Violin,  Boston  Symphony  Orchestra 

VIOLIN  AND  ENSEMBLE 

Instructor  at  Longy  School,  103  Hemenway  St. 

Tel.  B.  B.  4971 -J 

Studio,  244  Massachusetts  Ave.,  Suite  4 

Tel..  B.  B.  667-R 


er 


of 


Grammar,  Conversation,    History,   Literature 

Special  courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel.,  Back  Bay  3317-R 


Elsie  Sternberger 

TEACHER    PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 

403  Cainsborough  Bldg..  295  Huntington  Ave. 
Home  Address,  284  Foster  Street.  Brighton 

Telephone.  Brighton   767-3 


MARY   G.    REED 

PIANOFORTE 

Leschetizlcy  Technique 

Special   Teachers'  Course,  Accompanying 

Classes  in  Musical  History,  Sight-reading 

Boston  Representative  of  Thuel  Burnham  of  Paris 

520  Huntington  Chambers 

Mondays  and  Thursdays.  Tuesday  Mornings  in  Boston 

Wednesdays  in  Lowell.  Telephone,  Canton,  Mass. 


WALLACE  L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio       ...       406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street.  Boston 
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MUSICAL      INSTRUCTION 


ALICE  FOSTER  PEIRCE 

PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable 

Studio,    146   Massachusetts   Avenue, 

Near  Boylston  Street  Telephone,  Back  Bay  3040 


ROSABELLE   TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


CLARIC 

CONCERT  PIANIST 

STUDIO,  406  HUNTINGTON  CHAMBERS, 
BOSTON 


[iss  EDITH  JEWELL 
VIOLIN  AND  VIOLA 

37  BRIMMER  STREET,  BOSTON 


Miss   LOVE  HEWINS 
SOPRANO 

TEACHER  OF  SINGING 
1075  Boylston  Street  .  .         Boston 

Telephone.  Back  Bay  5014-M 


EDITH    BOLLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R. 


Vocal  Instruction 
STUDIO,   15  STEINERT  HALL,  BOSTON 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS,  BOSTON 

Residence.  East  Street.  Sharon 
Telephone.  Sharon  46-1 1 


EDITH  LYNWOOD  WINN 

VIOLIN  SCHOOL 

TRINITY  COURT  B.  JACKSON  HALL 
Children's  Classes,  Teachers'  Course,  Ensemble 


RALPH    B.    ELLEN 

Sixth  season   as  organist  and  director  of  two 

chorus  choirs,  Mrs.  Ellen,  assisting 

Fourth  season  as  accompanist  for  the 

Salem  Oratorio  Society 

HUNTINGTON  CHAMBERS         » 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


SOLO  VIOLONCELLIST 

Pupil  of  Josef  Ad&mowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honors  in  the   ensemble 

clashes  of  the  New  England  Conservatory  of  Music. 

Address.  10  Acorn  Street.  Maiden.  Mass. 

Mnn«ser.  A.  H    Handley.  Steinert  Hall.  Boston 


DANIEL  KUNTZ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

114  Fenway 

Telephone  B.B.  5845 


MISS  FAULHABER 

Formerly  with  M.  B.  Gilbert 

TEACHER  OF  MODERN  BALL  ROOM 
AND  ESTHETIC  DANCING 

177  HUNTINGTON  AVENUE 


BOSTON'S  GREAT  ART  PRODUCT 


ifcun&3|amlw 

PIANOS 


Built  on  our  Tension  Resonator  System 
cost  more  and  are  therefore  somewhat 
higher  in  price  than  any  other  Pianos. 
Their  superior  musical  qualities  and 
longer  life  add  an  intrinsic  value  which 
musicians  and  economical  buyers  recognize 
to  be  worth  many  times  the  additional  price 
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WAREROOM,  492-494  BOYLSTON  STREET 
BOSTON 


BOSTON 

SYttPMONY 

ORCHESTRA 


PRoGRsnnc 


MUSIC  ROOM 


THE 


ANGELUS 

is  the  world's  most  artistic 

PLAYER. PIANO 


The  Angel  us 

is  the 

Best  Player 

Piano 


Grands 

*  1 250 -*  1650 


Emma  Trentini  says: 


"My  strongest  impression  of  the  Angelus  is  its  perfect  reflection 
of  the  personality  of  the  performer. 

Through  the  Phrasing  Lever,  almost  without  conscious  effort,  you 
impart  to  the  playing  your  own  tempo  nuances,  while  the  Melodant 
automatically  brings  out  the  melody.  1  find  the  utmost  freedom  in 
giving  to  it  just  ihe  degrees  of  emphasis  that  I  desire. 

It  seems  incredible  that  so  much  in  the  way  of  music  as  an  art 
can  be  accomplished  with  so  little  effort." 

CALL  TO  SEE   AND    HEAR  THE    ANGELUS 
SPECIAL  TERMS  OF   PAYMENT  IF  DESIRED 


CCHarvey® 

"  THE  HOME  OF  HARMONY" 
44  BOYLSTON  STREET  (opposite  the   Common),  BOSTON 


284  MAIN   ST..  BROCKTON 


14  CITY  HALL   SQ.,  LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  \  Ticket  Office  /  o     ld      1492 

Branch  Exchange  )  Administration  Offices  J  ^ 
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THIRTY-FIFTH  SEASON,  1915-1916 

Dr.  KARL  MUCK,  Conductor 


IV 


*£* 


Kiceij 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  JANUARY  14 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  JANUARY  15 
AT  8.00  O'CLOCK 

COPYRIGHT,    1916,    BY    C.  A.  ELLIS 


PUBLISHED     BY     C.  A.    ELLIS.    MANAGER 
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Yes,  It's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Steinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


AY    &    SO 

STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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nxB'Biom  by  mptioey  V 

Thirty-fifth  Season,  1915-1916 

Dr.  KARL  MUCK,  Conductor 


clues 


Violins. 


Witek,  A. 

Concerl-masler. 
Noack,  S. 
Mahn,  F. 
Tak,  E. 

Habenicht,  W. 
Fiumara,  P. 

Grunberg,  M. 
Kurth,  R. 


Roth,  O. 
Koessler,  M. 

Bak,  A. 
Ribarsch,  A. 

Fiedler,  B. 
Spoor,  S. 

Pinfield,  C. 
Gunderson,  R. 


Hoffmann,  J. 
Schmidt,  E. 

Traupe,  W. 
Baraniecki,  A. 

Berger,  H.« 
Siilzen,  H. 

Gerardi,  A. 
Gewirtz,  J. 


Rissland,  K. 
Theodorowicz,  J. 

Goldstein,  H. 
Sauvlet,  H. 

Goldstein,  S. 
Fiedler,  A. 


Violas. 


Ferir,  E. 
Wittmann,  F. 

Van  Wynbergen,  C. 
Blumenau,  VV. 

Warnke,  H. 
Malkin,  J. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 
Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

English  Horn. 
Mueller,  F. 

Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Rescb,  A. 

Tuba. 
Mattersteig,  P. 


Organ. 
Marshall,  J.  P. 


Werner,  H. 
Schwerley,  P. 


Gietzen,  A. 
Berlin,  W. 


Keller,  J. 
Nagel,  R. 


Violoncellos. 
Barth,  C. 
Nast,  L. 


v.Veen,  H. 
Kautzenbach,  W. 


Belinski,  M. 
Folgmann,  E^ 


Steinke,  B. 
Warnke,  J. 


Basses. 


Agnesy,  K. 
Jaeger,  A. 

Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 


Seydel,  T. 
Huber,  E. 

Clarinets. 
Sand,  A. 
Mimart,  P. 
Vannini,  A. 


Bass  Clarinet. 
Stumpf,  K. 


Horns. 
Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Harps. 
Holy,  A. 
Cella,  T. 


Trumpets. 
Heim,  G. 
Mann,  J. 
Nappi,  G. 
Klocpfel,  L. 


Tympani. 
Neumann,  S. 
Kandler,  F. 

Libra  rian. 
Sauerquell,  J. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 
Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 

CONTRA-B  ASSOON . 

Mosbach,  J. 

Trombones. 
Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Percussion. 
Zahn,  F.  Gardner,  C. 

Burkhardt,  H. 

Assistant  Librarian. 
Rogers,  L.  J. 
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CHICKERING 
■:  PIANOS:- 

Hie  experience  of 
nearly  a  century  in  piano- 
forte making  is  ideally 
expressed  in  the  new 
Chickering,  pianos  for 
nineteen-sixteen,  undoubt- 
edly the  finest  musical 
instruments  in  the  world 
today. 

"WAREROOMS 

169  Tremont  Street 

BOSTON,  U.S.A. 


aim 
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THIRTY -FIFTH    SEASON,    NINETEEN    HUNDRED    FIFTEEN    AND    SIXTEEN 


FRIDAY' AFTERNOON.  JANUARY  14,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  15,  at  8.00  o'clock 


Kelley 


Handel 


Gluck 


Mozart 


Cherubini 


Owing  to  the  illness  of  Dr.  Muck 
Mr.  Ernst  Schmidt  will  conduct  these  concerts 


Symphony  No.  2,  "New  England,"  in  B-flat  minor,  Op.  33 
I.     Lento:  Allegro  appassionato.  First  time  in  Boston 

II.     Allegretto  pastorale. 

III.  Lento. 

IV.  Allegro  con  fuoco. 


Scena,  "Sweet  bird  that  shun'st  the  noise  of  folly,"  from 

"L'  Allegro,  il  Penseroso,  ed  il  Moderato" 
(Flute  Obbligato,  Mr.  Andre  Maquarre) 

.  ■      .         .         .      Ballet  Suite  No.  2  (put  together  by  Gevaert) 

III.  Tambourin  from  "Iphigenie  en  Aulide." 

IV.  Gavotte  from  "Armide."^ 

V.     Chaconne  from  "Iphigenie  en  Aulide"  and  "Orphee." 

.     a.    Cavatina,  "Porgi  Amor,"  Act  II.,  Scene  1 
of  "Le  Nozze  di  Figaro" 
b.    Canzona,  "Voi,  che  sapete,"  Act  II. ,  Scene  3 
of  '-Le  Nozze  di  Figaro" 

' Overture  to  "Anacreon" 


SOLOIST 
MADAME  MELBA 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  ipectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  GALVIN.  City  Cleric 
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202  BOYLSTON  STREET  BOSTON 


Exhibition  and  Sal®  ©f  New  Spring  Cotton* 

Regardless  of  the  disturbed  conditions  abroad,  our 
early  display  of  Imported  Cottons  is  larger  and 
more  attractive  than  previous  seasons. 

Printed  Handkerchief  Linens  in  Fancy  Stripes  and  Dots 

Fancy  Voiles 

White  Cotton  Gabardines  with  Novelty  Self  Stripes 

Cotton  Cords 

Dotted  Swisses 

Soft  Finished  Organdies  —  Plain  Colors  and  Stripes 

Printed  Percales 


The  growing  tendency  to  rescue  the  home  from  neglect,  and 
the  important  problems  which  are  raised  by  redecorating,  have 
prompted  us  to  advise  you  of  our  expert  store  service. 

Our  competent  salesforce  will  suggest  decoration  as  modern 
needs  demand  and  without  destroying  the  witness  they  bear  to  the 
old  traditions  of  home. 

To  all  who  contemplate  the  repapering  of  their  homes,  and  desire 
to  achieve  it  in  the  right  spirit,  our  service  will  be  an  indispensable 
guide. 
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Symphony  No.  2,  "New  England,"  B-fxat  minor,  Op.  33. 

Edgar  Stillman  KellEy 

(Born  at  Sparta,  Wisconsin,  April  14,  1857;  now  living  at  Oxford,  Ohio.) 

This  symphony  was  composed  for  the  Litchfield  County  Choral 
Union  at  Norfolk,  Conn.,  where  it 'was  played  for  the  first  time  on 
June  3,  1 9 13.  The  composer  conducted  an  orchestra  made  up  of 
members  of  the  New  York  Philharmonic  Society.  In  April,  19 14,  the 
symphony  was  performed  under  the  direction  of  the  composer  at  the 
Liszt  Society's  Festival  at  Altenburg,.  Germany.  The  symphony  has 
been  played  by  the  Cincinnati  Symphony  Orchestra. 

The  work  is  scored  for  piccolo,  two  flutes,  two  oboes,  English  horn, 
two  clarinets,  bass  clarinet,  two  bassoons,  four  horns,  two  trumpets, 
three  trombones,  bass  tuba,  kettledrums,  side-drum,  harp,  and  the 
usual  strings. 

Quotations  are  prefixed  to  the  movements  of  the  symphony.     These 
quotations   are   taken   from    the   log-book   of   the   Mayflower,    which 
was  afterwards  enlarged  into  the  "History  of  Plymouth  Plantation," 
by  Governor  William  Bradford.     They  refer  to  the  experiences  of  those, 
who  landed  in  1620. 

Mr.  Kelley  spoke  as  follows  about  this  symphony  as  reported  in  the 
Boston  Transcript  some  time  after  the  performance  at  Norfolk.     We 
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quote  from  the  article  copied  in  the  Musical  Courier  (N.Y.)  of  Sep  tern- 1 
ber  17,  1913:— 

"I  am  a  New  Englander  although  I  was  born  in  a  transplanted  New 
England  community  in  Wisconsin  and  have  lived  a  number  of  years 
on  the  Pacific  coast.  As  early  as  1650  there  is  mention  of  a  love  of 
music  in  my  family — at  a  time,  of  course,  when  music  was  rarely  men- 
tioned. And  I  have  discovered  since  writing  my  '  New  England '  sym- 
phony that  the  log-book  of  the.  Mayflower  from  which  the  sym- 
phony draws  its  mottoes  was  written  by  Governor  Bradford,  an  an- 
cestor of  mine.  I  feel  New  England.  So  I  feel  that  I  ought  to  write 
New  England.  Of  course  America  is  not  localized  as  it  was  a  century 
ago,  when  New  Orleans  and  Boston  were  separated  by  a  journey  of 
weeks,  but  there  are  many  local  elements  in  the  music  of  the  various 
racial  or  geographical  sections,  and  these  would  naturally  be  the  first 
elements  for  the  composers  working  in  the  spirit  of  the  several  local- 
ities. Thus  the  old  New  England  funeral  hymn  which  I  used  in  the 
third  movement  of  my  symphony  is  about  as  near  to  American  folk- 
music  as  anything  we  have.  .  .  .  The  second  movement,  too,  is  pure 
American  music.  I  owe  air  the  themes  to  my  colleagues,  the  New 
England  birds.  Of  course  it  does  not  pretend  to  be  'a  transcript  of 
nature'  or  anything  like  that.  I  worked  over  the  thematic  material 
with  great  freedom.  But  the  material  is  distinctive  and  was  generated 
from  listening  and  feeling  in  New  England. 

"Now  in  my  view  each  American  composer,  having  mastered  his 
materials,  should  express  himself  with  the  utmost  freedom — expressing, 
that  is,  the  locale  or  the  European  nationality  from  which  he  draws 
his  origin.  We  are  a  complex  organism  here,  and  our  music  must 
be  the  mingling  of  many  individual  voices  freely  expressed.  Later 
may  come  a  solid  synthesis;  now  we  must  certainly  have  individuality. 
The  American  composer  should  apply  the  universal  principles  of  his 
art  to  the  local  and  special  elements  of  the  subject  matter  as  they  may 
appeal  to  him,  and  then,  consciously  or  unconsciously,  manifest  his 
individuality,  which  will  involve  the  expression  of  mental  traits  and 
moral  tendencies  peculiar  to  his  European  ancestry,  as  we  find  them 
modified  by  the  new  American  environment.  This  is  what  I  have 
tried  to  do  in  my  'New  England  Symphony,'  which  expresses  the  fine 
old  New  England  attitude  toward  life  with  musical  materials,  many 
of  which  are  distinctly  of  New  England. 

"'Mental  traits  and  moral  tendencies?'  Listen:  Here  is  the  motto 
for  the  first  movement,  taken,  remember,  from  the  log-book  during 
that  first  fearful  winter:  'All  great  and  honorable  actions  are  accom- 
panied with  great  difficulties;  and  must  be  both  enterprised  and  over- 
come with  answerable  courages.'  In  my  music  a  long  sustained  tone, 
gradually  ascending,  is  heard  in  the  upper  registers  of  the  violins  and 
violas,  beneath  which  is  announced  by  the  brass  and  wood-wind  the 
rugged  though  slow  and  solemn  motto  suggestive  of  duty.  This  motto 
is  taken  up  allegro  appassionato.  The  second  theme,  tender  and  pas- 
sionate, expresses  the  longing  for  the  beautiful — love  of  life  in  its  best 
sense.  The  conflict  between  these  two  motives  is  the  working  out  oi 
the  movement. 

" '  Warm  and  fair  weather,  the  birds  sang  in  the  trees  most  pleasantly.' 
The  themes  which  I  have  already  spoken  of  are  treated  freely  in  com- 
bination rondo  and  sonata  form.     But  obviously  the  casual  contempla- 
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tion  of  nature's  beauties  forms  a  mere  episode.  A  recurrence  of  the 
theme  of  duty  ushers  in  the  third  movement. 

'"Great  lamentation  and  heaviness.'  The  winter  has  been  severe. 
Many  of  the  settlers  have  died.  The  hymn  which  forms  the  main 
theme  of  this  section  is  preceded  by  a  prelude  built  upon  the  main  theme 
of  the  first  movement  and  fragments  of  the  hymn  itself,  after  which 
follow  several  variations  of  the  main  theme. 

"The  fit  way  to  honor  and  lament  the  departed  is  to  be  true  to  one 
another  and  to  work  together  bravely  for  the  cause  to  which  living  and 
dead  have  consecrated  themselves.  No  realism  is  implied  or  attempted 
in  this  movement,  the  moods  being  merely  suggested.  In  the  course  of 
it  there  are  frequent  quotations  from  other  themes,  and  the  whole 
ends  with  a  restatement  of  the  mourning  hymn  with  new  harmonic  and 
orchestral  coloring." 

I. 

Lento — Allegro  Appassionato. 

"All  great  and  honorable  actions  are  accompanied  with  great  diffi- 
culties; and  must  be  both  enterprised  and  overcome  with  answerable 
courages." 

Lento  maestoso,  B-flat  minor,  4-4. 

II. 
Allegretto  Pastorale. 
"Warm  and  fair  weather,  the  birds  sang  in  the  woods  most  pleas- 
antly." 

Allegretto  pastorale,  F  major,  6-8. 

III. 
Lento. 
"Great    lamentation    and    heaviness."      The     hymn    is    in     B-flat 
major,  3-4  (moderato).     A  footnote  states  that  this  hymn  tune  (China), 
to  which  "Why  do  we  mourn  departing  friends?"*  was  sung,  was  com- 
posed by  Timothy  Swan,  "born  in  Suffield,  Conn.,  in  1757." 

*  This  hymn  by  Isaac  Watts  (1674-1748)  was  published  in  1707. 
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Mr.  N.  H.  Allen,  writing  from  Worcester,  Mass.,  September  21,  1913, 
to  the  Springfield  Republican,  corrected  this  statement:  "The  pub- 
lished vital  statistics  of  the  city  of  Worcester  show  that  he  was  born  in 
that  city,  July  23,  1758,  the  son  of  William  and  Lavina  Swan,  the  third 
of  a  family  of  seven.  On  the  death  of  his  father,  when  he  was  seventeen 
years  old,  he  and  his  mother  removed  to  Northfield,  and  he  there  learned 
the  hatter's  trade.  At  the  age  of  twenty-four  he  went  to  Suffield, 
Conn.,  where  he  remained  twenty -five  years.  He  married  a  daughter 
of  Rev.  Ebenezer  Gay,  of  Suffield,  and  had  by  her  fourteen  children, 
four  dying  when  very  young.  On  leaving  Suffield,  Swan  returned  with 
his  family  to  Northfield,  and  the  house  in  which  they  lived  was  pur- 
chased by  Rev.  Ebenezer  Gay  and  presented  to  his  daughte-.  This 
house  they  occupied  until  Swan's  death  in  1842,  when  it  was  sold.  The 
major  part  of  Swan's  music  was  written  in  Suffield,  although  he  had 
tried  his  hand  at  composition  before  coming  there.  It  is  said  that  his 
first  real  impulse  for  music  was  awakened  when  attending  a  singing  school 
in  Groton,  and  there  became  familiar  with  the  music  of  William  Billings. 
In  1774  he  entered  the  army  as  a  fifer,  but  remained  only  one  year. 
About  1800*  Swan  and  A.  Ely  published  a  little  book/ called  'The 
Songster's  Assistant,'  Ely  doing  the  engraving.  This  is  one  of  the 
very  earliest  contributions  to^American  secular  music.  About  half 
of  it  was  composed  by  Swan.  This  was  a  Suffield  publication,  and 
the?engraving  was  so  finely  done  it  would  be  interesting  if  somebody  in 
Suffield  could  throw  light  on  who  this  man  Ely  was,  for  his  name  does 
not  appear  in  any  published  lists  of  American  engravers.     From  some 

*Mr.   Sonneck  thinks  that  this  undated  |book  of  36  pages,  8  vo.,  might  have  been  published  prior  to 
1800.— P.  H 
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old  documents  and  letters  that  had  long  been  in  the  possession  of 
Timothy  Swan  Shedd,  of  Wethersfield,  Conn.,  a  grandson,  a  good 
deal  of  light  is  thrown  on  the  everyday  life  of  Timothy  Swan.  His 
music  was  so  much  admired  at  the  time,  that  he  was  often  urged  to 
teach  singing  schools;  but  he  had  an  inborn  diffidence,  and  after  a  few 
attempts  gave  up  the  occupation.  He  was  a  man  of  some  eccentrici- 
ties; for  example,  after  an  unusually  severe  cold,  contracted  in  his 
early  years,  he  conceived  the  idea  that  he  could  never  go  without  a 
head  covering,  and  always  wore  his  hat,  or  at  times,  indoors,  a  velvet 
skull  cap,  and  this  custom  he  adhered  to  until  his  death.  He  was 
particularly  fond  of  poplars  and  lilacs,  and  planted  so  many  about  his 
house  in  Northfield  that  it  was  fairly  embowered,  and  could  hardly  be 
seen  from  the  street. 

"Anecdotes  have  been  told  of  his  peculiarities,  some  of  them,  it  must 
be  said,  rather  cruel.  It  was  said  that  he  composed  a  piece  of  music 
while  a  child  of  his  was  dying;  and  that  he  first  wrote  'China'  with 
his  finger  in  the  sand  while  recovering  from  a  spree.  The  tributes  of 
esteem  and  affection,  from  relatives  and  friends  that  are  at  hand, 
make  such  things  hard  of  belief;  and  it  is  to  be  regretted  that  they 
ever  found  their  way  into  print.  Swan  was  a  great  reader,  sitting  up 
till  past  midnight,  and  then  lying  late  in  the  morning.  This  led  his 
Northfield  neighbors  to  say  that  he  was  'poor,  proud  and  indolent.' 
He  was  something  of  a  poet,  and  being  an  ardent  admirer  of  Robert 
Burns,  he  often  wrote  verses  in  Scotch  dialect.  He  was  a  poor  business 
man  and  realized  but  little  from  his  music." 
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IV. 

Allegro  Con  Fuoco. 

"The  fit  way  to  honor  and  lament  the  departed  is  to  be  true  to  one 
another  and  to  work  together  bravely  for  the  cause  to  which  living  and 
dead  have  consecrated  themselves." 

Allegro,  B-flat  minor,  3-4.  The  final  section,  built  on  the  chief 
theme  of  the  first  movement,  is  in  B-flat  major. 

* 
*  * 

Mr.  Kelley  took  pianoforte  lessons  of  his  mother  when  he  was  a  boy. 
He  studied  with  F.  W.  Merriam  from  1870  to  1874;  then  in  Chicago 
for  two  years  with  Clarence  Eddy  and  N.  Ledochowski  in  Chicago. 
He  went  to  Stuttgart,  where  he  studied  for  four  years  with  Seifriz, 
Kriiger,  Speidel,  and  Friedrich  Finck.  Returning  to  the  United  States 
in  1880  he  was  an  organist  in  San  Francisco  and  Oakland,  and  from 
1893  to  1895  he  was  music  critic  of  the  San  Francisco  Examiner.  In 
1890  he  conducted  a  comic  operetta  company  in  the  Eastern  States. 
In  1892  he  brought  out  his  own  comic  opera,  "Puritania."  *  He  made 
Berlin  his  home  for  many  years,  where  he  composed  and  taught,  but 
returned  to  this  country  for  a  fellowship  at  Western  College,  Oxford, 
Ohio.  The  Stillman- Kelley  Publication  Society  is  publishing  his  or- 
chestral scores. 

*  "Puritania,"  an  operetta,  libretto  by  Charles  M.  S.  McLellan,  was  produced  at  the  Tremont 
Theatre,  Boston,  June  7,  1892,  by  the  Pauline  Hall  Comic  Opera  Company.  Mr.  Kelley  conducted.  The 
cast  was  as  follows:  Earl  of  Barrenlands,  Pauline  Hall;  Elizabeth,  Louise  Beaudet;  Abigail,  Edith  Sinclair; 
Charles  II.,  John  Brand;  Jonathan  Blaze,  Arthur  Ryley;  Kilsin  Burgess,  Edward  Favor;  Skimmilk  Softly, 
W.  Marriott;  Paul,  Irene  Verona;  Smith,  Fred.  Solomon.  The  story  was  of  witchcraft  in  Salem,  Mass.,  with 
a  scene  in  London.     In  the  second  act  there  were  dances  by  the  Barrison  sisters. 
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His  chief  compositions  are  as  follows: — 

Stage  Works:  Music  for  "Macbeth"  (McKee  Rankin's  production 
in  San  Francisco);  music  for  "Prometheus  Bound"  (adaptation  of 
George  Parsons  Lathrop  for  Theatre  of  Arts  and  Letters);  music  for 
"Ben  Hur"  (production  by  Klaw  and  Erlanger);  "Puritania,"  comic 
opera. 

Orchestral:  Symphony  No.  i,  "Gulliver";  Symphony  No.  2, 
"New  England";  symphonic  suite,  "Macbeth";  symphonic  suite, 
"Aladdin." 

Chamber  Music:  String  Quartet,  Op.  25  (published  in  Berlin  in 
1907);  Pianoforte  Quintet  in  F-sharp  minor  (published  in  Berlin  in 
1907). 

Songs:  "The  Lady  Picking  Mulberries"  (in  Chinese  tone).  This 
song  is  one  of  a  series  of  six  lyrics,  "The  Phases  of  Love."  The  others 
are  "My  Silent  Song,"  "Love's  Fillet,"  "What  the  Man  in  the  Moon 
saw,"  "Love  and  Sleep,"  "In  the  Garden."  These  songs  were  pub- 
lished in  1888-90;    "Israfel"  and  "Eldorado,"  Op.  8,  in  1901. 

Pianoforte  Music:  "The  Flower  Seekers,"  "Confluentia,"  "The 
Headless  Horseman,"  Op.  2;  Sketches,  Scherzo  in  D  minor,  Waltz, 
Gavotte. 

Mr.  Kelley's  valuable  and  remarkable  study  of  "Chopin,  the  Com- 
poser: His  Structural  Art  and  its  Influence  on  Contemporaneous 
Music"  (190  pp.),  was  published  by  G.  Schirmer,  New  York  and  Lon- 
don, 1 9 13.  He  has  written  pamphlets  concerning  music  and  contrib- 
uted to  music  periodicals. 
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season,  but  come  in  now  when  we  can  give  you  our  very  best 
attention.     No  extra  charge  over  our  studio  prices  for  going  to 
your  home  anywhere. 

Enuts  Jfairimt  Barljrarlj 

647  Boylston  Street  (Copley  Square)  Boston,  Mass. 
Telephone.  Back  Bay  4155 

Studios  also  at  17  Elm  St..  Worcester,  and  57  Eddy  St.,  Providence,  R.I. 
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Slbeete,  mmd  Pillow  Case; 
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BECAUSE  of  preparations  which  we  made  almost  a 
year  ago,  we  are  still  able,  during  this  Annual  Sale, 
to  offer  all  the  above  kinds  of  goods  very  much  below 
to-day's  values.  If  you  value  our  opinion,  here  it  is:  It 
will  save  you  a  substantial  amount  of  money  to  buy  with- 
out delay  any  Table  Linen,  Towels,  Sheets,  and 
Pillow  Cases,  or  Blankets  that  you  expect  to  want 
within  the  next  two  years.  Ihe  advances  which  have 
already  taken  place  at  first  hands  range  from  20%  to 
60%.  The  fact  that  we  made  contracts  something  like 
a  year  ago  is  the  only  thing  that  enables  us  to  hold 
this  sale  at  all.  We  see  no  way  to  avoid  rapid  advances 
from  this  time  on. 

The  above  is  a  very  strong  statement.  You  may  not  feel 
inclined  to  accept  it  on  our  "say-so."  If  you  are  not,  we 
advise  you  to  make  inquiries  in  your  own  interest. 
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Scena,   "Sweet  Bird  that  shun'st  the" Noise  of  Folly,"  from 
"v  alxegro,  ie  penseroso,*  ed  ie  moderato." 

George  Frederic  Handel 

(Born  at  Halle,  February  23,  1685;   died  at  London,  April  14,  1759.) 

Handel  wrote  his  cantata,  "L'  Allegro,  il  Penseroso,  ed  il  Moderato," 
in  1740.  He  began  it  January  19  and  finished  it  February  9.  The 
winter  was  one  of  the  coldest  known  in  England.  The  Thames  was 
frozen;  and  a  fair  was  held  for  three  weeks  on  the  ice,  and  an  ox  was 
roasted  whole.  Musical  and  dramatic  performances  were  suspended 
during  January. 

The  first  performance  of  the  cantata  was  on  February  27,  1740,  at  the 
Lincoln's  Inn  Fields  Theatre,  in  London.  The  cantata  was  repeated 
four  times  that  season. 

The  London  Daily  Post  of  February  27,  1740,  announced:  "Never 
performed  before — at  the  Royal  Theatre,  Lincoln's  Inn  Fields,  this  day 
will  be  performed  'L'  Allegro,'  etc.,  with  two  new  concertos  for  several 
instruments,  and  a  new  concerto  on  the  organ.  Boxes,  half  a  guinea; 
pit,  55.;  first  gallery,  35.;  upper  gallery,  2s.  Pit  and  gallery  opened  at 
four,  and  boxes  at  five."  A  new  concerto  for  several  instruments  was 
played  at  the  beginning  of  the  first  part,  another  at  the  beginning  of 
the  second  part,  and  the  new  organ  concerto  at  the  beginning  of  the 
third  part.  Walsh  published  a  collection  of  songs  from  the  cantata, 
March  15,  1740,  a  second  on  May  7  of  that  year,  and  on  May  13,  1740, 
the  two  collections  were  published  as  one. 

The  text  of  the  scena  (No.  13  of  the  cantata),  which  is  in  "II  Pen- 
seroso," is  as  follows: — 

Sweet  bird  that  shun'st  the  noise  of  folly, 
Most  musical,  most  melancholy! 
Thee,  chauntress,  oft  the  woods  among, 
I  woo,  to  hear  thy  even-song. 
Or,  missing  thee,  I  walk  unseen, 
On  the  dry  smooth-shaven  green. 
To  behold  the  wand'ring  moon 
Riding  near  her  highest  noon. 

*Soit  is  with  Milton,  Jennens,  and  Handel;  yet  there  are  modern  and  scrupulous  editors  who  substitute 
"II  Pensieroso." 


il  ee  i^esDin   Dee©©!  01  JLaegoages, 

236  HUNTINGTON  AVE.      MASS.  TRUST  CO.  BLDG. 
(diagonally  opposite  Symphony  Hall) 

FRENCH,  SPANISH.  ITALIAN,  GERMAN.  ENGLISH,  and  all  LIVING  LANGUAGES 
Taught  by  the  Famous  Nesbitt  Dramatic  Method. 

Our  teachers  are  cultured  men  and  women  of  pleasing  personality  who  have  natural  teaching 
ability,  and  who  are  trained  by  Mr.  Nesbitt  in  psychology  and  pedagogy. 

CHILDREN'S  CLASS  ON  SATURDAY  MORNINGS,  at  10.30  o'clock. 

Free  Illustrated  Travel  Talks  are  given  to  our  pupils  in  our   own   Lecture  Hall. 

Ours  is  the  best  equipped  Language  School  in  the  United  States. 

NORMAN  H.  NESBITT.  President. 
Telephone,  Back  Bay  5665 
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In  addition  to  Carpets 
and  Rugs  we  carry  a 
complete  stock  of  Wall 
Papers,  Draperies,  Lace 
Curtains  and  Window 
Shades. 

We  employ  a  force  of 
Interior  Decorators, 
whose  services  are  at 
your  disposal,  without 
obligation  or  expense. 

They  can  advise  with 
you  in  any  matters  per- 
taining to  refurnishing 
or  decorating  your  home. 


Ask  for  a  copy  of  our  booklet  entitled  "Inside  the  House." 
containing  timely  suggestions  for    Interior  Decoration. 

Carpets,  Rugs9  Linoleums,  Mattrngs 

JOHN  H.  PRAY  &  SONS 
COMPANY 

646-650  WASHINGTON  STREET 

Opp.  Boylston  Street 
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The  scena,  Andante,  in  D  major  (4-4  time),  is  in  the  old  aria  form, 
with  second  part,  Larghetto,  in  D  minor  (3-4  time),  and  Da  capo. 

The  original  orchestral  parts  to  this  scena  are  flute  solo  (traverse 
flute),  first  and  second  violins  in  unison,  violas,  and  continuo.  Robert 
Franz  added  parts  for  two  clarinets,  two  bassoons,  and  one  horn. 

Milton's  "L'  Allegro"  and  "II  Penseroso"  were  used  for  the  text, 
but  Charles  Jennens  did  not  hesitate  to  add  a  third  part,  "II  Mo- 
derato,"  to  serve  as  an  arbiter  between  the  two  disputants.  "II  Pen- 
seroso" was  represented  by  soprano  and  contralto;  "1/  Allegro"  by 
tenor,  bass,  and  child's  voice;  "II  Moderate "  by  the  bass,  and  by 
soprano  and  tenor  in  duet.     Handel  afterward  made  numerous  changes. 

The  rich  and  respectable  Jennens  was  pleased  with  his  own  poem, 
and  he  wrote  Handel  that  it  was  very  much  admired.  He  was  a  sin- 
gular person.  In  his  youth  his  servants,  equipages,  and  table  won 
for  him  the  name  of  "Solyman  the  Magnificent."  He  would  go  in  a 
four-horse  carriage,  with  four  lackeys,  to  the  printer  to  correct  his 
proofs,  and,  "when  he  arrived  at  the  passage,  he  descended  from  the 
coach,  and  was  preceded  by  a  servant,  whose  business  it  was  to  clear 
away  the  oyster  shells  or  any  other  obstacle  that  might  impede  his 
progress." 

He  succeeded  to  the  estate  of  .Gopsell  in  1747, — his  ancestors  had 
been  in  trade  at  Birmingham, — and  he  built  a  fine  mansion.  It  is  said 
that  he  spent  £80,000  in  laying  out  the  grounds:  "the  fine  chapel" — 
according  to  Nichols's  "Leicestershire" — "is  most  elegantly  pewed  and 
wainscoted  with  cedar,  and  an  eagle  of  burnished  gold  supports  the 
desk  which  holds  the  books."  In  the  grounds  he  raised  an  Ionic 
temple  to  the  memory  of  Holdsworth,  Latin  poet  and  classical  scholar. 
Jennens  compiled  for  Handel  the  librettos  of  "Saul"  and  "Belshazzar" 
as  well  as  the  text  of  "The  Messiah."  In  the  latter  part  of  his  life  he 
issued  tinkered  versions  of  Shakespeare's  plays.  Born  in  1 700,  Jennens 
died  unmarried  in  1773.  He  had  the  air  of  a  round  faced,  honest  trades- 
man. They  used  to  laugh  at  him  for  his  literary  pretensions,  but  he 
was  a  benevolent  man,  generous  to  the  arts,  the  enthusiastic  admirer 
and  stanch  friend  of  Handel. 


AN  AMERICAN  AUTHOR 
AN  AMERICAN  COMPOSER 

AND 

TWO  AMERICAN  MUSIC  MOTIVES 

One  of  the  greatest  examples  of  American  Music  has  just  been  published. 

"ETHIOPIA  SALUTING  THE  COLORS" 

Words  by  the  great  American  author  Music  by  the  well-known  American 

WALT  WHITMAN  H.  T.  BURLEIGH 


Dedicated  to  and  Sung  by  the  American  Basso  of  the  Metropolitan  Opera  Co. 
Mr.  HERBERT  WITHERSPOON 

G.  RICORDI  &  CO,  14  East  43rd  Street,  NEW  YORK 
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That  a  good  many  of  the  throng  of  New  Englanders 
who  leave  soon  on  their  vacation  to  Southern  recu- 


perative resorts,  such  as 


prings — Pinehurst — 


Jacksonville,  Daytona  and  Miami — West  Indies 
Panama — California  and  many  other  famous  places — - 
will  need 


(For  there  IS  style  in  luggage,  you  know) 


One  would  have  to  search  the  country  over  to  find  a  better 
assortment  of  Trunks  and  Bags  of  all  kinds  assembled  on  the 
Street  Floor,  New  Building.  The  particular  point  about  our 
display  aside  from  its  great  scope  and  fine  quality  is — -its  up- 
to-dateness,  stylish  luggage  selected  by  those  who  know  what 
the  real  people  are  using. 


Perhaps  the  Prospective  Traveler  Will  Be  Interested  in 
These  Few  Suggestions: 

— Traveling  Bags,  in  brown  and  black  leathers,  5.00  to  30.00. 

— English  and  American  made  Kit  Bags,  21.00  to  55.00. 

— Suit  Cases,  plain  and  bellows  tops,  5.00  to  32.00. 

— Black  Enamel  Cases,  some  with  tray,  4.50  to  12.00. 

—Cabin  Steamer  Trunks,  15.00  to  60.00. 

— Three-quarter  Size  Trunks,  15.00  to  50.00. 

—Full  Size  Wardrobe  Trunks,  25.00  to  80.00. 

— Regular  Steamer  Trunks,   canvas  and  fibre  covered,    5.50 

to  28.00. 
— Traveling  Trunks,  made  to  stand  hard  knocks,  10.00  to  34.00. 
— Hat  Trunks,  in  demand  again,  8.50  to  32.00. 
— Week-End  Trunks,  for  short  trips,  15.00  to  17.00. 

Sole  Agents  for  the  celebrated  Louis  Vuillon  French  made  trunks, 
in  hat,  dress  and  cabin  sizes  —  the  \ind  that  bring  the  porters  and 
bell  boys  on  the  run. 


Jordan.  MarsK  Compamj 
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The  scena  has  been  sung  at  these  concerts  in  Boston  by  Gertrude 
Franklin  (Mme.  Salisbury),  December  22,  1894;  by  Mme.  Melba, 
February  2,  1895;   January  26,  1901;   December  26,  1903. 

The  first  singer  of  the  scena  was  Mme.  Francesina,  a  Frenchwoman, 
whose  name  was  Elisabeth  Duparc,  not  Dupar,  as  Fetis  has  it.  She 
sang  several  years  in  Italy,  where  she  acquired  her  sobriquet.  In  the 
fall  of  1736  she  went  to  London,  where  she  sang  and  danced  before 
"her  majesty,  the  duke,  the  princesses  at  Kensington  ...  to  the  entire 
satisfaction  of  the  court."  On  January  7,  1738,  she  took  the  part  of 
Clotilda  in  Handel's  "Faramondo."  This  was  apparently  her  first 
appearance  there  in  public.  The  music  was  written  for  her.  Dr. 
Burney  described  her  performance  in  general  as  "lark-like,"  and  spoke 
of  her  "active  throat."  She  sang  in  other  operas  by  Handel,  and  also 
in  his  oratorios.  In  1744  she  had  left  the  operatic  stage,  but  she  "con- 
stantly attached  herself  to  Handel  and  was  first  woman  in  his  oratorios 
for  many  years."  A  portrait  of  her  by  George  Knap  ton  represents  "a 
pleasant,  intelligent  woman." 


Tambourin,  Gavotte,  and  Chaconne,  Nos.  III.,  IV.,  V.,  from  Ballet 
Suite,  No.  2      Gluck-Gevaert 

(Christoph  Willibald,   Ritter  von   Gluck,   born  at  Weidenwang,   near  Neumark, 
Upper  Palatinate,  July  2,  17 14;   died  in  Vienna,  November  15,  1787. 

Francois  Auguste  Gevaert,  born  at  Huysse,  near  Oudenarde,  Belgium,  July  31,  1828; 
died  at  Brussels,  December  24,  1908.) 

The  five  movements  of  this  suite  consist  of  airs  de  ballets  from  operas 
by  Gluck.  No.  I.,  Air,  No.  II.,  "Danse  des  Esclaves,"  No.  III., 
Tambourin,  and  No.  V.,  Chaconne,  are  taken  from  "Iphigenie  en 
Aulide."     No.  IV.,  Gavotte,  is  taken  from  "Armide." 

Gevaert  has  preserved  almost  uniformly  the  original  form. 

No.  III.     Tambourin.     Presto,  D  major,  2-2.     This  is  the  fifth  air 
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in  the  grand  ballet,  Act  III.,  Scene  8,  of  "Iphigenie  en  Aulide."  It 
alternates  with  the  sixth  air  in  D  minor.  It  is  scored  for  piccolo,  two 
bassoons,  two  horns,  tambourin,  and  the  usual  strings.  The  tambourin 
is  indicated  only  by  the  title  in  the  original  score,  and  no  part  is  written 
for  it.  The  tambourin  is  an  old  dance  popular  on  the  French  stage  of 
the  eighteenth  century.  The  melody  was  gay  and  lively.  At  the 
moment  the  flutes  imitated  the  "fluitet,"  or  "flaiutet,"  or  "galoubet" 
of  Provence,  the  bass  marked  strongly  the  note  of  the  tambourin,  or 
"tamboron."  This  tambourin  of  Provence  should  not  be  confounded 
with  the  familiar  tambourine.  The  former  is  a  long  drum  of  small 
diameter,  beaten  with  a  stick  in  one  hand,  while  the  other  hand  pla)*s 
the  galoubet,  a  pipe  with  three  holes,  which  are  covered  by  the  thumb, 
index  finger,  and  the  middle  one.  Prastorius  attributes  an  English 
origin  to  the  galoubet.  The  music  for  this  instrument  is  written  two 
octaves  lower  than  the  real  sound,  and  the  instrument  has  a  chromatic 
scale  of  at  least  an  octave  and  four  notes.  The  tambourin,  as  a  rule,  has 
no  snare.  When  there  is  one,  it  is  a  single  cord  stretched  across  the 
upper  end  of  the  drum.  The  player  (le  tambourinaire)  bears  the  drum 
suspended  from  his  left  forearm;  he  beats  with  his  right,  and  holds  the 
galoubet  in  his  left.  If  he  plays  the  galoubet,  he  is  called  an  "  Escoular." 
To  play  the  two  instruments  together  is  called  "tutupomponeyer," 
and  Daudet  in  "Port  Tarascon"  gives  the  transport  ship  the  name 
"Tutupanpan,"  a  name  expressive  of  the  sound  of  the  two  instruments. 
Bizet  in  "L'Ark4sienne"  gives  an  imitation  of  galoubet  and  tambourin, 
substituting  the  piccolo  in  the  place  of  the  former.  For  a  further 
description  of  the  instruments,  their  history,  literature,  and  the  man- 
ner of  playing  them,  see  "Lou  Tambourin,"  by  F.  Vidal  (Avignon, 
s.  d.),  "Notice  sur  le  Tambourin,"  by  "Un  Tambourinaire," — de  Lom- 
bardon-Montezan  (Marseilles,  1883),  and  Alphonse  Daudet's  romance 
'"Numa  Roumestan." 

The  Tambourin,  the  dance,  was  a  stage  dance.  Folk-dances  of 
Provence  were  the  Olivettes,  the  Lacets,  the  Quenouilles,  the  Soufflets, 
the  Joute,  the  Cocos,  the  Cerceaux,  the  Folies  Espagnoles,  the  Faran- 
dole,  and  all  Branles  for  which  the  tambourin,  the  instrument,  was 
used.     As  a  stage  dance,  the  tambourin  was  most  popular,  so  that, 
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according  to  rule,  every  opera  at  the  Academie  Royale  de  Musique 
had  passepieds  in  the  prologue,  musettes  in  the  first  act,  tambourins 
in  the  second,  and  chaconnes  and  passepieds  in  those  remaining.  Marie 
Anne  Camargo  was  famous  for  dancing  the  tambourin. 

There  is  a  celebrated  tambourin  in  Rameau's  "Pieces  for  Clavecin," 
and  the  composer  introduced  it  afterward  in  his  opera-ballet  "Les 
Fetes  d'Hebe"  (Paris,  1739).  There  is  still  another  in  Berton's  "Aline, 
Reine  de  Golconde"  (Paris,  1803).  A  still  more  celebrated  one  is  in 
Adam's  "Le  Sourd"  (Paris,  1853)  with  the  couplets  beginning: — 

Sur  le  pont 
D 'Avignon, 
En  cadence 
L'on  y  danse; 
Sur  le  pont 
D'Avignon 
L'on  y  danse 
Tous  en  rond. 

A  tambourin  from  Gretry's  "Cephale  et  Procris,"  heroic  ballet 
(Versailles,  1773)  arranged  by  Felix  Mottl,  was  performed  in  Boston 
at  a  Symphony  Concert,  November  14,  1908,  Mr.  Fiedler  conductor. 
Mr.  Fritz  Kreisler  has  played  in  Boston  transcriptions  for  violin  of 
tambourins  by  Rameau  and  Leclair. 

No.  IV.  Gavotte.  Moderato,  F  major,  2-2.  This  movement  is 
a  short  ballet  movement  in  Act  IV.,  Scene  2,  of  "Armide."  It  is  not 
easy  to  see  why  Gevaert  calls  it  a  gavotte:  it  is  not  in  customary 
gavotte  rhythm,  and  in  the  early  edition  (Des  Lauriers)  of  the  score  the 
movement  is  simply  headed  "Andante,"  while  the  direction  "D.  c. 
La  Musette"  stands  at  the  end  of  the  second  part.  The  term  "Mu- 
sette" applies  to  the  first  part  on  account  of  the  constantly  repeated 
note  of  the  violas,  which  makes  a  drone  middle-part.  The  movement 
is  scored  for  two  bassoons  and  the  usual  strings..  Gevaert  directs  that 
only  a  third  of  the  usual  number  of  strings  be  employed.  Johann 
Mattheson  in  1737  considered  the  "gavotta"  as  sung  by  a  solo  voice 
or  by  a  chorus,  played  on  the  harpsichord,  violin,  etc.,  and  danced. 
"The  effect   is  a  most   exultant   joy.   .   .   .  Hopping,  not   running,    is 
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a  peculiarity  of  this  species  of  melody.  French  and  Italian  composers 
write  a  <kind  of  gavotta  for  the  violin  that  often  fills  whole  pages  with 
their  digressions  and  deviations.  If  a  foreign  fiddler  can  excite  wonder 
by  his  speed  alone,  he  puts  it  before  everything.  The  gavotta  with 
great  liberties  is  also  composed  for  the  harpsichord,  but  it  is  not  so 
bad  as  those  for  the  fiddle." 

The  gavotte  was  originally  a  peasant  dance.  It  takes  its  name  from 
Gap  in  Dauphine:  the  inhabitants  of  Gap  are  called  "gavots."  The 
dance  "was  introduced  at  court  in  the  sixteenth  century,  when,  to 
amuse  the  Royal  circle,  entertainments  were  given  consisting  of  dances 
in  national  costume,  performed  by  natives  of  the  various  provinces, 
and  to  the  sound  of  appropriate  instruments."  It  was  originally  a  sort 
of  branle.  The  dancers  were  in  line  or  in  a  circle;  after  some  steps 
made  together  a  couple  separated,  danced  alone,  and  embraced;  then 
the  women  kissed  all  the  male  dancers,  and  the  men  all  the  female 
dancers.  Each  couple  in  turn  went  through  this  performance.  Ludovic 
Cellier  informs  us  that  this  was  the  gavotte  known  at  the  courts  of  the 
Valois:  "The  gavotte  was  not  then  the  dignified,  pompous,  and  chaste 
dance  of  the  eighteenth  century,  with  slow  and  measured  postures 
and  low  bows  and  curtsies."  At  the  balls  of  Louis  XIV.  and  XV. 
the  gavotte  was  preceded  by  a  menuet,  composed  of  the  first  repeti- 
tion of  the  menuet  de  la  cour  and  danced  by  one  couple;  and  some 
say  that  the  menuet  itself  was  preceded  by  the  offer  of  a  bouquet  and 
a  rewarding  kiss.  The  best  and  most  minute  description  of  the  court 
gavotte,  with  all  its  steps,  is  in  Desrat's  "  Dictionnaire  de  la  Danse" 
(Paris,  1895). 

This  court  dance  was  of  a  tender  nature  until  it  became  a  stage  dance. 
Two  gavottes  by  Gluck  *  and  Gretry  f  became  most  fashionable,  and 

*  In  "Iphigenie  in  Aulis"  (1774). 

f  The  gavotte  in  Gretry's  "Panurge"  (1785)  was  long  popular, but  Marie  Antoinette  preferred  the  one 
in  "Cephale  et  Procris"  (1773)  of  the  same  composer. 
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Marie  Antoinette  made  the  dance  again  fashionable  in  society.  The 
gavotte  was  revived  after  the  Revolution,  and  a  new  dance  to  Gretry's 
tune  was  invented  by  Gardel;  but  the  gavotte,  which  then  called 
attention  to  only  two  or  three  couples,  was  not  a  favorite.  The  gavotte 
which  exists  to-day  was  invented  by  Vestris;  it  is  not  easy  to  per- 
form; but  an  arrangement  invented  in  Berlin,  the  "Kaiser in  Gavotte," 
has  been  danced  at  the  court  balls. 

Fertiault  described  the  gavotte  as  the  "skilful  and  charming  off- 
spring of  the  menuet,  sometimes  gay,  but  often  tender  and  slow,  in 
which  kisses  and  bouquets  are  interchanged."  Sometimes  presents 
instead  of  kisses  were  interchanged. 

There  is  a  tablature  "d'une  gavotte,"  with  a  description,  in  the 
"  Orchesographie "  (1588)  of  Jean  Tabourot,  known  as  "Thoinot 
Arbeau." 

Czerwinski,  in  his  "Geschichte  der  Tanzkunst"  (Leipsic,  1862), 
mentions  the  introduction  of  the  gavotte  in  the  sonatas  of  Corelli  and 
in  the  French  and  English  suites  of  Bach.  He  characterizes  the  gavotte 
as  a  lively,  elastic,  sharply  defined  dance,  which  has  no  successor,  no 
representative,  in  the  modern  dance-art. 

There  is  no  doubt  that  stage  gavottes  in  the  eighteenth  century  were 
of  varied  character.  We  find  examples  in  Noverre's  ballet-pantomime, 
"Les  Petits  Riens,"  with  music  written  by  Mozart  in  Paris,  which 
was  produced  at  the  Opera,  Paris,  June  11,  1778.  The  music,  sup- 
posed for  a  long  time  to  be  lost,  was  discovered  in  the  library  of  the 
Opera  in  1873.  The  score  includes  a  Gavotte  joyeuse,  allegro  vivo, 
2-4;     a   Gavotte  gracieuse,   andante  non  troppo,   6-8;     a  Gavotte  senti- 
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mentale,  andante,  4-4;    in  each  instance  the  gavotte  begins  on  an  off- 
beat.    As  a  rule,  the  gavotte  was  in  4-4  or  2-2. 

Late  instances  of  the  use  of  the  gavotte  in  orchestral  music  are 
Edward  Elgar's  "Contrasts — the  Gavotte  a.d.  1700  and  1900"  (pub- 
lished in  1899)  and  Georg  Schumann's  "In  Carnival  Time"— second 
movement — (produced  in  1899). 


No.  V.  This  movement  is  the  Grande  Chaconne,  Allegro  moderato, 
in  D  major,  3-4,  which  closes  the  ballet  in  "Iphigenie  en  Aulide"  Act 
III.,  Scene  8,  and  also  the  final  ballet  in  "Orphee."  It  is  long  and 
brilliant,  and  is  based  on  two  contrasted  themes.  It  is  scored  for  two 
flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets, 
kettledrums,  and  the  usual  strings. 

The  chaconne  was  often  danced  at  the  end  of  French  heroic  operas 
in  the  eighteenth  century.  As  a  form  of  musical  composition,  it  has  been 
confounded  with  the  passacaglia.  The  terms,  however,  are  not  inter- 
changeable, and  in  the  definitions  confusion  reigns. 

"Iphigenie  en  Aulide,"  "  Tragedie-opera  "  in  three  acts,  text  by 
Bailli  Du  Rollet  (after  Racine),  was  performed  for  the  first  time  at 
the  Paris  Opera  on  April  19,  1774.  The  cast  was  as  follows:  Iphi- 
genie, Sophie  Arnould;  Clytemnestre,  Mile,  du  Plant;  Achille,  Le- 
gros;  Agamemnon,  L'Arrivee;  Calchas,  Gelin;  Patrocle,  Durand. 
The  dancers  were  Mmes.  Guimard,  Allard,  Heinel,  Peslin;  Messrs. 
Vestris,  Gardel. 

"Armide,"  tragedy  in  five  acts,  text  by  Quinault,  music  by  Gluck, 
was  performed  for  the  first  time  at  the  Paris  Opera,  September  23, 
1777.  The  cast  was  as  follows:  Armide,  Mile.  Le  Vasseur;  Phenice, 
Mile.  Le  Bourgeois;  Sidonie,  Mile.  Chateauneuf;  La  Haine,  Mile. 
Durancy;  Renaud,  Legros;  Hidraot,  Gelin;  le  Chevalier  danois, 
Laine;  Ubalde,  L'Arrivee;  un  demon,  un  plaisir,  Mile.  Saint-Huberti 
(debuts).  The  dancers  were  Mmes.  Guimard,  Asselin,  Allard,  Peslin, 
Heinel;  Messrs.  Vestris,  Gardel. 

"Armide"  was  produced  at  the  Metropolitan  Opera  House,   New 
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York,  November  14,  19 10.  The  cast  was  as  follows:  Armide,  Mme. 
Fremstad;  Phenice,  Mme.  Maubourg;  Sidonie,  Miss  Sparkes;  La 
Haine,  Mme.  Homer;  Renaud,  Caruso;  Hidraot,  Amato;  le  Chevalier 
danois,  Bada;  Ubalde,  Gilly;  un  plaisir,  Miss  Gluck.  Arturo  Tos- 
canini  conducted. 


-For  a  full  and  curious  account  of  the  ballet  at  the  Paris  Opera,  with 
biographical  sketches  of  the  Vestris  family,  Mile.  Allard  and  Mile. 
Heinel,  see  "Les  Vestris"  by  Gaston  Capon  (second  edition,  Paris, 
1908).  See  also  "La  Guimard,"  by  Edmond  de  Goncourt  (Paris,  1893). 
For  an  earlier  period,  see  "Mile.  Salle,"  by  Fyinile  Dacier  (second 
edition,  Paris,  1909),  a  documentary  and  valuable  work.  "La  Ca- 
margo,"  by  Gabriel  Letainturier-Fradin  (Paris,  5.  d.,  but  published  in 
1908),  is  more  like  a  romance  of  gallantry  and  of  little  historical  value. 

* 

The  whole  of  Suite  No.  2  was  played  in  Boston  at  a  concert  of 
the  Boston  Symphony  Orchestra,  Mr.  Gericke  conductor,  February  19, 
1887.  The  Tambourin,  Gavotte,  and  Chaconne  were  performed  on 
October  13,  1894,  Mr.  Paur  conductor.  The  whole  suite  was  played 
again  March  3,  1900,  Mr.  Gericke  conductor.  The  Tambourin,  Gavotte, 
and  Chaconne  were  played  on  October  25,  19 13,  Dr.  Muck  conductor. 

The  Chaconne  from  "Orphee"  was  played  at  a  concert  of  the  Har- 
vard Musical  Association,  Mr.  Zerrahn  conductor,  November  5,  1874. 

Danse  des  Athletes,  Menuet,  Passacaille, — Suite  No.  1  put  together 
by  Gevaert, — were  played  at  a  concert  of  the  Boston  Symphony  Or- 
chestra, Mr.  Henschel  conductor,  December  3,  188 1. 
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Cavatina,    "Porgi   Amor,"    Act    II.,    Scene    i,    in  "Le    Nozze    di 
Figaro" Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;     died  at  Vienna,  December  5,  1791.) 

The  Countess  in  a  stately  chamber  mourns  the  unfaithfulness  of  her 
husband,  the  Count  Almaviva : — 

Porgi  amor  qualche  ristoro 
Al  mio  duolo,  a  miei  sopir! 
O  mi  rendi  il  mio  tesoro 
O  mi  lascia  almen  morir! 

These  lines  have  been  thus  translated  into  English: — 

Thou,  O  love,  thou  canst  restore  me. 
Grant  my  prayer  and  hear  my  sigh ! 
Ah,  without  the  love  he  bore  me, 
Unremembered  let  me  die ! 

Larghetto,  2-4.  The  orchestral  accompaniment  is  for  two  clarinets, 
two  bassoons,  two  horns,  and  the  usual  strings. 

The  woman  that  first  took  the  part  of  the  Countess  was  a  certain 
Ivaschi.  A  contemporary  critic  said  that,  although  her  art  was  ad- 
mired in  Italy,  she  was  neither  distinguished  nor  a  favorite  at  Vienna. 
Michael  Kelly,  who  took  first  the  part  of  Basilio  and  also  that  of  Don 
Curzio,- — Ochelly,  as  Mozart  wrote  the  tenor's  name, — mentions  her 
incidentally  in  his  entertaining  "Reminiscences"  (which  are  said  to 
have  been  written  by  Theodore  Hook),  but  does  not  criticise  her  art 
or  her  person.  Da  Ponte,  never  discreet  in  his  comments  on  women, 
says  nothing  in  his  Memoirs  about  the  quality  of  the  singers.     There 
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is  no  record  of  her  appearing  at  the  famous  opera  houses  of  Bologna 
and  Venice. 

The  cavatina  was  sung  here  at  a  concert  of  the  Boston  Symphony 
Orchestra  by  Mrs.  Georg  Henschel,  December  29,  1883. 


"Le  Nozze  di  Figaro:  dramma  giocoso  in  quadro  atti;  poesia  di 
Lorenzo  Da  Ponte,*  aggiustata  dalla  commedia  del  Beaumarchais,  'Le 
Mariage  de  Figaro';  musica  di  W.  A.  Mozart,"  was  composed  at  Vienna 
in  1786  and  produced  there  on  May  1  of  the  same  year.  The  cast 
was  as  follows:  il  Conte  Almaviva,  Mandini;  la  Contessa,  Laschi; 
Susanna,  Storace;  Figaro,  Benucci;  Cherubino,  Bussani;  Marcellina, 
Mandini;  Basilio  and  Don  Curzio,  Ochelly  (so  Mozart  wrote  Michael 
Kelly's  name,  but  Kelly  says  in  his  "Reminiscences"  that  he  was  called 
OKelly  in  Italy);  Bartolo  and  Antonio,  Bussani;  Barberina,  Nannina 
Gottlieb  (who  later  created  the  part  of  Pamina  in  Mozart's  "Magic 
Flute,"  September  30,  1791).  Mozart  conducted.  The  Wiener  Zeitung 
(No.  35,  1786)  published  this  review:  "On  Monday,  May  1,  a  new 
Italian  Singspiel  in  four  acts  was  performed  for  the  first  time.  It  is 
entitled  'Le  Nozze  di  Figaro,'  and  arranged  after  the  French  comedy 
of  Hrn.  v.  Beaumarchais  by  Hrn.  Abb.  Da  Ponte,  theatre-poet.  The 
music  to  it  is  by  Hrn.  Kapellmeister  Mozart.  La  Sign.  Laschi,  who 
came  here  again  a  little  while  ago,  and  la  Sign.  Bussani,  a  new  singer, 
appeared  in  it  for  the  first  time  as  Countess  and  Page."  The  opera  was 
performed  nine  times  that  year.  Only  Martin's  "Burbero  di  buon 
cuore"  had  as  many  performances.  But  when  Martin's  "Cosa  rara" 
met  with  overwhelming  success  on  November  17,  1786,  emperor  and 
public  forgot  "The  Marriage  of  Figaro,"  which  was  not  performed  in 
Vienna  in  1787  and  1788,  and  was  first  heard  thereafter  on  August  20, 
1789. 

*  Lorenzo  Da  Ponte  was  born  at  Ceneda  in  1749.  He  died  at  New  York,  August  17,  1838.  His  life  vvas 
long,  anxious,  strangely  checkered.  "He  had  been  im,provvisalore,  professor  of  rhetoric,  and  politician  in  his, 
nativeland;  poet  to  the  Imperial  Theatre  and  Latin  secretary  to  the  Emperor  in  Austria;  Italian  teacher, 
operatic  poet,  litterateur,  and  bookseller  in  England;  tradesman,  teacher,  opera  manager,  and  bookseller  in 
America."  Even  his  name  was  not  his  own,  and  it  is  not  certain  that  he  ever  took  orders.  He  arrived  in 
New  York  in  1805.  See  Mr.  H.  E.  Krehbiel's  entertaining  chapter,  "Da  Ponte  in  New  York"  ("Music  and 
Manners,"  New  York,  1898). 


kery 


48A  Gloucester  Street     -     -     -     Boston 

(Near  Boylston  Street) 
Under  Direction  of 

MISS  ALLEN      MISS  TURNER 

Formerly  of  Miss  Farmer's  School  of  Cookery 

MRS.  MARIA  W.  HILLIARD 

Asst.  Professor  Simmons  College 

Cookery — Four  Graded  Courses.  Also  courses 
in  Sandwiches,  Salads  and  Beverages;  Table 
Service;  Chafing  Dish;  Marketing;  Candy  Making: 
Invalid  Cookery.  The  above  given  in  short  courses. 
Classes  formed  at  any  time.  Course  of  five 
lectures  by  Mrs.  Hilliard  on  the  Sanitary  Kitchen 
and  Cellar;  Laundry  Work,  and  Household 
Accounts. 

Circular  Tel.  Back  Bay  55157 


The  Detro;':  K.'o^'T'i>.: 

NOW 

$1975  to  $2275 

THE  IDEAL  CLOSED  CAR 

"READY   WHENEVER  YOU  ARE" 

E.  Y.  STIMPSON,  650  Beacon  Street 
Back  Bay  3230 


66') 


The   first  performance   in   the   United  States  was  one   of  Bishop's 
remodelled  English  version,  in  New  York,  on  May  3,  1823. 

Beaumarchais's  "La  Folle  Journee,  ou  le  Mariage  de  Figaro,"  was 
produced  privately  at  a  festival  prepared  by  de  Vaudreuil  for  the  Count 
d'Artois  in  September,  1783.  The  comedy  was  completed  in  178 1,  and 
the  performance  at  the  Theatre  Francais  was  arranged,  but  Louis 
XVI.  read  the  piece,  and  declared  that  it  should  not  be  played.  The 
king  also  forbade  a  performance  at  court  in  June,  1783.  Beaumar- 
chais  finally  succeeded  in  producing  his  play  publicly  at  the  Theatre 
Francais,  April  27,  1784.  The  success  was  overwhelming,  although 
its  "profound  immorality" — to  quote  the  phrase  of  Annates  Drama- 
tiques,  1809 — was  severery  censured.  Grimm,  in  his  "  Correspondance 
Litteraire"  (April,  1784),  wrote:  "As  for  this  immorality  concerning 
"which  the  decency  and  the  seriousness  of  our  manners  have  made  such 
a  scandal,  it  may  be  admitted  that  the  work  as  a  whole  is  not  of  the 
most  austere  class:  it  is  a  picture  of  contemporaneous  manners,  the 
manners  and  principles  of  our  best  society;  and  the  picture  is  made 
with  a  boldness  and  a  naivete  which  might  well  be  kept  off  the  stage, 
if  the  purpose  of  a  comic  playwright  is  to  correct  the  vices  and  follies 
of  his  period,  and  not  to  confine  himself  to  painting  them  for  his  own 
taste  and  enjoyment."  Epigrams,  satirical  pamphlets,  bitter  attacks 
on 'the  author,  followed  the  production,  and  "Les  Amours  de  Cherubin," 
opera-comique  in  three  acts,  with  music  by  the  younger  Piccini,  and 
"Le  Veritable  Figaro,"  opera-comique  in  three  acts,  text  by  de  Sau- 
vigny,  a  censor  on  the  police  force,  with  music  by  Dezede,  were  per- 
formed in  1784,  the  former  on  November  4. 

Mozart  saw  in  the  play  an  excellent  libretto  for  an  opera.  Da  Ponte 
tells  the  story  in  his  amusing  Memoirs:  "Talking  one  day  with  him 
[Mozart],  he  asked  me  if  I  could  turn  Beaumarchais's  'Noces  de  Figaro' 
into  an  opera.  The  proposition  was  to  my  taste,  and  the  success  was 
immediate  and  universal.  A  little  before,  this  piece  had  been  forbidden 
by  the  Emperor's  command  on  account  of  its  immorality.  How  then 
to  propose  it  anew?  Baron  Vetzlar*  offered  me  with  his  customary 
generosity,  a  reasonable  price  for  my  libretto,  and  assured  me  that  he 

*  Da  Ponte  refers  here  to  Baron  Wezlar. 
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to  endure,  must  be  founded  upon  genuine 
merit,  which  makes  its  direct  appeal  to  the  in- 
telligent observer,  and  stands  the  test  of  time. 

Henry  F.  Miller  made  good  pianos  because  he  him- 
self lilted  good  pianos  and  believed  there  teas  a  buyer 
for  every  such  piano  he  might  build;  his  ideals  have 
always  been  strictly  adhered  to  by  his  sons  and 
grandsons  with  ever  growing  success. 
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would  see  to  its  production  at  London  or  in  France,  if  it  were  refused 
in  Vienna.  I  did  not  accept  the  offer,  and  I  secretly  began  work.  I 
waited  the  opportune  moment  to  propose  the  poem  either  to  the  Intend- 
ant,  or,  if  I  had  the  courage,  to  the  Emperor  himself.  Martin  alone 
was  in  my  confidence,  and  he  was  so  generous,  out  of  deference  to 
Mozart,  to  give  me  time  to  finish  my  piece  before  I  began  work  on 
one  for  him.  As  fast  as  I  wrote  the  words,  Mozart  wrote  the  music, 
and  it  was  all  finished  in  six  weeks.  The  lucky  star  of  Mozart  willed 
an  opportune  moment,  and  permitted  me  to  carry  my  manuscript 
directly  to  the  Emperor. 

" '  How's  this? '  said  Joseph  to  me.  '  You  know  that  Mozart,  remark- 
able for  his  instrumental  music,  has  with  one  exception  never  written 
for  song,  and  the  exception  is  not  good  for  much.' 

"I  answered  timidly,  'Without  the  kindness  of  the  Emperor,  I  should 
have  written  only  one  drama  in  Vienna.' 

'"True;  but  I  have  already  forbidden  the  German  company  to  play 
this  piece,  "Figaro."' 

"'I  know  it;  but  in  turning  it  into  an  opera  I  have  cut  out  whole 
scenes,  shortened  others,  and  been  careful  everywhere  to  omit  anything 
that  might  shock  the  conventionalities  and  good  taste;  in  a  word,  I  have 
made  a  work  worthy  of  the  theatre  honored  by  his  Majesty's  protection. 
As  for  the  music,  as  far  as  I  can  judge,  it  seems  to  me  a  masterpiece.' 

"'All  right;  I  trust  to  your  taste  and  prudence.  Send  the  score  to 
the  copyists.' 

"A  moment  afterward  I  was  at  Mozart's.  I  had  not  yet  told  him 
the  good  news,  when  he  was  ordered  to  go  to  the  palace  with  his  score. 
He  obeyed,  and  the  Emperor  thus  heard  several  morceaux  which  de- 
lighted him.  Joseph  II.  had  a  very  correct  taste  in  music,  and  in 
general  for  everything  that  is  included  in  the  fine  arts.  The  prodigious 
success  of  this  work  throughout  the  whole  world  is  a  proof  of  it.  The 
music,  incredible  to  relate,  did  not  obtain  a  unanimous  vote  of  praise. 
The  Viennese  composers  crushed  by  it,  Rosenberg  and  Casti  especially, 
never  failed  to  run  it  down." 

There  was  a  cabal  from  the  start  against  the  production  of  Mozart's 
opera.     Kelly  says  in  his  "Reminiscences":    "Every  one  of  the  opera 
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company  took  part  in  the  contest.  I  alone  was  a  stickler  for  Mozart, 
and  naturally  enough,  for  he  had  a  claim  on  my  warmest  wishes.  .  .  . 
Of  all  the  performers  in  this  opera  at  that  time,  but  one  survives — 
myself.  [This  was  written  in  1826.]  It  was  allowed  that  never  was 
opera  stronger  cast.  I  have  seen  it  performed  at  different  periods  in 
other  countries,  and  well  too,  but  no  more  to  compare  with  its  original 
performance  than  light  is  to  darkness.  All  the  original  performers  had 
the  advantage  of  the  instruction  of  the  composer,  who  transfused  into 
their  minds  his  inspired  meaning.  I  never  shall  forget  his  little  ani- 
mated countenance,  when  lighted  up  with  the  glowing  rays  of  genius; 
it  is  as  impossible  to  describe  it  as  it  would  be  to  paint  sunbeams." 


canzona,  "voi,  che  sapete,"  act  ii.,  scene  3,  in  "  le  nozze  di 
Figaro" Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;   died  at  Vienna,  December  5,  1791.) 

"Le  Nozze  di  Figaro:  dramma  giocoso  in  quadro  atti;  poesia  di 
Lorenzo  Da  Ponte,*  aggiustata  dalla  commedia  del  Beaumarchais,  'Le 
Mariage  de  Figaro ' ;  musica  di  W.  A.  Mozart,"  was  composed  at  Vienna 
in  1786  and  produced  there  on  May  1  of  the  same  year.  The  cast 
was  as  follows:  il  Conte  Almaviva,  Mandini;  la  Contessa,  Laschi; 
Susanna,  Storace;  Figaro,  Benucci;  Cherubino,  Bussani;  Marcellina, 
Mandini;  Basilic  and  Don  Curzio,  Ochelly  (so  Mozart  wrote  Michael 
Kelly's  name,  but  Kelly  says  in  his  Reminiscences  that  he  was 
called  OKelly  in  Italy);    Bartolo  and  Antonio,  Bussani;    Barberina, 

•Lorenzo  Da  Ponte  was  born  at  Ceneda  in  1740.  He  died  at  New  York,  August  17, 1S38.  His  life  was 
long,  anxious,  strangely  checkered.  "He  had  been  improwisalore,  professor  of  rhetoric,  and  politician  in 
his  native  land;  poet  to  the  Imperial  Theatre  and  Latin  secretary  to  the  Emperor  in  Austria;  Italian  teacher, 
operatic  poet,  litterateur,  and  bookseller  in  England;  tradesman,  teacher,  opera  manager,  and  bookseller  in 
America."  Even  his  name  was  not  his  own,  and  it  is  not  certain  that  he  ever  took  orders.  He  arrived  in 
New  York  in  1805.  See  Mr.  H.  E.  Krehbiel's  entertaining  chapter,  "Da  Ponte  in  New  York"  ("Music  and 
Manners,"  New  York,  1898). 
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Nannina  Gottlieb  (who  later  created  the  part  of  Pamina  in  Mozart's 
"Magic  Flute,"  September  30,  1791).  Mozart  conducted.  The 
Wiener  Zeitung  (No.  35,  1786)  published  this  review:  "On  Monday, 
May  1,  a  new  Italian  Singspiel  in  four  acts  was  performed  for  the  first 
time.  It  is  entitled  '  Le  Nozze  di  Figaro,'  and  arranged  after  the  French 
comedy  of  Hrn.  v.  Beaumarchais  by  Hrn.  Abb.  Da  Ponte,  theatre-poet. 
The  music  to  it  is  by  Hrn.  Kapellmeister  Mozart.  La  Sign.  Baschi,  who 
came  here  again  a  little  while  ago,  and  la  Sign.  Bussani,  a  new  singer, 
appeared  in  it  for  the  first  time  as  Countess  and  Page."  The  opera  was 
performed  nine  times  that  year.  Only  Martin's  "Burbero  di  buon 
cuore"  had  as  many  performances.  But  when  Martin's  "Cosa  rara" 
met  with  overwhelming  success  on  November  17,  1786,  emperor  and 
public  forgot  "The  Marriage  of  Figaro,"  which  was  not  performed  in 
Vienna  in  1787  and  1788,  and  was  first  heard  thereafter  on  August  29, 
1789. 

The  first  performance  in  the  United  States  was  in  Bishop's  remod- 
elled English  version,  in  New  York  on  May  3,  1823. 

Cherubino's  canzona  is  in  the  third  scene  of  the  second  act.  Andante 
con  moto,  B-flat  major,  2-4. 

Voi,  che  sapete  che  cosa  e  amor, 
Donne,  vedete,  s'  io  1'  ho  nel  cor; 
Quelle  ch'  io  provo,  viridiro 
~H  per  me  nuovo  capir  nol  so. 
Sento  un'  affetto  pien  di  desir, 
Ch'  ora  k.  diletto,  ch'  ora  e  martir. 
Gelo,  e  poi  sento  1'  alma  avvampar, 
E  in  un  momento  torno  a  gelar. 
Ricerco  un  bene  fuori  di  me, 
Non  so  chi  il  tienne,  non  so  cos'  e. 
Sospiro  e  gemo  senza  voler, 
Palpito  e  tremo  senza  saper; 
Non  trovo  pace  notte,  ne  di, 
Ma  pur  mi  piace  languir  cosl. 
Voi,  che  sapete  che  cosa  e  amor, 
Donne,  vedete,  s'  io  1'  ho  nel  cor! 
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This  has  been  Englished  as  follows: — 

Say,  ye  who  borrow  love's  witching  spell, 
What  is  this  sorrow  naught  can  dispel? 
Fair  dame  or  maiden,  none  else  may  know 
My  heart  o'erladen,  why  it  is  so. 

What  is  this  yearning,  these  trembling  fears, 
Rapturous  burning,  melting  in  tears? 
While  thus  I  languish,  wild  beats  my  heart, 
Yet  from  my  anguish  I  would  not  part. 
I  seek  a  treasure  fate  still  denies, 
Naught  else  will  pleasure,  naught  else  I  prize. 

I'm  ever  sighing,  I  know  not  why, 
Near  unto  dying  when  none  are  by. 
My  heart  is  riven,  night,  morn,  and  eve; 
But,  ah!  'tis  heaven  thus,  thus  to  grieve. 

Say,  ye  who  borrow  love's  witching  spell, 
What  is  this  sorrow  naught  can  dispel? 

The  accompaniment  is  scored  for  one  flute,  one  oboe,  one  clarinet, 
one  bassoon,  two  horns,  strings.         ^ 

For  an  amusing  account  of  Mine.  Bussani,  who  created  the  part  of 
Cherubino,  see  Da  Ponte's  memoirs.  Her  lower  tones  were  described 
by  the  more  unprejudiced  as  unusually  beautiful,  and  she  was  praised 
for  her  beauty  and  unconstrained  action  on  the  stage.  W.  T.  Parke 
wrote  of  her  in  1809,  mentioning  the  opening  of  the  King's  Theatre, 
January  6:  "The  manager  .  .  .  engaged  several  new  performers;  among 
whom  were  Signora  Griglietti,  a  pleasing  young  singer,  Signor  Pedrazzi, 
who  had  little  voice,  and  Signora  Bussani  (from  the  opera  at  Lisbon), 
who  had  plenty  of  it,  but  whose  person  and  age  were  not  calculated 
to  fascinate  an  English  audience." 

"  Voi,  che  sapete"  has  been  sung  in  Boston  at  concerts  of  the  Boston 
Symphony  Orchestra  by  Emily  Winant,  November  11,  1882;  Helene 
Hastreiter,  May  21,  1887;  Emma  Juch,  December  22,  1888;  Mrs. 
Arthur  Nikisch,  February  14,  1891;  Lillian  Blauvelt,  March  17,  1894; 
Florence  Hinkle,  December  19,  1914. 
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Overture  to  the  Opera-ballet  "Anacreon"*       Luigi  Cherubini 
(Born  at  Florence,  September  14,  1760;  died  at  Paris,  March  15,  1842.) 

•"Anacreon;  cm,  l'Amour  Fugitif,"  opera-ballet  in  two  acts,  book 
by  "Citoyen"  Mendouze,  music  by  "Citoyen"  Cherubini,  ballet  ar- 
ranged by  "Citoyen"  Gardel,  was  produced  at  the  Opera,  Paris,  on 
"le  11  vendemiaire,  an  XII."  (October  4,*  1803).  The  chief  singers 
were  Lays  (or  Lay),  Anacreon;  Mme.  Branchu,  Corinne;  Miss  Jan- 
nard,  Venus;  Miss  Lacombe,  Glycere;  Miss  Hymm,  l'Amour;  Miss 
Chollet,  premiere  esclave;  Eloy,  Bathille;  Mme.  Gardel,  Athanais  (a 
dancing  and  singing  character).  Ihe  chief  dancers  were  Mmes.  Gar- 
del, Vestris,  Taglioni,  Coulon,  and  "le  Citoyen"  Vestris. 
The  opera  in  rehearsal  was  known  as  "Anacreon  chez  lui." 
In  1 80 1  Cherubini  wrote  only  four  or  five  vocal  pieces  of  slight  im- 
portance and  an  ensemble  to  be  added  to  "Les  Deux  Journees"  (1800). 
In  1802  he  wrote  only  a  duet  and  a  chorus  for  an  opera-comique  that 
was  not  completed.  In  1803  he  wrote  only  "Anacreon."  Cheru- 
bini during  these  unproductive  years  was  disgusted  with  the  empti- 
ness of  art.  Late  in  December,  1800,  Napoleon,  first  Consul,  received 
at  the  Tuileries  deputations  from  societies  and  public  institutions. 
Napoleon  said  in  the  course  of  a  conversation  with  the  composer :  "I 
am  very  fond  of  Paisiello's  music;  it  is  gentle,  peaceful.  You  have 
great   talent,    but   your   accompaniments   are   too  loud."      Cherubini 

"This  date  is  given  by  de  Lajarte,  librarian  of  the  Opera  archives.  The  date  October  5  is  preferred  by 
Gustav  Chouquet.  Even  the  year  of  the  performance  is  "1804"  according  to  "Annates  Dramatiques"' 
(Paris,  1808,  vol.  i.).     It  is  said  by  some  that  Aignan  assisted  Mendouze  in  the  libretto. 
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answered:  "Citizen  Consul,  I  have  conformed  to  the  taste  of  the 
French."  Napoleon  persisted:  "Your  music  is  too  loud;  let  us  talk 
of  Paisiello's,  which  lulls  me  gently."  "I  understand,"  answered  Cheru- 
bini:  "you  prefer  music  that  does  not  prevent  you  from  dreaming  of 
affairs  of  state."  Napoleon  did  not  soon  forgive  the  answer,  and 
Cherubini  felt  himself  put  aside  as  a  mediocre  person.  He  devoted 
his  spare  time  to  raising  flowers.  Like  Mehul,  a  few  years  later,  he 
found  consolation  in  horticulture. 

The  libretto  of  "Anacreon"  was  based  on  an  ode  of  the  Greek  poet 
concerning  the  perfidy  of  the  god  Eros,  an  ode  familiar  to  Frenchmen 
through  the  translation  of  La  Fontaine.  The  libretto  was  condemned 
as  intolerably  stupid,  yet  certain  scenes  provoked  wild  gayety,  as  when 
Anacreon,  wishing  drink,  addressed  his  favorite  odalisque  as  "Esclave 
interessante."  The  laughter  was  loud  and  long;  the  actor  was  unable 
for  some  time  to  continue.  The  dissatisfaction  of  the  audience  found 
vent  at  last  in  hissing;  and  it  is  said  that  "Anacreon"  was  the  first 
opera  hissed  at  this  theatre.  Yet  the  air  of  Corinne,  "  Jeunes  filles  au 
regard  doux";  the  quartet,  "De  nos  cceurs  purs";  the  trio,  "Dans  ma 
verte  et  belle  jeunesse";  the  storm  scene  and  the  overture, — were  ad- 
mired at  the  time;  and  the  overture  and  the  air  of  Corinne  have  lived. 
"4th  of  October,  1803,"  exclaimed  Castil-Blaze  in  1855;  "remember 
that  date;  it  is  the  last  good,  beautiful,  complete  overture  that  we 
shall  have  to  notice  in  the  course  of  this  history  [of  the  Opera].  Since 
then  one  has  made  at  our  Opera,  for  our  Opera,  only  honorable  or  un- 
fortunate attempts  in  this  direction.  Several,  certain  of  failure,  have 
decided  to  blind  their  operas  by  giving  them  without  an  overture." 

As  the  story  goes,  Cherubini  ascribed  the  failure  of  "Anacreon" 
to  the  "infernal  claque  against  the  Conservatory,"  and  replied  to  some 
one  who  gave  him  friendly  advice :  "I  write  everything  as  I  choose 
or  not  at  all." 

This  overture  was  the  first  piece  on  the  first  programme  of  the  Phil- 
harmonic Society  of  London,  March  8,  18 13.  It  has  been  stated  that 
the  audience  was  so  pleased  by  it  that  it  wished  to  hear  it  three  times 
in  succession,  but  the  story  is  not  told  in  George  Hogarth's  "The  Phil- 
harmonic   Society    of    London"    (London,    1862).     Cherubini    visited 
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London  in  1815,  and  at  the  third  concert  he  conducted  his  "  Anacreon" 
overture  and  at  the  subsequent  concert  a  manuscript  overture  com- 
posed by  him  expressly  for  the  Society. 

The  first  performance  of  the  "Anacreon"  overture  in  Boston  was 
by  the  Harvard  Musical  Association,  February  8,  1866.  The  overture 
to  "Les  Deux  Journees"  ("The  Water-carrier")  was  performed  as  early 
as  January  15,  1842,  at  a  concert  of  the  Boston  Academy  of  Music. 
The  overture  to  "Medea"  was  first  played  here  December  22,  1855 
(Philharmonic  Concert);  the  overture  to  "Les  Abencerrages,"  January 
18,  1867  (Harvard  Musical  Association);  the  overture  to  "Faniska," 
December  i,  1870  (Harvard  Musical  Association);  the  overture  to 
"Lodoiska,"  March  21,  1872  (Harvard  Musical  Association). 

The  overture  to  "Anacreon"  was  played  in  New  York  as  early  as 
November  22,  1845,  at  a  concert  of  the  Philharmonic  Society. 


* 
*  * 


The  overture  is  scored  for  two  flutes  (of  which  the  second  is  inter- 
changeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  kettledrums,  and  strings. 

It  begins  with  a  slow  introduction,  Largo  assai,  in  D  major,  2-2. 
A  short  idyllic  passage,  horns  alternating  with  oboe,  flute,  clarinet, 
and  bassoon,  follows  the  stately  opening  chords  of  the  full  orchestra. 
The  main  body  of  the  overture,  Allegro,  D  major,  4-4,  begins  pianis- 
simo with  'cellos  and  double-basses.  The  second  violins  introduce 
a  motive  of  one  measure,  which  goes  through  the  whole  overture.  The 
chief  theme  (first  violins)  is  built  from  this.     There  is  no  second  theme, 
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there  is  no  conclusion  theme;  there  is  this  one  motive  with  one  or  two 
subsidiaries.  In  the  repetition  the  'cellos  take  the  part  of  the  second 
violins,  which  in  turn  take  that  of  the  first  violins.  The  first  violins 
have  a  counter-melody,  while  low  D  is  sounded  continually  by  the 
double-basses.  A  crescendo  leads  to  a  climax  in  A  major.  The  chief 
theme  now  appears  in  the  basses,  while  the  violins  play  a  figure  in  thirty- 
second  notes  corresponding  to  the  opening  bass  figure.  The  first  vio- 
lins sink  toward  H  major,  but  instead  of  a  secondary  theme  the  open- 
ing figure  reappears.  There  is  a  change  in  mood,  and  after  a  passage 
in  F  major,  analogous  to  the  preceding  passage  in  A  major,  the  open- 
ing figure  follows  in  D  major.  A  more  passionate  section  in  B-flat 
major,  and  the  first  violins  lead  toward  A  major  and  a  repetition  of 
the  first  horn-passage.  There  is  a  short  fugato,  with  a  theme  in  counter- 
point with  horn  chords.  A  new  subsidiary  enters,  at  first  piano  for 
wood- wind  and  horns.  There  is  a  crescendo  and  then  the  chief  theme 
reappears.  In  the  approach  to  the  coda  there  is  a  passing  sombre 
mood,  as  at  the  beginning;  but  the  stretta  is  brilliant. 

Wagner  described  Cherub  ini's  overtures  as  poetic  sketches  of  the 
chief  thought  of  the  drama,  musically  reproduced  in  concise  unity 
and  with  the  utmost  clearness,  and  thus  the  composer  remained  true 
to  the  type  handed  down  by  Gluck  and  Mozart. 


* 
*  * 


Other  stage  works  with  Anacreon  for  hero"  are:  "Anacreonte  ti- 
ranno,"  Sartorio  (Venice,  1678);  "Anacreon,"  heroic  ballet,  Rameau 
(Paris,  1757);  "Anacreon,"  opera-comique,  Raymond  (Paris,  about 
1785);  "Anacreon  chez  Polycrate,"  Gretry  (1797);  "Anacreon,"  Hos- 
zisky  (Rheinsberg,  about  1791);    "Anacreon  en  Ionie,"  Ebell  (Breslau, 
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1810);  "Anaereonte  in  Samo,"  Mercadante  (Naples,  1820).  Beaulieu's 
"Anacreon"  (written  about  18 19)  and  Mehul's  "Anacreon"  (sketched 
about   1783)  and  Miss  Beaumesnil's  "Anacreon"  were  not  produced. 

Mehul's  music  to  the  nineteenth  ode  of  Anacreon  was  composed  for 
Gail's  translation  (Van  VII.),  to  which  Gossec,  Lesueur,  and  Cheru- 
bini  also  contributed  music.  It  was  not  published  in  separate  form 
until  1882. 

In  Rameau's  ballet  the  scenario  tells  of  the  rage  of  the  followers  of 
Bacchus  because  Anacreon  is  devoted  to  love  as  well  as  to  wine.  They 
carry  off  Lycoris,  his  mistress.  Cupid,  disguised  as  a  slave,  raps  at 
Anacreon's  door  on  a  stormy  night.  He  tells  of  the  fidelity  of  Lycoris, 
and  Anacreon  brings  her  back.  Cupid  makes  peace  between  the  par- 
tisans of  Love  and  Bacchus. 

In  Gretry's  opera,  which  was  successful  on  account  of  the  music, 
Anacreon  persuades  Polycrates  to  forgive  the  ruler's  daughter,  who 
had  married  secretly  a  humble  Samian.  Lai's,  or  Lays,  was  the  hero 
in  this  opera,  as  well  as  in  Cherubini's.  Martine,  in  his  "Musique 
Dramatique  en  France"  (Paris,  18 13),  tells  us  that  Gretry  in  this  opera 
substituted  harmonic  effects  and  general  musical  science  for  the  origi- 
nal and  piquant  melody  of  his  earlier  years. 

And  yet  Anacreon  in  the  "Great  Historical,  Geographical,  Gene- 
alogical, and  Poetical  Dictionary"  of  Jeremy  Collier  (1701)  does  not 
cut  so  heroic  a  figure:  "Anacreon,  a  native  of  Teos,  a  city  of  Ionia, 
and  an  eminent  Greek  lyric  poet,  flourish'd  about  the  sixtieth  Olym- 
piad;   he  was  highly  belov'd  by  Pisistratus,  Tyrant  of  Athens,  who 
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sent  a  galley  of  50  oars  for  him,  and  Polyerates,  Tyrant  of  Samos;  from 
whom  having  got  3,000  crowns,  he  was  never  quiet  till  he  was  rid  of 
'em;  voluptuous  to  excess  and  at  length  chok'd  with  a  grape-stone." 
Yet  his  statue  stood  in  the  citadel  of  Athens,  as  a  man  singing  and 
with  wine  in  his  head,  next  the  statue  of  Xantippe,  who  challenged 
the  Persians  to  a  fight  with  ships ;  and  Anacreon  sits  here  in  Symphony 
Hall.  Accused  of  all  manners  of  naughtiness,  he  was  defended  cent- 
uries after  by  le  Fevre  (see  Bayle's  Dictionary,  article  "Bathyllus"). 
Debauchery,  however,  agreed  with  the  poet,  for  he  lived  to  be  eighty- 
five.  It  is  said  that  in  his  old  age  he  ate  only  raisins.  Valerius  Maxi- 
mus  saw  in  Anacreon's  "gentle"  death  by  a  grape-stone  a  special  favor 
of  the  gods. 

*  * 

The  earliest  form  yet  found  of  the  melody  of  "The  Star-spangled 
Banner"  is  the  air  of  an  English  drinking-song,  "To  Anacreon  in 
Heaven."  The  music  has  been  ascribed  to  Samuel  Arnold  and  also 
to  John  Stafford  Smith.  For  a  discussion  of  the  original  song  and  the 
adaptation  and  for  an  account  of  the  first  patriotic  setting,  "Adams 
and  Liberty,"  made  in  Boston  by  Robert  Treat  Paine  (1798)  for  a  meet- 
ing and  banquet  of  the  Massachusetts  Charitable  Fire  Society,  see 
Mr.  Louis  C.  Elson's  interesting  and  valuable  "National  Music  of 
America  and  its  Sources,"  pp.  168-206  (Boston,  1900),  and  Mr.  Oscar 
G.  T.  Sonneck's  exhaustive  report  on  "The  Star-spangled  Banner," 
pp.  115  with  25  plates  of  music,  Washington,  19 14. 
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rweirm  Irroinn 


FRIDAY  AFTERNOON,  JANUARY  21,  at  2.30  o'clock 


SATURDAY  EVENING,  JANUARY  22,  at  8.00  o'clock 


Berlioz 


Overture,  "Rob  Roy" 


Liszt  . 


Symphonic  Poem,  "Ce  qu'on  entend  sur  la 
Montagne" 

(First  time  at  these  concerts) 


Schumann 


Symphony  in  B-flat,  No.  i,  Op.  38 


The  length  of  this  programme  is  one  hour  and 
fifty  minutes 


i    E    R    T 
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AMERICAN  PIANIST 

SECOND  RECITAL 

THURSDAY  AFTERNOON,  JANUARY  20,  at  3 

The  Steinway  Piano 


[Q'TOXS 


SOPRANO 

Assisted  by  Mr.  ANDRE  BENOIST,  Pianist 
will  give  a 

SONG  RECITAL 

ON  THURSDAY  EVENING,  JANUARY  27 

Miss  Rogers  will  present  songs  by  Reger,  W.  L.  Rogers,  Brahms, 
Carpenter,  Paladilhe,  and  Meyerbeer. 

V 

Reserved  seats,  $1.50,  $1 .00,  75c.     Tickets  are  now  on  Sale  at  the  Hall. 


Yolmnde  Mere 

will  give  a 

PIANO  RECITAL 

On  THURSDAY  AFTERNOON 
JANUARY  27,  at  3 

Tickets  are  now  on  sale  at  the  Hall. 
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VIOLIN  RECITAL 

BY 
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SYMPHONY  HALL 

Sunday  Afternoon,  January  16,  1916,  at  3.30 

ONLY  JOINT  CONCERT 
THIS  SEASON 

HAROLD  BAULR 

THE  EMINENT  PIANIST 

PABLO  CASALS 

THE  WORLD'S  GREATEST   CELLIST 


PROGRAMME 

I. 

Beethoven    ....           Sonata 

Adagio — Allegro  molto 
Rondo  Finale 

in  G  minor 

2. 

Saint-Saens  ....           Sonata 

Allegro  moderato 
Andante  con  moto 
Allegro 

in  C  minor 

3- 

Beethoven    .           Variations  on  a  Theme 

by  Mozart 

4- 

Rubinstein    ....          Sonata 

Allegro  con  brio 

Allegretto 

Presto 

in  D  major 

TICKETS,  $2.00,  $1.50,  $1.00,  and  50  cents. 

NOW 

L.  H.  MUDGETT,  Manager  MASON  y  HAMLIN  PIANO  USED 
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JORDAN   HALL 
MONDAY    AFTERNOON,  JANUARY   17,    1916,  at   3 

PIANO  RECITAL 


n   DONAHUE 

First  Boston  Appearance 


Beethoven 
Brahms 


•programme 
l. 

Variations  and  Fugue,  Op.  35 

2. 

Sonata,  F-sharp  minor,  Op.  2         ■■   *     . 

Allegro  eroica.     Andante.     Scherzo.     Finale. 

Nocturne,  C  minor  )  3. 

Mazurka,  F  minor  j-  .         .         .         Chopin 

Scherzo,    C-sharp   minor  I 

Gnomenreigen    ]  4. 

Sposalizio  > 

Taeantelle  ) 


Liszt 


Tickets,  $1.50,  $1.00,  75  cents  and  50  cents.       At  Symphony  Hall 
L.  H.   MUDGETT,  Manager  Steinway  Piano  Used 


JORDAN  HALL 

WEDNESDAY  EVENING,  JANUARY  19,  at  8.15 


T 


SEASON  1915-1916 
SYLVAIN  NOACK.  First  Violin  EMILE  FERIR,  Viola 

OTTO  ROTH,  Second  Violin  ALWIN  SCHROEDER.  'Cello 


:h/ 


0  <\wi 


CONCERT 


PROGRAMME 
QUARTET  in  A  minor,  Op.  1 32 
QUARTET  for  Piano,  Violin,  and  'Cello,  Op.  30 
QUARTET,  Op.  76,  No.  5,  D  major    .  . 

Miss  RUTH  DEYO 

ASSISTING  ARTIST 


Beethoven 

Chausson 

Jos.  Haydn 


Tickets,  $1.50,  $1.00,  and  75  cents,  at  Symphony  Hall 
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SYMPHONY  HALL 

MONDAY  EVENING,  JANUARY  17,  1916,  AT  8.15 
ONLY  JOINT  CONCERT  THIS  SEASON 

Mm&  MELBA 


Last  appearance  in  Boston  this  season 


FERC 


COMPOSER,  PIANIST 


D-iEi 


PROGRAMME 

i.  Four-Organ  Choral  Vorspiele  (Chorale-Preludes) 

(Arranged  for  piano) 
Mr.  Grainger 

2.  "Phidyle"  . 

3.  (a)  Walking  Tune 


Madame  Melba 


Bach-Busoni 

Duparc 
Percy  Grainger 
Percy  Grainger 


(First  time  in  Boston) 

(b)  Irish  Tune  from  County  Derry 

(c)  "Shepherd's  Hey"  (English  Morris  Dance  Tune, 

collected  by  Cecil  J.  Sharp,  and  freely  set  for 
piano  by  Percy  Grainger)        ....    Percy  Grainger 
Mr.  Grainger 

4.  (a)  Le  temps  des  Lilas Chausson 

(b)  Les  Anges  pleurent Bemberg 


(c)   Nymphes  et  Sylvains 


Madame  Melba 


5.  (a)  "Ondine"  (The  Water-sprite)  (By  Request) 

(b)  Posthumous  Study  in  A-fiat     .        .        .        . 

(c)  Study  in  C  minor,  Op.  25,  No.  12  . 

Mr.  Grainger 

6.  (a)  Ave  Maria,  "Othello" 

(b)  Addio,  "LaBoheme"       , 

Madame  Melba 


Bemberg 

.  Ravel 
Chopin 
Chopin 

.  Verdi 
Puccini 


7.  (a)  "The  Leprechaun's   Dance"    (No.   3   of   "Four 

.  Irish  Dances") Stanford-Grain -ger 

(First  time  in  Boston) 

(b)  March-Jig:    "Maguire's  Kick"   (No.   1  of  "Four 

Irish  Dances") Stanford-Grai nger 

Mr.  Grainger 


8.  Valse  Song,  "Se  Saran  Rose" 

Madame  Melba 

Tickets,  $2.50,  $2.00,  $1.50,  $1.00,  and  50c. 


Arditi 
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Jordan  Hall,  Saturday  Afternoon,  January  22,  1916,  at  3.15 

RECITAL  BY 

)JRGE  COPELAND 

Assisted  by  ELIZABETH  GORDON,  Pianist 

PROGRAM 
Gavotte*  1  _____________  Gluck 

Musette*  J 

Fantaisie,  C  Minor   ---      —      ------      —      --"      Mozart 

Pastorale  1  ______________      Scarlatti 

Capriccio  J 

Danse  Lente  (first  time)  -----------     Osar  Franck 

1st  Movement,  "Sonata  Tragica"        _----__-        MacDowell 

Six  Epigraphs  Antiques 

I.    Pour  Invoquer  Pan,  dieu  du  vent  d'_t_ 
II.    Pour  un  tombeau  sans  nom 

III.  Pour  que  la  nuit  soit  propice 

IV.  Pour  la  danseuse  aux  crotales  f    (first  time)        -     Debussy 
V.    Pour  L'Egyptienne 

VI.    Pour  remercier  la  pluie  au  matin  J 

Mr.  Copeland  and  Miss  Gordon 
Orientale  (first  time)*      - '      ■*■  *""■-"—*"—"'—       —       —       —       —       —      —         Amani 

Spanish  Dances 

Danse  Espagnole  (first  time)      __--___-_  Granados 

Tango         ___---------__  Alheniz 

Evocation         ____-------__  Grovlez 

A  Los  Toros    -------------  Turina 

*These  compositions  edited  by  Mr.  Copeland  may  be  bought  after  the  concert  at 
Chas.  W.  Homeyer's  &  Co.,  332  Boylston  Street. 

Tickets,  $1.50,  $1.00,  75  cents  and  50  cents.      At  Symphony  Hall 

L.  H.  Mudgett,  Manager  Mason  &  Hami.in  Piano 


JORDAN  HALL,  THURSDAY  EVENING,  JANUARY  20,  1916 
Chamber  Music  for  Wind  Instruments 

LONGY  CLUB 

ASSISTING  ARTISTS 
Mrs.  A.  ROBERTS  BARKER 
Mademoiselle  RENEE  LONGY 

PROGRAMME 

H.  WOOLLETT      .  .  Quintet  in  E  major,  on  folk  themes  for  Flute,  Oboe, 

I.  Vif  et  Gai.  Clarinet,  Horn  and  Bassoon 

II.  Andante  Grazioso.      III.  Scherzo  vivace  (ma  non  presto).      IV.  Modcrato  con  Simplice. 

G.  ENESCO Variations  for  Two  Pianos  (Op.  5) 

(First  time) 
Mile.  RENEE  LONG/  and  Mr.  A.  de  VOTO 

a.  FLORENT  SCHMITT        .         .         .         .         .         .         .  Demande 

b.  MARC  DELMAS S'il  revenait  un  jour 

c.  GUY  ROPARTZ Berceuse 

(First  time) 
Mrs.  A.  ROBERTS  BARKER  (Mezzo-Soprano) 
V.  d'INDY     .  .      Chanson  et  Danses  (Op.  50),  Divertissement  for  Flute,  Oboe. 

Two  Clarinets,  Horn  and  Two  Bassoons 
I.    Chanson.         II.    Danses. 

Tickets  at  Symphony  Hall. 
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MUSICAL  INSTRUCTION 

(Vocal  and  Instrumental) 

Classes  and  Private  Lessons  for  Beginners  and  Advanced 

Pupils  in 

SINGING 
(J.  Faure  method) 

COACHING   IN  SONGS 

(French  Songs  a  Specialty) 

VOCAL  ENSEMBLE 


OBOE 

PIANOFORTE 

ENSEMBLE 

(Strings — Woodwinds) 

SOLFEGGIO 

(French  system — practical,  theoretical,  sight-reading, 
transposition,  etc.) 

RHYTHMIC-GYMNASTICS 
FRENCH 

(Diction,  Conversation,  Reading) 


For  all  information  and  terms  apply  to 

LONGY  SCHOOL 

103  HEMENWAY  STREET,  BOSTON.  MASS. 

TELEPHONE,  BACK  BAY  4971 -J 
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BOSTON  OPERA  HOUSE 

THREE  WEEKS,  BEGINNING  MONDAY.  APRIL  3 
(For  the  first  time  in  five  years) 

THE  ENTIRE 


VPiO'-i  ilTAN 


OF  NEW  YORK 

GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller 


ALL  PRINCIPAL  SINGER! 


(TIRE  CHOI 


HIRE  iBA 


ENTIRE  STAGE  STAFF 


In  the  Repertoire  of 


J<r  a.B.^jiB.M  A 


f 


!r\A\v 


)PEli\.: 


EXACTLY  AS  PRODUCED  IN  NEW  YORK 

During  the  season  at  the  Metropolitan  Opera  House 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  ELLIS 
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BOSTON  OPERA    HOUSE 

EIGHT  EVENING  PERFORMANCES 
From  Monday,  January  3 1 ,  to  Tuesday,  February  8 

TWO  MATINEES 
Saturday,  February  5,  and  Wednesday,  February  9 


By  arrangement  with  the 
METROPOLITAN  OPERA  COMPANY  of  New  York 

AN  ARTISTIC  REVOLUTION  AND  REVELATION 

FIFTY  OF  THE  GREATEST  DANCERS 

From  the  Theatres  of  St.  Petersburg  and  Moscow 

Including  Adolph  Bohm,  Leonide  Massin,  Lubov  Tchernichova, 
Xenia  Maklezova,  Nicolas  Kremneff,  Sophie  Pflanz,  Enrico  Cecchetti, 
Valentine  Kachouba,  Alexander  Gavrilov,  Alexandra  Wassilevska, 
Nicola  Zverew,  etc. 

AN  ORCHESTRA  OF  SEVENTY 

ERNEST  ANSERMET.  Conductor 

SCENERY  AND  COSTUMES  BY  BAKST 

The  Reigning  Sensation  of  the  Paris  and  London 
Spring  and  Summer  Seasons  of  the  Past  Six  Years 

TWENTY  COMPLETE  PRODUCTIONS  WITH  MUSIC  BY 
STRAVINSKY,    BORODIN,    RIMSKY-KORSAKOFF,    ETC. 

Applications  for  seats  for  one  or  more  performances  may  now  be 
sent  to  the  Subscription  Department,  Symphony  Hall,  Boston,  and 
they  will  be  filled  in  the  order  of  receipt  before  the  public  sale. 

The  public  sale  of  seats  will  open  at  the  box  office  of  the  Boston 
Opera  House,  and  at  M.  Steinert  &  Sons  Co.,  162  Boylston  Street, 
Monday,  January  24. 

Prices,  $1.00,  $1.50,  $2.00,  $3.00,  $5.00.     Boxes,  $30.00. 
Direction,  C.  A.  ELLIS 


693 


Magnificent  Illustrations 
Colored  Views  and  Motion  Pictures 

SYMPHONY  HALL 


2 


rnniKF*  f        course  a— five 

wuiuta  f  d  i  n  A  Y  evenings 

EXACTLY  I  *  K  »  W  n  I       AT  8.15 

AlHfF  I  COURSE  B— FIVE 

t  SATURDAY  ^J'Sf3 


FLORIDA 

FRIDAY  EVE..  JAN.  14    -    AT  8.15 
SATURDAY  MAT..  JAN.  15    AT  2.30 

Down  in  DIXIE 

FRIDAY  EVE..  JAN.  21     -    AT  8.15 
SATURDAY  MAT.,  JAN.  22    AT  2.30 

The  Grand  Canyon 

FRIDAY  EVE.,  JAN.  28    -    AT  8.15 
.SATURDAY  MAT..  JAN.  29    AT  2.30 

IK  EXPOSITION 

FRIDAY  EVE.,  FEB.  4      -    AT  8.15 
SATURDAY  MAT.,  FEB.  5    AT  2.30 

CALIFORNIA 

FRIDAY  EVE.,  FEB.  11      -    AT  8.15 
SATURDAY  MAT.,  FEB.  12    AT  2.30 

SALE  OF  COURSE  TICKETS.  $4,  $3,  and  $2.50,  opens  MONDAY,  JAN.  3,  at  the 
Box  Office,  at  9  a.m.,  and  closes  SATURDAY,  JAN.  8,  at  5.30  p.m. 

SINGLE  TICKETS,  $1.00,  75c,  and  50c,  on  sale  TUESDAY,  JAN.  11. 

UNRESERVED  SEATS,  25c.  will  be  on  sale  each  MONDAY  for  current  week. 

MAIL  ORDERS,  accompanied  by  cheque  addressed  to  The  Burton  Holmes  Lectures, 
Symphony  Hall,  will  receive  attention  in  the  order  of  their  receipt  in  advance 
of  regular  sale.  Tickets  will  be  mailed  at  purchaser's  risk  if  order  is  accompanied 
by  stamped  and  "self -addressed"  envelope. 

«<I7YTDA"        FRIDAY  EVENING         pi       in  J    in 

HA  1  KA    —  Saturday  matinee  r  eb.  I  o  and  I  y 

potonSac  TO  THE  YELLOWSTONE 
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SYMPHONY  HALL 
Sunday  Afternoon,  January  23,   1916,  at  3.30 

Only  Appearance  at  these  Concerts  this  Season 

Dramatic  Soprano 

FRANK  LA  FORGE,  Pianist 

PROGRAMME 

PART  I 
Waldesgespraech    )  a  , 

Schneegloeckchen  \ Schumann 

Who  is  Sylvia  ?  ) 

Der  Tod  und  das  Maedchen  > Schubert 

Die  Stadt  ) 

PART  II 
Gute  Nacht  i 

Lieber  Schatz  sei  wieder  gut  >....-...      Franz 
Im  Herbst  ) 

Feldeinsamkeit   / Brahms 

Der  Schmied       \ 

PART  III       • 

Ueber  alien  Wipfeln .         .         .  Liszt 

Schmerzen  ...........  Wagner 

Verborgenheit Wolff 

Allerseelen  (  «/ 

Caecilie       \ Strauss 

PART  IV 
Teufelslied          )  xri  tt  -i 

Weisse  Wolken  [ Eueen  Haile 

Schlupfwinkel Frank  La  Forge 

Twilight Mrs.  A.  S.  Terry 

Morgenhyme Henschel 

Tickets,  $2.00,  $1.50,  $1.00,  and  50c. 
1,000  Seats  at  $1.00.  800  Seats  at  50c. 

STEINWAY  PIANO  USED. 
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JORDAN   HALL 
NEXT  CONCERT 


THURSDAY  EVENING 
JANUARY  27,  AT  8.15 


PROGRAMME 

SCHUBERT Quartet  in  A  minor,  Op.  29 

REGER Trio  for  Violin,  Viola,  and  "Cello,  Op.  77 

BEETHOVEN Quartet  in  C  major,  Op.  59,  No.  3 

Tickets  at  Symphony  Hall 
$1.50,  $1.00,  75c,  50c. 


JORDAN  HALL.     Wednesday  Afternoon,  January  19,  a.  3 

PIANO  RECITAL 


iss  WINIFRED   C 


[RBTIi 


Prelude  and  Fugue  in  B-flat  minor    . 

Gigue 

Les  Barricades  Mysterieuses 

Allegro  de  Concert      .... 


PROGRAM 


11. 


Prelude,  Chorale  and  Fugue 

Tickets.  $1.50,  $1.00.  75  cents.  50  Cents.  Symphony  Hall 


Bach         Glas  (Knell)         .         .         .         . 
.     Loeilly         Jeu  d  Eaux 

Couperin         Pavane  pour  une  Infante  Defunte 
Chopin         Ondine 

Reflets  dans  l'Eau  \ 
Toccata  f 

III. 


Florent  Schmitt 
Ravel 

Debussy 


C<5sar  Franck 
Mason  and  Hamlin  Piano 


PIANISTE 


TEACHER 


STUDIO 

36  COLUMBIA  STREET,  BROOKLINE 

TELEPHONE.  BROOKLINE  1496-1 

MADAME  SCHILDBACH  announces  a  Series  of  Studio  Musicals  to  be  given 

during  the  season.     For  guest  cards,  apply  to  MADAME  SCHILDBACH 


As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneum  (Dresden); 
Dancing  Faun  (Rome);  Demosthenes  (Rome);  Apollo  Citharoedus 
(Rome);  Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin);  Hermes  Logios  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna);  Sophocles  (Rome);  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples);  Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples);  Orpheus, 
Eurydice.  and  Hermes  (Naples) 


ISil     X^.Lal^kEXJHk     Ego 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


GE 


MUSICAL      INSTRUCTION 


Miss  CAROLINE  M  SOUTHARD 

TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

(Eight  Hands) 

Advanced  pupils  follow   the    Symphony 
programmes  as  far   as  practicable 

165  Huntington  Avenue    .    Boston 
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MUSICAL      INSTRUCTION 


ifs„  HALL  1 

TEACHER     OF    SINGING 
COACHING   IN  SONGS 

371  MARLBOROUGH  STREET 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster,  Park  Street  Church 


RECITALS  A  SPECIALTY 
Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone.  2717-M  Brookline 


Miss  GERTRUDE  EDMANDS 


STUDIO 

384  BOYLSTON  STREET 

Room  22 


£y 


'CELLO  SOLOIST 
INSTRUCTION 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in    the    sonata    literature   for 

piano  and  violoncello 

STUDIO,  218  TREMONT  STREET 

Telephone,  Oxford  903-W 


Pupil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio.  90  FENWAY 

'Phone.  B.  B.  3102 


MARY  F.  TUCKER 


PIANIST 

CONCERTS  LESSONS 

Special  work    in    Ensemble   playin>    with    Violin    and 

Violoncello,   for  practice  or  concert   work 

Refers  to  Harold  Bauer 

Boston     .      .  Care  Richard  Newman.  Steinert  Hall 

Worcester      .      Tucker  Pianoforte  School,  1 1  Foster  St. 


Walter  Henry  Rothwell 

New  York  Studio 
771  West  End  Avenue     -      -      -     New  York 
Telephone,  Riverside  7122 


Formerly  Conductor  at  the  Opera  Houses  in  Vienna, 
Hamburg.  Amsterdam,  Breslau.  etc.  In  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  vears  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Opsratic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 
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MUSICAL      INSTRUCTION 


MADAME  BOTTERO 
DRAMATIC  SOPRANO 

Concert  Direction,  Foster  and  David.  New  York 


TEACHER  of  SINGING,  COACHING,  and 
FOREIGN  DICTION 

Residence  Studio,   81    Park  Street,  Brooklinc 
Phone,  6036-W  Brookline 


The  Vocal  Studios  of 


J.    HUBBARD 


And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


Studio  (or  cultivation   of  voice   and   coaching  in 
opera  repertoire 

Leading  Baritone  of  the  former   Boston  Crand  Opera         ITALIAN.     FRENCH.     GERMAN.     SPANISH     and 

Studio,  Steinert  Hall      .      .      Boston,  Mass>. 

Will  return  from  the  Opera  Season  in  Spain  March  lit  New  York  City,  2609  Broadway 


Head  of  Operatic  Dept.  of  the  N.  E.  Conservatory 
of  Music 


CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 

THE  ARUNDEL.  844  Beacon  Street.  Boston 
-  Phone  883-M  Back  Bay 


LAURA  E.  MO 

TEACHER  OF  SINGING 

Tone  Production — Interpretation — Repertoire 


HOTEL  MAJESTIC 

Central  Park  West  at  72d  Street 
NEW  YORK  CITY 

Boston  Studio 
PIERCE  BLDG..  ROOM  514.  Saturdays 


COACHING  IN  LIEDER 
456  BEACON  STREET 


ARTHUR  WILSON 

SPECIALIST  IN  VOICE  BUILDING   and 

TEACHER  OF  SINGING 

88  Gainsborough  Street 

Telephone.  Back  Bay  1658 


Teachers  and  Singer*  who  are  working  in  this  studio 

Martha  Atwood-Baker,  Soprano.  First  Pariih  Church. 
Brookline:  Bessie  Talbot  Salmon,  Soprano;  Mrs. 
Mabel  N.  Foote.  Contralto,  First  Parish  Church.  Brook- 
line: Ben)  Redden,  Tenor.  Davis  Square  Baptist  Church. 
Somervilie;  Lester  Aldrich.  Baritone,  St.  Johns  Memo- 
rial Chapel.  Cambridge;  Frederick  Huddy,  bass-baritone. 
Maiden  Baptist  Church. 


LESLEY  M 

BEL  CANTO 


Studio 


1425  Broadway.  NEW  YORK 


SINGERS  — Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart.  Willette  Kershaw,  Gertrude  Hutcheson. 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
JohD  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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MUSICAL      INSTRUCTION 


Mr.  FRANK  E.  MOUSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 

STUDIOS.  STEINERT  HALL,  BOSTON 


Joseph  Emile  Daudelin 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


Studio.  70  Westland  Avenue,  Boston,  Mass. 
Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettma  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


COURSES  FOR  'CELLISTS 

M.    BELINSKI  Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 
Member  of  Boston  Symphony  Orchestra  methods 

For  terms,  address  SYMPHONY  HALL 

Miss    BERTHA   WESSELHOEFT    SWIFT 


icher 

Studio,  316  Newbury  Street,  Boston  Tel.  Back  Bay  308 1-W 

Mondays  at  Huntington  Chambers,  Room  201 

Piano  Instruction 
Rafael  Joseffy  Method 


c.   j.         Carnegie  Hall 

otudios:     o.  .    ■     n  ii 

/  btemway  Hall 


Assistant  to  the  late  Rafael  Joseffy 


Mail  Address: 
Carnegie  Hall,  New  York 


Studios:  The  Nevada,  70th  and  Broadway 
NEW  YORK  CITY 

(Tel.  Col.  2922) 


Refers  by  Permission  to 

Enrico  Caruso,  Antonio  Scotti,  Giorgio  Polacco 
and  Andres  De  Segurola 

of  the  Metropolitan  Opera  Company 


SSES    Fo:r    Ope ra lie 

MILTON  ABORN.  Director 

Regular  course  of  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING.  DANCING, 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.  Not  less  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.  Vocal  training  is  not  included  in  the  curriculum. 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  ol  pupils. 

A  r\P\D  L7CC       FOR  AUDITIONS,  Phone  Col.  9096. 
/\L'L'l\lliDo:    THE  SECRETARY.  240  West  72nd  Street.  NEW  YORK 
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MUSICAL      INSTRUCTION 


INSTRUCTION    IN  PIANO 
ORGAN,  HARMONY,  INTERPRETATION 


.       .      _     _  Organist  and  Choirmaster  Harvard  Congregational 

A.  A.  (j.  O.  Church.  Brookline.  Mass. 


417  Huntington  Chambers,   BOSTON.  MASS. 


TEACHER  OF  PIANO 

2   CYPRESS   TERRACE,   BROOKLINE 
Telephone,  1923-1  Brookline 


1.    G  A  L  L  I 


ROOM  312,  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315,  or  94  Brattle  Street  -  -  CAMBRIDGE.  MASS 

Telephone,  Cambridge  22418 


PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


lODORE  CELLA  CONCERTS™^  ^RECITALS 
HARPIST  MUSICALS 

Boston  Symphony  Orchestra  HARP  INSTRUCTION 

Telephone.  Back  Bay  2005  Studio,  252  Huntington  Avenue,  Boston,  Mass. 


%  i.  A 


km*  J-    -  -ii__  1 78A  Tremont  Street 

*ua,  rut»,*r-        Room50 

f  t**h\A      rf      A*  *^f*'  Telephone  connection 

Harmony;  Music  History  and  Appreciation 

OLIN    D0WTNE.S  Lectures,  with  thematic  illustrations,  on  programmes  of 

(^  .  .  ,  T  the  Boston  Symphony  Orchestra.Thursday  afternoons,  at 

U-ltlC  and  Lecturer  4.30  (when  orchestra  is  in  Boston),  609,  Pierce  Bldg. 

Single  and  Course  Tickets 

NINTH  SEASON 

AMK:U*<:/  i  i    -mVI;  :<  ,    (  :07>'!    iKl  .1" 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L"AFR1CAIN.  'Cello 

1322  COMMONWEALTH  AVENUE 

Telephone.    2351-3   Brookline 
701 


MUSICAL     INSTRUCTION 


INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French.  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE   STUDIO.    208    WINTHROP    ROAD 

Telephone.  Brookline  4907-R 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich.  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

Own  teaching."— William  Shakespeare.  London. 


PIANIST  INSTRUCTION 

Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio,  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


Pupil  ol   Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky.  Vienna 


PIANIST  INSTRUCTION 

Exponent  of  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments.  'Phone  Back  Bay  3180 


President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 
1 14  West  72d  Street    -    -    -     New  York  City 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


CONCERT  VIOLINIST 


VIOLIN  INSTRUCTION 

Has  studied  with   such  well-known    artists    as     Mme. 

CAMILLA    URSO.    EDUARD    HERRMANN,    and 

YSAYE 

The  Hunnewell,  169  Washington  Street, 

Telephone.  Newton  North  NEWTON.  MASS. 


HELEN  PIERCE  WARREN 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
Copley  Square  BOSTON 


EMIL  MOLLENHAUER 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone,   722  Back   Bay 
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MUSICAL      INSTRUCTION 


GEJ 


1LCHER 
WHITE 
lELCHER 


TEACHERS  OF  VIOLIN,  VIOLONCELLO. 

PIANOFORTE,  ENSEMBLE  PLAYING 

AND  HARMONY 

Studios.  420  and  430  HUNTINGTON  CHAMBERS 

CONCERTS  AND   MUSICALES 
Carolyn  Belcher  String  Quartet       Gertrude  Belcher  Trio 


ALBERT  Si 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone.  Brookline  3227  M 


Miss  MARY  A.  STO^ 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


Miss  JESSIE  DAVIS 
Pianist  and  Teacher 

Studio,    701   Pierce   Building,    Copley  Square 


VOCAL  INSTRUCTION 

250   HUNTINGTON   AVE. 


Opposite 
Symphony  Hall 


EN  HUNT 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -       -       -    Boston 


JO 


SOPRANO  SOLOIST 


Teacher  of  Singing 

4  Haviland  Street        -         -         -         Boston 

B.B.   1047 

In  Worcester,  Wednesdays,  19  Pearl  St.,  Studio  7  and  8 


164  HUNTINGTON  AVENUE  BOSTON 

ie  Torrey  Sled!© 

Rhetoric  of  Song- 

Singing  Art  Program  Design  ■  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


LOUISE  WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 
late  Gertrude  Franklin  Salisbury 
"  Mrs.  Salisbury's  method  taught 
ROOM  37     -  246  HUNTINGTON  AVENUc. 


MARIE  L.  EVERETT 
SINGING 

Diction  and  Interpretation  in  Italian,  English,  German 

and  French  Song.    Opera  and   Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio,  543  Boylston  Street,  The  Cluny 

Worcester  Studio,  Levana  Club  Rooms 

393  Main  Street     (Wednesdays) 


PIANIST  and  TEACHER 

118  CHARLES  STREET 


TEACHER  OF  SINGING 


TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 


122  CARNEGIE  HALL 


Ktr.„    „ Studios:  1211-1213  Carnegie  Hal! 

NEW  YORK      Telephone  1350  Circle  New  York  City 


iV(i:r      i-;.M'    '      M.     !'(  )•;  !V,.U 
SOCIAL  SECRETARIES 

Recepiion,  L  all  and  wedding  invitations  a  specialty 

22  BRIMMER  STREET       -:-       BOSTON 
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MUSICAL      INSTRUCTION 


BES  T 


L 


VORTRAGSMEISTERIN 

GERMAN  LIEDER  WAGNER  ROLES 

German  Diction  and  Interpretation  for  Concert 

and  Opera 

Song   Interpretation — English,  French,  Italian 

509    PIERCE'S    BUILDING.  Copley  Square,  Boston 

Monday  Afternoon  Thursday  Forenoon 

Residence  Telephone,  Cambridge  3131  M 


CONSTANCE  and  HENRY 

GIDEON 

On  tour  throughout  January 

Address  all  communications 

218  Tremont  Street    .     .    BOSTON 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


VOCAL  INSTRUCTION 

German   Diction  and  Lieder  a  Specialty 

STUDIO:  STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street.  Roxbury 

Tel.  Rox.  4120 


(ofncier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 

Phonetics,  French    Diction.  Interpretation  of 

French  Songs 

393  MASSACHUSETTS  AVENUE 


PIANIST,  TEACHER  AND 
ACCOMPANIST 

270  Bay  State  Road      Studio.  407  Pierce  Bldg. 

Telephone.  Back  Bay  4499  W 


CONCERT  PIANIST.  ORGANIST.  ACCOMPANIST 

Pupil  of 

R.  M.  Breilhaupt  and    Artur  Schnabel,    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano   Technic 

Primary,  advanced  pupils   Special  Teachers'  Courses 

509  Pierce  Bldg.    Sat.  afternoons,  daily  by  appointment 

Hotel  Hemenway  Tel..  B.B.  3180 


Bessie  Talfeot  Sa 

TEACHER  of  VOICE 

Studio 
10  Washington   Hall,   Trinity  Court,  Boston 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

1  elephone.  Back  Bay  5675-M  BOSTON 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios  ...     6  Newbury  Street 


CLAREMCE   B.  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers     -      -     Boston 


EDUARD    TAK 

1st  Violin,  Boston  Symphony  Orchestra 

VIOLIN  AND  ENSEMBLE 

Instructor  at  Longy  School,  103  Hemenway  St. 

Tel.  B.  B.  4971 -J 

Studio,  244  Massachusetts  Ave.,  Suite  4 

Tel..  B.  B.  667-R 


Gertrude  Fogler   School  of 
Languages 

Grammar,  Conversation,    History,  Literature 

Special  courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel.,  Back  Bay  3317-R 


Ekie  Siemberger 

TEACHER    PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 

403  Gainsborough  Bldg.,  295  Huntington  Ave. 
Home  Address,  284  Foster  Street,  Brighton 

Telephone,   Brighton   767-3 


MARY  G.    REED 

PIANOFORTE 

Leschetizky  Technique 

Special    Teachers'   Course,  Accompanying 

Classes  in  Musical  History.  Sight-it-ading 

Boston  Representative  of  Thuel  Burnham  of  Paris 

520  Huntington  Chambers 

Mondays  and  Thursdays.   Tuesday  Mornings  in  Boston 

Wednesdays  in  Lowell.  Telephone.  Canton.  Mass. 


WALLACE  L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINR1CH   GEBHARD 
and  recommended  by  him 

Studio        •         .         .       406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street.  Boston 


MUSICAL      INSTRUCTION 


(CE  FOSlVi     i"i-:i:RCE 
PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146   Massachusetts   Avenue, 


Near  Boylston  Street 


Telephone,  Back  Bay  3040 


TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET.  BOSTON 

Telephone,  1507  Back  Bay 


'.HELEN  GOODRICl 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAMON  CLARK 
CONCERT  PIANIST 

STUDIO,  406  HUNTINGTON  CHAMBERS, 
BOSTON 


Miss   EDIT!!     !  K  VV  IN 
VIOLIN  AND  VIOLA 

37  BRIMMER  STREET,  BOSTON 


Miss   LOVE  HEWINS 
SOPRANO 

TEACHER  OF  SINGING 

1 075  Boylston  Street  .  .         Boston 

Telephone.  Back  Bay  501 4-M 


EDITH    '■  i  i  '   i,  'x  \   >\  ) 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING 

Telephone,  Back  Bay  5145-R. 


Vocal  Instruction 
STUDIO,  15  STEINERT  HALL,  BOSTON 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 
PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone,  Back  Bay  6170 


EDITH  LYNW 

VIOLIN  SCHOOL 

TRINITY  COURT  B,  JACKSON  HALL 
Children's  Classes,  Teachers'  Course,  Ensemble 


RALPH    B.    ELLEN 

Sixth  season  as  organist  and  director  of  two 

chorus  choirs,  Mrs.  Ellen,  assisting 

Fourth  season  as  arcompanist  for  the 

Salem  Oratorio  Society 

HUNTINGTON  CHAMBERS 


Pianoforte  Instruction 

ART'!  !  M    '       '     I'!  "  S 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honor*  in  the  ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address.  10  Acorn  Street,  Maiden,  Mass. 

Manager,  A.  H.  Handley.  Steinert  Hall.  Boston 


DANIEL   KUNTZ 

KUNTZ  ORCHESTRA 
TEACHER  of  VIOLIN  and  ENSEMBLE 

first  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 1 4  Fenway 
Telephone  B.B.  5845 


MISS  FAULHABER 

Formerly  with  M.  B.  Gilbert 

TEACHER  OF  MODERN  BALL  ROOM 
AND  ESTHETIC  DANCING 

177  HUNTINGTON  AVENUE 


T  1 
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the  greatest  living  prima,  donna,  has  again  selected  the 


for  her  tour,  and  vjrites  of  it,  "the  Mason  &  Hamlin  Piano 
today  represents  the  highest  achievement  in  piano  making." 
Mme.  Melba  has  also  bought  a  Mason  &  Hamlin  Piano  for 
her  home  in  Australia. 

It  is  significant  that  such  eminent  artists,  voho  demand 
the  utmost  degree  of  excellence  in  a  musical  instrument, 
prefer  the  Mason  &  Hamlin  Piano  to  all  others  for  their 
public  and  private  use.  An  acquaintance  with  the  wonderful 
resources  of  these  pianos  will  reveal  the  reason  for  this 
preference. 

We  are  novo  showing  the  finest  pianos  our  factory  has 
ever  produced.  We  invite  a  hearing  of  them— the  one  test 
of  musical  excellence. 

itasmt&l|amlm(!Jii. 

WAREROOM  492-494  BOYLSTON  STREET 
BOSTON 
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BOSTON 


SYAPHONY 


PR5GR2W1E 


|'12| 


MUSIC 

is  the  true  expression  of  Nature's  harmo- 
nies. It  indicates  peace  and  happiness  and 
fills  the  cup  of  contentment  to  overflowing. 


A  VICTROLA   OR  EDISON 

contributes  greatly  to  home  entertainment  and  musical  education. 
It  furnishes  you  with  the  best  efforts  of  the  great  singers, 
musicians,  orators  and  stage  celebrities. 

VICTROLAS,  $15,  $25,  $50,  s75,  $100,  $150  to  MOO. 
EDISONS,  $60,  f80,   s100,   $150,   $200,   s250  to  M50. 

SPECIAL  TERMS  OF  PAYMENT  IF  DESIRED 

Visit  our  Music  Rooms  at  your  convenience.     We  will  gladly  _ 
play  any  music  you  wish  to  hear. 

On  Tuesdays  and  Fridays,  during  the  winter  season,  we  hold 
four  o'clock  teas  in  our  Victor  and  Edison  departments  to  which 
you  are  cordially  invited. 

CCHarvey® 

"  THE  HOME  OF  HARMONY" 
1 44  BOYLSTON  STREET  (opposite  the   Common),  BOSTON 

284  MAIN   ST,  BROCKTON  14   CITY  HALL    SQ..  LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  (  Ticket  Office  ( □     in      1409 

Branch  Exchange  j  Administration  Offices  \  y 


THIRTY-FIFTH  SEASON,  1915-1916 

Dr.  KARL  MUCK,  Conductor 


Pp 


m 


ji  weMih 
temooia  aed 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  JANUARY  21 

AT  2.30  O'CLOCK 

SATURDAY  EVENING.  JANUARY  22 
AT  8.00  O'CLOCK 

COPYRIGHT,   1916,   BY  C.  A.  ELLIS 


PUBLISHED     BY     C.  A.    ELLIS.    MANAGER 
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Yes,  It's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Sieinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


I       <E2      iJ 
STEINWAY  HALL 
107-109  East   14th  Street,  New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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:©n  syifirapifii©in 

Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 

Roth,  0. 
Koessler,  M. 

Hoffmann,  J. 
Schmidt,  E. 

Rissland,  K. 
Theodorowicz,  J. 

Mahn,  F. 
Tak,  E. 

Bak,  A. 
Ribarsch,  A. 

Traupe,  W. 
Baraniecki,  A. 

Goldstein,  H. 
Sauvlet,  H. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Grunberg,  M. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gerardi,  A. 
R.                  Gewirtz,  J. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  I 

Gietzen,  A. 
Berlin,  W. 

v.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.               Steinke,  B 
Nast,  L.                 Folgmann,  E.             Warnke,  J 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G.                          Sand,  A. 
Lenom,  C.                         Mimart,  P. 
Stanislaus,  H.                   Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Mosbach,  J. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiomo,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.            Zahn,  F.               Gardner,  C 
Kandler,  F.              Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 
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An  Artistic  Triumph 

The  Artigraphic 
Chickering  Grand 

is  presented  as  the  one  player-piano  that  can 
faithfully  reproduce  the  fine  phrasing,  touch, 
exquisite  tone  production  and  tone  coloring  of 
such  masterly  pianists  as  Hambourg,  Busoni, 
Bauer,  Godowsky  and  others  without  the  aid 
of  buttons,  levers  or  expression-  devices  of  any 
nature. 

•fl  The  Artigraphic  Grand,  architecturally  and 
in  size,  is  an  exact  duplicate  of  the  beautiful 
Chickering  Grand.  Its  player-control  when 
not  in  use  is  effectively  lost  from  view  beneath 
the  instrument,  so  that  the  Artigraphic,  excepjt 
to  the  initiated,  is  played  upon  and  viewed  as 
a  magnificent  Chickering  Grand  Pianoforte. 

<J  We  are  producing  a  limited  number  of  Arti- 
graphic Chickering  Grands  at  $  1 750  for  persons 
of  culture  and  refinement  who  appreciate  the 
finer  elements  of  beauty  in  music  and  in  piano- 
fortes. We  shall  be  very  happy  to  demonstrate 
the  Artigraphic  either  at  our  warerooms  or  in 
the  homes  of  those  who  are  genuinely  interested. 

Charge  Accounts  Invited 

CHICKERING 


1  /CQ  TREMONT  STREET 

AU>r    Between  Mason  &  West  Sts. 


WAREROOMS 

At  the  Sign  of  the  Clock 

Edison  Diamond  Disc  Phonographs,  Victor -Victrolas 
and  Records,  Rythmodik.  Music  Rolls 


THIRTY -FIFTH    SEASON.    NINETEEN    HUNDRED    FIFTEEN    AND    SIXTEEN 


T 


FRIDAY  AFTERNOON,  JANUARY  21,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  22.  at  8.00  o'clock 


Berlioz Overture  to  "Rob  Roy" 


Liszt      .         .         .        "Ce  qu'on  entend  sur  la  Montagne"  ("What  one 

hears  on   the  mountain"),    Symphonic   Poem 
No.  i  (after  Victor  Hugo).  First  time  in  Boston 


Schumann      ....      Symphony  in  B-flat  major,  No.  i,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace.    Trio  I:  Molto  piu  vivace.    Trio  II. 

IV.  Allegro  animato  e  grazioso. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5.  1898. — Chapter  3.  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  s  hall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
t  he  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spec  ta tors, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  CALVIN.  City  Clerk 
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202  BOYLSTON  STREET  BOSTON 


^  'Cottons 

Regardless  of  the  disturbed  conditions  abroad,  our 
early  display  of  Imported  Cottons  is  larger  and 
more  attractive  than  previous  seasons. 

Printed  Handkerchief  Linens  in  Fancy  Stripes  and  Dots 

Fancy  Voiles 

White  Cotton  Gabardines  with  Novelty  Self  Stripes 

Cotton  Cords 

Dotted  Swisses 

Soft  Finished  Organdies  —  Plain  Colors  and  Stripes 

Printed  Percales 


The  growing  tendency  to  rescue  the  home  from  neglect,  and 
the  important  problems  which  are  raised  by  redecorating,  have 
prompted  us  to  advise  you  of  our  expert  store  service. 

Our  competent  salesforce  will  suggest  decoration  as  modern 
needs  demand  and  without  destroying  the  witness  they  bear  to  the 
old  traditions  of  home. 

To  all  who  contemplate  the  repapering  of  their  homes,  and  desire 
to  achieve  it  in  the  right  spirit,  our  service  will  be  an  indispensable 
guide. 

WALL  PAPERS  FROM  10c  TO  $10.00  THE  ROLL 

ALFRED  PEATS  CO.    wall^IPf^hions 

118  SUMMER  STREET.  BOSTON 
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Overture  to|"Rob  Roy" Hector  Berlioz 

(Born  at  La  Cote-Saint-Andre,  December  n,  1803;   died  at  Paris,  March  8,  1869.) 

This  overture  was  first  performed  at  a  concert  of  the  Conservatory 
of  Music,  Paris,  April  14,  1833.     Habeneck  conducted. 

The  overture  was  not  published  until  1900.  The  copyright  on 
Berlioz's  compositions  expired  in  that  year,  and  Breitkopf  &  Hartel 
of  Leipsic  then  announced  a  new  and  revised  edition  of  his  works, 
edited  by  Charles  Malherbe  and  Felix  Weingartner.  The  "Rob  Roy" 
overture  appeared  in  this  edition. 

The  second  performance  was  at  the  Crystal  Palace,  London,  Feb- 
ruary 24,  1900.  The  Wagner  Society  of  Berlin  brought  out  the  over- 
ture for  the  first  time  in  Germany,  April  9,  1900.  The  Chicago  Orches- 
tra, led  by  Theodore  Thomas,  performed  it  in  Chicago,  November  2 
and  3,  1900.  The  overture  was  played  at  a  Symphony  Concert  of  the 
Royal  Orchestra,  Dresden,  November  8,  1901.  The  first  performance 
in  Boston  was  by  the  Boston  Symphony  Orchestra,  January  22,  19 10, 
Mr.  Fiedler  conductor.    . 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  oboe,  English  horn,  two  clarinets,  two  bassoons,  four  horns, 
one  trumpet  with  pistons  in  D,  two  trumpets  in  "A  basso,"  three  trom- 
bones, kettledrums,  harp,  and  the  usual  strings. 


MERICA   Ti 


MPHAN 


America  Triumphant 


Clifford  DsiiA*B5r 


PATRIOTIC  SONG 

Words  by 

JOHN  HAYNES  HOLMES 

Music  by 

CLIFFORD   DEMAREST 

Published  in  Two  Keys.     50  Cents. 
Also  issued  as  Chorus  for 
Women's  Voices  (Trio) 
Mixed  Voices  (S.A.T.B.) 
Men's  Voices  (T.T.B.B.) 

Price,  1 2  Cents  Each 
Unison  Song  for  Schools.      5  Cents. 


THE  ARTHUR  P.  SCHMIDT  CO. 


120  Boylston  Street,  BOSTON.  MASS. 


For  Sale  by  all  Music  Dealers 


It  begins  Allegro  non  troppo,  D  major,  6-8,  with  the  horns  playing 
the  opening  theme,  founded  on  the  old  Scottish  song  known  as  "Scots 
wha  hae  wi'  Wallace  bled."  *  Then  follows  a  lively  subsidiary  theme, 
and  the  development  of  it  introduces  a  motive  that  has  been  char- 
acterized as  the  "Rob  Roy"  motive,  which  is  given  to  the  lower  strings 
and  the  bassoons,  and  is  repeated  with  elaborations  for  violins  and 
wood-wind  instruments.  After  a  transitional  passage  the  second 
theme  is  given  to  the  English  horn  over  an  arpeggio  accompaniment 
for  the  harp.  This  theme  after  elaboration  is  joined  by  an  inter- 
mediary passage  to  the  reappearance  of  the  first  theme,  which  is  played 
by  the  nearly  full  orchestra.  There  is  a  change  of  tempo  and  rhythm. 
Larghetto  espressivo  assai,  3-4.  There  is  a  new  motive  for  English 
horn.  This  motive  was  afterward  used  by  Berlioz  as  the  chief  theme 
of  his  " Harold  in  Italy"  f  symphony,  where  it  is  given  to  the  solo  viola. 
Some  have  thought  that  this  section  refers  to  the  courtship  of  Diana 
Vernon  by  Frank  Osbaldistone.  This  theme  is  taken  up  by  other 
wood-wind  instruments  and  developed.  The  first  theme  and  the  sub- 
sidiary reappear.  Other  motives  are  used,  as  the  "Rob  Roy"  with 
figuration  for  the  violins.  The  coda  is  built  chiefly  on  the  first  theme, 
and  the  pace  is  more  and  more  rapid  until  the  end. 


Mr.  Adolphe  Boschot  says  in  the  second  volume  of  his  Life  of  Berlioz 
— "Un  Romantique  sous  Louis- Philippe,  1831-1842" — (Paris,  1908) 
that  in  1831,  when  Berlioz  wrote  to  friends  about  his  work  on  a  "Rob 
Roy"  overture,  the  Theatre  des  Nouveautes  at  Paris  purposed  soon 
to  produce  "an  episode  in  two  acts,  'MacGregor'  or  %es  Montagn- 
ards  ecossais.'"  "The  impatient  exile  could  have  learned  of  this 
from  Bohain,  manager  of  the  Nouveautes,  formerly  a  collaborator 
with  Berlioz,  and  the  man  who  had  endeavored  in  the  preceding  May 
to  give  the  Fantastic  symphony  in  his  theatre.  Or  he  heard  of  it 
from  the  journals;  for  never,  despite  distance,  despite  the  happiness 
or  the  intoxication  of  a  week  that  was  out  of  routine  life,  did  Berlioz 
fail  to  keep  himself  informed  minutely  of  all  that  was  going  on  or 
about  to  happen  in  Paris.  Besides  it  gave  him  pleasure  to  sketch 
an   overture  to  'Rob  Roy'  by  reason  of  the  subject.     He  could  put 

*  The  air  to  which  Burns's  verses  are  sung  was  formerly  called  "Hey  tuttie  taitie,"  and  it  was  supposed 
to  be  as  old  as  the  battle  of  Bannockburn.  "It  would  be  presumptuous,"  says  John  Glen  (1900),  "to  attempt 
to  confirm  the  tradition;  but  we  may  say  that  Ritson's  assertion  that  the  Scots  in  1314  had  no  musical  instru- 
ments capable  of  playing  the  tune  is  assuredly  an  error.  David  II.,  son  of  the  Bruce,  had  pipers  thirty  yean 
after  the  battle,  and  it  is  probable  that  his  father  also  had  them.  Whatever  the  age  of  the  melody,  its  earliest 
appearance  in  print  is  in  Oswald's  Caledonian  Pocket  Companion,  circa  1747.  It  is  also  found  in  William 
McGibben's  Third  Collection  of  Scots'  Tunes,  1755.  The  tune  is  a  common  bagpipe  air."  Hums  wrote  his 
poem  on  August  1,  1793.  In  September  he  wrote  to  George  Thomson:  'I  have  shewed  the  air  [meaning 
"Hey  now  the  Day  dawis,"  or,  as  it  is  sometimes  called,  "Hey  tuttie  taitie^]  to  Urbani,  who  was  highly 
pleased  with  it  and  begged  me  to  make  soft  verses  for  it;  but  I  had  no  idea  of  giving  myself  any  trouble  on 
the  subject  till  the  accidental  recollection  of  that  glorious  struggle  for  freedom,  associated  with  the  slowing 
ideas  of  some  other  struggles  of  the  same  nature,  not  quite  so  ancient,  roused  my  rhyming  mania."  Thomson 
answered  and  praised  the  poem:  "They  were  all  charmed  with  it,  entreated  me  to  find  out  a  suitable  air  for 
it  and  reprobated  the  idea  of  giving  it  a  tune  so  totally  devoid  of  interest  or  grandeur  as  'Hey  tuttie  taitie.' 
Thomson  fixed  on  a  tune,  "Lewie  Gordon,"  for  the  words,  but  tins  tune  required  an  elongation  of  the  last 
line  of  each  verse  to  make  the  words  and  music  agree.  Thomson  afterward  changed  his  mind,  and  in  a  later 
edition  of  His  collection  the  tunc  "Hey  tuttie  taitie"  was  adapted  to  Burns's  original  words;  and  Thomson 
observed  that  "the  poet  originally  intended  this  noble  strain  for  the  air  just  mentioned;  but  on  a  suggestion 
from  the  editor  of  this  work,  who  then  thought  'Lewie  Gordon'  a  litter  tune  for  the  words,  they  were  united 
together  and  published  in  the  preceding  volume.  The  editor,  however,  having  since  examined  the  air  'Hey 
tuttie  taitie'  with  more  particular  attention,  frankly  owns  that  he  has  changed  his  opinion  and  that  he  thinks 
it  much  better  adapted  lor  giving  energy  to  the  poetry  than  the  air  of  'Lewie  Gordon.  '  This  air,  Lewie 
Gordon  "  is  not  old  It  first  appeared  With  the  verses  of  Alexander  Gcddcs  in  17S3,  and  it  was  probably 
borrowed  from  an  older  tune,  "Tarry  Woo."     "Lewie  Gordon"  has  been  used  for  a  hymn-tune. 

t" Harold  in  Italy"  was  composed  in  1834.     It  was  performed  for  the  first  time  at  a  concert  given  by 
Berlioz  at  the  Paris  Concervatory,  November  23,  1834.     Girard  conducted. 
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in  the  overture  an  echo,  'a  melodic  reflection'  of  the  passion  then 
consuming  him,  and  lend  it  to  the  Scots  of  Walter  Scott  who  kill 
through  jealousy." 

Let  us  inquire  into  the  reasonableness  of  Mr.  Boschot's  first  suppo- 
sition. 

Berlioz  wrote  to  his  father  from  Nice  in  June,  1831:  "I  have  begun 
a  new  work,  after  I  have  thoroughly  revised  my  score  of  'King  Lear.' 
This  work  is  again  an  instrumental  one.  I  am  increasing  my  repertory 
for  concert,  waiting  until  my  return  to  France  will  allow  me  to  realize 
a  great  project  in  operatic  music." 

On  January  1,  1832,  Berlioz  wrote  to  Ferdinand  Hiller  from  Rome 
that,  since  he  had  arrived  in  Italy,  he  had  composed:  "(1)  overture 
to  'King  Lear'  (at  Nice);  (2)  overture  to  'Rob  Roy,  MacGregor' 
(sketched  at  Nice),  and  I  was  so  foolish  as  to  show  it  to  Mendelssohn, 
but  reluctantly,  before  the  tenth  part  of  it  was  determined."  Then 
Berlioz  adds,  "I  completed  and  orchestrated  it  in  the  mountains  of 
Subiaco;  (3)  'Melologue  en  six  parties,'  words  and  music;  composed  by 
fits  and  starts  in  returning  from  Nice,  and  completed  at  Rome."  He 
then  speaks  of  an  "Angelic  chorus"  for  Christmas;  another  chorus; 
and  still  another  one  with  words  by  Moore  and  an  accompaniment 
for  seven  wind  instruments;  "composed  at  Rome  one  day  that  I  was 
dying  of  spleen,  and  entitled:  'Psalmody  for  those  who  have  suffered 
greatly  and  whose  soul  is  sick  unto  death.'" 

There  is  this  allusion  to  the  overture  in  the  Memoirs  of  Berlioz: 
"It  is  necessary,  as  is  thus  seen,  to  give  up  hearing  music  if  you  live 
in  Rome.  In  the  midst  of  this  anti-harmonic  atmosphere,  I  even 
came  to  the  point  when  I  could  not  compose.  All  that  I  produced 
at  the  Academie"  (where  Berlioz  was  a  pensioner,  having  taken  the 
prix  de  Rome)  "was  limited  to  three  or  four  pieces:  (1)  An  overture 
to  'Rob  Roy,'  long  and  diffuse,  performed  at  Paris  a  year  afterward, 
extremely  disliked  by  the  audience,  and  I  burned  the  overture  the  day 
I  left  the  concert." 

Berlioz  nowhere  made  any  allusion  to  the  play  at  the  Nouveautes. 

Adolphe  Bossange  became  director  of  the  Theatre  des  Nouveautds 
on  August  1,  1829.     On  March  20,  1831,  he  was  succeeded  by  Lang- 
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lois.  Mr.  L.  Henry  Lecomte  says,  in  his  "Histoire  des  Theatres  de 
Paris:  Les  Nouveautes,  1827-1832 — 1866-1873 — 1878-1906"  (Paris, 
1907),  that  Langlois  was  obliged  to  assume  the  responsibility  of  an 
enterprise  from  which  Mr.  Bossange,  in  spite  of  the  assistance  of  Victor 
Bohain,  litterateur,  had  drawn  only  insufficient  results. 

"Mac-Gregor,  ou  Les  Montagnards  ecossais,"  by  Joseph  Morel, 
piece  in  two  acts,  interspersed  with  songs,  was  produced  at  the  Nou- 
veautes, May  30,  1 83 1.  The  letter  of  Berlioz  to  his  father  in  which 
he  says  that  he  had  begun  a  new  work  (the  "Rob  Roy"  overture) 
was  dated  in  June  of  that  year,  according  to  Mr.  Tiersot.  Berlioz, 
if  he  were  so  well  informed  of  what  was  going  on  in  Paris,  must  have 
known  that  "Mac-Gregor"  was  produced  before  he  had  completed 
his  overture. 

In  this  play  "Mac-Gregor,"  the  hero,  chief  of  a  clan,  commands 
the  Scottish  Highlanders  bound  together  to  defend  their  national 
independence  against  the  English.  He  had  saved  in  combat  the  life 
of  Patrick,  an  English  soldier,  who  in  turn  furnishes  Mac-Gregor  the 
means  of  escaping  when  the  Highlanders  are  surrounded  on  all  sides. 
While  Mac-Gregor  is  escaping,  the  bailiff  of  Glasgow  seizes  suddenly 
his  home,  which  is  at  once  fired  by  the  English,  who  believe  that  Mac- 
Gregor  is  inside.  The  bailiff  escapes,  and  is  seen,  at  the  beginning 
of  the  second  act,  in  a  tavern.  He  threatens  to  fine  the  landlord  in 
case  he  harbors  the  rebels.  The  Highlanders  meet  there,  and  Campbell, 
one  of  them,  offers  them  full  pardon  if  they  will  submit  to  King  George. 
All  agree,  except  Mac-Gregor;  but,  as  he  does  not  wish  to  be  the  ruin 
of  his  clan,  he  treats  for  his  comrades,  and  excludes  himself  from  the 
amnesty.     The  bailiff,  arriving,  wishes  to  arrest  the  obdurate  chief, 
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but  Mac-Gr£gor  takes  a  pistol  and  obliges  the  magistrate  to  escort 
him  to  his  horse,  which  he  mounts,  and,  shouting,  "Liberty  forever!" 
he  escapes. 

Montingy  took  the  part  of  Mac-Gregor,  and  Morel,  the  author,  the 
part  of  Campbell.  The  success  of  the  piece  was  doubtful,  and  the 
play  was  not  published. 

Surely,  the  overture  to  "Rob  Roy"  was  not  written  for  this  play. 
It  is  true  that  Berlioz  was  well  acquainted  with  the  Nouveautes,  for, 
when  that  theatre  was  opened  March  i,  1827,  under  the  management 
of  Berard,  he  sang  there  in  the  chorus,  and  while  he  was  attending 
the  classes  of  Reicha  and  Lesueur,  and  studying  the  scores  of  tragic 
operas,  he  would  sing  at  night  the  commonplaces  in  Blangini's  "Cou- 
reur  de  veuves,"  in  Dartois'  "Le  feu  de  cache-cache,"  or  "Le  futur  de 
la  grand'maman."  And  it  was  at  this  time  he  read  Moore,  Scott, 
and  Byron,  who  were  then  in  France  the  gods  of  English  literature. 
Berlioz  wrote  in  1827  or  1828  his  overture  to  "Waverley,"  which  was 
produced  at  his  concert  in  Paris,  May  26,  1828.*  It  was  published 
with  this  motto  taken  from  the  novel : — 

(While)     Dreams  of  love  and  Lady's  charms 
Give  place  to  honour  and  to  arms. 

(Pendant  que)       Les  reves  d'amour  et  les  charmes  feminins 
Cedent  la  place  a  l'honneur  et  aux  armes. 

This  motto  was  afterward  stricken  out. 

Nor  is  it  necessary  to  examine  closely  into  the  jealousy  of  Berlioz 

*The  overture  to  "Waverley"  was  performed  for  the  first  time  in  Boston,  December  13,  1851- 
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over  Camille  Moke,*  a  jealousy  that  led  to  the  tragi-comedy  of  his 
"false  suicide."  Why  is  it  not  natural  to  suppose  that,  enthusiastic 
over  Walter  Scott,  he  planned  an  overture  to  "Rob  Roy,"  as  he  had 
composed  one  to  "Waverley"? 

*   * 

Berlioz  in  Paris  wrote  on  March  13,  1833,  the  following  letter  ad- 
dressed to  the  members  of  the  Committee  of  the  Society  of  Concerts: — 

Sirs, — I  have  brought  from  Italy  some  orchestral  compositions  that  have  not  yet 
been  performed.  Can  one  of  them  (the  overture  to  "Rob  Roy")  have  the  honor  of 
a  place  on  the  programme  of  one  of  your  brilliant  concerts?  Inasmuch  as  the  parts 
are  not  yet  copied,  I  beg  you,  gentlemen,  if  your  reply  will  be  favorable,  to  let  me 
know  as  soon  as  possible. 

I  have  the  honor,  gentlemen,  to  be  your  devoted  servant, 

Hector  Berlioz, 
rue  Neuve  Saint  Marc  No.  1 .  f 

There  was  a  favorable -reply  on  March  15.  The  programme  of  the 
Conservatory  Concert  of  April  14,  1833,  was  as  follows: — 

*  Marre  Felicite  Denise  Moke,  the  daughter  of  a  Belgian  teacher  of  languages,  was  born  at  Paris,  Septem- 
ber 4,  1811;  she  died  at  St.  Josse-ten-Noode,  March  30.  187$.  As  a  virtuoso,  she  shone  in  her  fifteenth  year 
in  Belgium,  Austria,  Germany,  and  Russia.  She  was  a  pupil  of  Herz,  Moscheles,  Kalkbrenner.  From  1848 
to  1872  she  taught  at  the  Brussels  Conservatory.  She  married  in  1831  Camille  Pleyel,  the  piano  manu- 
facturer. The  story  of  her  relations  as  Miss  Moke  with  Berlioz,  to  whom  she  was  betrothed,  and  with  Ferdi- 
nand Hiller,  is  a  singular  one,  and  has  been  told  at  length  by  Hippeau,  Jullien,  Tiersot,  Boschot,  and  by  Berlioz 
himself  in  his  Memoirs,  letters,  and  in  his  bitter  "Euphonia,  ou  la  ville  musicale,"  a  "novel  of  the  future," 
puhlished  in  Berlioz's  "Les  Soirees  d'Orchestre." 

This  story,  which  first  appeared  in  the  Gazette  Musicale  of  1844,  should  be  read  in  connection  with  Berlioz's 
tale,  "Le  Suicide  par  Enthousiasme,"  which  was  published  in  the  Gazette  Musicale  of  1834,  and  afterward  in 
"Les  Soirees  d'Orchestre."     It  is  said  that  Miss  Moke's  coquetry  was  not  extinguished  by  her  marriage. 

t  Berlioz  lived  there  in  the  apartment  formerly  rented  by  Harriet  Smithson,  the  Irish  play  actress,  who 
finally  became  his  first  wife. 
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Symphony  in  B-flat  major  No.  4 Beethoven 

Introduction  to  "II  Crociato  in  Egitto,"  chorus Meyerbeer 

Solo  for  Violoncello Franchomme 

Mr.  Franchomme,  'Cellist. 

Fragments  of  quartets  performed  by  all  the  strings Beethoven 

"Gloria"  from  the  first  mass  for  three  voices Cherubini 

Overture  to  "  Rob  Roy  " Berlioz 

Elwart  in  his  "Histoire  de  la  Societe  des  Concerts  du  Conservatoire 
Imperial  de  Musique"  (Paris,  i860)  added  this  footnote  to  the  pro- 
gramme: "It  was  the  first  time  that  a  work  by  Be  Sueur's  [sic]  pupil, 
the  composer  of  the  Fantastic  Symphony,  was  performed  at  the  home 
(au  sein)  of  the  Society  of  Concerts.  The  success  of  the  young  com- 
poser was  very  flattering  to  his  self-esteem."  On  what  did  Elwart 
base  this  report  of  success?  Berlioz  himself  says  that  the  audience 
strongly  disliked  the  overture.  F£tis,  remembering  the  savage  attack 
made  on  him  by  Berlioz  in  "Belio,"  performed  December  9,  1832, 
noted  in  his  musical  review  the  failure  of  the  overture  in  the  presence 
of  "an  audience  not  composed  of  friends."  It  is  certain  that  the 
effect  of  the  overture  placed  at  the  end  of  the  programme  as  an  over- 
coat and  galoshes  piece  was  mediocre. 

Berlioz  says  in  his  Memoirs-  that  he  destroyed  the  manuscript  of 
"Rob  Roy."  It  was  therefore  thought  that  the  work  was  irrevocably 
lost;  but  he  had  sent  a  manuscript  copy  as  an  envoi  de  Rome  to  the 
Academie  des  Beaux- Arts,  with  his  "Quartetto  e  Coro  dei  Maggi," 
for  four  voices  with  orchestra.  The  score  of  this  overture  in  the  library 
of  the  Conservatory  bears  this  title:  "Intrata  di  Rob-Roy  MacGregor 
(Rome,  1832)."     The  overture  was  as  a  matter  of  fact  the  only  piece 
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attention.  No  extra  charge  over  our  studio  prices  for  going  to 
your  home  anywhere. 

IGmtta  JFabtan  larlirarit 

647  Boylston  Street  (Copley  Square)  Boston,  Mass. 

Telephone.  Back  Bay  4155 
Studios  also  at  17  Elm  St.,  Worcester,  and  57  Eddy  St..  Providence.  R.I. 
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CHIFF 


40  INCHES  WIDE,  $4.00 


We  have  just  received  the  following  shades:  African-Brown,  field-mouse, 
mole,  gun  metal,  silver  gray,  wistaria,  myrtle,  sapphire,  gendarme,  turquoise, 
rose,  flesh,  black. 


LA  JER 


In   smart   shirting   stripes,   in   large   variety    of   colorings.     Also  plain       $  i    r  j" 
shades   of  orchid,  light  blue,  pink,  white,  etc.     Yard     ....  \*yJJ 


IN  LARGE  ASSORTMENT  AT  $1.50  AND  $2.00 

Black,  white  and  staple  shades;  also  the  new  tints  of  mint  green,  jonquil  yellow, 
Du  Barry  rose,  peach,  silver  gray,  porcelain  blue,  orchid,  etc. 


IAMDKERi 


Recently  received,  black  and  rose  stripe  handkerchief  linen  blouses,  with  new 
collar  and  new  cuff.  Also  handkerchief  linen  blouses  with  new  panel  front,  new  deep 
cuff  and  yoke  back  with  box  plaits.  Colors:  Rose,  lavender,  blue,  maize,  $r 
and  new  tailored  style  handkerchief  linen,  in  white  only 


new  sum 


rs 


JEW  ELO: 


We  have  ready  in  stock  new  fashions  for  those  who  are  going  to  Southern 
resorcs.  Day  and  Evening  Gowns.  Dress  styles  in  Suits.  Tailored  Travel  Suits 
and  Sport  Suits.     New  Sport  Skirts.  New   Linen,  Pique,    and    Corduroy  Skirts. 

New  Travel  Coats.       Motor  and  Sport  Coats.     New  Golflex  Suits  for  golf,  tennis, 
travel,  and  suitable  styles  for  winter  sports. 


CQ 


5    CJ 


Y 
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composed  in  Italy  that  he  sent  from  Rome,  for  the  "Quartetto"  had 
beenj'performed^ in, Paris  in  1828.  The  Academie  des  Beaux-Arts  was 
indulgent  to  him"  for  his  violation  of  the  rules.  Berlioz  possibly  wished 
the  belief  that  he  had  destroyed  ''Rob  Roy"  to  prevail,  because  he 
had  used  some  of  the  material  of  the  overture  in  the  "Harold  in  Italy" 
symphony;  but  many  composers  have  taken  the  same  liberty,  from 
Bach,  who  put  music  written  originally  to  secular  words  into  his  great 
Mass  in  B  minor,  to  Gounod,  whose  soldiers'  chorus  in  "Faust"  was 
composed  originally  for  an  opera,  "Yvan  le  Terrible";  from  Rossini, 
who  put  with  Olympian  indifference  a  long  passage  from  the  "Cal- 
umny" air  in  "The  Barber  of  Seville"  into  the  last  scene  of  "Othello," 
to  Lalo,  who  used  pages  of  his  unperformed  and  unpublished  opera 
"Fiesque"  for  other  operas  and  even  symphonic  works. 


*  * 


W.  E.  Henley  wrote  in  his  "Note  on  Romanticism":  "I  have  said 
that  the  effect  of  Romanticism  was  a  revolution  in  the  technique, 
the  material,  and  the  treatment  of  the  several  arts.  I  do  not  think 
I  affirm  too  much  in  adding  that,  but  for  Scott  and  Byron,  the  revo- 
lution would  have  come  later  than  it  did,  and  would,  as  regards  the 
last  two,  have  taken  a  different  course  when  it  came. 

"As  in  England,  the  first  in  the  field"  (in  France)  "was  Scott. 
When  he  attended  the  Congress  of  Paris  in  18 15  the  fame  of  his  verse 
had  preceded  him,  and  his  novels  were  freely  imitated  during  the  early 
Restoration:  he  was  speedily  accessible  (1816-1836)  in  translations — 
by  Martin,  Pichot,  and  Defauconpret — of  which  some  fourteen  hun- 
dred thousand  volumes  were  sold  in  his  very  lifetime.  And  his  gen- 
erous and  abounding  influence  was  felt  with  equal  force  by  the  aver- 
age reader  and  the  pensive  poet.  To  say  nothing  of  'Cromwell,' 
which  may  well  be  referable  in  some  sort  to  'Les  Puritains  d'FyCosse' 
(which  is,  being  interpreted,  'Old  Mortality'),  one  of  Hugo's  first  at- 
tempts in  drama  was  an  'Amy  Robsart'  written  in  collaboration 
with  Paul  Foucher;    Op.  1*  of  Berlioz  is  a  'Waverley'  overture;    sub- 

*  This  overture  was  published  in  i8.s?  as  Op.  I.  But  "Huit  scenes  de  Faust,"  published  in  Paris  in  1828, 
was  then  described  as  "CEuvre  I,"  and  the  overture  to  "Waverley"  is  known  to  some  as  1  bis. — P.  H. 


.  236  HUNTINGTON  AVE.      MASS.  TRUST  CO.  BLDG. 
(diagonally  opposite  Symphony  Hall) 

FRENCH,  SPANISH.  ITALIAN,  GERMAN,  ENGLISH,  and  all  LIVING  LANGUAGES 
Taught  by  the  Famous  Nesbitt  Dramatic  Method. 

Our  teachers  are  cultured  men  and  women  of  pleasing  personality  who  have  natural  teaching 
ability,  and  who  are  trained  by  Mr.  Nesbitt  in  psychology  and  pedagogy. 

CHILDREN'S  CLASS  ON  SATURDAY  MORNINGS,  at  10.30  o'clock. 

Free  Illustrated  Travel  Talks  are  given  to  our  pupils  in  our  own   Lecture  Hall. 

Ours  is  the  best  equipped  Language  School  in  the  United  States. 

NORMAN  H.  NESBITT.  President. 
Telephone,  Back  Bay  5665 
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In  addition  to  Carpets 
and  Rugs  we  carry  a 
complete  stock  of  Wall 
Papers,  Draperies,  Lace 
Curtains  and  Window 
Shades. 

We  employ  a  force  of 
Interior  Decorators, 
whose  services  are  at 
your  disposal,  without 
obligation  or  expense. 

They  can   advise    with 

you  in  any  matters  per- 

i  taining    to    refurnishing 

or  decorating  your  home. 


Ask  for  a  copy  of  our  booklet  entitled  "Inside  the  House." 
containing  timely  suggestions  for    Interior  Decoration. 

Carpets^  Regs,  linoleums,  Mattings 

JOHN  31  PEAY  &  SONS 
COMPANY 

646-650  WASHINGTON  STREET 

Opp.  Boylston  Street 


721 


jects  from  'Ivanhoe'  and  'Quentin  Durward'  occur  with  pleasing 
frequency  in  the  catalogue  of  Delacroix;  the  origin  of  such  notable 
departures  in  romantic  prose  as  'Notre  Dame,'  the  'Chronique  de 
Charles  IX.,'  and  'Isabelle  de  Baviere,'  and  of  such  achievements 
in  romantic  verse  as  the  'Pas  d'armes  du  Roi  Jean'  is  patent.  Scott, 
indeed,  was  responsible  for  the  historical  element  in  Romanticism. 
He  taught  his  pupils  to  be  interested  in  the  past,  to  admire  and  under- 
stand the  picturesque  in  character  and  life,  to  look  for  romance  in 
reality,  and  turn  old  facts  to  new  and  brilliant  uses.  He  was  no  doubt 
the  Great  First  Cause  of  'le  jeune  homme  moyen-age,'  and  through 
him  of  a  dismal  phantasmagoria  of  castellans  and  high-born  damo- 
zels,  of  rapiers  and  donjon-keeps  and  long-toed  shoes;  but  he  must 
also  be  credited  with  the  inspiration  of  not  a  little  of  what  is  best  and 
most  enduring  among  the  results  of  the  Romantic  revolution." 


*  * 


The  influence  of  Scott  was  seen  at  the  Theatre  des  Nouveautes  before 
"  Mac-Gregor  "  was  produced  there.  On  December  12,  1827,  a  comedy 
in  one  act  interspersed  with  couplets,  "Le  Caleb  de  Walter  Scott," 
by  Achille  Dartois  and  Eugene  (de  Planard)  was  produced.  Mark 
how  the  faithful  servant  in  "The  Bride  of  Bammermoor"  crossed 
the  Channel!  Here  is  a  synopsis  of  the  piece.  Deeply  devoted  to 
his  ruined  master,  Caleb,  major-domo  of  Count  Henry  of  Douglas, 
feigns  in  the  presence  of  the  neighbors  an  ease  that  dupes  no  one  of 
them.  Henry  returns  unexpectedly  from  England  where  he  com- 
manded a  regiment.  He  is  accompanied  by  his  friend  Edward  and 
Edward's  sister  Clara,  with  whom  he  is  in  love,  but  he  does  not  dare 
to  declare  his  passion.  Henry  wishes  to  give  a  breakfast  to  Clara 
and  to  repay  Edward  fifty  crowns  which  he  had  borrowed.  Caleb 
has  neither  money  nor  credit,  but  he  endeavors  to  satisfy  his  master's 
desires.  He  obtains  by  force  and  by  stratagem  a  repast  prepared  for 
others,  and  also  wine.  Vexatious  scenes  follow.  Edward  succeeds 
to  a  heritage;  he  gives  his  sister  to  the  Count  and  restores  the  estate 
of  Douglas  to  its  former  splendor. 


WJ  SONGS 

BIANCHINI Sconforto 

BETTINELLI .         .11  Basco  Mormora 

BETTINELLI Baciami 

BETTINELLI Vespero  Autumale 

BELLINO Berceuse  (Dormi  Coro  Bambolino) 

LUIZZI .         Tre  Canti  Serbi 

TIRINDELLI Canto  Lontano 

TIRINDELLI Chi  Sei 

MANCINELLI A  Se  STESSO 

MANSELLA Non  vi  Offacciate 

G  ANN  A I Nostra  bandiera 

CHIGI Veglie  d'anima 

DE  LEVA La  Pavana 


i 
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Table   App©5mitm©inill§ 

For  Afternoon    Teas—  College   Spreads, 
Bridge  Parties  and  After-Theatre  Bites 


•Smovvh  ivi  a  i  !'-■  -■'  .vo.ci  Splendid  Setting    -  ,1 
R©©m  Specially  Designed  F@r  Tlais  Purpose 
FoMrtla  Fl©©r  —  Nevvv  I'  i  i  i  .1. :  1 1 


An    Invitation] 


(This  is  a  new  idea  in  showing  goods  of  this 
character  so  attractively  grouped  in  a  special 
large  room  decorated  in  a  most  daring  and 
novel  color  scheme. 
You  are  invited  to  call  and  wander  through 
/  this  display  of  pretty  table  things,  which  will 
undoubtedly  suggest  many  new  ideas,  whether 
l you  live  in  a  large  house  or  cozy  apartment. 
For  the  sake  of  convenience,  this  place  is 
'called  the  "Tea  Room" — the  elevator  man 
will  direct  you  there. 

There  are  many  suggestions  to  be  seen  here — ideas 
such  as  will  add  to  your  fame  as  an  entertainer 

—Dainty  Tea  Services  — Individual  Breakfast  Services 

— After-Dinner  Coffee  Services 
— Quaint  Russian  Room  Decorations 
— Handsome  Trays  for  Various  Uses 
— Mahogany  Stools  and  Muffin  Stands 
— Hammered  Brass  Placques  and  Utensils 
— Nickel  and  China  Sugar  and  Cream  Sets 
— Metal  Mounted  Casseroles  in  varying  sizes 
— Chafing  Dishes,  in  copper,  nickel  and  silver 
-  Appropriate  Drapery  Fabrics     — Small  Interesting  Rugs 
—Delicate  Table  Linens  — Nickel  Demi-Tasse  Sets 

—Beautiful  Tea  Wagons  — Percolators  and  Samovars 

-Original  Designs  in  Tea  Tables  — Novel  Lamps  and  Pictures 
— Novelties  in  Table  Decorations 

TEA  WILL  BE  SERVED 


Jordan.  MarsK  CompaiiTj. 


There  were  many  singular  pieces  produced  at  the  Nouveautes,  among 
them  "Faust,"  a  lyric  drama  in  three  acts,  libretto  by  E.  Theaulon, 
with  music  arranged  by  Beaucourt.  This  was  produced  on  October 
27,  1827.  The  story  is  as  follows.  The  philosopher  Faust,  restored 
to  his  youth  by  his  own  magic  art,  has  saved  Margaret,  the  daughter 
of  an  old  soldier,  Conrad,  from  drowning.  He  asks  for  her  hand,  but 
Conrad  refuses  on  the  ground  that  Faust  cannot  offer  a  position  worthy 
of  her.  In  despair  Faust  summons  the  aid  of  the  infernal  powers. 
Mephistopheles  appears,  and  offers  incalculable  wealth  in  exchange 
for  an  agreement  that  binds  them  together  for  eternity.  Faust 
signs  the  contract,  and,  now  rich  and  noble,  renews  his  suit.  Conrad 
welcomes  it,  but  the  price  paid  by  Faust  becomes  known,  and  Mar- 
garet, frightened,  repulses  Faust  and  invokes  the  aid  of  heaven.  Faust 
is  then  seized  with  remorse;  he  demands  from  Mephistopheles  the 
annulment  of  the  contract,  and,  pardoned,  marries  Margaret,  who 
turns  out  to  be  the  heiress  of  the  noble  family  of  Irnestal.  The  char- 
acters besides  those  already  mentioned  are  Christopher  Wagner, 
Mina,  a  soldier,  and  the  ghosts  of  Sappho,  Cleopatra,  Phryne,  Lais, 
Aspasia,  and  Rhodope.  The  opera  was  brilliantly  mounted,  and  it 
was  successful.  The  Duke  of  Aumont,  on  behalf  of  the  Opera-Comique, 
demanded  that  "Faust"  be  interdicted  on  the  ground  that  its  char- 
acter classed  it  with  pieces  that  should  be  performed  only  at  the 
Opera-Comique.  The  manager  replied  that  the  airs  in  "Faust"  were 
familiar  and  known  to  all.  The  Duke  did  not  wish  to  incur  the  risk 
of  a  suit  in  court. 

The  " Dictionnaire  des  Operas"  by  Clement  and  Larousse,  mention- 
ing this  opera,  makes  this  delightful  statement:  "This  magnificent 
and  powerful  conception  of  Goethe's  genius  was  then  for  the  first 
time  put  on  a  French  stage."  And  Mr.  Arthur  Pougin,  the  editor 
of  the  revised  and  augmented  Dictionary,  allowed  this  statement  to 
stand.  But  Lecomte's  History  of  the  Nouveautes  was  not  then  pub- 
lished. 

At  the  same  theatre,  August   16,    1827,  this  opera  was  produced: 


Gabriel    Faure 

— WiT-^f'--'^.  ■'>.'• 

-Sgjwiygji? 

■    > 

Six  Songs 

High  —  Low                              French  —  English 

1.    Nell;      2.    Les  Roses  d'lspahan;      3.    Reye 
d'Amour;   4.  LesBerceaux;    5.  Prison;    6.  Soir. 

English  Versions 

by  John  Gould  Fletcher 

60c. 

Published  By 

THE  BOSTON  MUSIC  CO. 

26  &  28  West  St.                   Boston,  Mass. 
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"Figaro,  or  the  Marriage  Day,  piece  in  three  acts  after  Beaumar- 
chais,  Mozart,  and  Rossini,  arranged  by  Armand  Dartois,  Achille 
Dartois,  and  Blangini."  Let  us  remember  that  in  England  there  was 
a  version  of  "Figaro's  Marriage"  by  Sir  Henry  R.  Bishop,  and  this 
impudent  version  was  performed  more  than  once  in  the  United  States. 


"Cequ'on  entend  suru  montagne"  ("What  One  Hears  ox  the 
Mountain"),    Symphonic  Poem    No.    i,   for  Full   Orchestra 
(after  Victor  FIugo) Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  181 1;  died  at  Bayreuth, 

July  31,   1886.) 

Sketches  of  this  poem  were  made  in  Woronince,  South  Russia,  during 
the  winter  of  1847-48.  The  composition  was  worked  in  1849  and 
completed  by  November  of  that  year  at  Eilsen.  It  was  remodelled  in 
March,  1854,  at  Gotha.  According  to  Richard  Pohl  there  was  another 
remodelling  at  Weimar  in  May  and  June,  1856. 

Richard  Pohl  ("Franz  Liszt,"  page  220)  says  that  there  was  a  public 
performance  of  the  first  version  at  "Weimar  in  1853  at  a  Court  concert," 
but  the  programmes  of  the  Weimar  Court  Concerts  do  not  mention 
this  performance.  Theodor  Miiller-Reuter,  after  careful  research, 
gives  the  date  of  the  first  public  performance  of  the  symphonic  poem, 
January  7,  1857,  at  Weimar. ' 

Victor  Hugo's  poem  "Ce  qu'on  entend  sur  la  montagne,"  with  the 
motto,  "O  altitudo,"  is  number  five  of  his  "Feuilles  d'automne." 
Pohl  and  Ramann  both  say  that  Liszt  planned  his  symphonic  poem  when 
he  was  in  Paris  from  1830  to  1835.  Now,  as  Miiller-Reuter  points  out, 
Hugo's  poem  is  dated  July  27,  1829,  and  the  preface  to  the  volume  is 
dated  November  24,  183 1;  therefore,  if  Liszt,  as  Ramann  says,  first 
knew  the  poem  in  manuscript  through  Hugo,  he  may  have  had  the 
idea  of  his  music  before  1833,  the  date  given  by  Pohl. 

Joachim  Raff  wrote  to  Mme.  Heinrich  at  the  end  of  January,  1850, 


MUSIC  AFTER  Til':".   '  ;','''  ;'  !    w     \ 

-in  i  ,  :'i  i!.;:     '■.[Ul.ni'S 

By  CARL  VAN  VECHTEN 

Cloth,  $1.00  net 

Music  After  the  Great  War  Igor  Strawinsky:  A  New  Composer 

Music  for  Musicians  ?  Massenet  and  Women 

The  Secret  of  the  Russian  Ballet  Stage  Decorations  as  a  Fine  Art 

Adolphe  Appia  and  Gordon  Craig 

If  local  dealer  cannot  supply,  address  the  publishers 
3  East  43d  Street  H     STHIRMRR  NEW  YORK 


from  Eilsen  that  he  was  doing  work  for  Liszt,  and  named  as  one  of 
his  tasks  "the  instrumentation  and  making  a  fair  copy  of  an  over- 
ture, '  Ce  qu'on  entend  sur  la  montagne,'  after  a  long-winded  programme 
set  down  in  verse."  He  again  wrote  of  having  orchestrated  and  copied 
in  a  fair  hand  both  his  (Liszt's)  "concert  overtures,  'Ce  qu'on  entend 
sur  la  montagne,'  and  'The  Four  Elements'"  ("The  Preludes,"  sym- 
phonic poem  No.  5).  Liszt  wrote  to  Raff  in  February,  1857:  "Very 
shortly  I  shall  send  you  also  the  three  numbers  still  wanting  (1,8,  and 
9)  of  the  symphonic  poems,  so  that  you  may  again  have  some  (for 
you)  light  reading  as  a  rest  from  your  work.  The  'Berg'  Symphony 
was  given,  in  its  present  form,  a  short  time  ago  at  Bronsart's  farewell 
concert."  "  In  its  present  form."  Was  Pohl  right  after  all?  Was  there 
a  public  performance  of  the  earlier  version? 

Liszt  referred  several  times  to  this  symphonic  poem  in  his  letters  to 
the  Princess  Carolyne  Sayn- Wittgenstein.  In  May,  1851,  he  wrote 
that  Raff  was  preparing  a  pleasure  for  her:  an  autograph  copy  of  the 
work.  Liszt  said  that  he  had  very  carefully  revised  the  score;  that 
Raff  would  re-copy  it  and  then  would  make  a  second  with  "chemical 
ink"  and  strike  off  100  copies  by  the  autographic  process.  "This  will 
cost  me  a  hundred  thalers  or  so,  but  I  think  it  worth  while.  It  will 
be  our  luxury,  and  I  hope  you  will'not  -  disapprove  my  going  into  it." 
He  wrote  to  her  at  Gotha,  March  31,  1854,  that  he  had  completed  his 
"Mountain."  "To-morrow  morning  there  will  be  only  the  nuances 
to  add.  I  fancy  that  you  will  find  it  grand — but  I  expect  all  sorts  of 
horrors  from  the  critics  and  the  public  in  the  present  state  of  affairs. 
It's  not  a  matter  of  amusing  oneself !  Even  if  I  am  harshly  maltreated, 
I  shall  scarcely  be  vexed.  On  February  8,  1855,  the  birthday  of  the 
Princess,  he  gave  her  the  original  scores  of  "Ce  qu'on  entend  sur  la 
montagne"  and  "Hungaria"  with  this  dedication:  "To  her  who 
has  completed  her  faith  by  love — ennobled  her  hope  through  sorrows — 
built  up  her  happiness  by  sacrifice!  To  her  who  abides  the  companion 
of  my  life,  the  firmament  of  my  thought,  the  living  prayer  and  the 
heaven  of  my  soul — to  Jeanne  Elisabeth  Carolyne.     F.  Liszt." 

The  first  performance  of  "Ce  qu'on  entend  sur  la  montagne,"  as 
far  as  there  is  positive  proof,  was  in  the  Grand-ducal  Court  Theatre 
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STEINWAY  PIANOLA 
WEBER  PIANOLA 
STECK  PIANOLA 
WHEELOCK  PIANOLA 
STUYVESANT  PIANOLA 
STROUD  PIANOLA 
AEOLIAN  PLAYER  PIANOS 

VICTOR  VICTROLAS 


Mo  Sieieerl  & 

New  England's  Largest  Piano  House 

Steinert  Hall        \       ,  J  Victor  Dept.  Only— 35  Arch  Street 
162  Boylston  Street  f  and  (  Between  Franklin  and  Milk  Streets 


at  Weimar,  January  7,  1857,  at  Hans  von  Bronsart's*  concert  for  the 
benefit  of  the  Orchestra's  Pension  Fund.  Liszt  conducted  from  manu- 
script. The  next  performances  were  at  Sondershausen,  August  9 
and  September  20,  1857,  conducted  by  Eduard  Stein. 

Bronsart  organized  the  concert  at  Weimar  as  a  farewell  before  going 
to  Paris.  The  programme  was  as  follows:  1.  "Ce  qu'on  entend  sur  la 
montagne";  2.  "Schon  Hedwig"  and  "Der  Haideknabe,"  ballads  by 
Hebbel,  with  Schumann's  pianoforte  accompaniment — recitation  by 
Miss  Marie  Seebach,f  Bronsart  pianist;  3.  Trio  for  pianoforte,  violin, 
and  violoncello  by  Bronsart  (MS.),  played  by  Bronsart,  Singer,  and  Coss- 
mann;  4.  "  Zwanzig,  dreissig,  vierzig,"  humorous  poem,  recited  by  Miss 
Seebach;  5.  Liszt's  Second  Concerto  for  pianoforte  and  orchestra,  played 
by  Bronsart  (first  performance).  Liszt  said  of  Bronsart's  Trio,  also 
performed  for  the  first  time,  that  he  esteemed  it  as  a  successful  and 
very  respectable  work. 

The  first  performance  in  the  United  States  was  by  the  Philharmonic 
Society  of  New  York,  Carl  Bergmann  conductor,  January  9,  1869. 
The  programme  was  as  follows:  Haydn,  Symphony  in  B-flat;  Beethoven, 
Concerto  for  violin — first  movement — (Mme.  Camilla  Urso) ;  Catel, 
Overture  to  "  Semiramide " ;  Beethoven,  Concerto  in  E-flat,  Op.  73, 
for  pianoforte  (S.  B.  Mills);  Liszt,  "Ce  qu'on  entend  sur  la  montagne." 

*  Hans  Bronsart  von  Schellendorf,  pianist  and  composer,  was  born  at  Berlin,  February  n,  1830.  He 
studied  at  the  Berlin  University,  and  he  also  studied  composition  with  Dehn.  He  lived  several  years  at  Weimar 
as  a  pupil  of  Liszt,  gave  concerts  at  Paris,  Petrograd,  and  in  the  chief  cities  of  Germany,  conducted  the 
Euterpe  Concerts  at  Leipsic  (1860-62),  succeeded  von  Bulow  as  conductor  of  the  concerts  of  the  Society  of 
Friends  of  Music,  Berlin  (1865-66).  In  1867  he  was  made  Intendant  of  the  Royal  Theatre  at  Hanover  and 
in  1887  General  Intendant  of  the  Court  Theatre  at  Weimar.  He  retired  in  1895,  to  devote  himself  to  compo- 
sition. Among  his  chief  works  are  an  opera,  "Manfred";  a  trio  in  G  minor;  a  pianoforte  concerto  in  F -sharp 
minor;  symphony  with  chorus,  "In  den  Alpen"  (i8g6);  Symphony  No.  2,  in  C  minor,  " Fruhlingsphantasie," 
for  orchestra;  a  cantata,  "Christnacht";  a  sextet  for  strings.  He  married  in  1862  the  pianist  and  composer, 
Ingeborg  Starck,  who  died  June  18,  1013.     Bronsart  died  November  3  of  the  same  year. 

f  Marie  Seebach,  a  celebrated  actress,  married  Albert  Niemann,  the  tenor,  on  May  31.  1859.  They 
were  divorced  in  1867.  She  visited  the  United  States  in  1870,  and  made  her  first  appearance  at  the  Four- 
teenth Street  Theatre.  New  York,  as  Gretchen  in  "  Faust, "  September  22.  She  played  there  in  "  Mary  Stuart," 
"Valerie,"  "A  Cup  of  Tea,"  "Jane  Eyre,"  "Narcisse,"  "Love  and  Intrigue,"  "Mathilde,"  "Adrienne  Le- 
couvreur,"  all  in  German.  Her  two  farewell  performances  were  at  the  Academy  of  Music,  New  York,  April 
26,28,1871.  She  played  at  the  Boston  Theatre,  April  sand  6,  1871,  in  "Faust"  and  "Mary  Stuart." 
She  died  in  August,  1897. 
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The  New  York  correspondent  "F"  of  Dwight's  Journal  of  Music 
(January  16,  1869)  wrote,  "The  Liszt  nondescript  was  humanely  put  at 
the  end  of  the  programme,  and  was  of  course  heard  by  comparatively 
few  people.  The  '  poem '  possesses  all  Liszt's  defects,  and  none,  or  nearly 
none,  of  his  few  excellencies;  it  is  the  very  essence  of  turgidity,  and  is 
thoroughly  chaotic  in  form,  or  in  the  lack  of  form.  .  .  .  The  audience 
was  an  immense  one,  and  was  downstairs  a  decorous  one;  in  the  third 
gallery,  however,  the  talking,  laughing,  flirting,  and  boorish  rudeness 
were  simply  disgraceful.  I  regret  to  say  that  upon  the  fair  sex  rests 
the  responsibility  of  three-fourths  of  this  absolutely  '  hoggish  '  behavior." 


Liszt's  admiration  for  Victor  Hugo  was  lasting.  He  wrote  to  the 
Princess  from  Weimar,  July  5,  1878,  of  a  visit  to  Paris  the  month  before: 
"I  have  composed  music  for  several  of  his  poems, '  Ce  qu'on  entend  sur  la 
montagne,'  etc. — and  I  have  preserved  for  him  all  the  admiration  of 
my  youth,  with  something  more,  notwithstanding  differences  of  opinion 
too  easily  understood.  Told  by  one  of  his  women  friends  that  Victor 
Hugo  would  see  me  again  with  pleasure,  I  renewed  personally  the 
constant  homage  of  my  devotion  to  genius — homage  to  which  he  re- 
sponded amicably,  as  it  was  thirty  years  or  more  ago." 

The  composer  put  the  argument  of  Hugo's  poem  into  these  words 
published  in  the  score ;  but,  as  will  be  observed  later,  he  came  to  a  dif- 
ferent conclusion: — 

"The  following  lines  should  always  be  joined  to  the  programme  of  a 
concert  in  Avhich  this  symphonic  poem  will  be  performed : 

"The  poet  hears  two  voices:  one  immense,   magnificent,   ineffable, 
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singing  the  beauty  and  the  harmony  of  creation :  the  other  swollen  with 
sighs,  groans,  sobs,  cries  of  revolt  and  blasphemies. 

The  one  said  NATURE,  and  the  other  HUMANITY; 


These  two  voices,  strange,  unheard  of, 
Ceaselessly  returning,  ceaselessly  fading  away, 

follow  one  another;  at  first  far  off;  then  they  draw  near,  cross  each  other, 
blending  their  tones,  now  strident,  now  harmonious,  until  the  emo- 
tional contemplation  of  the  poet  silently  touches  the  borders  of  prayer." 

In  Hugo's  poem  the  poet  does  not  at  the  last  pray.  "And  I  asked, 
why  is  one  here,  what  after  all  is  the  end  of  all  this,  .  .  .  and  why  does 
the  Lord,  who  alone  reads  in  his  book,  mingle  eternally  in  fatal  wed- 
lock the  song  of  Nature  and  the  cry  of  the  human  race?" 

Hugo's  poem  is  too  long  for  insertion  here.  There  will  be  quotations, 
explanatory,  in  the  following  description  of  Liszt's  composition. 

The  symphonic  poem  is  scored  for  piccolo,  two  flutes,  two  oboes, 
two  clarinets,  bass  clarinet,  two  bassoons,  four  horns,  three  trumpets, 
three  trombones,  bass  tuba,  a  set  of  three  kettledrums,  bass  drum, 
cymbals,  tam-tam,  harp,  and  the  usual  strings.  The  score  was  pub- 
lished in  June,  1857;  the  version  for  two  pianofortes  in  January,  1857; 
the  orchestral  parts  in  April,  1882.  The  version  for  two  pianofortes, 
and  one  for  the  pianoforte,  four  hands,  were  made  by  Liszt.  A  tran- 
scription for  pianoforte,  two  hands,  was  made  by  L.  Stark. 

The  composer  follows  the  poet  on  the  summit  of  a  mountain  with 
the  ocean  at  his  feet.     He  hears  a  voice, — 

at  first,  huge,  immense,  confused,  more  vague  than  the  wind  in  the  tufted  trees, 
full  of  brilliant  tones,  gentle  murmurs,  sweet  as  an  evening  song,  strong  as  the  shock 
of  armor.  ...  It  was  deep  and  ineffable  music,  which,  liquid,  vibrated  without 
ceasing  around  the  world  and  in  the  vast  heavens.  .  .  .  The  world,  enwrapped  in 
this  symphony,  swam  in  the  harmony,  as  it  swims  in  air. 

The  symphony  opens  poco  allegro,  4-4,  with  a  pianissimo  roll  of  the 
bass  drum  and  with  muted  strings  suggesting  the  murmur  of  the  waves. 
Horns  and  wood-wind  instruments  are  heard  as  from  afar  in  fanfare  man- 
ner. The  pace  is  quickened.  There  is  light  play  for  violins  and 
harp.     A  melodic  passage  (E-flat  major),  "sweet  as  the  evening  song," 
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is  given  to  the  oboe  and  continued  by  flute  and  clarinet.  The  fanfare 
chords,  now  for  clarinets  and  bassoons,  are  heard  again.  The  melodic 
motive  at  first  sung  over  defined  major  harmonies  is  repeated  over 
dissonances.  With  this  material  the  composer  translates  into  tones  the 
romantic  opening  of  Hugo's  poem. 

Then  comes  the  contrasting  of  the  two  voices  heard  by  the  poet : — 

The  one  came  from  the  sea;  song  of  glory!  a  happy  hymn! 

The  other  that  came  up  from  our  earth  was  sad.  'Twas  the  murmur  of  man- 
kind. And  in  this  grand  concert  of  song,  day  and  night,  each  wave,  each  man 
had  a  voice. 

A  strongly  rhythmed  motive  is  given,  piano,  to  wood-wind  instru- 
ments, while  the  violins  take  up  the  melody  of  peaceful  Nature  in  a 
quicker  tempo.  The  melody  loses  its  idyllic  character  in  a  crescendo 
and  finally  disappears  while  the  rhythmed  motive  grows  more  important 
in  the  wind  instruments.  Far  below  is  heard  again  the  roaring  of  the 
waters. 

After  a  suddenly  arriving  pause,  a  Maestoso  section  follows  in  which 
Nature  breaks  out  in  a  sonorous  hymn, — - 

As  I  have  said,  the  superb  ocean  poured  forth  a  joyous,  pacific  voice;  it  sang  as  the 
harp  in  the  temples  of  Zion,  and  praised  the  beauty  of  creation. 

A  figure  for  strings  and  wood-wind  instruments  in  unison  introduces 
a  motive  supposed  to  characterize  Nature  in  all  its  grandeur.  The 
hymn  is  next  heard,  piano,  in  ascending  harmonies  for  the  strings. 
Its  peaceful  nature  is  disturbed  by  a  complaining  motive  given  to  the 
wood-wind  instruments:  man  appears  again  in  agony.  This  motive 
grows  more  insistent.  The  harmonies  of  the  strings  pass  into  a  restless 
tremolo.  There  is  a  new  figure  (clarinet),  as  one  asking  the  reason  for 
this  disquietude. 

The  other  voice  grated,  as  the  cry  of  a  frightened  charger,  as  the  rusty  hinge  of 
the  door  of  hell,  as  the  bow  of  brass  on  the  strings  of  iron;  and  tears,  and  cries, 
taunts,  curses,  rejection  of  baptism  and  the  eucharist,  curses,  blasphemy,  clamor, 
passed  in  the  whirl  of  human  din,  as  at  eve  one  sees  in  the  valleys  black  birds  of 
night  flying  in  company. 
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Trumpets,  oboes,  and  clarinets  hurry  their  cries,  and  the  strings  rage 
wildly.  There  is  again  the  agonized  inquiry;  the  voice  of  the  tumultu- 
ous sea  is  heard;  the  theme  of  majestic  Nature  is  distorted.  The  din 
grows  fainter  and  fainter.  There  is  silence,  except  for  strokes  on  the 
tam-tam. 

Why  is  one  here,  what  then  can  be  the  end  of  all  this,  .  .  .  why  does  the  Lord,  who 
alone  reads  in  his  book,  mingle  eternally  in  fatal  wedlock  the  song  of  Nature  and  the 
cry  of  the  human  race? 

Wind  instruments  give  expression  to  this  bitter  questioning  by  use  of 
the  inquiring  motive.  The  question  dies  away  in  deep  sighing.  Nature 
brings  consolation.  Harmonies  of  wind  instruments  supported  by  the 
harp  are  heard.  The  solo  violin  plays  the  now  extended  melody  of 
peaceful  Nature.  There  is  still  a  conflict  between  the  two  voices. 
Again  there  is  a  pause.  The  composer  brings  the  answer  to  the  poet's 
question.  He  finds  the  solution  in  prayer  (Andante  religioso,  G  major, 
3-4).  The  choral-like  melody  is  first  played  by  trombones,  then  by 
wood-wind  instruments,  and  then  by  the  strings.  And  now  the  voices 
are  blended,  according  to  Liszt's  prefatory  note.  With  these  voices  the 
questioning  motive  is  used  by  the  brass  in  imitation.  A  new  theme 
(D  major,  2-2)  proclaims  pompously  the  composer's  faith  and  o'ercrows 
the  other  voices.  The  questions  come  up  once  more  from  the  depths. 
There  are  mystic  harmonies  for  violas,  violoncellos,  and  double-basses. 
Solemn  trumpet  tones  lead  to  a  repetition  of  the  Andante  religioso. 
The  motive  of  Nature's  hymn  is  heard  softly  in  the  basses,  pizzicato, 
followed  by  harmonies  for  wind  instruments  and  harp.  Light  strokes 
of  the  kettledrums  bring  the  end. 

The  quotations  from  Hugo's  poem  in  the  above  sketch  were  inserted 
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in  part  by  Arthur  Hahn  in  his  analysis  of  this  composition  published 
as  No.  71  of  "Der  Musikfiihrer." 


* 

*  * 


Here  is  a  list  of  Liszt's  symphonic  poems  with  the  first  performances 
in  Boston  as  far  as  can  be  ascertained : — 

No.  1.  "Ce  qu'on  entend  sur  la  montagne"  (after  Victor  Hugo), 
January  21,  1916  (Boston  Symphony  Orchestra). 

No .  2 .  "  Tasso,  Lamento  e  Trionf o, ' '  April  5,1870  (Theodore  Thomas) . 

No.  3.  "I,es  Preludes"  (after  Lamartine),  December  3,  1859  (Phil- 
harmonic) . 

No.  4.  "Orpheus,"  November  14,  1874  (Theodore  Thomas). 

No.  5.  "Prometheus"  (after  Herder),  March  14,  1876  (Theodore 
Thomas — the  whole  of  "Prometheus"  was  performed:  Miss  E.  E. 
Kendrick,  Franz  Remmertz,  the  Temple  Quartet,  and  chorus). 

No.  6.  "Mazeppa"  (after  Victor  Hugo):  March  section,  October  31, 
1869  (Theodore  Thomas);  whole  poem,  April  13,   1881  (Philharmonic). 

No.  7.  "Festklange,"  March  3,  i860  (Philharmonic — "First  time -in 
America"). 

No.  8.  "Heroide  funebre. 

No.  9.  "Hungaria,"  November  5,  1891  (Philharmonic). 

No.  10.  "Hamlet." 

No.  11.  "Hunnenschlacht,"  December  3,  1872  (Theodore  Thomas). 

No.  12.  "Die  Ideale"  (after  Schiller),  October  6,  1870  (Theodore 
Thomas) . 

Von  der  Wiege  bis  zum  Grabe"  (after  a  pen-drawing  by  Michael 
Zichy) . 

"Le  Triomphe  funebre  du  Tasse,"  epilogue  of  "Tasso." 
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Symphony  No.   i,  in  B-flat  major,  Op.  38 


Robert  Schumann 


(Born  at  Zwickau,  Saxony,  June  8,  1810;  died  at  Endenich, 
near  Bonn,  July  29,  1856.) 

Schumann  worked  during  1832-33  on  a  symphony  in  G  minor.  The 
first  movement  was  played  for  the  first  time  at  a  concert  given  in 
Zwickau,  November  18,  1832,  by  Clara  Wieck,  who  was  then  thirteen 
years  old.  This  movement  was  also  played  February  12,  1833,  at 
Schneeberg,  where  Schumann  lived  for  a  time  with  his  brothers,  and 
at  Leipsic,  April  29,  1833,  as  a  first  movement  of  a  First  Symphony. 
It  is  said  that  the  whole  symphony  was  performed  at  Zwickau  in  1835, 
under  Schumann's  direction;  that  the  last  movement  was  a  failure. 
We  know  that  the  symphony  was  completed  and  never  published. 
Schumann  himself  wrote  to  Hofmeister  from  Schneeberg  (January 
29,  1833):  "The  symphony  is  going  ahead.  It  is  being  diligently 
rehearsed  here  with  Beethoven's  in  A  major,  and  you  would  scarcely 
know  it  by  the  performance  at  Zwickau."  In  a  letter  dated  in  1839 
he  wrote  of  a  symphony  which  he  had  nearly  finished  in  1832. 

During  the  years  from  1833  to  1841  Schumann  wrote  many  of  his 
finest  and  most  characteristic  works,  but  they  were  pianoforte  pieces — 
fitudes  Symphoniques,  Carneval,  Sonata  in  F-sharp  minor,  Sonata  in  G 
minor,  Fantasie,  Phantasiestucke,  Davidsbiindler,  Kreisleriana,  Novel- 
letten,  Nachtstiicke,  Faschingsschwank — and  songs.  But  in  1841  he 
wrote  the  Symphony  No.  1,  in  B-flat;  Overture,  Scherzo,  and  Finale 
(Finale  rewritten  in  1845);  Symphony  in  D  minor  (rewritten  in  1851, 
and  now  known  as  the  Fourth) ;  Allegro  for  piano  and  orchestra  (used 
as  first  movement  to  Piano  Concerto,  Op.  54). 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father,  after  a 
nervous  strain  of  three  or  four  years.     His  happiness  was  great,  but  to 
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is  the  result  of  careful  use  of  selected 
material  by  skilled  workmen,  intelligently 
directed.  Its  proof  is  only  given  by  the  years ! 

Henry  F.  Miller  was  a  piano  maimer  of  high  standing 
halj-a-century  ago;  he,  his  sons  and  grandsons  have 
made  and  maintained  their  reputation  by  a  sincere 
endeavor   to  build  pianos  only  of  the  best  quality. 

To-day  they  are  being  made  better  than  ever 
because  there  is  employed  in  their  building 
BETTER  material,  MORE  SKILLED  workmen, 
and  the  experienced  judgment  of  52  YEARS. 
The  Henry  F.  Miller  piano  you  buy  to-day  will 
wear  better,    last   longer,  and    will    so   prove  to 

be  true  economy 
in  the  end. 

Henry   F.   Miller 

Playerforte 

$850 
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say  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by 
the  composer.  He  wrote  Ferdinand  Wenzel:  "It  is  not  possible 
for  me  to  think  of  the  journal," — the  Neue  Zeitschrift  filr  Musik, 
founded  by  Schumann,  Wieck,  Schunke,  and  Knorr  in  1834,  an&  edited 
in  1841  by  Schumann  alone:  "I  have  during  the  last  days  finished  a 
task  (at  least  in  sketches)  which  filled  me  with  happiness,  and  almost 
exhausted  me.  Think  of  it,  a  whole  symphony — and,  what  is  more,  a 
Spring  symphony:  I,  myself,  can  hardly  believe  that  it  is  finished." 
And  he  said  in  a  letter  (November  23,  1842)  to  Spohr:  "I  wrote  the 
symphony  toward  the  end  of  the  winter  of  1841,  and,  if  I  may  say  so, 
in  the  vernal  passion  that  sways  men  until  they  are  very  old,  and 
surprises  them  again  with  each  year.  I  do  not  wish  to  portray,  to  paint; 
but  I  believe  firmly  that  the  period  in  which  the  symphony  was  pro- 
duced influenced  its  form  and  character,  and  shaped  it  as  it  is."  He 
wrote  to  Wilhelm  Taubert,  who  was  to  conduct  the  work  in  Berlin : 
"Could  you  infuse  into  your  orchestra  in  the  performance  a  sort  of 
longing  for  the  Spring,  which  I  had  chiefly  in  mind  when  I  wrote  in 
February,  1841?  The  first  entrance  of  trumpets,  this  I  should  like  to 
have  sounded  as  though  it  were  from  high  above,  like  unto  a  call  to 
awakening;  and  then  I  should  like  reading  between  the  lines,  in  the 
rest  of  the  Introduction,  how  everywhere  it  begins  to  grow  green,  how 
a  butterfly  takes  wing;  and,  in  the  Allegro,  how  little  by  little  all 
things  come  that  in  any  way  belong  to  Spring.  True,  these  are  fan- 
tastic thoughts,  which  came  to  me  after  my  work  was  finished;  only 
I  tell  you  this  about  the  Finale,  that  I  thought  it  as  the  good-bye  of 
Spring." 

(It  may  .here  be  noted  that  the  symphony  was  fully  sketched  in  four 
days,  and  that  Schumann  now  speaks  of  composing  the  work  in  Febru- 
ary, 1 841,  and  now  of  writing  it  toward  the  end  of  that  year.) 

Mr.  Berthold  Litzmann,  in  the  second  volume,  of  his  "Clara  Schu- 
mann" (Leipsic,  1906),  gives  interesting  extracts  from  the  common 
diary  of  Schumann  and  his  wife,  notes  written  while  Schumann  was 
composing  this  symphony. 

Toward  the  end  of  December,  1840,  she  complained  that  Robert  had 
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been  for  some  days  "very  cold  toward  her,  yet  the  reason  for  it  is  a 
delightful  one."  January  17-23,  1841,  she  wrote  that  it  was  not  her 
week  to  keep  the  diary;  "but,  if  a  man  is  composing  a  symphony,  it 
is  not  to  be  expected  that  he  will  do  anything  else.  .  .  .  The  symphony 
is  nearly  finished:  I  have  not  yet  heard  a  note  of  it,  but  I  am  exceed- 
ingly glad  that  Robert  at  last  has  started  out  in  the  field  where,  on 
account  of  his  great  imagination,  he  belongs."  January  25:  "To-day, 
Monday,  Robert  has  nearly  finished  his  symphony;  it  was  composed 
chiefly  at  night — for  some  nights  my  poor  Robert  has  not  slept  on 
account  of  it.  He  calls  it  'Spring  Symphony.'  ...  A  spring  poem  by 
*  *  gave  him  the  first  impulse  toward  composition." 

(Litzmann  adds  in  a  note  that  Schumann  at  first  thought  of  mottoes 
for  the  four  movements,  "The  Dawn  of  Spring,"  "Evening,"  "Joyful 
Playing,"  "Full  Spring."  Clara  did  not  write  out  the  poet  Bottger's 
name  in  her  diary.) 

According  to  the  dairy  Schumann  completed  the  symphony  on 
Tuesday,  January  26:  "Begun  and  finished  in  four  days.  ...  If  there 
were  only  an  orchestra  for  it  right  away.  I  must  confess,  my  dear 
husband,  I  did  not  give  you  credit  for  such  dexterity."  Schumann 
began  to  work  on  the  instrumentation  January  27,  and  Clara  impa- 
tiently waited  to  hear  a  note  of  the  symphony.  The  instrumentation 
of  the  first  movement  was  completed  February  4,  that  of  the  second 
and  third  movements  on  February  13,  that  of  the  fourth  on  February 
20,  in  the  year  1841.  Not  till  February  14  did  Schumann  play  the 
symphony  to  her.  E.  F.  Wenzel,  later  a  teacher  at  the  Leipsic  Con- 
servatory, and  E-  Pfundt,  a  kettledrum  player  of  the  Gewandhaus 
orchestra,  were  present.  "I  should  like,"  she  wrote  in  her  diary,  "to 
say  a  little  something  about  the  symphony,  yet  I  should  not  be  able 
to  speak  of  the  little  buds,  the  perfume  of  the  violets,  the  fresh  green 
leaves,  the  birds  in  the  air.  .  .  .  Do  not  laugh  at  me,  my  dear  husband! 
If  I  cannot  express  myself  poetically,  nevertheless  the  poetic  breath 
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of  this  work  has  stirred  rny  very  soul."  The  instrumentation  was 
completed  on  February  20. 

Clara  wrote  to  Emilie  List  after  the  performance:  "My  husband's 
symphony  achieved  a  triumph  over  all  cabals  and  intrigues.  ...  I 
never  heard  a  symphony  received  with  such  applause." 

Robert  wrote  in  the  diary  some  days  before  that  his  next  symphony 

should  be  entitled  "Clara";   "and  I  shall  paint  her  therein  with  flutes, 

oboes,  and  harps." 

* 
*  * 

It  is  a  singular  fact  that  Schumann  himself  makes  no  reference  to  a 
poem  that  undoubtedly  influenced  him  in  the*  composition  of  this 
symphony.  In  October,  1842,  he  gave  his  portrait,  the  one  by 
Kriehuber,  to  Adolph  Bottger,  and  he  wrote  as  a  dedication  three 
measures  of  music  with  these  words:  "Beginning  of  a  symphony 
inspired  by  a  poem  of  Adolph  Bottger:  to  the  poet,  in  remembrance 
of  Robert  Schumann."  The  music  was  the  opening  theme  given  to 
horns  and  trumpets.     Bottger  said  that  the  poem  was: — 

Du  Geist  der  Wolke,  triib'  und  schwer, 
Fliegst  drohend  iiber  Land  und  Meer. 

Dein  grauer  Schleier  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 

Dein  Nebel  wallt  herauf  von  fern, 
Und  Nacht  verhiillt  der  Diebe  Stern : 

Du  Geist  der  Wolke,  triib'  und  feucht, 
Was  hast  Du  all'  mein  Gliick  verscheucht, 

Was  rufst  Du,  Thranen  in's  Geischt 
Und  Schatten  in  der  Seele  Licht? 

O  wende,  wende  Deinen  Dauf, — 
In  Thale  bliiht  der  Friihling  auf ! 
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These  verses  have  thus  been  Englished  in  prose:  "Thou  Spirit  of 
the  Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea; 
thy  grey  veil  covers  in  a  moment  the  clear  eye  of  heaven;  thy  mist 
seethes  up  from  afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit 
of  the  Cloud,  murky  and  damp,  how  thou  hast  frightened  away  all 
my  happiness,  how  thou  dost  call  tears  to  my  face  and  shadows  into 
the  light  of  my  soul!  O  turn,  O  turn  thy  course, — In  the  valley  blooms 
the  Spring!" 

*  * 

It  is  well  known  that  the  original  phrase  given  to  trumpets  and 
horns  was  written  in  an  ineffective  manner,  as  was  revealed  at  the 
rehearsal  of  the  symphony  March  28,  1841,  led  by  Mendelssohn:  indeed, 
two  of  the  tones  could  hardly  be  heard,  on  account  of  the  character 
"of  the  instruments  then  used.  Schumann  then  put  the  opening  measures 
a  third  higher.  Nevertheless,  Schumann  told  Verhulst  in  1853  that 
he  was  sorry  he  changed  the  theme.  After  that  Verhulst  used  the 
original  version  whenever  he  conducted  the  symphony. 

This  symphony  was  produced  at  a  concert  given  by  Clara  Schumann 
for  the  benefit  of  the  Orchestra  Pension  Fund  in  the  Hall  of  the  Ge- 
wandhaus,  Leipsic,  March  31,  1841.  Mendelssohn  conducted.  The 
symphony  was  played  from  manuscript.  The  programme  was  as 
follows : — 

Chorus,  "  Des  Staubes  eitel  Sorgen  " Haydn 

Adagio  and  Rondo  from  Concerto  in  F  minor      Chopin 

Clara  Schumann. 

Aria  from  "Iphigenie"  (sic) Gluck 

H.  Schmidt. 

Allegro       R.  Schumann 

\  Song  without  Words Mendelssohn 

I  Piece Scarlatti 

Clara  Schumann. 

Symphony  (MS) R.  Schumann 

Conducted  by  Mendelssohn. 
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Duo  for  Four  Hands  (new) Mendelssohn 

Clara  Schumann  and  Mendelssohn. 

Songs:  "Widmung,"  "Die  Lowenbraut" R.Schumann 

"Am  Strande" C.  Schumann 

Miss  Schloss. 

Duo  Concertante  for  Melophone  and  Violoncello 

Giulo  Regondi  and  Joseph  Lidel  (sic). 

Fantasie  on  Themes  from  "Moses" Thalberg 

Clara  Schumann. 

The  melophone  was  a  forerunner  of  the  modern  reed  organ.  It  was 
invented  in  1837  by  Leclerc,  a  watchmaker  of  Paris,  and  was  in  the 
form  of  a  huge  guitar.  The  right  hand  acted  as  blower.  Halevy  used 
the  instrument  in  his  opera,  "Guido  et  Ginevra"  (Paris,  1838). 


On  August  13,  1841,  the  symphony  was  played  in  the  Gewandhaus, 
that  corrections  might  be  made  for  publication.  The  parts  were  pub- 
lished in  September,  1841,  and  the  first  proofs  came  on  September  13, 
Clara  Schumann's  birthday  and  the  baptismal  day  of  Marie,  her  first 
daughter.     The  score  was  not  published  until  1853. 

On  the  programme  of  the  concert  in  which  the  symphony  was  per- 
formed for  the  first  time  the  movements  were  thus  indicated : 

Introduzione  und  Allegro  vivace. 

Larghetto  und  Scherzo. 

Alleero  animate 
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If  the  English  reviewers  described  the  Symphony  in  B-flat  as  one  be- 
longing to  the  "Broken  Crockery  School,"  if  they  hooted  Schumann's 
works  and  in  1854  accused  the  composer  of  suffering  from  delirium 
tremens,  the  Parisian  critics  were  far  better  disposed.  Fragments  of 
the  symphony  were  performed  at  a  Popular  Concert  led  by  Pasdeloup, 
January  19,  1862.  The  whole  symphony  was  played  at  a  Conservatory 
Concert,  led  by  George  Hainl,  December  15,  1867.  The  critics  praised 
the  work,  and  said  the  audience  was  "ravished  by  the  beauty  of  the 
music."  Schumann  influenced  the  French  as  well  as  the  Russian  com- 
posers. The  English  were  faithful  to  Mendelssohn,  and  their  com- 
posers have  not  yet  wholly  escaped  from  slavish  imitation  of  the  least 
praiseworthy  characteristics  of  that  composer.  It  was  an  Englishman 
who  said  of  Schumann,  "Having  an  inordinate  ambition  to  be  ranked 
as  an  original  thinker,  he  gives  to  the  world  the  ugliest  possible  music." 
It  was  Fyinile  Zola  who  put  into  the  mouth  of  Gagniere :  "  O  Schumann, 
despair,  the  luxury  of  despair!  Yes,  the  end  of  all,  the  last  song  of 
mournful  purity,  soaring  over  the  ruins  of  the  world!" 


In  Vienna  the  symphony,  led  by  Schumann  in  1847,  fell  absolutely 
flat.  The  composer  was  known  only  as  "Clara  Wieck's  husband,"  and 
for  years  in  Vienna  he  was  associated  with  Liszt  and  Wagner  as  makers 
of  Zukunftsmusik,  dangerous  fellows.  Schumann  was  thus  strength- 
ened in  his  earlier  opinion,  that  "the  Viennese  are  an  ignorant  people, 
and  know  little  of  what  goes  on  outside  their  own  city."  Nor  was 
the  symphony  more  favorably  received  in  1856,  when  it  was  conducted 
by  Hellmesberger.  In  1861  the  Viennese  public  first  began  to  find 
some  beauty  in  the  music. 


The  first  performance  in  New  York  was  by  the  Philharmonic  So- 
ciety, April  23,  1853,  led  by  Theodore  Eisfeld. 

The  first  performance  in  Boston  was  a  little  earlier,  January  15, 
1853,  by  the  Musical  Fund  Society,  Mr.  Suck  conductor.     The  score 
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itself,  however,  was  known  here  before  that  date.  Mr.  William  Mason 
heard  a  performance  at  the  Gewandhaus  in  Leipsic:  "  I  was  so  wrought 
up  by  it  that  I  hummed  passages  from  it  as  I  walked  home,  and  sat 
down  at  the  piano  when  I  got  there,  and  played  as  much  of  it  as  I 
could  remember.  I  hardly  slept  that  night  for  the  excitement  of  it. 
...  I  grew  so  enthusiastic  over  the  symphony  that  I  sent  the  score 
and  parts  to  the  Musical  Fund  Society  of  Boston,  the  only  concert 
orchestra  then  in  that  city,  and  conducted  by  Mr.  Webb.  They  could 
make  nothing  of  the  symphony,  and  it  lay  on  the  shelf  for  one  or  two 
years.  Then  they  tried  it  again,  saw  something  in  it,  but  somehow 
could  not  get  the  swing  of  it,  possibly  on  account  of  the  syncopations. 
Before  my  return  from  Europe,  in  1854,  I  think  they  finally  played  it. 
In  speaking  of  it,  Mr.  Webb  said  to  my  father :  '  Yes,  it  is  interesting ; 
but  in  our  next  concert  we  play  Haydn's  "Surprise  Symphony,"  and 
that  will  live  long  after  this  symphony  of  Schumann's  is  forgotten.' 
Many  years  afterward  I  reminded  Mr.  Webb  of  this  remark,  where- 
upon he  said,  'William,  is  it  possible  that  I  was  so  foolish?'"  ("Mem- 
ories of  a  Musical  Life,"  by  William  Mason.  New  York,  1901,  pp. 
40,  41.) 

Mr.  John  S.  Dwight  reviewed  the  performance  in  his  Journal  of  Music, 
January  22,  1853:  "We  doubt  not,  very  various  opinions  were  formed 
of  this  composition  among  the  audience.  To  many  its  novelty  (with- 
out superficial  brilliancy)  and  its  very  richness,  fulness,  earnestness 
of  meaning  made  it  dull,  and  would  have  made  it  so,  had  it  been  ever 
so  perfectly  presented.  On  the  other  hand,  the  thoroughly  initiated, 
intimate  admirers  of  Schumann  (what  few  there  were  there  present) 
were  naturally  keenly  sensitive  to  every  fault  of  execution,  and  could 
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scarce  contain  themselves  from  crying  out  about  the  murder  of  their 
hero.  ...  If  parts  were  blurred  and  confused;  if  here  and  there  pas- 
sages were  roughly  rendered;  if  movements  were  unduly  hurried  or 
retarded  (a  matter  about  which  we  would  only  surmise,  not  knowing 
the  work  beforehand) ;  if  flutes  and  oboes  and  violins  sometimes  re- 
turned a  thin  and  feeble  answer  to  the  over-ponderous  blasts  of  the 
trombones, — still  an  imposing,  although  now  and  then  obscured, 
outline  loomed  before  us  of  a  grand,  consistent,  original,  inspired 
whole.  It  moved  us  to  respect  and  to  desire  deeper  acquaintance  with 
the  new  symphonist." 


The  Symphony  in  B-flat  has  been  played  at  these  concerts,  under 
Mr.  Henschel,  March  4,  1882;  Mr.  Gericke,  November  15,  1884, 
November  13,  1886,  November  3,  1888;  Mr.  Nikisch,  March  8,  1890, 
January  31,  1891,  April  16,  1892,  January  28,  1893;  Mr.  Paur,  Novem- 
ber 25,  1893,  December  7,  1895,  October  23,  1897;  Mr.  Gericke,  Octo- 
ber 14,  1899,  January  4,  1902,  March  5,  1904,  November  25,  1905; 
Dr.  Muck,  November  3,  1906;  Mr.  Fiedler,  March  5,  19 10,  October 
7,  191 1 ;   Dr.  Muck,  March  28,  1914. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  a  set  of  three 
kettledrums,  triangle  (in  the  first  movement),  and  strings.  The  score 
is  dedicated  to  Friedrich  August,  King  of  Saxony. 

The  first  movement  opens  with  an  introduction,  Andante  un  poco 
maestoso,  B-flat  major,  4-4,  which  begins  with  a  virile  phrase  in  the 
horns  and  trumpets,  answered  by  the  full  orchestra  fortissimo.  There 
are  stormy  accents  in  the  basses,  with  full  chords  in  the  brass  and  other 


FINE  OLD  VIOLINS 

FOR  SALE  at  VERY  REASONABLE  PRICES 


Dealer  in  High-Grade  Old  Italian.  French  and 
German  Violins  Tested  Strings 

246  HUNTINGTON  AVENUE 

Telephone,  Back  Bay  21757       Artistic  Repairing 
Opposite  Symphony  Hall 


■sjimoaae   oelgiorno 

SOLO  TROMBONE 

Boston  Symphony  Orchestra 

Private  Lessons  to  Advanced  Players 
18  Huntington  Avenue     -     -    BOSTON 

Telephone.  Back  Bay  3414  R 


BACK  BAY  BRANCH 

*E  STREET  TRUST  CO. 

Corner  MASSACHUSETTS  AVENUE  and  BOYLSTON  STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay, 
Longwood,  Jamaica  Plain,  and  Brookline 

There  are  Safe  Deposit  Vaults  and  Storage  Vaults 
at  the  Branch  Office 

MAIN    OFFICE,    33    STATE    STREET 
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strings,  and  each  chord  is  echoed  by  the  wood-wind.  Flute  and  clari- 
net notes  over  a  figure  in  the  violas  lead  to  a  gradual  crescendo  ed 
accelerando,  which  introduces  the  Allegro  molto  vivace,  B-flat  major, 
2-4.  This  begins  at  once  with  a  brilliant  first  theme.  The  chief  figure 
is  taken  from  the  initial  horn  and  trumpet  call  as  Schumann  originally 
wrote  it.  The  development  of  the  theme  leads  finally  to  a  modulation 
to  the  key  of  C  major,  and  there  is  the  thought,  naturally,  of  F  major 
as  the  tonality  of  the  second  theme,  but  this  motive  given  out  by  the 
clarinets  and  bassoons  is  in  no  definite  tonality;  it  is  in  a  mode  which 
suggests  A  minor  and  also  D  minor;  the  second  section  ends,  however, 
in  F  major,  and  the  further  development  adheres  to  this  key.  The 
first  part  of  the  movement  is  repeated.  The  free  fantasia  is  long  and 
elaborately  worked  out.  The  first  motive  does  not  return  in  the  shape 
it  has  at  the  beginning  of  the  Allegro,  but  in  the  broader  version  heard 
at  the  opening  of  the  Introduction.  The  long  coda  begins  Animato, 
poco  a  poco  stringendo,  on  a  new  theme  in  full  harmony  in  the  strings, 
and  it  is  developed  until  horns  and  trumpets  sound  the  familiar  call. 
The  second  movement,  Larghetto,  E-flat  major,  3-8,  opens  with  a 
romanza  developed  by  the  violins.  The  second  theme,  C  major,  is  of 
a  more  restless  nature,  and  its  phrases  are  given  out  alternately  by  the 
wood-wind  and  violins.  The  melodious  first  theme  is  repeated,  B-flat 
major,  by  the  violoncellos  against  an  accompaniment  in  second  violins 
and  violas  and  syncopated  chords  in  the  first  violins  and  the  wood- 
wind. There  is  a  new  episodic  theme.  The  first  motive  appears  for 
the  third  time,  now  in  E-flat  major.     It  is  sung  by  the  oboe  and  horn, 


Mrs.  Mabel  J 

Pupil  of  SILVESTRI.  Naples.    Italy 

TEACHER  OF 

MANDOLIN.   GUITAR,  and   BANJO 

90  Huntington  Avenue,  Boston 

Telephone.  Back  Bay  1427-R 


Miss  Harlow 
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435  BOYLSTON  STREET,  Near  Berkeley  Street 


Wedding  Receptions 

Afternoon  Teas 

Dinners 


At  Homes 

Luncheons 

Dancing  Teas 


Estimates  for  any  of  the  above  affairs  cheerfully  given 
No  obligations 

Personal  attentions 


FOUR    PiAMG 

COMPOSITIONS 

BY 

HENRY  CHARLES  GERWIG 
Pittsburgh,  Pa. 

FIRST  HUMORESKE  (Hungarian) 
SECOND  HUMORESKE  (Spanish) 
SERENADE 
CACHUCHA 

Copies  of   these  will  be  sent  to  customers  having 
an  account,  if  desired 


2B  PARK  STREET.  BOSTON,  MASS. 
Telephone,  Haymarket   1150 


BOUND  COPIES  of  the 

Itosiflit  ji>ympfjmtij  ©rr^Btra'a 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual or  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

C.  A.  ELLIS 
PRICE.  $3.50  SYMPHONY  HALL 


S    HOWE    CCX  Formerly  at  88  COURT  ST. 
NEW  LOCATION,  "8  BOSWORTH  ST. 
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VIOLAS,  DOUBLE  BASSES 
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Leather  Cases.     Fine  Bows.    Italian  Strings.    Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 
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accompanied  by  clarinets  and  bassoons,  with  passages  in  the  strings. 
Near  the  close  of  the  short  coda  are  solemn  harmonies  in  bassoons  and 
trombones.     This  movement  is  enchained  with  the  Scherzo. 

The  Scherzo,  molto  vivace,  D  minor,  3-4,  begins  in  G  minor.  The 
first  trio,  molto  piu  vivace,  D  major,  2-4,  includes  harmonic  interplay 
between  strings  and  wind  instruments.  It  is  developed  at  some  length, 
and  the  Scherzo  is  repeated.  There  is  a  second  trio,  B-flat  major,  3-4, 
with  imitative  contrapuntal  work,  and  it  is  followed  by  a  second  repe- 
tition of  the  Scherzo.  A  short  coda  has  the  rhythm  of  the  first  trio 
and  brings  the  end. 

Finale:  Allegro  animate  e  grazioso,  B-flat  major,  2-2.  It  begins 
with  a  fortissimo  figure  which  is  used  hereafter.  The  first  theme,  a 
cheerful,  tripping  dance  melody,  enters  and  is  developed  by  strings 
and  wood-wind.  The  second  theme,  equally  blithe,  is  in  G  major,  and 
the  impressive  initial  figure  of  the  full  orchestra  at  the  beginning  of 
the  movement,  now  given  out  by  the  strings,  is  in  the  second  phrase. 
The  two  motives  are  worked  up  alternately.  The  free  fantasia  opens 
quietly.  Trombones  sound  the  rhythm  of  the  first  theme  of  the  first 
movement.  There  is  a  long  series  of  imitations  on  the  first  theme  of 
the  Finale.  This  series  leads  to  some  horn  calls  and  a  cadenza  for  the 
flute.  The  third  section  of  the  movement  is  regular,  and  there  is  a 
brilliant  coda. 


)©st©n   Jsc 
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SYMPHONY  HALL 

Sunday  Afternoon,  January  30,  at  3.30 


11  Ji  £i   kiM^l^LJ^Jii 


(Direction,  C.  A.  Ellis,  Symphony  Hall,  Boston) 

CARL  LAMSON,  Accompanist 


Program 


Bach 


(a)  Sonata,  E  major       ------ 

(Prelude — Gavotte — Minuet  I  and  II — Gigue) 

(b)  Grave     ------       Friedemann  Bach 

(c)  Prelude  and  Allegro  -  -         -        Gaetano  Pugnani 


2.  Concerto  No.  2 

(Allegro  moderato — Romance — Alia  Zingara) 

3.  (a)    Romance,  E-flat  major 

(b)  Valse,  E  major  ...         - 

(c)  Rondino  (on  a  theme  by  Beethoven)  - 

(d)  Three  Caprices  - 

(B-flat  major — B  minor — A  minor) 


Wieniawski 

-  Kreisler 
Chabrier-Loeffler 

-  Kreisler 

-  Paganini 


TICKETS  AT   BOX  OFFICE 
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Jordan  Hall,  Saturday  Afternoon,  January  22,  1916,  at  3.15 

RECITAL  BY 

Assisted  by  ELIZABETH  GORDON,  Pianist 

PROGRAM 
Gavotte*  1  _____________  Gluck 

Musette*  J 

Fantaisie,  C  Minor   -------------        Mozart 

Pastorale\  ______________      Scarlatti 

Capeiccio  J 

Danse  Lente  (first  time)  -----------     Cesar  Franck 

1st  Movement,  "Sonata  Tkagica"        --------        MacDowell 

Six  Epigraphs  Antiques 

I.    Pour  Invoquer  Pan,  dieu  du  vent  d'bt_ 
II.    Pour  un  tombeau  sans  nom 

III.  Pour  que  la  nuit  soit  propice 

IV.  Pour  la  danseuse  aux  crotales  (   <Flrst  tlme) 
V.    Pour  L'Egyptienne 

VI.    Pour  remercier  la  pluie  au  matin 

Mr.  Copeland  and  Miss  Gordon 
Orientale  (first  time)*      ------------         Amani 

Spanish  Dances  _ 

Danse  Espagnole  (first  time)      ---------  Granados 

Tango        ___-----------  Albeniz 

Evocation         _____--------  Grovlez 

A  Los  Toros    -------------  Turina 

*These  compositions  edited  by  Mr.  Copeland  may  be  bought  after  the  concert  at 
Chas.  W.  Homeyer's  &  Co.,  332  Boylston  Street. 

Tickets,  $1 .50,  $1 .00,  75  cents  and  50  cents.      At  Symphony  Hall 

L.  H.  Mudgett,  Manager  Mason  &  Hamlin  Piano 


JORDAN  HALL,  FRIDAY  AFTERNOON, 

JANUARY  28,   at  3 

SECOND  BOSTON  RECITAL 

ALBERT  SPA! 

LDIHG 

Foremost  American  Violinist 

•Program 

1.  a.  Sonata,  "The  Devil's  Trill" 

Tartini 

b.  Sarabande,  Double  and  Bourree  - 

Bach 

From  suite  in  B  minor  (violin  alone) 

2.  Concerto  in  D 

Paganini 

3.  a.  Havanaise           -         -         -         -         - 

Saint-Saens 

b.  Berceuse    ------ 

Albert  Spalding 

c.  Alabama  (Plantation  Melody  and  Dance] 

-   Albert  Spalding 

4.  Ballade  and  Polonaise      -         -         -         - 

Vieuxtemps 

ANDRE  BENOIST,  Pianist 

Tickets,  $1.50,  $1.00,  75  cents,  50  cents, 

Symphony  Hall 
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SYMPHONY  HALL 

Sunday  Afternoon,  February  1  3,  at  3.30 


Holland's  Famous  Singer 


iLJ 


IrOW 

The  American  Pianist 


COENRAAD    V.    BOS,  Accompanist 


Tickets,  $2.00,  $1.50,  $1.00,  50  cents 
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SYMPHONY   HALL 

Sunday  Afternoon,  February  6,  at  3.30 


VIOLIN  RECITAL 


PROGRAM 
I. 


Concerto  in  E  minor 

Allegro  moderate 
Andante  Cantabile 
Allegretto  giocoso 

Concerto  in  D  major 
Theme  and  Variations     . 

a.  Etude  Melodique 

b.  Vogel  als  Prophet     . 

c.  Liebeslied 

d.  Hungarian  Dance,  B  minor 


II. 


III. 
IV. 


Nardini 


Paganini 
Joachim 


.      Rode 

(Piano  Accomp.  by  Mischa  El  man) 
Schumann-Auer 

Sammartini-Elman 

.     Brahms-Joachim 


a.  Melodie Gluck 

b.  Polonaise  in  A  major Wieniawski 

Mr.  WALTER   H.  GOLDE.  at  the  Piano 


Tickets,  $2.00,  $1.50,  $1.00,  and  50  cents 
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MUSICAL  INSTRUCTION 

(Vocal  and  Instrumental) 

Classes  and  Private  Lessons  for  Beginners  and  Advanced 

Pupils  in 

SINGING 
(J.  Faure  method)  i 

COACHING   IN  SONGS 

(French  Songs  a  Specialty) 

VOCAL  ENSEMBLE 


OBOE 

PIANOFORTE 

ENSEMBLE 

(Strings — Woodwinds) 

SOLFEGGIO 

(French  system — practical,  theoretical,  sight-reading, 
transposition,  etc.) 

RHYTHMIC-GYMNASTICS 
FRENCH 

(Diction,  Conversation,  Reading) 


For  all  information  and  terms  apply  to 

LONGY  SCHOOL 

103  HEMENWAY  STREET.  BOSTON,  MASS. 

TELEPHONE,  BACK  BAY  497 1 -J 


BOSTON  OPERA  HOUSE 

THREE  WEEKS,  BEGINNING  MONDAY;  APRIL  3 
(For  the  first  time  in  five  years) 

THE  ENTIRE 


3)  PER  A    COMF1 

OF  NEW  YORK 

GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller 


^ 


ENTI 


OMCIPAL  SINGERS 
TIRE  CHORUS 
RE  ORCHESTRA 


[TIRE  1BAL1.K3 


iCa      D^i>  Ji  A 


In  the  Repertoire  of 

i  aiui 


EXACTLY  AS  PRODUCED  IN  NEW  YORK 

During  the  season  at  the  Metropolitan  Opera  House 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  ELLIS 


750 


BOSTON  OPERA  HOUSE 

BEGINNING  MONDAY  EVENING,  JANUARY  31 

And  for  Seven  Evenings,  until  TUESDAY,  FEBRUARY  8 

TWO  MATINEES  ONLY7sATURDAt"7fEB.  sTnd  WEDNESDAY,  FEB.  9 

This  Engagement  limited  to  TEN  PERFORMANCES 


By  arrangement  with  the  METROPOLITAN  OPERA  COMPANY,  of  New  York 

FIFTY  OF  THE  GREATEST  DANCERS 

From  the  Theatres  of  St.   Petersburg  and  Moscow 

Including  Adolph  Bohm.  Leonide  Massin,  Lubov  Tchernichova,  Xenia  Maklezova, 

Nicolas  Kremneff,  Sophie  Pflanz,  Enrico  Cecchetti.  Valentine  Kachouba, 

Alexander  Gavrilov,  Alexandra  Wassilevska,  Nicola  Zverew,  etc. 


AN  ORCHESTRA  OF  SEVENTY 

ERNEST  ANSERMET,  Conductor 

SCENERY  AND  COSTUMES  BY  BAKST,  ETC. 


REPERTOIRE 

MONDAY,  JANUARY  31.  "L'OISEAU  DE  FEU,"  ballet  in  two  scenes  by 
Fokine,  Music  by  Stravinsky,  decorations  by  Golovine.  "LA  PRINCESSE  EN- 
CHANTEE,"  scene  by  Petipa,  music  by  Tschaikowsky,  decorations  by  Bakst. 
"SOLEIL  DE  NUIT"  (Sacred  Russian  Games),  arranged  by  Massin,  music  by 
Rimsky-Korsakoff,  decorations  by  Larinoff.  "SCHEHERAZADE,"  choreographic 
drama  by  Fokine  and  Bakst,  music  by  Rimsky-Korsakoff,  decorations  by  Bakst. 

TUESDAY,  FEBRUARY  1.  "L'APRES-MIDI  D'UN  IAUNE,"  scene  by 
Nijinsky,  music  by  Debussy,  decorations  by  Bakst.  "PRINCE  IGOR"  (Polovt- 
sian  Dances),  music  by  Borodin,  decorations  by  Roehrich.  "SCHEHERAZADE," 
"L'OISEAU  DE  FEU." 

WEDNESDAY,  FEBRUARY  2.  "CARNAVAL,"  pantomime-ballet  by  Fo- 
kine, music  by  Schumann,  decorations  by  Bakst.  "LA  PRINCESSE  ENCHAN- 
TEE"  and  "SOLEIL  DE  NUIT." 

THURSDAY,  FEBRUARY  3.  "LES  SYLPHIDES,"  choreographic  drama 
by  Fokine,  music  by  Chopin,  decorations  by  Bakst.  "SCHEHERAZADE," 
"L'APRES-MIDI  D'UN  FAUNE,"   "PRINCE  IGOR." 

FRIDAY,  FEBRUARY  4.  "CARNAVAL,"  "LA  PRINCESSE  ENCHAN- 
TEE,"  "SOLEIL  DE  NUIT,"  "SCHEHERAZADE." 

SATURDAY  MATINEE,  FEBRUARY  5.  "LES  SYLPHIDES,"  "L'A- 
PRES-MIDI  D'UN  FAUNE,"  "PRINCE  IGOR,"   "SCHEHERAZADE." 

SATURDAY  EVENING,  FEBRUARY  5.  "L'OISEAU  DE  FEU,"  "LA 
PRINCESSE  ENCHANTEE,"  "SOLEIL  DE  NUIT,"  and  "SCHEHERAZADE." 

MONDAY,  FEBRUARY  7.  "LE  PAVILLON  D'ARMIDE,"  pantomime- 
ballet  by  Benois,  music  by  Stravinsky,  decorations  by  Benois.  "PETROUCHKA," 
burlesque  by  Benois,  music  by  Stravinsky,  decorations  by  Benois.  "LES  SYL- 
PHIDES." 

TUESDAY,  FEBRUARY  8.  "THAMAR,"  choreographic  drama  bv  Bakst, 
music  bv  Balakireff,  decorations  by  Bakst.  "L'OISEAU  DE  FEU,"  "L'APRES- 
MIDI  D'UN  FAUNE,"   "PRINCE  IGOR." 

WEDNESDAY  MATINEE,  FEBRUARY  9,  CLOSING  PERFORMANCE. 
"LE  PAVILLON  D'ARMIDE,"   "PETROUCHKA,"   "SCHEHERAZADE." 

Tickets  $1,  $1.50,  $2,  $3,To7^oxes  $:',(). 

On  sale  Box  Office,  Boston  Opera  House,  and  M'.  Steinert  &  Sons  Co.,  162 
Boylston  Street,  next  Monday,  January  24. 

Mail  orders,  with  remittances,  should  be  addressed  to  Subscription  Depart- 
ment, Symphony  Hall. 

Direction,  C.  A.  ELLIS. 
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JORDAN  HALL 
Saturday  Afternoon,  January  29,  at  3 


SECOND  SONG  RECITAL 


BARITONE 


COENRAAD  V.  BOS,  Pianist 


Tickets,  $1.50,  $1.00,  75  cents,  50  cents.      Symphony  Hall 


JORDAN  HALL 

Wednesday  Afternoon,  March   1  5,  at   3 


1RUTH  DEYO 

PIANIST 
THE  WORLD'S  GREATEST  'CELLIST 


TICKETS  AT  SYMPHONY  HALL 


;.3S 


JORDAN  HALL 
SATURDAY  AFTERNOON,  FEBRUARY  19,  1916,  at  3 


PIANO   RECITAL 


Ell 


©una 


tfei 


PROGRAM 
Prelude,  B-flat  minor  ( 

Prelude  and  Fugue,  D  major    ( 


Sonata,  B  minor,  Op.  58      - 

Allegro  Maestoso,  Scherzo,  Largo,  Finale. 

Nocturne,  F-sharp  major 
Ballade,  G  minor  -    ,     - 

Le  Vent       ----- 
Ondine  (Water  Sprite) 

Ballade,  Op.  10   -        -     _- ^_ 

Gondoliera ) 
Tarantella  1 


Bach 
Chopin 


-  Chopin 

-  Chopin 

Alkan 

Ravel 

Brockway 

Liszt 


Tickets,  $1.50,  $1.00,  75  cents,  and  50  cents,  at  Symphony  Hall. 


Mason  Hamlin  Piano 


JORDAN    HALL 
MONDAY  AFTERNOON,   MARCH    7,  AT   3 


li  it  A~lkii^S.  %JJ  iLii   >LM  J   )  A~'~'\    KJ   .Li  ii\ 


PIANO   RECITAL 


TICKETS  AT  SYMPHONY  HALL 
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JORDAN   HALL 
NEXT  CONCERT 


THURSDAY  EVENING 
JANUARY  27,  AT  8.15 


PROGRAMME 

SCHUBERT Quartet  in  A  minor.  Op.  29 

REGER Trio  for  Violin.  Viola,  and  'Cello,  Op.  77 

BEETHOVEN     -       -       -     '  -       -       -       -       Quartet  in  C  major,  Op.  59,  No.  3 

Tickets  at  Symphony  Hall 
$1.50,  $1.00,  75c,  50c. 


if  MUSIC 
ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

Saturday  mornings  at  1 1  o'clock,  during  the  Symphony  season,  at  the 
College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP,  Ph.D.,  Lecturer 


FEES:  THE  COURSE.  $20        SINGLE  LECTURES.  $1   EACH 


PIANO   RECITAL    BY 


F 


BACH 


a    %j     3.         iwa   it  i   L   I\ 

At  JORDAN  HALL,  Tuesday  Evening,  January  25,  at  8.15  o'clock 

POPULAR  PROGRAMME 

\  Bouree 
-<  Sarabande 

I  Gavotte 
Sonata,  Opus  81 


BEETHOVEN    . 

Allegro  (The  Goodbye) 

Andante  Expressivo  (The  Absence) 

Vivacissimamente  (The  Return) 


ARENSKY         .  .  Study.  "By  the  Sea" 

MAIER  Impression,  "The  Island  of  the  Dead" 

(after  Bocklin) 
LESCHETIZKY  .  Intermezzo  in  Octaves 


LESCHETIZKY 
MacDOWELL 


"Play  of  the  Waves' 

"Starlight"  I  ,         ,.c      d'        " 
■  ■m     .1      '•  !  from    bca  ricces 
Nauti  us     I 


DEBUSSY 


CHOPIN 


I  "Evening  in  Granada" 

)  "The  Minstrels" 

(  Study  in  E  major 

(  Polonaise  in  A-flat  major 


PIANISTE 


TEACHER 


THEE 


STUDIO 

36  COLUMBIA  STREET,  BROOKLINE 

TELEPHONE.  BROOKLINE  1496-1 

MADAME  SCHILDBACH  announces  a  Series  of  Studio  Musicals  to  be  given 

during  the  season.     For  guest  cards,  apply  to  MADAME  SCHILDBACH 


I'flWtfP 

BBS  t-8*ca*tj>i.  am 


.  <;'  Mi  A  E.  MONGER 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 


Classes  in  Sight  Reading 

IE    M.    SOUTHARD  (Eight  Hands) 

Advanced  pupils  follow   the    Symphony 
programmes  as  far   as  practicable 


TEACHER  OF  THE  PIANOFORTE 
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165  Huntington  Avenue    .    Boston 


MUSICAL      INSTRUCTION 


TEACHER     OF    SINGING 
COACHING  IN  SONGS 

371  MARLBOROUGH  STREET 


Miss  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster,  Park  Street  Church 


RECITALS  A  SPECIALTY 

Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone,  2717-M  Brookline 


Miss  GERTRUDE  EDMANDS 


STUDIO 

384  BOYLSTON  STREET 

Room  22 


EBSTI 

'CELLO  SOLOIST 
INSTRUCTION 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in    the    sonata    literature   for 

piano  and  violoncello 

STUDIO.  218  TREMONT  STREET 

Telephone.  Oxford  903-W 


;i;i 


Pupil  of 

ALFRED  HOLY 

HEINR1CH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Hat  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio,  90  FENWAY 

•Phone,  B.  B.  3102 


MARY  F.  TUCKER 


PIANIST 


CONCERTS 


LESSONS 


Special  work    in    Ensemble   playing    with    Violin    and 

Violoncello,   for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston     .      .  Care  Richard  Newman,  Steinert  Hall 

Worcester      .      Tucker  Pianoforte  School,  1 1  Foster  St. 


Walter  H 


Rothwell 


New  York  Studio 
771  West  End  Avenue     -      - 
Telephone,  Riverside  7122 


New  York 


Formerly  Conductor  at  (he  Opera  Houses  in  Vienna, 
Hamburg.  Amsterdam.  Breslau,  etc.  In  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Opsratic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 


7G2 


MUSICAL      INSTRUCTION 


DRAMATIC  SOPRANO 

Concert  Direction,  Foster  and  David.  New  York 


TEACHER  of  SINGING,  COACHING,  and 
FOREIGN  DICTION 

Residence  Studio,    81    Park  Street,  Brookline 
Phone,  6036-W  Brookline 


The  Vocal  Studios  of 


ARTHUR  J.    HUBBAI 

And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


RAMON  BLA! 


Studio  (or  cultivation   of  voice    and   coaching  in 
opera  repertoire 

Leading  Baritone  of  the  former  Boston  Crand  Opera         ITALIAN.    FRENCH      GERMAN.    SPANISH    and 

ENGLISH 

Studio,  Steinert  Hall      .      .      Boston,  Masb. 

Will  return  from  the  Opera  Season  in  Spain  March  1st  New  York  City,  2609  Broadway 


Head  of  Operatic  Dept.  of  the  N.  E.  Conservatory 
of  Music 


Madame  CLARA  FOOLE 


CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 

THE  ARUNDEL,  844  Beacon  Street,  Boston 
Phone  883-M  Back  Bay 


LAURA  E.  MOR 

TEACHER  OF  SINGING 

Tone  Production  —  Interpretation — Repertoire 


HOTEL  MAJESTIC 

Central  Park  West  at  72d  Street 
NEW  YORK  CITY 

Boston  Studio 
PIERCE  BLDG.,  ROOM  514,  Saturdays 


AMORY  MATTHEWS 

COACHING  IN  LIEDER 

456  BEACON  STREET 


SPECIALIST  IN  VOICE  BUILDING   and 

TEACHER  OF   SINGING 

88  Gainsborough  Street 

Telephone.  Back  Bay  1658 


Teachers  and  Singers  who  are  working  in  this  studio 

Martha  Atwood-Baker.  Soprano.  First  Parish  Church, 
Brookline;  Bessie  Talbot  Salmon,  Soprano;  Mrs. 
Mabel  N.  Foote.  Contralto,  First  Parish  Church,  Brook- 
line ;  Benj  Redden,  Tenor,  Davis  Square  Baptist  Church, 
Somerville;  Lester  Aldrich.  Baritone.  St.  Johns  Memo- 
rial Chapel.  Cambridge;  Frederick  Huddy.  bass-baritone. 
Maiden  Baptist  Church. 


LESLEY  MARTIN 

BEL  CANTO 


Studi 


1425  Broadway,  NEW  YORK 


SINGERS  — Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  SacchettI,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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MUSICAL      INSTRUCTION 


E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 

STUDIOS.  STEINERT  HALL.  BOSTON 


Joseph  Emile  Daudelin 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


Mime.  DE  BERG-LQFGRE!^ 

Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


M.  BEUNSKI 

Member  of  Boston  Symphony  Orchestra 


COURSES  FOR  'CELLISTS 

Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 

methods 

For  terms,  address  SYMPHONY  HALL 


Studio,  316  Newbury  Street,  Boston 


tsheif  of  Si 


Tel.  Back  Bay  308 1-W 


Mondays  at  Huntington  Chambers,  Room  201 


Piano  Instruction 

Rafael  Joseffy  Method 


c  _r       \  Carnegie  Hall 

Studios:  C  •  it  n 

otemway  Hall 


J.  S.  DANIELSON 

Assistant  to  the  late  Rafael  Joseffy 


Mail  Address: 
Carnegie  Hall,  New  York 


CARUS 


Studios:  The  Nevada,  70th  and  Broadway 
NEW  YORK  CITY 

(Tel.  Col.  2922) 


Refers  by  Permission  to 

Enrico  Caruso,  Antonio  Scotti,  Giorgio  Polacco 
and  Andres  De  Segurola 

of  the  Metropolitan  Opera  Company 


ABO 


.ASSES    For   Operatic   Training 

MILTON  ABORN.  Director 


Regular  course  of  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING.  DANCING, 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.  Not  less  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.  Vocal  training  is  not  included  in  the  curriculum. 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 


A  P\P)D  ETQQ.     F0R  AUDITIONS.  Phone  Col.  9096. 


THE  SECRETARY.  240  West  72nd  Street.  NEW   YORK 
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MUSICAL      INSTRUCTION 


HARRIS  S.  SHAW, 


INSTRUCTION    IN  PIANO 
ORGAN,  HARMONY.  INTERPRETATION 

.,_,_.  Organist  and  Choirmaster  Harvard  Congregational 

A.  A.  vj.  U.  Church,  Brookline,  Mass. 

417  Huntington  Chambers,  BOSTON,  MASS. 


TEACHER  OF  PIANO 

2   CYPRESS   TERRACE,   BROOKLINE 
Telephone,  1 923- 1  Brookline 


ROOM  312,  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY,  THURSDAY.  AND  FRIDAY  MORNINGS 

Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street  -  -  CAMBRIDGE,  MASS 

'   Telephone,  Cambridge  22418 


PIANIST  and  TEACHER 

STUDIO.  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 
Mason  &  Hamlin  Piano  Used 


THEODORE  CELLA  CONCERTS  RECITALS 

harpist  MUSICALS 

Boston  Symphony  Orchestra  HARP  INSTRUCTION 

Telephone.  Back  Bay  2005  Studio,  252  Huntington  Avenue,  Boston.  Mass. 


%.  i.  £ 


Telephone  connection 


1 78A  Tremont  Street 

tntcc,  r*c*»uT—  Room30 

Harmony;  Music  History  and  Appreciation 

■ES  Lectures,  with  thematic  illustrations,  on  programmes  of 

n  .  .  ,  T  the  Boston  Symphony  Orchestra.Thursday  afternoons,  at 

4.30  vwhen  orchestra  is  in  Boston),  609.  Pierce  Bldg. 
Single  and  Course  Tickets 

NINTH  SEASON 

STRING  QUARTETTE    ■ 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viol. 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

1322  COMMONWEALTH  AVENUE 

Telephone.    2351-3  Brookline 
765 
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MUSICAL     INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian.  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO,    208    WINTHROP   ROAD 

Telephone.  Brookline  4907-R 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

OWn  teaching."— William  Shakespeare.  London. 


PIANIST  INSTRUCTION 

Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio,  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


Pupil   of   Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky.  Vienna 


PIANIST  INSTRUCTION 

Exponent  ot  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments,  'Phone  Back  Bay  3180 


President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 


New  York  City 


1 14  West  72d  Street 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


:ELIA  BRADFORD 

CONCERT  VIOLINIST 


VIOLIN  INSTRUCTION 

Has  studied   with   such   well-known    artists    as     Mme. 

CAMILLA    URSO.    EDUARD    HERRMANN,    and 

YSAYE 

Thfc  Hunnewell,  169  Washington  Street, 

Telephone.  Newton  North  NEWTON.   MASS. 


HELEN  PIERCE  WARREN 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
Copley  Square  BOSTON 


MIL  MOLL  : 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone.  722  Back  Bay 
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MUSICAL      INSTRUCTION 


CAROLYN  BELCHER 
CHARLOTTE  WHITE 

GERTRUDE  BELCHER 


TEACHERS  OF  VIOLIN.  VIOLONCELLO. 

PIANOFORTE.  ENSEMBLE  PLAYING 

AND  HARMONY 

Studios.  420  and  430  HUNTINGTON  CHAMBERS 
CONCERTS  AND  MUSICALES 

Carolyn  Belcher  String  Quartet       Gertrude  Belcher  Trio 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

T-lenhone    Brnnlcline  3227  M  


Miss  MARY  A.  STOWELL 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


ISS 


JRY 


■Jri 

:r 


SOCIAL  SECRETARIES 

Reception,  ball  and  wedding  invitations  a  specialty 

22  BRIMMER  STREET       -:-       BOSTON 


CONCERT  PIANISTE 

RECITALS  AND  PRIVATE  MUSICALES 

Ten  years  with  Heinrich  Gethard 

Fcr  terms,  dates,  etc.,  apply  to 

100  BOYLSTON  ST.   (Colonial  Bldg.)  Room  925,  926 

Res.,  67  Linden  Street,  Everett      Tel..  Everett  1375-M 


Miss  JESSIE  DAVIS 
Pianist  and  Teacher 

Studio,    701   Pierce  Building,    Copley  Square 


VOCAL  INSTRUCTION 


250  HUNTINGTON   AVE.       SynXy  Hal. 


CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -       -       -    Boston 


JOSEPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 
4  Haviland  Street        -         -         -         Boston 

B.B.  1047 
In  Worcester.  Wednesdays.  19  Pearl  St.,  Studio  7  and  8 


164  HUNTINGTON  AVENUE  BOSTON 

The  Torrey  Studio 

Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


LOUISE  WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37     -  246  HUNTINGTON  AVENUE 


MARIE  L.  EVERETT 

SINGING 

Diction  and  Interpretation  in  Italian,  English,  German 

and  French   Song.     Opera  and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio.  543  Boylston  Street,  The  Cluny 

Worcester  Studio,  Levana  Club  Rooms 

393  Main  Street     (Wednesdays) 


rs.    HIRAM     HALL 

PIANIST  and  TEACHER 
118  CHARLES  STREET 


Janet  Bullock  Williams  !  LOUISE  KELLOGG 


TEACHER  OF  SINGING 


TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 


122  CARNEGIE  HALL 


Studios:  1211-1213  Carnegie  Hall 
NEW  YORK      Telephone  1350  Circle  New  York  City 
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MUSICAL      INSTRUCTION 


VORTRAGSMEISTERIN 

GERMAN  LIEDER  WAGNER  ROLES 
German  Diction  and  Interpretation  for  Concert 

and  Opera 

Song   Interpretation — English,  French.  Italian 

509    PIERCE'S    BUILDINu.  Ccpley  Square.  Boston 

Monday  Afte.noon  Thursday  Forenoon 

Residence  Telephone.  Cambridge  3131  M 


CONSTANCE  and  HENRY 


On  tour  throughout  January 

Address  all  communications 
218  Tremont  Street    .     .    BOSTON 


raa    OJ§e 

CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


VOCAL  INSTRUCTION 

German   Diction  and  Lieder  a  Specialty 

STUDIO:  STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street,  Roxbury 

Tel.  Rox.  4120 


(ofneier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 

Phonetics,   French    Diction.   Interpretation  of 

French  Songs 

393  MASSACHUSETTS  AVENUE 


I.  Armistead 


PIANIST,  TEACHER  AND 
ACCOMPANIST 

270  Bay  State  Road      Studio,  407  Pierce  BIdg. 

Telephone.  Back  Bay  4499  W 


Edna  Elizabeth  Siedhofif 

CONCERT  PIANIST,  ORGANIST.  ACCOMPANIST 

Pupil  of 

R.  M.   Breilhaupt  and    Artur  Schnabel,    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano    Technic 

Primary,  advanced  pupils    Special  Teachers'  Courses 

509  Pierce  Bldg.    Sat.  afternoons,  daily  by  appointment 

Hotel  Hemenwoy  Tel..  B.B.  3180 


TEACHER  of  VOICE 

Studio 
10  Washington    Hall,   Trinity  Court,  Boston 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675-M  BOSTON 


S    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios    ....     6  Newbury  Street 


CLARENCE   B.  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio.  Huntington  Chambers     -      -     Boston 


EDUARD    TAK 

1st  Violin.  Boston  Symphony  Orchestra 

VIOLIN  AND  ENSEMBLE 

Instructor  ai  Longy  School,  103  Hemenway  St. 

Tel.  B.  B.  4971-J 

Studio,  244  Massachusetts  Ave.,  Suite  4 

Tel.   B.  B   667-R 


Languiages 

Grammar,  Conversation,    History,   Literature 

Special  courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  ot  Pronunciation 

543  BOYLSTON  STREET 
Tel..  Rack  Bay  3317  R 


►erger 

TEACHER    PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 

403  Gainsborough  Bldg..  295  Huntington  Ave. 
Home  Address.  284  Foster  Street.  Brighton 

Telephone,   Brighton   767-3 


ARY  G.    II 

PIANOFORTE 


EED        WALLACE  L.  CONANT 


Leschetizky   Technique 

Special    Teachers'  Course.  Accompanying 

Classes  in  Musical  History,  Sight -leading 

Boston  Representative  of  Thuel  Burnham  of  Paris 

520  Huntington  Chambers 

Mondays  and  Thursdays.   Tuesday  Mornings  in  Boston 

Wednesdays  in  Lowell.  Telephone,  Canton,  Mass. 


TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH    GEBHARD 
and  recommended  by  him 

Studio        .         .         .406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street.  Boston 
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MUSICAL      INSTRUCTION 


ALICE  FOSTER  PEIRCE 
PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable 

Studio,    146   Massachusetts   Avenue, 

Near  Boylston  Street  Telephone,  Back  Bay  3040 


ROSABELLE   TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone,  1507  Back  Bay 


MISS  HELEN  GOODRICH 

TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO,  406  HUNTINGTON  CHAMBERS, 
BOSTON 


Miss  EDITH  JEWELL 
VIOLIN  AND  VIOLA 

37  BRIMMER  STREET,  BOSTON 


Miss   LOVE  HEWINS 

SOPRANO 

TEACHER  OF  SINGING 
1075  Boylston  Street  .  .         Boston 

Telephone,  Back  Bay  501 4-M 


EDITH    BUI 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING 

Telephone,  Back  Bay  5145-R. 


Miss  MINM1E  HAYDEN 

Vocal  Instruction 
STUDIO,  15  STEINERT  HALL,  BOSTON 


EUGENE    HEFFLEY  I  JANE  RUSSELL  COLPITT 
PIANIST  and  TEACHER  PIANIST  AND  TEACHER 

CARNEGIE  HALL  NEW  YORK      6°5  ™N™GT0N  CHAMBERS'  B0STON 


Telephone.  Back  Bay  6170 


EDITH 

VIOLIN  SCHOOL 

TRINITY  COURT  B,  JACKSON  HALL 

Children's  Classes,  Teachers'  Course,  Ensemble 


RALPH    B.    ELLEN 

Sixth  season  as  organist  and  director  of  two 

chorus  choirs,  Mrs.  Ellen,  assisting 

Fourth  season  as  accompanist  for  the 

Salem  Oratorio  Society 

HUNTINGTON  CHAMBERS 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBLK^  BOSTON 


ORA    LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honors  in  the  ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address,  10  Acorn  Street,  Maiden,  Mass. 

Manager.  A.  H    Handley.  Steinert  Hall,  Boston 


SCUNTZ 

KUNTZ   ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

114  Fenway 
Telephone  B.B.  5845 


MISS  FAULHABER 

Formerly  with  M.  B.  Gilbert 

TEACHER  OF  MODERN  BALL  ROOM 
AND  ESTHETIC  DANCING 

177  HUNTINGTON  AVENUE 


BOSTON'S  GREAT  ART  PRODUCT 


PIANOS 


Built  on  our  Tension  Resonator  System 
cost  more  and  are  therefore  somewhat 
higher  in  price  than  any  other  Pianos. 
Their  superior  musical  qualities  and 
longer  life  add  an  intrinsic  value  which 
musicians  and  economical  buyers  recognize 
to  be  worth  many  times  the  additional  price 
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WAREROOM,  492-494  BOYLSTON  STREET 
BOSTON 


PRoGR7W\E 


mvm 


THE 


ANGELUS 

is  the  world's  most  artistic 

PLAYER^PIANO 


Uprights 

■9600-  #1050 

Cr  rands 

$1250-$ 1 650 


MUSIC  is  educational, 
like  art  and  litera- 
ture.  Music  is  synomy' 
mous  with  culture  and 
engenders  a  wholesome 
and  refining  influence. 
The  Angelus  is  the  mu- 
sical wonder  of  the  world 
and  is  the  most  complete, 
comprehensive  and  uni' 
versal  means  by  which 
any  one  may  play  the 
piano. 


Eugen  d'Albert  says  of  the  Angelus: 

"/  must  admit  that  the  execution  of  the  Angelus  Player-piano  amazed 
me.  This  instrument  manifests  the  greatest  progress  made  in  this 
direction,  and  surprising  effects  can  be  obtained  in  regard  to  tempo, 
expression  and  touch." 

CALL  TO   SEE    AND    HEAR   THE    ANGELUS 
SPECIAL  TERMS   OF    PAYMENT   IF    DESIRED 

CCHaryey® 

"THE  HOME  OF  HARMONY" 
144  BOYLSTON  STREET  (opposite  the   Common),  BOSTON 

284  MAIN   ST.,  BROCKTON  14   CITY  HALL    SQ.,  LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  (  Ticket  Office  /  Back  R      U92 

Branch  Exchange  )  Administration  Offices  (     '  y 


THIRTY-FIFTH  SEASON,  1915—1916 

Dr.  KARL  MUCK,  Conductor 


MrteeMfh 


fteim©© 


Concerts 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  FEBRUARY  4 
AT  2.30  O'CLOCK 

SATURDAY  EVENING.  FEBRUARY  5 
AT  8.00  O'CLOCK 

COPYRIGHT,    1916     BY   C.  A.  ELLIS 


PUBLISHED     BY     C.   A.    ELLIS.    MANAGER 
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it 


Yes,  It's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Steinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


EI  N WAY    &    :•: 

STEINWAY  HALL 
107-109  East   14th  Street,  New  York 

Subway  Express  Station  at  the'Door 


Represented  by  the  Foremost  Dealers  Everywhere 


B©§ 


>im  Symphony  C 

Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


intra 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 

Roth,  0. 
Koessler,  M 

Hoffmann,  J. 
Schmidt,  E. 

Rissland,  K. 
Theodorowicz,  J. 

Mahn,  F. 
Tak,  E. 

Bak,  A. 
Ribarsch,  A 

Traupe,  W. 
Baraniecki,  A. 

Goldstein,  H. 
Sauvlet,  H. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Griinberg,  M. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gerardi,  A. 
R.                  Gewirtz,  J. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H.                       Gietzen,  A. 
Schwerley,  P.                     Berlin,  W. 

v.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.               Steinke,  B 
Nast,  L.                 Folgmann,  E.             Warnke,  J 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G.                         Sand,  A. 
Lenom,  C.                          Mimart,  P. 
Stanislaus,  H.                   Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Mosbach,  J. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Htibner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tub*. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.            Zahn,  F.               Gardner,  C 
Kandler,  F.              Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 

An  Artistic  Triumph 

The  Artigraphic 
Chickering  Grand 

is  presented  as  the  one  player-piano  that  can 
faithfully  reproduce  the  fine  phrasing,  touch, 
exquisite  tone  production  and  tone  coloring  of 
such  masterly  pianists  as  Hambourg,  Busoni, 
Bauer,  Godowsky  and  others  without  the  aid 
of  buttons,  levers  or  expression-  devices  of  any 
nature. 

Cfl  The  Artigraphic  Grand,  architecturally  and 
in  size,  is  an  exact  duplicate  of  the  beautiful 
Chickering  Grand.  Its  player-control  when 
not  in  use  is  effectively  lost  from  view  beneath 
the  instrument,  so  that  the  Artigraphic,  excepjt 
to  the  initiated,  is  played  upon  and  viewed  as 
a  magnificent  Chickering  Grand  Pianoforte. 

<J  We  are  producing  a  limited  number  of  Arti- 
graphic Chickering  Grands  at  $1 750  for  persons 
of  culture  and  refinement  who  appreciate  the 
finer  elements  of  beauty  in  music  and  in  piano- 
fortes. We  shall  be  very  happy  to  demonstrate 
the  Artigraphic  either  at  our  warerooms  or  in 
the  homes  of  those  who  are  genuinely  interested. 

Charge  Accounts  Invited 

CHICKERING 

WAREROOMS   1 /TQ  TREMONT  STREET 

At  the  Sign  of  the  Clock     ^^    Between  Mason  &  West  Sts. 

Edison  Diamond  Disc  Phonographs,  Victor-Victrolas 
and  Records,  Rythmodi\  Music  Rolls 
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THIRTY -FIFTH    SEASON.    NINETEEN    HUNDRED    FIFTEEN     AND    SIXTEEN 


il  mt€ 


FRIDAY  AFTERNOON,  FEBRUARY  4.  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  5,  at  8.00  o'clock 


Beethoven 


Wagner    . 
Carpenter 


Berlioz 

Wagner 


Symphony  in  D  major,  No.  2,  Op.  36 


I.  Adagio  molto;  Allegro  con  brio. 

II.  Larghetto. 

III.  Scherzo:  Allegro;  Trio. 

IV.  Allegro  molto. 


I.  En  Voiture. 

II.  The  Policeman. 

III.  The  Hurdy  Gurdy. 

IV.  The  Lake. 

V.  Dogs. 

VI.  Dreams. 


"Elsa's  Dream"  from  "Lohengrin" 

Suite,  "Adventures  in  a  Perambulator" 

(By  request) 


"D'amour  l'ardente  flamme"  from 
"La  Damnation  de  Faust" 

Overture  to  "The  Flying  Dutchman" 


SOLOIST 
Miss  GERALDINE  FARRAR 

MASON  &  HAMLIN  PIANO 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  CALVIN.  City  Clerk 
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BOYLSTON  STREET 


BOSTON 


I  if  15 TIG 

SHOWN  ON  SECOND  FLOOR 

FOR  MORNING,  AFTERNOON,  and  SPORT  WEAR 


THE  NEW  PARIS  MODELS  ARE  NOW  ON  VIEW 

Styles  are  Distinctive  and  Materials  Exclusive,  as  every 
Waist  offered  for  Sale  by  us  is  either  Imported  or  made 
in  our  own  Workrooms. 


Ww  Jcik.  JJLalLfl      IJT  /r^Y'l    ICqJ 


The  growing  tendency  to  rescue  the  home  from  neglect,  and 
the  important  problems  which  are  raised  by  redecorating,  have 
prompted  us  to  advise  you  of  our  expert  store  service. 

Our  competent  salesforce  will  suggest  decoration  as  modern 
needs  demand  and  without  destroying  the  witness  they  bear  to  the 
old  traditions  of  home. 

To  all  who  contemplate  the  repapering  of  their  homes,  and  desire 
to  achieve  it  in  the  right  spirit,  our  service  will  be  an  indispensable 
guide. 

WALL  PAPERS  FROM  IOcTO  $10.00  THE  ROLL 

ALFRED  PEATS  CO.    wall'HE^fSiions 

118  SUMMER  STREET.  BOSTON 
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Symphony  in  D  major,  No.  2,  Op.  36  .  .  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;   died  at  Vienna,  March  26,  1827.) 

In  1 80 1  Beethoven's  deafness,  which  had  begun  with  a  roaring  in 
his  ears,  grew  on  him.  He  suffered  also  from  frightful  colic.  He 
consulted  physician  after  physician.  He  tried  oil  of  almonds,  cold 
baths  and  hot  baths,  pills  and  herbs  and  blisters.  He  was  curious 
about  galvanic  remedies,  and  in  his  distress  he  wrote:  "I  shall  as  far 
as  possible  defy  my  fate,  although  there  must  be  moments  when  I  shall 
be  the  most  miserable  of  God's  creatures.  ...  I  will  grapple  with  fate; 
it  shall  never  pull  me  down." 

Dr.  Schmidt  sent  him  in  1802  to  the  little  village  of  Heiligenstadt, 
where,  as  the  story  goes,  the  Emperor  Protus  planted  the  first  vines  of 
Noricum.  There  was  a  spring  of  mineral  water, — a  spring  of  marvel- 
lous virtues, — which  had  been  blessed  by  Saint  Severinus,  who  died 
in  the  village  and  gave  the  name  by  which  it  is  known  to-day.  Beet- 
hoven's house  was  on  a  hill  outside  the  village,  isolated,  with  a  view 
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I  Bring  You  Heartsease 


GENA    BRANSCOMBE 


Bluebells  Drowsily  Ringing 

GENA  BRANSCOMBB 
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"The  song  is  most  attractive  and  my  audience 
of  over  2300  seemed  to  appreciate  it  as  it 
deserves." 

CONSTANCE  PURDY 


DEAR  LAD  O'MINE 

2  keys  50  cents 

"Here  we  find  Miss  Branscambe  in  a  lovely 
mood.  It  is  a  very  good  song,  well  built  and 
definite  in  its  point."      Musical  America. 


THE  ARTHUR  P.  SCHMIDT  CO. 


120  Boylston  Street.  BOSTON.  MASS. 


For  Sale  by  all  Music  Dealers 
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of  the  Danube  valley.  Here  he  lived  for  several  months  like  a  hermit. 
He  saw  only  his  physician  and  Ferdinand  Ries,  his  pupil,  who  visited 
him  occasionally. 

Nature  and  loneliness  did  not  console  Beethoven.  He  had  been  in 
dismal  mood  since  the  performance  of  the  First  Symphony  (April  2, 
1800).  The  powers  of  darkness,  "fmstere  Machte,"  to  quote  Wasie- 
lewski's  phrase,  had  begun  to  torment  him.  He  had  already  felt  the 
first  attacks  of  deafness.  It  is  possible  that  the  first  symptoms  were 
in  1796,  when,  as  a  story  goes,  returning  overheated  from  a  walk,  he 
plunged  his  head  into  cold  water.  "It  would  not  be  safe  to  say  that 
the  smallpox,  which  in  his  childhood  left  marks  on  his  face,  was  a 
remote  cause  of  his  deafness."  In  1800-01  Beethoven  wrote  about 
his  deafness  and  intestinal  troubles  to  Dr.  Wegeler,  and  to  the  clergy- 
man, Carl  Amenda,  in  Kurland.  It  was  at  the  beginning  of  October, 
1802,  that  Beethoven,  at  Heiligenstadt,  almost  ready  to  put  an  end  to 
his  life,  wrote  a  letter  to  his  brothers,  the  document  known  as  "Beet- 
hoven's will,"  which  drips  yew-like  melancholy. 

Furthermore,  Beethoven  was  still  passionately  in  love  with  Giulietta 
Guicciardi,  of  whom  he  wrote  to  Wegeler,  November  16,  1801:  "You 
can  hardly  believe  what  a  sad  and  lonely  life  I  have  passed  for  two 
years.  My  poor  hearing  haunted  me  as  a  spectre,  and  I  shunned  men. 
It  was  necessary  for  me  to  appear  misanthropic,  and  I  am  not  this  at 
all.  This  change  is  the  work  of  a  charming  child  who  loves  me  and  is 
loved  by  me.  After  two  years  I  have  again  had  some  moments  of 
pleasure;  and  for  the  first  time  I  feel  that  marriage  could  make  me 
happy.  Unfortunately,  she  is  not  of  my  rank  in  life,  and  now  I  cer- 
tainly cannot  marry."  Beethoven,  however,  asked  for  her  hand.  One 
of  her  parents  looked  favorably  on  the  match.  The  other,  probably 
the  father,  the  Count  Guicciardi,  refused  to  give  his  daughter  to  a  man 
without  rank,  without  fortune,  and  without  a  position  of  any  kind. 
Giulietta  became  the  Countess  Gallenberg.  Beethoven  told  Schindler 
that  after  her  marriage  she  sought  him  out  in  Vienna,  and  she  wept, 
but  that  he  despised  her. 

Yet  during  the  sad  period  of  the  winter  of  1802-03  Beethoven 
composed  the  Second  Symphony,  a  joyous,  "a  heroic  lie,"  to  borrow 
the  descriptive  phrase  of  Camille  Bellaigue.  For  many  years  biogra- 
phers of  Beethoven  gave  1800  as  the  date  of  the  composition.  Auto- 
graph sketches  bought  by  Kessler  of  Vienna,  for  from  one  florin  twenty- 
five  to  three  florins,  at  the  sale  of  the  composer's  effects,  fix  the  year 
as  1802.  These  sketches  contain  the  musical  ideas  of  the  Pianoforte 
Concerto  in  D  major  (1805),  of  the  overture  on  the  name  of  Bach 
(1822),  of  an  overture,  or  an  opera,  "Macbeth"  (1808).  The  sketches 
for  the  symphony  are  mixed  with  those  of  three  sonatas  for  pianoforte 
and    violin    (Op.    30);    three    pianoforte   sonatas    (Op.    31);    the    trio, 
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poston  H>pmpf)cmp  Orchestra 

Dr.  KARL  MUCK,  Conductor 
SEASON,  1916-1917 


NOTICE 

TO  OWNERS  OF   SEATS 

In  accordance  with  the  announcement  made  in  September, 
all  seats  for  the  concerts  of  the  Boston  Symphony  Orchestra, 
both  for  the  Friday  and  Saturday  series,  will  henceforth  be  sold 
by  subscription  at  fixed  prices.  Owners  of  seats  for  the  present 
season  will  have  the  right  to  retain  them  for  the  season  of 
1916-1917,  and  from  season  to  season  thereafter. 

For  purpose  of  record,  please 

REGISTER  YOUR  NAME,  ADDRESS  AND  THE 

SEATS  YOU  OWN 

The  registration  books  will  be  open  at  Symphony  Hall, 
beginning  Thursday,  January  20,  every  Thursday,  Friday 
and  Saturday,  from  10  to  1   and  during  the  concerts  on 

Fridays  and  Saturdays. 

To  avoid  errors 

PLEASE  PRESENT  YOUR  SEASON  TICKETS 

when  registering. 

The  registration   books  will  close  Saturday,  March    4, 

when  the  option  to  this  year's  subscribers  will  expire. 

Registration  incurs  no  obligation  to  subscribe 
for  the  coming  season. 

C.  A.  ELLIS,  Manager. 


154-155-156-158  TREMONT  STREET 

BOSTON,  MASS. 
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The    most  admired   of    the    Recent 


Are  shown  in  charmingly  individualized  designs 

C©§ta3:iiies  Taillemr 

IVeaelk,  Tra¥@l9  and  Sport  Suits 

Sp©rts  and  Affteirn©©n  Frocks 

I ) inn er9  Evening, and Dance G©wns 

Coats  for  Sp©rts  and  Utility 
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Blouses 
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"Tremate"  (Op.  116).  The  symphonic  sketches  fill  completely  seven 
large  pages. 

The  autograph  score  of  the  Second  Symphony  has  been  lost,  and  it 
thus  shared  the  fate  of  that  of  the  First  Symphony.  The  separate  parts 
were  published  in  March,  1804,  by  the  Bureau  of  Arts  and  Industry 
(afterward  Haslinger)  at  Vienna.  The  title  ran:  "Grand  Symphony, 
composed  and  dedicated  to  His  Highness  Monseigneur  the  Prince  Charles 
de  Lichnowsky,*  by  Louis  Beethoven,  Op.  36."  The  score  was  not 
published  until  1820. 

The  symphony  was  arranged  by  Beethoven  as  a  trio  for  pianoforte, 
violin,  and  violoncello,  and  published  in  September,  1806.  An  arrange- 
ment by  Ries  as  a  quintet,  with  double-bass,  flute,  and  two  horns  ad  lib., 
was  published  in  1807.  Hummel' s  arrangement  for  pianoforte,  with 
accompaniment  of  flute,  violin,  and  violoncello,  was  published  in 
London  in  1826. 

The  first  performance  of  the  Second  Symphony  was  at  the  Theater 
an  der  Wien,  April  5,  1803.  The  programme  included  Beethoven's 
oratorio,  "Christus  am  Oelberge,"  the  First  Symphony,  the  Concerto 
in  C  minor  for  pianoforte  and  orchestra,  and,  according  to  Ries,  "a 
new  piece  which  I  do  not  remember."  The  rehearsal  began  at  8  a.m., 
and  it  was  "a  terrible  one,  which  lasted  two  hours  and  a  half,  and  left 
Beethoven  more  or  less  discontented."  Ries  adds:  "The  Prince 
Charles  Lichnowsky,  who  had  been  present  from  the  beginning,  ordered 
large  baskets  of  bread  and  butter,  cold  meat,  and  wine  to  be  brought 
in.  He  invited  in  a  friendly  manner  every  one  to  partake,  and  all 
helped  themselves  with  both  hands.  As  a  result  everybody  grew  good- 
humored.     Then  the  prince  demanded  that  the  whole  oratorio  should 

*  An  interesting  account  of  this  prince  and  his  relations  with  Beethoven  is  to  be  found  in  "Beethoven's 
Widmungen,"  by  Dr.  Carl  Leeder,  of  Vienna,  a  series  of  articles  contributed  to  Die  Musik,  Jahrg.  III.,  Heft 
12,  13,  19,  23;  Jahrg.  IV.  (1904-05),  Heft  21.  22. 
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be  rehearsed  again,  so  that  it  would  go  well  at  night,  and  the  first  work 
of  this  kind  that  Beethoven  had  produced  might  be  performed  publicly 
in  a  manner  worthy  of  the  composer.  The  concert  began  at  six  o'clock, 
but  it  was  so  long  that  certain  pieces  were  not  performed."  The 
prices  of  admission  were  raised.  Some  were  doubled,  and  the  prices 
of  the  reserved  seats  were  tripled.  The  receipts  amounted  to  eighteen 
hundred  gulden. 

The  review  of  the  concert  published  in  the  Allgemeine  musikalische 
Zeitung,  May  25,  1803,  was  very  short,  and  no  mention  was  made  of 
the  symphony.  The  reviewer  gave  four  lines  to  the  oratorio,  and 
reproached  Beethoven  for  having  raised  the  admission  prices.  The 
symphony  was  performed  at  Leipsic,  April  29,  1804,  and  Spazier 
characterized  it  as  "a  gross  monster,  a  pierced  dragon  which  will  not 
die,  and  even  in  losing  its  blood  (in  the  finale),  wild  with  rage,  still 
deals  vain  but  furious  blows  with  his  tail,  stiffened  by  the  last  agony." 
vSpazier,  who  died  early  in  1805,  was  described  by  his  contemporaries 
as  a  learned  and  well-grounded  musician  and  a  man  of  sound  judgment. 

A  L,eipsic  critic  found  that  the  symphony  would  gain  if  certain 
passages  were  abbreviated  and  certain  modulations  were  sacrificed. 
Another  declared  that  it  was  too  long;  that  there  was  an  exaggerated 
use  of  the  wind  instruments;  that  the  finale  was  bizarre,  harsh,  savage. 
Yet  he  added  that  there  was  such  fire,  such  richness  of  new  ideas, 
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such  an  absolutely  original  disposition  of  these  ideas,  that  the  work 
would  live;  "and  it  will  always  be  heard  with  renewed  pleasure  when  a 
thousand  things  that  are  to-day  in  fashion  will  have  been  long  buried." 
This  symphony  was  played  in  Boston  on  November  12,  1842,  at  a 
concert  of  the  Boston  Academy  of  Music,  for  the  first  time  in  the 

city  "with  full  orchestra." 

* 
*   * 

The  sketch  of  Berlioz  may  here  serve  as  an  analysis:  "In  this 
symphony  everything  is  noble,  energetic,  proud.  The  Introduction 
(largo)  is  a  masterpiece.  The  most  beautiful  effects  follow  one  another 
without  confusion  and  always  in  an  unexpected  manner.  The  song 
is  of  a  touching  solemnity,  and  it  at  once  commands  respect  and  puts 
the  hearer  in  an  emotional  mood.  The  rhythm  is  already  bolder,  the 
instrumentation  is  richer,  more  sonorous,  more  varied.  An  allegro  con 
brio  of  enchanting  dash  is  joined  to  this  admirable  adagio.  The 
gruppetto  which  is  found  in  the  first  measure  of  the  theme,  given  at 
first  to  the  violas  and  violoncellos  in  unison,  is  taken  up  again  in  an 
isolated  form,  to  establish  either  progressions  in  a  crescendo  or  imitative 
passages  between  wind  instruments  and  the  strings.  All  these  forms 
have  a  new  and  animated  physiognomy.  A  melody  enters,  the  first 
section  of  which  is  played  by  clarinets,  horns,  and  bassoons.  It  is 
completed  en  tutti  by  the  rest  of  the  orchestra,  and  the  manly  energy 
is  enhanced  by  the  happy  choice  of  accompanying  chords. 

"The  andante*  is  not  treated  after  the  manner  of  that  of  the  First 
Symphony:  it  is  not  composed  of  a  theme  worked  out  in  canonic 
imitations,  but  it  is  a  pure  and  frank  song,  which  at  first  is  sung  simply 
by  the  strings,  and  then  embroidered  with  a  rare  elegance  by  means 
of  light  and  fluent  figures  whose  character  is  never  far  removed  from 
the   sentiment   of   tenderness   which   forms   the   distinctive   character 

'  Berlioz  here  refers,  of  course,  to  the  Larghetto.  In  a  sketch-book  of  Beethoven,  dated  1801-02,  the 
theme  of  this  Larghetto  is  given  to  the  horns,  not  to  the  strings. 
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of  the  principal  idea.  It  is  a  ravishing  picture  of  innocent  pleasure 
which  is  scarcely  shadowed  by  a  few  melancholy  accents. 

"The  scherzo  is  as  frankly  gay  in  its  fantastic  capriciousness  as  the 
andante  has  been  wholly  and  serenely  happy;  for  this  symphony  is 
smiling  throughout;  the  warlike  bursts  of  the  first  allegro  are  wholly 
free  from  violence;  there  is  only  the  youthful  ardor  of  a  noble  heart 
in  which  the  most  beautiful  illusions  of  life  are  preserved  untainted. 
The  composer  still  believes  in  immortal  glory,  in  love,  in  devotion. 
What  abandon  in  his  gayety!  What  wit!  What  sallies!  Hearing 
these  various  instruments  disputing  over  fragments  of  a  theme  which 
no  one  of  them  plays  in  its  complete  form,  hearing  each  fragment  thus 
colored  with  a  thousand  nuances  as  it  passes  from  one  to  the  other, 
it  is  as  though  you  were  watching  the  fairy  sports  of  Oberon's  graceful 
spirits. 

"The  finale  is  of  like  nature.  It  is  a  second  scherzo  in  two  time, 
and  its  playfulness  has  perhaps  something  still  more  delicate,  more 
piquant." 


:     # 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 
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Miss  Geraldine;  Farrar  was  born  at  Melrose,  Mass.,  February  28, 
1882.  She  sang  as  a  child  in  school,  and  took  part  in  an  amateur  per- 
formance of  "Market  Day"  in  the  Melrose  City  Hall  in  1894.  Her 
first  singing  teacher  was  the  late  Mrs.  J.  H.  Long,  of  Boston.  Miss 
Farrar  sang  in  a  concert  in  Boston  "Una  voce  poco  fa"  from  Rossini's 
"Barber  of  Seville"  and  the  Polacca  in  "Mignon"  when  she  was  thir- 
teen years  old.  After  studying  singing  in  New  York  and  Washing- 
ton,— Miss  Emma  Thursby  was  one  of  her  teachers, — she  went  to 
Europe,  took  lessons  for  a  short  time  in  Paris  with  Mr.  Trabadello, 
and  later  studied  in  Berlin,  first  with  Mr.  Graziani  and  then  with 
Mme.  Lilli  Lehmann. 

Miss  Farrar  made  her  first  appearance  in  opera  at  the  Berlin  Royal 
Opera  House,  October  15,  1901,  as  Marguerite  in  Gounod's  "Faust." 
She  was  engaged  as  a  member  of  the  company,  and  sang  the  first 
season  in  Italian.  Her  rise  was  rapid;  her  reputation  soon  spread 
throughout  Europe.  She  has  sung  in  the  Royal  Theatre  of  Stockholm, 
the  Imperial  Theatre  of  Warsaw,  the  Prinz  Regenten  Theater  at 
Munich,  at  Monte  Carlo, — where  she  created  the  leading  part  in 
Mascagni's  "Arnica"  (March  17,  1905),  and  Margarita  in  Saint-Saens's 
"L'Ancetre"  (February,  1906), — in  Paris,  and  in  other  European  cities. 
She  was  appointed  Kammersangerin  in  Berlin. 

Her  first  appearance  in  opera  in  the  United  States  was  at  the  Metro- 
politan Opera  House,  New  York,  November  26,  1906,  as  Juliet  in 
Gounod's  "Romeo  and  Juliet." 


* 
*  * 


She  has  sung  since  in  Boston  as  follows : — 

Operatic:  Marguerite  in  Gounod's  "Faust,"  April  1,  1907,  the  Metropolitan 
Opera  House  Company,  at  the  Boston  Theatre  (her  first  appearance  here). 

Cho-Cho-San  in  Puccini's  "Madama  Butterfly,"  April  3,  1907,  Boston  Theatre; 
March  29,  1910,  Boston  Opera  House. 

Elisabeth  in  Wagner's  "Tannhauser,"  April  5,  1907,  Boston  Theatre. 

Nedda  in  Leoncavallo's  "Pagliacci,"  April  6,  1907,  Boston  Theatre. 

Mimi  in  Puccini's  "La  Boheme,"  April  7,  1908,  as  a  member  of  the  Metropolitan 
Opera  House  Company,  at  the  Boston  Theatre. 

Zerlina  in  Mozart's  "Don  Giovanni,"  April  9,  1908,  Boston  Theatre. 

Mignon  in  Thomas's  opera,  April  11,  1908,  Boston  Theatre. 

Floria  Tosca  in  Puccini's  "Tosca,"  as  a  member  of  the  Metropolitan  Opera  House 
Company,  at  the  Boston  Opera  House,  January  14,  1910,  April  2,  1910. 
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can  restore  it  perfectly.  Bring  yours  into  the  studio  the  next 
time  you  are  in  Boston  and  let  us  talk  it  over  with  you. 
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New  Tailored  Suits,  New  Dress  Suits,  New  Silk 
Suits,  New  Sport  Suits,  New  Travel  Suits.  Spring 
fashions  for  Southern  wear  and  Winter  resorts.  New 
Afternoon  Gowns,  New  Dinner  Gowns,  New  Evening 
Gowns.  New  Coats  for  early  Spring.  New  Sport 
Skirts,  New  Corduroy,  Pique  and  Linen  Skirts.  New 
Spring  fashions  in  Handkerchief  Linen  Blouses, 
Georgette  Crepe,  Wash  Silk  and  Satin  Blouses.  New 
importation  French  Hand-made  Blouses.  New  Bath- 
ing Suits  for  Southern  Wear. 
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Large  shipments  of  Advance  Spring  Styles  are 
now  ready  in  stock. 


French  Hand-made  Blouses 
Georgette  Crepe  Blouses  . 
Crepe  de  Chine  Blouses 
New  Fancy  Silk  Blouses    . 
New  Washable  Cotton  Blouses 


$5.75  to  $18 

.     $5  to  $25 

$3.50  to  $10 

$5.75  to  $7.50 

$2  to  $7.50 
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The  Goose  Girl  in  Humperdinck's  "Konigskinder,"  as  a  member  of  the  Met- 
ropolitan Opera  House  Company,  at  the  Boston  Opera  House,  April  16,  191 2. 

Boston  Symphony  Orchestra  Concerts:  November  6,  1909:  Gretry,  air  of 
Lucette,  "Je  ne  sais  pas  si  ma  sceur  aime,"  from  "Silvain";  Debussy,  Recitative 
and  Aria  of  Azael  from  "L'Enfant  Prodigue."  November  1,  1913:  Mozart, 
Recitative,  "Temerari,"  and  Aria,  "Come  scoglio,"  from  "Cos!  fan  tutte"; 
Wagner,  "Im  Treibhaus,"  "Traeume,"  "Schmerzen,"  with  orchestra. 

Miscellaneous  Concerts:  Mrs.  Hall  McAllister's  morning  musicale,  January 
13,  1908;  Symphony  Hall,  January  27,  1908,  with  Miss  Olive  Whiteley,  violinist, 
and  Mr.  Heinrich  Gebhard,  pianist,  for  the  Students'  Association  of  Miss  Hersey's 
School;  with  the  Apollo  Club  in  Symphony  Hall,  November  9,  1908;  with  orchestra 
in  Symphony  Hall,  January  23,  1909;  with  Mme.  SamarofT  and  orchestra  in  Sym- 
phony Hall,  October  16,  1909;  with  Mr.  Edmond  Clement,  tenor,  in  Symphony 
Hall,  November  4,  191 1 ;  at  the  benefit  at  the  Boston  Theatre  for  the  Actors'  Fund, 
April  25,  1913;  recital  in  Symphony  Hall,  October  28,  1913;  concerts  in  Symphony 
Hall :  with  Reinald  Werrenrath,  baritone,  and  Miss  Ada  Sassoli,  harpist,  October 
30,  1915;  with  the  same  and  an  orchestra  of  Symphony  players,  conducted  by  E. 
Schmidt,  November  14,  1915. 

On  October  1,  1915,  motion  pictures  illustrative  of  "Carmen"  were  shown  in 
Symphony  Hall  for  the  first  time  in  this  country.  Carmen,  Miss  Farrar;  Don  Jose, 
Wallace  Reid;  Escamillo,  Pedro  de  Cordoba;  Pastia,  Horace  B.  Carpenter;  Morales, 
William  Elmer.  Scenario  by  William  De  Mille.  Orchestra  conducted  by  Hugo 
Riesenfeld. 


Elsa's  Dream  from  "Lohengrin" Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;    died  at  Vienna,  February  13,  1883.) 

This  air  is  sung  at  the  opening  of  the  second  scene  of  the  first  act  of 
the  opera.  Elsa  of  Brabant,  accused  of  murdering  her  brother, 
Gottfried,  is  summoned  to  answer  the  charge  before  Henry  the  Fowler. 
She  then  describes  a  night  vision  in  which  she  saw  a  knight.  On  him 
she  calls  to  defend  her  cause  in  the  ordeal  of  battle  ordained  to  test  her 
innocence. 

Langsam  (slow),  A-flat  major,  4-4. 


"The  Violinist  with  a  Future" 

SCaftfiariee  Kemp-Slilliegs 

AMERICA'S  BRILLIANT  YOUNG  VIOLINIST 

A  few  open  dates  for  the  Spring  Season  for 
concerts  and  recitals 

Will  accept  a  limited  number  of  pupils 

"Miss  Sailings  is  a  violinist  of  whom  one  would  like  to  hear  more." 
—PORTLAND  (Me.)  PRESS. 

"She  has  a  beautiful  tone  and  true,  a  technique  which  frequently 
carries  her  performance  up  to  brilliant  climaxes." — OMAHA  WORLD- 
HERALD. 

"Her  tone  has  beauty,  warmth  and  virility."— BOSTON  HERALD. 
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We  employ  a  force  of 
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you  in  any  matters  per- 
taining to  refurnishing 
or  decorating  your  home. 
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Einsam  in  triiben  Tagen 
Hab'  ich  zu  Gott  gefleht, 
Des  Herzens  tiefstes  Klagen 
Ergoss  ich  in  Gebet. 
Da  drang  aus  meinem  Stohnen 
Ein  Laut  so  klagevoll, 
Der  zu  gewalt'gem  Tinen 
Weit  in  die  Liifte  schwoll: 
Ich  hort'  ihn  fern  hin  hallen, 
Bis  kaum  mein  Ohr  er  traf ; 
Mein  Aug'  ist  zugefallen, 
Ich  sank  in  siissen  Schlaf. — 

In  lichter  Waffen  Scheine 
Ein  Ritter  nahte  da, 
So  tugendlicher  Reine 
Ich  keinen  noch  ersah: 
Ein  golden  Horn  zur  Hiiften, 
Gelehnet  auf  sein  Schwert, 
So  trat  er  aus  den  Luften 
Zu  mir,  der  Recke  werth: 
Mit  ziichtigem  Gebaren 
Gab  Trostung  er  mir  ein: 
Des  Ritters  will  ich  wahren, 
Er  soil  mein  Streiter  sein. 

Hort,  was  dem  Gottgesandten 
Ich  biete  fur  Gewahr: 
In  meines  Vaters  Landen 
Die  Krone  trage  er; 
Mich  glucklich  soil  ich  preisen, 
Nimmt  er  mein  Gut  dahin, — 
Will  er  Gemahl  mich  heissen, 
Geb'  ich  ihm,  was  ich  bin. 


Oft  when  the  hours  were  lonely 
I  unto  Heaven  have  prayed, 
One  boon  I  ask'd  for  only, 
To  send  the  orphans  aid: 
I  prayed  in  tears  and  sorrow, 
With  heavy  heart  and  sore, 
Hoping  a  brighter  tomorrow 
Yet  was  for  us  in  store. 
Afar  my  words  were  wafted, 
I  dreamt  not  help  was  nigh, 
But  One  on  high  vouchsaf'd  it, 
While  I  in  sleep  did  lie. 

I  saw  in  splendor  shining 
A  Knight  of  glorious  mien, 
On  me  his  eyes  inclining 
With  tranquil  gaze  serene; 
A  horn  of  gold  beside  him, 
He  leant  upon  his  sword, 
Thus  when  I  erst  espied  him 
'Mid  clouds  of  light  he  soared: 
His  words  so  low  and  tender 
Brought  life  renewed  to  me; 
My  guardian,  my  defender, 
Thou  shalt  my  champion  be. 

This  is  the  prize  I  offer 

To  him  whom  Heaven  shall  send : 

The  lands  and  crown  I  proffer, 

My  sire  to  me  did  lend: 

As  lord  I  will  declare  him, 

And  glory  in  his  fame, 

If  in  his  heart  he'll  wear  me, 

I'll  give  him  all  I  am. 


(English  translation  by  Natalia  MacfarrEN.) 

The  orchestral  accompaniment  of  this  second  scene  is  scored  for  three 
flutes,  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  harp,  and  strings. 


FOUR  SONGS 

Words  by  J.  W.  JOHNSON  Music  by  H.  T.  BURLEIGH 

ALSO  PUBLISHED  SEPARATELY 

"Musical  America"  says:  "He  (the  composer)  has  once  more  outdone  himself. 
He  stands  more  firmly  than  ever  a  musician  who  can  reflect  in  his  music,  the  spirit  of 
the  poem  he  is  working  on.     His  music  in  all  four  songs  is  vital." 


To  be  had  of  all  music  dealers  —  or  the  publishers 

.,  14  East  43rd  St.,  NEW  YORK 
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Our  February  Furniture  Sale  is 
the  largest  sale  of  its  kind  in 
New  England.  It  includes  thou- 
sands of  dollars'  worth  of  high- 
grade  furniture  from  the  foremost 
manufacturers  in  the  United 
States — all  marked  at  extra 
special  price  reductions. 
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"Lohengrin,"  an  opera  in  three  acts,  text  and  music  by  Wagner, 
was  produced  at  the  Court  Theatre,  Weimar,  August  28,  1850.  The 
cast  was  as  follows:  Lohengrin,  Beck;  Telramund,  Milde;  Henry, 
Hofer;  the  Herald,  Patsch;  Ortrud,  Miss  Fastlinger;  Elsa,  Miss 
Agthe.     Liszt  conducted. 

Rosalie  Agthe  was  born  at  Weimar,  June  25,  1827;  she  died  there 
on  January  26,  1906.  She  studied  with  Franz  Gotze,  created  at  Weimar 
besides  Elsa  the  parts  of  Margiana  and  Chimene  in  the  two  operas  of 
Cornelius,  and  married  Feodor  von  Milde,  mentioned  above.  She  left 
the  stage  in  1876.  Letters  from  Cornelius  to  the  two  singers  have 
been  published  (1901).  Their  son  Franz  was  since  1878  a  baritone  at 
the  Hanover  Opera  House. 

The  scheme  of  "Lohengrin"  was  laid  out  by  Wagner  at  Marienbad 
in  the  summer  of  1845.  The  first  act  was  completed  at  Grossgraufen 
between  May  12  and  June  8,  1847. 

The  finale  of  the  first  act  was  performed  here  "for  the  first  time  in 
America"  at  an  Orchestral  Union  concert,  Mr.  Zerrahn  conductor, 
March  26,  1856;  the  "Frauenchor"  was  performed  here  at  a  concert 
of  the  same  society  on  January  3,  1855. 

Selections  from  the  opera  were  sung  at  Mechanics  Hall,  April  27, 
1872,  at  a  concert  arranged  by  Richard  C.  Dixey.  The  solo  singers 
were  Mrs.  Osborne,  Dr.  Langmaid,  and  Mr.  Schlesinger.  The  orches- 
tra was  represented  by  Messrs.  Dixey  and  Tucker,  pianists. 

The  first  performance  of  "Lohengrin"  in  Boston  was  in  Italian  at 
the  Globe  Theatre,  December  14,  1874.  Elsa,  Mme.  Albani;  Ortrud, 
Miss  Cary;  Lohengrin,  Carp;  Telramund,  del  Puente;  the  King, 
Scolara;  the  Herald,  Hall.     Mr.  Muzio  conducted. 

The   first  performance  here  in  German  was   on   March  27,    1877. 
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Elsa,  Mme.  Pappenheim;  Ortrud,  Mme.  Perl;  Lohengrin,  Werrenrath; 
Telramund,  Preusser;  the  King,  Blum;  the  Herald,  W.  Formes.  Mr. 
Neuendorf!  conducted. 

The  first  performance  in  the  United  States  was  at  the  Stadt  Theatre, 
New  York,  April  3,  1S71.  Elsa,  Mme.  Eichtmay;  Ortrud,  Mme. 
Frederici;  Lohengrin,  Habelmann;  Telramund,  Vierling;  the  King, 
Franosch;    the  Herald,  W.  Formes.     Mr.  Neuendorf!  conducted. 


Suite,  "Adventures  in  a  Perambulator,"  John  Alden  Carpenter 

(Born  February  28,  1876,  at  Park  Ridge,  111.;  now  living  in  Chicago.) 

The  composition  of  this  suite  was  begun  in  July,  19 14,  and  completed 
in  December  of  that  year.  The  suite  was  performed  for  the  first  time 
at  the  concerts  of  the  Chicago  Symphony  Orchestra,  Frederick  Stock 
conductor,  March  19,  20,  1915.  There  were  performances  by  the  same 
orchestra,  October  22,  23,  1915. 

The  first  performance  in  New  York  was  by  the  New  York  Symphony 
Orchestra,  Walter  Damrosch  conductor,  November  5,  1915. 

The  first  performance  in  Boston  was  by  the  New  York  Symphony 
Orchestra,  Walter  Damrosch  conductor,  November  16,  19 15. 

The  suite  was  played  by  the  Boston  Symphony  Orchestra  in  Boston, 
Dr.  Muck,  conductor,  December  24,  25,  1915. 

The  suite  is  scored  for  these  instruments:  three  flutes  (the  third 
interchangeable  with  a  piccolo),  two  oboes,  English  horn,  two  clarinets, 
bass  clarinet,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  bass  drum,  cymbals,  triangle,  tambourine,  two 
xylophones,  Glockenspiel,  bells,  harp,  celesta,  pianoforte,  and  the  usual 
strings. 


FOUR  NEW  SONGS 

in  the  repertoire  of 

K  11  L*  !U     L?  Fk  K  U  i2> 

SUR  TA  BOUCHE     E  to  G       .         .         .         .  Gabriele  Sibella 

DESIR     D-sharp  to  G          .          .          .          .          .  Gabriele  Sibella 

MAL  DAMOUR     F  to  A-flat     ....  A.  Buzzi-Peccia 

POVERO  PULCINELLO     E  to  A       .         .         .  A.  Buzzi-Peccia 

Price,  60  cents  each.     For  sale  at  all  music  stores 
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This  programme  is  printed  as  preface  to  the  score : — 

I. 

En  Voiture! 

Every  morning — after  my  second  breakfast — if  the  wind  and  the  sun  are  favorable, 
I  go  out.  I  should  like  to  go  alone,  but  my  will  is  overborne.  My  Nurse  is  ap- 
pointed to  take  me.  She  is  older  than  I,  and  very  powerful.  While  I  wait  for  her, 
resigned,  I  hear  her  cheerful  steps,  always  the  same.  I  am  wrapped  in  a  vacuum 
of  wool,  where  there  are  no  drafts.  A  door  opens  and  shuts.  I  am  placed  in  my 
perambulator,  a  strap  is  buckled  over  my  stomach,  my  Nurse  stands  firmly  be- 
hind,— and  we  are  off! 

II. 
The  Policeman. 

Out  is  wonderful!  It  is  always  different,  though  one  seems  to  have  been  there 
before.  I  cannot  fathom  it  all.  Some  sounds  seem  like  smells.  Some  sights 
have  echoes.  It  is  confusing,  but  it  is  Life!  For  instance,  the  Policeman; — an 
Unprecedented  Man!  Round  like  a  ball;  taller  than  my  Father.  Blue — fearful 
— fascinating!  I  feel  him  before  he  comes.  I  see  him  after  he  goes.  I  try  to 
analyze  his  appeal.  It  is  not  buttons  alone,  nor  belt,  nor  baton.  I  suspect  it  is 
his  eye  and  the  way  he  walks.  He  walks  like  Doom.  My  Nurse  feels  it  too.  She 
becomes  less  firm,  less  powerful.  My  perambulator  hurries,  hesitates,  and  stops. 
They  converse.  They  ask  each  other  questions, — some  with  answers,  some  without. 
I  listen,  with  discretion.  When  I  feel  that  they  have  gone  far  enough,  I  signal  to 
my  Nurse,  a  private  signal,  and  the  Policeman  resumes  his  enormous  Blue  March. 
He  is  gone,  but  I  feel  him  after  he  goes. 

III. 
The  Hurdy-Gurdy. 

Then  suddenly  there  is  something  else.  I  think  it  is  a  sound.  We  approach  it. 
My  ear  is  tickled  to  excess.  I  find  that  the  absorbing  noise  comes  from  a  box — 
something  like  my  music-box,  only  much  larger,  and  on  wheels.  A  dark  man  is 
turning  the  music  out  of  the  box  with  a  handle,  just  as  I  do  with  mine.  A  dark 
lady,  richly  dressed,  turns  when  the  man  gets  tired.  They  both  smile.  I  smile 
too,  with  restraint,  for  music  is  the  most  insidious  form  of  noise.  And  such  music ! 
So  gay!  I  tug  at  the  strap  over  my  stomach.  I  have  a  wild  thought  of  dancing 
with  my  Nurse  and  my  perambulator — all  three  of  us  together.  Suddenly,  at  the 
climax  of  our  excitement,  I  feel  the  approach  of  a  phenomenon  that  I  remember. 
It  is  the  Policeman.  He  has  stopped  the  music.  He  has  frightened  away  the 
dark  man  and  the  lady  with  their  music-box.  He  seeks  the  admiration  of  my  Nurse 
for  his  act.  He  walks  away,  his  buttons  shine,  but  far  off  I  hear  again  the  forbidden 
music.     Delightful  forbidden  music! 
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IV. 

The  Lake. 
Sated  with  adventure,  my  Nurse  firmly  pushes  me  on,  and  before  I  recover  my 
balance  I  am  face  to  face  with  new  excitement.  The  land  comes  to  an  end,  and 
there  at  my  feet  is  the  Lake.  All  other  sensations  are  joined  in  one.  I  see,  I  hear, 
I  feel,  the  quiver  of  the  little  waves  as  they  escape  from  the  big  ones  and  come  rush- 
ing up  over  the  sand.  Their  fear  is  pretended.  They  know  the  big  waves  are 
amiable,  for  they  can  see  a  thousand  sunbeams  dancing  with  impunity  on  their  very 
backs.  Waves  and  sunbeams!  Waves  and  sunbeams!  Blue  water — white  clouds 
— dancing,  swinging!     A  white  sea-gull  floating  in  the  air.     That  is  My  Lakel 

V. 
Dogs. 
We  pass  on.  Probably  there  is  nothing  more  in  the  World.  If  there  is,  it  is 
superfluous.  There  IS.  It  is  Dogs!  We  come  upon  them  without  warning.  Not 
one  of  them, — all  of  them.  First,  one  by  one;  then  in  pairs;  then  in  societies. 
Little  dogs,  with  sisters;  big  dogs,  with  aged  parents.  Kind  dogs,  brigand  dogs, 
sad  dogs,  and  gay.  They  laugh,  they  fight,  they  run.  And  at  last,  in  order  to  hold 
my  interest,  the  very  littlest  brigand  starts  a  game  of  "Follow  the  Leader,"  followed 
by  all  the  others.     It  is  tremendous! 

VI. 

Dreams. 

Those  dogs  have  gone!     It  is  confusing,  but  it  is  Life!     My  mind  grows  numb. 

My  cup  is  too  full.     I  have  a  sudden  conviction  that  it  is  well  that  I  am  not  alone. 

That  firm  step  behind  reassures  me.     The  wheels  of  my  perambulator  make  a  sound 

that  quiets  my  nerves.     I  lie  very  still.     I  am  quite  content.     In  order  to  think 

more  clearly,  I  close  my  eyes.     My  thoughts  are  absorbing.     I  deliberate  upon 

my  Mother.     Most  of  the  time  my  Mother  and  my  Nurse  have  but  one  identity 

in  my  mind,  but  at  night  or  when  I  close  my  eyes,  I  can  easily  tell  them  apart,  for 

my  Mother  has  the  greater  charm.     I  hear  her  voice  quite  plainly  now,  and  feel 

the  touch  of  her  hand.     It  is  pleasant  to  live  over  again  the  adventures  of  the  day 

— the  long  blue  waves  curling  in  the  sun,  the  Policeman  who  is  bigger  than  my 

Father,  the  Music-box  and  my  friends,  the  Dogs.     It  is  pleasant  to  lie  quite  still 

and  close  my  eyes,  and  listen  to  the  wheels  of  my  perambulator.     How  very  large 

the  world  is !     How  many  things  there  are ! 

* 
*    * 

The  following  analysis  was  contributed  by  the  composer  to  the  pro- 
gramme-book of  the  Chicago  Symphony  Orchestra: — 

I.  En  Voiture.  The  first  movement  is  in  the  nature  of  a  short  prologue,  intro- 
ducing the  "principal  characters,"  viz.:  "My  Nurse,"  "My  Perambulator,"  and 
"Myself."  The  themes  representing  these  ideas  reappear  constantly  throughout 
the  composition  in  varying  form.  "My  Nurse"  announces  herself  promptly  at 
the  beginning  of  the  first  movement  by  means  of  two  violoncellos,  soli.  This  soon 
is  followed  by  the  first  appearance  of  the  "Perambulator"  motive  in  the  celesta 
and  strings,  over  which,  almost  immediately,  the  first  flute  announces  the  ingenu- 
ous idea,  a  descending  scale,  which  stands  for  "Myself." 

II.  The  Policeman.  A  few  introductory  measures,  suggesting  an  interested  and 
hurrying  perambulator,   are   followed  by   the   "Policeman,"   who  makes   himself 
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known  in  flutes  and  clarinets  over  a  pizzicato  accompaniment.  After  a  short  devel- 
opment, this  is  followed  by  a  sort  of  "Intermezzo,"  which  is  intended  to  suggest 
the  conversation  between  the  Policeman  and  the  Nurse,  the  remarks  of  the  former 
being  voiced  in  a  solo  bassoon,  and  the  responses  of  the  latter  in  four  solo  violins, 
divisi.  The  conversation  is  interrupted  by  the  "private  signal" — sounded  by  a 
muted  trumpet  ff,  over  an  agitated  suggestion  of  the  perambulator  theme  in  celesta 
and  piano.     The  first  part  of  the  movement  is  then,  in  substance,  repeated. 

III.  The  Hurdy-Gurdy.  There  is  no  new  material  in  this  movement.  Bits 
of  familiar  masterpieces  are  heard  on  the  "Hurdy-Gurdy"  (two  xylophones  and 
harp)  with  excited  interjections  by  "Myself"  and  "Nurse."  We  all  "dance  to- 
gether" to  a  little  valse  based  on  the  "Perambulator"  theme.  The  remainder  of 
the  movement  requires  no  analysis. 

IV.  The  Lake.  The  only  themes  necessary  to  mention,  as  belonging  to  this 
movement,  are  the  first,  suggesting  the  "little  waves,"  allotted  to  the  flute,  and 
another,  suggestive  of  the  large  and  amiable  ones,  which  is  heard  in  the  strings  and 
the  horns. 

V.  Dogs.  The  woodwind  bear  most  of  the  burden  of  furnishing  descriptions  of 
dogs,  in  various  themes  and  snatches  of  themes,  which  it  would  not  be  of  interest 
to  quote.  "Ach  Du  Xieber  Augustin"  may  be  detected  in  the  "melee"  as  well  as 
"Where,  Oh,  Where  Has  My  Little  Dog  Gone?"  A  variation  of  the  last  is  used 
toward  the  end  of  the  movement  as  the  theme  of  a  short  fugue  in  the  woodwind, 
suggesting  dogs  playing  "Follow  the  Leader." 

VI.  Dreams.  A  resume  of  all  the  preceding  "excitements."  It  may  be  worth 
while  simply  to  call  attention  to  the  softened  and  broadened  version  of  the  original 
"Nurse"  theme,  which  here  represents  "My  Mother,"  and  also  to  the  final  "ber- 
ceuse," which  is  made  up  in  part  of  the  "Child"  theme  over  an  accompaniment 
drawn  from  the  "Perambulator"  motive. 


The  programme-book  of  the  Chicago  Symphony  Orchestra,  ably 
edited  by  Mr.  Felix  Borowski,  contained  the  following  biographical 
sketch : — 
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In  this  highly  original  cycle  of  songs  both  author  and  composer  have  made  an 
effort  to  uncover  the  romance,  the  poetry,  which  are  so  vitally  present  under  the  famil- 
iar prose  of  every-day  scenes — and  have  been  successful.  The  idyls  of  the  city's 
crowded  ways  blossom  in  their  happy  pages.  Recognized  as  one  of  the  most  gifted 
among  our  young  composers,  Mr.  Taylor  has  written  songs  marked  by  spontaneity, 
richly  expressive  in  their  melodic  and  harmonic  content,  and  in  their  felicitous  touches 
of  humor. 

The  cover  design  and  illustrations  to  each  song  charmingly  bear  witness  to  the 
skill  and  imagination  of  the  composer. 
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"The  composer  of  this  Suite  studied  music  under  the  superintendence 
of  Bernard  Ziehn  and,  for  a  short  period,  of  Sir  Edward  Elgar. 
Previous  to  that,  however,  he  had  received  instruction  from  his  mother, 
a  pupil  in  singing  of  Marchesi  and  of  William  Shakespeare  of  London. 
He  had  also  been  taught  piano  playing  by  Amy  Fay  and  W.  C.  E. 
Seeboeck.  Having  graduated  at  Harvard  University  in  1897 — he 
was  a  pupil  there  of  Prof.  Paine — Mr.  Carpenter  entered  his  father's 
business  in  Chicago — George  B.  Carpenter  and  Company  are  dealers 
in  railroad  and  vessel  supplies — the  same  year,  becoming  vice-presi- 
dent of  it  in  1909. 

"Although  Mr.  Carpenter  has  made  more  numerous  contributions 
to  the  literature  of  music  with  vocal  rather  than  with  instrumental 
forms,  there  must  be  mentioned,  as  an  important  example  of  his  work 
in  the  latter  branch  of  composition,  a  sonata  for  piano  and  violin  which, 
produced  in  19 12,  has  been  performed  in  many  cities  of  America.  It 
was  heard  for  the  first  time  at  a  concert  of  American  works  given  by 
the  Schola  Cantorum  at  Aeolian  Hall,  New  York,  December  11,  191 2. 
The  songs  by  Mr.  Carpenter  which  first  brought  his  name  before  the 
public  were  a  set  of  eight,  published  at  the  end  of  191 2:  'A  Cradle 
Song';  'Bid  Me  to  Live';  'Don't  Ceare';  'Go,  Lovely  Rose';  'Little 
Fly';  ' Looking-Glass  River';  'The  Cock  Shall  Crow'  and  'The  Green 
River.'  Even  more  widely  disseminated  than  these  has  been  'Gitan- 
jali,'  a  set  of  six  songs  with  texts  by  Rabindranath  Tagore.  The  series 
was  originally  composed  for  voice  and  pianoforte,  but  in  19 14  Mr. 
Carpenter  arranged  the  piano  parts  of  the  songs  for  orchestra,  and  in 
their  orchestral  form  they  were  produced — with  Miss  Lucile  Stevenson 
as  the  vocalist— at  a  concert  of  American  compositions  given  by  the 
Chicago  Symphony  Orchestra,  with  Glenn  Dillard  Gunn  conducting, 
at  Orchestra  Hall,  Chicago,  April  27." 

* 
*  * 

Mr.  Carpenter's  violin  sonata  has  been  played  here  by  Mr.  and 

Mrs.  David  Mannes,  February  4,  1913,  and  by  Albert  Spalding  and 

Andr£  Benoist,  November  3,  19 15. 
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D'Amour  l'ardente  flamme"  from  "La  Damnation  de  Faust,' 
Part  IV.,  Scene  15 Hector  Beruoz 

(Born  at  Cote-Saint-Andre,  December  11,  1803;  died  at  Paris,  March  9,  1869.) 

Marguerite  is  alone  in  her  chamber. 
Andante  un  poco  lento,  F  major,  3-4. 

D 'amour  l'ardente  flamme 
Consume  mes  beaux  jours. 
Ah !  la  paix  de  mon  ame 
A  done  fui  pour  tou jours. 

Son  depart,  son  absence, 
Sont  pour  moi  le  cercueil, 
Et  loin  de  sa  presence 
Tout  me  parait  en  deuil. 

Alors  ma  pauvre  tete 
Se  derange  bientot; 
Mon  faible  cceur  s'arrete, 
Puis  se  glace  aussitot. 

Sa  marche  que  j 'admire, 
Son  port  si  gracieux, 
Sa  bouche  au  doux  sourire, 
Le  charme  de  ses  yeux, 

Sa  voix  enchanteresse 
Dont  il  sait  m'embraser, 
De  sa  main  la  caresse, 
H£las!  et  son  baiser! 

D'une  amoureuse  flamme 
Consument  mes  beaux  jours. 
Ah !  la  paix  de  mon  ame 
A  done  fui  pour  toujours! 

Je  suis  a  ma  fenetre 
Ou  dehors  tout  le  jour: 
C'est  pour  le  voir  paraitre 
Ou  hater  son  retour. 


Ah  me !  my  heart  is  heavy, 
My  peaceful  days  are  gone, 
All  in  sadness  departed, 
Forevermore  are  flown. 

When  my  love  is  not  near  me 
The  dark  grave  do  I  see, 
And  all  the  world  is  changed, 
Ah,  so  bitterly ! 

Alas !  my  brain  is  turned, 
And  my  might  is  distraught; 
My  senses  ever  wander, 
Pondering  one  sad  thought. 

His  form,  so  noble,  haunts  me, 
His  lofty  bearing  high, 
The  lips  that  smiled  so  softly, 
The  glance  of  his  eye, 

His  voice,  the  magic  flow 
Of  his  words,  and  the  bliss 
In  the  clasp  of  his  hand, 
And,  ah  me,  his  kiss! 

Ah,  me!  my  heart  is  heavy, 
My  peaceful  days  are  gone, 
All  in  sadness  departed, 
Forevermore  are  flown. 

To  greet  him  from  my  window 
Do  I  gaze  all  the  day: 
I  stir  out,  if  to  meet  him 
Then  I  only  may. 
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Mon  coeur  bat  et  se  presse 
Des  qu'il  le  sent  venir; 
Au  gre  de  ma  tendresse 
Puis-je  le  retenir! 

O  caresses  de  fiamme! 
Que  je  voudrais  un  jour 
Voir  s'exhaler  mon  ame 
Dans  ses  baisers  d 'amour. 


For  him  doth  my  bosom 
Ever  cry  out  and  pine. 
Oh,  if  I  might  but  clasp  him 
And  keep  him  ever  mine ! 

Once  again  to  behold  him 
And  kiss  him  fain  were  I; 
E'en  death  itself  were  blissful, 
In  one  last  kiss  to  die. 


(English  translation  from  Chappell  &  Co.'s  edition.) 

The  orchestral  accompaniment  is  scored  for  two  flutes,  English  horn, 
two  clarinets,  two  horns,  strings. 

The  air  was  sung  at  a  concert  of  the  Boston  Symphony  Orchestra 

in  Boston  on  October  23,  1886,  by  Mme.  Lilli  Lehmann. 

* 
*  * 

Portions  of  the  text  of  "La  Damnation  de  Faust"  were  taken  from 
Gerard  de  Nerval's  translation  of  Goethe's  poem  (1827).  These  with 
two  or  three  scenes  written  by  Almire  Gondonniere,  according  to 
Berlioz's  directions,  hardly  made  up  a  sixth  part  of  the  text.  The 
remaining  pages  were  written  by  Berlioz. 

The  revision  of  his  "Huit  Scenes  de  Faust,"  engraved  in  1829,  and 
the  composition  of  the  other  portions  of  the  work  are  dated  1845-46. 
The  first  performance  was  at  the  Opera-Comique,  Paris,  December  6, 
1846.  The  singers  were  Mrs.  Duflot-Maillard,  Roger,  Leon,  Henri. 
The  composer  conducted.  The  first  performance  in  the  United  States 
was  at  New  York,  under  Dr.  Leopold  Damrosch,  February  12,   1880, 
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with  Amy  Sherwin,  Jules  Jordan,  Franz  Remmertz,  Bourne.  The 
first  performance  in  Boston  was  under  Mr.  Lang,  May  14,  1880,  with 
Mrs.  Humphrey- Allen,  W.  J.  Winch,  Clarence  Hay,  and  an  "Amateur" 
(S.  B.  Schlesinger) .  The  first  performance  of  the  work  as  an  opera 
was  at  Monte  Carlo,  February  18,  1893,  with  Miss  d'Alba,  Jean  de 
Reszke,  Melchissedec,  and  Illy. 

Berlioz  wrote  of  the  first  performance:  " I  could  not  give  my  concerts 
in  the  evening  in  the  Opera-Comique  theatre,  to  which  the  world  of 
fashion  hardly  ever  goes  in  any  case.  It  was  the  end  of  November,* 
it  was  snowing,  the  weather  was  frightful;  I  had  no  fashionable  singer 
to  sing  Marguerite;  as  for  Roger,  who  sang  Faust,  and  Herman  Leon, 
who  took  the  part  of  Mephistopheles,  they  were  heard  every  day  at 
that  same  theatre,  and  they  were  not  fashionable  either.  The  upshot 
was  that  I  gave  '  Faust '  twice  to  half  a  house.  The  swell  Paris  public, 
the  public  that  goes  to  concerts  and  is  supposed  to  care  for  music,  stayed 
quietly  at  home,  with  as  little  thought  of  my  music  as  if  I  had  been  the 
most  obscure  pupil  at  the  Conservatoire;  and  there  was  no  more  of  an 
audience  at  the  Opera-Comique  at  these  two  performances  than  there 
would  have  been  if  the  flimsiest  opera  in  its  repertory  had  been  given." 

The  press,  however,  was  not  on  the  whole  unfavorable. 

Berlioz  added:  "I  was  ruined  and  I  owed  a  considerable  sum  which 
I  did  not  have."  Bertin  advanced  him  one  thousand  francs  from  the 
treasury  of  the  Journal  des  Debats,  of  which  Berlioz  was  the  music 
critic;  friends  gave  him  money,  some  four  hundred  francs,  some  five 
hundred;  Friedland  and  Sax  advanced  him  twelve  hundred  francs 
apiece,  and  the  publisher  Hetzel  one  thousand,  so  that  he  could  jour- 
ney to  Russia.  Balzac  said  to  him:  "You  will  come  back  with  one 
hundred  and  fifty  thousand  francs:  I  know  the  country;  you  cannot 
bring  back  less."  Berlioz  answered  this  in  his  Memoirs:  "The  reader 
will  soon  see  that  if  my  concerts  at  St.  Petersburg  and  Moscow  pro- 
duced more  than  I  had  hoped,  I  could,  however,  bring  back  much  less 
than  the  one  hundred  and  fifty  thousand  francs  predicted  by  Balzac." 

*The  first  concert  was  announced  for  November  29,  1806.     It  did  not  take  place  till  December  6. — P.  H. 
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TWO     LECTURE     RECITALS 

L  "  Wllh  Liszt  In  Weimar" 

Piano  Compositions  by  Liszt 
With  personal  reminiscences 

r     A  Program  of  Piano  Compositions  by  Mozart, 
'"  Schumann,  Chopin,  and  Liszt,  with 

interpretative  analyses 

JOHN  ORTH 

Concert  Pianist  and  Teacher  of  Piano 
STEINERT  HALL 


ENTR'ACTE. 

THE   "COLOR"   OF   KEYS. 
(From  the  Pall  Mall  Gazette  of  October  15,  19 13.) 

In  Mme.  Louise  Heritte-Viardot's  reminiscences,  published  the 
other  day,  reference  is  made  to  the  supposed  correlation  of  colors  and 
sounds.  The  author  says,  "  It  was  curious  how  we  all  agreed  in  connect- 
ing special  colors  with  each  key."  She  gives  a  list  of  keys  and  the 
corresponding  colors  as  suggested  to  her.  C  major  is  white,  C  minor 
brown,  E  major  deep  blue,  F  major  bright  violet,  A  minor  pearl  gray, 
G  major  red,  and  so  on.  A  curious  question  is  here  involved  as  to 
what  are  the  special  characteristics  of  keys,  if  such  really  do  exist 
outside  of  the  imaginations  of  individuals.  It  is  difficult  to  arrive  at 
any  very  definite  conclusions,  if  only  because  the  factor  of  absolute 
pitch  has  to  be  taken  into  consideration.  Pitch  is  still  a  sufficiently 
variable  quality  to  make  comparisons  accurate. 

There  are  many  musical  people  who  possess  the  sense  of  absolute 
pitch  to  the  extent  that  not  only  can  they  say  in  what  key  an  orchestra 
is  playing,  but  in  the  case  of  a  familiar  piece  of  music  feel  disturbed  if 
it  is  being  transposed  in  performance.  Or,  to  give  another  instance, 
find  it  difficult  to  sing  in  a  transposed  key.  But  their  pitch  is  one 
of  association,  the  pitch  of  their  own  pianoforte.  C  major,  in  fact, 
to  one  person  may  really  be  B  major  to  another.  Hence  there  must 
necessarily  be  a  good  deal  of  inaccuracy,  and  will  be  until  pitch  is 
finally  and  completely  standardized  all  the  world  over,  and  middle 
C,  for  example,  understood  definitely  to  stand  for  a  fixed  number  of 
vibrations  per  second.  Otherwise  key  characteristics  may  certainly  be 
said  to  exist  in  certain  ways,  ways  which  are  determined  by  physical 
facts. 
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is  the  result  of  careful  use  of  selected 
material  by  skilled  workmen,  intelligently 
directed.  Its  proof  is  only  given  by  the  years ! 

Henry  F.  Miller  was  a  piano  ma\er  of  high  standing 
half-a-ceniury  ago;  he,  his  sons  and  grandsons  have 
made  and  maintained  their  reputation  by  a  sincere 
endeavor   to  build  pianos  only  of  the  best  quality. 

To-day  they  are  being  made  better  than  ever 
because  there  is  employed  in  their  building 
BETTER  material,  MORE  SKILLED  workmen, 
and  the  experienced  judgment  of  52  YEARS. 
The  Henry  F.  Miller  piano  you  buy  to-day  will 
wear  better,    last    longer,  and    will    so   prove  to 

be  true  economy 
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Voices  are  roughly  divisible  into  high  and  low  registers.  The  central 
notes  of  a  soprano's  compass  are  the  higher  notes  of  the  mezzo.  To 
each  there  is  a  difference  in  the  same  key,  according  as  the  climax 
notes  range  near  the  tonic  or  the  dominant.  Instruments  are  affected 
similarly.  The  pianoforte  has  its  limited  compass,  and  the  sympathetic 
vibrations  of  the  strings  must  vary  according  to  the  position  of  the 
keys  struck.  Violins  have  their  open  strings,  which  help  largely  in 
characterizing  keys.  The  key  of  D  must  inevitably  differ  from  D- 
flat,  if  only  because  of  this.  Wind  instruments  have  their  "favorite" 
keys,  generally  flat,  on  account  of  the  mechanism. 

Berlioz  long  ago  recognized  that  the  various  keys  might  have  dis- 
tinct timbres  for  the  violin,  and  he  gave  a  complete  list  of  these  in  his 
famous  treatise  on  instrumentation.  A  few  of  these  may  be  quoted: 
G  major,  rather  gay  and  slightly  commonplace;  E  major,  brilliant, 
pompous,  noble;  D-flat  major,  majestic;  C  minor,  gloomy,  not  very 
sonorous;  F  major,  energetic,  vigorous.  One  wonders  whether  this 
means  anything  to  the  composer,  and  that  brings  one  to  the  question 
as  to  how  far  individuals  are  actuated  in  their  fanciful  designations  of 
keys  by  the  knowledge  of  famous  works.  It  is  very  difficult  to  think 
of  the  "Walhalla"  motive  in  "Das  Rheingold"  in  any  other  key  than 
D-flat.  Is  it  only  imagination  which  seems  to  give  it  a  different  char- 
acter if  one  plays  it  upon  the  pianoforte  a  semitone  higher  or  lower? 
Then  the  key  of  C  minor  appears  to  have  a  distinct  character  set  up 
in  one's  mind  by  the  association  of  the  fifth  symphony  of  Beethoven 
and  the  first  of  Brahms. 

Both  composers  chose  D  major  for  their  violin  concertos  (here,  by 
the  way,  as  showing  how  fanciful  key  descriptions  are,  Berlioz  says 
of  D  major  that  it  is  "gay,  noisy,  and  rather  commonplace"),  and 
both  wrote  pianoforte  sonatas  in  F  minor  of  a  strongly  passionate 
nature.  But,  generally,  it  is  likely  that  fancies  of  the  kind  are  further 
fostered  through  the  medium  of  the  pianoforte.  It  is  obvious  that 
the  position  of  the  black  keys  on  the  keyboard  causes  great  variation 
in  the  technique  of  performance,  and  there  must  be  a  corresponding 
difference  in  tonalities  set  up  which  leads  to  individual  idiosyncrasies 
in  the  matter  of  liking,  and  from  that  it  is  but  a  step  to  the  imagery 
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of  "colors."  Probably  most  people  would  call  C  major  rather  color- 
less, like  Mme  Heritte-Viardot's  "white,"  a  key  perhaps  too  reminiscent 
of  early  days  with  Czerny  exercises,  and  the  simplicity  of  pieces  with 
no  sharps  or  flats  to  worry  about. 

Indeed,  to  pursue  the  point  further,  it  might  be  suggested  that  the 
unfamiliar  keys,  those  with  the  alarming  key  signatures,  seemed  to 
possess  a  warmth  and  color  owing  to  their  very  unfamiliarity.  Or, 
on  the  other  hand,  "favorite"  keys  may  have  been  determined  by  the 
facility  of  execution  therein.  But  the  whole  thing  is  surely  a  question 
of  association  with  the  listener.  The  composer  is  necessarily  bound 
in  the  choice  of  key  by  certain  technical  considerations.  As  already 
suggested,  his  vocal  climaxes  must  be  determined  by  the  voice  registers 
and  the-  atmosphere  of  the  timbre.  Such  a  song  as  Brahms's  "Der 
Schmied"  was  written  for  a  soprano  to  obtain  the  peculiar  clang  of 
the  high  G  on  that  particular  voice,  while  the  "Sapphische  Ode" 
needs  the  rich  depth  of  the  mezzo  quality. 

Both  songs,  as  a  matter  of  fact,  could  be  transposed  a  semitone, 
but  no  more,  if  the  intended  effect  is  to  be  preserved.  On  the  orchestra, 
flat  and  sharp  keys  undoubtedly  differ  enormously  with  the  strings, 
owing  to  the  open  notes.  But  in  modern  music,  where  tonality  and 
keys  are  in  process  of  elimination  altogether,  as  it  seems,  these  considera- 
tions will  doubtless  tend  to  disappear.  Once  get  rid  of  the  fifth  and  the 
necessity  for  thinking  of  effects  due  to  harmonics,  and  sympathetic 
vibrations  will  no  longer  exist.  It  is,  however,  probable  that  a  great 
deal  of  character  or  "color"  will  disappear  as  well.  The  differentia- 
tion will  have  to  be  obtained  in  other  ways,  or  music  will  become  dan- 
gerously near  the  monotonous. 
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Overture  to  "The  Flying  Dutchman" 


Richard  Wagner 


(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  overture  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  one 
English  horn,  two  clarinets,  four  horns,  two  bassoons,  two  trumpets, 
three  trombones,  one  bass  tuba,  kettledrums,  harp,  strings. 

It  was  sketched  at  Meudon  near  Paris  in  September,  1841,  and  com- 
pleted and  scored  at  Paris  in  November  of  that  year.  In  1852  Wagner 
changed  the  ending.  In  i860  he  wrote  another  ending  for  the  Paris 
concerts. 

It  opens  Allegro  con  brio  in  D  minor,  6-4,  with  an  empty  fifth,  against 
which  horns  and  bassoons  give  out  the  Flying  Dutchman  motive. 
There  is  a  stormy  development,  through  which  this  motive  is  kept 
sounding  in  the  brass.  There  is  a  hint  at  the  first  theme  of  the  main 
body  of  the  overture,  an  arpeggio  figure  in  the  strings,  taken  from  the 
accompaniment  of  one  of  the  movements  in  the  Dutchman's  first  air 
in  act  i.  This  storm  section  over,  there  is  an  episodic  Andante  in  F 
major  in  which  wind  instruments  give  out  phrases  from  Senta's  ballad 
of  the  Flying  Dutchman  (act  ii.).  The  episode  leads  directly  to  the 
main  body  of  the  overture,  Allegro  con  brio  in  D  minor,  6-4,  which 
begins  with  the  first  theme.  This  theme  is  developed  at  great  length 
with  chromatic  passages  taken  from  Senta's  ballad.  The  Flying  Dutch- 
man theme  comes  in  episodically  in  the  brass  from  time  to  time.  The 
subsidiary  theme  in  F  major  is  taken  from  the  sailors'  chorus,  "Steuer- 
mann,  lass'  die  Wacht!"  (act  iii.).  The  second  theme,  the  phrase  from 
Senta's  ballad  already  heard  in  the  Andante  episode,  enters  jf  in  the 
full  orchestra,  F  major,  and  is  worked  up  brilliantly  with  fragments 
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of  the  first  theme.  The  Flying  Dutchman  motive  reappears  ff  in  the 
trombones.  The  coda  begins  in  D  major,  2-2.  A  few  rising  arpeggio 
measures  in  the  violins  lead  to  the  second  theme,  proclaimed  with  the 
full  force  of  the  orchestra.  The  theme  is  now  in  the  shape  found  in 
the  Allegro  peroration  of  Senta's  ballad,  and  it  is  worked  up  with 

great  energy. 

* 
*  * 

Wagner  wrote  in  "A  Communication  to  my  Friends"  that  before 
he  began  to  work  on  the  whole  opera  "The  Flying  Dutchman"  he 
drafted  the  words  and  the  music  of  Senta's  ballad.  Mr.  Ellis  says 
that  he  wrote  this  ballad  while  he  was  in  the  thick  of  the  composition 
of  "Rienzi."  The  ballad  is  the  thematic  germ  of  the  whole  opera, 
and  it  should  be  remembered  that  Wagner  felt  inclined  to  call  the 
opera  itself  a  dramatic  ballad. 

"Der  fliegende  Hollander,"  opera  in  three  acts,  was  performed  for 
the  first  time  at  the  Court  Opera  House,  Dresden,  January  2,  1843. 
The  cast  was  as  follows:  Senta,  Mme.  Schroeder-Devrient;  the  Dutch- 
man, Michael  Wachter;  Daland,  Karl  Risse;  Erik,  Reinhold;  Mary, 
Mrs.  Wachter;   the  steersman,  Bielezizky.     Wagner  conducted. 

The  first  performance  in  America  was  in  Italian,  "II  Vascello  Fan- 
tasma,"  at  Philadelphia,  November  8,  1876,  by  Mme.  Pappenheim's 
Company. 

The  first  performance  in  Boston  was  in  English  at  the  Globe  Theatre, 
March  14,  1877:  Senta,  Clara  Louise  Kellogg;  Eric,  Joseph  Maas; 
Daland,  George  A.  Conly;  the  steersman,  C.  H.  Turner;  Mary,  Marie 
Lancaster;  Vanderdecken,  the  Dutchman,  William  Carleton. 


It  was  undoubtedly  due  to  the  dramatic  genius  of  Mme.  Wilhelmine 
Schroeder-Devrient    (1804-60)   that    a  poor  performance  was    turned 
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the  first  night  into  an  apparent  triumph.  It  is  said  that  in  the  part 
of  Senta  she  surpassed  herself  in  originality;  but  Wagner  wrote  to 
Fischer  in  1852  that  this  performance  was  a  bad  one.  "When  I  recall 
what  an  extremely  clumsy  and  wooden  setting  of  'The  Flying  Dutch- 
man '  the  imaginative  Dresden  machinist  Hanel  gave  on  his  magnificent 
stage,  I  am  seized  even  now  with  an  after-attack  of  rage.  Messrs. 
Wachter's  and  Risse's  genial  and  energetic  efforts  are  also  faithfully 
stored  up  in  my  memory. ' ' 

Wagner  wished  Senta  to  be  portrayed  as  "an  altogether  robust 
Northern  maid,  thoroughly  naive  in  her  apparent  sentimentality." 

He  wrote:  "Only  in  the  heart  of  an  entirely  naive  girl  surrounded 
by  the  idiosyncrasies  of  Northern  nature  could  impressions  such  as 
those  of  the  ballad  of  the  'Flying  Dutchman'  and  the  picture  of  the 
pallid  seaman  call  forth  so  wondrous  strong  a  bent  as  the  impulse 
to  redeem  the  doomed:  with  her  this  takes  the  outward  form  of  an 
active  monomania  such,  indeed,  as  can  only  be  found  in  quite  naive 
natures.  We  have  been  told  of  Norwegian  maids  of  such  a  force  of' 
feeling  that  death  has  come  upon  them  through  a  sudden  rigor  of  the 
heart.  Much  in  this  wise  may  it  go,  with  the  seeming  'morbidness' 
of  pallid  Senta." 

Wagner  revised   the   score   in    1852.     "Only   where   it   was   purely 
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superfluous  have  I  struck  out  some  of  the  brass,  here  and  there  given 
a  somewhat  more  human  tone,  and  only  thoroughly  overhauled  the 
coda  of  the  overture.  I  remember  that  it  was  just  this  coda  which 
always  annoyed  me  at  the  performances ;  now  I  think  it  will  answer 
to  my  original  intention."  In  another  letter  he  says  that  he  "con- 
siderably remodelled  the  overture  (especially  the  concluding  section)." 

Wagner's  contract  with  Holtei,  the  manager  of  the  Riga  Theatre, 
expired  in  the  spring  of  1839.  He  was  without  employment;  he  was 
in  debt.  He  determined  to  go  to  Paris,  but  on  account  of  his  debts 
he  could  not  get  a  passport.  His  wife  went  across  the  border  dis- 
guised as  a  lumberman's  wife.  Wagner  himself  was  hid  in  an  empty 
sentry-box  till  he  could  sneak  through  the  pickets  on  the  frontier  line. 
Composer,  wife,  and  dog  met  at  Pillau,  where  they  embarked  on  a 
sailing-vessel  bound  for  London.  The  voyage  was  violently  stormy, 
and  it  lasted  three  and  a  half  weeks.  Once  the  captain  was  compelled 
to  put  into  a  Norwegian  haven.  At  Riga  Wagner  had  become  ac- 
quainted with  Heine's  version  of  the  Flying  Dutchman  legend.  The 
voyage,  the  wild  Norwegian  scenery,  and  the  tale,  as  he  heard  it  from 
the  sailors,  exerted  a  still  greater  influence. 

In  Paris  Wagner  became  acquainted  with  Heine,  and  they  talked 
together  concerning  an  opera  founded  on  the  legend.  The  opera  was 
written  at  Meudon  in  the  spring  of  1841.  All  of  it  except  the  over- 
ture was  completed  in  seven  months.  Prager  says  that  the  work  was 
composed  at  the  piano.  "This  incident  is  of  importance,  since  for 
several  months  he  had  not  written  a  note,  and  knew  not  whether  he 
still  possessed  the  power  of  composing." 

How  a  French  libretto  was  made  for  the  production  of  the  work  at 
the  Paris  Opera,  how  Wagner  suspected  treachery  and  sold  the  sce- 
nario for  500  francs,  how  "Le  Vaisseau  Fantdme,  paroles  de  Paul 
Foucher,  musique  de  Diestch,"  was  produced  at  the  Opera,  November 
9,  1842,  and  failed, — there  were  eleven  performances, — all  this  has  been 
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told  in  programme-books  of  these  concerts.  Music  was  set  by  Ernst 
Lebrecht  Tschirch  (1819-52)  to  Wagner's  libretto  about  1852.  Cle- 
ment and  Larousse  say  that  this  work  was  performed  at  Stettin  in  1852; 
Riemann  says  it  was  not  performed. 

* 
*   * 

Heine's  "Aus  den  Memoiren  des  Herrn  von  Schnabelewopski "  was 
published  in  1833.  The  story  of  the  play  seen  by  Schnabelewopski  is 
in  chapter  vii.  I  here  use  the  translation  by  Mr.  Charles  Godfrey 
Leland : — 

"  My  old  grand-aunt  had  told  me  many  tales  of  the  sea,  which  now  rose 
to  new  life  in  my  memory.  1  could  sit  for  hours  on  the  deck,  recalling 
the  old  stories,  and  when  the  waves  murmured  it  seemed  as  if  I  had 
heard  my  grand-aunt's  voice.  And  when  I  closed  my  eyes  I  could  see 
her  before  me,  as  she  twitched  her  lips  and  told  the  legend  of  the  Fly- 
ing Dutchman.  .  .  .  Once  by  night  I  saw  a  great  ship  with  outspread 
blood-red  sails  go  by,  so  that  it  seemed  like  a  dark  giant  in  a  scarlet  cloak. 
Was  that  '  the  Flying  Dutchman '  ?  But  in  Amsterdam,  where  I  soon 
arrived," — Herr  von  Schnabelewopski  sailed  from  Hamburg, — "I  saw 
the  grim  Mynheer  bodily,  and  that  on  the  stage. 

"You  certainly  know  the  fable  of  the  Flying  Dutchman.  It  is  the 
story  of  an  enchanted  ship  which  can  never  arrive  in  port,  and  which 
since  time  immemorial  has  been  sailing  about  the  sea.  When  it  meets 
a  vessel,  some  of  the  unearthly  sailors  come  in  a  boat  and  beg  the  others 
to  take  a  packet  of  letters  home  for  them.  These  letters  must  be  nailed 
to  the  mast,  else  some  misfortune  will  happen  to  the  ship,  above  all 
if  no  Bible  be  on  board,  and  no  horse-shoe  nailed  to  the  foremast.     The 
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letters  are  always  addressed  to  people  whom  no  one  knows,  and  who 
have  long  been  dead,  so  that  some  late  descendant  gets  a  letter  addressed 
to  a  far-away  great-great-grandmother,  who  has  slept  for  centuries 
in  her  grave.  That  timber  spectre,  that  grim  gray  ship,  is  so  called 
from  the  captain,  a  Hollander,  who  once  swore  by  all  the  devils  that 
he  would  get  round  a  certain  mountain,  whose  name  has  escaped  me, 
in  spite  of  a  fearful  storm,  though  he  should  sail  till  the  Day  of 
Judgment.  The  devil  took  him  at  his  word;  therefore  he  must  sail 
forever,  until  set  free  by  a  woman's  truth.*  The  devil,  in  his  stupid- 
ity, has  no  faith  in  female  truth,  and  allowed  the  enchanted  captain  to 
land  once  in  seven  years  and  get  married,  and  so  find  opportunities  to 
save  his  soul.  Poor  Dutchman !  He  is  often  only  too  glad  to  be  saved 
from  his  marriage  and  his  wife-saviour,  and  get  again  on  board. 

"The  play  which  I  saw  in  Amsterdam  was  based  on  this  legend. 
Another  seven  years  have  passed;  the  poor  Hollander  is  more  weary 
than  ever  of  his  endless  wandering;  he  lands,  becomes  intimate  with* 
a  Scottish  nobleman,  to  whom  he  sells  diamonds  for  a  mere  song,  and, 
when  he  hears  that  his  customer  has  a  beautiful  daughter,  he  asks  that 
he  may  wed  her.  This  bargain  also  is  agreed  to.  Next  we  see  the 
Scottish  home;  the  maiden  with  anxious  heart  awaits  the  bridegroom. 
She  often  looks  with  strange  sorrow  at  a  great,  time-worn  picture  which 
hangs  in  the  hall,  and  represents  a  handsome  man  in  the  Netherlandish- 
Spanish  garb.  It  is  an  old  heirloom,  and  according  to  a  legend  of  her 
grandmother  is  a  true  portrait  of  the  Flying  Dutchman  as  he  was  seen 
in  Scotland  a  hundred  years  before,  in  the  time  of  William  of  Orange. 
And  with  this  has  come  down  a  warning  that  the  women  of  the  family 

*  In  the  legend  as  originally  told  there  was  no  salvation  for  Vanderdecken,  who  had  tried  to  make  the 
Cape  of  Good  Hope  in  a  storm,  and  had  sworn  with  horrid  oaths  that  he  would  weather  Table  Bay  though 
he  should  beat  about  till  the  Day  of  Judgment. — P.  H. 
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must  be  aware  of  the  original.  This  has  naturally  enough  had  the  result 
of  deeply  impressing  the  features  of  the  picture  on  the  heart  of  the 
romantic  girl.  Therefore  when  the  man  himself  makes  his  appearance, 
she  is  startled,  but  not  with  fear.  He  too  is  moved  at  beholding  the 
portrait.  But  when  he  is  informed  whose  likeness  it  is,  he  with  tact 
and  easy  conversation  turns  aside  all  suspicion,  jests  at  the  legend, 
laughs  at  the  Flying  Dutchman,  the  Wandering  Jew  of  the  Ocean, 
and  yet,  as  if  moved  by  the  thought,  passes  into  a  pathetic  mood, 
depicting  how  terrible  the  life  must  be  of  one  condemned  to  endure 
unheard-of  tortures  on  a  wild  waste  of  waters, — how  his  body  itself 
is  his  living  coffin,  wherein  his  soul  is  terribly  imprisoned — how  life 
and  death  alike  reject  him,  like  an  empty  cask  scornfully  thrown  by 
the  sea  on  the  shore,  and  as  contemptuously  repulsed  again  into  the 
sea — how  his  agony  is  as  deep  as  the  sea  on  which  he  sails — his  ship 
without  anchor,  and  his  heart  without  hope. 

"I  believe  that  these  were  nearly  the  words  with  which  the  bride- 
groom ends.  The  bride  regards  him  with  deep  earnestness,  casting 
glances  meanwhile  at  his  portrait.  It  seems  as  if  she  had  penetrated 
his  secret;  and  when  he  afterwards  asks:  'Katherine,  wilt  thou  be 
true  to  me?'  she  answers:  'True  to  death.'" 

And  then  the  attention  of  Herr  von  Schnabelewopski  was  diverted 
by  an  extraordinary  amatory  adventure. 

"When  I  re-entered  the  theatre,  I  came  in  time  to  see  the  last  scenes 
of  the  play,  where  the  wife  of  the  Flying  Dutchman  on  a  high  cliff 
wrings  her  hands  in  despair,  while  her  unhappy  husband  is  seen  on  the 
deck  of  his  unearthly  ship,  tossing  on  the  waves.  He  loves  her,  and 
will  leave  her  lest  she  be  lost  with  him,  and  he  tells  her  all  his  dreadful 
destiny,  and  the  cruel  curse  which  hangs  above  his  head.  But  she 
cries  aloud,  '  I  was  ever  true  to  thee,  and  I  know  how  to  be  ever  true 
unto  death ! ' 

"Saying  this,  she  throws  herself  into  the  waves,  and  then  the  enchant- 
ment is  ended.  The  Flying  Dutchman  is  saved,  and  we  see  the  ghostly 
ship  slowly  sinking  into  the  abyss  of  the  sea. 

"The  moral  of  the  play  is  that  women  should  never  marry  a  Flying 
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Dutchman,  while  we  men  may  learn  from  it  that  one  can  through 
women  go  down  and  perish — under  favorable  circumstances!" 

Was  Heine  moved  to  write  his  fantastic  story  by  Fitzball's  foolish 
play  produced  at  the  Adelphi  Theatre,  London,  December  6,  1826?  T.  P. 
Cooke  played  the  Dutchman  who  was  in  league  with  a  female  devil 
and  wished  a  wife  only  to  swell  the  number  of  his  victims.  He  came  in 
blue  flames  out  of  the  sea  and  waved  a  black  flag  decorated  with  a  skull 
and  cross-bones.  George  Herbert  Bonaparte  Rodwell  (1800-52) 
wrote  on  "original  overture"  and  other  music  for  the  play.  Mr.  Ellis, 
the  translator  of  Wagner's  prose  works,  regards  it  as  extremely  improb- 
able that  Heine  saw  this  play.  But  in  1827  there  was  a  Flying  Dutch- 
man at  Astley's,  and  one  at  Islington,  and  billboards  showed  the  Dutch- 
man on  a  cliff. 


* 
*  * 


The  writer  of  an  article  published  in  Ausland  (1841,  No.  237)  claims 
that  the  legend  of  the  Flying  Dutchman  rests  on  an  historical  founda- 
tion; that  the  hero  was  Bernard  Fokke,  who  lived  early  in  the  seven- 
teenth century,  kept  full  sail,  no  matter  what  the  weather  was,  and 
made  the  journey  from  Batavia  to  Holland  in  ninety  days  and  the 
round  trip  in  eight  months.  Inasmuch  as  the  winds  and  currents  were 
not  then  well  known,  and  it  was  then  the  habit  to  lower  the  sails  at  the 
slightest  threat  of  storm.,  the  sailors  claimed  that  he  was  a  sorcerer,  a 
man  in  league  with  the  devil.  Furthermore,  Fokke  was  a  man  of 
extraordinary  size  and  strength,  of  repulsive  appearance  and  manners, 
whose  common  speech  was  blasphemy.  At  last  he  sailed  and  never 
returned;  and  the  rumor  was  current  that  Satan  had  claimed  him,  that 
Fokke  was  condemned  to  run  forever  between  the  Cape  of  Good  Hope 
and  Cape  Horn.  And  then  sailors  began  to  see  the  Phantom  Ship, 
captain,  steersman,  and  a  few  hands,  all  very  old  and  with  long  beards. 
A  bronze  statue  of  Fokke  stood  on  the  island  of  Kuiper,  where  all  ships 
sailing  from  Batavia  could  see  it,  until  in  181 1  it  was  taken  away  by 
Englishmen.  (See  "  Mythologie  der  Folkssagen,"  by  F.  Nork,  Stuttgart, 
1848,  pp.  939-944.) 

Wagner  himself  took  the  legend  seriously.  He  spoke  of  it  at  length 
in  his  "Communication  to  my  Friends"  (1851).  The  Dutchman  sym- 
bolizes "the  longing  after  rest  from  amid  the  storms  of  life."  The 
Devil  is  the  element  of  flood  and  storm.  Wagner  saw  in  Ulysses  and 
the  Wandering  Jew  earlier  versions  of  the  myth.  And  then,  of  course, 
Wagner  talked  much  about  the  eternal  and  saving  woman.  Ulysses, 
it  is  true,  had  his  Penelope;  but  what  woman  saved  the  Wandering 
Jew? 
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Prices.  10c.  25c,  50c,  and  $1.00 
JOHN  I.  BROWN  &  SON,  BOSTON.  MASS. 


will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a 
particularly  clean  and  pleasant  feeling  in  the  mouth. 
For  sale  by  druggists  and  dealers  in  toilet  articles,  or 
sent  on  receipt  of  price,  25c.  Sample  sent  free  on  request. 

Manf'd  by  JOHN  I.  BROWN  &  SON.  Boston 
Curtis  &  Brown  Mfg.  Co..  Ltd.,  New  York.  N.Y. 
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OLD  in  experience  and  reliability 

W  in  methods  and  appliances  and  everything 
kept  "up  to  date" 

CLEAMSIMG  AT  ITS  BEST 


Packages  called  for  and  delivered  in  Boston  and  suburbs 
or  by  mail  or  express 


MA 


CLEANSERS 


Americas  Greatest 

DYERS  LAUNDERERS 


17  TEMPLE  PLACE  284  BOYLSTON  STREET 

248  HUNTINGTON  AVENUE 

Branch  Telephone  Exchange  Connecting  Boston  Offices 
Back  Bay  3900 


Shops  in 

Brook  line 

Maiden 

Lowell 

Fall  River 

Hartford 

New  York 

Cambridge 

Roxbury 

Springfield 

Portland 

Waterbury 

Albany 

Watcrtown 

Lynn 

Worcester 

Providence 

New  Haven 

Philadelphia 

Waltham 

Salem 

Fitchburg 

Newport 

Bridgeport 

Washington 

Telephones  in  all  shops 
Parcels  called  for  and  delivered 


YOU    CAN    RELY    ON    LEWANDOS" 
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nrfeeimllhi  Ptoot 


FRIDAY  AFTERNOON,  FEBRUARY  11,  at  2.30  o'clock 


SATURDAY  EVENING,  FEBRUARY  12,  at  8.00  o'clock 


Beethoven 


Overture,  "Leonora,"  No.   i,  Op.   138 


Joachim         .  Concerto  in  D  major,  Op.  n  (in  the  Hungarian  style) 


Strauss 


"Don  Quixote,"  Fantastic  Variations  on  a  Theme 
of  Knightly  Character 


SOLOIST 
ANTON  WITEK 


The'  length  of  this  programme  is  one  hour  and 
fifty  minutes 
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L    L 


FOURTH  RECITAL 


IN 


WEDNESDAY  EVENING,  FEBRUARY  9,  at  8.15 


PROGRAM 


I 


Ornstein  (composed  in  igog)  -  Sonatina 
Debussy  -----  Paeodes 
Debussy  -  -  Ce  qu'a  vu  le  vent  d'Ouest 
Debussy       -----        Minstrels 

II. 

Bach-Busoni        -        -        -         Two  Chorales 

(a)  Awake  the  Voice  Commands 

(b)  Rejoice  Beloved  Christians 
Schumann    -----       Arabesque 
Schumann    -----      Novellette 
Liszt    -----  Rhapsodie  No.  13 


III. 


Ravel  -------  Ondine 

Albeniz  (by  special  request),  Fete  Dieu  a  Seville 
Ornstkin  -  -  -  .  Three  Burlesques 
Ornstein      -  Two  Preludes 

Ornstein      -  The  Masqueraders 


Chopin 
Chopin 
Chopin 
Chopin 
Chopin 
Rubinstein 


IV. 


Nocturne,  B  major 

Valse,  C-sharp  minor 

Etude,  E  minor 

Etude,  Op.  10,  No.  5 

-  Etude  (Butterfly) 

Waltz  Caprice,  E-flat 


Mr.  Ornstein  uses  the  Steinway  Piano 
Reserved  Seats,  50c  to  $1.50  Tickets  are  now  on  sale  at  the  Hall  (Oxford  1330) 

The  Musicians'   Concert  Management,   Inc.,   New  York,  announces   a 

SONG  RECITAL 

By  the  American  Contralto 

IQ)  fHh  ID  IC3  ItD  ^  " 


M  JDJ 


ii  I 


SATURDAY   AFTERNOON,  FEBRUARY  12,  at  3  O'CLOCK 

"Rarely  has  a  new  singer  seemed  so  thoroughly  and  seriously   trained  and  so  intelligent  and  serious 
a  practitioner  of  her  training." — H.  T.  Parker,  in  The  Transcript. 

Mr.  FRANK   LA  FORGE,  at  the  Piano 

Reserved  Seats,  75c  to  $1.50  Tickets  are  now  on  sale  at  the  Hall  (Oxford  1330) 

PIANO  RECITAL  By 

CHARLES    GOOFF 

THURSDAY  AFTERNOON,  FEBRUARY  10,  at  3  o'clock 

Auspices  of  the  Music  League  of  America,  Aeolian  Hall,  New  York 
PROGRAMME 
I.     (a)     Fantasie,  C  minor  ......  Bach 

(b)     Three  Bagatelles,  Op.  33  Beethoven 

II.     Sonate,  F  minor,  Op.  5  -----  -         Brahms 

III.  (a)     Six  small  piano  pieces.  Op.  19    -  -  -  -      Arnold  Schonberg 
(b)     Three  Fantasias,  Op.  Ill             -             -             -  -  -    Schumann 

IV.  Nocturne,  C  minor,  Op.  48,  No.  1         -  -  -  -  -  Chopin 
Eight  Preludes 

Reserved  seats,  $1.50,  $1.00,  75c.,50c     Tickets  are  now  on  sale  at  the  Hall  (Oxford  1330) 
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JORDAN  HALL 

of] 


■^\.fx>] 


calaa  Society 


CHALMERS  CLIFTON,  CONDUCTOR 

SECOND  CONCERT,  FEBRUARY  17,  AT  8.15  P.M. 

ASSISTED  BY 
THE  DISTINGUISHED  DANISH  SOPRANO 


Acompanist,  M.   JEAN   VERD 

PROGRAM 

IPalestrina        -  When  Flow'ry  Meadows  Deck  the  Year 

Ceeton       --------         J'espere  et  Crains 
Morley      -------    My  Lovely  Wanton  Jewel 

Chorus 

Mozart      ------  Dans  un  bois  solitaire  et  sombre 

Schubert  -------         Tod  und  das  Madchen 

-    Das  Lied  im  Grunen 
II.   {  Schumann  - '  •     -        -        -        -        -        -        -        -  Der  Arme  Peter 

-    Frtihlingsnacht 
Brahms      ---------  Sapphische  Ode 

Liszt  -        -  -  Die  drei  Zigeuner 

Mme.  Povla  Frisch 

IVaughan  Williams    -        ■   Mannin  Veen  (Traditional  Manx  Melody) 
Percy  Grainger        -  Irish  Tune  from  County  Derry 

I'm  Seventeen  Come  Sunday 
Chorus 

Duparc      ----------        Phydile 

Chabrler  ----- Les  Cigales 

Faure        ---------       Clair  de  Lune 

IV.   {  Debussy    ---------  Chevaux  de  bois 

Fevrier     ----------     LTntruse 

Angelus  (Veille  chanson  de  la  basse  Bretagne) 
Chanson    -------    Les  Papillons  (b)'  request) 

Mme.  Povla  Frisch 

V.     Rachmaninoff  --------    Cherubim  Song 

Chorus 

THE  MASON  &  HAMLIN  PIANOFORTE 


Tickets,  $2.00,  $1.50,  and  $1.00,  now  on  sale 
at  Symphony  Hall,  and  at  The  Boston  Music  Co.,  26  West  Street 

In  honor  of  its  fortieth  season  of  continuous  service,  THE  CECILIA 
SOCIETY  announces  that  its  THIRD  CONCERT  will  take  place  in 
SYMPHONY  HALL,  THURSDAY  EVENING,  MAY  4TH.  D'Indy's 
"  Chant  de  la  Cloche"  will  be  sung,  with  orchestra  and  eminent  assisting 
artists,  for  the  first  time  in  America. 
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SYMPHONY  HALL 

Sunday  Afternoon,  February  6,  at  3.30 

VIOLIN  RECITAL 

BY 


PROGRAM 
I. 


Concerto  in  E  minor 

Allegro  moderato 
Andante  Cantabile 
Allegretto  giocoso 

Concerto  in  D  major 
Theme  and  Variations 


II. 

III. 


Nardini 

Paganini 
Joachim 


IV. 


a.  Etude  Melodique Rode 

(Piano  Accomp.  by  Mischa  Elman) 

b.  Vogel  als  Prophet     .....      Schumann-Auer 

c.  Liebeslied  .....  Sammartini-Elman 


d.    Hungarian  Dance,  B  minor 


Brahms-Joachim 


v. 


a.  Melodie Gluck 

b.  Polonaise  in  A  major         .....     Wieniawski 

Mr.  WALTER  H.  GOLDE.  at  the  Piano 


Tickets,  $2.00,  $1.50,  $1.00,  and  50  cents 
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SYMPHONY  HALL 
Sunday  Afternoon,  February  13th,  at  3.30 


CONCERT   BY 


HOLLAND'S  FAMOUS   SINGER 


IT  %J  W  JEa 

AMERICAN   PIANIST 
COENRAAD   V.  BOS,  Accompanist 


PROGRAMME. 

I.     Sonata  in  C-sharp  minor,  Op.  27 Beethoven 

Adagio — Allegretto — Presto 

Mr.  Powell 
II.     Old  English  Songs: 

1.  When  I  am  laid  in  Earth  I  ^        „ 

2.  Passing  By  ( Purcdl 

3.  Come  Again,  Sweet  Love Rowland 

4.  I've  been  Roaming Horn 

Mme.  Culp 

III.  Nocturne  in  D-flat         ) 

Impromptu  in  F-sharp  > Chopin 

Scherzo  in  B  minor         ) 

Mr.  Powell 

IV.  Immer  leiser  wird  mein  Schlummer  i 

Von  ewiger  liebe  / Brahms 

Sandmannchen  ) 

Mme.  Culp 
V.     I  Know  Not  Why )  „,.,,.         .  ...  . 

I  Heard  a  Cry        \ William  Arms  Fisher 

Der  Asra  I  T .. 

Madchen  sind  wie  der  Wind    J Lowe 

Mme.  Culp 

VI.     Nocturne  in  F  major Tschaikowsky 

Butterflies Ole  Olsen 

Marche  Militaire Schubert-Tausig 

Mr.  Powell 
VII.     Zonnelied  (Song  to  the  Sun)  )      ^       ^  ,  u  c  ~  .,    n 

Wiegcnliedje  (Cradle  Song)  !      Two  Dutch  Songs        .        .        .     Cath.  Rennes 

In  dem  Schatten  meincr  Locken  I  TT        ,l7  ,f 

Erist's  } Hugo  Wolf 

Mme.  Culp 

TICKETS,  $2.00,  $1.50,  $1.00,  and  50  cents 
L.  H.   MUDGETT,   Manager  Steinway  Piano  Used 
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JORDAN    HALL 
MONDAY  AFTERNOON,  FEBRUARY   7,    1916,    at  3 

$tano  Ikcttal 


PROGRAMME 


Grieg 

Praeludium 

Sarabande 

Gavotte 

Air 

Rigaudon 

Brahms 


Allegro  maestoso 

Andante 

Scherzo 

Intermezzo 

Finale 


Schumann 


From  Foreign  Lands 
Funny  Story 
Blind  Man's  Buff 
Entreating  Child 
Perfectly  Happy 
Important  Event 
Dreaming  (Traumerei) 
At  the  Fireside 
The  Rocking  Horse 
Almost  Too  Serious 
Frightening 
Child  Falling  Asleep 
The  Poet  Speaks 

Chopin        - 

Debussy      - 

Pagodes 

La  soiree  dans  Grenade 

Jardins  sous  la  pluie 


Suite,  "Aus  Holberg's  Zeit" 


Sonata  in  F  minor,  Op.  5 


Scenes  from  Childhood 


Ballade  in  A-rlat 
"Estampes" 


Direction,    Loudon  Charlton  Boston  Manager,  L.  H.  Mudgett 

Tickets,  $2,  $1.50,  $1,   75  cents,  and  50  cents,  at  Symphony  Hall 

MASON    &    HAMLIN    PIANO 
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SYMPHONY  HALL 
Thursday  Evening,  February  24th,  at  8. 15  o'clock 


Symphony  OiFidhi  Q'Sita 

EIGHTY-FIVE  MUSICIANS 
1915— THIRTEENTH  SEASON— 1916 

EMIL    OBERHOFFER,  Conductor 


PROGRAM 
Overture,  "Leonore,"  No.  3    . 


Beethoven 


2.  Symphony  No.  1 ,  in  C  minor,  Op.  68  .         .  .     Brahms 

I.  Un  poco  sostenuto — Allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio — Piu  andante — Allegro  non  troppo.  ma  con  brio 

INTERMISSION 

3.  Tone  Poem,  "Finlandia"         ......    Sibelius 

4.  A  Dance  Rhapsody Delius 

5.  Tone  Poem,  "Don  Juan"         .....    Rich.  Strauss 

Program  subject  to  change 

Pi  ices,  $2.00,  $1.50,  $1.00,  and  50  cents 


WENDELL  HEIGHTON,  Manager 


1916  Midwinter  Tour 


SI'.. 


BOSTON  OPERA  HOUSE 

THREE  WEEKS,  BEGINNING  MONDAY,  APRIL  3 
(For  the  first  time  in  five  years) 

THE  ENTIRE 

JLVil  l\Za  ii  11%.  KJJ  li    A-^jJ  i.L-.';  ii  ii  JlaA  \] 

1  P F  R  A     fiOIIPAM 

OF  NEW  YORK 

GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller 

ALL  PRINCIPAL  SINUK'RS 

ENTIRE  CHORUS 

ENTIRE  ORCHESTRA 

ENTIRE  BALLET 

ENTIRE  STAGE  STAFF 

In  the  Repertoire  of 

"ALIAN,  GERMAN  au.iFiREM 

OPERAS 

EXACTLY  AS  PRODUCED  IN  NEW  YORK 

During  the  season  at  the  Metropolitan  Opera  House 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  ELLIS 
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BOSTON  OPERA  HOUSE 


LAST  OPPORTUNITIES  TO  SEE  THE 

ARTISTIC  SENSATION  OF  A 

GENERATION 


KGE  DE 


By  arrangement  with  the  METROPOLITAN  OPERA  COMPANY,  of  New  York 


CLOSING   PERFORMANCES 

Friday,  Saturday,  Monday  and  Tuesday  Evenings, 

February  4,  5,  7  and  8 

at  8  o'clock 

Saturday  Afternoon,  February  5,  at  2 

Wednesday  Afternoon,  February  9,  at  2 


Tickets,  $1,  $1.50,  $2,  $3,  $5.     Boxes,  $30. 
On  sale  Box  Office,  Boston  Opera  House,  and  M.  Steinert  & 
Sons  Co.,  162  Boylston  Street. 


Direction,  C.  A.  ELLIS 


SYMPHONY  HALL 
FRIDAY   AFTERNOON,   FEBRUARY    18,   AT  2.30 


Only  Piano  Recital  this  Season 

©SEF    HOFMANN 


TICKETS  AT  SYMPHONY  HALL 


JORDAN  HALL 
SATURDAY  AFTERNOON,  FEBRUARY  19,  1916,  at  3 

PIANO  RECITAL 

aym©]rndl   H&Yeans 

PROGRAM 
Prelude,  B-flat  minor  {  -d     ^ 

Prelude  and  Fugue,  D  major    ( 

Sonata,  B  minor,  Op.  58      -----        -     Chopin 

Allegro  Maestoso,  Scherzo,  Largo,  Finale. 

Nocturne,  F-sharp  major     ------     Chopin 

Ballade,  G  minor  -_-____    Chopin 

Le  Vent       ---------       Alkan 

Ondine  (Water  Sprite)  ------       Ravel 

Ballade,  Op.  10-        -        -        -        -        -        -         Brockway 

Gondoliera  |  T . 

Tarantella  (  --------         Liszt 

Tickets,  $1.50,  $1.00,  75  cents,  and  50  cents,  at  Symphony  Hall. 


Mason  &  Hamlin  Piano 


JORDAN  HALL 

Wednesday  Afternoon,  March   1  5,  at   3 


II U  Ji  Jill     iU 
PIANIST 

PABLO  C 

THE  WORLD'S  GREATEST  'CELLIST 


TICKETS  AT  SYMPHONY  HALL 


JORDAN  HALL,  Saturday  Afternoon,  Feb'ry  12,  1916,  at  3  o'clock 

^rmmme'  SekmSfeeir 

A  PIANO  RECITAL  OF  THE  ROMANTICISTS 

SCHUBERT— Born  Jan.  31.  1797  MENDELSSOHN— Bom  Feb.  3,  1809 

Died  Nov.  19.  1828  Died  Nov.  5.  1847 

SCHUMANN— Born  June  8.  1810 
Died  July  29.  1856 

1.     a.  Praeludium,  Op.  104,  No.  1 Mendelssohn 

b.  Fantaisie,  Op.  15  (Wanderer) Schubert 

Allegro  con  fuoco,  ma  non  troppo.     Adagio.     Presto.     Allegro 

II.  a.   Impromptu,  B-flat  major,  Op.  142 Schubert 

b.  Auf  dem  Wasser  zu  singen       ------       Schubert-Liszt 

c.  Lied  ohne  Worte,  Op.  102,  No.  5  Mendelssohn 
Variations  serieuses,  Op.  54 Mendelssohn 

III.  a.  Caendler Schumann 

b.  Etudes  Symphoniques,  Op.  13  ------    Schumann 

BALDWIN  PIANO  USED 

Reserved  Seats,  $1 .50,  $1 .00,  75c,  and  50c,  at  Symphony  Hall 
Direction,  HAENSEL  &  JONES 


JORDAN    HALL 

MONDAY  EVENING,   FEBRUARY  28,  AT  8.15 


wr 


ANTON  W1TEK,  Violin 


CONCERT  BY 


M 


K"' 


JOSEPH  MALKIN,  'Cello 


TOM 

VITA  WITEK,  Piano 


PROGRAM 

Trio  in  E-flat,  Op.  70,  No.  2           - 

Beethoven 

Sonata  for  Violin  and  Piano,  Op.  18,  E-flat 

Rich.  Strauss 

Piano  Solos  by       - 

Novacek,  Alkan,  Chopin 

Suite  in  C  major  for  Violoncello      - 

Bach 

TICKETS  AT  SYMPHONY  HALL 
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SYMPHONY   HALL 


U>  lr> 


i 


G3  ^ 


5! 


"EXTRAS" 


ON  ACCOUNT  OF  THE  IMMENSE 

DEMAND    FOR     ITS    REPETITION 

MR.  HOLMES  WILL  GIVE 


a  E*    PACIFIC    ^  ^  it 
("THE  MOST  BEAUTIFUL  and  COLORFUL  of  ALL 
THE  TRAVELOGUES") 

FRIDAY   EVENING,   FEBRUARY    18 
SATURDAY  AFTERNOON,  FEBRUARY  19 

ALSO 

SATURDAY  EVENING,   FEBRUARY  19 


KKt  amd  THF,  YlvU  ,0  VVSTO 


Seats  now  on  Sale,  50c,  75c,  and  $1 .00       25c  reserved  on  day  of  lecture 


DT?n  TT   AD     FRI-  and  SAT..  FEB.  4  and  5.  PANAMA-PACIFIC  EXPOSITION 
rVlLljULArv     FRI.  and  SAT.,  FEB.  1 1  and  12.  CALIFORNIA 
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SYMPHONY    HALL 


J>ii 


[     f 

Hi 


TWO  CONCERTS 


/^i , 


lie  LUKMAtl 


Sunday  Afternoon,  February  20 
Tuesday  Evening,  February  22 


TICKETS  NOW  SELLING 


EOSTOM  UNIVERSITY  DEPARTMENT  of  MUSIC 

ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

Saturday  mornings  at  1 1  o'clock,  during  the  Symphony  season,  at  the 
College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP.  Ph.D..  Lecturer 

Registration  Day  for  Second  Semester,  Saturday,  February  5 


FEES:  THE  COURSE.  $20        SINGLE  LECTURES,  $1   EACH 
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Miss  CLARA  E 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL       INSTRUCTION 


CAROLINE  M.  SOUTHAR1 

TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

(Eight  Hands) 

Advanced  pupils  follow  the    Symphony 

programmes  as  far  as  practicable 

165  Huntington  Avenue    .    Boston 


r§0  HALL  McALLISTEI 

TEACHER     OF    SINGING 
COACHING   IN  SONGS 

371   MARLBOROUGH  STREET 


.LA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


ESTHER  SCHILDBACH 
PIANISTE         TEACHER 


Studio,  36  Columbia  Street      -     -     Brookline 

Telephone,  Brookline    1496-1 

MADAME  SCHILDBACH  announces  a  Series  of  Studio 

Musicals   to   be  given   during  the   season.       For   guest 

cards,  apply  to  MADAME  SCHILDBACH 


(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster,  Park  Street  Church 


RECITALS  A  SPECIALTY 
Instruction  in  Organ,  Harmony,  and  Pienn 

Address,  140  Boylston  Street.  Boston,  or 

92  Corey  Road,  Brookline 

Telephone.  2717-M   Brookline 


Miss  GERTRUDE  EDMANDS 
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STUDIO 

384  BOYLSTON  STREET 

Room  22 


MUSICAL      INSTRUCTION 


'CELLO  SOLOIST 
INSTRUCTION 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in    the    sonata    literature   for 

piano  and  violoncello 

STUDIO,  218  TREMONT  STREET 

Telephone,  Oxford  903-W 


VIRGIMIA  WALKER 

Pupil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio.  90  FENWAY 


'Phone.  B.  B.  3102 


r   c:k\'1R 


PIANIST 

CONCERTS  LESSONS 

Special    work    in    Ensemble   playing    with   Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston       .      .        Care  Richard  Newman.  Steinert  Hall 

Worcester       .  Tucker  Pianoforte  School.  11  Foster  St. 


Walter  Henry  Rot Siwell 


New  York  Studio 
771  West  End  Avenue     - 

Telephone.  Riverside  7122 


New  York 


Formerly  Conductor  at  the  Opera  Houses  in  Vienna, 
Hamburg,  Amsterdam,  Breslau,  etc.  In  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Opsratic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 


DRAMATIC   SOPRANO 

Concert  Direction.  Foster  and  David,  New  York 


TEACHER  of  SINGING,  COACHING,  and 
FOREIGN  DICTION 

Residence  Studio,    81    Park  Street,  Brookline 
Phone,  6036-W  Brookline 


The  Vocal  Studios  of 


ir. 


id  Mrs. 


J 


And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


Studio  for  cultivation   of  voice    and    coaching  in 
opera  repertoire 

Leading  Baritone  of  the  former   Boston  Crand  Opera  ITALIAN.     FRENCH^CERMAN.     SPANISH     and 

Head  of  Operatic  Dept.  of   the  N.  E.  Conservatory  r.       i-        o     •  tin  r>  i\* 

of  Music  Studio,  Steinert  Hall       .       .       Boston,  Mass. 

Will  return  from  the  Opera  Season  in  Spain  March  1st  New  York  City,  2609  Broadway 
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MUSICAL      INSTRUCTION 


k.  FRANK  E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 

STUDIOS.  STEINERT  HALL.  BOSTON 


>  Dauetelin 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


Studio.  70  Westland  Avenue,  Boston,  Mass. 
Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


Madam®  CLARA  POOLE 


CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 
THE  ARUNDEL.  844  Beacon  Street.  Boston 

Phone  883-M  Back  Bay 


TEACHER  OF  SINGING 

Tone  Production — I  nterpretation — Repertoire 


HOTEL  MAJESTIC 

Central  Park  West  at  72d  Street 
NEW  YORK  CITY 

Boston  Studio 
PIERCE  BLDG..  ROOM  514.  Saturdays 


COACHING  IN  LIEDER 

456  BEACON  STREET 


VOICE  BUILDING  and  SINGING 
88  GAINSBOROUGH  STREET 

Telephone,  Back  Bay  1658 


Teachers  and  Singers  who  are  working  in  this  studio: 
Martha  AlwoodBaker,  Soprano.  First  Parish  Church. 
Brookline;  Bessie  Talbot  Salmon.  Soprano.  Central 
Congregational  Church.  Jamaica  Plain;  Mrs.  Carrol  J. 
Sv/an,  Soprano;  Mrs  Mabel  N.  Foote,  Contralto.  First 
Parish  Church,  Brookline;  Miss  Florilla  Howe  Shaw. 
Contralto;  Ben.  Redden.  Tenor;  Lester  Aldrich  and 
William  Griffith,  Baritones;  Frederick  Huddy.  Bass- 
baritone. 


Studio 


-LEY  MARTIN 
BEL  CANTO 

-     -      1425  Broadway,  NEW  YORK 


SINGERS  — Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivv  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 


SL>S 


MUSICAL      INSTRUCTION 


Mr.  HARIRIS 


A.  A.  G.  0. 


INSTRUCTION    IN  PIANO 
ORGAN,  HARMONY,  INTERPRETATION 

Organist  and  Choirmaster  Harvard  Congregational 
Church,  Brookline,  Mass. 

417  Huntington  Chambers,  BOSTON,  MASS. 


JOHN  LANE 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


BELINSKI 

Member  of  Boston  Symphony  Orchestra 


COURSES  FOR  'CELLISTS 

Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 

methods 

For  terms,  address  SYMPHONY  HALL 


Piano  Instruction 

Rafael  Joseffy  Method 


c.  j-       \  Carnegie  Hall 

otudios:     c.  •    °     ill, 

oteinway  Hall 


lNIELSON 

Assistant  to  the  late  Rafael  Joseffy 


Mail  Address: 
Carnegie  Hall,  New  York 


idee  H©1  Edwards 

Composer  of  the  successful  songs 

MY  NIGHTINGALE  SING  ON 
0  BONNIEST  LASSIE  YET 


NEW  SONGS 
God  Bless  You  My  Dear 
Heart  of  Mine 

The  Little  Doll  Boy  and  The  Little  Doll  Girl 
Lullaby 
Cupid's  Call 


LUCKHARDT  &  BELDER,  36  WEST  43th  STREET,  NEW  YORK 

Mrs.    H.    H.    GALLISON 
SINGING 

ROOM  312,  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street  -  -  CAMBRIDGE.   MASS. 

Telephone,  Cambridge  22418 


^EORN    CLASSES    For   Operatic   Traininj 

MILTON  ABORN.  Director 

Regular  course  of  thirty  weeks  divided  into  three  terms  of   ten  weeks  each,  includes  FENCING.  DANCING. 
DRAMATIC  TECHNIQUE,  STAGE  MAKEUP  AND  TRADI ITONS  OF  THE  OPERA.     Not  lew  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.      Vocal   training  is  not  included  in  the  curriculum. 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 
A   r^FiD  CCC       FOR  AUDITIONS.  Phone  Col.  9096. 
/\L/Lyr\il.kJo:    THE  SECRETARY.  240  West  72nd  Street.  NEW  YORK 

829 


MUSICAL     INSTRUCTION 


BAINBMDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French.  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO,    208    WINTHROP    ROAD 

Telephone,  Brookline  4907-R 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare.  London. 


FLORENCE  LEI 


PIANIST  INSTRUCTION 

Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio,  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


Pupil   of   Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky,  Vienna 


PIANIST  INSTRUCTION 

Exponent  ot  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments,  'Phone  Back  Bay  3180 


ROSALIE  THORNTON 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


HARPIST 

Boston  Symphony  Orchestra 

Telephone.  Bsck  Bay  2005 


AVAILABLE  FOR 

CONCERTS  RECITALS 

MUSICALS 

HARP  INSTRUCTION 

Studio,  252  Huntington  Avenue,  Boston,  Mass. 


DUN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra  Thursday  afternoons,  at 

4.30  (when  orchestra  is  in  Boston),  609,  Pierce  Bldg. 

Single  and  Course  Tickets 


NINTH  SEASON 

AMi'.R((.:AN    •Ji'i.liMC    i)(L'Vi{-.l'.l:',.ri>: 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

1322  COMMONWEALTH  AVENUE 

Telephone.    2351-3  Brookline 
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MUSICAL       INSTRUCTION 


WALTER  L.  BOGERT 

President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 


14  West  72d  Street 


New  York  City 


[iss  NINA  FLETCHER 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


CECELIA  BRADFOR1 

CONCERT  VIOLINIST 


VIOLIN  INSTRUCTION 

Has  studied   with  such   well-known    artists    as     Mme. 

CAMILLA    URSO.    EDUARD    HERRMANN,    and 

YSAYE 

The  Hunnewell,  169  Washington  Street, 

Telephone.  Newton  North  NEWTON.  MASS. 


HELEN  PIERCE  WARREI 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
Copley  Square  BOSTON 


EMIL  MOLLENHAUER 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone.   722  Back   Bay 


HELEN  ALLEN  HUNT     Miss  ROSE  STEWART 
CONTRALTO  SOLOIST 


Tea  her  of  Singing 


VOCAL  INSTRUCTION 


No.  509  Pierce  Building 


-    Boston       250  HUNTINGTON   AVE.       SJ™ ^.l 


JOSEPHINE  KNIGHT 

SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        -         -  -  Boston 

B.B.   1047 

In  Worcester.  Wednesdays.  19  Pearl  St..  Studio  7  and  8 
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MUSICAL      INSTRUCTION 


L 


VORTRAGSMEISTERIN 

GERMAN  LIEDER  WAGNER  ROLES 

German  Diction  and  Interpretation  for  Concert 

and  Opera 

Song   Interpretation — English,  French,  Italian 

509    PIERCE'S    BUILDINU  Copley  Square,  Boston 

Monday  Afternoon  Thursday  Forenoon 

Residence  Telephone,  Cambridge  3131  M 


CONSTANCE  and  HENRY 


SINGLY  or  TOGETHER 

Studio:  Home: 

218  TREMONT  ST.  FEDERAL  HILL 

BOSTON  DEDHAM 


E  WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37     -  246  HUNTINGTON  AVENUE 


Miss  Beatific®  Holbrook 

CONCERT  PIANISTE 

RECITALS  AND  PRIVATE  MUSICALES 

Ten  years  with  Heinrich  Gebhard 

For  terms,  dates,  etc.,  apply  to 

100  BOYLSTON  ST.   (Colonial  Bldg.)  Room  925.  926 

Res.,  67  Linden  Street,  Everett      Tel..  Everett  1375-M 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


VOCAL  INSTRUCTION 

German   Diction  and  Lieder  a  Specialty 

STUDIO:  STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street,  Roxbury 

Tel.  Rox.  4120 


(officier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 

Phonetics,   French    Diction,  Interpretation  of 

French  Songs 

393  MASSACHUSETTS  AVENUE 


Edna  Elizabeth  Siedhoff 

CONCERT  PIANIST.  ORGANIST.  ACCOMPANIST 

Pupil  of 

R.   M.   Breilhaupt  and    Artur  Schnabel,    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano    Technic 

Primary,  advanced  pupils    Special  Teachers'  Courses 

Studio.  Pierce  Bldg.,  daily  by  appointment 

Hotel  Hemenway  Tel..  B.B.  318C 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

1  elephone,  Back  Bay  5675-M  BOSTON 


ALICE   BATES    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios    ....     6  Newbury  Street 


Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers     -      -     Boston 


EDUARD    TAK 

1st  Violin,  Boston  Symphony  Orchestra 

VIOLIN  AND  ENSEMBLE 

Instructor  at  Longy  School,  103  Hemenway  St. 

Tel.  B.  B.  4971 -J 

Studio,  244  Massachusetts  Ave.,  Suite  4 

Tel..  B.  B.  667-R 


Gertrude  Fogler  School  of  j  WALLACE  L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH    GEBHARD 

and  recommended  by  him 

Studio        .  .         .        406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street.  Boston 
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Grammar,  Conversation,    History,   Literature 

Special  courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  ot  Pronunciation 

543  BOYLSTON  STREET 

Tel.,  Back  Bay  331 7-R 


MUSICAL      INSTRUCTION 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone.  Brookline  3227  M. 


ROSABELLE   TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


MISS  HELEN 

TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS, 
BOSTON 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING 

Telephone,  Back  Bay  5145-R. 


Miss  MINNIE  HAYDEN 

Vocal  Instruction 
STUDIO,  15  STEINERT  HALL,  BOSTON 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


E  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone.  Back  Bay  6170 


TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 

Studios:  1211-1213  Carnegie  Hall 
Telephone  1350  Circle  New  York  City 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


ORA    LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUS1CALES  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honors  in  the  ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address.  10  Acorn  Street.  Maiden.  Mass. 

Manager,  A.  H.  Handley.  Steinert  Hall,  Boston 


DANIEL  KUMTZ 

KUNTZ  ORCHESTRA 
TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

114  Fenway 

Telephone  B.B.  5845 


Miss  MARY  O.  PORTER 
Miss  FRANCES  R.  PORTER 

SOCIAL  SECRETARIES 

Reception,  ball  and  wedding  invitations  a  specialty 

22  BRIMMER  STREET       -:-       BOSTON 


BOSTON'S  GREAT  ART  PRODUCT 


Iton&ljjamlut 

PIANOS 


Built  on  our  Tension  Resonator  System 
cost  more  and  are  therefore  somewhat 
higher  in  price  than  any  other  Pianos. 
Their  superior  musical  qualities  and 
longer  life  add  an  intrinsic  value  which 
musicians  and  economical  buyers  recognize 
to  be  worth  many  times  the  additional  price 


;fcmt&Jfnmlht(!k 

WAREROOM,  492-494  BOYLSTON  STREET 
BOSTON 


PRoGR7W\E 


lift 


VICTROLAS 

and  EDISONS 

IVES  there  a  man  with  soul  so 
^■^  dead  —  that  he  is  not  inspired 
and  elevated  by  music?  Cheerful 
airs  make  glad  the  heart.  Music 
soothes  away  the  cares  of  a  weari' 
some  day. 

There  is  satisfaction  in  the  thought 
that  awaiting  you  in  your  own  home 
is  an  abundance  of  joy  and  gladness. 
Restful  contentment  may  be  yours  if 
you  possess  a 

Victrola  or  an  Edison 

As  a  result  of  our  forty-two  years'  musical  education  and  experience,  we  are  con- 
vinced  that  the  Victrola  and  Edison  are  unequalled.     We  encourage  comparisons. 

VICTROLAS:  $15,  $25,  $50,  $75,   $100,  $150  to  MOO 
EDISONS:   *60,   $80,   $100,  *150,    $200,   $250  to  $450 

ASK     ABOUT     OUK     SPECIAL     OUTFITS, 
INCLUDING  YOUR  CHOICE  OF  KECORDS 


Ed.son.  Model  $150 


EASY   TERMS    OR   CASH 


On  Tuesday  and  Friday  afternoons  during  the  winter  season  we  serve 
lea  at  four  o'clock,  in  our  Victrola  and  Edison  departments.  Music  rendered 
and  tea  served  in  individual  music  rooms  if  desired.  You  are  cordially 
invited  to  come  and  bring  your  friends. 

CCHarvey® 

"THE  HOME  OF  HARMONY" 
144  BOYLSTON  STREET  (opposite  the   Common),  BOSTON 

284  MAIN   ST..  BROCKTON  14   CITY  HALL    SQ.,   LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  (  Ticket  Office  I  Back  B      u92 

Branch  Exchange  (  Administration  Offices  ( 


Orcn 

THIRTY-FIFTH  SEASON.  1915-1916 

Dr.  KARL  MUCK,  Conductor 


Programme  ©f  the 

Fourteenth 
Atemooe  and  Evemiirag 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  FEBRUARY  11 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  FEBRUARY  12 

AT  8.00  O'CLOCK 

COPYRIGHT,    1916,    BY   C.  A.  ELLIS 


PUBLISHED     BY     C.  A.    ELLIS.    MANAGER 
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Yes,  It's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  ve-y  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Steinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


TEI  NWAY    &    SO 

STEINWAY  HALL 
107-109  East   14th  Street,  New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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>ymrapftaoimy  Oraie§fc 

Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 
Mahn,  F. 
Tak,  E. 

Habenicht,  W. 
Fiumara,  P. 

Griinberg,  M. 
Kurth,  R. 


Roth,  O. 
Koessler,  M. 

Bak,  A. 
Ribarsch,  A. 

Fiedler,  B. 
Spoor,  S. 

Pinfield,  C. 
Gunderson,  R. 


Hoffmann,  J. 
Schmidt,  E. 

Traupe,  W. 
Baraniecki,  A. 

Berger,  H. 
Siilzen,  H. 

Gerardi,  A. 
Gewirtz,  J. 


Rissland,  K. 
Theodorowicz,  J. 

Goldstein,  H. 
Sauvlet,  H. 

Goldstein,  S. 
Fiedler,  A. 


Violas. 


Ferir,  E. 
Wittmann,  F. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Warnke,  H. 
Malkin,  J. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 
Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

English  Horn. 
Mueller,  F. 

Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Tuba. 
Mattersteig,  P. 


Organ. 
Marshall,  J.  P. 


Werner,  H. 
Schwerley,  P. 


Gietzen,  A. 
Berlin,  W. 


Keller,  J. 
Nagel,  R. 


Violoncellos. 
Barth,  C. 
Nast,  L. 


v.Veen,  H. 
Kautzenbach,  W. 


Belinski,  M. 
Folgmann,  E. 


Steinke,  B. 
Warnke,  J. 


Basses. 


Agnesy,  K. 
Jaeger,  A. 

Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 


Seydel,  T. 
Huber,  E. 

Clarinets. 
Sand,  A. 
Mimart,  P. 
Vannini,  A. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 
Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 


Bass  Clarinet. 
Stumpf,  K. 


Horns. 
Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Harps. 
Holy,  A. 
Cella,  T. 


Trumpets. 
Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 


Tympani. 
Neumann,  S. 
Kandler,  F. 


Librarian. 
Sauerquell,  J. 


Contra-Bassoon  . 
Mosbach,  J. 

Trombones. 
Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Percussion. 
Zahn,  F.  Gardner,  C. 

Burkhardt,  H. 

Assistant  Librarian. 
Rogers,  L.  J. 
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An  Artistic  Triumph 

The  Artigraphic 
Chickering  Grand 

is  presented  as  the  one  player-piano  that  can 
faithfully  reproduce  the  fine  phrasing,  touch, 
exquisite  tone  production  and  tone  coloring  of 
such  masterly  pianists  as  Kambourg,  Busoni, 
Bauer,  Godowsky  and  others  without  the  aid 
of  buttons,  levers  or  expression- devices  cf  any 
nature. 

CJj  The  Artigraphic  Grand,  architecturally  and 
in  size,  is  an  exact  duplicate  of  the  beautiful 
Chickering  Grand.  Its  player-control  when 
not  in  use  is  effectively  lost  from  view  beneath 
the  instrument,  so  that  the  Artigraphic,  excepjt 
to  the  initiated,  is  played  upon  and  viewed  as 
a  magnificent  Chickering  Grand  Pianoforte. 

^  We  are  producing  a  limited  number  of  Arti- 
graphic Chickering  Grands  at  $  1 750  for  persons 
of  culture  and  refinement  who  appreciate  the 
finer  elements  of  beauty  in  music  and  in  piano- 
fortes. We  shall  be  very  happy  to  demonstrate 
the  Artigraphic  either  at  our  warerooms  or  in 
the  homes  of  those  who  are  genuinely  interested. 

Charge  Accounts  Invited 

CHICKERING 

WAREROOMS   1 /TQ  TREMONT  STREET 

At  the  Sign  of  the  Clock     ■*-  ^  '     Between  Mason  &  West  Sts. 

Edison  Diamond  Disc  Phonographs,  Victor -Victrolas 
and  Records,  Rythmodi^  Music  Rolls 


THIRTY -FIFTH    SEASON,    NINETEEN    HUNDRED    FIFTEEN     AND    SIXTEEN 


arth 


TOOTaimmc 


FRIDAY  AFTERNOON,  FEBRUARY  11,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  12,  at  8.00  o'clock 


Beethoven 


Overture  to  "Leonore,"  No.   i,  Op.   138 


Joachim 


.     Concerto  (in  the  Hungarian  manner)  for  Violin 
and  Orchestra,  Op.  11 

I.     Allegro  un  poco  Maestoso. 
II.     Romance. 
III.     Finale  alia  Zingara. 


Strauss 


"Don  Quixote"  (Introduction,  Theme  with  Variations 
and  Finale) :  Fantastic  Variations  on  a  Theme 
of  Knightly  Character,  Op.  35 
(Violoncello  solo,  Mr.  Warnke;  Viola,  Mr.  Ferir) 


SOLOIST 
ANTON  WITEK 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  Programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  CALVIN.  City  Clerk 
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Most  Extensive  Preparations  have  been  made  for 

Apparel  for  Winter  Resost  Wear* 

The  display  of  Ladies'  Gowns  for  every 
occasion   is    worthy  of  particular   note. 

Special  Attention  is  called  to  the  Exhibit  of 

Damons  and  Evening  Dresses. 


^p©rl  Snails  and  C©afc 


>  APP'P 


The  growing  tendency  to  rescue  the  home  from  neglect,  and 
the  important  problems  which  are  raised  by  redecorating,  have 
prompted  us  to  advise  you  of  our  expert  store  service. 

Our  competent  salesforce  will  suggest  decoration  as  modern 
needs  demand  and  without  destroying  the  witness  they  bear  to  the 
old  traditions  of  home. 

To  all  who  contemplate  the  repapering  of  their  homes,  and  desire 
to  achieve  it  in  the  right  spirit,  our  service  will  be  an  indispensable 
guide. 

WALL  PAPERS  FROM  10c  TO  $10.00  THE  ROLL 


ALFRED  FEATS  CO. 

118  SUMMER  STREET.  BOSTON 


LEADERS  OF 
WALL  PAPER  FASHIONS 
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Overture  to  "Leonore"  No.  i,  Op.  138,  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  (16)  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven's  opera,  "Fidelio,  oder  die  eheliehe  Liebe,"  with  text 
adapted  freely  by  Joseph  Sonnleithner  from  the  French  of  Bouilly 
("  Leonore;  ou,  L'Amour  Conjugal,"  a  "historical  fact"  in  two  acts  and 
in  prose,  music  by  Gaveaux,  Opera-Comique,  Paris,  February  19,  1798), 
was  first  performed  at  Vienna,  November  20,  1805,  with  Anna  Pauline 
Milder,  afterward  Mrs.  Hauptmann,  as  the  heroine.  The  first  perform- 
ance in  Boston  was  on  April  1,  1857,  with  Mrs.  Johannsen,  Miss  Ber- 
kiel,  Beutler,*  Neumann,  Oehlein,  and  Weinlich  as  the  chief  singers. 

"Leonore"  No.  2  was  the  overture  played  at  the  first  performance 
in  Vienna.  The  opera  was  withdrawn,  revised,  and  produced  again 
on  March  29,  1806,  when  "Leonore"  No.  3,  a  remodelled  form  of  No. 
2,  was  played  as  the  overture.  The  opera  was  performed  twice,  and 
then  withdrawn.  There  was  talk  of  a  performance  at  Prague  in  1807, 
and  Beethoven  wrote  for  it  a  new  overture,  in  which  he  retained  the 
theme  drawn  from  Florestan's  air,   "In  des  Lebens  Friihlingstagen," 

*  Mr.  Beutler  sang  that  night  for  the  last  time.  He  had  a  cold,  and  the  physician  warned  him  against 
singing,  but  the  audience  filled  the  theatre,  and  he  was  persuaded.  He  became  hoarse  immediately  after  the 
performance,  and,  as  his  vocal  cords  were  paralyzed,  he  never  sang  again.  Mendelssohn,  who  had  given  him 
musical  instruction,  praised  his  voice,  but  urged  him  not  to  use  it  in  opera,  as  it  would  not  stand  the  wear 
and  tear.  Beutler  then  gave  up  the  ambition  of  his  life,  but  in  the  Revolution  of  1848  he  and  other  students 
at  Heidelberg  were  obliged  to  leave  the  country.  He  came  to  the  United  States,  and  yielded  to  the  temptation 
of  a  good  offer  from  an  opera  manager.  He  became  an  understudy  of  Mario,  then  the  misfortune  befell  him. 
I  am  indebted  for  these  facts  to  Beutler's  daughter,  Mrs.  Clara  Tippett,  of  Boston. 


»L 


DEN  DAYS 


Transcriptions  for  VIOLIN   AND  PIANOFORTE  from   the  works  of 


OLD  MASTEI 


Menuett  in  G 


.50 


JOSEPH  AGUS.     Larghetto    -     -     -     .40 
}'  ffflf  jjlj>f.ir  £jjj"ll'll  jjjj>rffi2jfor'  F.  D'ALMEYDA.     Menuett  in  G       -     .50 

LEOPOLD  AIMON. 


Menuett  in  A  minor     .50 
M.  GUILLON.     Romanza  in  D      -     -     .50 


^-f.J, L^1"  C  ^'  'pi£-lr  i  l  [  !r  '  "  '  Adagio  Sostenuto      .40 

rl^-f-r^W^'^rri^r^i  OLD  FRENCH  GAVOTTE     ...     .50 


OLD  GERMAN  DANCE 


.50 
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but  none  of  the  other  material  used  in  Nos.  2  and  3.  The  opera  was 
not  performed,  and  the  autograph  of  the  overture  disappeared. 
"Fidelio"  was  revived  in  Vienna  in  18 14,  and  for  this  performance 
Beethoven  wrote  the  "Fidelio"  overture.  We  know  from  his  diary 
that  he  "rewrote  and  bettered"  the  opera  by  work  from  March  to 
May  15  of  that  year. 

The  dress  rehearsal  was  on  May  22,  but  the  promised  overture  was 
not  ready.  On  the  20th  or  21st  Beethoven  was  dining  at  a  tavern 
with  his  friend  Bartolini.  After  the  meal  was  over,  Beethoven  took 
a  bill-of-fare,  drew  lines  on  the  back  of  it,  and  began  to  write.  "Come, 
let  us  go,"  said  Bartolini.  "No,  wait  a  while:  I  have  the  scheme  of 
my  overture,"  answered  Beethoven,  and  he  sat  until  he  had  finished 
his  sketches.  Nor  was  he  at  the  dress  rehearsal.  They  waited  for 
him  a  long  time,  then  went  to  his  lodgings.  He  was  fast  asleep  in 
bed.  A  cup  and  wine  and  biscuits  were  near  him,  and  sheets  of  the 
overture  were  on  the  bed  and  the  floor.  The  candle  was  burnt  out. 
It  was  impossible  to  use  the  new  overture,  which  was  not  even  finished. 
vSchindler  said  a  Leonore  overture  was  played.  According  to  Seyfried 
the  overture  used  was  that  to  "The  Ruins  of  Athens,"  and  his  view 
is  now  accepted,  although  Treitsche  asserted  that  the  "Prometheus" 
overture  was  the  one  chosen.  After  Beethoven's  death  a  score  of  an 
overture  in  C  was  found  among  his  manuscripts.  It  was  not  an  auto- 
graph score,  as  I  have  said,  but  it  was  bought  by  Tobias  Haslinger  at 
the  sale  of  Beethoven's  effects  in  November,  1827.  This  score  was 
not  dated,  but  a  first  violin  part  bore  the  words  in  the  composer's 
handwriting:  "Overtura  in  C,  charakteristische  Ouverture.  Violino 
Tmo  "  This  work  was  played  at  Vienna  at  a  concert  given  by  Bernhard 
Romberg,  February  7,  1828,  and  it  was  then  described  as  a  "grand 
characteristic  overture"  by  Beethoven.  It  was  identified  later,  and 
circumstances  point  to  1807  as  the  date  of  composition.  The  overture 
was  published  in  1832  or  1833. 

The  order,  then,  of  these  overtures,  according  to  the  time  of  com- 
position, is  now  supposed  to  be  "Leonore"  No.  2,  "Leonore"  No.  3, 
"Leonore"  No.  1,  "Fidelio."  It  may  here  be  added  that  Beethoven 
wished,  and  for  a  long  time  insisted,  that  the  title  of  his  opera  should 
be  "Leonore";  and  he  ascribed  the  early  failures  to  the  substitution 
of  the  title  "Fidelio."  But  the  manager  of  the  theatre  and  friends  of 
Beethoven  insisted  with  equal  force  on  "Fidelio,"  because  the  same 
story  had  been  used  by  Gaveaux  ("Leonore,"  Opera-Comique,  Paris, 
1798)  and  Paer  ("Leonora,"  Dresden,  1805). 

It  is  said  that  "Leonore"  No.  2  was  rewritten  because  certain  pas- 
sages given  to  the  wood-wind  troubled  the  players.  Others  say  it 
was  too  difficult  for  the  strings  and  too  long.  In  No.  2,  as  well  as  in 
No.  3,  the  chief  dramatic  stroke  is  the  trumpet  signal,  which  announces 
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Dr.  KARL  MUCK,  Conductor 
SEASON,  1916-1917 


NOTICE 

TO  OWNERS  OF   SEATS 

In  accordance  with  the  announcement  made  in  September, 
all  seats  for  the  concerts  of  the  Boston  Symphony  Orchestra, 
both  for  the  Friday  and  Saturday  series,  will  henceforth  be  sold 
by  subscription  at  fixed  prices.  Owners  of  seats  for  the  present 
season  will  have  the  right  to  retain  them  for  the  season  of 
1916-1917,  and  from  season  to  season  thereafter. 

For  purpose  of  record,  please 

REGISTER  YOUR  NAME,  ADDRESS  AND  THE 

SEATS  YOU  OWN 

The  registration  books  will  be  open  at  Symphony  Hall, 
beginning  Thursday,  January  20,  every  Thursday,  Friday 
and  Saturday,  from  10  to  1  and  during  the  concerts  on 

Fridays  and  Saturdays. 

To  avoid  errors 

PLEASE  PRESENT  YOUR  SEASON  TICKETS 

when  registering. 

The  registration  books  will  close  Saturday,  March  4, 
when  the  option  to  this  year's  subscribers  will  expire. 

Registration  incurs  no  obligation  to  subscribe 
for  the  coming  season. 

C.  A.  ELLIS,  Manager. 


154-155-156-158  TREMONT  STREET 
BOSTON,  MASS. 


,@de§  dim  Irninitemps 

The    most  admired   of    the    Recent 

PARIS  FASMIOMS 

Are  shown  in  charmingly  individualized  designs 

Costumes  Taillennir 
Beaek,  Travel,  suad  Spoirt  Seats 
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the  arrival  of  the  Minister  of  Justice,  confounds  Pizarro,  and  saves 
Florestan  and  Leonore. 

The  "Fidelio"  overture  is  the  one  generally  played  before  perform- 
ances of  the  opera  in  Germany,  although  Weingartner  has  tried  earnestly 
to  restore  "Leonore"  No.  2  to  that  position.  "Leonore"  No.  3  is 
sometimes  played  between  the  acts.  "Leonore"  No.  1  is  not  often 
heard  either  in  theatre  or  in  concert-room.  Marx  wrote  much  in  favor 
of  it,  and  asserted  that  it  was  a  "musical  delineation  of  the  heroine 
of  the  story  as  she  appears  before  the  clouds  of  misfortune  have  settled 
down  upon  her." 

There  is  a  story  that  the  overture,  soon  after  it  was  composed,  was 
rehearsed  by  a  small  orchestra  at  Prince  Liehnowsky's,  but  the  opinion 
was  that  it  was  "too  light."  * 

*  * 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  kettledrums,  and  strings.  It 
begins  with  a  long  introduction,  Andante  con  moto,  4-4,  which  leads 
through  a  crescendo  to  the  main  body  of  the  overture,  Allegro  con 
brio,  C  major,  2-2.  The  tuneful  first  theme  is  developed  and  followed 
by  the  second.  An  episode,  E-flat  major,  Adagio  ma  non  troppo,  3-4, 
developed  from  Florestan's  air,  "In  des  Lebens  Fruhlingstagen "  (act 
ii.),  takes  the  place  of  the  free  fantasia.  This  theme  occurs  in  the 
other  "Leonore"  overtures.  There  is  a  recapitulation  section,  and 
the  overture  ends  with  a  brilliant  coda. 

* 

*  * 

Bouilly,  a  pompous,  foolish  fellow  they  say,  wrote  other  librettos, 
among  them  the  book  of  Cherubini's  "Les   Deux  Journees"    ("The 

*  For  an  elaborate  study  of  Beethoven's  opera,  see  "Fidelio   de  L.  van  Beethoven    by  Maurice  Kuf- 
ferath  (283  pp.;   Paris,  1913). 


Tailored  Costume^  Coats  and  Waists 

DANCING  DRESSES  A  SPECIALTY 
717  BOYLSTON  STREET 

TELEPHONE.  5818  B.B. 
BOSTON 


Water-carrier"),  and  the  authors  of  "Annates  Dramatiques "  (Paris, 
1809)  said  that  the  interest  of  his  plots  and  the  skill  shown  in  their 
construction  were  the  features  that  distinguished  his  work  and  brought 
extraordinary  success. 

Pierre  Gaveaux,  who  set  music  to  this  libretto,  was  a  singer  as  well 
as  composer.  Born  at  Beziers  in  1761,  he  was  as  a  boy  a  chorister, 
and,  as  he  was  intended  for  the  priesthood,  he  learned  Latin  and  pur- 
sued other  necessary  studies.  But,  like  the  hero  in  the  elder  Dumas's 
"Olympe  de  Cleves,"  he  left  the  church,  and  appeared  as  an  operatic 
tenor  at  Bordeaux.  In  1789  he  went  to  Paris,  and  was  the  first  tenor  at 
the  Theatre  de  Monsieur;  when  the  Feydeau  Theatre  was  opened  in 
1 79 1,  Gaveaux  sang  there  for  the  rest  of  his  singing  life.  He  composed 
thirty-six  or  thirty-seven  operas.  In  18 12  his  mind  was  affected,  and 
he  was  obliged  to  leave  the  stage  for  some  months.  He  returned, 
cured,  as  it  was  thought,  but  in  18 19  he  was  again  insane,  and  he  died 
in  a  madhouse  near  Paris  in  1825.  During  his  earlier- years  his  voice 
was  light,  flexible,  agreeable,  and  he  was  an  expressive  and  even  pas- 
sionate actor;  but  during  the  last  ten  years  of  his  career  his  tones 
were  nasal  and  without  resonance.  He  created  the  part  of  Florestan 
in  his  "Leonore."  The  part  of  the  heroine  was  created  by  Julie 
Angelique  Legrand,  known  on  the  stage  as  Mme.  Scio.  She  was  born 
at  Lille  in  1768.     An  army  officer  ran  off  with  her  and  abandoned  her, 
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and  she  was  obliged  to  support  herself  at  the  age  of  eighteen  by  singing 
in  the  theatre.  At  first  her  engagements  were  in  the  provinces,  and 
at  Montpellier  she  was  in  the  company  with  Gaveaux.  She  married 
at  Marseilles  in  1789  a  violinist,  E)tienne  Scio.  She  went  to  Paris  in 
1 79 1,  and  the  next  year  she  joined  the  Opera-Comique  Company,  and 
soon  made  a  brilliant  reputation.  Her  voice  was  pure  and  sonorous, 
she  was  an  excellent  musician,  and  she  was  a  most  intelligent  actress,  | 
both  in  comedy  and  tragedy.  Too  ambitious,  she  assumed  certain 
parts  that  were  too  high  for  her  voice,  which  soon  showed  wear.  A 
widow  in  1796,  she  made  an  unhappy  second  marriage,  which  was 
dissolved  by  mutual  consent,  and  she  died  of  consumption  at  Paris  in 
1807. 

Berlioz  tells  us  that  Gaveaux's  opera  was  considered  a  mediocre 
work  in  spite  of  the  talents  of  the  two  chief  singers,  and  that  the  score 
was  extremely  weak;  yet  he  praises  Gaveaux's  music  to  Rocco's  song 
about  gold  for1  its  melody,  diction,  and  piquant  instrumentation. 
Gaveaux  used  trombones  sparingly,  yet  he  introduced  them  in  the 
Prisoners'  chorus.  Berlioz  also  says  that  when  "Fidelio"  was  per- 
formed at  the  Theatre  Lyrique,  Paris,  the  manager,  Carvalho,  wished 
to  introduce  as  the  characters  in  Bouilly's  situations  Ludovic  Sforza, 
Jean  Galeas,  Isabelle  d'Aragon,  and  Charles  VIII.,  and  to  have  the 
scenes  at  Milan  1495,  for  the  purpose  of  more  brilliant  costumes  and 
tableaux.  Was  this  the  revival  in  i860,  when  Carre*  and  Barbier  signed 
the  libretto,  and  Pauline  Viardot  impersonated  the  heroine? 


Mr.  Anton  Witek,  violinist,  was  born  at  Saaz,  Bohemia,  January 
7,  1872.  He  studied  the  violin  under  Anton  Bennewitz  at  Prague,  and 
in  1894  was  chosen  concertmaster  of  the  Philharmonic  Orchestra  of 
Berlin.  Mr.  Witek  commanded  attention  in  Germany  in  1895  by  his 
performance  in  one  evening  of  three  violin  concertos  (by  Beethoven, 
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Brahms,  and  Paganini).  Since  1894  he  has  given  concerts  in  all  the 
European  countries  with  the  Danish  pianist,  Vita  Gerhardt,  who 
is  now  Mrs.  Witek.  In  1903  Mr.  and  Mrs.  Witek,  with  Mr.  Joseph 
Malkin,  who  was  then  solo  violoncellist  of  the  Berlin  Philharmonic 
Orchestra,  formed  the  Berlin  Philharmonic  Trio.  (Mr.  Malkin  be- 
came a  member  of  the  Boston  Symphony  Orchestra  in  October,  19 14.) 
In  1907  Mr.  Witek  played  in  Berlin  the  newly  discovered  violin  con- 
certo in  A  major  of  Mozart,  for  the  first  time,  and  in  1909  in  the  same 
city  the  newly  discovered  violin  concerto  in  C  major  of  Haydn,  also  for 
the  first  time. 

Mr.  Witek  was  engaged  as  concertmaster  of  the  Boston  Symphony 
Orchestra  in  19 10.  He  has  played  in  Boston  at  concerts  of  this  orchestra 
the  following  concertos : — 

Beethoven's  Concerto  in  D  major,  October  29,  19 10;  November  14, 
1914. 

Brahms's  Concertq  in  D  major,  January  20,  1912;  Bruch's  Con- 
certo No.  2,  Op.  44,  January  18,  19 13;  Tschaikowsky's  Concerto  in 
D  major,  Op.  35,  January  24,  1914. 

He  has  given  several  chamber  concerts  in  Boston:  with  Mrs.  Witek, 
December  13,  1910  (Beethoven,  "Kreutzer"  Sonata;  Paganini,  Con- 
certo in  D);  with  Mrs.  Witek,  March  14,  191 1  (Bach,  Sonata  for 
violin;    Alkan,  Duo  for  pianoforte  and  violin,  F-sharp  minor,  Op.  21, 

MEHLIN 

SIGNIFIES  QUALITY 
IN  PIANOS 

THE     Mehlin     Piano    construction     is 
immediately  apparent    to  musicians 
and  those  familiar  with  the  produc- 
tion of  high-grade  instruments. 
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first  time  here);  with  Mrs.  Witek  and  Mr.  Warnke,  November  22, 
191 1  (Franck,  Trio  in  F-sharp  minor;  Bruch's  "Scottish"  Fantasy); 
with  Mrs.  Witek  and  Mr.  Warnke,  December  11,  19 12  (Wieniawski, 
Concerto  in  D  minor;  Tschaikowsky,  Piano  Trio);  January  22,  1913 
(Haydn's  violin  concerto  in  C  major  with  accompaniment  of  strings 
and  pianoforte),  February  24;  with  Mrs.  Witek,  pianist,  and  Mr. 
Malkin,  violoncellist,  February  23,  19 15.  Mr.  Witek  has  also  given 
chamber  concerts  in  New  York. 


Concerto  (in  the  Hungarian  manner)  for  Violin  and  Orches- 
tra, Op.  ii Joseph  Joachim 

(Born  at  Kittsee,  near  Pressburg,  June  28,  1831;  died  in  Berlin,  August   15,   1907.) 

From  1853  to  1868  Joachim  was  in  the  service  of  blind  George  V.  at 
Hanover.  He  was  solo  violinist  to  the  King,  conductor  of  symphony 
concerts,  and  was  expected  to  act  as  concertmaster  in  performances 
of  the  more  important  operas,  that  the  strings  might  thereby  be  im- 
proved. His  yearly  vacation  was  five  months  long,  and  he  was  al- 
lowed in  winter  to  make  extended  concert  tours.  It  was  at  Hanover 
that  Joachim  wrote  his  overtures,  "Hamlet,"  "Demetrius,"  "Henry 
IV.,"  an  overture  to  a  comedy  by  Gozzi,  and  one  to  the  memory  of 
Kleist;  the  Third  Violin  Concerto  (G  major),  Nocturne  for  Violin 
and  Orchestra  (Op.  12),  Variations  for  Viola  and  Piano,  Hebrew 
Melodies,  pieces  for  violin  and  piano,  and  the  Hungarian  Concerto. 

The  Hungarian  Concerto,  dedicated  to  Johannes  Brahms,  was  written 
in  the  fifties.  Joachim  played  it  at  the  first  of  the  London  Philharmonic 
Concerts,  May  2,  1859.  He  then  revised  the  work;  he  retained  the 
themes,  but  treated  them  otherwise  in  the  solo  part,  also  the  orches- 
tration. This  version  was  played  by  him  at  the  Diisseldorf  Festival 
in  i860.  He  played  it  at  Hanover,  March  24,  i860.  Dr.  Georg 
Fischer,  in  "  Opern  und  Concerte  im  Hof theater  zu  Hannover  bis  1866," 
speaks  of  the  work  as  one  of  "great  seriousness  and  deep  passion,  ex- 
ceedingly   difficult,    abounding    in    double-stopping    and    three-voiced 
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A  variety  of  weaves  in  the  light  weight  white  cot- 
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passages.  It  is  also  very  long:  it  lasted  forty  minutes."  Joachim 
played  it  in  1861  at  Vienna,  Budapest,  and  other  towns.  Hanslick 
wrote:  "The  first  movement,  which  is  the  broadest  and  most  richly 
developed,  is  striking  on  account  of  the  well-sustained  tone  of  proud 
and  almost  morose  passion.  In  its  unbridled  freedom  it  sometimes 
assumes  the  character  of  a  rhapsody  or  prelude."  The  Pesth  Lloyd 
Zeitung  exclaimed:  "This  is  the  means  by  which  the  type  of  Hungarian 
national  music  will  ripen  into  artistically  historical  and  universal 
significance;  and  we  have  a  double  reason  for  being  delighted  that 
Hungary  possesses  in  its  patriotic  countryman  a  great  instrumental 
artist,  who  bears  the  spirit  of  Hungarian  music  upon  eagle's  pinions 
through  the  wide  world."  Many  rhapsodies  have  been  written  on 
this  theme.  Here  is  a  favorable  example,  which  I  quote  without  cor- 
rection: "Every  idea  of  displaying  virtuosity  foreign  to  his  intention, 
he  flew  to  his  violin  on  the  contrary  as  his  most  faithful  friend  and 
companion  to  clothe  in  outward  form  what  resounded  and  vibrated 
in  his  soul,  combining  with  the  violin,  however,  the  orchestra,  on  at 
least  a  footing  of  perfect  equality."  The  following  paragraph  from 
the  Illustrated  Times  (London),  1862,  shows  that  Joachim  was  then 
strongly  Hungarian:  "To  put  Herr  before  the  name  of  Joachim  the 
musician,  who  by  simply  playing  the  Rakoczy  march  on  his  violin 
raises  the  patriotic  enthusiasm  of  his  compatriots  to  the  highest  pitch, 
and  thus  produces  as  great  an  effect  as  the  most  successful  orator  could 
obtain,  is  not  only  a  mistake,  but  almost  an  insult." 

Andreas  Moser,  in  his  "Joseph  Joachim"  (Berlin,  1898)*, — a  long- 
drawn-out  and  fawning  eulogy, — speaks  of  this  concerto  as  follows: 
"It  is  the  mature  outcome  of  Joachim's  intimate  knowledge  of  the 

*A  second  enlarged  edition  was  published  after  Joachim's  death,   and  there  is  a  translation  into  English 
by  Lilla  Durham  of  the  first  edition. 
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national  music  of  his  native  country.  In  his  childhood  scarcely  a 
day  passed  in  which  he  did  not  hear  the  intoxicating  strains  of  gypsy 
music,  and  the  repeated  visits  which  he  paid  to  his  home  only  tended 
to  strengthen  his  love  for  the  characteristic  melodies,  harmonies,  and 
rhythm  of  the  Magyar  folk-songs  and  dances."  Moser  mentions  the 
technical  difficulties,  and  adds:  "It  taxes  severely  the  player's  physi- 
cal strength  and  power  of  endurance.  .  .  .  But  another  difficulty  exists 
in  addition  to  these  for  all  those  not  Hungarian  by  birth :  that  of  bring- 
ing out  adequately  the  national  characteristics  of  the  concerto." 

* 

The  work  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, four  horns,  two  trumpets,  kettledrums,  solo  violin,  and  strings. 

I.  Allegro  un  poco  maestoso,  D  minor,  4-4.  There  is  no  introduc- 
tion. The  chief  theme,  of  a  plaintive  character,  is  given  to  the  violon- 
cellos and  continued  by  the  violins.  Clarinets  and  bassoons  announce 
the  second  theme,  F  major.  A  second  section  is  introduced  by  the 
oboe  and  then  taken  up  by  violins.  This  section  is  used  a  good  deal 
afterwards.  The  solo  violin,  after  passage-work,  plays  the  first  theme. 
The  second  section  of  the  second  subject  is  heard  with  it.  There  is 
more  passage-work  for  the  solo  violin,  and  then  violoncellos  and  horn 
suggest  the  second  theme,  ornamented  by  running  passages  for  the 
solo  instrument,  which  now  takes  up  the  second  theme,  and  later,  in 
alternation^with  the  oboe,  the  second  section.  In  a  tutti  the  final  and 
characteristically  Hungarian  cadence  of  the  chief  theme  is  prominent, 
and  the  bassoon  develops  somewhat  the  second  theme.  The  solo 
violin  re-enters.  In  the  recapitulation  the  chief  theme  is  given  to 
the  solo  violin  as  before,  while  the  second  motive  is  treated  as  in  the 
exposition  section.  A  cadenza  for  the  violin  is  partially  accompanied. 
There  is  a  coda. 
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II.  Romanze,  Andante,  G  major,  2-4.  The  chief  theme  is  given 
at  first  to  the  solo  instrument,  and  afterward  is  floridly  ornamented 
by  the  same. 

III.  Finale  alia  zingara,  Allegro  con  spirito,  D  minor-D  major,  2-4. 
The  first  movement  of  this  concerto  was  played  in  Boston  by  Mr. 

Bernhard  Listemann  at  a  concert  of  the  Harvard  Musical  Association, 
December  10,  1868.  Mr.  Listemann  played  the  whole  concerto  in 
Boston  on  November  26,  1881,  at  a  concert  of  the  Boston  Symphony 
Orchestra.  Mr.  Kneisel  played  the  first  movement  at  a  Symphony 
Concert,  October  30,  1886.  Mr.  Winternitz  played  the  first  movement 
at  a  Symphony  Concert,  April  12,  1902.  Mr.  Hess  played  the  whole 
concerto  at  Symphony  Concerts,  October  22,  1904,  and  October  23,  1909. 
The  concerto  was  played  at  Berlin,  March  1,  1889,  at  the  concert  in 
honor  of  Joachim's  jubilee.  The  first  movement  was  played  by  Hugo 
Oik,  the  second  by  Johann  Kruse,  the  third  by  Henri  Petri,  all  of  them 
pupils  of  the  composer. 

*  * 
The  catalogue  of  Joachim's  compositions  is  as  follows:  Opus  1: 
Andante  and  Allegro  Scherzoso  for  violin  and  orchestra ;  Opus  2 : 
Three  pieces  (Romance,  "Fantasiestiick,"  "Fruhlingsfantasie")  for 
violin  and  piano;  Opus  3:  Concerto  in  G  minor  (in  one  movement) 
for  violin  and  orchestra;  Opus  4:  Overture  to  "Hamlet";  Opus  5: 
Three  pieces  ("Lindenrauschen,"  "  Abendglocken,"  Ballade)  for  violin 
and  piano;  Opus  6:  Overture  to  Schiller's  "Demetrius";  Opus  7: 
Overture  to  "Henry  IV.";  Opus  8:  Overture  to  a  play  by  Gozzi;  Opus 
9:  Hebrew  Melodies  (after  Byron)  for  viola  and  piano  (An  orchestral 
arrangement  of  the  first  of  this  set  of  three  pieces  is  the  work  of  A. 
Blass);    Opus  10:   Variations  on  an  original  theme  for  viola  and  piano; 


FIVE    CONCERT    SONGS 

By  EASTHOPE  MARTIN 
Complete  n.  1.50 

1.  The  Daffodils.     [W.  Wordsworth]     High 90 

2.  In  the  Oak  Room.     [J.  Middleton]     High 50 

3.  Blow,  blow,  thou  winter  wind.     [W.  Shakespeare]     High  .          .          .75 

4.  Song  of  Yearning.     [J.  Middleton]     Med 50 

5.  Break,  break,  break.     [A.  Tennyson]     Med 60 

[The  standard  of  excellence  is  noteworthy  in  all  five  ....  Such  a  setting 
of  the  Wordsworth  poem,  can  only  be  achieved  by  a  man  who  has  a  fine 
imaginative  insight-    It  is  a  perfect  song .  .  .  .  "Musical 'America. "] 
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Opus  1 1 :  Concerto  in  Hungarian  style  for  violin  and  orchestra ;  Opus 
12:  Notturno  in  A  for  violin  and  small  orchestra;  Opus  13:  Overture 
in  memory  of  Kleist;  Scena  "Marfa"  from  Schiller's  drama  "Deme- 
trius" for  contralto  and  orchestra;  Two  Marches  in  C  and  D  major; 
Romance  for  violin  and  piano;  Concerto  for  violin  in  G  major;  Songs: 
"Ich  hab  im  Traum  geweinet"  and  "Rain,  Rain  and  Sun"  (written 
for  an  album  of  settings  of  Tennyson's  poems) ;  and  cadenzas  for  the 
violin  concertos  of  Beethoven  and  Brahms. 


ENTR'ACTE. 


THE  COMPLACENT  AGE. 

BY   EDWIN   EVANS. 
(Pall  Mall  Gazette.) 

It  has  probably  happened  to  everybody  at  some  time  or  other  that 
a  series  of  incidents,  some  trivial,  some  not,  have  conspired  to  arrange 
themselves  in  a  kind  of  prophetic  sequence  of  which  the  key  revealed 
itself  later.  The  explanation  is,  of  course,  a  subconscious  train  of 
thought.  Something  of  the  kind  has  been  happening  to  me.  My  mind 
has  been  running  on  the  eighteenth  century.  I  know  now  that  it  was 
merely  the  long-announced  production  of  two  Mozart  operas  at  the 
Shaftesbury  Theatre  that  was,  so  to  speak,  projecting  itself  into  cur- 
rent events,  but  for  a  time  the  persistence  of  the  theme  was  almost  un- 
canny. 

First  came  Mr.  Thomas  Beecham,  conducting  a  Mozart  work  at  a 
concert   of   the   London   Symphony  Orchestra.     His  familiar  platform 
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manner,  which  would  lend  itself  so  easily  to  caricature,  appeared  sud- 
denly, as  in  a  flash,  to  be  the  one  and  only  way  in  which  Mozart  should 
be  conducted.  In  these  columns  I  drew  attention  to  its  historical 
authenticity.  A  conductor  of  the  period  would,  as  a  matter  of  course, 
have  adopted  an  elaborate  arabesque  of  gesture  that  suited  the  con- 
temporary manners  and  costume.  A  few  days  later,  without  set  deliber- 
ation, I  found  myself  playing  some  Mozartian  rondos,  from  a  copy 
fragrant  with  associations,  on  a  piano  whose  tone,  mellowed  by  long 
service,  is  not  unlike  that  of  the  earlier  instruments.  Within  a  week  I 
dined  at  the  house  of  a  friendly  violinist,  and  found  again,  as  if  by 
magic,  Mozart's  sonatas  on  the  desk.  Then  there  descended  upon 
my  reviewing  table  Mr.  Arnold  Dolmetsch's  very  valuable  and  authori- 
tative contribution  to  the  literature  of  the  subject — a  pleasant  task  for 
another  day.  And  presently,  all  being  well,  we  shall  be  listening  to  a 
Mozart  opera. 

It  reads  like  a  series  of  coincidences.  In  reality  it  was  the  uncon- 
scious development  of  a  receptive  mood,  and,  from  that  point  of  view, 
a  superfluous  attention  of  the  Fates,  for  the  eighteenth  century  needs 
less  preliminary  reflection  than  any  other  for  its  appreciation.  Some 
years  ago  a  pianistic  friend,  who  doubted  my  acquaintance  with  the 
classics,  because  I  took  them  for  granted  and  seldom  spoke  of  them, 
accused  me  of  approaching  music  from  its  two  ends:  the  archaic  and 
the  modern.  But  it  would  be  quite  easy  to  propound  the  argument  that 
much  of  the  unrest  that  prevails  in  the  musical  world  to-day  results 
from  a  struggle  to  regain  some  qualities  that  were  prevalent  in  the 
eighteenth  century  and  lost  sight  of  in  the  nineteenth.  The  spirit  of 
the  Encyclopaedists  is  abroad  once  more.  At  least,  before  the  present 
crisis  an  intellectual  scepticism. was  the  prevailing  note,  and  Arlequin 
had  attained  greater  actuality  than  poor  romantic  Pierrot.     Probably 
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the  war  will  alter  all  this  again,  and  for  the  better,  but  fifteen  months 
ago  the  art  of  music  was  flirting  with  ideals  corresponding  to  those  of  the 
eighteenth  century. 

It  was  a  complacent  age  in  music.  Like  Jules  Renard's  peacock,  its 
composers  are  "si  surs  d'etre  beaux  qu'ils  sont  incapables  de  rancune." 
They  may  have  quarrelled  incessantly  and  bitterly  about  rival  con- 
ceptions of  musical  beauty,  but  these  were  quarrels  of  aesthetes.  Un- 
derlying the  controversies  that  surrounded  the  Italian  Comedy  and 
the  reforms  of  Gluck  is  an  indefinable  something  that  makes  them 
duels  of  intellectual  dandies.  Even  the  technical  polemics  concerning 
Rameau's  theory  of  harmony  could  scarcely  have  taken  the  form  they 
did  had  they  not  been  conducted  by  self-satisfied  gentlemen  in  silk 
and  lace,  with  powdered  wigs  and  ornamental  swords.  And  it  is  this 
supreme  complacency  that  makes  eighteenth-century  music  such  a 
relief  from  the  unsatisfied  cravings  of  the  later  nineteenth.  The  feeling 
of  satisfaction  communicates  itself.  What  does  it  matter  if  repletion 
dogs  the  listener?    The  music  is  so  easily  digested. 


MUSICAL   ILLUSTRATION.  ■ 

BY   EDWIN    EVANS. 
{Pall  Mall  Gazette,  November  19,  1915.) 

So  far  as  one  can  judge  from  the  scant  reports  that  have  come  through 
from  Berlin,  Strauss's  "Alpine"  symphony  carries  him  one  step  further 
along  the  fatal  path  of  musical  realisni.  It  appears  to  be  equivalent 
in  tone  painting  to  a  kind  of  entertainment  that  was  common  enough 
some  years  ago,  and  has  now  been  replaced  by  the  cinema.  I  remember 
rather  dimly  a  concern  known  as  "Hamilton's  Diorama,"  and  the 
impression  that  has  remained  is  not  unlike  that  I  received  on  reading 
Mr.  Ernest  Newman's  summary  of  an  article  by  Dr.  Edgar  Istel  on 
the  new  work.  It  represents  a  series  of  pictures,  and  the  orchestra 
is  supported  by  a  wind-machine,  stage  thunder,  and  possibly  other 
realistic  devices. 

There    is    nothing   inherently    unsound    about  musical    illustration, 
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but  it  usually  stands  for  one  of  two  things.  When  a  musical  idiom, 
or  for  that  matter  a  composer,  is  approaching  exhaustion,  it  usually 
happens  that,  even  without  deliberate  intent,  extraneous  matter  is 
brought  in  as  a  means  of  support.  It  is  no  remedy — on  the  contrary, 
it  has  the  effect,  more  often  than  not,  of  hastening  the  eventual  dis- 
integration. But  for  the  time  being  it  stimulates  attention  and  gives 
an  illusion  of  freshness.  That  is  one  process  of  which  tonal  illustra- 
tion is  a  symptom. 

The  other  is  a  tendency  in  composers  and  other  artists  whose  ideals 
are  not  of  the  highest  to  allow  their  medium  to  drop  into  an  ancillary 
position.  With  few  exceptions  composers  who  have  specialized  in  the 
theatre  have  had  lower  ideals  than  one  finds  in  the  great  symphonists. 
The  reason  lies  in  this  acceptance  of  an  ancillary  function,  against 
which  every  instinct  of  the  true  symphonist  is  in  revolt.  In  the  case 
of  Strauss,  possibly,  these  two  processes  have  operated  simultaneously. 
His  pecuniary  rapacity,  no  less  than  the  blatancy  of  much  of  his  work, 
is  evidence  that  his  ideals  are  not  those  of  the  high  priests  who  have 
served  art,  and,  at  the  same  time,  the  symphonic  idiom  that  he  inherited 
from  his  musical  forebears  was  so  near  exhaustion  that  the  temptation 
to  import  extraneous  matter  in  aid  may  well  have  proved  irresistible. 
At  all  events,  his  moments  of  crude  realism  have  generally  been  of  the 
most  blatant  kind. 
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One  might  quote  the  sheep  in  " Don  Quixote"  as  an  example.  There 
is  no  reason  whatever  why  a  composer  should  not  illustrate  sheep  if 
he  wishes  to,  but  it  is  crude  and  blatant  to  set  a  whole  orchestra  bleat- 
ing. I  much  prefer  the  method  of  Debussy,  in  "  Pelleas  and  Melisande," 
where  there  is  an  impression  of  a  flock  of  sheep  crowding  along  a  dusty 
road.  It  is  subtly  conveyed  without  a  single  bleat.  For  the  same  rea- 
son I  prefer  Debussy's  setting  of  the  line  "The  stars  are  innumer- 
able," with  its  suggestion  of  scintillation,  to  Sir  Edward  Elgar's  some- 
what similar  illustration  of  the  thirty  pieces  of  silver,  which  one  is  al- 
most tempted  to  count.  Even  a  solemn  silence  is  in  reality  a  better 
illustration  of  some  moments  than,  for  instance,  the  absurd  bang  with 
which  Dvorak  records  the  hideous  act  of  his  "Waterfay." 

It  is  not  the  business  of  music  to  supplant  the  imagination  or  to 
weaken  it  by  doing  its  work.  It  should  be  a  stimulant.  It  should 
liberate  the  phantasy  of  the  listener  and  carry  it  into  those  spheres  where 
all  mere  objective  description  is  vulgar  and  out  of  place.  For  that 
reason  music  is  often  more  happily  employed  dealing  with  inaudible 
phenomena  than  with  sounds  that  tempt  the  composer  to  be  photo- 
graphic. Debussy's  twinkling  stars,  cited  above,  and  the  meteors  in 
Rimsky- Korsakoff's  "Christmas  Eve"  are  cases  in  point.  They  are 
legitimate  musical  impressionism  and  not  more  objective  than  the 
occasion  demands.  They  stimulate,  but  do  not  confine  the  imagination. 
But  even  without  photographic  realism  a  composer  may  contrive  to  be 
crudely  objective,  as  Tchaikovsky  in  the  "1812"  overture.  In  view, 
however,  of  the  popularity  of  that  piece  d' occasion  I  had  better  stop 
here  with  the  general  proposition  that  the  less  music  is  dependent  on 
outside  considerations  of  any  kind  the  nearer  it  approaches  to  its  true 
function,  but  that  a  great  man  will  make  it  serve  his  purposes  whatever 
they  be. 
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"Don  Quixote"  (Introduction,  Theme)  with  Variations,  and 
Finale):  Fantastical  Variations  on  a  Theme  op  a  Knightly 
Character,  Op.  35 Richard  Strauss 

(Born  at  Munich,  June  1 1,  1864;  now  living  at  Charlottenburg — Berlin.) 

"Don  Quixote  (Introduzione,  Tema  con  Variazioni,  e  Finale):  Fan- 
tastische  Variationen  iiber  ein  Thema  ritterlichen  Charakters,"  was 
composed  at  Munich  in  1897.  (The  score  was  completed  on  Decem- 
ber 29th  of  that  year.)  It  was  played  for  the  first  time  at  a  Gurzenich 
Concert,  Cologne,  from  manuscript,  Franz  Wullner  conductor,  March 
8,  1898.  Friedrich  Griitzmacher  was  the  solo  violoncellist.  Strauss 
conducted  his  composition  on  March  18,  1898,  at  a  concert  of  the 
Frankfort  Museumgesellschaft,  when  Hugo  Becker  was  the  violoncellist. 
It  is  said  that  Becker  composed  an  exceedingly  piquant  cadenza  for 
violoncello  on  the  Quixote  motive  for  his  own  enjoyment  at  home. 
The  first  performance  in  the  United  States  was  by  the  Chicago 
orchestra,  Chicago,  Theodore  Thomas  conductor,  January  7,  1899, 
Bruno  Steindel  'cellist. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Gericke  conductor,  February  13,  1904. 
Mr.  Krasselt  then  played  the  violoncello  solo  and  Mr.  Zach  was  the 
solo  viola  player.  The  Boston  Symphony  Orchestra  performed  the 
work  at  its  Pension  Fund  Concert,  April  19,  1904,  when  Dr.  Strauss  con- 
ducted. It  was  played  again  at  regular  concerts  on  April  23,  19 10, 
when  Mr.  Warnke  was  the  solo  violoncellist  and  Mr.  Ferir  played  the 
solo  viola,  and  on  February  18,  191 1  (Mr.  Warnke,  violoncello;  Mr. 
Ferir,  viola). 

The  work  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  one  English 
horn,  two  clarinets,  one  bass  clarinet,  three  bassoons,  one  double- 
bassoon,  six  horns,  three  trumpets,  three  trombones,  one  tenor  tuba, 
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one  bass  tuba,  kettledrums,  snare-drum,  bass  drum,  cymbals,  triangle, 
tambourine,  wind-machine,  harp,  sixteen  first  violins,  sixteen  second 
violins,  twelve  violas,  ten  'cellos,  eight  double-basses.  It  is  dedicated  to 
Joseph  Dupont. 

Much  has  been  written  in  explanation  of  this  work,  which  followed 
"Also  sprach  Zarathustra, "  Op.  30  (1896),  and  preceded  "Ein  Helden- 
leben,"  Op.  40  (1898).  As  the  story  goes,  at  a  music  festival  in  Diissel- 
dorf  in  1899  an  acquaintance  of  Strauss  complained  bitterly  before 
the  rehearsal  that  he  had  no  printed  "guide"  to  "Don  Quixote,"  with 
which  he  was  unfamiliar.  Strauss  laughed,  and  said  for  his  consolation, 
"Get  out!  you  do  not  need  any."  Arthur  Halm  wrote  a  pamphlet 
of  twenty-seven  pages  in  elucidation,  and  in  this  pamphlet  are  many 
wondrous  things.  We  are  told  that  certain  queer  harmonies  intro- 
duced in  an  otherwise  simple  passage  of  the  Introduction  "character- 
ize admirably  the  well-known  tendency  of  Don  Quixote  toward  false 
conclusions." 

It  is  said  that  "Don  Quixote"  was  written  at  a  time  when  the  com- 
poser himself  was  inclined  "to  be  conscious  of  the  tragi-comedy  of  his 
own  over-zealous  hyper-idealism  and  ironical  at  its  expense."  The 
writer  of  the  programme-book  prepared  for  the  Strauss  Festival  at 
London  in  June,  1903,  makes  this  statement,  which,  with  a  knowledge 
of  Cervantes's  romance,  might  serve  any  one  who  is  not  too  curious, 
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who  does  not  insist  on  knowing  every  detail  in  a  musical  panorama: 
"When  we  talk  of  musical  characterization,  in  the  sense  in  which  mod- 
ern music  'characterizes,'  we  do  not  of  course  mean,  for  example, 
that  music  could  draw  a  picture  of  Don  Quixote  and  Sancho  Panza — 
or  tell  us  that  the  one  was  tall  and  thin,  and  the  other  short  and  stout, 
any  more  than  it  could  describe  the  color  of  Dulcinea's  eyes.  But  it 
is— in  the  view  of  the  modern  writers — possible  for  music,  by  means 
of  harmonic  color,  tone  color,  and  melodic  contour,  to  symbolize  a 
character.  Further,  if  we  study  the  subjects  of  Strauss's  symphonic 
poems,  we  shall  find  that  each  of  them  deals  with  a  well-defined  type 
of  humanity,  since  an  individual  is  a  fit  subject  for  a  symphonic  poem 
only  in  so  far  as  he  is  typical  of  something  common  to  all  human  nature. 
And  so  Don  Quixote  is  synonymous  with  the  hyper-idealist,*  whose 
lack  of  practical  wisdom  brings  shipwreck  to  all  his  noble  schemes — 
just  as  Sancho  Panza  is  the  embodiment  of  sound  and  homely  com- 
mon sense.  After  all,  it  is  largely  because  Cervantes  had  'the  skill  to 
elevate  Don  Quixote  into  a  broadly  human  type  which  is  for  all  time 
that  his  work  has  endured;  and  the  composer's  main  object  has  been 
to  grasp  just  those  enduring  features.  Without  going  so  far  as  some 
German  commentators  ...  we  can  see  in  it  [the  Don  Quixote  theme] 
a  musical  picture  of  a  '  beautiful,  ineffectual'  nature,  infinitely  pathetic, 
though  we  cannot  but  smile  at  it.     In  the  Sancho  Panza  theme  there 

*  Mr.  James Fitzmaurice-Kelly  has  well  said:  "Of  madness  there  are  two  kinds:  Don  Quixote's,  which 
is  sublime,  and  his  commentators',  which  is  ridiculous.  .  ._.  Like  his  contemporary,  Shakespeare,  like  Dickens 
and  Balzac,  Cervantes  was  strongly  drawn  by  the  workings  of  the  abnormal  human  mind.  Their  fascina- 
tion for  him  was  unceasing;  in  'El  Licenciado  Vidriera,'  in  'El  Coloquio  de  los  Perros,'  in  'El  Celoso  Extre- 
meno,'  in  episodic  touches  innumerable,  he  reverts  with  unfaltering  interest  to  the  theme  of  madness.  With 
his  exact,  intuitive  insight,  he  was  a  psychologist  without  theories  and  without  (one  may  say)  knowing  it. 
Hamlet  and  Don  Quixote  are  something  more  than  mere  contemporaries  in  point  of  time:  they  are  brethren 
insane  with  a  difference,  twin  examples  developed  with  a  rigorous,  natural  logic.  If  'Hamlet'  be  the  tragedy 
of  thought,  '  Don  Quixote '  is  the  tragi-comedy  of  action.  Where  the  one  dreamer  doubts  of  the  real,  the  other 
believes  without  reserve  in  the  visionary."  Yet  some  would  have  us  believe  that  the  book  is  a  satirical  ro- 
mance with  a  key.  According  to  Defoe,  Don  Quixote  was  the  Duke  de  Medina  Sidonia.  Rawdon  Lubbock 
Brown  supplies  a  key  from  Don  Quixote  as  the  Duke  of  Lerma  to  the  three  ass-colts,  the  three  princes  of 
Savoy,— Philip,  Victor  Amadeus,  and  Emmanuel  Pbilibert.  Even  Walter  Savage  Landor  did  not  hesitate  to 
saythat  Don  Quixote  represents  Charles  V.,  and  that  the  book  is  "the  most  dexterous  attack  ever  made 
against  the  worship  of  the  Virgin,''  inasmuch  as  "Dulcinea  was  the  peerless,  the  immaculate;  and  death  was 
denounced  against  all  who  hesitated  to  admit  the  assertion  of  her  perfections." — P.  H. 
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is  a  humor  of  the  kind  which  has  been  called  '  unbuttoned' ;  and  it  is 
in  the  constant  action  and  reaction  of  the  two  elements  that  the  chief 
musical  as  well  as  psychological  interest  of  'Don  Quixote'  resides. 
.  .  .  With  regard  to  the  intense  realism  of  'Don  Quixote,'  we  must  not 
forget,  in  considering  it,  the  epithet  'fantastic,'  which  the  composer 
has  applied  to  the  work;  the  music  is,  in  short,  mostly  a  realistic  rep- 
resentation of  phantasms  rather  than  of  actual  occurrences,  though 
the  bleating  sheep  of  the  second  Variation  are  of  course  real  enough. 
But  in  the  latter  part  of  the  work  the  wind-machine  is  used  to  simulate 
not  a  real  gale,  but  a  gale  imagined  by  Don  Quixote." 

There  is  no  programme  attached  to  the  score  of  this  work.  The 
arrangement  for  pianoforte  gives  certain  information  concerning  the 
composer's  purposes. 

Mr.  Max  Steinitzer  declares  in  his  "Richard  Strauss"  (Berlin  and 
Leipsic,  191 1)  that  with  the  exception  of  some  details,  as  the  Wind- 
mill episode,  the  music  is  intelligible  and  effective  as  absolute  music; 
that  the  title  is  sufficiently  explanatory.  "The  introduction  begins 
immediately  with  the  hero's  motive  and  pictures  with  constantly 
increasing  liveliness  by  other  themes  of  knightly  and  gallant  character 
life  as  it  is  mirrored  in  writings  from  the  beginning  of  the  17  th  cent- 
ury. '  Don  Quixote,  busied  in  reading  romances  of  chivalry,  loses  his 
reason — and  determines  to  go  through  the  world  as  a  wandering  knight. ' ' ' 
It  is  easy  to  recognize  the  hero's  theme  in  its  variations,  because  the 
knight  is  alwaysTepresented  by  the  solo  violoncello.  The  character  of 
Sancho  Panza  is^expressed  by  a  theme  first  given  to  bass  clarinet  and 
tenor  tuba;   but^afterward  and  to  the  end  by  a  solo  viola. 


*  * 


"  Don  Quixote"  is  divided  into  an  Introduction,  a  Theme  with  Varia- 
tions,   and  a  Finale.     The   sections   are  connected   without  a  break. 
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means  more  than  saving  or  spending  money. 
It  means  spending  money,  time  or  anything 
else  to  the  best  possible  advantage.— Rus\in. 

Henry  F.  Miller,  Sr.,  building  pianos  in  1863,  applied 
the  principles  of  true  economy;  he,  and  his  sons  and 
grandsons  after  him,  always  used  the  best  materials 
and  workmanship,  not  with  a  desire  to  have  Henry  F. 
Miller  Pianos  cost  more,  but  to  makethem  worth  more. 

So  to-day  they  are  worth  more  than  ever;  not 
merely  because  of  the  high  standing  and  reputation 
they  have  won,  but  rather  because  of  the  satis- 
faction they  give  in  TONE,  TOUCH,  and  WEAR. 
They  are  priced  right  You  can  save  time,  money, 
and  regrets 
by  selecting  a 
Henry  F.  Miller 
for  your  home. 
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The  solo  violoncello  represents  the  Knight,  and  the  solo  viola  Saneho 
Panza.     Each  variation  portrays  an  incident  in  the  novel. 

Introduction. 

Massiges  Zeitmass  (moderato),  D  major,  4-4.  Don  Quixote  plunged 
himself  deeply  in  his  reading  of  books  of  knighthood,  "and  in  the  end, 
through  his  little  sleep  and  much  reading,  he  dried  up  his  brains  in 
such  sort,  as  he  lost  wholly  his  judgment.  His  fantasy  was  filled  with 
those  things  that  he  read,  of  enchantments,  quarrels,  battles,  challenges, 
wounds,  wooings,  loves,  tempests,  and  other  impossible  follies."*  The 
first  theme  (wind  instruments)  foreshadows  the  typical  Don  Quixote 
motive,  and  is  here  typical  of  knight-errantry  in  general.  The  next 
section  (strings)  represents  the  idea  of  knightly  gallantry,  and  the  whole 
theme  ends  with  the  passages  that  include  the  strange  harmonies  and 
portray  his  madness.  These  strange  progressions  recur  frequently 
throughout  the  work.  "He  does  not  dream,"  says  Mr.  H.  W.  Harris, 
' '  that  his  reasoning  is  at  fault  or  that  he  is  the  victim  of  self-delusion ; 
on  the  contrary,  he  ascribes  all  such  discrepancies  to  magic,  by  which 
he  believes  himself  to  be  persecuted,  which  is  clearly  being  employed 
to  make  things  appear  otherwise  than  his  judgment  assures  him  they 
really  should  be." 

The  first  section  of  the  first  theme  is  ornamented  (violas).  Don 
Quixote  grows  more  and  more  romantic  and  chivalric.  He  sees  the 
Ideal  Woman,  his  lady-love  (oboe).  The  trumpets  tell  of  a  giant  at- 
tacking her  and  her  rescue  by  a  knight.  "In  this  part  of  the  Intro- 
duction, the  use  of  mutes  on  all  the  instruments — including  the  tuba, 
here  so  treated  for  the  first  time — creates  an  indescribable  effect  of 
vagueness  and  confusion,   indicating  that  they  are  mere  phantasms 

*  Quotations  from  the  novel  itself  are  here  taken  from  the  translation  into  English  by  Thomas  Shelton 
(1612,  1620).— P.  H. 
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with  which  the  Knight  is  concerned,  which  cloud  his  brain."  A  Peni- 
tent enters  (muted  violas  f).  Don  Quixote's  brain  grows  more  and 
more  confused.  The  orchestral  themes  grow  wilder.  An  augmented 
version  of  the  first  section  of  the  theme  (brass),  followed  by  a  harp 
glissando,  leads  to  shrill  discord — the  Knight  is  mad.  "The  repeated 
use  of  the  various  sections  of  the  first  theme  shows  that  his  madness 
has  something  to  do  with  chivalry."  Don  Quixote  has  decided  to  be 
a  Knight-errant. 

Theme. 
"Don  Quixote,  the  knight  of  the  sorrowful  countenance;  Sancho 
Panza."  Moderato,  D  minor,  4-4.  The  Don  Quixote  theme  is  an- 
nounced by  solo  'cello.  It  is  of  close  kin  to  the  theme  of  the  intro- 
duction. Sancho  Panza  is  typified  by  a  theme  given  first  to  bass  clari- 
net and  tenor  tuba;  but  afterward  the  solo  viola  is  the  characteristic 
instrument  of  Sancho. 

Variation  I. 
The  Knight  and  the  Squire  set  out  on  their  journey.  "  In  a  leisurely 
manner,"  D  minor,  12-8.  The  beautiful  Dulcinea  of  Toboso  inspires 
the  Knight  (a  version  of  the  Ideal  Woman  theme),  who  soon  sees  some 
windmills  (brass)  and  prepares  to  attack.  A  breeze  arises  (wood- wind 
and  strings),  and  the  Knight,  angry  at  the  challenge,  attacks,  and  is 
knocked  down  by  the  sails  (run  in  wood-wind,  harp  glissando,  heavy 
drum-beats) . 
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Variation  II. 
The  victorious  Battle  against  the  Host  of  the  Great  Emperor  Ali- 
fonfaron.  "Warlike,"  D  major,  4-4.  There  is  a  cloud  of  dust;  surely 
a  great  army  approaches;  the  Knight  rushes  to  fight,  in  spite  of  the 
warnings  of  Sancho,  who  sees  the  sheep.  There  is  a  pastoral  figure 
(wood-wind),  and  out  of  the  dust-cloud  (strings)  comes  a  chorus  of 
"Ba-a-a-a"  (muted  brass).  Don  Quixote  charges,  and  puts  the  foe 
to  confusion. 

Variation  III. 
The  Dialogues  of  the  Knight  and  the  Squire.  Moderato,  4-4.  San- 
cho questions  the  worth  of  such  a  life.  Don  Quixote  speaks  of  honor 
and  glory  (first  theme),  but  Sancho  sees  nothing  in  them.  The  dis- 
pute waxes  hot.  Don  Quixote  speaks  nobly  of  the  ideal.  Sancho 
prefers  the  easy  and  comfortable  realities  of  life.  At  last  his  master 
is  angry  and  bids  him  hold  his  tongue. 

Variation  IV. 
The  Adventure  with  the  Penitents.  "Somewhat  broader,"  D  minor, 
4-4.  A  church  theme  (wind  instruments)  announces  the  approach 
of  a  band  of  pilgrims.  Don  Quixote  sees  in  them  shameless  robbers 
and  desperate  villains,  and  he  attacks  them.  They  knock  him  sense- 
less and  go  on  their  prayerful  way.  Sancho,  sorely  disturbed,  rejoices 
when  his  master  shows  signs  of  life,  and,  after  he  has  helped  him,  lies 
down  by  his  side  and  goes  to  sleep  (bass  tuba,  double-bassoon). 
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Variation  V. 

The  Knight's  Vigil.  "Very  slow,"  4-4.  Don  Quixote  is  ashamed 
to  sleep.  He  follows  the  knightly  custom  and  holds  watch  by  his 
armor.  Dulcinea  answers  his  prayers  and  appears  to  his  vision  (the 
Ideal  Woman  theme,  horn).  A  cadenza  for  harp  and  violins  leads  to 
a  passage  indicative  of  his  rapture. 

Variation  VI. 
The  Meeting  with  Dulcinea.  G  major,  2-4,  3-4.  A  common  coun- 
try wench  comes  along  (wood-wind,  tambourine),  and  Sancho  by 
way  of  jest  points  her  out  to  his  master  as  Dulcinea.  The  Knight  can- 
not believe  it.  Sancho  swears  it  is  so.  The  Knight  suddenly  knows 
that  some  magic  has  worked  this  transformation,  and  he  vows  ven- 
geance. 

Variation  VII. 
The  Ride  through  the  Air.  D  minor,  8-4.  Knight  and  Squire  sit, 
blindfolded,  on  a  wooden  horse,  which,  as  they  have  been  made  to  be- 
lieve, will  bear  them  through  the  air.  Their  respective  themes  soar 
skyward.  The  wind  whistles  about  them  (chromatic  flute  passages, 
harp,  drum-roll,  wind-machine).  They  stop  suddenly  (long-held  bas- 
soon note),  and,  looking  about  them,  they  think  themselves  still  on  the 
ground.  "The  persistent  tremolo  of  the  double-basses  on  one  note 
may  be  taken  to  mean  that  the  two  did  not  really  leave  the  solid  earth." 

Variation  VIII. 
The  Journey  in  the  Enchanted  Bark.     Don  Quixote  sees  an  empty 
boat,  and  he  is  sure  it  is  sent  by  some  mysterious  power,  that  he  may 
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do  a  glorious  deed.  He  and  Sancho  embark.  His  typical  theme  is 
changed  into  a  barcarolle.  The  boat  upsets,  but  they  succeed  in  gain- 
ing the  shore ;  and  they  give  thanks  for  their  safety  (wind  instruments 
religioso) . 

Variation  IX. 
The  Combat  with  two  Magicians.  "Quickly  and  stormily,"  D 
minor,  4-4.  Don  Quixote  is  again  on  his  famous  horse,  eager  for  ad- 
venture. Two  peaceable  monks  are  jogging  along  on  their  mules, 
and  the  Knight  sees  in  them  the  base  magicians  who  have  worked  him 
harm.  He  charges  them  and  puts  them  to  flight.  The  two  themes 
are  a  version  of  the  Don  Quixote  motive  and  an  ecclesiastical  phrase 
for  the  bassoons. 


Variation  X. 
Don  Quixote,  defeated  by  the  Knight  of  the  White  Moon,  returns 
home,  and  resolves  to  be  a  shepherd.  "Know,  sir,"  said  the  Knight 
of  the  White  Moon,  "that  I  am  styled  the  Bachelor  Samson  Carrasco, 
and  am  one  of  Don  Quixote's  town;  whose  wild  madness  hath  moved 
as  many  of  us  as  know  him  to  compassion,  and  me  amongst  the  rest 
most;    and  believing  that  the  best  means  to  procure  his  health  is  to 
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keep  him  quiet,  and  so  to  have  him  in  his  own  house,  I  thought  upon 
this  device."  So  said  this  knight  after  the  furious  battle  which  is 
thus  described: — 

"They  both  of  them  set  spurs  to  their  horses,  and  the  Knight  of  the 
White  Moon's  being  the  swifter,  met  Don  Quixote  ere  he  had  run  a 
quarter  of  his  career  so  forcibly  (without  touching  him  with  his  lance, 
for  it  seemed  he  carried  it  aloft  on  purpose)  that  he  tumbled  horse  and 
man  both  to  the  ground,  and  Don  Quixote  had  a  terrible  fall;  so  he  got 
straight  on  the  top  of  him;  and,  clapping  his  lance's  point  upon  his 
visor,  said,  'You  are  vanquished,  Knight,  and  a  dead  man,  if  you  con- 
fess not,  according  to  the  conditions  of  our  combat.'  Don  Quixote, 
all  bruised  and  amazed,  without  heaving  up  his  visor,  as  if  he  had  spoken 
out  of  a  tomb,  with  a  faint  and  weak  voice,  said,  '  Dulcinea  del  Toboso 
is  the  fairest  woman  in  the  world,  and  I  the  unfortunatest  Knight  on 
earth;  and  it  is  not  fit  that  my  weakness  defraud  this  truth;  thrust 
your  lance  into  me,  Knight,  and  kill  me,  since  you  have  bereaved  me 
of  my  honor.'  'Not  so  truly,'  quoth  he  of  the  White  Moon,  'let  the 
fame  of  my  Lady  Dulcinea's  beauty  live  in  her  entireness;  I  am  only 
contented  that  the  grand  Don  Quixote  retire  home  for  a  year,  or  till 
such  time  as  I  please,  as  we  agreed,  before  we  began  the  battle.'  And 
Don  Quixote  answered  that,  so  nothing  were  required  of  him  in  preju- 
dice of  his  lady  Dulcinea,  he  would  accomplish  all  the  rest,  like  a  true 
and  punctual  knight."  The  variation  portrays  the  fight.  The  pas- 
toral theme  heard  in  the  second  variation — the  battle  with  the  sheep — 
reappears.     Don  Quixote  loses  one  by  one  his  illusions. 


Finale. 
The    death    of    Don    Quixote.     "Very   peacefully,"    D    major,    4-4. 
The  typical  theme  of  the  Knight  takes  a  new  form.     The  queer  har- 
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monies  in  a  section  of  this  theme  are  now  conventional,  commonplace. 
"They  stood  all  gazing  one  upon  another,  wondering  at  Don  Quixote's 
sound  reasons,  although  they  made  some  doubt  to  believe  them.  One 
of  the  signs  which  induced  them  to  conjecture  that  he  was  near  unto 
death's  door  was  that  with  such  facility  he  was  from  a  stark  fool  become 
a  wise  man.  For,  to  the  words  already  alleged,  he  added  many  more 
so  significant,  so  Christian-like,  and  so  well  couched,  that  without 
doubt  they  confidently  believed  that  Don  Quixote  was  become  a  right 
wise  man.  .  .  .  These  heavy  news  opened  the  sluices  of  the  tears-ful  and 
swollen-blubbering  eyes  of  the  maid,  of  the  niece,  and  of  his  good 
Squire  Sancho  Panza;  so  that  they  showered  forth  whole  fountains 
of  tears  and  fetched  from  the  very  bottom  of  their  aggrieved  hearts  a 
thousand  groaning  sighs.  For  in  effect  (as  we  have  already  declared 
elsewhere)  whilst  Don  Quixote  was  simply  the  good  Alonso  Quixano, 
and  likewise  when  he  was  Don  Quixote  de  la  Mancha,  he  was  ever  of 
a  mild  and  affable  disposition  and  of  a  kind  and  pleasing  conversation: 
and  therefore  was  he  not  only  beloved  of  all  his  household,  but  also 
of  all  those  that  knew  him.  .  .  .  He  had  no  sooner  ended  his  discourse 
and  signed  and  sealed  his  will  and  testament,  but  a  swooning  and  faint- 
ness  surprising  him,  he  stretched  himself  the  full  length  of  his  bed. 
All  the  company  were  much  distracted  and  moved  thereat,  and  ran 
presently  to  help  him;    and  during  the  space  of  three  days,  that  he 
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lived  after  he  had  made  his  will,  he  did  swoon  and  fall  into  trances 
almost  every  hour.  All  the  house  was  in  a  confusion  and  uproar; 
all  which  notwithstanding  the  niece  ceased  not  to  feed  very  devoutly: 
the  maid  servant  to  drink  profoundly,  and  Sancho  to  live  merrily. 
For,  when  a  man  is  in  hope  to  inherit  anything,  that  hope  doth  deface 
or  at  least  moderate  in  the  mind  of  the  inheritor  the  remembrance  or 
feeling  of  the  sorrow  and  grief  which  of  reason  he  should  have  a  feel- 
ing of  the  testator's  death.  To  conclude,  the  last  day  of  Don  Quixote 
came,  after  he  had  received  all  the  sacraments;  and  had  by  many 
and  godly  reasons  made  demonstration  to  abhor  all  the  books  of  errant 
chivalry.  The  notary  was  present  at  his  death  and  reporteth  how  he 
had  never  read  or  found  in  any  book  of  chivalry  that  any  errant  knight 
died  in  his  bed  so  mildly,  so  quietly,  and  so  Christianly  as  did  Don 
Quixote.  Amidst  the  wailful  plaints  and  blubbering  tears  of  the  by- 
standers, he  yielded  up  the  ghost,  that  is  to  say,  he  died." 

"Tremolos  in  the  strings  indicate  the  first  shiver  of  a  deadly  fever." 
The  Knight  feels  his  end  is  near.  Through  the  'cello  he  speaks  his 
last  words.  He  remembers  his  fancies;  he  recalls  the  dreams  and  the 
ambitions;  he  realizes  that  they  were  all  as  smoke  and  vanity;  he  is, 
indeed,  ready  to  die. 

*  * 

The  following  musical  stage  works  have  been  founded  on  Cervantes' s 
romance : — ■ 
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Operas:  "Don  Chisciotto  della  Mancia,"  Sajon  (Venice,  1680); 
"Der  irrende  Ritter  Don  Quixote  de  la  Mancha,"  book  by  Hinsch, 
music  by  Fortsch  (Hamburg,  1690);  "Don  Quixote,"  book  by  d'Urfey, 
music  by  Purcell  and  others  (London,  1694),  a  play  with  incidental 
music;  "Don  Chisciotto  in  Sierra  Morena,"  by  Conti  (Vienna,  17 19); 
"Don  Chisciotto  alia  corte  della  duchessa,"  by  Caldara  (Vienna, 
1727);  "Don  Chisciotto,"  intermezzo,  Padre  Martini  (about  1730), 
by  Treu  (Breslau,  1727),  by  Holzbauer  (Mannheim,  1755);  "Don  Chi- 
sciotto della  Mancia,"  intermezzo  by  da  Feo  (about  1740);  "Don  Chi- 
sciotto alle  nozze  di  Gamazzo,"  book  by  Boccherini,  music  by  Salieri 
(Vienna,  1771);  "Don  Chisciotto  della  Mancia,"  Paesiello  (Naples, 
1769) ;  "Ritter  Don  Quixote — Das  Abenteuer  am  Hofe,"  by  F.  Spindler 
(about  1790);  "Don  Chisciotto,"  Piccinni  (Naples,  1770),  Schack  (Vi- 
enna, 1792),  Hubatschek  (Hermannstadt,  1792),  Tarchi  (Paris,  1791), 
Dittersdorf  (Oels,  1795),  Generali  (text  by  Rossi,  Milan,  1805),  Miari 
(Venice,  about  18 10),  Manuel  Garcia  (New  York,  1827),*  Mercadante 
(Cadiz,  1829),  Mazzucato  (Milan,  1836),  L,.  Ricci  (Venice,  188 1);  "Die 
Abenteuer  des  Ritter  Don  Quixote  de  la  Mancha,"  L>  Seidel  (Berlin, 
181 1);  "An  Adventure  of  Don  Quixote,"  Macfarren  (London,  1846); 
"Don  Quixote,"  Rauchenecker  (Elberfeld,  1897),  Kienzl  (Berlin,  1898); 
"Don  Quichotte,"  book  by  Barbier  and  Carre,  music  by  Boulanger 
(Paris,  1869);  "Don  Quichotte,"  book  by  Deschamps,  music  by 
Pessard  (Paris,  1889);  Renaud  (Paris,  1895),  Massenet  (Monte  Carlo, 
1910). 

"Sancio  Pansa,  governatore  dell'  isola  Barattaria,"  Caldara  (Vi- 
enna, 1733);  "Sancho  at  Court:  The  Mock  Governor,"  James  Ayres 
(London,    1741);     "Sancho  Panga  dans  son  lie,"  book  by  Poinsinet, 

*  This  date  and  this  place  of  performance  are  given.     I  have  been  unable  to  verify  the  statement. — P.  H. 
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Boston 


48A  Gloucester  Street     -     • 

(Near  Boylston  Street) 

Under  Direction  of 

MISS  ALLEN     MISS  TURNER 

Formerly  of  Miss  Farmer's  School  of  Cookery 

MRS.  MARIA  W.  HILLIARD 

Asst.  Professor  Simmons  College 

Cookery — Four  Graded  Courses.  Also  courses 
in  Sandwiches.  Salads  and  Beverages;  Table 
Service:  Chafing  Dish;  Marketing;  Candy  Making; 
Invalid  Cookery.  The  above  given  in  short  courses. 
Classes  formed  at  any  time.  Course  of  five 
lectures  by  Mrs.  Hilliard  on  the  Sanitary  Kitchen 
and  Cellar;  Laundry  Work,  and  Household 
Accounts. 

Circular  Tel.  Back  Bay  55157 


".Trio  Jl.)e'i:roT3:  ESeciLric 

NOW 

$1975  to  $2275 

THE  IDEAL  CLOSED  CAR 

"READY  WHENEVER  YOU  ARE" 
E.  Y.  STIMPSON,  650  Beacon  Street 

Back  Bay  3230 
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435  BOYLSTON  STREET.  Near  Berkeley  Street 


Wedding  Receptions 

Afternoon  Teas 

Dinners 


At  Homes 

Luncheons 

Dancing  Teas 


Estimates  for  any  of  the  above  affairs  cheerfully  given 
No  obligations 

Personal  attentions 


»OK 


"THIRTY-THREE  SUGGESTIONS 
IN  ONE  LESSON" 

is  the  title  of  a  little  book  on  Pianoforte 
Playing,  iust  published,  by  the  well  known 
teacher  Milo  E.  Benedict. 

It  presents  leading  ideas  in  a  clear  and 
crisp  style,  and  will  be  found  attractive 
and  helpful  to  students  and  teachers 
alike.     (40  pp.) 

Paper,  50  cents 
Art-board  covers,  75  cents  (post  paid) 


2B  PARK  STREET.  BOSTON,  MASS. 
Telephone.   Haymarket    1150 


BOUND  COPIES  of  the 

UtiHton  l^gmpljattg  ©rrtffalra'a 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

C  A.  ELLIS 
PRICE,  $3.50  SYMPHONY  HALL 


,LIAS    HOWE    CO.  Formerly  at  88  COURT  ST. 
NEW  LOCATION,  8  BOSWORTH  ST. 


OLD  VIOLINS,  VIOLONCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.     Fine  Bows.    Italian  Strings.    Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS   IN  STOCK 


HAS  HOWE  CO.,  8  Bosworfu  Si..  Boston 


Jr.,  music  by  Philidor  (Paris,  1762);  "Les  Noces  de  Gamache,"  Bochsa 
(Paris,  1815);  "Die  Hochzeit  des  Gamacho,"  Mendelssohn  (Berlin, 
1827);  "Sancho,"  in  five  acts,  book  by  Yve-Plessis,  music  by  Jacques 
Dalcroze  (Geneva,  1897). 

Operas  that  were  suggested  indirectly:  "Le  nouveau  Don  Quichotte," 
Champein  (Paris,  1789),  Moniuszko  (Wilna,  1847). 

Ballets:  "Don  Quichotte  chez  la  Duchesse,"  scenario  by  Favart, 
music  by  Boismortier  (Paris,  1743);  "Don  Quixote,"  by  Wenzel  Gah- 
rich  (Berlin,  about  1840);  "Don  Chisciotto,"  by  Lucantoni  (Milan, 
1845);    "Les  Noces  de  Gamache,"  Lefebure  (Paris,  about  1800). 

Operettas:  "Don  Quichotte  et  Sancho,"  music  by  Clapisson  (Paris, 
December  11,  1847);  "Don  Quichotte  et  Sancho  Panca,"  by  Hervi 
(Paris,  1847) ;  "  Don  Quixote,"  music  by  F.  Clay  (London,  1875)  '>  "  Don 
Quixote,"  Roth  and  Weinzierl  (Vienna,  1879);  "Don  Quixote,"  book 
by  H.  B.  Smith,  music  by  R.  De  Koven  (Boston,  1889). 

Pantomine,  "L'Empire  de  la  Folie:  Le  Mort  et  l'Apotheose  de  Don 
Quichote,"  by  G.  J.  Navoigeville  (Paris,  1799). 

"Don  Sanche;  ou,  le  Chateau  d 'Amour,"  book  by  Th£aulon  and 
Nance,  music  by  Liszt  (Paris,  1825),  has  probably  little  or  nothing  to 
do  with  Cervantes's  story. 


* 
*   * 


Add  the  "characteristic  piece"  for  orchestra  by  Rubinstein,  "Don 
Quixote,"  Op.  87,  in  which  these  incidents  are  portrayed:  .the  fight  with 
the  sheep,  the  peasant  woman  mistaken  for  Dulcinea,  the  freeing  of 
the  criminals  and  the  beating  they  give  him,  the  despair  of  the  Knight, 
his  sanity,  and  death  (Boston,  Theodore  Thomas,  February  26,  1877; 
Symphony  Concert,  February  17,  1894). 


BOSTON  UNIVERSITY  DEPARTMENT  of  MUSIC 
ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

Saturday  mornings  at  1 1  o'clock,  during  the  Symphony  season,  at  the 
College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP.  Ph.D.,  Lecturer 


FEES:  THE  COURSE.  $20         SINGLE  LECTURES.  $1    EACH 


For    hoarseness,  coughs, 
matic  troubles  use 


bronchial    and   asth- 


E 


Jr\ 


'ONCMIAL  TROCHES 

An  old  and  reliable  remedy  for  throat  troubles  caused 
by  cold  or  use  ef  the  voice. 
Free  from  opiates  in  any  form. 

Sold  everywhere  in  boxes — never  in  bulk 

Prices,  10c.  25c,  50c,  and  $1.00 
JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


CAMPHORATED  SAPONACEOUS 

:l)  E N  Til :l ' :R  iC E 

will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a 
particularly  clean  and  pleasant  feeling  in  the  mouth. 
For  sale  by  druggists  arid  dealers  in  toilet  articles,  or 
sent  on  receipt  of  price,  25c.  Sample  sent  free  on  request. 

Manfd  by  JOHN  I.  BROWN  &  SON.  Boston 
Curtis  &  Brown  Mfg.  Co.,  Ltd.,  New  York.  N.Y. 


OLD  in  experience  and  reliability 

in  methods  and  appliances  and  everything 
kept  "up  to  date" 

CLEANSING  AT  ITS  BEST 


Packages  called  for  and  delivered  in  Boston  and  suburbs 
or  by  mail  or  express 


CLEANSERS 


Americas  Greatest 

DYERS  LAUNDERERS 


17  TEMPLE  PLACE  284  BOYLSTON  STREET 

248  HUNTINGTON  AVENUE 

Branch  Telephone  Exchange  Connecting  Boston  Offices 
Back  Bay  3900 


Shops  in 

Brookline 

Cambridge 

Watertown 

Waltham 

Maiden 
Roxbury 
Lynn 
Salem 

Lowell 
Springfield 
Worcester 
Fitchburg 

Fall  River 
Portland 
Providence 
Newport 

Telephones 

in  all  shops 

Parcels  cal 

edf 

-,t  and  delivered 

Hartford  New  York 

Waterbury  Albany 

New  Haven  Philadelphia 

Bridgeport  Washington 


YOU    CAN    RELY    ON    LEWANDOS" 
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Fourth  orchestral  trip  next  week.     There  will  be  no  concerts  on 

Friday  afternoon  and  Saturday  evening, 

February  eighteenth  and  nineteenth 


Flfteeiratihi  Programme 

FRIDAY  AFTERNOON,  FEBRUARY  25,  at  2.30  o'clock 

SATURDAY  EVENING.  FEBRUARY  26,  at  8.00  o'clock 


Goldmark Overture,  "Sappho" 

Brahms         .         .    Concerto  in  B-flat  major,  No.  2,  for  Pianoforte,  Op.  83 


MacDowell Suite,  Op.  42 

I.  In  a  Haunted  Forest. 

II.  Summer  Idyl. 

III.  In  October. 

IV.  Shepherdess 's  Song 
V.  Forest  Spirits. 


SOLOIST 

HAROLD  BAUER 


MASON  &  HAMLIN  PIANO 


This  Programme  requires  one  hour  and  thirty-seven  minutes. 
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TEIMERT        HAL 

FOR    THE   POLISH    VICTIMS    RELIEF   FUND 
PIANO  RECITAL  By 


jma 


THE  BRAZILIAN  PIANIST 


'V. 


MONDAY  AFTERNOON,  FEBRUARY  28,  at  3  o'clock 

Reserved  Seats,  50c  to  $1.50  Tickets  are  for  sale  at  the  Hall 

Steinway  Piano 


Ll 


AN 


L  L 


Will  give  a  PIANOFORTE  RECITAL 

On  the  Evening  of  MARCH   1    (Wednesday),  and  will  play  the 
following  program: 


Rachmaninoff 
Glazounoff 

*S.    C.    COLBURN 
*WlLLIAM    C.    HeILMAN 

*Carl  Engel 

♦Alexander  L.  Steinert 

♦Rachmaninoff 
Mendelssohn 
Moriz  Rosenthal 
Schdbert-Tausig 


*  First  time  in  Boston 
Reserved  seats,  $1.50,  $1.00,  50c. 


Prelude,  G-sharp  minor 

-  Andante,  Op.  74 
-           -  -         Valse 

-  The  Prison  in  the  Sun  (Arabeske) 

Le  bon  vieux  temps  (minuet) 

-----     Prelude 

Second  Sonata,  Op.  36 

-  -  -     Song  without  words 

-  -  -  -  Papillons 

Marehe  Milituire 


Steinway  Piano 
Tickets  are  now  on  sale  at  the  Hall 


FIFTH  and  LAST  RECITAL 

By 

Ji   IL/i  Ji  ii\] 


\ 


TUESDAY  EVENING, 
FEBRUARY  22 

The  Program  will  consist  of  Ultra-Modern 
and  Classical  pieces 

Tickets  are  now  on  sale  at  the  Hall 

Steinway  Piano 


4 


18 


JL-/1 


i ) 


Will  give  a  RECITAL  of 

PIANOFORTE  MUSIC 

ON 

TUESDAY  AFTERNOON, 
FEBRUARY  29 

Reserved  Seats,  50c,  $1.00,  $1.50 
Tickets  at  the  Hall    (Oxford    1330) 

Steinway  Piano 


878 


JACOB  SLEEPER  HALL 


688  Boylston  Street 


(Next  to  Public  Library) 


WEDNESDAY  EVENING,  FEBRUARY  23,  AT  8.15 


HOFFMANN 


art  by  lirie 


J.  HOFFMANN,  Violin 
A.  BAK,  Violin 


K.  RISSLAND,  Viola 
C.  BARTH,  Violoncello 


PROGRAM 

Quartet,  D  minor,  Op.  posth SCHUBERT 

Rhapsodic  Op.  37  (first  time),  for  Piano,  Violin,  and  'Cello         .         .  PAUL  JUON 

Quartet,  Op.  64,  No.  5 HAYDN 

Mr.  ALFRED  de  VOTO,  Pianist,  Assisting 

The  Mason  &  Hamlin  Pianoforte 

Tickets,  $1.50,  $1.00,  and  75c,  now  on  sale  at  Steinert  Hall,  and  at  Jacob  Sleeper  Hall, 
on  evening  of  the  Concert. 


JORDAN   HALL 
THURSDAY   AFTERNOON,    FEBRUARY    24,   1916,   at   three 


PIANO  RECITAL 


h  II  liiihiL 


^JJ   ii    J.   \]    eQ)   llY!S,  AiS* 


I. 


II. 
III. 


..  {fragratnmr .. 

a.  Organ  Toccata  in  D  minor 

b.  Rondo  a  Capriccio,  Op.  129 

(The  Wrath  over  the  lost  Groschen) 

Sonata  in  F  minor 

a.  Nocturne  in  C  minor 

b.  Etude  in  A  minor,  Op.  25 


IV.     Sonata  (Keltic)  Op.  59 
V.     a.  fitude  Heroique 

b.  Rhapsodie  VITI.      ) 

c.  Rigoletto  Fantasie  ( 


Bach-Busoni 
Beethoven 

Brahms 
Chopin 

MacDowell 
Leschetizky 

Liszt 


Tickets,  $1.50,  $1.00,  75c,  and  50c,  at  Symphony  Hall 

Steinwat  Piano  Used 
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JORDAN  HALL 


)[i 


CHALMERS  CLIFTON,  CONDUCTOR 

SECOND  CONCERT,  FEBRUARY  17,  AT  8.15  P.M. 

ASSISTED  BY 
THE  DISTINGUISHED  DANISH  SOPRANO 


II. 


IV. 


Ac  ompanist,  M.   JEAN   VERD 
PROGRAM 

(Palestrina        -  When  Flow'ry  Meadows  Deck  the  Year 

<  Certon      --------         J'espere  et  Crains 

|  Morley     -------    My  Lovely  Wanton  Jewel 

Chorus 
Mozart      ------  Dans  un  bois  solitaire  et  sombre 

Schubert  -------         Tod  und  das  Madchen 

-    Das  Lied  im  Griinen 
Schumann  ---------  Der  Arme  Peter 

-    Friihlingsnacht 
Brahms      ---------  Sapphische  Ode 

Liszt  -  Die  drei  Zigeuner 

Mme.  Povla  Frisch 

I  Vaughan  Wtilliams    -        -   Mannin  Veen  (Traditional  Manx  Melody) 
III.  <  Percy  Grainger        -  Irish  Tune  from  County  Derry 

I'm  Seventeen  Come  Sunday 
Chorus 
Duparc      ----------        Phydile 

Chabrier  ----------  Les  Cigales 

Faure        ---------       Clair  de  Lune 

Debussy    -  -------  Chevaux  de  bois 

Fevrier     ----------     LTntruse 

Angelus  (Veille  chanson  de  la  basse  Bretagne) 
Chausson  -------    Les  Papillons  (by  request) 

Mme.  Povla  Frisch 
Rachmaninoff  --------    Cherubim  Song 

Chorus 

Cecilia  Accompanist,  HOWARD  CODING 
THE  MASON  &  HAMLIN  PIANOFORTE 


Tickets,  $2.00,  $1.50,  and  $1.00,  now  on  sale 
at  Symphony  Hall,  and  at  The  Boston  Music  Co.,  26  West  Street 

In  honor  of  its  fortieth  season  of  continuous  service,  THE  CECILIA 
SOCIETY  announces  that  its  THIRD  CONCERT  will  take  place  in 
SYMPHONY  HALL,  THURSDAY  EVENING,  MAY  4TH.  DTndy's 
"  Chant  de  la  Cloche"  will  be  sung,  with  orchestra  and  eminent  assisting 
artists,  for  the  first  time  in  America. 
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SYMPHONY  HALL 
Sunday  Afternoon,  February  13th,  at  3.30 


CONCERT   BY 


HOLLAND'S  FAMOUS   SINGER 

[ 


AMERICAN   PIANIST 
COENRAAD  V.  BOS,  Accompanist 


PROGRAMME. 

I.     Sonata  in  C-sharp  minor,  Op.  27 Beethoven 

Adagio — Allegretto — Presto 

Mr.  Powell 
II.     Old  English  Songs: 

1.  When  I  am  laid  in  Earth  |  „        .< 
r>      ■      t,                            } rurcell 

2.  Passing  By  \ 

3.  Come  Again,  Sweet  Love Rowland 

4.  I've  been  Roaming Horn 

Mme.  Culp 

III.  Nocturne  in  D-flat         ) 

Impromptu  in  F-sharp  £ Chopin 

Scherzo  in  B  minor        ) 

Mr.  Powell 

IV.  Immer  leiser  wird  mein  Schlummer  j 

Von  ewiger  Hebe  > Brahms 

Sandmannchen  ) 

Mme.  Culp 
V.     I  Know  Not  Why  )  urn-  \  t-  1 

I  Heard  a  Cry       \ William  Arms  Fisher 

Dcr  Asra                                    j  T  .. 

Madchen  sind  wie  der  Wind    i ow 

Mme.  Culp 

VI.     Nocturne  in  F  major Tschaikowsky 

Butterflies Ole  Olscn 

Marche  Militaire Schubert-Tausig 

Mr.  Powell 
VII.     Zonnclicd  (Song  to  the  Sun)  /      ™       t>   ,  ,    c  r^  tu    « 

Wiegemiedje  (Cradle  Song)  J      Two  Dutch  Songs       .       .       .     Cath.  Rennes 
In  dem  Schatten  meiner  Locken  |  TT        ,,,  lf 

Frist's  f Hugo  \\  nil 

Mme.  Culp 

TICKETS,  $2.00,  $1.50,  $1.00,  and  50  cents 
L.  H.  MUDGETT,   Manager  Steinway  Piano  Used 
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SYMPHONY  HALL 

COURSE  SALE  Opens  February  1  4 

$4,  $3,  $2.50 


MOTION  PICTURES  COLOR  VIEWS 


5 


FRI.    EVGS.  n       •       •        r   1  9^    9A 

SAT.  MATS.  ttegmnmg  hebruary  Zl~Zb 

TWO  COURSES  EXACTLY  ALIKE 


[Cziirx^ii^i^-ir-: 


5>9 


BRAZIL  dedjaneiro    February   25-26 

ARGENTINA  ^ITnKes  March  3-4 


CHILE 


VIA  STRAITS  OF 
MAGELLAN 


P  F   R   I  I    THE  AMERICAN 


SWITZERLAND 


March   10-11 
March   17-18 


BOLIVIA  PSM&  March  24-25 


MAIL  ORDERS  NOW 


SYMPHONY  HALL 
Thursday  Evening,  February  24th,  at  8.15  o'clock 

I  he 

IMSiTjie®ap©lI§ 
Sj mph©Kny  Drdh©§tira 

EIGHTY-FIVE  MUSICIANS 
1915— THIRTEENTH  SEASON— 1916 

EMIL   OBERHOFFER,  Conductor 


PROGRAM 
Overture,  "Leonore,"  No.  3    . 


Beethoven 


2.     Symphony  No.  1 ,  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto — Allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio — Piii  andante — Allegro  non  troppo.  ma  con  brio 


INTERMISSION 


3.     Tone  Poem,  "Finlandia" 


Brahms 


Sibelius 


4.     A  Dance  Rhapsody        .......       D< 


5.     Tone  Poem,  "Don  Juan" 

Program  subject  to  change 


Rich.  Strauss 


Pi  ices,  $2.00,  $1.50,  $1.00,  and  50  cents 


WENDELL  HEIGHTON,  Manager 


1916  Midwinter  Tour 
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BOSTON  OPERA  HOUSE 

THREE  WEEKS,  BEGINNING  MONDAY.  APRIL  3 

(For  the  first  time  in  five  years) 

THE  ENTIRE 


PC" 


M 


OF  NEW  YORK 

GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller 

ALL  PRINCIPAL  SINGERS 
.  ENTIRE  CHORUS 
ENTIRE  ORCHESTRA 

ENTIRE  BALLET 
ENTIRE  STAGE  STAFF 


,QENCH 


In  the  Repertoire  of 

ALIAN,  GERMAN  anar  a- 
EXACTLY  AS  PRODUCED  IN  NEW  YORK 

During  the  season  at  the  Metropolitan  Opera  House 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  ELLIS 
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SYMPHONY  HALL 

FRIDAY  AFTERNOON.  FEBRUARY  18,   1916,  AT  2.30 


ONLY   RECITAL  IN   BOSTON  THIS 
SEASON 


BY 


FMAMM 


PROGRAMME 


Sonata  Appassionata,  Op.  57    . 

Allegro  assai 

Andante  con  Moto 

Allegro  ma  non  troppo 

Melodie  .... 

March  (from  "Ruins  of  Athens") 
Vers  L'Azur  .... 
Etude  de  Concert  in  C  minor 


Beethoven 


Gluck-Sgambati 

Beethoven-Rubinstein 

Stojowsky 

Sternberg 


Four  Old  Dutch  Songs     . 

1.  In  Babilone 

2.  Vader  lief  Kreeg  Moeder  lief 

3.  Al  de  jonge  Luijde 

4.  Contredans 

Fledermaus  (Waltz) 
Impromptu  in  A-flat  major  \ 
Valse  in  C-sharp  minor 
Sonata  in  B-flat  minor  ) 

Grave — Doppio  Movimento 
Scherzo 

Funeral  March 

Finale  (Wind  over  the  Graves) 


Arranged  for  Piano  by  Josef  Hofmann 


Strauss-Godowsky 
Chopin 


TICKETS,  $2.00,  $1.50,  $1.00,  and  50  cents 

Direction,  Wolfsohn  Musical  Bureau      L.  H.  Mudgett,  Boston  Manager 

STEINWAY  PIANO  USED 
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JORDAN  HALL 
SATURDAY  AFTERNOON,  FEBRUARY  19,  1916,  at  3 

PIANO  RECITAL 

Cajmoedl   Maieii 

PROGRAM 

Prelude,  B-flat  minor  I  Bach 

Prelude  and  Fugue,  D  major    I 

Sonata,  B  minor,  Op.  58      -----        -     Chopin 

Allegro  Maestoso,  Scherzo,  Largo,  Finale. 

Nocturne,  F-sharp  major     ------     Chopin 

Ballade,  G  minor  _______     Chopin 

Le  Vent       _--_--___       Alkan 
Ondine  (Water  Sprite)  ------       Ravel 

Ballade,  Op.  10-        -        -        -        -        -        -         Brockway 

Gondoliera \  T . 

Tarantella  f         --------        Liszt 

Tickets,  $1.50,  $1.00,  75  cents,  and  50  cents,  at  Symphony  Hall. 

Mason  &  Hamlin  Piano 


JORDAN  HALL 
Wednesday  Afternoon,  March   I  5,  at  3 


RUTH   Dl 

PIANIST 


F  ABLO  C  IAS  A  l .  o 

THE  WORLD'S  GREATEST  'CELLIST 


TICKETS  AT  SYMPHONY  HALL 


SYMPHONY  HALL 
Sunday  Afternoon,  March  5,  at  3.30 


CONCERT  IN  AID  OF  THE 


r^TT,// 


M 


17 


OF  THE 


n 


)\ 


iy  Girelhie§fcrc 


Dr.  KARL  MUCK.  Conductor 


WAGNER  PROGRAMME 


Tickets,  $1,  $1.50,  $2       Mail  orders  now 
Address  L.  H.  Mudgett,  Symphony  Hall,  Boston 


JORDAN    HALL 

MONDAY  EVENING,   FEBRUARY  28,  AT  8.15 


CONCERT  BY 

WHTEK-MALO 


ANTON  WITEK,  Violin 


JOSEPH  MALKIN.  'Cello 


PROGRAM 

1.  Sonata.  E-flat  major,  Op.   18,  for  Piano  and  Violin 

Allegro  ma  non  troppo.     Improvisation.     Finale. 

2.  Suite,  C  major,  for  Violoncello  alone        - 

/  Praeludium  )  ( 

„        \  Impromptu,  B  major,     _.         ...» 
3-      )  Etude  de  Concert      M  iano  Solos    < 

'  Le  Festin  d'FJsopc     '  " 

•1.     Trio,  E-flat  major,  Op.  70.  No.  2 

Poco  sostenuto — Allegro  ma  non  troppo. 
Allegretto.    Allegretto  ma  non  troppo.     Allegro. 

Mason  &   Hamlin  Piano  Used 


TICKETS  AT  SYMPHONY  HALL 


VITA  WITEK,  Piano 


Rich.  Strauss 

J.  S.  Bach 

Ottokar  Novacek 

Schuberl 

Liszt 

Ch.  V.  Alkan 

Beethoven 
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SYMPHONY    HALL 


"EXTRAS" 


ON  ACCOUNT  OF  THE  IMMENSE 
EMAND    FOR     ITS    REPETITION 


D 


MR.  HOLMES  WILL  GIVE 


POM 


©  S I  T  I  O 


a^    PACIFIC    *-  ** 

'THE  MOST  BEAUTIFUL  and  COLORFUL  of  ALL 
THE  TRAVELOGUES") 

FRIDAY   EVENING,   FEBRUARY    18 
SATURDAY  AFTERNOON,  FEBRUARY  19 

ALSO 

■•  and  THE  YELLOWS'!  0:N 

SATURDAY  EVENING,   FEBRUARY  19 


Seats  now  on  Sale,  50c,  75c,  and  $1 .00       25c  reserved  on  day  of  lecture 


REGULAR      FRIDAY  and  SATURDAY.  FEBRUARY  1 1  and  1 2.  CALIFORNIA 


sss 


SYMPHONY    HALL 


TWO  CONCERTS 


f/TVf 


MfcCOEl 


HAffil 


if. 


A^J 


Sunday  Afternoon,  February  20 
Tuesday  Evening,  February  22 


TICKETS  NOW  SELLING 


JORDAN  HALL,  Saturday  Afternoon,  Feb'ry  12,  1916,  at  3  o'clock 


G 


,a 


A  PIANO  RECITAL.  OF  THE  ROMANTICISTS 


SCHUBERT— Bom  Jan.  31.  1797 
Died  Nov.  19.  IE 


MENDELSSOHN—  Bo/n  Feb.  3.  1809 
Died  Nov.  5,  1847 


SCHUMANN-Bnm  Tunc  8.  1810 
Dird  July  29,  1856 

BALDWIN  PIANO  USED 

Reserved  Seats,  $1.50,  $1.00,  75c,  and  50c,  at  Symphony  Hall 

Direction,  HAENSEL  &  JONES 


JLo/iraJ 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 


TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

(Eight  Hands) 

Advanced  pupils  follow   the    Symphony 
programmes  as  far   as  practicable 

165  Huntington  Avenue    .    Boston 


rs0  HALL  McALLSSTER 

TEACHER     OF    SINGING 
COACHING  IN  SONGS 

371  MARLBOROUGH  STREET 


[iss  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


ESTHER  SCHILDBACH 

PIANISTE         TEACHER 


Studio,  36  Columbia  Street      -     -     Brookline 

Telephone.  Brookline    1496-1 

MADAME  SCHILDBACH  announces  a  Series  of  Studio 

Musicals   to   be  given   during  the   season.       For   guest 

cards,  apply  to  MADAME  SCHILDBACH 


JOHN  HERMANN  LOUD 

(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster.  Park  Street  Church 


RECITALS  A  SPECIALTY 
Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone.  2717-M  Brookline 
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MUSICAL      INSTRUCTION 


BSTER 

CELLO  SOLOIST 
INSTRUCTION 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in    the    sonata   literature   for 

piano  and  violoncello 

STUDIO.  218  TREMONT  STREET 

Telephone.  Oxford  903-W 


Pupil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio.  90  FENWAY 

'Phone.  B.  B.  3102 


MARY  F.  TUCKER 


PIANIST 

CONCERTS  LESSONS 

Special    work    in    Ensemble   playing    with   Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston       .      .        Care  Richard  Newman.  Steinert  Hall 

Worcester        .  Tucker  Pianoforte  School.  11  Foster  St. 


New  York  Studio 
End  Avenue 


771  West 

Telephone,  Riverside  7122 


New  York 


Formerly  Conductor  at  the  Opera  Houses  in  Vienna. 
Hamburg.  Amsterdam.  Breslau,  etc.  In  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Operatic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 


MADAME  EOTTERO 
DRAMATIC  SOPRANO 

Concert  Direction.  Foster  and  David.  New  York 


TEACHER  of  SINGING.  COACHING,  and 
FOREIGN  DICTION 

Residence  Studio,    81    Park  Street,  Brookline 
Phone.  6036-W  Brookline 


The  Vocal  Studi 

rfr.  &m 


And  their  Assistants 

VINCENT  V.  HUBBARD  and 
Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 
and  of  Dramatic  Action  applied 
IARD  to  Singing 

ARTHUR  J.  HUBBARD 
246   Huntington   Avenue 


RAMON  BLANCHART 

Leading   Baritone  of  the  former   Boston  Grand   Opera 

Head  of  Operatic  Dept.  of   the  N.  E.  Conservatory 
of  Music 

Will  return  from  the  Opera  Season  in  Spain   March  lit 


Studio   lor  cultivation   of   voice    and    coaching  in 

opera  repertoire 

ITALIAN.    FRENCH.    GERMAN.    SPANISH    and 

ENGLISH 

Studio,  Steinert  Hall      .      .      Boston.  Mass. 
New  York  City,  2609  Broadway 
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MUSICAL      INSTRUCTION 


AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL.  BOSTON 


Miss  GERTRUDE  EDMANDS 


STUDIO 

384  BOYLSTON  STREET 
Room  22 


ime.  DE  BERGiOFGREN 

Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


TEACHER  OF  SINGING 

Tone  Production —  Interpretation — Repertoire 


HOTEL  MAJESTIC 

Central  Park  West  at  72d  Street 
NEW  YORK  CITY 

Boston  Studio 
PIERCE  BLDG..  ROOM  514.  Saturdays 


MRY  MATTHE^ 

COACHING  IN  LIEDER 

456  BEACON  STREET 


ARTHUR  WILSON 

VOICE  BUILDING  and  SINGING 
88  GAINSBOROUGH  STREET 

Telephone,  Back  Bay  1658 


Teachers  and  Singers  who  are  working  in  this  studio: 
Martha  AtwoodBaker,  Soprano.  First  Parish  Church. 
Brookline:  Bessie  Talbot  Salmon.  Soprano.  Central 
Congregational  Church.  Jamaica  Plain:  Mrs.  Carrol  J. 
Swan,  Soprano:  Mrs  Mabel  N.  Foote,  Contralto.  First 
Parish  Church.  Brookline:  Miss  Florilla  Howe  Shaw, 
Contralto:  Ben.  Redden.  Tenor;  Lester  Aldrich  and 
William  Griffith.  Baritones;  Frederick  Huddy,  Bass- 
baritone. 


BEL  CANTO 


Studic 


1425  Broadway.  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert , 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  WaltOD 
Marshall.  Fiske  O'Hara,  Umbcrto  Sacchettl,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 
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MUSICAL      INSTRUCTION 


w3 


A.  A.  G.  0. 


INSTRUCTION    IN  PIANO 
ORGAN,  HARMONY.  INTERPRETATION 

Organist  and  Choirmaster  Harvard  Congregational 
Church,  Brookline.  Mass. 

417  Huntington  Chambers.   BOSTON,   MASS. 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


BELINSICI 

Member  of  Boston  Symphony  Orchestra 


COURSES  FOR  'CELLISTS 

Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 

methods 

For  terms,  address  SYMPHONY  HALL 


Piano  Instruction 

Rafael  Joseffy  Method 


Studi 


Carnegie  Hall 
Steinway  Hall 


J.  S.  DANIELSON 

Assistant  to  the  late  Rafael  Joseffy 


Mail  Address: 
Carnegie  Hall,  New  York 


xiadhnie  Holmes  Edwards 

Composer  of  the  successful  songs 

MY  NIGHTINGALE  SING  ON 
0  BONNIEST  LASSIE  YET 


NEW  SONGS 
God  Bless  You  My  Dear 
Heart  of  Mine 

The  Little  Doll  Boy  and  The  Little  Doll  Girl 
Lullaby 
Cupid's  Call 


LUCKHARDT  &  BELDER,  36  WEST  49th  STREET.  NEW  YORK 

Mrs.    H.    H.    G  ALL  1  S  O  M 
SINGING 

ROOM  312.  HUNTINGTON  CHAMBERS 
MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315,  or  94  Brattle  Street  -  -  CAMBRIDGE.   MASS. 

Telephone,  Cambridge   22418 


N   CLASSES 

MILTON  ABORN.  Director* 


TVaininj 


Regular  course  of  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING,  DANCING. 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.  Not  lest  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.  Vocal  training  is  not  included  in  the  curriculum 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 

A   P\P»D  CCC       TOR  AUDITIONS.  Phone  Col.  9096 
/-\LyIJr\LL.C)kj:    THE  SECRETARY.  \ 


240  West  72nd  Street.  NEW  YORK 


x.c; 


MUSICAL     INSTRUCTION 


INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian.  French,  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE   STUDIO.    208    WINTHROP    ROAD 

Telephone.  Brookline  4907-R 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching." — William  Shakespeare.  London. 


I  ^T^iLLa  ikaSL 


PIANIST  INSTRUCTION 

Leschetizky  Technique 

Ha3  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio.  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


Pupil   of   Mrs.  Thomas  Tapper 

Franklin  Cannon.  New  York 

Marie  Prentner 

Theodor  Leschetizky.  Vienna 


PIANIST  INSTRUCTION 

Exponent  ot  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments.  'Phone  Back  Bay  3180 


ROSALIE  THOR 
PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 
Mason  &  Hamlin  Piano  Used 


HARPIST 

Boston  Symphony  Orchestra 

Telephone.  Back  Bay  2005 


AVAILABLE  FOR 

CONCERTS  RECITALS 

MUSICALS 

HARP  INSTRUCTION 

Studio,  252  Huntington  Avenue,  Boston,  Mass. 


)LIN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra.Thursday  afternoons,  at 

4.30  (when  orchestra  is  in  Boston).  609,  Pierce  Bldg. 

Single  and  Course  Tickets 


NINTH  SEASON 

./\M:K  I '.'[  t :  MSI  51  RING  <l  njAKl  'ETTE 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

1322  COMMONWEALTH  AVENUE 

Telephone.    2351-3   Brookline 


MUSICAL      INSTRUCTION 


WALTER  L.  BOGERT 

President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF   FOLK  SONGS  A  SPECIALTY 
1 14  West  72d  Street    -    -    -     New  York  City 


VIOLIN  SOLOIST  AND 
ETCLIEE  TEACHER 

Studio,  285  Newbury  Street,  Boston 


xelia  eeade( 

CONCERT  VIOLINIST 


VIOLIN  INSTRUCTION 

Has  studied  with  such   well-known    artists    as     Mme. 

CAMILLA    URSO,    EDUARD    HERRMANN,    and 

YSAYE 

The  Hunnewell,  169  Washington  Street, 

Telephone.  Newton  North  NEWTON.  MASS. 


HELEN  PIERCE  WAR 


TEACHER  OF  SINGING 

6C2  PIERCE  BUILDING 

Copley  Square  BOSTON 


EMIL  MOLLENHAUER 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone.    722  Back   Bay 


HELEN  ALLEN    M'iji  j  !.' 
CONTRALTO  SOLOIST 

Tea  her  of  Singing 
No.  509  Pierce  Building       -        -        ■     Boston 


Miss  ROSE  STEWART 
VOCAL  INSTRUCTION 

250   HUNTINGTON   AVE.       SynJ^all 


JOoEINLINE   KNU  WIT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        -         -         -         Boston 
B.B.   1047 

In  Worcester.  Wednesdays.  19  Pearl  St..  Studio  7  and  8 


Mil:;:;  MARY  A.  ETC) WELL 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 
(Cumberland  Street  entrance) 
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MUSICAL      INSTRUCTION 


BERTHA    L  KAGAN 

VORTRAGSMEISTERIN 

GERMAN  LIEDER  WAGNER  ROLES 
German  Diction  and  Interpretation  for  Concert 

and  Opera 

Song   Interpretation — English,  French,  Italian 

509    PIERCE'S    BUILDING,  Copley  Square,  Boston 

Monday  Afternoon  Thursday  Forenoon 

Residence  Telephone.  Cambridge  3131  M 


CONSTANCE  and  HENRY 

GIDEON 

RETURNED  FROM  TOUR 

Studio:  Home: 

218  TREMONT  ST.  FEDERAL  HILL 

BOSTON  DEDHAM 


LOUISE  WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37     -  246  HUNTINGTON  AVENUE 


Miss  Beatrice  H©Ieg 

CONCERT  PIANISTE 

RECITALS  AND  PRIVATE  MUSICALES 

Ten  years  with  Heinrich  Gebhard 

For  terms,  dates,  etc.,  apply  to 

100  BOYLSTON  ST.  (Colonial  Bldg.)  Room  925.  926 

Res.,  67  Linden  Street,  Everett      Tel..  Everett  1375-M 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


VOCAL  INSTRUCTION 

German   Diction  and  Lieder  a  Specialty 

STUDIO:  STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street,  Roxbury 

Tel.  Rox.  4120 


(officier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 

Phonetics,   French    Diction,   Interpretation  of 

French  Songs 

393  MASSACHUSETTS  AVENUE 


Miia  j&MzaoetEiri  •Medhoif 

CONCERT  PIANIST.  ORGANIST,  ACCOMPANIST 

Pupil  of 

R.   M.   Breilhaupt   and    Artur  Schnabel.    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano   Technic 

Primary,  advanced  pupils   Special  Teachers'  Courses 

Studio,  Pierce  Bldg.,  daily  by  appointment 

Hotel  Hemenway  Tel..  B.B.  3180 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

I  elephone.  Back  Bay  5675-M  BOSTON 


ALICE   BATES    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios     ....     6  Newbury  Street 


Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio.  Huntington  Chambers     -      -     Boston 


EDUARD    TAK 

1st  Violin,  Boston  Symphony  Orchestra 

VIOLIN  AND  ENSEMBLE 

Instructor  at  Longy  School,  103  Hemenway  St. 

Tel.  B.B.  497  l-J 

Studio,  244  Massachusetts  Ave.,  Suite  4 

Tel..  B.  B.  667-R 


Grammar,  Conversation,    History.   Literature 

Special  courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  ot  Pronunciation 

543  BOYLSTON  STREET 

Tel.,  Back  Bay  3317-R 


WALLACE  L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH   GEBHARD 
and  recommended  by  him 

Studio        .  .         .        406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street.  Boston 
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MUSICAL      INSTRUCTION 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone.  Brookline  3227  M. 


ROSABELLE    TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET.  BOSTON 

Telephone.  1507  Back  Bay 


SS  HELEN  GOODRIi 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAMON  CLARK 
CONCERT  PIANIST 

STUDIO,  406  HUNTINGTON  CHAMBERS 
BOSTON 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

STUDIO     -      -     609  PIERCE  BUILDING 

Telephone,  Back  Bay  5145-R. 


Miss  MINNIE  HAYDEN 

Vocal  Instruction 
STUDIO,  15  STEINERT  HALL.  BOSTON 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


RUSS;:i  i   <:<  ;!  i 

PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone,  Back  Bay  6170 


Janet  Bullock  Williams 

TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 

Studios:  1211-1213  Carnegie  Hall 
Telephone  1 350  Circle  New  York  City 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels.  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


ORA    LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALE?  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honors  in  the   ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address,  10  Acorn  Street.  Maiden.  Mass. 

Manager.  A.  H.  Handley.  Steinert  Hall,  Boston 


DANIEL  KUNTZ 

KUNTZ  ORCHESTRA 
TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

1  1 4  Fenway- 
Telephone  B.B.  5845 


Miss  MARY  O.  PORTER 

Mi:;:;!'^.AN(,!;SR.!M    >        i       !; 
SOCIAL  SECRETARIES 

Reception.  I 'all  and  wedding  invitations  a  specialty 


22  BRIMMER  STREET 


BOSTON 


BOSTON'S  GREAT  ART  PRODUCT 


Hlt50U&i|lflttltlt 

PIANOS 


Built  on  our  Tension  Resonator  System 
cost  more  and  are  therefore  somewhat 
higher  in  price  than  any  other  Pianos. 
Their  superior  musical  qualities  and 
longer  life  add  an  intrinsic  value  which 
musicians  and  economical  buyers  recognize 
to  he  worth  many  times  the  additional  price 


SSmli 


21 


WAREROOM,  492-494  BOYLSTON  STREET 
BOSTON 


PRoGR7W\E 


&J 


^1  R  ^ 


ANGELUS 
UPRIGHTS 

$600  to$1050 


ANGELUS 
GRANDS 

$1250to$1650 


MUSIC  is  a  form  of  entertainment  possessing  perpetual  charm. 
For  the  musical  education  of  children  there  is  no  better  means 
of  acquainting  them  with  the  best  in  the  world  of  music  than  through 
such  a  medium  as  the 

ANGELUS 

PLAYER  PIANO 

All  the  latest  dancing  hits  are  available  and  may  be  played  with 
perfect  rhythm  and  clear  distinct  melody.  For  those  who  wish  to 
sing,  the  Angelus,  with  its  marvelous  Phrasing  Lever,  is  the  ideal 
means  by  which  anyone  may  play  perfect  accompaniments  without 
previous  experience. 

The  Angelus  gives  you  command  of  all  music.  It  enables  you  to 
play  with  the  skill,  freedom  and  personal  interpretation  of  the  hand 
performer. 

The  Angelus  makes  this  possible  because  it  is  equipped  with 
such  patented  devices  as  the  Phrasing  Lever  and  Melodant  which 
give  a  control  of  time  and  melody  otherwise  impossible. 

ASK  FOR  FURTHER  PARTICULARS  ABOUT 
THE  ANGELUS— THE  HARVEY  SERVICE 
AND   SPECIAL  TERMS    OF   PAYMENT 

CCHarvey® 

"  THE  HOME  OF  HARMONY  " 

144  BOYLSTON  STREET  (opposite  the  Common),  BOSTON 

284  MAIN   ST.,  BROCKTON  14   CITY  HALL    SQ.,  LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones     "       (  Ticket  Office  I  R    k  R      1 4Q2 

Branch  Exchange  )  Administration  Offices  )  y 


IS 


d©§t©e  5  jimphomj  Ore 

THIRTY-FIFTH  SEASON,  1915-1916 


Dr.  KARL  MUCK,  Conductor 


®I0 


\(nun 


iveeiin^ 


iceri 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


-JL 


FRIDAY  AFTERNOON,  FEBRUARY  25 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  FEBRUARY  26 
AT  8.00  O'CLOCK 

COPYRIGHT,   1916,   BY  C.  A.  ELLIS 


PUBLISHED     BY     C.  A.    ELLIS.    MANAGER 
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Yes,  It's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  ycu  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  S';cinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


EI  NWAY    &    SO 

STEINWAY  HALL 
107-109  East   14th  Street,  New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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ton  bympJaoiray  OreJmesta 

Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 
Mahn,  F. 
Tak,  E. 

Roth,  0. 
Koessler,  M 

Bak,  A. 
Ribarsch,  A 

Hoffmann,  J. 
Schmidt,  E. 

Traupe,  W. 
Baraniecki,  A. 

Rissland,  K. 
Theodorowicz,  J. 

Goldstein,  H. 
Sauvlet,  H. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Griinberg,  M. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gerardi,  A. 
R.                  Gewirtz,  J. 

Ferir,  E. 
Wittmann,  F. 

Violas. 
Werner,  H.                       Gietzen,  A. 
Schwerley,  P.                     Berlin,  W. 

v.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Violoncellos. 
Barth,  C.               Belinski,  M.               Steinke,  B 
Nast,  L.                 Folgmann,  E.             Warnke,  J 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Basses. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 
Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Oboes.                           Clarinets. 
Longy,  G.                          Sand,  A. 
Lenom,  C.                         Mimart,  P. 
Stanislaus,  H.                   Vannini,  A. 

Bassoons. 
Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 

English  Horn. 
Mueller,  F. 

Bass  Clarinet. 
Stumpf,  K. 

Contra-Bassoon 
Mosbach,  J. 

Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Horns. 
Jaenicke,  B. 
Miefsch,  E. 
Hess,  M. 
Hiibner,  E. 

Trumpets. 
Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Trombones. 
Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 
Mattersteig,  P. 

Harps. 
Holy,  A. 
Cella,  T. 

Tympant.                           Percussion. 
Neumann,  S.            Zahn,  F.               Gardner,  C. 
Kandler,  F.              Burkhardt,  H. 

Organ. 
Marshall,  J.  P. 

Librarian. 
Sauerquell,  J. 

Assistant  Librarian 
Rogers,  L.  J. 
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An  Artistic  Triumph 

The  Artigraphic 
Chickering  Grand 

is  presented  as  the  one  player-piano  that  can 
faithfully  reproduce  the  fine  phrasing,  touch, 
exquisite  tone  production  and  tone  coloring  of 
such  masterly  pianists  as  Hambourg,  Busoni, 
Bauer,  Godowsky  and  others  without  the  aid 
of  buttons,  levers  or  expression- devices  of  any 
nature. 

€fl  The  Artigraphic  Grand,  architecturally  and 
in  size,  is  an  exact  duplicate  of  the  beautiful 
Chickering  Grand,  Its  player-control  when 
not  in  use  is  effectively  lost  from  view  beneath 
the  instrument,  so  that  the  Artigraphic,  excepjb 
to  the  initiated,  is  played  upon  and  viewed  as 
a  magnificent  Chickering  Grand  Pianoforte. 

fl  We  are  producing  a  limited  number  of  Arti- 
graphic Chickering  Grands  at  $1 750  for  persons 
of  culture  and  refinement  who  appreciate  the 
finer  elements  of  beauty  in  music  and  in  piano- 
fortes. We  shall  be  very  happy  to  demonstrate 
the  Artigraphic  either  at  our  warerooms  or  in 
the  homes  of  those  who  are  genuinely  interested. 

Charge  Accounts  Invited 

CHICKERING 
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TREMONT  STREET 

Between  Mason  &  West  Sts. 


WAREROOMS 

At  the  Sign  of  the  Clock 
Edison  Diamond  Disc  Phonographs,  Victor-Victrolas 
and  Records,  Rythmodik.  Music  Rods 


1)00 


THIRTY -FIFTH    SEASON,    NINETEEN    HUNDRED    FIFTEEN    AND    SIXTEEN 


'ifteemth  Firosframm© 


FRIDAY  AFTERNOON,  FEBRUARY  25,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  26,  at  8.00  o'clock 


Goldmark 


Overture  to  "Sappho" 


Brahms 


I. 

II. 

III. 

IV. 


Concerto  in  B-flat  major,  No.  2,  for  Pianoforte 
and  Orchestra,  Op.  83 
Allegro  non  troppo. 
Allegro  appassionato. 
Andante. 
Allegretto  grazioso. 


MacDowell  .... 

I.  In  a  Haunted  Forest. 

II.  Summer  Idyl. 

III.  In  October. 

IV.  The  Shepherdess's  Song. 
V.  Forest  Spirits. 


Suite  in  A  minor,  Op.  42 


SOLOIST 
Mr.  HAROLD  BAUER 

MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  CALVIN.  City  Cleric 
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BOYLSTON  STREET  BOSTON 

Most  Extensive  Preparations  have  been  made  for 

Apparel  for  Winter  Resoai  Wear0 

The  display  of  Ladies'  Gowns  for  every 
occasion   is   worthy  of  particular  note. 

Special  Attention  is  called  to  the  Exhibit  of 

Dairaeisig  and  Ewgjraiaag  Dresses. 

Sp©ft  Suite  and  C©afe 
E¥eming  amd  Porch  Wrn 


WALL  PAPER 

The  growing  tendency  to  rescue  the  home  from  neglect,  and 
the  important  problems  which  are  raised  by  redecorating,  have 
prompted  us  to  advise  you  of  our  expert  store  service. 

Our  competent  salesforce  will  suggest  decoration  as  modern 
needs  demand  and  without  destroying  the  witness  they  bear  to  the 
old  traditions  of  home. 

To  all  who  contemplate  the  repapering  of  their  homes,  and  desire 
to  achieve  it  in  the  right  spirit,  our  service  will  be  an  indispensable 
guide. 

WALL  PAPERS  FROM  IOcTO  $10.00  THE  ROLL 

D    PEATS    CO,       WALL  PAPER  FASHIONS 

118  SUMMER  STREET.  BOSTON 
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Overture,  "Sappho,"  Op.  44 Carl  Goldmark 

(Born  at  Keszthely,  Hungary,  May  18,  1830;  died  at  Vienna,  January  3,  1915.) 

The  overture  "Sappho"  was  produced  at  a  Philharmonic  Concert  in 
Vienna,  November  26,  1893.  It  was  first  performed  in  Boston  at  a 
Symphony  Concert  November  24,  1894.  Later  performances  at  these 
concerts  were  those  of  April  7,  1900,  November  26,  1904. 

The  story  of  Sappho  is  told  quaintly  by  Thomas  Heywood  in  his 
"Gunaikeion;  or,  Nine  Bookes  of  various  History  concerninge  Women" 
(London,  1624) : — 

"Elianus  affirmes  her  to  be  the  daughter  of  Scamandronius ;  Plato 
of  Ariston ;  Suidas  and  other  Greeke  writers  deliuer  to  vs  that  there  were 
two  of  that  name,  the  one  called  Erixia,  a  much  celebrated  Poetesse 
(who  flourished  in  the  time  of  the  poet  Alcaus  of  Pitthacus,  and  Tar- 
quinius  Priscus)  who  first  deuised  the  vse  of  the  Lyre  or  Harpe  with 
a  quill;  some  giue  her  the  honor  to  bee  the  inuentor  of  the  Lyricke 
verse:  the  other  was  called  Sapho  Mitelaena  long  after  her  who  was 
a  singer  .  .  .  ,  shee  published  many  rare  and  famous  Poems  amongst  the 
Greekes,  and  therefore  had  the  honour  to  bee  called  the  tenth  Muse, 
the  reason  why  she  fell  in  loue  with  Phaon,  Pliny  attributes  to  the 
vertue  of  an  hearbe,*  but  Baptista  Egnatius  a  later  writer  and  exquisite 

*  See  Philemon  Holland's  translation  of  Pliny's  Natural  History,  Book  xxii.,  chap.  8:  "Of  the  hearbe 
or  thistle  commonly  called  Centum-Capita,  i.e.,  the  hundred  heads."  There  was  a  belief  that  the  root  of 
a  certain  white  erinRO  made  the  man  that  found  it  "very  amiable  and  beloved  of  women;  which  was  the  reason 
(men  say)  that  lady  Sappho  was  so  enamoured  on  the  Yong  Knight  Phao  of  Lesbos." — P.  H. 


EDWARD     Mac  DOW] 


SUITE  IN  A   MINOR.     Op.  42 

Arranged  for  Piano  Duet  by  the  Composer 

$2.50 


pianoforte  collections  by  edward  Mac  dowell 

Op.  51.  WOODLAND  SKETCHES,  $1.25  Op.  61.  FIRESIDE  TALES  -  $1.25 
Op.  55.  SEA  PIECES  -  -  -  1.25  Op.  62.  NEW  ENGLAND  IDYLS.  1.25 
Op.  38.  MAR'ONETTES       -        -     1.00    Op.  39.  TWELVE  ETUDES       -       1.50 

(New  Edition  augmented  and  Revised  by  the  Composer)  inj  PA^SINP    MOODS     -  1  25 

(10  selected  pieces) 

PUBLISHED  UNDER  THE  PSEUDONYM  OF  EDGAR  THORN 
FORGOTTEN  FAIRY  TALES      -    $0.75     IN  LILTING  RHYTHM    -        -    $0.75 

(2  Pianoforte  Pieces) 

SIX  FANCIES    ....       .75    AMOURETTE    ....       .50 


SIX  SELECTED  SONGS.    Including  "To  a  Wild  Rose."  High  Voice,  Low  Voice.  $1.00 


THE  ARTHUR  F.  SCHMIDT  CO. 

1 20  Boylston  Street,  Boston,  Mass.  For  Sale  by  all  Music  Dealers 


both  in  the  Greeke  and  Latin  tongues,  in  transferring  this  fable  from 
the  originall  into  the  Roman  tongue,  as  likewise  others  of  his  opinion, 
conclude,  that  Phaon  was  of  the  profession  of  such  as  get  their  liuing 
by  transporting  passengers  from  one  side  of  a  riuer  vnto  another,  a 
plaine  Ferrie-man,  and  that  it  happened  vpon  a  time  that  Venus 
coming  to  the  place  where  he  kept  his  passage,  without  demanding  any 
hyre  he  gaue  her  a  free  transportage,  not  knowing  to  whom  it  was  hee 
did  that  courtesie,  no  way  suspecting  she  had  beene  a  goddesse:  This, 
Venus  tooke  so  gratefully  that  she  thought  to  requite  his.freenesse  with 
a  bountie  farre  transcending  the  value  of  his  paines.  Shee  therefore 
gaue  him  an  Alablaster  box  full  of  a  most  pretious  vnguent  (teaching 
him  how  to  apply  it)  with  which  he  no  sooner  annoynted  his  face,  but 
hee  instantly  became  of  all  mortall  creatures  the  most  beautiful,  of 
whom  the  Lesbian  damsels  grew  inamoured,  but  especially  hee  was 
ardently  and  most  affectionately  beloved  of  Sapho.  Phaon  hauing 
occasion  to  pass  from  Lesbos  into  Cicilie,  shee  was  tortured  in  soule 
for  his  absence,  intimating  that  it  was  done  in  despight  or  disgrace  of 
her;  first  purposed  to  cast  herself  from  Leucate,  a  high  promontorie  in 
Epyre,  doune  into  the  Sea,  which  she  after  did;  yet  before  she  would 
attempt  it,  she  first  in  an  Epistle  thought  by  all  the  allurements  of  a 
womans  wit,  to  call  him  backe  againe  into  his  countrey;  which  Ouid 
in  her  behalfe  most  feelingly  hath  exprest."  Heywood,  the  "prose 
Shakespeare,"  then  gives  a  version  of  the  celebrated  poem  attributed 
by  some  to  Ovid  and  Englished  by  Alexander  Pope,  but  his  version 
has  not  the  homely  sweetness  of  diction  that  characterized  certain 
plays  by  him.  "From  that  Rocke,"  adds  Heywood,  "Shee  cast  her 
selfe  headlong  into  the  Sea,  and  so  perished." 

But  the  description  of  Sappho  and  her  art  given  by  Mr.  J.  F.  Row- 
botham  in  his  History  of  Music  (vol  ii.,  chapter  v.)  will  serve  better 
as  a  gloss  on  Goldmark's  overture : — 

"The  scene  of  our  history  shifts  to  Lesbos,  where  the  nightingales 
sang  the  sweetest  of  all  Greece,  and  the  head  of  Orpheus  and  his  lyre 
had  floated  here  after  it  had  been  thrown  into  the  river  Hebrus.  The 
sea  tuned  his  waves  to  melody,  and  the  islands  sang  as  it  passed  by. 
And  the  head  of  Orpheus  was  buried  in  Lesbos.  And  the  wheat  of 
Lesbos  was  as  white  as  snow,  and  the  vines  ran  trailing  on  the  ground, 
so  that  little  children  could  pick  the  grapes  by  stretching  out  their 
hand.  And  here  was  Sappho  singing.  And  we  may  picture  her  sit- 
ting in  some  marble  court  overlooking  the  iEgean,  among  her  com- 
panions and  her  loves.  And  there  was  Cydno,  and  Anactorie,*  and 
Andromeda,  and  Gyrinna,  and  Eunice,  and  Gongyla,  and  Erinna, 
who  had  to  leave  them  all  and  go  back  to  her  spinning  again;  and 
Atthis,   and  Telesippa,  and  Megara.     And   these  last  were  the   three 

'  Compare  Swinburne's  "Anactoria." 
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Dr.  KARL  MUCK,  Conductor 
SEASON.  1916-1917 


NOTICE 

TO  OWNERS  OF  SEATS 

In  accordance  with  the  announcement  made  in  September, 
all  seats  for  the  concerts  of  the  Boston  Symphony  Orchestra, 
both  for  the  Friday  and  Saturday  series,  will  henceforth  be  sold 
by  subscription  at  fixed  prices.  Owners  of  seats  for  the  present 
season  will  have  the  right  to  retain  them  for  the  season  of 
1916-1917,  and  from  season  to  season  thereafter. 

For  purpose  of  record,  please 

REGISTER  YOUR  NAME,  ADDRESS  AND  THE 

SEATS  YOU  OWN 

The  registration  books  will  be  open  at  Symphony  Hall, 
beginning  Thursday,  January  20,  every  Thursday,  Friday 
and  Saturday,  from  10  to  1  and  during  the  concerts  on 

Fridays  and  Saturdays. 

To  avoid  errors 

PLEASE  PRESENT  YOUR  SEASON  TICKETS 

when  registering. 

The  registration   books  will  close  Saturday,  March   4. 


Registration   incurs   no  obligation  to  subscribe 
for  the  coming  season. 

C.  A.  ELLIS,  Manager. 


154-155-156-158  TREMONT  STREET 
BOSTON,  MASS. 


Ml©de§  dun  Frietemps 

The    most  admired   of   the   Recent 

PARIS  FASHIONS 

Are  shown  in  charmingly  individualized  designs 

$  Tallleur 


Be&dh,  Travel,  and  Sport  Sulh 
Sports  and  Afternoon  Frocks 


'iiieip  &wemng9  aoo  luaecB  «or 


'  ;,,0,  r 


>r  Sports  and  Utility 
md  Dress  Millinery 


Balhnm  Costumes 


Sweaters 

And   ail    die    accessories  o.f   du: 

'.''.■'.:  ■■'.  i;; ''  iaJ  )Io   Wardrobe 
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she  loved  the  most.  And  she  was  a  little  dark  woman  with  black  hair, 
and  Alcaeus  says  that  she  had  a  beautiful  smile.  And  she  had  the  pas- 
sions of  Semiramis.  .  .  .  And  the  story  that  she  drowned  herself  for  the 
love  of  Phaon  I  do  not  believe,  but  think  it  was  one  of  the  many  fables 
which  the  Lesbians  conjured  up  about  their  Queen  of  Women.*  For 
the  story  reads  like  our  own  legend  of  Faust.  For  Phaon  was  an  old 
ferryman  who  used  to  ferry  people  across  the  river  Cayster,  and  Venus 
gave  him  a  box  of  magic  ointment,  which  changed  him  from  an  old 
man  into  a  young,  of  such  surpassing  beauty  that  every  one  who  saw 
him  fell  in  love  with  him,  and  all  the  women  in  Lesbos  were  after  him. 
But  other  accounts  say  that  he  had  found  that  magical  herb  called 
Brynge  or  centum  capita,  which  is  not  found  once  in  a  century,  but 
whoever  has  the  good  luck  to  find  it,  he  shall  straight  be  loved  of  any 
of  the  opposite  sex  that  behold  him.  So  it  seems  we  are  in  the  land  of 
legend  when  we  get  to  Phaon.  f  And  Sappho  had  been  married  to  a 
wealthy  Andrian  of  the  name  of  Cercolus,  when  she  was  very  young. 
And  she  had  a  little  daughter,  named  Cleis,  and  she  says  somewhere, 
'I  have  a  little  daughter,  and  she  is  like  golden  flowers,  and  I  would 
not  give  her  for  all  the  wealth  of  Lydia,  or  even  for  my  own  dear  Lesbos.' 
But  when  Clefs  grew  up  she  caused  her  mother  much  grief,  and  so  did 
Charaxus,  who  was  Sappho's  brother,  for  he  had  all  the  wildness  of 
his  sister,  with  none  of  her  refinement  to  carry  it  off.  ...  So  that  she 
had  much  to  trouble  her  amid  all  her  beautiful  life.  And  Socrates  will 
have  it  that  she  was  handsome,  but  other  Greeks  will  not  allow  it,  for 
she  was  a  little  woman  with  dark  hair,  and  to  come  up  to  the  Greek 

*  Yet  a  mediaeval  commentator  on  Horace  refers  to  Sappho's  "complaining,  even  in  Hades,  of  her 
Lesbian  fellow-maidens  for  not  loving  the  youth  with  whom  she  was  herself  so  much  in  love"  (see  Horace'i 
Carm.,  ii.  13,  14). 

t  It  was  also  said  that  Venus  as  a  passenger  was  disguised  as  an  old  woman;  that  Phaon  built  a  temple 
to  Venus  on  the  hill  from  which  Sappho  threw  herself  into  the  sea;  that  Phaon  was  killed  by  a  jealous  hus- 
band. Pierre  Bayle  wrote  in  one  of  his  malicious  footnotes:  "It's  a  strange  thing  that  no  one  is  willing  to 
admit  that  Sappho  was  passionately  fond  of  a  man  through  the  sole  force  of  her  temperament." — P.  H. 
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notion  of  beauty  she  ought  to  have  been  tall  and  stately,  and  have  had 
light  hair.  But  she  was  certainly  very  pretty,  for  how  could  she  have 
been  otherwise?  And  she  was  full  of  fire  and  passion,  and  is  the  ac- 
knowledged mistress  of  the  Systaltic  or  'Thrilling'  Style  of  Music,  of 
which  very  likely  she  was  the  inventress,  and  so  it  is  out  of  compli- 
ment to  her  introducing  a  new  style  into  music  that  Plato  has  called 
her  the  Tenth  Muse,  and  Ausonius  the  Muses'  sister,  and  she  is  always 
reckoned  among  the  Nine  Poets  of  Greece,  being  one  woman  among 
eight  men." 

Or  these  lines  from  Swinburne's  "Sapphics"  might  serve  as  a  motto: — 

Ah  the  singing,  ah  the  delight,  the  passion! 
All  the  Loves  wept,  listening;  sick  with  anguish, 
Stood  the  crowned  nine  Muses  about  Apollo; 
Fear  was  upon  them, 

While  the  tenth  sang  wonderful  things  they  knew  not. 
Ah  the  tenth,  the  Lesbian !  the  nine  were  silent, 
None  endured  the  sound  of  her  song  for  weeping; 
Laurel  by  laurel, 

Faded  all  their  crowns;  but  about  her  forehead, 
Round  her  woven  tresses  and  ashen  temples 
White  as  dead  snow,  paler  than  grass  in  summer, 
Ravaged  with  kisses, 

Shone  a  light  of  fire  as  a  crown  for  ever. 
Yea,  almost  the  implacable  Aphrodite 
Paused,  and  almost  wept. 
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Her  visible  song,  a  marvel 
Made  of  perfect  sound  and  exceeding  passion, 
Sweetly  shapen,  terrible,  full  of  thunders, 
Clothed  with  the  wind's  wings. 


The  overture  is  scored  for  three  flutes,  two  oboes,  English  horn,  two 
clarinets,  bass  clarinet,  two  bassoons,  four  horns,  three  trumpets, 
four  trombones,  bass  tuba,  a  set  of  three  kettledrums,  two  harps, 
strings. 

It  begins  with  an  introduction,  Moderato  assai,  alia  breve;  G-flat 
major,  2-2.  The  first  twenty-eight  measures  are  for  the  harps  alone, 
broad  phrases,  which  remind  one  of  a  choral  chant  or  solemn  march. 
Two  phrases  of  this  passage  serve  as  a  harp  accompaniment  to  an  oboe 
melody  of  pastoral  character;  the  melody  is  continued  by  the  flute 
over  the  next  two  original  harp  phrases.  The  movement  changes, 
Con  fuoco,  E-flat  minor,  4-4.  The  stormy  theme  is  the  first  true  mo- 
tive of  the  overture.  This  theme  is  developed  energetically,  until  after 
two  sudden  retards  it  merges  into  a  broad  cantilena.  Sehr  langsam 
(very  slow),  B-flat  minor  (later  in  C-sharp  minor),  6-4.  Oboe  and  horn 
sing  the  pastoral  melody  of  the  Introduction  over  harmonies  in  other 
wood-wind  instruments  and  violas  and  'cellos,  with  harp  arpeggios. 
With  the  change  of  key  the  violins  sing  the  same  melody,  the  second 
theme  of  the  overture,  which  is  developed  to  a  grand  orchestral  climax, 
after  which  it  dies  away  to  a  pianissimo  E-flat  minor.  A  solo  violin 
plays  over  a  long-sustained  chord  (clarinet,  bassoons,  horn)  a  slow 
ascending  arpeggio,  that  leads  to  the  original  pastoral  melody,  in  the 
original  key  of  G-flat  major.  The  melody  is  first  played  by  solo  vio- 
lin, then  continued  in  four-part  harmony  by  a  quartet  of  wind  instru- 
ments. The  stormy  first  theme  returns,  con  fuoco,  in  F-sharp  minor, 
and  is  developed  much  as  before,  but  the  key  changes  to  E-flat  minor. 
The  development  of  the  second  theme  is  more  extended  than  before. 
It  dies  away  as  before.  The  first  theme  sets  in  and  is  worked  up  en- 
ergetically.    This,  too,  dies  away  to  pianissimo  in  A-flat  minor.     The 
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solo  violin  plays  the  second  theme  in  the  original  key  against  sus- 
tained harmonies  in  the  wood- wind.     A  new  and  energetic  coda  for 

full  orchestra  brings  the  ending  in  G-flat  major. 

* 
*  * 

The  life  of  Sappho,  who  is  said  to  have  been  at  the  zenith  of  her  fame 
about  610  B.C.,  is  told  by  Mr.  Henry  Thornton  Wharton  in  the  intro- 
duction to  his  collection  of  her  poems  * : — 

Songs  that  move  the  heart  of  the  shaken  heaven, 
Songs  that  break  the  heart  of  the  earth  with  pity, 
Hearing,  to  hear  them. 

Mr.  Wharton  inquires,  but  not  too  curiously,  into  Sappho's  character, 
violently  assailed  by  certain  ancients  and  moderns,  and  defended  with 
equal  zeal  by  others,  of  whom  Friedrich  Gottlieb  Welcker  is  chief, — 
Welcker's  "Sappho"  (Gottingen,  1816).  The  prying  reader  is  referred 
to  Bayle's  article  on  Sappho  in  his  Dictionary,  Colonel  William  Mure's 
"Sappho  and  the  Ideal  Love  of  the  Greeks,"  and  the  terminal  essay 
in  Burton's  "Thousand  Nights  and  a  Night"  (vol.  x.). 

Sappho  is  said  to  have  been  the  first  of  the  Greek  poets  to  use  the 
Pektis,  a  kind  of  harp  which  was  played  by  the  fingers  without  a  plec- 
trum. Her  poems  were  written  for  recitation  with  the  aid  of  music; 
"they  were  the  earliest  specimens  of  what  is  called  in  modern  days  the 

*  "Sappho":    Memoir,  Text,    Selected    Renderings,   and   a   Literal   Translation   by   Henry   Thornton 
Wharton.     Third  edition,  London  and  Chicago,  1895. 
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Song  or  Ballad,  in  which  the  repetition  of  short  rhythms  produces 
a  certain  pleasant  monotony,  easy  to  remember  and  easy  to  under- 
stand." Plato  defined  this  Melic  poetry  as  "compounded  out  of  three 
things,  speech,  music,  and  rhythm." 

For  a  long  discussion  of  the  metres  invented  by  Sappho  see  the  chap- 
ter of  Mr.  Rowbotham  to  which  reference  has  already  been  made:  "But 
this  little  woman,  her  blood  was  on  fire,  and  she  broke  through  all  the 
traditions  of  the  past,  which  had  lasted  from  Homer  downwards,  so  as 
to  speak  out  to  the  full  the  warmth  of  her  passions.  And  this  is  the 
point  of  the  Systaltic  Style,  that  it  has  neither  the  repose  of  Homer, 
nor  even  the  regularity  of  flow  of  Archilochus,  but  the  metre  is  broken 
up  and  riven  by  the  passions  that  rage  underneath,  or  like  a  hot  wind 
striking  a  lake,  and  throwing  it  into  a  thousand  little  foams.  And  this 
feature  of  the  Systaltic  Style  the  Greeks  called  avTideais,  or  'Con- 
trast of  Accent,'  for  she  made  Iambuses  to  succeed  Trochees,  and 
Trochees  Spondees,  longs  clashed  against  longs,  and  shorts  against 
shorts,  and  in  her  verse  it  was  like  silver  things  clashing  against  each 
other.  ...  So  then  these  clashing  feet  she  buckled  together  by  the 
golden  bands  of  Rhythm,  and  by  this  means  was  enabled  to  make 
havoc  of  Emphasis,  and  charge  her  line  with  the  strongest  accentual 

effects."  * 

*  * 

The  story  of  Sappho  has  inspired  many  composers.  There  are  operas 
with  her  as  heroine:  "Saffo,"  Mayr  (Venice,  1794),  Duca  Riario-Sforza 
(Florence,  1820),  Pacini  (Naples,  1840),  Ferrari  (Venice,  1841);  ballet 
by  Brambilla  (Milan,  18 19);  "II  Salto  di  Leucade,"  Mosca  (Naples, 
18 12);  ballet,  "Sappho,"  Mazzinghi  (about  1800);  "Le  Saut  de  Leu- 
cade," Legat  de  Furcy  (about  1790,  not  performed);  operetta,  Diache 
(Paris,  1872);  "Sapho,"  J.  P.  E.  Martini  (Paris,  1794),  Reicha  (Paris, 
1822),  Bernard  van  Bree  (Amsterdam,  1834),  Kanne  (about  1820); 
"Sapho,"  Gounod  (Paris,  185 1),  in  which  the  librettist  Augier  presents 
Phaon  as  a  political  conspirator  and  Sappho  as  accused  falsely  of 
betraying  the  plot  against  Pittacus;  ballet,  "Sappho  von  Mytilene," 
J.  N.  Hummel  (about  1820);  "Phaon,"  Piccini  (Choisy,  1778).  There 
are  cantatas,  as  by  Beaulieu  (Paris,  18 13)  and  Louis  Lacombe   (Paris, 
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A  variety  of  weaves  in  the  light  weight  white  cot- 
ton materials  especially  suitable  for  Dresses  and  Waists, 
including : 
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1878);  overtures,  as  by  Goldmark;  solo  scene  with  orchestra  by 
Randegger  (London,  1875);  prelude  to  "Sappho,"  by  Granville  Ban- 
tock,  also  his  series  of  songs  "Sappho"  for  contralto. 

Pacini's  "Saffo"  was  produced  here  at  the  Howard  Athenaeum  by 
the  Havana  Opera  Company,  May  4,  1847,  with  Fortunata  Tedesco, 
Sofie  Marini,  Perozzi,  and  Bataglini  as  the  chief  singers,  and  performed 
in  Boston  as  late  as  i860  (May  29),  with  Marietta  Gazzaniga  as  the 
heroine. 


Mr.  Harold  Bauer  was  born  at  London,  April  28,  1873.  (His 
father  was  German  by  birth,  his  mother  English.)  He  began  his  career 
as  a  violinist,  a  pupil  of  Pollitzer,  who  formed  him  in  many  ways.  He 
played  in  public  when  he  was  nine  years  old,  and  for  several  years  he 
gave  concerts  with  his  sisters  Ethel,  a  pianist,  and  Winifred,  a  violinist. 
The  Musical  Times  reviewed  a  concert  given  April  17,  1888,  and  spoke 
of  him  as  an  "efficient  pianist;  but  his  ability  chiefly  displays  itself 
on  the  violin."  In  1892  he  decided  to  be  a  pianist,  and  as  such  he 
is  almost  wholly  self-taught;  for  the  lessons  from  Paderewski  were 
few,  and  Mr.  Bauer  does  not  call  himself  Paderewski's  pupil.  In 
1893  Mr.  Bauer  made  his  debut  as  a  pianist  in  Paris,  which  is  his  home. 
He  journeyed  through  Russia  with  the  singer  Nikita,  and  he  has  given 
concerts  in  Germany,  Spain,  the  Netherlands,  Austria,  Sweden,  Brazil, 
and  other  countries  of  South  America,  and  in  Australia.  Of  late  years 
he  has  given  concerts  in  Europe  with  Mr.  Pablo  Casals,  violoncellist, 
also  with  Mr.  Fritz  Kreisler,  violinist,  and  played  with  many  orchestras. 

His  first  appearance  in  the  United  States  was  at  Boston,  December  1, 
1900,  when  he  played  at  a  Symphony  Concert  Brahms 's  Concerto  in 
D  minor.     He  played  in  Symphony  Hall  with  the  Symphony  Orchestra 
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Schumann's  Concert-piece,  Op.  92,  and  Liszt's  "Dance  of  Death," 
January  11,  1902,  and  on  April  5  of  the  same  year  d'Indy's  Symphony 
on  a  Mountain  Air,  for  orchestra  and  pianoforte,  Op.  25;  on  October 
17,  1903,  he  played  Tschaikowsky's  Concerto  No.  1,  in  B-flat  minor; 
on  February  3,  1906,  he  played  Schumann's  Concerto  in  A  minor;  on 
April  18,  1908,  Emanuel  Moor's  Concerto,  Op.  57. 

He  played  in  Boston  with  the  Kneisel  Quartet  Cesar  Franck's  Quin- 
tet, Op.  44,  February  11,  1901;  and  on  April  7,  1902,  Bach's  Sonata 
in  A  major,  No.  2,  for  violin  and  pianoforte,  and  Cesar  Franck's  Quintet 
in  F  minor;  Brahms's  Piano  Quartet  in  C  minor,  November  17,  1903; 
Schubert's  Piano  Trio  in  B-flat  major,  December  5,  1905;  Beethoven's 
Trio  in  B-flat  major,  Op.  97,  January  14,  1908. 

He  played  in  Boston  with  the  Arbos  Quartet  Tschaikowsky's  Trio, 
November  23,  1903,  and  with  the  Hoffmann  Quartet  Brahms's  Piano 
Quintet  in  F  minor,  November  12,  1903. 

He  gave  pianoforte  recitals  in  Boston,  December  8,  27,  1900;  Jan- 
uary 1,  7,  15,  February  23,  1901;  January  21,  February  4,  11,  March 
19,  April  12,  1902;  November  4,  December  5,  1903;  January  2,  Feb- 
ruary 6,  1904;  November  27,  December  4,  11,  1905;  February  4, 
1906  (Sunday  chamber  concert  in  Chickering  Hall);  March  27,  1906; 
January  2,  16,  1908. 

On  April  27,  1908,  he  played  Beethoven's  Concerto  No.  5  at  a  concert 
given  by  the  Boston  Symphony  Orchestra  in  aid  of  the  Chelsea  Relief 
Fund. 

He  visited  Boston  again  in  191 1,  and  on  November  25  played  Schu- 
mann's Concerto  at  a  concert  of  the  Boston  Symphony  Orchestra.  He 
gave  recitals  that  season  on  December  4  (Schumann-Chopin-Liszt 
recital),  January  13  and  April  2,  19 12. 

Coming  again  in  19 13,  he  gave  a  concert  with  Mr.  Jacques  Thibaud, 
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violinist,  in  Symphony  Hall,  December  28:  Cesar  Franck's  Sonata 
for  Violin  and  Pianoforte;  Beethoven's  "Kreutzer"  Sonata;  Schu- 
mann's "Faschingsschwank." 

On  January  17,  19 14,  he  played  Brahms 's  Concerto  No.  1,  D  minor, 
at  a  concert  of  the  Boston  Symphony  Orchestra.  He  gave  pianoforte 
recitals  on  February  10,  19 14  (programme  of  dance  music:  Bach, 
Suite  in  G  minor;  Schumann,  Davidsbiindlertanze,  and  music  in  dance 
form  by  Beethoven,  Chopin,  Ravel,  Levy,  Granados,  Cesar  Franck, 
Schubert,  and  Brahms),  April  4,  1914.  On  March  15,  1914,  he  gave  a 
concert  with  Mme.  Alma  Gluck,  soprano,  in  Symphony  Hall.  On 
November  28,  19 14,  he  played  Beethoven's  Concerto  in  G  major,  No.  4, 
at  a  concert  of  the  Boston  Symphony  Orchestra.  On  December  6  he 
gave  a  concert  with  Miss  Maggie  Teyte  in  Symphony  Hall. 

1915.  January  5,  Kneisel  Quartet  Concert  (Brahms's  Sonata  in  E 
minor  for  violoncello  and  pianoforte,  and  Schubert's  "Forellen"  Quin- 
tet); January  23,  recital;  February  23,  March  29,  concert  with  Pablo 
Casals;  May  15,  concert  with  Ossip  Gabrilowitsch;  November  7,  with 
Philharmonic  Orchestra  of  New  York  (Saint-Saens  Concerto  in  C  minor, 
No.  4). 

1916.  January  16,  concert  with  Pablo  Casals >  February  7,  recital. 

*   * 
Works  played  by  Mr.  Bauer  at  these  concerts: — 
1900.     December  1,  Brahms's  Concerto  in  D  minor  (first  performance 
in  Boston). 

1902.  January  11,  Schumann's  Concert-piece,  Op.  92,  and  Liszt's 
"Dance  of  Death";  April  5,  d'Indy's  Symphony  on  a  Mountain  Air, 
for  orchestra  and  pianoforte,  Op.  25. 

1903.  October  17,  Tschaikowsky's  Concerto  No.  1,  in  B-flat  minor. 
1906.     February  3,  Schumann's  Concerto  in  A  minor. 

1908.  April  18,  Emanuel  Moor's  Concerto,  Op.  57  (first  performance 
in  Boston). 


A     WORK     GENERALLY     RECOMMENDED 
for  SINGERS  and  VOICE-STUDENTS 

La  Gymnastique  Yocale 

[Vocal     Gymnastics] 
by 

A.  A.  GlRAUDET 

Postpaid  55c. 

THE  BOSTON  MUSIC  CO. 

26  &  28  West  St.  Boston,  Mass. 


191 1.     November  25,  Schumann's  Concerto  in  A  minor. 
1914.     January  17,  Brahms's  Concerto  No.  1,  in  D  minor;  Novem- 
ber 28,  Beethoven's  Concerto  in  G  major,  No.  4,  Op.  58. 

* 

*   * 

1908.  April  27.  Beethoven's  concerto  No.  5,  in  E-flat  major,  at 
a  concert  given  by  the  Boston  Symphony  Orchestra  in  aid  of  the  Chelsea 
Relief  Fund. 


Concerto  No.  2,  in  B-flat  major,  for  Pianoforte  and  Orchestra, 
Op.  83 Johannes  Brahms 

(Born  at  Hamburg  on  May  7,  1833;  died  at  Vienna  on  April  3,  1897.) 

This  concerto  was  performed  for  the  first  time  at  Budapest,  from 
manuscript,  November  9,  1881,  when  the  composer  was  the  pianist.* 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston  Sym- 
phony Orchestra,  March  15,  1884,  when  B.  J.  Lang  was  the  pianist. 
The  concerto  has  been  played  here  at  these  concerts  by  Carl  Baer- 
mann,  March  20,  1886,  December  8,  1888;  Rafael  Joseffy,  January  18, 
1896,  December  31,  1904;  Adele  aus  der  Ohe,  February  11,  1899; 
Ossip  Gabrilowitsch,  February  16,  1907. 

On  April  8,  1878,  Brahms  in  company  with  Dr.  Billroth  and  Carl 
Goldmark  made  a  journey  to  Italy.  Goldmark,  who  went  to  Rome  to 
be  present  at  the  last  rehearsals  of  his  opera  "Die  Konigin  von  Saba" 
— production  was  postponed  until  the  next  year  on  account  of  the 
illness  of  the  leading  soprano — did  not  accompany  his  friends  to  Naples 
and  Sicily.  Returning  to  Portschach,  Brahms  sketched  themes  of  the 
Concerto  in  B-flat  major  on  the  evening  before  his  birthday;  but  he 

*  The  statement  made  by  Miss  Florence  May  in  her  Life  of  Brahms  (Vol.  II.,  p.  194)  that  the  first  per- 
ormance  was  at  Stuttgart  on  November  22,  1881,  is  incorrect. 
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left  the  sketches,  in  which  "he  mirrored  the  Italian  spring  turning  to 
summer,"  undeveloped. 

His  violin  concerto  originally  contained  a  scherzo  movement.  Con- 
ferring with  Joachim  he  omitted  this  movement.  Mr.  Max  Kalbeck 
thinks  that  this  Scherzo  found  a  home  in  the  second  pianoforte  concerto. 

In  March,  1881,  Brahms  started  on  a  second  journey  in  Italy,  and 
visited  Venice,  Florence,  Sienna,  Orvieto,  Rome,  Naples,  and  Sicily. 
He  returned  to  Vienna  on  his  birthday  of  that  year  with  his  mind  full 
of  Italian  scenes  in  spring-time  and  with  thoughts  of  the  pianoforte 
concerto  inspired  by  the  first  visit.  On  May  22  he  went  to  Pressbaum, 
near  Vienna,  and  lived  in  the  villa  of  Mme.  Heingartner.  In  1907 
Orestes  Ritter  von  Connevay,  then  the  possessor  of  the  villa,  erected 
a  monument  to  Brahms  in  the  garden.  A  bronze  bust  stands  on  a 
stone  pedestal,  and  an  iron  tablet  bears  this  inscription:  "Here  in  the 
summer  of  1881  Johannes  Brahms  completed  'Nanie,'  Op.  82,  and  the 
pianoforte  concerto,  Op.  83."  Brahms  was  moved  by  the  death  of 
Anselm  Feuerbach,  the  painter,  to  set  music  to  Schiller's  poem  "  Nanie," 
for  chorus  and  orchestra. 

Miss  May  says  in  her  Life  of  Brahms  that  the  manuscripts  of  "  Nanie  " 
and  portions  of  the  concerto  were  soon  lent  by  Brahms  to  Dr.  Billroth,* 
"the  concerto  movements  being  handed  to  him  with  the  words  'a  few 
little  pianoforte  pieces'"  "It  is  always  a  delight  to  me,"  wrote  Bill- 
roth, "when  Brahms,  after  paying  me  a  short  visit,  during  which  we 
have  talked  of  indifferent  things,  takes  a  roll  out  of  his  great-coat 
pocket  and  says  casually,  '  Look  at  that  and  write  me  what  you  think 
of  it.'" 

Mr.    Kalbeck,    the    exhaustive — one    might    add,    the    exhausting — 

*  Theodore  Billroth,  the  eminent  Viennese  professor  of  surgery,  was  born  at  Bergen,  on  the  island  of 
Riigen,  April  26,  1820.  He  died  at  Abazzia,  February  6,  1894.  He  was  a  thoroughly  educated  musician. 
His  book  "Wer  ist  Musikalisch?  "  was  edited  by  Hanslick  and  published  in  Berlin  in  1896. 
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biographer  of  Brahms,  says  that  EHsabet  von  Herzogenberg  was  the 
first  to  know  something  about  the  existence  of  the  concerto.  In  the 
Brahms-Herzogenberg  Correspondence,  edited  by  Kalbeck  and  trans- 
lated into  English  by  Hannah  Bryant  (New  York,  1909),  is  a  letter 
written  by  Brahms  to  EHsabet  from  Pressbaum,  July  7,  1881.  In  it 
he  says:  "I  don't  mind  telling  you  that  I  have  written  a  tiny,  tiny 
pianoforte  concerto  with  a  tiny,  tiny  wisp  of  a  scherzo.  It  is  in  B-flat, 
and  I  have  reason  to  fear  I  have  .worked  this  udder,  which  has  always 
yielded  good  milk  before,  too  often  and  too  vigorously."  In  a  foot- 
note, Kalbeck  says  that  the  concerto  was  completed  on  July  7;  on 
July  11  Brahms  sent  the  whole  of  it  to  Billroth  with  the  note:  "I  am 
sending  you  some  small  pianoforte  pieces."  In  her  answer  Elisabet 
thanked  Brahms  for  the  news  of  "a  tiny,  tiny  pianoforte  Konzerterl 
with  a  tiny,  tiny  Schcrzerl  and  in  B-flat — the  true  and  tried  B-flat." 
" Scherzerl,"  Mr.  Kalbeck  takes  pains  to  inform  us,  "is  the  name  given 
to  the  crusty  ends  of  a  long  roll  of  bread  in  Vienna." 

In  a  letter  to  Billroth  accompanying  the  concerto,  Brahms  begged 
him  not  to  show  "the  little  pianoforte  pieces"  to  any  one  and  to  return 
them  as  soon  as  possible;  if  the}^  interested  him,  he  would  like  a  word 
about  them.  Billroth  immediately  wrote  out  his  opinion.  He  praised 
the  "musical  music,"  rejoiced  in  the  happy  mood,  said  that  the  second 
concerto  was  to  the  first  as  the  man  to  the  youth,  but  he  thought  the 
"charming"  Scherzo  hardly  in  keeping  with  the  simpler  form  of  the 
first  movement.  This  Allegro  appassionato  put  between  the  Allegro 
non  troppo  and  the  Andante  gave  the  concerto  the  form  of  a  sym- 
phony. Indeed,  Hanslick,  Reimann,  and  others  have  described  the 
concerto  as  "a  symphony  with  pianoforte  obbligato."  But  Brahms 
did  not  insert  the  Scherzo  for  the  sake  of  symphonic  form;  he  feared 
that  without  it  the  "Adagio  mood"  would  dominate  the  work.  Bill- 
roth, who  afterwards  wrote  to  Wilhelm  Lubke  that  the  Scherzo  could 
be  omitted  without  injury,  for,  interesting  as  it  was,  it  was  unnecessary, 
conferring  with  Brahms  in  the  matter,  received  the  answer  that,  as 
the  first  movement  was  so  simple,  there  was  need  of  a  vigorous  and 
passionate  movement  before  the  simple  Andante. 

The  concerto  was  published  in  1882  with  the  dedication  to  "his  dear 
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friend  and  teacher  Eduard  Marxsen."  *  An  edition  for  two  piano- 
fortes was  also  published  in  1882.     It  was  made  by  Brahms. 

At  the  first  performance  at  Budapest  in  a  Philharmonic  Concert  in 
the  Redouten  Saal,  the  concerto  followed,  as  second  number,  Cheru- 
bim's "Medea"  overture.  The  Academic  Festival  overture  and  the 
C  minor  symphony  followed.  They  were  new  to  Budapest,  and  the 
composer  conducted  them.  Alexander  Hrkel  conducted  the  orchestra 
of  the  National  Theatre  in  the  performance  of  the  concerto. 

Brahms 's  friends  in  Vienna  first  knew  the  concerto  in  the  version  for 
two  pianofortes  played  by  Brahms  and  Briill  at  Ehrbar's  pianoforte 
establishment.  The  hearers  were  Billroth,  Hanslick,  Richter,  and 
Kalbeck. 

The  concerto  was  played  by  Brahms  at  Stuttgart,  November  22, 
1 88 1,  at  Zurich,  December  6,  188 1,  when  "Nauie,"  conducted  by  him, 
was  performed  for  the  first  time;  at  Meiningen,  November  27;  at 
Berlin  by  him  with  the  Meiningen  orchestra  led  by  Billow;  at  Baden- 
Baden,  December  16;  at  Breslau,  December  20;  at  Vienna,  December 
26,  where  the  success  was  dampened  by  the  composer's  "uneven  and 
at  times  heavy  performance."  Ihe  concerto  was  heard  in  other  cities: 
Kiel,  Bremen,  Hamburg,  Miinster,  Utrecht,  Frankfort. 

*  Marxsen  was  bom  on  July  23,  1806.  at  Nienstiidten  near  Altona.  He  died  at  Altona,  November  18, 
1887.  He  studied  at  Altona,  Hamburg,  and  in  1830  at  Vienna;  then  he  made  Hamburg  his  home  and  taught 
there.  Brahms  at  the  age  of  twelve  began  to  study  with  him  at  Altona  and  made  his  first  appearance  as  a 
pianist,  November  20,  1847,  at  Hamburg.     Marxsen  received  the  title  of  Royal  Music  Director  in  1875. 
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At  Leipsic,  January  i,  1882,  the  concerto  was  coolly  received.  Elisa- 
bet  von  Herzogenberg  sent  Brahms  the  press  notices.  The  Musi- 
kalisches  Wochenblatt,  friendly  to  Brahms,  admitted  that  the  attitude 
of  the  public  towards  Brahms's  new  compositions — the  concerto  and 
the  two  Rhapsodies,  Op.  79 — was  rather  apathetic.  "One  can  hardly 
say  that  the  Gewandhausler  showed  any  particular  appreciation  of 
their  guest's  importance  in  general,  or  of  his  new  work  in  particular." 
Hlisabet  wrote:  "If  you  had  not  left  definite  orders,  I  should  really 
be  ashamed  to  send  you  such  discreditable  stuff,  although,  looked  at 
in  a  humorous  light,  it  has  its  charm."  When  Hans  von  Biilow  gave 
three  concerts  in  Leipsic  in  March,  1882,  with  his  Meiningen  orchestra, 
he  devoted  two  of  them  respectively  to  Beethoven  and  Brahms.  The 
applause  that  followed  the  movements  of  Brahms's  C  minor  symphony 
did  not  satisfy  Biilow,  who  asked  the  orchestra  to  repeat  the  third 
movement.  After  the  work  was  concluded,  he  addressed  the  audience : 
"Pie  had,"  he  said,  "arranged  the  Brahms  programme  by  express  com- 
mand of  his  Duke,  who  had  desired  that  the  Leipsic  public  should  know 
how  the  symphony  should  be  performed;  also  to  obtain  satisfaction 
for  the  coldness  manifested  towards  the  composer  on  his  appearance 
with  the  new  concerto  at  the  Gewandhaus  on  January  1." 

Brahms's  last  appearance  as  a  conductor  was  at  Eugen  d'Albert's 
concert  in  Berlin,  January  10,   1896,  and  he  then  conducted  his  two 

pianoforte  concertos  and  Academic  Festival  overture. 

* 

*   * 

The  accompaniment  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettle- 
drums, and  strings. 

I.  Allegro  non  troppo,  B-flat  major,  4-4.  The  movement  opens  with 
hints  at  the  first  theme.     The  horn  gives  out  a  phrase,  which  to  Kal- 
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beck  is  the  awakening  cry  of  Spring  to  cross  the  Alps,  and  to  inspire 
the  longing  heart  of  the  composer  with  a  new  romantic  feeling.  The 
pianoforte  answers  this  phrase;  there  is  another  horn  phrase  with  an 
answer.  The  woodwind,  strengthened  later  by  strings,  completes  the 
period.  Cadenza-like  passage- work  for  the  pianoforte  alone  follows. 
This  lead  to  a  tutti  in  which  the  first  and  second  themes,  also  subsidiary 
themes,  are  exposed.  A  long  and  elaborate  development  comes  with 
the  repetition.  The  successive  appearances  of  the  various  themes  are 
interspersed  with  ornate  passage-work.  The  free  fantasia  is  also  long 
and  elaborate.  It  ends  pianissimo  with  arpeggio  effects  for  the  piano- 
forte, and  leads  to  the  re-entrance  of  the  first  theme.  The  third 
section  begins  in  about  the  same  manner  as  the  movement  itself  did, 
but  the  development  adheres  as  a  rule  to  the  scheme  laid  out  in  the 
repetition  portion  of  the  first  part.  The  Coda  is  in  the  shape  of  decre- 
scendo  passage-work  with  ornamental  arpeggios  for  the  pianoforte. 
A  few  fortissimo  measures  bring  the  close. 

II.  Allegro  appassionato,  D  minor,  3-4.  Miss  May,  having  quoted 
Brahms's  answer  to  Billroth,  says:  "If  anything  of  the  usual  meaning 
of  the  word  'simple'  is  to  be  attached  to  its  use  here — i.e.,  something 
without  complication  and  easy  of  comprehension — it  must  be  said  that 
the  second  movement  of  the  concerto,  in  spite  of  its  passionate  charac- 
ter, is  very  much  simpler  than  the  first.  Its  plan,  whilst  containing 
points  of  originality,  is  perfectly  symmetrical,  and  stands  out  in  well- 
balanced  proportions  clearly  evident  to  the  imagination.  The  first 
movement,  on  the  other  hand,  is  extraordinarily  difficult  to  grasp  as 
a  whole,  partly  on  account  of  its  great  length,  but  still  more  from  the 
ambiguity  of  the  role  assigned  to  the  solo  instrument  on  its  entry  after 
the  first  orchestral  'tutti.'  .  .  .  Brahms  would  almost  seem  ...  to  have 
deliberately  degraded  the   pianoforte    from   its  legitimate   position  as 
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dominant  factor  in  its  own  domain.  True,  it  enters  with  eight  bars' 
quasi-improvisatory  restatement  of  the  principal  theme,  but  it  sinks 
immediately  afterwards  to  occupy  the  subordinate  role  of  the  answer- 
ing voice  in  a  kind  of  antiphonal  duet  with  the  orchestra,  which  it 
imitates  almost  servilely,  fragment  by  fragment,  during  a  lengthy  suc- 
cession of  bars.  This  method  of  treatment  robs  the  solo,  not  only  of 
its  effect,  but  almost  of  its  very  raison  d'etre,  and,  by  blurring  the  outline 
of  the  movement,  is  probably  chiefly  answerable  for  the  sense  of  fatigue, 
to  which  even  Billroth  confessed,  that  most  people  feel  after  listening 
to  a  performance  of  the  entire  work." 

The  second  movement  is  in  the  form  of  a  Scherzo.  A  middle  section 
in  D  major  answers  for  the  traditional  Trio.  The  development  is  unusu- 
ally long. 

III.  Andante,  B-flat  major,  6-4.  The  movement  opens  with  the 
announcement  and  development  of  an  expressive  theme,  sung  first  by 
a  solo  violoncello  and  then  by  first  violins  and  bassoons.  There  is  a 
resemblance  between  this  theme  and  the  melody  of  Brahms's  song, 
"Immer  leiser  wird  mein  Schlummer";  but  Kalbeck  says  that  Brahms 
had  no  thought  of  quoting  himself,  for  he  did  not  know  Linggs'  poem 
until  five  years  later  and  set  music  to  it  in  1886.  (There  is  also  in  this 
movement  a  reminder  of  Brahms's  "Todessehnen,"  composed  in  1878.) 
The  pianoforte  enters  afterwards  with  free  preluding  passages.     The 
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orchestra  takes  up  the  chief  theme  again.  There  is  figuration  of  a 
varied  character  for  the  pianoforte  (B-flat  major,  B-fiat  minor).  A 
transitional  passage  in  B  major  leads  to  the  last  return  of  the  theme, 
at  first  in  B  major  and  then  in  B-flat  major.  The  orchestra  uses  it  for 
the  Coda,  while  the  pianoforte  has  trills  and  arpeggios. 

IV.  Allegretto  grazioso,  B-flat  major,  2-4.  The  Finale  is  in  full 
rondo  form.  There  are  three  themes:  the  first  a  lively  one  announced 
by  the  pianoforte  and  developed  at  length  by  it  and  the  orchestra;  a 
more  cantabile  theme  of  a  Hungarian  character  in  thirds  and  sixths, 
given  out  alternately  by  strings  and  wood-wind  with  an  arpeggio 
accompaniment  for  the  pianoforte;  and  a  playful  theme,  which  first 
appears  in  the  pianoforte  with  a  pizzicato  string  accompaniment.  These 
themes  are  developed  elaborately.  There  is  a  long  coda,  un  poco  piu 
presto. 
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An  interesting  announcement  has  been  made  by  the  authorities  of 
the  Moody-Manners  Opera  Company;  they  are  arranging  for  a  drama- 
tized version  of  Mendelssohn's  "Elijah,"  the  whole  of  the  music  being 
apparently  to  be  preserved,  with  connecting  links  adapted  from  other 
works  by  the  same  composer.     We  have  not,   however,   yet    heard 
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whether  the  Censorship  difficulty  has  been  overcome ;  but  perhaps  there 
is  not  much  to  be  feared  in  that  quarter  in  these  latter  days  of  "Samson 
et  Dalila ' '  and ' '  Salome . "  A  little  official  concealment  of  what  everybody 
in  the  theatre  knows  perfectly  well  might  meet  the  new  situation,  as 
it  did  that  of  Salome.  But  what,  many  music-lovers  may  be  inclined 
to  say,  about  Mendelssohn's  own  intentions  in  the  matter?  No  one 
supposes  that  Saint-Saens  and  Strauss  devised  their  works  as  religious 
oratorios,  though  for  many  years  we  in  England  accepted  "Samson 
et  Dalila  "  as  such,  and,  but  for  the  Censor's  compliance,  might  perhaps 
have  been  brought  similarly  to  accept  "Salome."  Is  it  not,  it  may  be 
asked,  continuing  a  bad  tradition  to  turn  the  tables  by  twisting 
"Elijah"  the  other  way  round,  even  if  a  certain  rejuvenation  be  the 
outcome?  Has  not  a  composer  the  right  to  fix  the  environment  of  his 
music  ? 

The  question  is  many-sided;  anyhow,  an  unhesitatingly  affirma- 
tive answer  seems  logically  impossible.  We  cannot  insist  that  the 
madrigals  of  Wilbye  and  Gibbons  shall  be  invariably  performed  by  a 
few  singers  sitting  round  a  table,  reading  from  unbarred  partbooks 
that  indicate  the  words  only  here  and  there;  we  cannot  contentedly 
hand  over  Bach's  church  cantatas  to  their  original  use  as  subsidiary  inter- 
ludes in  a  lengthy  Lutheran  service.  But  still  many  would  be  in- 
clined to  urge  that  church  and  stage  have  each  a  definite  and  just 
claim  that  what  a  composer  has  designed  for  them  shall  not  be  trans- 
ferred elsewhere. 

Take  the  ecclesiastical  claim  first.  It  is  simply  that  any  music 
designed  for  church  use  ought  never  to  be  heard  except  in  a  building 
similarly  designed  for  religious  purposes,  where  the  associations  that 
influenced  the  composer  shall  have  their  full  effect  on  the  listener; 
occasional  concessions  may  have  perforce  to  be  made,  but  that  is  the 
ideal.  Oratorios  may  be  gathered  in  from  the  concert-room,  as  into 
their  proper  home;  but  masses,  Passion-music,  anthems,  should  not 
stray  outside.  It  is  pointed  out,  and  with  truth,  that  even  huge  works 
like  Bach's  Mass  in  B  minor  or  Beethoven's  in  D  are  strictly  liturgical 
in  scheme;  the  praeludium  to  the  "Benedictus"  of  the  latter  is  an 
"Elevation"  as  much  as  any  organ  piece  so  called;    and  it  has  been 
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who  honor  their  calling,  like  to  sell  good 
things,  because  they  know  the  satisfaction  of 
the  buyer  is  a  personal  asset  for  themselves. 

Henry  F.  Miller  was  a  salesman  when  he  started  to 
make  pianos  and  he  personally  sold  his  own  product 
— even  as  his  sons  and  grandsons  do  to-day.  Their 
45,000  customers  are  friends  whose  continued  good' 
will  is  the  best  evidence  of  Henry  F.  Miller  integrity 
and  reliability. 

The  salesman  who  urges  you  to  buy  a  Henry  F. 
Miller  Piano  is  doing  you  a  friendly  service;  he  knows 
that  measured  in  years  of  satisfaction  the  best  is  the 
most  economical  for  you,  and  the  most  fruitful  in 
goodwill  for  himself.  He  is  offering  you  quality 
and  satisfaction 
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argued,  perhaps  over-ingeniously,  that  Beethoven's  scoring  for  the 
brass  is  acoustically  all  right  in  a  church  and  all  wrong  in  a  concert- 
room.  At  the  Festival  of  the  Three  Choirs  last  month  we  were,  as 
usual,  told  that  art  (and  particularly  music)  is  the  handmaid  of  relig- 
ion— even  if  a  few  things  have  to  be  relegated  to  a  concert  in  a  secu- 
lar hall.  Again,  the  increasing  interest  that  is  being  shown  in  our  own 
sixteenth-century  glories  is  most  welcome;  but  many  of  the  leaders  of 
the  movement  seem  actuated  by  ecclesiastical  at  least  as  much  as  by 
artistic  considerations. 

The  question  is,  which  shall  come  first;  and  for  the  musician,  qua 
musician,  only  one  answer  is  possible.  The  claim  of  religious  associa- 
tion is  altogether  too  wide.  Once  we  abnegate  our  right  of  musical 
judgment,  we  may  insensibly  be  led  to  prefer  the  old  to  the  new  edition 
of  "Hymns  Ancient  and  Modern,"  or  to  commit  many  other  artistic 
crimes.  Music  has  not  been  the  handmaid  of  religion  for  300  years 
or  more — three-quarters  of  its  adult  life ;  even  before  that  no  composer 
worth  the  name  ever  dreamt  that  his  mind  was  not  his  own.  Not,  of 
course,  that  there  is  anything  anti-religious  in  a  Brahms  symphony 
any  more  than  in  a  Bach  organ  fugue — if  we  hear  one  in  church  we  may 
as  well  hear  the  other ;  but  to  make  either  a  part  of  an  ecclesiastical  ser- 
vice seems  to  many  people  as  incongruous  as  to  sing  a  hymn  at  the  end 
of  laicized  Sunday  concerts  merely  because  such  events  would  not  have 
been  otherwise  tolerated  a  quarter  of  a  century  ago.  And  it  is  some- 
what confusing  to  argue  that  the  "Missa  Papae  Marcelli"  or  the 
"  Matthaus-Passion "  should  be  performed  only  in  ecclesiastical  sur- 
roundings more  or  less  resembling  those  for  which  they  were  written. 
For  of  two  things  one,  and  only  one.  If  the  words  are  the  main  con- 
cern, then  we  need,  as  the  leaders  of  the  Church  saw  long  ago,  some 
setting  that  will  give  the  minimum  of  musical  distraction,  something 
stark  and  colorless  that  will  enable  every  syllable  to  make  its  fullest 
appeal;  naked,  unharmonized  plainsong,  or  something  of  that  type. 
But  if  we  demand  artistic  clothing  for  our  religious  ideas,  we  set  the 
musical  conscience  free;  and  it  will  not,  and  cannot,  resign  its  free- 
dom. The  composer  may  pore  over  his  theme  with  whole-hearted 
sincerity,  but  his  music  must  stand  or  fall  on  its  own  merits,  indepen- 
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dently  of  any  edifying  or  consolatory  effect,  any  non-musical  appeal 
whatsoever,  that  it  may  happen  to  possess;  and  we  see  the  genius  of 
Palestrina  or  Bach  most  clearly  if  we  withdraw  them  from  surroundings 
where  external  associations  are  so  powerful.  We  may,  perhaps, — 
many  of  us,  indeed,  very  probably, — find  them  more  emotionally  satis- 
fying in  a  church  than  in  a  concert-room;  but  if  we  do  we  are  confus- 
ing the  issue.  Not,  of  course,  that  a  concert-room  has  not  its  own  dis- 
tracting associations — such  as  the  barbaric  custom  of  applause.  But, 
anyhow,  all  great  art  has  always  been  able  to  afford  to  face,  unblink- 
ing, the  light  of  day  and  the  rush  of  the  world;  and  we  are  very  far 
from  doing  it  dishonor  when  we  prove  that  it  can. 

Again,  there  is  the  claim  of  the  stage.  Here  the  matter  is  more 
complex,  for  transplantation  robs  the  music  of  the  aids  of  scenery  and 
acting,  not  only  of  the  mere  environment  of  the  footlights;  and  the 
great  dramatic  composers,  with  Gluck  and  Wagner  at  their  head,  have 
always  been  insistent  that  their  work  should  not  be  judged  except  as  a 
complete  whole,  musical  and  non-musical.  "Instrumental  music  apart 
from  the  drama,"  said  Wagner,  "cannot  do  what  I  do";  and  Gluck 
gloried  in  trying  to  forget  that  he  was  a  musician.  But,  after  all,  it  is 
only  in  their  weaker  moments  that  the  claim  of  the  environment  is 
felt  as  something  really  practical;  whatever  an  operatic  composer  may 
say,  he  is,  in  spite  of  any  theory,  a  musician  first  and  foremost,  and 
when  his  inspiration  runs  in  its  normal  channels  we  inevitably  accept 
him  as  such.  What  has  the  music-lover  lost  who  has  heard  only  so  much 
of  the  "Ring"  as  has  ever  been  given  in  an  English  concert-room? 
Some  pages  that,  largely  in  passing  moments,  are  exceedingly  fine,  more 
that  are  merely  average,  and  not  a  few  that  are  very  tedious:  prac- 
tically everything  that  makes  Wagner  great  can  be  heard  without  en- 
tering a  theatre  (and  the  concert-goer  may  have  a  chance  of  appreciat- 
ing passages  like  the  gorgeous  closing  bars  of  "Siegfried,"  usually  inaudi- 
ble, or  anyhow  totally  unenjoyable,  elsewhere).     And,  except  in  so  far 
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as  concerns  the  provision  of  makeshift  endings  (too  often  managed  with 
quite  unnecessary  clumsiness),  the  greatness  of  any  dramatic  music 
is  not  really  diminished  in  the  concert-room ;  on  the  contrary,  we  have 
the  advantage  of  hearing  it  in  its  purity,  untarnished  by  anything  that 
distracts  the  eye  and  dulls  the  ear.  Such  operatic  pages  as  are  not  vir- 
tually self-sufficing  without  scenery  and  action  may  be  good  drama 
from  the  theatrical  manager's  point  of  view,  but  equally  are  they  poor 
music  from  the  musician's.  And  there  seems  no  adequate  reason  why 
the  stage,  any  more  than  the  church,  should  be  allowed  to  dictate 
outside  its  own  proper  field.  As  Mr.  Tovey  well  says  in  his  article 
on  Opera  in  the  Encyclopaedia  Britannica,  "the  stage  is  boundlessly 
tolerant  of  bad  music" ;  so,  we  may  add,  is  the  Church.  Why  need  we 
trouble  about  composers'  theories?  The  work  of  all  great  men  is  vastly 
greater  than  their  talk  about  it. 

And  we  may  perhaps  go  still  further :  what  of  the  claim  of  the  verbal 
environment  in  all  vocal  music  for  church  or  for  stage,  for  concert-room 
or  chamber,  solo  or  concerted?  In  the  simpler  days,  before  the  rise 
of  what  we  call  General  Culture,  it  was  easy  enough  for  music  to  keep 
literature  in  its  place;  and  the  great  composers  of  the  past  all  did  so. 
They  often  set  deplorable  rubbish,  but  even  when  handling  words 
that  meant  something  they  never  allowed  such  meaning  to  become 
dictatorial:  the  words  acted  as  a  stimulus  to  set  inspiration  going, 
and  there  was,  as  a  rule,  the  limit  of  their  function.  It  is  very  diffi- 
cult to  deny  that  an  enormous  quantity  of  classical  vocal  music  might 
be  set  to  other  words  with  no  detrimental  results.  But  now  poetry- 
is  beginning  to  lay  down  the  law  to  the  sister  art,  and  generally  to 
protest  overmuch.  It  is  all  to  the  good  that  the  days  of  doggerel 
libretti  are  passing,  that  the  modern  composer  is  in  touch  with  all 
that  moves  the  modern  world — but,  after  all,  he  must  remain  master 
in  his  own  house.  It  is  his  business  to  write  music,  not  to  defer  to  the 
man  of  letters  any  more  than  to  the  churchman  or  the  actor ;  they  are 
his  tools,  his  medium  of  expression,  nothing  more.     Often,  no  doubt, 
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he  will  be  fulfilling  his  crowning  function  as  a  writer  of  instrumental 
music,  a  practiser  of  the  one  and  only  creative  art  that  is  self-dependent; 
but  when  he  has  not  done  so,  does  it  really  matter  very  much  if  we  bring 
the  last  scene  of  the  "  Gotterdammerung  "  of  the  "  Crucifixus"  of  the  B- 
minor  Mass  into  the  concert-room,  or  if  we  do  not  understand  more 
than  a  word  or  two  (or  perhaps  not  even  that)  of  "  Vedrai  carino"  or 
"Die  Mainacht"?  These  things  are  also  mere  music — for  music's 
sake. 


MUSIC  AND   MUMMERS. 

BY    G.    K.    CHESTERTON. 
(.From  the  London  Daily  Chronicle,  December  21,  19 15.) 

I  know  nothing  about  music;  and  my  favorite  instrument  is  the 
telephone.  But  at  least  I  get  through  on  the  telephone;  somebody  has 
an  impression  that  I  am  saying  something.  And  that  is  more  than  can 
be  said  for  some  of  the  most  modern  music,  though  conducted  with  the 
fullest  orchestration. 

On  the  other  hand,  I  know  a  great  deal  about  Christmas;  and  I  am 
dealing  here  only  with  the  popular  song  or  melody  of  that  season,  and 
do  not  touch  the  exalted  and  difficult  religious  music  which  is  doubtless 
dedicated  to  its  more  serious  side.  Touching  Christmas,  I  think  any- 
thing that  is  not  popular  must  be  vulgar.  The  modern  pose  of  pro- 
ducing the  incomprehensible  is  seriously  and  vitally  vulgar;  not  only 
in  the  sense  of  being  impudent  and  pointless,  but  in  the  working  business 
sense  that  it  tends,  of  its  own  nature,  to  become  too  common  and  too 
easy.  It  tends  to  be  too  common  and  easy,  for  this  perfectly  simple 
reason :  that  there  is  one  way  of  getting  through  on  the  telephone,  but 
there  are  an  infinite  number  of  ways  of  not  getting  through. 

If  a  friend  hears  me  say  on  the  telephone,  "A  happy  Christmas," 
the  thought  conveyed  to  him  may  be  hardly  original,  though  it  is  pro- 
found.    Anyhow,  it  is  conveyed  to  him.     Should  he  be  so  unfortunate 


"JUST  ACROSS  THE  STREET" 


Back  Bay's  Busiest  Drug  Store 


Everything  that  is  fore- 
most in  drug  store  merchan- 
dise at  prices  that  meet 
the  lowest  competition. 

Copies  of  History  of  Symphony 
Orchestra  on  sale  at  our  news 
stand,  $2.00. 


Block  of  Brunswick  Hotel 

MILLINERY   SALE 

Many  of  her  Models  have 

been  placed  in  her 
$5.00    Department    $6.60 


931 


as  to  hear  me  say,  "A  happy  Isthmus,"  he  will  doubtless  suppose  me 
to  be  discussing  the  prospects  of  Panama.  And  there  will  be  a  lack 
of  rapport  between  the  minds.  Similarly,  should  he  seem  to  hear  me 
say,  "A  snap  of  bismuth,"  he  will  imagine  that  the  medicament  is 
indicated,  as  the  doctors  say.  Or,  again,  he  may  hear  nothing  except 
a  sound  he  can  only  accept  with  a  reverent  agnosticism;  something 
like  "Arikismus,"  or  "Apikism."  Arikismus  he  will  guess  to  be  a 
Roman  general,  and  Apikism  a  school  of  philosophy. 

There  are,  as  I  have  said,  a  hundred  ways  in  which  the  message  can 
go  wrong,  and  only  one  in  which  it  can  go  right.  And  this  is  the  com- 
mon sense  which  disposes  of  the  mere  crazy  symbolists  and  the  mere 
mystagogues  of  the  arts.  Of  course,  there  is  the  one  possibility  in  a 
hundred  that,  if  my  friend  hears  me  wrong,  it  may  be  because  I  pro- 
nounce English  with  an  exquisite  aristocratic  accent  unknown  in  the 
lower  circles  in  which  he  moves.  It  is  possible  that  my  tones  may 
have  an  elfish  beauty  and  bewitchment  which  charm  his  attention 
from  the  mere  words.  It  is  possible  that  my  voice  is  of  such  thunder- 
ous distinctness  as  to  seem  to  be  mere  silence,  like  the  ancient  music 
of  the  spheres.  But  it  is  considerably  more  probable  that  he  does  not 
hear  me  because  I  am  a  clumsy  and  inconsiderate  lout,  who  will  not 
take  the  trouble  to  talk  plainly  and  politely  to  his  fellow-citizens. 

Now,  as  the  number  and  nature  of  louts  is  necessarily  unlimited,  so 
is  the  number  and  nature  of  incomprehensible  mistakes.  So  that  the 
cult  of  the  incomprehensible  is  likely  to  become  simply  vulgar  in  the 
sense  of  being  common  and  low.     For  until  we  understand  a  thing,  we 
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cannot  tell  whether  it  is  low  or  not.  Take,  for  instance,  this  case  of 
the  popular  Christmas  music.  Last  Christmas  Eve  the  rat-catcher 
and  other  ornaments  of  the  country  town  in  which  I  live  came  outside 
my  window  with  lanterns  and  sang  Christmas  carols.  A  peevish  pose 
of  snobbery  and  affectation  has  arisen  among  the  urban  rich  of  con- 
sidering, or  pretending  to  consider,  such  Christmas  customs  as  a 
nuisance.  The  irritation  has  no  roots  in  real  culture,  and  is  incon- 
ceivable to  any  one  with  historic  imagination.  The  scene  was  not 
ugly:  it  was  very  picturesque.  The  ceremony  was  not  new:  it  was 
old.  The  idea  was  not  paltry:  it  was  very  fine, — the  idea  of  the  poor 
announcing  to  all  their  neighbors  the  news  that  made  all  men  brothers. 
The  singing  may  not  have  been  very  good,  but  it  was  not  very  bad, — 
not  so  bad  as  some  drawing-room  singing.  Yet  fashionable  people  of 
the  advanced  or  cultivated  kind  confess  to  find  a  kind  of  torture  in 
such  very  ordinary  human  tones. 

Now,  suppose  my  rat-catcher  had  conducted  an  orchestra  in  my 
garden  consisting  entirely  of  the  ringing  of  two  hundred  cracked  dinner- 
bells,  of  the  shrieking  of  five  thousand  slate-pencils,  the  scraping  of 
iron  spades  on  paving-stones  (as  a  substitute  for  violins),  the  unremit- 
ting repetition  throughout  the  proceedings  of  the  first  line  of  "God 
save  the  King"  on  a  piano  with  the  last  note  missing,  with  some 
hundred  choruses  of  nocturnal  cats,  for  those  who  dislike  them,  and 
plenty  of  tearing  and  rending  of  calico  for  some  who  dislike  that.  Sup- 
pose, I  say,  he  had  culled  all  these  flowers  of  melody  to  express  Christ- 
mas, the  very  same  fashionable  people  would  probably  have  talked  of 
him  as  a  great  futurist  musician,  and  said  he  was  "rather  wonderful." 
If  the  Christmas  "wait"  or  mummer  is  moderately  good,  he  is  despised; 
but  if  he  had  been  immoderately  bad,  he  would  have  been  worshipped. 
They  treat  a  man  as  their  inferior  if  he  has  produced  something  of 
beauty;  they  treat  him  as  their  superior  if  he  has  produced  nothing 
but  ugliness.  But  their  fallacy  remains  the  fallacy  which  I  have 
pointed  out  above. 

Let  us  suppose  (for  the  sake  of  argument)  that  the  sounds  catalogued 
above  really  do  convey,  when  in  combination,  some  curious  sentiment 
of  excitement  or  rebellion.     Even  then  it  is  obvious  that  a  new  com- 
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poser  could  alter  the  combination,  and  nobody  could  prove  that  he 
had  made  it  better  or  worse.  He  might  leave  out  a  cat  or  two,  and 
nobody  could  complain.  We  might  miss,  amid  the  scream  of  the 
slate-pencils,  the  voice  of  the  slate-pencils  that  we  loved.  But  criticism 
will  remain  impossible  until  the  true  place  of  the  slate-pencil  in  music 
has  been  more  clearly  explained.  If  we  do  not  know  why  two  hundred 
cracked  bells  are  right,  how  can  we  prove  that  two  hundred  and  twenty 
cracked  bells  are  wrong? 

And  all  this  time  the  waits  are  waiting.  All  this  time  what  remains 
of  democratic  dance  and  song  is  despised,  and  left  with  the  dog  on  the 
doorstep,  like  Lazarus.  In  their  present  economic  anarchy  and  eco- 
nomic oppression  the  poor  cannot  do  much,  but  they  can  do  some- 
thing. They  have  not  discovered  the  futurist  art  of  doing  nothing, 
and  then  talking  of  what  they  mean  to  do.  There  are  a  hundred  half- 
educated  people  round  the  place  where  I  write,  or  any  other  place  in 
Western  Europe  and  America,  who  will  say  that  the  Christmas  Carol 
is  a  mere  survival  of  something  that  was.  But  at  least  it  is  better  than 
the  futurist  composition.  It  is  not  a  mere  prophecy  of  something  that 
will  never  be.  A  survival  can  always  survive.  If  it  survives  long 
enough,  the  more  cowardly  sections  of  our  society  will  call  it  the  sur- 
vival of  the  fittest.  But  a  prophecy  can  be  lost,  as  a  bet  is  lost.  If 
we  admit  that  a  man  is  mortal  (or,  for  that  matter,  a  parrot  or  an  ele- 
phant), we  may  be  interested  in  watching  what  an  unconscionable  long 
time  he  is  in  dying.  But  if  people  have  solemnly  declared  him  to  be 
immortal,  we  shall  all  know  when  he  is  dead. 

The  old  popular  culture  of  Christmas  songs  and  celebrations  is  not 
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dead,  though  it  has  often  been  dying.  Always  in  its  hour  its  avenger 
liveth;  in  Steele,  in  the  coldest  of  centuries;  in  Washington  Irving,  in 
the  youngest  of  colonies;  in  Dickens,  in  the  dirtiest  and  darkest  of 
industrial  developments ;  and  in  all  the  great  revival  of  Dickens  to-day. 
So  I  put  my  money  on  the  rat-catcher,  on  the  waits.  They  have  more 
future  than  the  futurists. 


Suite;  in  A  minor,  Op.  42 Edward  MacDowell 

(Born  in  New  York,  December  18,  1861 ;  died  in  New  York,  January  23,  1908.) 

Four  movements  of  this  suite — "In  a  Haunted  Forest,"  "Summer 
Idyl,"  "The  Shepherdess's  Song,"  and  "Forest  Spirits" — were  played 
for  the  first  time  in  the  United  States  at  a  concert  of  the  Thirty-fourth 
Annual  Festival  of  the  Worcester  County  (Massachusetts)  Musical 
Association,  September  24,  1891,  in  Mechanics'  Hall,  Worcester.  Mr. 
Carl  Zerrahn  was  the  conductor. 

The  next  performance  was  in  Boston  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Nikisch  conductor,  October  24,  1891.  The 
movements  were  the  same  in  number. 

When  the  suite  was  played  here  again  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Paur  conductor,  October  26,  1895,  the 
present  third  movement,  "In  October,"  was  added,  and  then  played 
for  the  first  time.  This  movement  was  published  separately  and  after 
the  publication  of  the  suite  as  it  was  produced  at  Worcester  and  for 
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the  first  time  in  Boston.     The  suite  has  also  been  played  at  a  Symphony 
Concert  in  Boston,  December  14,  1907,  Dr.  Muck  conductor. 


Mrs.  Edward  MacDowell  has  furnished  the  following  note:  "The 
suite  was  begun  in  Wiesbaden  *  the  year  [1888]  we  returned  to  America, 
though  it  was  hardly  more  than  sketched.  Tn  October'  was  not 
written  until  the  suite  was  practically  finished.  It  was  in  no  way, 
however,  an  afterthought.  He  had  intended  writing  a  movement  of 
the  kind,  but  it  did  not  come  to  him  until  the  other  movements  were 
finished.  Then  he  wondered  if  the  suite  were  not  long  enough  with- 
out it,  and  so  the  suite  first  came  out;  and  the  moment  it  was  thus 
performed  [in  four  movements]  he  was  sorry.  The  new  movement 
was  published  separately  [1893].  I  have  an  idea  that  the  suite  was 
performed  in  Germany  earlier  than  the  performance  at  the  Worcester 
Festival.  It  had  a  queer  popularity  in  Germany  for  two  or  three  years. 
In  Breslau  it  was  played  four  or  five  times,  and,  in  fact,  it  was  brought 
out  in  a  number  of  places. 

"Edward  had  no  more  'programme'  in  his  mind  than  the  titles 
imply;  but  he  was  undoubtedly  led  toward  the  subject  by  the  close 
proximity  in  which  we  lived  to  the  big  Wiesbaden  Forest.  We  had  a 
tiny  cottage  there,  just  on  the  edge  of  the  woods ;  and  he  spent  hours 
wandering  in  them.  His  Scotch  blood  had  filled  his  mind  with  mysti- 
cism. Deep  in  his  heart  he  half  believed  the  old  tales  of  spirits  and 
fairies, — of  course,   not   in  his   ordinary  moods,   but  his   imagination 

*  Frankfort  had  little  interest  for  MacDowell  after  the  death  of  Raff  in  18S2.  In  1884  he  married  Miss 
Marion  Nevins,  of  New  York,  and  in  1885  he  made  his  home  at  Wiesbaden  until  he  returned  to  America.  At 
Wiesbaden  he  gave  his  undivided  attention  to  composition,  and,  according  to  the  statement  in  Mr.  Lawrence 
Gilman's  "Edward  MacDowell"  (London  and  New  York,  1Q05),  he  wrote  at  Wiesbaden  all  that  is  comprised 
between  his  Op.  23  and  35, — the  second  pianoforte  concerto;  the  four  pieces  of  Op.  24;  "Lancelot  and 
Elaine,"  for  orchestra;  the  songs,  "From  an  Old  Garden";  three  songs  for  male  chorus;  the  "Idyls"  and 
"Poems"  for  pianoforte  after  Goethe  and  Heine;  the  orchestral  pieces,  "The  Saracens"  and  "The  Beautiful 
Alda"  (after  the  "Song  of  Roland  );  the  "Poems"  for  pianoforte, — "The  Eagle,"  "The  Brook,"  "Moon- 
shine." "  Winter  ";  the  songs  of  Op.  33  and  Op.  34;  and  the  Romance  for  'cello  and  orchestra.  A  revised  and 
enlarged  edition  of  Mr.  Gilman's  biography  was  published  by  John  Lane  Company  in  1909. 
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often  carried  him  very  far,  even  though  he  might  laugh  at  himself. 
He  hated  cutting  down  a  big  tree;  it  seemed  possible  that  something 
more  than  the  tree  suffered.  Strange  as  all  this  was  in  Germany, 
it  was  much  stranger  in  America.  It  was  extraordinary  the  joy  he 
took  that  first  summer  in  Peterboro  (N.H.)  in  the  woods,  in  the  streams, 
in  the  sky,  and  the  fact  that  it  was  all  so  new  gave  it  a  singular  charm, 
which  the  American  more  often  finds  in  Europe." 

*  * 

The  suite  is  scored  for  a  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  a  bass  tuba, 
kettledrums,  bass  drum,  cymbals,  and  strings. 

What  Mr.  Apthorp  wrote  for  the  programme  book  when  the  suite 
was  performed  here  in  1895  may  well  be  published  now: — 

"This  composition  is  one  of  those  bits  of  romantic  writing  which 
make  technical  analysis  at  once  impertinent  and  futile.  Each  one  of 
the  five  movements  of  which  it  is  made  up  is  perfectly  free  in  form, 
containing  the  free  development  and  working  up  of  one  or  more  prin- 
cipal ideas.  And,  as  technical  analysis  is  out  of  place,  any  would-be- 
poetic  exegesis  of  the  music  would  be  still  worse.  All  the  extra- 
musical  suggestion  the  composer  has  vouchsafed  is  contained  in  the 
titles  of  the  several  movements;  and  it  would  be  foiling  rather  than 
helping  his  artistic  purpose  to  supplement  these  simple  headings  with 
suggestions  which  must  necessarily  have  poetic  meaning  to  the  sug- 
gester  only.  It  is  best  to  let  the  music  tell  its  own  story,  to  be  under- 
stood as  each  listener  likes  best." 

I.     In  a  Haunted  Forest:    Largamente,   misterioso,   A  minor,   6-8; 
Allegro  furioso,  A  minor,  6-8. 
II.     Summer  Idyl:   Allegretto  grazioso,  A  major,  6-8. 

III.  In  October:    Allegro  con  brio,  F  major,  6-8;    Poco  meno  mosso, 

dolce,  F  major,  3-4. 

IV.  The  Shepherdess's  Song:   Andantino  semplice,  C  major,  4-4. 

V.     Forest   Spirits:    Molto   allegro,    A   minor,    2-4;     Misterioso,    un 
poco  piu  lento,  D  minor,  2-2,  6-4. 
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SYMPHONY  HALL 
SUNDAY  EVENING,  FEBRUARY  27,  AT  7.30 


j:, 


'  v 


THE  MOZART  REQUIEM 
Ty,ERST  WALPURGIS  NIGHT 

Orchestra,    Chorus,    Solo    Singers    and    Organ 

Mrs.  WILLIAMS  Miss  MILLER  Mr.  MURPHY 

Mr.  FERGUSON  Mr.  GLENN 


EMIL  MOLLENHAUER  Conductor 


H.  G.  TUCKER,  Organist 


Tickets,  $2,  $1.50,   $1.      On  Sale 


JORDAN   HALL,   MONDAY  AFTERNOON,    MARCH   6,    AT    3 

PIANO  RECITAL 


Mass 


PROGRAM 

Chromatische  Fantasie  und  Fuge 

Pastorale    ------ 

Rosine-Gavotte        - 

Sonate,  Op.  57        - 

Allegro  assai.     Andante  con  moto.  Allegro. 


Preludes,  Op.  28,  Nos.  3,  4,  9,  1 1,  14,  15,  18,  23,  24  I 
Ballade,  Op.  52,  F  minor  j 

Venice.    Notturno  -  -  -  -  - 

The  Little  Shepherd    \ 

The  Snow  is  Dancing  ( 

Impromptu  ...... 


Bach 

Scarlatti 

Gossec 

Beethoven 


Chopin 

Lendvai 

Debussy 

Hue 


Tickets,  $1.50,  $1,  75c,  50c,  at  Symphony  Hall 
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JORDAN  HALL 

TO-MORROW,  SAT.  AFTERNOON 
AT  3 

Fifth  Historical  Recital 


abnlowitech 


BRAHMS-LISZT  PROGRAM 

JOHANNES  BRAHMS  (1833-1897) 
Variations  and  Fugue  on  a  Theme  by  Handel,  Op.  24  Intermezzo,  A  major,  Op.  1 18 

Intermezzo,  E  minor,  Op.  1 19,  No.  2  Rhapsodie,  E-flat  major,  Op.  119,  No.  4 

FRANZ  LISZT  (1811-1886) 
Sonata,   B  minor  Dance  of  the  Gnomes  (Gnomenreigen) 

Love-Dream  (Liebestraum)       Etude,  F  minor  (from  "Etudes  d'execution  transcendante") 


Tickets,  $2,  $1.50,  $1,  75  cents 
LAST   RECITAL,   FRIDAY   AFTERNOON,    MARCH    17 


JORDAN  HALL 
SATURDAY  AFTERNOON,  MARCH  11,  AT  3 


illBJfc 


JOINT  RECITAL 

Cl©meiras-Galbir51 

CONTRALTO 

AND 

Ethel  iMewcomm 

PIANIST 


a, 


h 


Tickets,  $1.50,  $1,   75c,  50c.      Symphony  Hall 
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SYMPHONY  HALL 

TO-NIGHT  at  8.15 
TO-MORROW,  SATURDAY  MATINEE,   at  2.30 


MOTION  PICTURES  COLOR  VIEWS 


5 


FRI.   EVGS.  n      •      •        r  i  OC   OA 

SAT  MATS  t>eginning  February  Ij-Zo 

TWO  COURSES  EXACTLY  ALIKE 


"SOUTH  AMERICA  * 

BRAZIL  dedjaneiro    February  25-26 

ARGENTINA  F^S"SMS  March  3-4 


CHILE 


VIA  STRAITS  OF 
MAGELLAN 


P  F   R   I  I      HE  AMERICAN 


SWITZERLAND 


March    10-11 
March    17-18 


BOLIVIA  panatmarn6w   March  24-25 


Tickets,  $1.00,  75c,  50c,  25c 
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SYMPHONY  HALL 
Sunday  Afternoon,  March  5,  at  3.30 

CONCERT  IN  AID  OF  THE 


OF  THE 

B©§toe 


iymplboimy  Orclaeste 

Dr.  KARL  MUCK,  Conductor 


WAGNER  PROGRAMME 
I.     Overture  to  "The  Flying  Dutchman" 

II.     A  Siegfried  Idyll 

III.  Selections  from  "Siegfried"  and  "Gotterdammerung"  (Arranged 
by  Hans  Richter)  —  Siegfried's  Passage  to  Briinnhilde's  Rock 
(Siegfried,  Act  III.);  Morning  Dawn  and  Siegfried's  Rhine 
Journey  (Gotterdammerung,  Act  I.). 


IV.     Good  Friday  Magic,  from  "Parsifal" 

V.  Selection  from  "Die  Meistersinger  von  NiArnberg"  (Introduc- 
tion to  Act  III.  and  Dance  of  the  Apprentices,  Procession 
of  the  Mastersingers  and  Homage  to  Hans  Sachs — Act  III. 
Scene  II.). 


Tickets,  $1,  $1.50,  $2.     Now  on  sale  at  Box  Office,  Symphony  Hall 
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BOSTON  OPERA  HOUSE 

THREE  WEEKS,  BEGINNING  MONDAY,  APRIL  3 

(For  the  first  time  in  five  years) 

THE  ENTIRE 


OF  NEW  YORK 

GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller 


ENTIRE'  CHORUS 

OTRE  ORCHESTR 

ENTIRE  BALLET 


In  the  Repertoire  of 

'ALU AM,  GERMAN  smdFRENt '!  ( 
OPERAS 

EXACTLY  AS  PRODUCED  IN  NEW  YORK 

During  the  season  at  the  Metropolitan  Opera  House 


Subscription  Books  now  open  at  SYMPHONY  HALL 
Direction,  C.  A.  ELLIS 
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h  {    )  >X  •=  N 


FELIX  FOX 
CARLO  BUONAMICI 


f)\\ 

Directors 


PIANOFORTE 

FROM  ELEMENTARY  TO 
ADVANCED    GRADES 

The  pupil  is  taught,  not  the  method,  and  never  a  class. 


PUPILS  MAY  ENTER  AT  ANY  TIME 


For  prospectus  address 

The  Registrar,  581  Boylston  Street,  Boston 

COPLEY  SQUARE 


JORDAN    HALL 

MONDAY  EVENING,   FEBRUARY  28,  AT  8.15 

CONCERT  BY 

ITEKMALMM  TlR© 

ANTON  W1TEK,  Violin  VITA  WITEK,  Piano 

JOSEPH  MALKIN,  'Cello 

PROGRAM 

1.  Sonata.  E-flat  major,  Op.   18,  for  Piano  and  Violin  ...  Rich.  Strauss 

Allegro  ma  non  troppo.     Improvisation.      Finale. 

2.  Suite,  C  major,  for  Violoncello  alone        -         -     .    -         -         -         -  J.  S.  Bach 

i  Praeludium  \  (  Ottokar  Novacek 

Q        )  Impromptu,  B  major (    „.„,)  ._....        Schul>ert 

6-      )  Etude  de  Concert      (    Plano  bolos    ) Liszt 

'  Le  Festin  d'Esope     )  (-.-..        Ch.  V.  Alkan 

4.     Trio,  E-flat  major,  Op.  70,  No.  2-------  Beethoven 

Poco  sostenuto — Allegro  ma  non  troppo. 
Allegretto.     Allegretto  ma  non  troppo.     Allegro. 

Mason  &  Hamlin  Piano  Used 

TICKETS  AT  SYMPHONY  HALL 
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SYMPHONY  HALL 
SUNDAY  AFTERNOON,  MARCH  12,  AT  3.30 


HOLLAND'S  FAMOUS  SINGER 

AND 

3  JC^ff5^  ICDff^lP1      //^//"Mmi^TT 


PIANIST 

This  will  positively  beMme.  Culp's  last  appearance  in 
Boston  this  season 


Tickets,  $2,  $1.50,  $1,  and  50  cents 


JORDAN  HALL 

Wednesday  Afternoon,  March   1  5,  at   3 


RUTH   DEY© 


PIANIST 


THE  WORL 


TICKETS  AT  SYMPHONY  HALL 
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SYMPHONY  HALL 
Sunday  Afternoon,  March  1 9,  at  3.30 


[me,  SCHUMANN-HEIN 


ONLY  CONCERT  THIS  SEASON 


Tickets,  $2.00,  $1.50,  $1.00,  50c. 
Mail  orders  now 


JORDAN   HALL 

THIRD  AND  LAST 
CO  NCERT 

THE 

FLOMZALEY 
QUARTET 


THURSDAY  EVENING,  MARCH  16 


Tickets  at  Symphony  Hall 
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PIANO   RECITAL 


Ua 


aij 


STEINERT  HALL 
Saturday,  March  11,  3  P.M. 

Tickets,  $1.50,  $1.00,  on  sale  at  the  Hall  and  Herrick's 


Management,  Mrs.  Stanley  P.  Clemens 


TdK  i'Rmcy,:}  nevin  Lecture  Recitals 

Interpretations  of  Grand  Opera  preceding  the  Metropolitan  Season. 


FRANCES  NEVIN 


GEORGE  COPELAND 


JOHN  HERMANN  LOUD 


Monday,  March  6 

MADAME  BUTTERFLY 

Monday,  March  20 

LOHENGRIN 


Monday,  March  13 
DIE  MEISTERSINGER 
Monday  March  27 
PARSIFAL 
COPLEY-PLAZA,  3  P.M. 
Course  Tickets,  $5;  single  tickets,  $1.50,  may  be  obtained  of  the  management  at  Herrick's- 
the  Copley-Plaza,  Mrs.  Stanley  Clemens,  Hotel  Westminster. 


m  Casts  i3i 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneum  (Dresden); 
Dancing  Faun  (Rome);  Demosthenes  (Rome);  Apollo  Citharoedus 
(Rome);  Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin);  Hermes  Logios  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna);  Sophocles  (Rome);  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples);  Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples);  Orpheus 
Eurydice,  and  Hermes  (Naples) 
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DEPARTMENT  of  MUSIC 
ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

Saturday  mornings  at  1 1  o'clock,  during  the  Symphony  season,  at  the 
College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP,  Ph.D.,  Lecturer 
SATURDAY,  FEBRUARY  26 

TSCHAIKOWSKY,  SYMPHONY  NO.  4 
RAVEL,  SPANISH  RHAPSODY 


FEES:  THE  COURSE.  $20        SINGLE  LECTURES.  $1   EACH 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING,  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 


Miss  CAROLINE  M.  SOUTHARD 

TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

(Eight  Hands) 

Advanced  pupils  follow  the    Symphony 
programmes  as  far   as   practicable 

165  Huntington  Avenue    .    Boston 


rs.  HALL  McALLSSTER 

TEACHER     OF    SINGING 
COACHING  IN  SONGS 

371  MARLBOROUGH  STREET 


ITUER  SCIIILDBACH 

PIANISTE         TEACHER 


Studio,  36  Columbia  Street 

Telephone,  Brookline 


Brookline 


496-1 


MADAME  SCHILDBACH  announces  a  Series  of  Studio 

Musicals   to  be  given  during  the   season.       For   guest 

cards,  apply  to  MADAME  SCHILDBACH 


MUSICAL      INSTRUCTION 


Miss  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster,  Park  Street  Church 


RECITALS  A  SPECIALTY 
Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road.  Brookline 

Telephone,  2717-M  Brookline 


RL  WEBSTi 

'CELLO  SOLOIST 
INSTRUCTION 


VIRGINIA 


Pupil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in    the    sonata   literature   for 

piano  and  violoncello 

STUDIO.  218  TREMONT  STREET 

Telephone.  Oxford  903-W 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio,  90  FENWAY 

'Phone.  B.  B.  3102 


alter  oemiry  K< 

New  York  Studio 
771  West  End  Avenue     - 

Telephone,  Riverside  7122 


New  York 


Formerly  Conductor  at  ihe  Opera  Houses  in  Vienna, 
Hamburg,  Amsterdam,  Breslau,  etc.  In  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Opiratic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 


The  Vocal  Studios  of 

rlr.  and  Mrs 


And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


Studio   (or  cultivation   of  voice    and    coarhing  in 
opera  repertoire 

Leading  Baritone  of  the  former  Boston  Grand  Opera         ITALIAN,    FRENCH.    GERMAN.    SPANISH    and 
1J     J    t  n  ENGLISH 

Head  of  Operatic  Dept.  of  the  N.  E.  Conservatory  . 

of  Music  Studio,  Steinert  Hall      .      .      Boston.  Mass. 


Will  return  from  the  Opera  Season  in   Spain   March  1st 


New  York  City,  2609  Broadway 
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MUSICAL      INSTRUCTION 


.  FRANK  E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


,1 


losepia  E.miie  uaunexm 

Former  pupil  of  the  famous  Pans  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL,  BOSTON 


STUDIO 

384  BOYLSTON  STREET 
Room  22 


Mme.  BE  BERGX/i  >F<  i3 

Studio,  70  Westland  Avenue,  Bcs'on   Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


PIANIST 

CONCERTS  LESSONS 

Special    work    in    Ensemble   playing    with   Violin    end 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston      .      .       Care  Richard  Newman.  Steinert  Hall 

Worcester       .  Tucker  Pianoforte  School.  11  Foster  St. 


COACHING  IN  LIEDER 

456  BEACON  STREET 


'HUR  WILSON 

VOICE  BUILDING  and  SINGING 

88  GAINSBOROUGH  STREET 

Telephone,  Back  Bay  1658 


Teachers  and  Singers  who  are  working  in  this  studio: 
Martha  Atwood  Baker,  Soprano.  First  Parish  Church. 
Brookline;  Bessie  Talbot  Salmon.  Soprano.  Central 
Congregational  Church.  Jamaica  Plain;  Mrs.  Carrol  J. 
Swan.  Soprano;  Mrs  Mabel  N.  Foote,  Contralto,  First 
Parish  Church,  Brookline;  Miss  Florilla  Howe  Shaw. 
Contralto;  Ben.  Redden.  Tenor:  Lester  Aldrich  and 
William  Griffith,  Baritones;  Frederick  Huddy,  Bass- 
baritone. 


Studio 


JRTIN 
BEL  CANTO 

.     -     1425  Broadway,  NEW  YORK 


SINGERS  — Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Za belle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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MUSICAL      INSTRUCTION 


Mr. 


R.IS  S. 

A.  A.  G.  0. 


INSTRUCTION    IN  PIANO 
ORGAN,  HARMONY,  INTERPRETATION 

Organist  and  Choirmaster  Harvard  Congregational 
Church,  Brookline,  Mass. 

417  Huntington  Chambers,  BOSTON.  MASS. 


JOHN  JANE 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


3VL    HKf.ENoKi 

Member  of  Boston  Symphony  Orchestra 


COURSES  FOR  'CELLISTS 

Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 

methods 

For  terms,  address  SYMPHONY  HALL 


Piano  Instruction 
Rafael  Joseffy  Method 


c  j-       \  Carnegie  Hall 

otudios:     c.  .    °     ij  n 

bteinway  Hall 


J.  S.  DAMIELSOM 

Assistant  to  the  late  Rafael  Joseffy 


Mail  Address: 
Carnegie  Hall,  New  York 


Composer  of  the  succersful  songs 

MY  NIGHTINGALE  SING  ON 
0  BONNIEST  LASSIE  YET 


NEW  SONGS 
God  Bless  You  My  Dear 
Heart  of  Mine 

The  Little  Doll  Boy  and  The  Little  Doll  Girl 
Lullaby 
Cupid's  Call 


LUCKHARDT  &  BELDER,  36  WEST  40th  STREET,  NEW  YORK 


.(VI    i.    o 


II 


II 


(I  A 
siN(  ;:i.N( ; 


( )  N 


ROOM  312,  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 

Inquire  at  any  time  at  Room  315,  or  94  Brattle  Street  -  -  CAMBRIDGE,   MASS. 

Telephone,  Cambridge  22418 


A  BORN 


Training 


MILTON  ABORN.  Director 


Regular  course  of  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING,  DANCING, 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.  Not  less  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.  Vocal  training  is  not  included  in  the  curriculum 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 

Phone  Col.  9096. 
240  West  72nd  Street.  NEW  YORK 


AHnDCCC       FOR  AUDITIONS,  I 
/\L'L/I\ll,ijO:    THE  SECRETARY. 
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MUSICAL     INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French.  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKL1NE  STUDIO.    208    WINTHROP    ROAD 

Telephone.  Brookline  4907-R 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching." — William  Shakespeare.  London. 


PIANIST  INSTRUCTION 

Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio.  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


Pupil   of   Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky.  Vienna 


PIANIST  INSTRUCTION 

Exponent  of  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments.  "Phone  Back  Bay  3180 


PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190     • 

Mason  &  Hamlin  Piano  Used 


HARPIST 

Boston  Symphony  Orchestra 

Telephone.  Back  Bay  2005 


AVAILABLE  FOR 

CONCERTS  RECITALS 

MUSICALS 

HARP  INSTRUCTION 

Studio,  252  Huntington  Avenue,  Boston,  Mass. 


>LIN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra.Thursday  afternoons,  at 

4.30  (when  orchestra  is  in  Boston),  t>09,  Pierce  Bldg. 

Single  and  Course  Tickets 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 


NINTH  SEASON 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN.  'Cello 


1322  COMMONWEALTH  AVENUE 

Telephone.    2351-3   Brookline 
958 


MUSICAL      INSTRUCTION 


President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 


1 14  West  72d  Street 


-     New  York  City 


Miss  NINA  FLETCHER 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


:elia  bradfoi 

CONCERT  VIOLINIST 


VIOLIN  INSTRUCTION 

Has  studied  with  such   well-known    artiscs    as     Mme. 

CAMILLA    URSO.    EDUARD    HERRMANN,    and 

YSAYE 

The  Hunnewell,  169  Washington  Street, 

Telephone.  Newton  North  NEWTON.  MASS. 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
Copley  Square  BOSTON 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone.   722  Back    Bay 


HELEN  ALLEN  HUNT 
CONTRALTO  SOLOIST 

Tea.  her  of  Singing 
No.  509  Pierce  Building       -        -        -    Boston 


VOCAL  INSTRUCTION 


250  HUNTINGTON  AVE. 


Opposite 
Symphony  Hall 


JO-Kr   (INE  KN.I'  '■;  : 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        ...         Boston 

B.B.   1047 
In  Worcester.  Wednesdays.  19  Pearl  St..  Studio  7  and  8 


Miss  MARY  A.  STOWELL 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


MUSICAL      INSTRUCTION 


VORTRAGSMEISTERIN 

GERMAN  LIEDER  WAGNER  ROLES 

German  Diction  and  Interpretation  for  Concert 

and  Opera 

Song  Interpretation — English.  French,  Italian 

509    PIERCE'S    BUILDING.  Copley  Square.  Boston 

Monday  Afternoon  Thursday  Forenoon 

Residence  Telephone,  Cambridge  3131  M 


CONSTANCE  and  HENRY 


RETURNED  FROM  TOUR 

Studio:  Home: 

218  TREMONT  ST.  FEDERAL  HILL 

BOSTON  DEDHAM 


FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.   Salisbury's  method  taught 

ROOM  37      -  246  HUNTINGTON  AVENUE 


Mass  Beatrice  Jnl©i 

CONCERT  PIANISTE 

RECITALS  AND  PRIVATE  MUSICALES 

Ten  years  with  Heinrich  Gebhard 

For  terms,  dates,  etc..  apply  to 

100  BOYLSTON  ST.  (Colonial  Bldg.)  Room  925.  926 

Res.,  67  Linden  Street,  Everett      Tel.,  Everett  1375-M 


tea    tumstang    <Lh 
CONTRALTO 

TEACHER  OF  SINGING 
14  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


VOCAL  INSTRUCTION 

German   Diction  and  Lieder  a  Specialty 

STUDIO:  STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street.  Roxbury 

Tel.  Rox.  4120 


Madame  Alexander -Maries  |     Edna  Elizabeth  Siedholf 

CONCERT  PIANIST.  ORGANIST.  ACCOMPANIST 

Pupil  of 

R.  M.   Breilhaupt  and    Artur  Schnabel.    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano    Technic 

Primary,  advanced  pupils   Special  Teachers'  Courses 

Studio,  Pierce  Bldg  .  daily  by  appointment 

Hotel  Hemenway  Tel..  B.B.  3 ISC 


(officier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 

Phonetics,   French    Diction,  Interpretation  of 

French  Songs 

393  MASSACHUSETTS  AVENUE 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

1  elephone.  Back  Bay  5675-M  BOSTON 


ALICE   BATES    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios    ....     6  Newbury  Street 


ENCE   B.  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers     -      -     Boston 


EDUARD    TAK 

1st  Violin,  Boston  Symphony  Orchestra 

VIOLIN  AND  ENSEMBLE 

Instructor  at  Longy  School,  103  Hemenway  St. 

Tel.  B.B.  497 1 -J 

Studio,  244  Massachusetts  Ave.,  Suite  4 

Tel..  B.  B,  667-R 
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Grammar.  Conversation,    History,   Literature 

Special   courses  in  ENGLISH   and   FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  3317-R 


TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH    GEBHARD 
and  recommended  by  him 

Studio        .         .         .        406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street.  Boston 


MUSICAL      INSTRUCTION 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone.  Brookline  3227  M. 


ROSABELLE    TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


(ISSHELEI  ODRIC1 

TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


CONCERT  PIANIST 

STUDIO,  406  HUNTINGTON  CHAMBERS 
BOSTON 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING. 

Telephone,  Back  Bay  5145-R. 


Miss  MINNIE  HAYDEN 

Vocal  Instruction 


STUDIO,   15  STEINERT  HALL.  BOSTON 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


E  RUSSELL  COL!) 
PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone.  Back  Bay  6170 


•TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


LOUISE  KELLOGG 

TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 

Studios:  121 1-1213  Carnegie  Hall 
Telephone  1350  Circle  New  York  City 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honors  in  the   insemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address.  10  Acorn  Street.  Maiden.  Mass. 

Manager.  A.  H   Handley.  Steinert  Hall.  Boston 


DANIEL  KUNTZ 

KUNTZ  ORCHESTRA 
TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin.  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 
Telephone  B.B.  5845 


ss  MARY  O.  PORTER 
Miss  FRANCES  R.PORTER 

SOCIAL  SECRETARIES 

Reception,  ball  and  wedding  invitations  a  specialty 

22  BRIMMER  STREET       -:-       BOSTON 


BOSTON'S  GREAT  ART  PRODUCT 


itemt&1|mitlm 

PIANOS 


Built  on  our  Tension  Resonator  System 
cost  more  and  are  therefore  somewhat 
higher  in  price  than  any  other  Pianos. 
Their  superior  musical  qualities  and 
longer  life  add  an  intrinsic  value  which 
musicians  and  economical  buyers  recognize 
to  be  worth  many  times  the  additional  price 


feimM|tm(itt(!k 

WAREROOM,  492-494  BOYLSTON  STREET 
BOSTON 


BOSTON 
I  SYMPHONY 
OROIESTRH 


PRSGRKttttE 


VICTROLAS 

and  EDISONS 


"(~")NCE  upon  a  time" — those  by-gone 
days,  with  their  golden  memories,  come 
stealing  back  as  you  listen  to  the  old  songs. 
Those  sweet  refrains  are  more  than  a  com' 
fort —  they  are  an  inspiration  for  better  life. 

With  a  Victrola  or  Edison  you  may  enjoy 
the  old- time  ballads,  sacred  selections  or 
popular  songs  of  to-day.  You  may  listen  to 
the  best  in  the  world  of  instrumental  music  or 
dance  to  your  heart's  content  to  the  music  of  a 

Victrola  or  an  Edison 

As  a  result  of  our  forty-two  years'  musical  education 
and  experience,  we  are  convinced  that  the  Victrola  and 
Edison   are  unequalled.      We  encourage    comparisons. 

VICTROLAS 

•15,    »25,    »50,    $75,  »100,    »150    to  MOO 


EDISONS 

'60,  $80,  $100,   M50,  »200,    »250   to    M50 

Small  initial  payment  and  monthly  terms  if  desired 

You  are  cordially  invited  to  ourTuesday  a  nd  Friday  Four 
O'Clock  Teas  in  the  Victrola  and  Edison  departments. 

CCHarvey® 

"THE  HOME  OF  HARMONY" 
144  BOYLSTON  STREET  (opposite  the   Common),  BOSTON 


VICTROLA 
Style  XI.,  SI 00 


EDISON 
Model  A,   $250 


284  MAIN   ST.,  BROCKTON 


14   CITY  HALL    SQ.,   LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  (  Ticket  Office  U     i   n      1499 

Branch  Exchange  |  Administration  Offices  ) 


lostoe  Sy  mplaomy  Qwch 

THIRTY-FIFTH  SEASON,  1915-1916 

Dr.  KARL  MUCK,  Conductor 
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ASt&rnoon 


Lcerl 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  MARCH  3 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  MARCH  4 
AT  8.00  O'CLOCK 

COPYRIGHT,    1916,    BY   C.  A.  ELLIS 
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PUBLISHED     BY     C.  A.    ELLIS.    MANAGER 
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Yes,  It's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Sieinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


AY    &    SO 

STEINWAY  HALL 
107-109  East   14th   Street,   New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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lostoini  Symplioiniy  Osrcheste 

Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 

Roth,  0. 
Koessler,  M. 

Hoffmann,  J. 
Schmidt,  E. 

Rissland,  K. 
Theodorowicz,  J. 

Mahn,  F. 
Tak,  E. 

Bak,  A. 
Ribarsch,  A. 

Traupe,  W. 
Baraniecki,  A. 

Goldstein,  H. 
Sauvlet,  H. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Griinberg,  M. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gerardi,  A. 
R.                  Gewirtz,  J. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  I 

Gietzen,  A. 
Berlin,  W. 

v.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.                Belinski,  M.                Steinke,  B 
Nast,  L.                  Folgmann,  E.             Warnke,  J 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G.                          Sand,  A. 
Lenom,  C.                          Mimart,  P. 
Stanislaus,  H.                    Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Mosbach,  J. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hubner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T 

Neumann,  S.            Zahn,  F.               Gardner,  C 
Kandler,  F.              Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 
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An  Artistic  Triumph 

The  Artigraphic 
Chickering  Grand 

is  presented  as  the  one  player-piano  that  can 
faithfully  reproduce  the  fine  phrasing,  touch, 
exquisite  tone  production  and  tone  coloring  of 
such  masterly  pianists  as  Hambourg,  Busoni, 
Bauer,  Godowsky  and  others  without  the  aid 
of  buttons,  levers  or  expression-  devices  of  any 
nature. 

Ifl  The  Artigraphic  Grand,  architecturally  and 
in  size,  is  an  exact  duplicate  of  the  beautiful 
Chickering  Grand.  Its  player-control  when 
not  in  use  is  effectively  lost  from  view  beneath 
the  instrument,  so  that  the  Artigraphic,  excep,t 
to  the  initiated,  is  played  upon  and  viewed  as 
a  magnificent  Chickering  Grand  Pianoforte. 

<J  We  are  producing  a  limited  number  of  Arti- 
graphic Chickering  Grands  at  $1 750  for  persons 
of  culture  and  refinement  who  appreciate  the 
finer  elements  of  beauty  in  music  and  in  piano- 
fortes. We  shall  be  very  happy  to  demonstrate 
the  Artigraphic  either  at  our  warerooms  or  in 
the  homes  of  those  who  are  genuinely  interested. 

Charge  Accounts  Invited 

CHICKERING 

WAREROOMS   1  £Q  TREMONT  STREET 

At  the  Sign  of  the  Clock     lvJ~    Between  Mason  &  West  Sts. 

Edison  Diamond  Disc  Phonographs,  Victor -Victrolas 
and  Records,  Rythmodi\  Music  Roils 
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THIRTY -FIFTH    SEASON,    NINETEEN    HUNDRED    FIFTEEN    AND    SIXTEEN 


ilxfeeefh  Programme 


FRIDAY  AFTERNOON,  MARCH  3,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  4,  at  8.00  o'clock 


Symphony  No.  4,  F  minor,  Op.  36 


Tschaikowsky 

I.  Andante  sostenuto;  moderato  con  anima  in  movimento  di  valse. 

II.  Andantino  in  modo  di  canzona. 

III.  Scherzo;  Pizzicato  ostinato:  Allegro. 

IV.  Finale:  Allegro  con  fuoco. 


Volkmann  .         .         .      Serenade  for  String  Orchestra,  F  major,  Op.  63 

I.  Allegro  moderato. 

II.  Molto  vivace. 

III.  Waltz. 

IV.  March. 


Ravel 


I. 

II. 

III. 

IV. 


.    Rapsodie  Espagnole 


Prelude  a.  la  Nuit. 
Malaguena. 
Habanera. 
Feria  (The  Fair). 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  al  low  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  boing  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  CALVIN.  City  Clerk 

965 


BOYLSTON  STREET 


BOSTON 


SPRING  MIUJMEHY 

Paris  Importations  Received  and  Our  Own 
Adaptations  are  in  Fullest  Assortment 

Fashion's  Changes  are  Marked  Character- 
istics Noted  in  the  Exhibition 

As  we  control  almost  every  Model  shown, 
Customers  are  assured  of  Exclusiveness 
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VOLUME  XIV— 1916 


0  BOOK  could  possibly  be  more  opportune  at  the  present  moment  than  the 
Alfred  Peats'  new  edition,  which  is  published  annually  under  the  title  of 
Home  Decoration.  From  many  points  of  view  the  1916  edition  must  be 
regarded  as  a  distinct  success.  Notwithstanding  that  the  general  feeling  in 
decoration  is  comparable  with  what  we  have  come  to  flippantly  term  the  "simple  life," 
there  are  multifarious  design  ideas  distinctively  luxurious. 

The  new  color-schemes  are  so  new  that  every  one  courts  the  closest  investigation,  and 
every  one  is  merely  the  "text"  for  a  vast  amount  of  elaborate  variation. 

The  slightest  detail  of  decoration  now  counts  for  something,  the  merest  detail  in 
design,  the  size  of  pattern,  the  handling  of  color-arrangement  must  be  worked  in  one 
with  the  main  plan  in  mind.  The  home  owner  is  becoming  more  and  more  fastidious  as 
to  the  value  of  design  and  color.  It  positively  hurts  not  only  to  have,  but  to  see  a  color- 
scheme  that  is  inharmoniously  bad. 

Black  and  white  has  regained  a  sure  footing  this  season  and  fashions  some  of  the 
most  delightfully  new  decorations. 

The  sketches  shown  in  Home  Decoration  afford  an  excellent  demonstration  of  many 
of  the  possibilities,  and  some  at  least  of  the  limitations  of  the  new  wall  papers.  All  the 
more  attention  therefore,  should  be  directed  to  the  light  this  book  shows  in  the  matter 
of  maintaining  a  higher  standard  of  decoration. 

Possibly  you  have  a  problem  at  the  present  moment  which  our  color  sketches  will 
solve  immediately.  The  purpose  of  this  volume  is  to  assist  in  a  satisfactory  solution 
of  your  decorative  problems.     ASK  FOR  A  COPY  OF  "HOME  DECORATION." 

ALFRED  PEATS  COMPANY     1 18  Summer  Street,  BOSTON 
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Symphony  in  F  minor,  No.  4,  Op.  36 


Pete;r  Tschaikowsky 


(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,   1840;   died  at 
Petrograd,  November  6,  1893.) 

Tschaikowsky  composed  this  symphony  during  the  winter  of  1877-78, 
and  lost  interest  in  an  opera,  "Othello,"  for  which  a  libretto  at  his  own 
wish  had  been  drafted  by  Stassoff.  The  first  draft  was  finished  in 
May,  1877.  He  began  the  instrumentation  on  August  23  of  that  year, 
and  finished  the  first  movement  September  24.  He  began  work  again 
toward  the  end  of  November.  The  Andantino  was  finished  on  De- 
cember 27,  the  Scherzo  on  January  1,  1878,  and  the  Finale  on  January 
7,  1878. 

The  first  performance  was  at  a  symphony  concert  of  the  Russian 
Musical  Society,  Moscow,  February  22,  1878.  Nicholas  Rubinstein 
conducted. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 
Symphony  Society  at  the  Metropolitan  Opera  House,  New  York, 
February  1,  1890,  Mr.  Walter  Damrosch  conductor. 

The  Andantino  and  the  Scherzo  were  played  in  Boston  for  the  first 
time  at  a  Symphony  Concert,  October  18,  1890.  Mr.  Nikisch  con- 
ducted. They  were  played  here  at  an  extra  concert  of  the  Symphony 
Orchestra,  March  2,  1892.  The  first  performance  in  Boston  of  the  whole 
symphony  was  by  the  New  York  Symphony  Orchestra,  Mr.  Walter 
Damrosch  conductor,  at  the  Tremont  Theatre,  April  20,  1893.  The 
first  performance  of  the  whole  symphony  at  a  concert  of  the  Boston 
Symphony  Orchestra  was  on  November  28,  1896,  Mr.  Paur  conductor. 
The  Symphony  was  played  at  concerts  of  the  Boston  Symphony  Or- 


THU 


SELECTED  PIANOFORTE  WORKS 


FIVE  POEMS 

(After  Omar 

Khayyam), 

Op.  41     $1.00 
ARTHUR  FOOTE 

TWENTY  PRELUDES  in  the  form 
of  short  Technical  Studies,  Op.  52      1.00 

9  ETUDES  FOR  MUSICAL  AND 
TECHNICAL  DEVELOPMENT 
Op.  27 1.00 

SERENADE  IN  F  MAJOR,  Op.  45      .75 
Aubade — Air — A  Dance — Toccatina 

PIANOFORTE   DUETS 

PIECES  AT  TWILIGHT,  6  Duets      .75 
TWELVE  DUETS  ON  FIVE  NOTES  .75 


FIRST  YEAR  BACH     -        -        $0.75 
20  Easiest  Compositions  by  J.  S.  Bach 

FIRST  YEAR  HANDEL         -  .75 

1 2  Easy  Compositions  by  G.  F.  Handel 
Selected,  Edited,  and  Arranged  by 
ARTHUR  FOOTE 

35  TWO-PART  STUDIES  FOR  INDE- 
PENDENT PART-PLAYING  .75 

Valuable  material  for  acquiring  independence 
in  both  hands  and  fingers,  as  Bellas  for  prelimi- 
nary training  in  polyphonic  playing. 

A  COMPENDIUM  OF 
HELLER'S  PIANOFORTE  STUDIES 

Selected,  Edited  and  Arranged  in  Pro- 
gressive Order  by  ARTHUR  FOOTE 
Two  Books       -        -  Each,  .75 


THE  ARTHUR  P.  SCHMIDT  CO. 


1 20  Boylston  Street,  Boston,  Mass. 


For  Sale  by  all  Music  Dealers 
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chestra  in  Boston,  March  26,  1904,  October  21,  1905,  October  16,  1909, 
February  10,  1912,  February  14,  1914. 

The  dedication  of  this  symphony  is  as  follows:  "A  mon  meilleur 
ami"  ("To  my  best  friend"),  and  thereby  hangs  a  tale. 

This  best  friend  was  the  widow  Nadejda  Filaretovna  von  Meek. 
Her  maiden  name  was  Frolowsky,  and  she  was  born  in  the  village 
Snamensk,  government  of  Smolensk,  February  10,  1831.  She  married 
in  1 848  an  engineer,  and  for  some  years  she  knew  poverty.  Her  courage 
did  not  give  way;  she  was  a  helpmeet  for  her  husband,  who  finally 
became  famous  and  successful.  In  1876  her  husband  died,  and  she 
was  left  with  eleven  children  and  a  fortune  of  "many  millions  of  rubles." 
She  dwelt  at  Moscow.  Fond  of  music,  she  admired  beyond  measure 
certain  works  by  Tschaikowsky,  and  she  inquired  curiously  concern- 
ing his  character  as  a  man  and  about  his  worldly  circumstances.  She 
became  acquainted  with  Kotek,  *  a  pupil  of  Tschaikowsky  in  compo- 
sition, and  through  him  she  gave  Tschaikowsky  commissions  for  tran- 
scriptions for  violin  and  pianoforte  of  some  of  his  works.  There  was 
an  interchange  of  letters.  In  the  early  summer  of  1877  she  learned 
that  he  was  in  debt,  and  she  sent  him  three  thousand  rubles;  and  in 
the  fall  of  the  same  year  she  determined  to  give  him  yearly  the  sum 
of  six  thousand  rubles,  that  he  might  compose  free  from  pecuniary  care 
and  vexation.  She  insisted  that  they  should  never  meet.  They  never 
spoke  together;  but  their  letters  to  each  other  were  frequent  and 
intimate.  Tschaikowsky  poured  out  his  soul  to  this  woman,  who  is 
described  by  his  brother  Modest  as  proud  and  energetic,  with  deep- 
rooted  principles,  with  the  independence  of  a  man;  a  woman  that  held 
in  disdain  all  that  was  petty  and  conventional,  and  was  pure  in  thought 
and  action;   a  woman  that  was  compassionate,  but  not  sentimental. f 

The  composer  wrote  to  her  May  13,  1877,  that  he  purposed  to  dedi- 
cate this  symphony  to  her.  ' '  I  believe  that  you  will  find  in  it  echoes 
of  your  deepest  thoughts  and  feelings.  At  this  moment  any  other 
work  would  be  odious  to  me;  I  speak  only  of  work  that  presupposes 
the  existence  of  a  determined  mood.  Added  to  this  I  am  in  a  very 
nervous,  worried,  and  irritable  state,  highly  unfavorable  to  composi- 
tion, and  even  my  symphony  suffers  in  consequence."  In  August, 
1877,  writing  to  her,  he  referred  to  the  symphony  as  "yours."  "I 
hope  it  will  please  you,  for  that  is  the  main  thing."  He  wrote  August 
24  from  Kamenka:  "The  first  movement  has  cost  me  much  trouble 
in  scoring  it.  It  is  very  complicated  and  long;  but  it  seems  to  me 
it  is  also  the  most  important.  The  other  movements  are  simple, 
and  it  will  be  fun  to  score  them.  There  will  be  a  new  effect  of  sound 
in  the  Scherzo,  and  I  expect  much  from  it.  At  first  the  strings  play 
alone  and  pizzicato  throughout.  In  the  Trio  the  wood- wind  instru- 
ments enter  and  play  alone.  At  the  end  all  three  choirs  toss  short 
phrases  to  each  other.  I  believe  that  the  effects  of  sound  and  color 
will  be  most  interesting."  He  wrote  to  her  in  December  from  Venice 
that  he  was  hard  at  work  on  the  instrumentation:     "No  one  of  my 

*  Joseph  Kotek,  violinist,  teacher,  and  composer  for  violin,  was  born  at  Kamenez-Podolsk,  in  the  govern- 
ment of  Podalia,  October  25,  1855-  He  died  at  Davos,  January  4,  1885.  He  studied  at  the  Moscow  Con- 
servatory and  afterward  with  Joachim.  In  1882  he  was  appointed  a  teacher  at  the  Royal  High  School  for 
Music,  Berlin.  As  a  violinist,  he  was  accurate,  skilful,  unemotional.  Tschaikowsky  was  deeply  attached  to 
him. 

t  In  December,  1890,  Nadejda  wrote  Peter  that  on  account  of  the  complicated  state  of  her  business  affairs 
she  could  not  continue  the  allowance.  Furthermore,  she  treated  him  with  curious  indifference,  so  that  Tschai- 
kowsky mourned  the  loss  of  the  friend  rather  than  of  the  pension.  He  never  recovered  from  the  wound. 
Nadejda  von  Meek  died  on  January  25,  1894. 
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'orchestral  pieces  has  cost  me  so  much  labor,  but  on  no  one  have  I 
worked  with  so  much  love  and  with  such  devotion.  At  first  I  was 
led  on  only  by  the  wish  to  bring  the  symphony  to  an  end,  and  then 
I  grew  more  and  more  fond  of  the  task,  and  now  I  cannot  bear  to  leave 
it.  My  dear  Nadejda  Filaretovna,  perhaps  I  am  mistaken,  but  it 
seems  to  me  that  this  symphony  is  no  mediocre  piece;  that  it  is  the 
best  I  have  yet  made.  How  glad  I  am  that  it  is  our  work,  and  that 
you  will  know  when  you  hear  it  how  much  I  thought  about  you  in 
every  measure!  If  you  were  not,  would  it  ever  have  been  finished? 
When  I  was  in  Moscow  and  thought  that  my  end  was  about  to  come,* 
I  wrote  on  the  first  draft :  '  If  I  should  die,  please  send  this  manuscript 
to  N.  F.  von  Meek.'  I  wished  the  manuscript  of  my  last  composition 
to  be  in  your  possession.  Now  I  am  not  only  well,  but,  thanks  to 
you,  in  the  position  to  give  myself  wholly  to  work,  and  I  believe  that 
I  have  written  music  which  cannot  fall  into  oblivion.  Yet  it  is  pos- 
sible that  I  am  wrong;  it  is  the  peculiar  habit  of  all  artists  to  wax 
enthusiastic  over  the  youngest  of  their  productions."  Later  he  had 
chills  as  well  as  fever  over  the  worth  of  the  symphony. 

He  wrote  to  Nicholas  Rubinstein,  January  13,  1878,  from  San  Remo, 
and  implored  him  not  to  judge  the  symphony  before  it  was  performed. 
"It  is  more  than  likely  that  it  will  not  please  you  when  you  first  look 
at  it,  therefore  do  not  hurry  judgment,  but  write  me  what  you  honestly 
think  after  the  performance.  In  Milan  I  wished  to  indicate  the  tempi 
by  metronome  marks;  I  did  not  do  this,  for  a  metronome  costs  there  at 
least  thirty  francs.  You  are  the  only  conductor  in  the  whole  world 
whom  I  can  trust.  In  the  first  movement  there  are  some  difficult 
changes  in  tempo,  to  which  I  call  your  special  attention.  The  third 
movement  is  to  be  played  pizzicato,  the  quicker  the  pace,  the  better; 
yet  I  have  no  precise  idea  of  what  speed  can  be  attained  in  pizzicato." 

In  the  same  month  he  wrote  that  there  were  only  two  men  in  the 
world  to  whom  he  would  intrust  the  labor  of  making  an  arrangement 
of  the  symphony  for  four  hands, — Klindworth  and  Taneieff . 

*  There  is  reference  here  to  the  crazed  condition  of  Tschaikowsky  after  his  amazing  marriage  to  Antonina 
Ivanovna  Milioukoff.  The  wedding  was  on  July  18,  1877.  He  left  his  wife  at  Moscow,  October  6.  See 
the  Programme  Book  of  the  Boston  Symphony  Orchestra  for  January  31,  1903  (pp.  721-724). 
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In  a  long  letter  to  Mrs.  von  Meek  from  Florence,  March  i,  1878, 
Tschaikowsky  gave  the  programme  of  the  Fourth  Symphony,  with 
thematic  illustration  in  notation: — 

"The  Introduction  is  the  kernel,  the  quintessence,  the  chief  thought 
of  the  whole  symphony."  He  quotes  the  opening  theme,  sounded  by 
horns  and  bassoons,  Andante,  F  minor,  3-4.  "This  is  Fate,  the  fatal 
power  which  hinders  one  in  the  pursuit  of  happiness  from  gaining  the 
goal,  which  jealously  provides  that  peace  and  comfort  do  not  prevail, 
that  the  sky  is  not  free  from  clouds,- — a  might  that  swings,  like  the 
sword  of  Damocles,  constantly  over  the  head,  that  poisons  continu- 
ally the  soul.  This  might  is  overpowering  and  invincible.  There  is 
nothing  to  do  but  to  submit  and  vainly  complain."  He  quotes  the 
theme  for  strings,  Moderato  con  anima,  F  minor,  9-8.  "The  feeling 
of  despondency  and  despair  grows  ever  stronger  and  more  passionate. 
It  is  better  to  turn  from  the  realities  and  to  lull  one's  self  in  dreams." 
Clarinet  solo  with  accompaniment  of  strings.  "O  joy!  What  a  fine 
sweet  dream!  A  radiant  being,  promising  happiness,  floats  before  me 
and  beckons  me.  The  importunate  first  theme  of  the  allegro  is  now 
heard  afar  off,  and  now  the  soul  is  wholly  enwrapped  with  dreams. 
There  is  no  thought  of  gloom  and  cheerlessness.  Happiness!  Happi- 
ness! Happiness!  No,  they  are  only  dreams,  and  Fate  dispels  them. 
The  whole  of  life  is  only  a  constant  alternation  between  dismal  reality 
and  flattering  dreams  of  happiness.  There  is  no  port:  you  will  be 
tossed  hither  and  thither  by  the  waves,  until  the  sea  swallows  you. 
Such  is  the  programme,  in  substance,  of  the  first  movement. 

"The  second  movement  shows  another  phase  of  sadness.     Here  is 
that  melancholy  feeling  which  enwraps  one  when  he  sits  at  night  alone 
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in  the  house,  exhausted  by  work;  the  book  which  he  had  taken  to  read 
has  slipped  from  his  hand;  a  swarm  of  reminiscences  has  arisen.  How 
sad  it  is  that  so  much  has  already  been  and  gone!  and  yet  it  is  a  pleas- 
ure to  think  of  the  early  years.  One  mourns  the  past  and  has  neither 
the  courage  nor  the  will  to  begin  a  new  life.  One  is  rather  tired  of  life. 
One  wishes  to  recruit  his  strength  and  to  look  back,  to  revive  many 
things  in  the  memory.  One  thinks  on  the  gladsome  hours,  when  the 
young  blood  boiled  and  bubbled  and  there  was  satisfaction  in  life. 
One  thinks  also  on  the  sad  moments,  on  irrevocable  losses.  And  all 
this  is  now  so  far  away,  so  far  away.  And  it  is  all  so  sad  and  yet  so 
sweet  to  muse  over  the  past. 

"There  is  no  determined  feeling,  no  exact  expression  in  the  third 
movement.  Here  are  capricious  arabesques,  vague  figures  which  slip 
into  the  imagination  when  one  has  taken  wine  and  is  slightly  intoxi- 
cated. The  mood  is  now  gay,  now  mournful.  One  thinks  about 
nothing;  one  gives  the  fancy  loose  reins,  and  there  is  pleasure  in  draw- 
ings of  marvellous  lines.  Suddenly  rush  into  the  imagination  the 
picture  of  a  drunken  peasant  and  a  gutter-song.  Military  music  is 
heard  passing  by  in  the  distance.  These  are  disconnected  pictures, 
which  come  and  go  in  the  brain  of  the  sleeper.  They  have  nothing  to 
do  with  reality;    they  are  unintelligible,  bizarre,  out-at-elbows. 

"Fourth  movement.  If  you  find  no  pleasure  in  yourself,  look  about 
you.  Go  to  the  people.  See  how  it  understands  to  be  jolly,  how  it 
surrenders  itself  to  gayety.  The  picture  of  a  folk-holiday.  Scarcely 
have  you  forgotten  yourself,  scarcely  have  you  had  time  to  be  ab- 
sorbed in  the  happiness  of  others,  before  untiring  Fate  again  announces 
its  approach.  The  other  children  of  men  are  not  concerned  with  you. 
They  neither  see  nor  feel  that  you  are  lonely  and  sad.  How  they 
enjoy  themselves,  how  happy  they  are!  And  will  you  maintain  that 
everything  in  the  world  is  sad  and  gloomy?  There  is  still  happiness, 
simple,  native  happiness.  Rejoice  in  the  happiness  of  others — and  you 
can  still  live. 

"This  is  all  that  I  can  tell  you,  my  dear  friend,  about  the  symphony. 
My  words  naturally  are  not  sufficiently  clear  and  exhaustive.  It  is 
the  characteristic  feature  of  instrumental  music,  that  it  does  not  allow 

analysis." 

* 
*  * 

The  symphony  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
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nets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  triangle,  strings. 

The  first  movement  begins  with  a  short  introduction,  Andante  sos- 
tenuto,  F  minor,  3-4,  with  the  Fate  theme.  This  phrase  is  answered 
by  woodwind  and  trumpets  against  harmonies  in  horns,  trombones, 
bassoons,  tuba.  The  main  body  of  the  movement,  Moderato  con 
anima  (in  movimento  di  valse),  F  minor,  9-8,  begins  with  the  expo- 
sition of  the  first  theme  with  melody  in  first  violins  and  'cellos.  The 
development  is  in  the  wood-wind  against  an  accompaniment  of  strings. 
The  whole  development  is  long  and  elaborate.  There  is  a  change, 
moderato  assai,  quasi  andante.  A  clarinet  phrase  is  answered  by  de- 
scending chromatic  scale-passages  in  the  wood-wind  and  rising  and 
falling  arpeggios  in  the  violas,  to  a  string  accompaniment,  but  this  is 
not  the  second  theme;  it  is  rather  a  counter- theme  to  the  second  theme, 
which  is  a  sensuous  song  for  'cellos.  This  second  theme  is  sung  by 
flutes  and  oboe,  and  the  development  is  concise.  There  is  a  sudden 
change  to  B  major,  and  there  is  a  pianissimo  reappearance  of  the  first 
theme  modified  in  the  wood-wind.  After  a  struggle  between  the  first 
and  second  themes  the  Fate  motive  is  heard  fortissimo  from  trumpets 
and  other  wind  instruments.  The  free  fantasia  is  elaborate  and  de- 
voted to  the  working  out  of  the  first  theme.  The  third  part  begins 
with  the  return  of  the  counter-theme  to  the  second  theme,  D  minor, 
which  is  followed  in  turn  by  the  second  theme  in  F  major  in  the  horn 
against  the  counter-theme  in  the  wood-wind.  The  development  is 
practically  a  reproduction  of  the  first  part  of  the  movement.  The 
short  and  dramatic  coda  is_concerned  with  the  first  theme. 

II.     Andantinoinjnodo  di  canzona,  B-fiat  minor,  2-4.     The  move- 
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ment  begins  with  a  melancholy  song  for  oboe.  The  strings  play  a 
march-like  theme  in  A-flat  major.  These  themes  are  developed  in 
quasi-variation  form.  There  is  a  middle  part,  piu  mosso,  in  which  a 
rude  melody  appears  as  a  sort  of  trio. 

III.  Scherzo,  "Pizzicato  ostinato";  allegro,  F  major,  2-4.  There 
are  three  contrasted  themes,  one  for  all  the  strings  pizzicati,  one  for 
the  wood-wind,  and  the  third  for  the  brass  and  the  kettledrums.  The 
development  of  the  second  and  third  themes  is  at  times  simultaneous. 

The  Finale,  Allegro  con  fuoco,  F  major,  is  a  wild  rondo.  There  are 
three  chief  themes:  the  first  is  exposed  at  the  beginning  by  all  the 
strings  and  wood-wind  fortissimo  against  sustained'  chords  in  the  brass. 
The  second  follows  immediately, — a  folk-tune,  "In  the  Fields  there 
stood  a  Birch-tree,"  for  wood-wind.  The  third  theme  appears  after 
a  return  of  the  first, — a  joyous,  march-like  theme,  sounded  in  har- 
mony by  full  orchestra.  Toward  the  end  the  Fate  theme  is  proclaimed 
double  fortissimo  by  all  the  wind  instruments. 

The  Finale  is  described  by  Mrs.  Newmarch  as  a  set  of  variations  on 
the  folk-song,  "In  the  Fields  there  stood  a  Birch-tree";  but  the  char- 
acterization is  loose. 

*  * 

When  the  symphony  was  first  performed  at  Moscow,  it  did  not  make 
the  impression  hoped  for  by  the  composer.  The  newspapers,  as  a 
rule,  said  little  or  nothing  about  the  performance,  but  Tschaikowsky 
received  at  Florence  the  day  after  the  concert  a  telegram  from  Mrs. 
von  Meek  that  she  was  pleased,  and  this  gave  him  joy.  Still,  he  was 
put  out  because  he  had  not  received  any  critical  comment  from  Nicholas 
Rubinstein  and  other  musicians  at  Moscow.  He  wrote  Mrs.  von  Meek: 
"I  was  in  thought  with  you  in  the  concert-hall.  I  had  calculated  to 
the  minute  when  the  Fate  theme  would  be  sounded,  and  I  then  en- 
deavored, following  all  the  detail,  to  imagine  what  sort  of  impression 
the  music  would  make.  The  first  movement,  the  most  complicated 
and  also  the  best,  is  perhaps  much  too  long  and  not  easy  to  understand 
at  a  first  hearing.     The  other  movements  are  simple." 

* 
*  * 

Serge  Taneieff,  in  a  letter  dated  March  30,  1878,  agreed  with  Tschai- 
kowsky that  the  first  movement  was  too  long  in  comparison  with  the 
others:  "It  seems  to  me  a  symphonic  poem,  to  which  the  three  other 
movements  are  added  fortuitously.  The  fanfare  for  trumpets  in  the 
introduction,  which  is  repeated  in  other  places,  the  frequent  change 
of  tempo  in  the  tributary  themes — all  this  makes  me  think  that  a  pro- 
gramme is  being  treated  here.     Otherwise  this  movement  pleases  me. 
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But  the  rhythm"  (indicated  in  notation  by  Taneieff)  "appears  too 
often  and  becomes  wearisome.  The  Andante  is  charming  (the  middle 
does  not  particularly  please  me).  The  Scherzo  is  exquisite  and  goes 
splendidly.  The  Trio  I  cannot  bear ;  it  sounds  like  a  ballet  movement. 
Nicholas  Grigorievich  [Rubinstein]  likes  the  Finale  best,  but  I  do  not 
altogether  agree  with  him.  The  variations  on  a  folk-song  do  not  strike 
me  as  very  important  or  interesting.  In  my  opinion  the  symphony 
has  one  defect,  to  which  I  shall  never  be  reconciled :  in  every  movement 
there  are  phrases  which  sound  like  ballet  music;  the  middle  section  of 
the  Andante,  the  Trio  of  the  Scherzo,  and  a  kind  of  march  in  the  Finale. 
Hearing  the  symphony,  my  inner  eye  sees  involuntarily  'our  prima 
ballerina,'  which  puts  me  out  of  humor  and  spoils  my  pleasure  in  the 
many  beauties  of  the  work.  This  is  my  candid  opinion.  Perhaps 
I  have  expressed  it  somewhat  freely,  but  do  not  be  hurt.  It  is  not 
surprising  that  the  symphony  does  not  entirely  please  me.  Had  you 
not  sent  'Eugene  Oniegin'  at  the  same  time,  perhaps  it  might  have  sat- 
isfied me.  It  is  your  own  fault.  Why  have  you  composed  such  an 
opera  which  has  no  parallel  in  the  world?"  * 

Tschaikowsky  wrote  in  reply  to  this  from  Clarens,  April  8,  1878: 
"I  have  read  your  letter  with  the  greatest  pleasure  and  interest.  .  .  . 
You  need  not  be  afraid  that  your  criticism  of  my  Fourth  Symphony 
is  too  severe.  You  have  simply  given  me  your  frank  opinion,  for 
which  I  am  grateful.  I  want  these  kind  (sic)  of  opinions,  not  choruses 
of  praise.  At  the  same  time  many  things  in  your  letter  astonished  me. 
I  have  no  idea  what  you  consider  'ballet  music,'  or  why  you  should 
object  to  it.  Do  you  regard  every  melody  in  a  lively  dance-rhythm 
as  'ballet  music'?  In  that  case  how  can  you  reconcile  yourself  to  the 
majority  of  Beethoven's  symphonies,  for  in  them  you  will  find  similar 
melodies  on  every  page?  Or  do  you  mean  to  say  that  the  trio  of  my 
Scherzo  is  in  the  style  of  Minkus,  Gerber  or  Pugni?  It  does  not,  to 
my  mind,  deserve  such  criticism.  I  never  can  understand  why  'ballet 
music'  should  be  used  as  a  contemptuous  epithet.  The  music  of  a 
ballet  is  not  invariably  bad.     There  are  good  works  of  this  class — 

*  I  quote  the  letter  and  Tschaikowsky's  reply  from  Mrs.  Newmarch's  condensation  and  translation  into 
English  of  Modeste  Tschaikowsky's  Life  of  Peter  (John  Lane,  London  and  New  York,  1905). 
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Delibes'  'Sylvia,'  for  instance.  And  when  the  music  is  good,  what 
difference  does  it  make  whether  the  Sobiesichanskaya  *  dances  it  or 
not?  I  can  only  say  that  certain  portions  of  my  symphony  do  not 
please  you  because  they  recall  the  ballet,  not  because  they  are  intrin- 
sically bad.  You  may  be  right,  but  I  do  not  see  why  dance  tunes 
should  not  be  employed  episodically  in  a  symphony,  even  with  the 
avowed  intention  of  giving  a  touch  of  coarse,  e very-day  humor.  Again 
I  appeal  to  Beethoven  who  frequently  had  recourse  to  similar  effects. 
I  must  add  that  I  have  racked  my  brains  in  vain  to  recall  in  what 
part  of  the  Allegro  you  can  possibly  have  discovered  'ballet  music' 
It  remains  an  enigma.  With  all  that  you  say  as  to  my  symphony 
having  a  programme,  I  am  quite  in  agreement.  But  I  do  not  see  why 
this  should  be  a  mistake.  I  am  far  more  afraid  of  the  contrary;  I 
do  not  wish  any  symphonic  work  to  emanate  from  me  which  has  noth- 
ing to  express,  and  consists  merely  of  harmonies  and  a  purposeless 
design  of  rhythms  and  modulations.  Of  course  my  symphony  is 
programme  music,  but  it  would  be  impossible  to  give  the  programme 
in  words;  it  would  appear  ludicrous  and  only  raise  a  smile.  Ought 
not  this  to  be  the  case  with  a  symphony  which  is  the  most  lyrical  of 
all  musical  forms?  Ought  it  not  to  express  all  those  things  for  which 
words  cannot  be  found,  which  nevertheless  arise  in  the  heart  and 
clamor  for  expression?  Besides  I  must  tell  you  that  in  my  simplicity 
I  imagined  the  plan  of  my  symphony  to  be  so  obvious  that  every  one 
would  understand  its  meaning,  or  at  least  its  leading  ideas,  without 
any  definite  programme.  Pray  do  not  imagine  I  want  to  swagger  before 
you  with  profound  emotions  and  lofty  ideas.  Throughout  the  work  I 
have  made  no  effort  to  express  any  new  thought.  In  reality  my  work 
is  a  reflection  of  Beethoven's  Fifth  Symphony.  I  have  not  copied  his 
musical  contents,  only  borrowed  the  central  idea.  What  kind  of  a 
programme  has  this  Fifth  Symphony,  do  you  think?  Not  only  has  it  a 
programme  but  it  is  so  clear  that  there  cannot  be  the  smallest  differ- 
ence of  opinion  as  to  what  it  means.  Much  the  same  lies  at  the  root 
of  my  symphony,  and  if  you  have  failed  to  grasp  it,  it  simply  proves 
that  I  am  no  Beethoven — on  which  point  I  have  no  doubt  whatever. 

*  Prima  ballerina  of  the  Moscow  opera. — Tr. 
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Let  me  add  that  there  is  not  a  single  bar  in  this  Fourth  Symphony  of 
mine  which  I  have  not  truly  felt,  and  which  is  not  an  echo  of  my  most 
intimate  spiritual  life.  The  only  exception  occurs  perhaps  in  the 
middle  section  of  the  first  movement,  in  which  there  are  some  forced 
passages,  some  things  which  are  labored  and  artificial.  I  know  you 
will  laugh  as  you  read  these  lines.  You  are  a  sceptic  and  a  mocking- 
bird. In  spite  of  your  great  love  of  music  you  do  not  seem  to  believe 
that  a  man  can  compose  from  his  inner  impulses.  Wait  awhile,  you 
too  will  join  the  ranks.  Some  day,  perhaps  very  soon,  you  will  com- 
pose, not  because  others  ask  you  to  do  so,  but  because  it  is  your  own 
desire.  Only  then  will  the  seed  which  can  bring  forth  a  splendid  harvest 
fall  upon  the  rich  soil  of  your  gifted  nature.  I  speak  the  truth,  if  some- 
what grandiloquently.  Meanwhile  your  fields  are  waiting  for  the 
sower.  I  will  write  more  about  this  in  my  next.  .  .  .  There  have  been 
great  changes  in  my  life  since  I  wrote  that  I  had  lost  all  hope  of  com- 
posing any  more.  The  devil  of  authorship  has  awoke  in  me  again  in 
the  most  unexpected  way.  Please,  dear  Serge,  do  not  see  any  shadow 
of  annoyance  in  my  defence  of  the  symphony;  of  course  I  should 
like  you  to  be  pleased  with  everything  I  write,  but  I  am  quite  satis- 
fied with  the  interest  you  always  show  me.  You  cannot  think  how 
delighted  I  am  with  your  approval  of  'Oniegin.'  I  value  your  opinion 
very  highly,  and  the  more  frankly  you  express  it,  the  more  I  feel  it 
worth.  And  so  I  cordially  thank  you,  and  beg  you  not  to  be  afraid 
oi  over- severity.  I  want  just  those  stinging  criticisms  from  you.  So 
long  as  you  give  me  the  truth,  what  does  it  matter  whether  it  is  favor- 
able or  not?" 

Tschaikowsky  had  a  peculiar  weakness  for  this  symphony.  He  wrote 
to  Mrs.  von  Meek  from  Florence,  December  8,  1878:  "Modeste's  tele- 
gram was  a  pleasant  surprise.*  I  had  no  idea  the  symphony  [No.  4] 
was  going  to  be  played  yet.  His  news  of  its  success  is  entirely  trust- 
worthy. First,  because  Modeste  knows  that  I  am  not  pleased  when 
people    send   me    exaggerated   reports   of   such   events;    and    secondly 

*  The  telegram  was  with  reference  to  the  performance  of  the  symphony  at  a  concert  of  the  Russian  Musical 
Society  in  Petrograd,  December  7,  1878. — P.  H. 
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because  the  Scherzo  was  encored — an  undoubted  proof  of  success. 
After  this  news  I  am  entirely  lost  in  our  symphony.  All  day  long  I 
keep  humming  it,  and  trying  to  recall  how,  where,  and  under  what 
impression  this  or  that  part  of  it  was  composed.  I  go  back  to  two 
years  ago,  and  return  to  the  present  with  joy!  What  a  change!  What 
has  not  happened  during  these  years!  When  I  began  to  work  at  the 
symphony  I  hardly  knew  you  at  all.  I  remember  very  well,  however, 
that  I  dedicated  my  work  to  you.  Some  instinct  told  me  that  no 
one  had  such  a  fine  insight  into  my  music  as  yourself,  that  our  natures 
had  much  in  common,  and  that  you  would  understand  the  contents 
of  this  symphony  better  than  any  other  human  being.  I  love  this 
child  of  my  fancy  very  dearly.  It  is  one  of  the  things  which  will  never 
disappoint  me." 

Again  he  spoke  of  the  symphony  as  "a  labor  of  love,  an  enjoyment 
like  'Oniegin'  and  the  second  Quartet." 


Serenade  for  String  Orchestra,  No.  2,  in  F  major,  Op.  63. 

Robert  Volkmann 

(Born  at  Lommatzsch  (Saxony),  April  6,  1815;  died  at  Budapest,  October  30,  1883.) 

Volkmann  wrote  three  serenades  for  string  orchestra  at  Budapest 
in  1869-70.  The  first  is  in  C  major,  Op.  62;  the  second  in  F  major, 
Op.  63;  the  third  in  D  minor,  Op.  69. 

The  second  was  played  in  Boston  at  a  concert  given  by  Theodore 
Thomas,  December  4,  187 1.  It  was  performed  for  the  first  time  at  a 
Boston  Symphony  Orchestra  Concert  in  Boston,  Mr.  Henschel  con- 
ductor, November  25,  1882;  again,  under  Mr.  Nikisch,  April  2,  1892; 
and  under  Mr.  Fiedler,  February  27,  1909. 

It  is  in  four  movements — Allegro  moderato,  Molto  vivace,  Waltz, 
March.  These  movements  are  simple  and  require  no  explanation. 
The  Allegro  moderato,  F  major,  3-4,  is  in  the  form  of  a  minuet  with 
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trio.  The  opening  theme  is  developed  freely.  In  the  episode  B-flat 
major  there  is  a  dialogue  carried  on  by  two  of  the  instruments  while 
the  others  accompany. 

Molto  vivace,  D  minor,  3-4.  The  second  movement  is  in  rondo 
form.  The  first  episode,  D  major,  is  followed  by  the  leading  section. 
A  second  episode,  D  major,  is  a  repetition  of  the  second  section  of  the 
first,  after  which  the  leading  subject  again  returns.  The  third  episode 
is  a  repetition  of  the  first  with  a  different  continuation.  The  movement 
ends  with  another  return  to  the  chief  theme. 

Walzer:  Allegretto  moderato,  B-flat  major,  3-8.  It  has  been  said 
that  this  waltz  inspired  Eugene  Field  to  write  a  fairy  story.  The  waltz, 
like  the  Allegretto  of  Volkmann's  Symphony  in  B-flat  major,  has  a 
rococo  flavor. 

Marsch:  Allegro  marcato,  F  major,  4-4. 

Hans  Volkmann  says  in  his  biography  of  Robert  that  this  serenade 
has  a  certain  relationship  with  the  latter's  Symphony  in  B-flat  major, 
both  in  melodic  contour  and  in  the  prevailing  mood.  The  Sym- 
phony is  the  more  fiery,  the  Serenade  is  more  "easy-going." 

The  composer  wrote  on  July  21,  1869,  to  his  friend  Heckenast: 
"I  hope  that  this  genre,  since  it  appears  as  somewhat  new  and  is  my 
invention,  will  be  known  as  a  most  grateful  species  of  composition, 
although  it  perhaps  does  not  answer  to  the  name  itself."  As  serenades 
these  pieces  have  little  in  common  with  the  classic  serenade.  The 
instrumental  serenata,  or  serenade  of  the  eighteenth  century,  was 
originally  night  music  performed  in  the  open. 

*  * 
Serenade  and  aubade  are  terms  that  have  been  loosely  used.  If 
one  speaks  by  the  card,  an  aubade  is  a  concert  of  voice  and  instruments, 
or  voices  alone  and  instruments  alone,  given  under  the  window  of  some 
one  toward  daybreak,  "quod  sub  albatn."  And  yet  the  aubade  is  often 
called  serenade,  even  when  the  concert  is  in  the  morning,  witness  the 
morning  "serenade"  in  Rossini's  "Barber  of  Seville."  During  the 
sixteenth  and  the  seventeenth  centuries  serenades  were  exceedingly 
popular  in  Germany,  and  they  were  composed  of  vocal  music  or  instru- 
mental;    and   sometimes   voices   and   instruments   were   united.     The 
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vocal  serenades  were  usually  male  trios,  quarters,  or  quintets.  There 
were  serenades  also  of  wind  instruments,  with  music  of  the  chase,  or 
simple  fanfares.  There  were  "torchlight  serenades."  Rousseau,  who 
defines  a  serenade  as  a  concert  given  at  night,  generally  with  instru- 
ments, insists  that  the  delightful  effect  was  due  largely  to  the  darkness, 
and  also  to  the  silence  "which  banishes  all  distraction."  Georges 
Kastner  comments  on  this  statement,  and  adds  that  the  celebrated 
viola  player,  the  mystic  Urhan,  would  never  play  to  his  friends  unless 
the  blinds  of  his  little  room  were  hermetically  closed.  Kastner  also 
mentions  ancient  collections  of  serenades  and  nocturnes  that  might  be 
called  scholastic,  written  by  Praetorius,  Werckmeister,  and  others,  and 
he  classes  these  works  with  quodlibets. 

In  the  eighteenth  century  *  nearly  every  prince  or  rich  nobleman 
had  his  own  orchestra,  which  on  summer  evenings  played  in  a  park; 
and  in  cities,  as  Vienna,  there  was  much  music  in  the  streets,  music  of 
a  complimentary  or  amorous  nature.  The  music  composed  for  these 
open-air  and  evening  concerts  was  also  performed  in  halls. 

Short  movements  for  one  instrument  or  several  were  known  in  Ger- 
many as  Parthien,  and  they  were  seldom  published.  Then  there  was 
a  cassazione,  or  cassation,  from  the  Latin  cassatio;  and  this  species  of 
music  should  have  been  a  piece  that  brought  the  end  of  the  concert,  an 
overcoat-and-galoshes  piece;  but  the  term  was  applied  to  any  piece 
suitable  for  performance  in  the  open  air  at  night.  The  serenade, 
which  in  form  is  much  like  the  cassation,  was  performed  during  parties, 
dinners,  wedding  feasts,  in  the  parlors  or  the  gardens  of  princes  or 
rich  merchants.  Haydn  and  Mozart  wrote  much  music  of  this  nature, 
but  they  did  not  always  distinguish  between  the  cassation  and  the 
serenade,  according  to  Michel  Brenet,  who  says  that  the  serenade 
always  opened  with  a  march,  and  that  the  movements  were  separated 
by  Menuettos.  The  number  of  movements  was  from  one  to  ten,  and 
the  instruments  were  from  four  to  six.  When  the  pieces  were  played 
in  the  open  air,  the  parts  were  not  doubled.  A  cassation  of  four  instru- 
ments was  played  by  only  four  musicians. 

The  Serenade,  Notturno,  Cassation,  and  Divertimento  differed  from 
the  older  Suite  in  that  all  the  movements  were  not  in  the  same  key, 
and  the  older  dance  forms — gavotte,  sarabande,  passaeaglia,  courante, 
bourr£e,  gigue,  etc. — seldom  appeared  in  them.  "It  is  highly  probable 
that  compositions  of  this  description  were  not  intended  to  be  played 

*  Even  in  the  sixteenth  century  princes  and  dukes  plumed  themselves  upon  their  household  musicians. 
The  Duchess  of  Ferrara  had  her  own  orchestra,  composed  of  women;  yet  the  Lord  Julian  in  Castiglione's 
"Book  of  the  Courtier"  (Hoby's  translation  into  English.  1561),  speaking  of  studies  lit  for  a  woman,  said: 
"Likewise  the  instrumentes  of  musike  which  she  useth  (in  mine  opinion)  ought  to  be  fitt  for  this  pourpose. 
Imagin  with  your  selfe  what  an  unsightly  matter  it  were  to  see  a  woman  play  upon  a  tabour  or  drumm,  or 
blowe  in  a  flute  or  trompet,  or  anye  like  instrumente;  and  this  bicause  the  boisterousnesse  of  then  doeth  both 
cover  and  take  away  that  sweete  mildenes  which  setteth  so  furth  evcrie  deede  that  a  woman  doeth." 
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continuously,  or  with  only  such  short  waits  between  the  separate 
movements  as  are  customary  in  symphonies  or  concertos;  upon  the 
whole  they  were  not  strictly  concert  music,  but  intended  to  be  given 
at  festive  gatherings.  It  is  most  likely  that  the  several  movements 
were  intended  to  be  played  separately,  with  long  intervals  for  con- 
versation, feasting  or  other  amusements  between.  Only  in  this  way 
can  the  extreme  length  of  some  Serenades  be  accounted  for.  We 
find  no  instances  of  concert  compositions  of  such  length  in  other  forms 
in  Mozart's  and  Haydn's  day." 

Johann  Mattheson  believed  that  a  serenade  should  be  played  on  the 
water:  "Nowhere  does  it  sound  better  in  still  weather;  and  one  can 
there  use  all  manner  of  instruments  in  their  strength,  which  in  a  room 
would  sound  too  violent  and  deafening,  as  trumpets,  drums,  horns,  etc. 
.  .  .  The  chief  characteristic  of  the  serenade  must  be  tenderness,  la  ten- 
dresse.  .  .  .  No  melody  is  so  small,  no  piece  so  great  that  in  it  a  certain 
chief  characteristic  should  not  prevail  and  distinguish  it  from  others; 
otherwise  it  is  nothing.  And  when  one  employs  a  serenade  out  of  its 
element — I  mean  effect — in  congratulations,  pageants,  advancement 
of  pupils  in  schools,  etc.,  he  goes  against  the  peculiar  nature  of  the 
thing.  Things  of  government  and  military  service  are  foreign  to  it; 
for  the  night  is  attached  to  nothing  with  such  intimate  friendship  as 
it  is  to  love"  ("Kern  melodischer  Wissenschaft,"  Hamburg,  1737, 
p.  101). 

The  first  symphonies  of  Sammartini  (1705-75?)  were  written  for  open- 
air  performance,  and  Mozart  wrote  his  father  in  1782  that  one  Martin 
had  obtained  permission  to  give  twelve  concerts  in  the  Augarten  at 
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Issued  in  Two  Editions  For  High  Voice  For  Low  Voice 

The  age-old  folk-music  of  Ireland  is  regarded  by  many  critics  as  the  richest  and 
most  varied  in  the  world.  In  this  volume  of  The  Musicians  Library  the  editor 
has  collected,  besides  familiar  and  favorite  airs,  a  large  proportion  of  wordless  tradi- 
tional tunes  to  which  he  has  successfully  wedded  suitable  lyrics  by  modern  Irish 
poets — thus  presenting  the  most  significant  volume  of  Irish  song  that  has  been  pub- 
lished. For  all  these  airs  the  editor  has  written  accompaniments  which  express, 
through  modern  musical  resources,  their  racial  and  emotional  spirit;  thus  making  of 
them  songs  that  present-day  singers  will  delight  in. 
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Vienna  and  four  "grand  concerts  of  night-music"  in  the  finest  squares 
of  the  town.  But  Volkmann  planned  his  serenades  for  concert-hall 
use.  Brahms  applied  the  term  "serenade"  for  his  Op.  u  and  Op.  16, 
which  were  published  in  1S60,  but  Hans  Volkmann,  in  his  biography 
of  Robert  Volkmann  (Leipsic,  1903),  says  that  the  latter  did  not  know 
these  works  of  Brahms  when  he  composed  his  own  serenades.  The 
serenades  by  Brahms  are  more  in  the  symphonic  manner;  while  the 
purpose  of  Volkmann  seems  to  have  been  to  write  music  that  would 
satisfy  the  dictum  of  Athenaeus:  "Music  softens  moroseness  of  temper; 
for  it  dissipates  sadness,  and  produces  affability  and  a  sort  of  gentle- 
manlike joy."     Yet  the  third  serenade  begins  in  doleful  dumps. 


Rapsodie  Espagnole Joseph  Maurice  Ravel 

(Born  at  Ciboure,  Basses  Pyrenees,  March  7,  1875;   now  living  in  France.) 

The  "Rapsodie  Espagnole,"  dedicated  to  "Mon  cher  Maitre,  Charles 
de  Beriot,"  was  completed  in  1907  and  published  in  the  following  year. 
It  was  performed  for  the  first  time  at  a  Colonne  concert  in  Paris, 
March  15,  1908.  The  programme  also  included  Schubert's  Unfinished 
Symphony,  the  overture  to  Iyalo's  "Roi  d'Ys,"  the  March  from  "Tann- 
hauser,"  an  air  from  Rimsky-Korsakoff's  opera  "  Snegourotschka " 
(sung  by  Mme.  de  Wieniawski) ,  Gabriel  Fame's  Ballade,  Cesar  Franck's 
Variations  Symphoniques  (pianist,  Alfred  Cortot).  The  Rhapsody 
was  enthusiastically  received,  and  the  second  movement  was  repeated. 
The  enthusiasm  was  manifested  chiefly  in  the  gallery,  where  some 
perfervid  student  shouted  to  the  conductor  after  the  malaguena  had 
been  repeated:  "Play  it  once  more  for  those  down-stairs  who  have  not 
understood  it."  And  at  the  end  of  the  Rhapsody  the  same  person 
shouted  to  the  occupants  of  subscribers'  seats:  "If  it  had  been  some- 
thing by  Wagner  you  would  have  found  it  very  beautiful." 
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The  first  performance  of  the  Rhapsody  in  Boston  was  by  the  Boston 
Orchestral  Club  on  January  26,  19 10.     Mr.  Longy  conducted. 

The  Rhapsody  was  performed  by  the  Theodore  Thomas  Orchestra 
in  Chicago  on  November  12,  13,  1909.  The  first  performance  by  the 
Boston  Symphony  Orchestra  was  on  November  21,  1914,  Dr.  Muck 
conductor. 

It  is  scored  for  two  piccolos,  two  flutes,  two  oboes,  English  horn, 
two  clarinets,  bass  clarinet,  three  bassoons,  sarrusophone,  four  horns, 
three  trumpets,  three  trombones,  bass  tuba,  a  set  of  four  kettledrums 
bass  drum,  cymbals,  side  drum,  triangle,  tambourine,  gong,  xylophone, 
celesta,  two  harps,  and  the  usual  strings. 

It  is  really  a  suite  in  four  movements :  Prelude  a  la  Nuit,  Malaguena, 
Habanera,  Feria. 

I.  Prelude  a  la  Nuit.  Tres  modere,  A  minor,  3-4.  The  movement 
as  a  whole  is  based  on  a  figure  given  at  the  beginning  to  muted  violins 
and  violas.  The  clarinets  have  a  short  subject,  and  this  is  repeated 
at  the  end  by  solo  strings.  Cadenzas,  now  for  two  clarinets  and  now 
for  two  bassoons,  interrupt  the  movement.  The  cadenza  for  bassoons 
is  accompanied  by  arpeggios  in  harmonics  for  a  solo  violin  and  trills 
for  three  other  violins.  The  movement  ends  with  a  chord  in  harmonics 
for  divided  violoncellos  and  double-basses.  The  second  movement 
follows  immediately. 

II.  Malaguena.  Assez  vif,  A  minor,  3-4.  The  Malaguena,  with 
the  Rodena,  is  classed  with  the  Fandango:  "A  Spanish  dance  in  3-8 
time,  of  moderate  movement  (allegretto),  with  accompaniment  of 
guitar  and  castanets.  It  is  performed  between  rhymed  verses,  during 
the  singing  of  which  the  dance  stops."  The  castanet  rhythm  may  be 
described  as  on  a  scheme  of  two  measures,  3-8  time;  the  first  of  each 
couple  of  measures  consisting  of  an  eighth,  four  thirty-seconds,  and  an 
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eighth;  and  the  second,  of  four  thirty-seconds  and  two  eighths.  The 
word  itself  is  applied  to  a  popular  air  characteristic  of  Malaga,  but 
Richard  Ford  described  the  women  of  Malaga,  "las  Malaguenas," 
as  "very  bewitching."  Mrs.  Grove  says  the  dance  shares  with  the 
Fandango  the  rank  of  the  principal  dance  of  Andalusia.  "It  is  some- 
times called  the  Flamenco,*  a  term  which  in  Spain  signifies  gay  and 
lively  when  applied  to  song  or  dance.  It  is  said  to  have  originated 
with  the  Spanish  occupation  of  Flanders.  Spanish  soldiers  who  had 
been  quartered  in  the  Netherlands  were  styled  Flamencos.  When  they 
returned  to  their  native  land,  it  was  usually  with  a  full  purse ;  generous 
entertainment  and  jollity  followed  as  a  matter  of  course."  In  1882 
Chabrier  visited  Spain  with  his  wife.  |  Travelling  there,  he  wrote  amus- 
ing letters  to  the  publisher  Costallat.  These  letters  were  published 
in  S.  I.  M.,  a  musical  magazine  (Paris :  Nos.  January  15  and  February  15, 
1909).  Wishing  to  know  the  true  Spanish  dances,  Chabrier  with  his 
wife  went  at  night  to  ball-rooms  where  the  company  was  mixed.  As 
he  wrote  in  a  letter  from  Seville:  "The  gypsies  sing  their  malaguenas 
or  dance  the  tango,  and  the  manzanilla  is  passed  from  hand  to  hand 
and  every  one  is  forced  to  drink  it.     These  eyes,  these  flowers  in  the 

*" Flamenco"  in  Spanish  means  flamingo.  Mrs.  Grove  here  speaks  of  the  tropical  use  of  the  word. 
A  lyric  drama,  ''La  Flamenca,"  libretto  by  Cain  and  Adenis,  music  by  Lucien  Lambert,  was  produced  at  the 
Gaite,  Paris,  October  30,  1903.  The  heroine  is  a  concert-hall  singer.  The  scene  is  Havana  in  1807.  The 
plot  is  based  on  the  revolutionary  history  of  the  time.  Mr.  Jackson,  an  American  who  is  helping  the  insur- 
gents, is  one  of  the  chief  characters  in  tne  tragedy.  The  composer  told  a  Parisian  reporter  before  the  per- 
formance that  no  place  was  more  picturesque  than  Havana  during  the  struggle  between  "the  ancient  Spanish 
race,  the  young  Cubans,  and  the  rude  Yankees  so  unlike  the  two  other  nations";  that  the  opera  would  contain 
"Spanish  songs  of  a  proud  and  lively  nature,  Creole  airs  languorous  with  love,  and  rude  and  frank  Yankee 
songs."  The  last-named  were  to  be  sung  by  an  insurgent  or  "rough  rider."  The  singer  at  the  Cafe  Flamenco 
was  impersonated  by  Mme.  Marie  Thiery.     The  opera  was  performed  eight  times. 

t  His  wife  was  Alice  Dejean,  daughter  of  a  theatre  manager.     The  wedding  was  in  1873. 
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admirable  heads  of  hair,  these  shawls  knotted  about  the  body,  these 
feet  that  strike  an  infinitely  varied  rhythm,  these  arms  that  run  shiver- 
ing the  length  of  a  body  always  in  motion,  these  undulations  of  the 
hands,  these  brilliant  smiles  .  .  .  and  all  this  to  the  cry  of  'Olle,  Olle, 
anda  la  Maria!  Anda  la  CMquita!  Eso  es!  Baile  la  Carmen!  Anda! 
Anda!'  shouted  by  the  other  women  and  the  spectators!  However, 
the  two  guitarists,  grave  persons,  cigarette  in  mouth,  keep  on  scratching 
something  or  other  in  three  time.  (The  tango  alone  is  in  two  time.) 
The  cries  of  the  women  excite  the  dancer,  who  becomes  literally  mad 
of  her  body.  It's  unheard  of!  Last  evening,  two  painters  went  with 
us  and  made  sketches,  and  I  had  some  music  paper  in  my  hand.  We 
had  all  the  dancers  around  us;  the  singers  sang  their  songs  to  me, 
squeezed  my  hand  and  Alice's  and  went  away,  and  then  we  were  obliged 
to  drink  out  of  the  same  glass.  Ah,  it  was  a  fine  thing  indeed!  He 
has  really  seen  nothing  who  has  not  seen  two  or  three  Andalusians 
twisting  their  hips  eternally  to  the  beat  and  to  the  measure  of  Anda! 
Anda!  Anda!  and  the  eternal  clapping  of  hands.  They  beat  with  a 
marvellous  instinct  3-4  in  contra-rhythm  while  the  guitar  peacefully 
follows  its  own  rhythm.  As  the  others  beat  the  strong  beat  of  each 
measure,  each  beating  somewhat  according  to  caprice,  there  is  a  most 
curious  blend  of  rhythms.  I  have  noted  it  all — but  what  a  trade,  my 
children."  In  another  letter  Chabrier  wrote:  "I  have  not  seen  a  really 
ugly  woman  since  I  have  been  in  Andalusia.  I  do  not  speak  of  their 
feet;  they  are  so  little  that  I  have  never  seen  them.  Their  hands  are 
small  and  the  arm  exquisitely  moulded.  Then  add  the  arabesques,  the 
beaux-catchers  and  other  ingenious  arrangements  of  the  hair,  the  inevi- 
table fan,  the  flowers  on  the  hair  with  the  comb  on  one  side!" 

In  Ravel's  Malaguena  there  is  at  the  beginning  a  figure  for  the  double- 
basses  repeated  as  though  it  were  a  ground  bass.  The  key  changes  to 
D  major,  and  there  is  a  new  musical  thought  expressed  by  muted 
trumpet  accompanied  by  the  tambourine  and  pizzicato  chords.  After 
a  climax  there  is  a  pause.  The  English  horn  has  a  solo  in  recitative. 
The  rhythmic  figure  of  the  opening  movement  is  suggested  by  the 
celesta  and  solo  strings.  The  figure  in  the  basses  returns  with  chro- 
matic figures  for  flutes  and  clarinets. 
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III.  Habanera.  Assez  lent  et  d'un  rythme  las,  2-4.  Ravel  wrote 
in  1895  a  Habanera  for  two  pianofortes,  four*  hands.  This  was  utilized 
in  the  composition  of  the  Habanera  in  the  Rhapsody.  The  chief  subject 
enters  in  the  wood-wind  after  a  short  introduction  in  which  the  clarinet 
has  an  important  syncopated  figure.  The  solo  viola  continues  the 
theme;  the  strings  repeat  the  opening  section.  To  wood-wind  instru- 
ments and  the  first  harp  is  given  a  new  idea  rhythmed  by  the  tam- 
bourine, while  the  strings  are  busied  with  the  syncopated  figure.  This 
theme  is  worked  out  till  nearly  the  end,  which  is  brought  by  harmonics 
for  the  harp,  with  the  syncopated  rhythm  in  the  first  violins  and  at 
last  for  the  celesta. 

Few  histories  or  encyclopaedias  of  the  dance  mention  the  Habanera. 
Mr.  H.  V.  Hamilton  contributed  the  article  about  this  dance  to  Grove's 
Dictionary  of  Music  and  Musicians  (Revised  Edition).  He  says  that 
it  is  a  Spanish  song  and  dance  of  an  older  origin  than  its  name  implies ; 
that  it  was  introduced  into  Cuba  by  negroes  from  Africa,  and  from  Cuba 
went  to  Spain.  "It  is  sometimes  called  'contradanza  criolla'  (Creole 
country-dance).  ...  An  Habanera  usually  consists  of  a  short  intro- 
duction and  two  parts  of  eight  or  sixteen  bars,  of  which  the  second, 
should  the  first  be  in  a  minor  key,  will  be  in  the  major,  and  will  answer 
the  purpose  of  a  refrain;  but  these  rules  are  by  no  means  strictly  ad- 
hered to.  There  are  many  forms  of  the  melody,  a  marked  feature 
being  that  two  triplets  of  semiquavers,  or  one  such  triplet  and  two 
semiquavers,  are  often  written  against  the  figure  which  occupies  one 
whole  bar  in  the  bass  of  the  above  example."  (This  example  is  given 
in  notation.)  "The  performers  opposite  to  each  other,  one  of  either 
sex,  generally  dance  to  the  introduction,  and  accompany  their  singing 
of  several  'copias'  (stanzas)  with  gestures,  and  the  whole  of  the  music 
is  repeated  for  the  final  dance,  which  is  slow  and  stately,  and  of  a  de- 
cidedly Oriental  character,  the  feet  being  scarcely  lifted  from  the 
ground  (though  an  occasional  pirouette  is  sometimes  introduced), 
while  the  most  voluptuous  movements  of  the  arms,  hips,  head  and  eyes 
are  employed  to  lure  and  fascinate  each  other — and  the  spectator. 
The  dance,  if  well  done,  can  be  extremely  graceful."  .  .  . 

Neither  the  academic  Desrat  in  his  "  Dictionnaire  de  la  Danse"  nor 
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is  first  conceived  in  the  mind  of  the  artist, 
who  is  aided  in  its  expression  by  the  per- 
fection of  the  instrument  he  uses. 

Henry  F.  Miller  was  a  musician  of  matured 
judgment  when  in  1863  he  began  to  make  pianos; 
he  built  the  kind  of  pianos  upon  which  he  himself 
liked  to  play,  and  HIS  standard  of  TONE  QUALITY 
is  expressed  in  the  instruments  which  bear  his  name. 

Many    artists    and    critics   prefer    the    Henry   F. 
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the  eloquent  Vuillier  in  his  history  of  dancing  mentions  the  Habanera. 
Richard  Ford,  who  knew  Spain  perhaps  better  than  the  Spaniards, 
had  much  to  say  about  the  Jota  of  Aragon,  the  Bolero,  the  Galician 
and  Asturian  dances,  "the  Comparsas,"  or  national  quadrilles,  but  he 
did  not  name  the  Habanera.  Did  he  have  it  in  mind  when  he  de- 
scribed a  gypsy  dance,  "the  dance  which  is  closely  analogous  to  the 
Ghowasee  of  the  Egyptians  and  the  Nautch  of  the  Hindous"?  It  is 
the  Ole  of  the  Spaniards,  the  Romalis  of  the  gypsies.  "The  ladies, 
who  seem  to  have  no  bones,  resolve  the  problem  of  perpetual  motion, 
their  feet  having  comparatively  a  sinecure,  as  the  whole  person  per- 
forms a  pantomime,  and  trembles  like  an  aspen  leaf;  the  flexible  form 
and  Terpsichore  figure  of  a  young  Andalusian  girl — be  she  gypsy  or  not 
— is  said  by  the  learned  to  have  been  designed  by  nature  as  the  lit 
frame  for  her  voluptuous  imagination."* 

Nor  did  the  Spanish  dancers  who,  visiting  Paris  in  the  late  thirties 
of  the  nineteenth  century,  inspired  Theophile  Gautier  to  write  dithy- 
rambs in  prose,  dance  the  Habenera;  neither  Mesdames  Fabiani  nor 
Dolores  Tesrai;  nor  did  Mile.  Noblet,  who  followed  Fanny  Elssler  in 
imitating  Dolores,  dance  the  Habanera.  The  two  Spanish  dances 
that  were  then  the  rage  were  the  Bolero  and  the  Cachucha. 

Perhaps  the  Habanera  came  from  Africa.  Perhaps  after  a  sea 
voyage  it  went  from  Cuba  into  Spain,  f  The  word  is  generally  known 
chiefly  by  reason  of  Chabrier's  pianoforte  piece  and  the  entrance  song 
of  Carmen.     Bostonians  associate  it  also  with  Laparra's  opera. 

"Chabrier's  Habanera  for  the  pianoforte  was  published  in  1885; 
arrangements  for  four  hands,  orchestra  (1888),  pianoforte  and  violin, 
pianoforte  and  harp  followed.  The  Habanera  was  his  last  musical 
reminiscence  of  his  journey  to  Spain. 

When  "Carmen"  was  rehearsed  at  the  Opera-Comique,  Paris,  in 
December,  1874,  chorus  and  orchestra  complained  of  difficulties  in 
Bizet's  score.  Mme.  Galli-Marie  disliked  her  entrance  air,  which  was 
in  6-8  time  with  a  chorus.     She  wished  something  more  audacious,  a 

*For  other  entertaining  matter  about  Spanish  dances  see  Richard  Ford's  "Gatherings  from  Spain," 
pp.  349-356  (Everyman's  Library). 

tSee  "Afro-American  Folk-Songs,"  by  H.  E.  Krehbiel  (New  York,  1914),  pp.  59,  68,  93,  114,  115- 
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song  into  which  she  could  bring  into  play  the  whole  battery  of  her 
perversites  artistiques,  to  borrow  Charles  Pigot's  phrase:  "Caressing 
tones  and  smiles,  voluptuous  inflections,  killing  glances,  disturbing 
gestures."  During  the  rehearsals  Bizet  made  a  dozen  versions. 
The  singer  was  satisfied  only  with  the  thirteenth,  the  now  familiar 
Habanera,  based  on  an  old  Spanish  tune  that  had  been  used  by 
Sebastien  Yradier.  This  brought  Bizet  into  trouble,  for  Yradier's 
publisher,  Heugel,  demanded  that  the  indebtedness  should  be  ac- 
knowledged in  Bizet's  score.  Yradier  made  no  complaint,  but  to 
avoid  a  lawsuit  or  a  scandal,  Bizet  gave  consent,  and  on  the  first  page 
of  the  Habanera  in  the  French  edition  of  "Carmen"  this  line  is  en- 
graved: "  Imitated  from  a  Spanish  song,  the  property  of  the  publishers 
of  Le  Menestrel." 

"La  Habanera,"  a  lyric  drama  in  three  acts,  libretto  and  music  by 
Raoul  Laparra,  was  produced  at  the  Opera-Comique,  Paris,  Feb- 
ruary 26,  1908.  The  chief  singers  were  Salignac,  Pedro;  Seveilhac, 
Ramon;  Mile.  Demellier,  La  Pilar;  Vieuille,  Un  Vieux.  Ruhlmann 
conducted.  The  opera  was  performed  fifteen  times  in  1908,  ten  times 
in   1909. 

This  opera  was  produced  for  the  first  time  in  the  United  States  at 
the  Boston  Opera  House  on  December  14,  19 10,  when  the  chief  singers 
were  Robert  Lassalle,  Pedro;  Ramon  Blanchart,  Ramon;  Fely  Dereyne, 
La  Pilar;  and  Jose  Mardones,  Un  Vieux.  Mr.  Caplet  conducted. 
There  was  a  second  performance  on  December  23,  19 10.  Later  were 
on  March  22,  25,  191 2,  when  the  chief  singers  were  Mme.  Gay, 
Riddez,  and  de  Potter. 

IV.     Feria   (The   Fair).     Assez   anime,   C  major,   6-8.     The  move 
ment  is  in  three  parts.     The  first  section  is  based  on  two  musical  ideas: 
the  first,  two  measures  long,  is  announced  by  the  flute;  the  second  by 
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three  muted  trumpets  rhythmed  by  a  tambourine.  Oboes  and  Eng- 
lish horn  repeat  the  figure,  and  the  xylophone  gives  rhythm.  Finally 
the  full  orchestra  fortissimo  takes  up  the  thematic  idea.  The  second 
section  opens  with  a  solo  for  the  English  horn.  The  solo  is  continued 
by  the  clarinet.  The  material  of  the  third  section  is  that  of  the  open- 
ing part  of  the  movement. 


When  Ravel  was  about  twelve  years  old,  his  parents  decided  that  he 
should  be  a  musician.  He  was  admitted  into  the  Paris  Conservatory 
in  1889,  and  he  entered  Anthiome's  preparatory  class  for  pianoforte. 
In  1 89 1  he  was  awarded  a  first  medal.  He  studied  for  four  years  in 
the  class  of  Beriot,  and  took  lessons  of  Hector  Pessard  in  harmony, 
Faure  in  composition.  In  1901  the  second  grand  prix  de  Rome  was 
awarded  him  for  the  cantata  "Myrrha."  The  two  years  following 
did  not  favor  him.  In  1904  he  did  not  compete,  but  in  1905  he  applied, 
and  was  not  allowed  to  be  a  contestant.  This  refusal  made  a  great  stir 
in  Paris.  Many  articles  appeared  in  the  journals,  and  it  is  said  that 
the  unfairness  shown  toward  a  pupil  that  had  taken  a  second  prix  de 
Rome  had  much  to  do  with  the  nomination  of  Faure  as  Director  of 
the  Conservatory. 

"Sites  Auriculaires "  (1896),  the  overture  "Sheherazade"  (1898), 
and  other  works  were  heard  at  concerts  of  the  Societe  Nationale  de 
Musique,  and  the  String  Quartet,  played  on  March  5,  1904,  and  the 
three  songs,  "Sheherazade,"  with  orchestra,  May  17,  1904,  excited 
great  attention.  The  five  pianoforte  pieces,  "Miroirs,"  were  first 
played  on  January  6,  1906,  by  Ricardo  Vines  at  a  concert  of  the  Soci6te 
Nationale.  The  "Histoires  Naturelles,"  five  songs  (prose  by  Jules 
Renard)  with  pianoforte,  were  the  subject  of  violent  discussion.  Camille 
Mauclair  wrote  that  his  "musical  humor"  was  to  be  likened  unto  that 
displayed  by  Jules  Laforgue  in  symbolical  verse.     One  of  the  "  Miroirs," 
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"Une  Barque  sur  l'Oc£an,"  orchestrated,  had  little  success,  February  3, 
1907,  at  a  Colonne  concert;  but  the  "Rapsodie  Espagnole"  (Decem- 
ber 19,  1909)  was  favorably  received.  The  more  important  works 
since  then  are  "L'Heure  Espagnole,"  opera  in  one  act;  "Gaspard  de 
la  Nuit,"  three  pieces  after  Aloysius  Bertrand  for  pianoforte;  Intro- 
duction et  Allegro  for  harp  and  other  instruments;  "  Daphnis  et 
Chloe,"  ballet;  and  the  "Mere  l'Oye"  suite.  The  list  of  his  composi- 
tions contains  these  pieces: — 

Opera:  "L'Heure  Espagnole,"  musical  comedy  in  one  act,  libretto 
by  Franc-Nohain,  composed  in  1907,  produced  at  the  Opera-Comique, 
Paris,  May  19,  191 1:  Romiro,  Jean  Perier;  Don  Inigo,  Delvoye; 
Gonzalve,  Coulomb;  Torquemada,  Cazeneuve;  Concepcion,  Genevieve 
Vix.  "La  Cloche  Engloutie,"  lyric  drama  in  four  acts,  based  on 
Hauptmann's  drama,   "Die  Versunkene  Glocke"   (not  yet  produced). 

Ballet:  "Ma  Mere  l'Oye,"  produced  January  28,  1912,  at  the 
Theatre  des  Arts,  Paris;  "Daphnis  et  Chloe,"  ballet  symphonique 
(Michel  Fokine),  composed  in  19 10,  produced  at  Paris  in  June,  1912, 
by  the  Russian  Ballet  at  the  Chatelet.  Two  orchestral  suites  have 
been  made  from  the  music  to  "  Daphnis  et  Chloe." 

(See  footnote  to  Valses  Nobles  et  Sentimentales  below.) 

Orchestral  Music  :  ' '  Scheherazade ' '  overture  ( 1 898) ,  not  published ; 
" Rapsodie  Espagnole"  (1907) ;  " Ma  Mere  l'Oye"  (originally  for  piano- 
forte, four  hands);  Valses  Nobles  et  Sentimentales  *  (originally  for 
pianoforte,  1910;  orchestrated  in  1912);  Pavane  pour  une  Infante 
defunte  (originally  a  pianoforte  piece,  1899;  orchestrated  in  1910); 
"Une  Barque  sur  1' Ocean"  (originally  pianoforte  piece,  1905);  "Daphnis 
et  Chloe,"  fragments  symphoniques,  played  at  a  Colonne  concert, 
Paris,  April  2,  191 1. 

Chamber  Music:  String  Quartet  (1902-03);  Introduction  et  Allegro 
for  harp  with  accompaniment  of  string  quartet,  flute,  and  clarinet 
(1906);  Trio,  A  minor,  for  piano,   violin,  violoncello. 

Pianoforte,  two  hands:  Menuet  Antique  (1895);  Pavane  pour  une 
Infante  defunte  (1899);  "Jeux  d'Eaux"  (1901);  "Miroirs":   1.  "Noc- 

*  "Adelaide.  ouLe  Langage  des  Fleurs,"  a  ballet,  was  danced  at  the  Chatelet,  Paris,  by  the  Russian  Ballet 
in  April,  igi2,  to  these  Waltzes. 
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tuelles";  2.  "Oiseaux  Tristes";  3.  "Une  Barque  sur  l'Ocean";  4. 
Alborado  del  Graciosa;  5.  "La  Vallee  des  Cloches"  (1905);  vSonatine 
(1905);  "Gaspard  de  la  Nuit,"  three  poems  after  A.  Bertrand:  1. 
"Ondine";  2.  "Le  Gibet";  3.  "Scarbo"  (1908);  Menuet  sur  le  Norn 
de   Haydn    (1909);  Valses   Nobles    et   Sentimentales    (19 10);     Prelude 

(1913)- 

Pianoforte,  four  hands:  "Ma  Mere  l'Oye"  (1908). 

Two  Pianofortes,  four  hands:  "L,es  Sites  Auriculaires"  :  1.  Habanera 
( 1 895) ,  used  later  in  the  ' '  Rapsodie  Espagnole ' '  for  orchestra ;  2 .  "  Entre 
Cloches"  (1896),  not  published. 

Voice  and  Pianoforte:  Sainte  (Mallarme),  1896;  Deux  fipigrammes 
(Clement  Marot) :  1.  D'Anne  jouant  de  l'Espinette;  D'Anne  qui  me 
jecta  de  la  neige  (1900);  "Manteau  de  Fleurs"  (Paul  Gravollet),  1903; 
Sheherazade,  three  poems  (Tristan  Klingsor) :  1.  "Asie";  2.  "La  Flute 
enchantee;  3.  "L' Indifferent"  (1903),  orchestrated;  "  Noel  des  Jouets" 
(M.  Ravel),  1905,  orchestrated;  "Les  Grands  Vents  venus  d'Outre-mer" 
(H.  de  Regnier),  1906;  " Histoires  Naturelles "  (Jules  Renard) :  1.  "Le 
Paon";  2.  "Le  Grillon";  3.  "Le  Cygne";  4.  "Le  Martin  Pecheur"; 
5.  "La  Pintade"  (1906);  "Sur  l'Herbe"  (P.  Verlaine),  1907;  "Vo- 
calise en  Forme  d' Habanera"  (1907). 

Folk-songs:  Cinq  Melodies  Populaires  Grecques:  1.  "Le  Reveil  de 
laMariee";  2.  "La-bas  vers  l'figlise";  3.  "Quel  Galant!"  4.  Chanson 
des  Cueilleuses  de  Lentisques;  5.  "Tout  gai!"  (1907);  Melodie  Fran- 
caise;  Melodie  Italienne;  Melodie  Espagnole;  Melodie  Hebraique 
(19 10). 
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Transcriptions:  Debussy's  "Prelude  a  l'Apres-Midi  d'un  Faune," 
for  pianoforte,  four  hands;  Debussy,  Nocturnes,  for  two  pianofortes, 
four  hands. 


Ravel  was  first  known  in  Boston  by  his  pianoforte  pieces. 

"  Jeux  d'Eaux"  was  played  by  Mr.  Harold  Bauer  on  December  4,  1905. 

The  Pavane  pour  une  Infante  defunte  was  played  by  Mr.  Rudolph 
Ganz  on  March  26,  1906,  and  Mr.  Ganz  on  November  13,  1907,  played 
from  "Miroirs":  "Une  Barque  sur  l'Ocean"  and  "Oiseaux  Tristes." 
Mr.  Richard  Buhlig  played  on  December  5,  1907,  "Alborado  del  Graci- 
osa."  The  Sonatine  was  played  by  Mr.  Richard  Piatt,  February  15, 
1909.  "Ondine"  was  introduced  by  Mr.  Bauer,  April  2,  1912.  Pieces 
by  Ravel  have  also  been  played  by  many  other  pianists. 

The  "Rapsodie  Kspagnole"  for  orchestra  was  performed  on  January 
26,  1 9 10,  by  the  Boston  Orchestral  Club;  by  the  Boston  Symphony 
Orchestra,  November  21,  19 14. 

"Ma  Mere  l'Oye"  has  been  performed  at  concerts  of  the  Boston 
Symphony  Orchestra  in  Boston,  December  27,  19 13,  March  7,  1914  (by 
request),  October  22,  19 15. 

Introduction  et  Allegro  for  harp  with  accompaniment  of  string  quartet, 
flute,  and  clarinet  was  performed  at  a  Longy  Club  concert  on  February 
8,  1910. 

The  String  Quartet  was  performed  at  Kneisel  Club  concerts  on 
December  4,  1906,  November  2,  19 15. 

Pavane  pour  une  Infante  defunte,  for  orchestra,  was  performed  at 
Sunday  concerts  of  the  Boston  Opera  House  Company,  January  5 
and  19,  1913. 

The  Sarrusophone. 

The  list  of  instruments  used  in  Ravel's  Rhapsody  includes  a  sarrus- 
ophone. 

Grove's  Dictionary  of  Music  and  Musicians  (Revised  Edition,  Vol. 
IV.,  1908)  states  that  the  sarrusophone  was  designed  in  1863,  by 
Sarrus,  a  bandmaster  in  the  French  army. 
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In  "  Organographie "  by  the  Comte  Ad.  de  Pontecoulant,  the  sar- 
rusophone  is  mentioned.  Now  the  second  volume  of  "Organographie" 
was  published  in  1859.  De  Pontecoulant  says  (p.  513):  "Gautrot, 
striving  to  counterbalance  the  success  and  the  vogue  of  the  saxophone, 
thought  to  produce  a  huge  imitation  named  the  sarrusophone." 

The  inaccuracy  in  Grove's  Dictionary  is  only  one  of  many.  The 
statement  in  "Organographie"  is  not  strictly  accurate. 

As  a  matter  of  fact,  the  family  of  sarrusophones  was  invented  by 
Sarrus,  the  bandmaster  of  the  13th  (not  32d,  as  stated  by  Riemann) 
French  regiment  of  the  line.     The  patent  is  dated  June  9,  1856. 

The  idea  of  Sarrus  came  from  futile  experiments  made  by  Triebert, 
who  endeavored  to  apply  the  principles  of  Boehm  to  oboes  and  bas- 
soons. Triebert's  experiments  were  futile  because  they  took  away 
from  the  instruments  their  distinctive  character.  Sarrus  thought  of 
constructing  a  family  of  brass  instruments  with  a  conical  bore,  played 
with  a  double  reed,  and  with  lateral  holes  of  large  diameter,  pierced 
at  regular  intervals  and  controlled  by  keys.  These  holes,  he  thought, 
would  diminish  the  length  of  the  column  of  air  in  such  a  manner  that  he 
would  obtain  a  series  of  fundamental  sounds  of  sure  intonation  and  of 
a  franker  timbre  and  more  equalized  tones  than  could  then  be  obtained 
from  the  oboe  family.  Gautrot,  a  Parisian  manufacturer  of  instru- 
ments, realized  the  idea  of  Sarrus,  and  he  gave  to  the  family  the  name 
sarrusophone. 

The  family  consisted  of  the  sopranino  in  E-flat,  the  soprano  in  B- 
flat,  the  contralto  in  E-flat,  the  tenor  in  B-flat,  the  baritone  in  E-flat, 
the  bass  in  B-flat,  the  contra,  or  double-bass,  in  E-flat,  and  the  contra- 
bassoon  in  B-flat.     The  double-bass  was  the  one  that  survived. 
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in  New  York 

CUISINE  FRANCAISE       EXCEPTIONAL  SERVICE 

MANAGEMENT.  MERRY  &   BOOMER 


"The  double-bass  sarrusophone  has  a  compass  of  three  octaves. 
The  first  is  the  best;  the  second  and  third  leave  much  to  be  desired  in 
pure  intonation  and  equality  of  tone."  So  says  Pierre.  For  a  table 
of  the  compasses  of  the  different  members  of  the  family  in  relation 
with  the  keyboard  of  the  pianoforte  see  the  table  on  pp.  26,  27  of  "Le 
Materiel  Sonore  des  Orchestres  de  Symphonie,  d'Harmonie,  et  de  Fan- 
fares" by  Victor  Mahillon  (Brussels,  1897). 

The  story  is  still  current  that  the  ordinary  double-bassoon  was  in- 
troduced into  France  in  1800  for  the  performance  of  Haydn's  "Crea- 
tion." In  a  pamphlet  about  the  serpent,  published  in  1804,  it  is  said 
that  it  replaced  advantageously  the  double-bassoon  with  its  "dull  and 
crying"  tones,  the  double-bassoon  "employed  by  the  English."  Never- 
theless, this  despised  instrument  was  heard  in  the  performance  of 
Isouard's  "Aladin"  produced  at  Paris  in  1822.  Constant  Pierre  says 
that  thereafter,  up  to  1863,  when  the  Societe  des  Concerts  du  Con- 
servatoire secured  the  only  double-bassoon  that  had  been  made  in 
France,  the  double-bassoon  was  replaced  by  the  ophicleide,  when  the 
part  written  could  not  be  suppressed.  "It  is  only  in  recent  years  that 
French  composers  have  used  the  double-bassoon  and  parts  written  for 
it  have  been  performed  on  the  instrument  lent  by  the  Societe.  Am- 
broise  Thomas,  C.  Saint-Saens,  Reyer,  and  Massenet  used  it  in  'Fran- 
eoise  de  Rimini'  (1882),  'Henri  VIII.'  (1883),  'Sigurd'  (1884),  and 
'Le  Cid'  (1885)."  For  the  double-bassoon  offered  few  resources.  Its 
tonal  emission  was  slow,  and  the  intonation  left  much  to  be  desired. 
The  instruments  were  old  German  ones  more  or  less  modified,  but  with 
borings  and  mechanism  that  were  not  conceived  on  rational  prin- 
ciples. Many  of  these  instruments  were  made  before  the  reform  in 
pitch,  and  the  changes  necessary  to  lower  the  pitch  added  to  the  in- 
herent faults. 


FINE  OLD  VIOLINS 

FOR  SALE  at  VERY  REASONABLE  PRICES 


Dealer  in  High-Grade  Old   Italian.  French  and 
German  Violins  Tested  Strings 

246  HUNTINGTON  AVENUE 

Telephone,  Back  Bay  21757       Artistic  Repairing 
Opposite  Symphony  Hall 


SOLO  TROMBONE 

Boston  Symphony  Orchestra 

Private  Lessons  to  Advanced  Players 

18  Huntington  Avenue     -     -    BOSTON 

Telephone,  Back  Bay  3414  R 
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Eugene  Jancourt,  music  captain  of  the  Fifth  Subdivision  of  The 
National  Guard  of  France  (1867-70),  thought  of  substituting  a 
double-bass  sarrusophone  in  E-flat  for  a  double-bassoon,  and  he  in- 
trusted the  playing  of  it  to  Mr.  Coyon,  a  bassoonist  and  author  of 
a  method  for  the  bassoon,  and  later  to  Eugene  Bourdeau,  first  bassoon 
at  the  Opera-Comique.  This  instrument  was  given  by  Mr.  Jancourt 
to  the  Museum  of  the  Conservatory  of  Music.  Some  years  later 
Clement  Broutin,  prix  de  Rome  in  1878,  bought  several  sarrusophones 
for  the  military  band  at  Roubaix. 

Camille  Saint-Saens  was  the  first  composer  who  thought  of  sub- 
stituting a  sarrusophone  for  a  double-bassoon  in  an  operatic  orchestra. 
His  score  of  "Les  Noces  de  Promethee,"  which  won  a  prize  at  the  Paris 
Exposition  of  1867,  contained  a  part  for  the  double-bassoon.  Un- 
fortunately, he  found  it  difficult  to  obtain  the  latter  instrument.  He 
therefore  used  a  sarrusophone.  Later  he  had  a  sarrusophone  con- 
structed at  his  own  expense,  and  gave  it  to  the  Opera  House  at  Lyons 
for  the  performances  of  his  opera  "Fytienne  Marcel"  in  1879.  He  had 
another  made,  and  offered  it  to  a  musician  in  Paris,  who  used  it  in  the 
performance  of  excerpts  from  "Samson  et  Dalila,"  "The  Creation,"  the 
fifth  and  ninth  symphonies  of  Beethoven,  fragments  of  "Fytienne 
Marcel"  at  concerts  at  the  Chatelet  and  those  led  by  Pasdeloup,  and 
in  the  performance  of  "Fytienne  Marcel"  at  the  Theatre  du  Chateau- 
d'Eau  in  1884.  Nevertheless,  Saint-Saens  did  not  write  a  part  expressly 
for  this  instrument  in  his  scores,  for  the  reason  that  the  sarrusophone 
was  not  in  general  use.  At  the  Opera  he  was  obliged  to  accept  a 
double-bassoon  of  wood  for  his  "Henri  VIII.,"  also  for  "Ascanio." 
For  a  long  time  he  was  the  only  French  composer  that  appreciated  the 
value  of  the  sarrusophone,  which  was  so  ignored  that  it  was  not  even 
referred  to  in  any  review  of  a  performance  of  his  works.  The  sym- 
phonic orchestras  of  the  Chatelet  and  the  Cirque  des  Champs-Elysees 
in  1890  had  neither  a  double-bassoon  nor  a  double-bass  sarrusophone. 
No  one  in  France  was  then  manufacturing  the  former,  and  no  orchestral 
musician  had  any  motive  to  learn  thoroughly  the  latter. 

In  1888  Mr.  Constant  Pierre  made  a  determined  effort  to  determine 
the  orchestral  value  of  the   double-bass   sarrusophone.     He   put   the 


The  Boston   School 
of  Cookery 

48A  Gloucester  Street     ...     Boston 
(Near  Boylston  Street) 

Under  Direction  of 

MISS  ALLEN     MISS  TURNER 

Formerly  of  Miss  Farmer's  School  of  Cookery 

MRS.  MARIA  W.  HILLIARD 

Asst.  Professor  Simmons  College 

Cookery — Four  Graded  Courses.  Also  courses 
in  Sandwiches,  Salads  and  Beverages;  Table 
Service:  Chafing  Dish;  Marketing;  Candy  Making; 
Invalid  Cookery.  The  above  given  in  short  courses. 
Classes  formed  at  any  time.  Course  of  five 
lectures  by  Mrs.  Hilliard  on  the  Sanitary  Kitchen 
and  Cellar;  Laundry  Work,  and  Household 
Accounts. 

Circular  Tel.  Back  Bay  55157 
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NOW 
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THE  IDEAL  CLOSED  CAR 

"READY   WHENEVER  YOU  ARE" 
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435  BOYLSTON  STREET.  Near  Berkeley  Street 


Wedding  Receptions 

Afternoon  Teas 

Dinners 


At  Homes 

Luncheons 

Dancing  Teas 


Estimates  for  any  of  the  above  affairs  cheerfully  given 
No  obligations 

Personal  attentions 
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Compositions  for  Piano 
Sea  Shore  Moods.    Op.  27 
A  Suite  of  Five  Pieces : 

1  Sunrise     2   Bright  Morning 
3  Dreary  Day     4  Vesper  Time 
5  Moonlight  Waltz     (Ro- 
mance)       .         .         $1.00  net 
Fireflies.     An  Etude     .         .  .30 

Old  Spanish  Dance    (Four  Hands)  .60 

Songs 
Fisher- Wife's  Vigil.    Sop.  or  ten.,     .60 
Love's  Flying  Feet.  Sop.  or  ten.,     .30 

C.  W.  THOMPSON  &  CO., 

2B  PARK  STREET.  BOSTON,  MASS. 
Telephone,   Haymarket    1150 


BOUND  COPIES  of  the 

fSoatmt  g>ympljmtij  ©rrtjrfltra'a 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 

C.  A.  ELLIS 
PRICE.  $3.50  SYMPHONY  HALL 


Formerly  at  88  COURT  ST. 


NEW  LOCATION,  8  BOSWORTH  ST. 


)LONCK1Jtt 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.     Fine  Bows.    Italian  Strings.    Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN   STOCK 


ELIAS  HOW:K  CO.,  8  Bosworth  St.,  Boston 
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instrument  into  the  hands  of  Mr.  Roger  Leruste,  to  whom  was  awarded 
the  first  prize  for  bassoon  playing  at  the  Conservatory  in  1887.  When 
they  were  satisfied  that  tonal  emission  was  easy,  that  the  instrument 
could  be  played  piano,  and  that  tones  could  be  played  legato  or  detached, 
they  invited  the  attention  of  composers.  Jules  Massenet  was  then 
orchestrating  his  opera  "Esclarmonde."  He  had  hesitated  to  write  a 
part  for  the  double-bassoon,  and  he  accepted  gladly  the  sarrusophone. 
Other  composers  who  saw  the  advantages  of  the  latter  instrument  and 
wrote  parts  for  it  were  Paul  Vidal,  Gabriel  Marty,  the  Hillemaeher 
Brothers,  Gustave  Charpentier,  and  Xavier  L,eroux. 

"Esclarmonde"  was  produced  at  the  Opera-Comique,  Paris,  May 
14,  1889.  A  critic  then  said  that  Massenet  had  added  two  instruments 
to  the  orchestra,  the  sarrusophone  and  the  high-pitched  voice  of  Miss 
Sibyl  Sanderson.  As  the  sarrusophone  was  employed  in  the  fortissimo 
passages  it  was  accused  of  being  chiefly  responsible  for  the  "noise." 
Nothing  was  said  against  the  instrument  when  Vidal  introduced  it 
into  his  oratorio  "Saint-Georges,"  and,  when  it  was  heard  in  the  concert 
suite  taken  from  "Esclarmonde,"*  there  was  no  objection;  on  the 
contrary,  it  was  appreciated. 

The  score  of  the  opera  "Esclarmonde,"  not  the  Suite,  indicates  a 
double-bassoon,  because,  as  Mr.  Pierre  states,  Massenet,  when  he  was 
scoring,  could  not  have  had  in  view  an  instrument  so  little  used,  and 
"it  was  useless  for  him  to  submit  it  to  the  stupid  notation  by  which 
all  the  instruments  of  a  military  band,  even  the  double-basses,  are  in 
the  key  of  G,  which  would  have  disturbed  performances  in  cities  where 
there  was  no  sarrusophone  in  E-flat." 

The  sarrusophone  is  employed  in  Paderewski's  Symphony  in  B  minor, 
which  was  performed  here  at  a  Symphony  Concert,  Mr.  Fiedler  con- 
ductor, February  13,  1909.  Josef  Holbrooke  has  written  parts  for 
two  sarrusophones,  a  soprano  in  E-flat  (usually  called  contralto  in 
E-flat)  and  a  double-bass  in  E-flat,  in  his  "Apollo  and  Seaman" 
(1908). 

In  preparing  this  note  on  sarrusophones,  I  have  used  freely  Constant 
Pierre's  "La  Facteur  Instrumentale  a  l'Exposition  Universelle  de 
1889"  (Paris,  1890). 

* Tliis  suite  was  played  in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  October  27,  1000. 
The  first  performance  in  Boston  was  at  a  concert  for  the  benefit  of  the  members  of  the  Boston  Symphony 
Orchestra,  Mr.  Nikisch  conductor,  March  2, 1802.  The  soloists  were  Mrs.  Julie  Wyman,  Mr.  Padcrewski,  and 
Mr.  Schroeder. 
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For   hoarseness,  coughs,  bronchial    and  asth- 
matic troubles  use 

EP      ,-pv      \r~<  F      '.Vi     y     ct  CAMPHORATED  SAPONACEOUS 

irl  U     w     AM       >)    v^  T,J 'M' n1  ;f  iv  o   (  p  '7 
BRONCHIAL  TROCHES  |i^£-l^   I  ITKIUH 

An  old  and  reliable  remedy  for  throat  troubles  caused  i    will  keep  the  teeth  and  gums  in  good  condition.   Leaves  a 

by  cold  or  use  of  the  voice.  particularly  clean  and  pleasant   feeling  in   the  mouth 

Free  from  opiates  in  any  form.  For  sale  hy  druggists  and  dealers  in  toilet  articles,  or 

Sold  everywhere  in  boxes — never  in  bulk  I    sent  on  receipt  of  price,  25c.  Samplesent  free  on  request. 

Prices,  10c,  25c.  50c,  and  $1.00  I  Manf'd  by  JOHN  I.  BROWN  &  SON.  Boston 

JOHN  I.  BROWN  &  SON.  BOSTON,  MASS.  i  Curtis  &  Brown  Mfg.  Co..  Ltd.,  New  York.  N.Y. 
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THE  spirit  of  Spring    is    contagious — while    nature    is 
rejuvenating  her  big  out-of-doors — Milady  is  turning 
her  household  and  her  wardrobe  outside  in 


Keeps   her   apace    with    Mother  Nature  and  solves  her  difficulties 
From  Her  Wardrobe 

There  are  evening  gowns  dinner  and  dancing  frocks — slippers — afternoon  and 
street  costumes — negligees  and  lounging  robes  motoi  wraps  and  coats  thai 
with  the  aid  of  her  seamstress  and  Lewandos  can  be  made  as  fresh  and  bright 
as  the  new  season  itself 

In  Her  Home 

There  are  curtains  rare  old  tapestries  rugs  cushions  blankets  comforters  and 
draperies — that  can  be  cleaned — mended  and  darned  and  packed  awaj  for 
the  summer  months 

No  matter  how  filmy  the  fabric — or  how  sturdy  the  garment  or  how  ran;  the 
tapestries  or  how  delicate  the  laces — Lewandos  lias  a  spei  tal  process  in  a 
special  department  for  each  different  piec< — "You  can  rely  on  Lewandos" 


Established  since  1S29 


\  N  !  )  ( )  : ; 

We  enjoy  the  reputation  of  being 


AMERICAS  GREATEST  CLEANERS   AND   DYERS 

Prompt  deliveries  by  our  own  motors  and  beams 
Send  us  your  cleaning  work  We  will  give  3  ou  our  expert  advice  gladly  free  of  charge 

BOSTON  SHOPS 
17  TEMPLE  PLACE    284  BOYLSTON  STREET    248  HUNTINGTON  AVENUE 

Branch  Exchange  Telephones  3900-3901-3902  Conned  all  Boston  Shops 
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Se^emteeefth  Programme 


FRIDAY  AFTERNOON,  MARCH  10,  at  2.30  o'clock 


SATURDAY  EVENING,  MARCH  II,  at  8.00  o'clock 


Sibelius 


Symphony  No.  2,  in  D  major 


Schumann    . 


Concerto  for  Piano  and  Orchestra,  in  A  minor 


Beethoven 


Overture  to  "Coriolanus" 


Stojowski 


Concerto  No.  2,  for  Piano  and  Orchestra 

'First  time  in  Bostonl 


SOLOIST 
I.  J.  PADEREWSKI 

STEINWAY   PIANO 
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LAST  PIANO  RECITAL 


JOHN  BOWED 

NEXT  TUESDAY  AFTERNOON   (MARCH  7),  at  3  O'CLOCK 


PROGRAM 


I. 


Beethoven      Sonata,  A  major,  Op.  2,  No.  2 

II. 

Schumann       .         .  .       Forest  Scenes 

(by  special  request) 

III. 

Mendelssohn,  Song  Without  Words,  E  major 

Mendelssohn  .  Scherzo,  E  minor 

Reserved  seats,  $1.50,  $1.00,  50c. 


Chopin 
Chopin 
Chopin 
Chopin 


IV. 


Nocturne,  B  minor 

Mazurka,  A  minor 

.   Valse,  E  minor 

Polonaise,  A-flat 


Schubert-Liszt  .  Soiree  de  Vienne 

Liszt        .  Rhapsodie  Hongroise,  No.  6 

STEINWAY  PIANO 


ffltl 


VIOLIN  RECITAL  by 


Stihmg 


TUESDAY  EVENING,  MARCH  7 
Mr.  S.  C.  COLBURN,  Pianist 


PROGRAM 


1.  a.  Sonata,  G  minor    -----  Tartini 

b.  Allegro     ---     -----  Fiocco 

c.  Gavotte    ---     -----  Mozart 

2.  Concerto,  E  minor      -    -    -  Conus 
Reserved  Seats,  50c.  to  $1.50. 


3.  a.  Berceuse  ---     ------  Fame 

b.  Serenade  ---     -----  Arensky 

c.  Walzer  Elegie  \ 

d.  Gavotte  and  Musette  J 

4.  a.  Two  Poems  Hongrois  \ 
b.  Walzer  Paraphrase        J 


Pickets  are  on  sale  at  the  Hall. 


Tor  Aulin 
-     Hubay 
Steinway  Piano 


A    PIANOFORTE  RECITAL  is  Announced    by 

,  RICHARD  PLATI 


For  the 

AFTERNOON   OF  MONDAY,   MARCH   20,   at   3   O'CLOCK 


Tickets  for  Reserved  seats,  $1.50,  $1,  50c,  are  now  on  sale  at  the  Hall   (Oxford  1330) 
MASON  &  HAMLIN  PIANO 


SYMPHONY  HALL 
Sunday  Afternoon,  March  5,  at  3.30 

CONCERT  IN  AID  OF  THE 


k] 


p3Tl 


OF  THE 


Sy inplhofiy  Oirdtaesta 

Dr.   KARL  MUCK,  Conductor 


WAGNER  PROGRAMME 
I.     Overture  to  "The  Flying  Dutchman" 
II.     A  Siegfried  Idyll 

III.  Selections  from  "Siegfried"  and  "Gotterdammerung"  (Arranged 
by  Hans  Richter)  — Siegfried's  Passage  to  Briinnhilde's  Rock 
(Siegfried,  Act  III.);  Morning  Dawn  and  Siegfried's  Rhine 
Journey  (Gotterdammerung,  Act  I.). 


IV.     Good  Friday  Magic,  from  "Parsifal" 

V.  Selection  from  "Die  Meistersinger  von  Niirnberg"  (Introduc- 
tion to  Act  III.  and  Dance  of  the  Apprentices,  Procession 
of  the  Mastersingers  and  Homage  to  Hans  Sachs — Act  III. 
Scene  II.). 

VI.     Overture  to  "Tannhauser" 


Tickets,  $1,  $1.50,  $2.     Now  on  sale  at  Box  Office,  Symphony  Hall 


JORDAN   HALL,   MONDAY  AFTERNOON,    MARCH   6,   AT    3 

PIANO  RECITAL 


Miss  AUiRORE    LACR1 


PROGRAM 

Chromatische  Fantasie  und  Fuge      --.-..  Bach 

Pastorale    ---------  Scarlatti 

Rosine-Gavotte        --------  Gossec 


Sonate,  Op.  57        -------  -    Beethoven 

Allegro  assai.     Andante  con  moto.  Allegro. 


Preludes,  Op.  28,  Nos.  3,  4,  9,  1 1.  14,  15,  18,  23,  24  J  Cho  . 

Ballade,  Op.  52,  F  minor  )  ". 


Venice.    Notturno  --------  Lendvai 

The  Little  Shepherd    j  _ Deb 

Ihe  onow  is  Dancing  \ 

Impromptu  ........  Hiie 


Tickets,  $1.50,  $1,  75c,  50c,  at  Symphony  Hall 


JORDAN  HALL,  THURSDAY  EVENING,  MARCH  9,  1916 
At  8.15  o'clock 

Chamber  Music  for  Wind  Instruments 

BY 


E  LOMGY  CLUB 

THIRD  AND  LAST  CONCERT 

ASSISTING  ARTISTS 
Mr.  EDUARD  TAK,  Violin 
Mr.  EMIL  FERIR,  Viola 
Mr.  G.  WENDLER,  Horn 
Mr.  A.  RESCH,  Horn 


The   Piano  is  a  Mason  &  Hamlin  Tickets  at  Symphony  Hall. 
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JORDAN  HALL 

FRIDAY  AFTERNOON,  MAR.   17 

AT  3 

Sixth  and  Last 
Historical    Recital 


0§§HP 

■rilowa" 


PROGRAM 

Modern  Composers 

CESAR    FRANCK   (1822-1890).     Prelude,  Choral  et  Fugue 

EDVARD    GRIEG   (1843-1907).     Lyrical  Pieces:  Nocturne,  Op.  54,  No.  4— Butterfly, 

Op.  41,  No.  1— To  Spring,  Op.  43,  No.  6 
EDWARD  MacDOWELL  (1861-1908).     To  the  Sea,  Op.  55,  No.   1— Witches'  Dance 

(Hexentanz) 
PETER    TSCHAIKOVSKY  (1840-1893).     Chant  d'automne,  Op.  37,  No.  10 

Humoresque,  Op.  10,  No.  2 
ANTON    RUBINSTEIN   (1830-1894).      Barcarolle,  G  Minor,  Op.  50.      Valse,  Op.  14 
SERGE    RACHMANINOV   (born  1873).     Prelude,  C-sharp  minor,  Op.  3,  No.  2. 
ALEXANDER   SKRIABIN   (1872-1915).     Etude,  Op.  42,  No.  5 
ALEXANDER    GLAZUNOV   (born  1865).     Gavotte  D    major,  Op.  49 
THEODOR    LESCHETIZKY   (born  1830).     Gigue  a  l'antique,  Op.  44. 
IGNACE    JAN    PADEREWSKT   (born  1859).     Melodie,  G-flat  major,  Op.   16 
MAURICE    MOSZKOWSKI   (born  1854).     Etude  de  Concert,  G-flat  major,  Op.  24 
MAX    REGER  (born  1873).     Sarabande,  Op.  13,  No.  7 

RICHARD    STRAUSS  (born  1S64).     Intermezzo  (from  "Stimmungsbilder"),  Op.  9 
ARNOLD   SCHOENBERG  (born  1874).     Clavierstucke,  Op.  19 
CLAUDE    DEBUSSY   (born  1862).     Clair  de  Lune  (from  "  Suite  Bergamasque  ") 

LTsle  joyeuse 
MAURICE    RAVEL  (born  1875).     The  Fountain  (Jeux  d'Eau) 
CYRIL    SCOTT   (born  1879).     A  Pierrot-Piece,  Op.  35,  No.  1 
PERCY    GRAINGER   (born  1884).     Shepherd's  Hey 


Tickets,  $2,  $1.50,  $1,  75  cents 


JORDAN  HALL 
MONDAY  AFTERNOON,  MARCH  20,  AT  3 

JOINT  RECITAL 

Sara  Gemeos4SafeirIl©witi 

CONTRALTO 

AND 


PIANIST 


Tickets,  $1.50,  $1,   75c,  50c.      Symphony  Hall 


SYMPHONY  HALL 

TO-NIGHT  at  8.15 
TO-MORROW,  SATURDAY  MATINEE,   at  2.30 


MOTION  PICTURES  COLOR  VIEWS 


FASCINATING 
BUENOS  AIRES 


"SOUTH 

ARGENTINA 
CHILE 

PC    D    T   T     THE  AMERICAN 
II.  1\   U     SWITZERLAND 

BOLIVIA 


VIA  STRAITS  OF 
MAGELLAN 


COSTA  RICA 

PANAMA  NOW 


March  3-4 
March  10-11 
March  17-18 
March  24-25 


Tickets,  $1.00,  75c,  50c,  25c 


STEINERT  HALL 
TUESDAY    EVENING,    MARCH    14th,     1916,    AT    8.15 


1st  Violin 

2d  Violin 

Viola 

Violoncello 


FOURTH  and  LAST   CONCERT 


yraeis< 

FRANZ  KNEISEL 
HANS  LETZ 
LOUIS  SVECENSKI 
WILLEM  WILLEKE 


(Thirty-first  Season,  1915-1916) 


MOZART  - 


PROGRAMME 

Quartet  In  D  minor     (Kochel  No.  421) 

MAURICE  RAVEL,  Trio  in  A  minor,  for  Pianoforte, Violin,  and  Violoncello 
(First  time  at  these  concerts) 

BEETHOVEN    ---         -         Quartet  in  C-sharp  minor,  Op.  131 

Assisting  Artist,  Mr.  RUDOLPH  GANZ 
Tickets,  $1.50,  $1.00,  and  75  cents,  at  Symphony  and  Steinert  Halls 
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SYMPHONY  HALL 
SUNDAY  AFTERNOON,  MARCH  12,  AT  3.30 


JULIA   GULP 

HOLLAND'S  FAMOUS  SINGER 

AND 

GEORGE  COPELAMD 

PIANIST 

This  will  positively  be  Mme.  Culp's  last  appearance  in 
Boston  this  season 

PROGRAMME 
1. 

First  Movement,  Sonata  Tragica MacDowell 

Etude         « 
Valse  f 

Nocturne  l Chopin 

Valse  ) 

Mr.  COPELAND 

2. 
Adelaide  ) 

Freudvoll  und  leidvoll  >       Beethoven 

Die  trommel  geriihret ) 

Mme  Culp. 

3. 

Clair  de  lune  "\ 

Poissons  d'or  / 

Reflets  dans  l'eau   > Debussy 

Minstrels  \ 

Prelude  J 

Mr.  Copeland 

4. 
Old  International  Songs: 

Venezian  Barcarolle  (Italian) 

Come  again,  Sweet  Love   (English) 

Far  away  (English) 

Mignonette  (French) 

Das  muhlrad  (German) 

Phyllis  und  die  Mutter  (German) 

Mme.  Culp 

5. 
Spanish  Dances: 

fln°i°f      Albenuz 

Danse  espagnole Granados 

Evocation! Grovlea 

Recuerdos  ) 

Mr.  Copeland 

6. 

Befreit  } 

Freundliche  Vision  [■ Richard  Strauss 

Heimliche  aufforderung  ) 

Mme.  Culp 

Tickets,  $2,  $1.50,  $1,  and  50  cents 
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BOSTON   OPERA  HOUSE 

THREE  WEEKS.  BEGINNING  MONDAY,  APRIL  3 

(For  the  first  time  in  five  years) 

THE  ENTIRE 


METROr 


OF  NEW  YORK 

GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller 


THE  COMPANY 


Mmes. 

Frances  Alda 
*Maria  Barrientos 
•Ida  Cajatti 

Louise  Cox 

Vera  Curtis 


SOPRANI 
Minnie  Egener 
Geraldine  Farrar 
Rita  Fornia 
Johanna  Gadski 
'Mabel  Garrison 


Frieda  Hempel 
*Melanie  Kurt 
Edith  Mason 
Marie  Rappold 
Lenora  Sparkes 


Mmes.  MEZZO-SOPRANI    AND    CONTRALTI 
Emma  Borniggia  Louise  Homer  *Flora  Perini 

*Sophie  Braslau  Marie  Mattfeld  Lila  Robeson 

Maria  Duchene  *Mabgarete  Ober 


Messrs. 
*Paul  Althouse 

PlETRO    AUDISIO 

Angelo  Bada. 
Julius  Bayer 

Messrs. 

Pasquale  Amato 
Bernard   Begue 
*Giuseppe  De  Luca 
Otto  Goritz 


*Carl  Braun 
Adamo  Didur 
*pompilio  malatesta 

Messrs. 
*Gaetano  Bavagnoli 

•AllTUR    BODANZKY 


TENORI 

Max  Bloch 
*Luca  Botta 

Enrico  Caruso 
*Giacomo  Damacco 

BARITONI 
Robert  Leonhardt 

VlNCENZO    ReSCHIGLIAN 

Carl  Schlegel 
Antonio  Scotti 

BASSI 
Giulio  Rossi 
Leon  Rothier 
Basil  Ruysdael 

CONDUCTORS 

Giorgio  Polacco 
Richard  Hageman 


*Giovanni  Martinelli 
Albert  Reiss 
Johannes  Sembach 
Jacques  Urlus 


RlCCARDO  TEGANI 

Hermann  Weil 
Clarence  Whitehill 


Andrea  de  Segurola 
*Henri  Scott 


Gennaro  Papi 


Hans  Steiner 
Willy  Tyroler 


Messrs.  ASSISTANT   CONDUCTORS 

Giuseppe  Bamboscheck  Frederic  Jacobi 

Richard  Hageman  Gennaro   Pap] 

Anton  Hoff  Francesco  Romei 

TECHNICAL   DIRECTOR 

Mr.  Edward  Siedle 


CHORUS   MASTER 
Mr.  Giulio  Setti 


STAGE    MANAGERS 
Messrs. 
Jules  Speck  Jan  Heythekke 


ASSISTANT   STAGE 

.\h  ssrs. 

I.ODOVICO    VlVIANI 


MANAGER 
A.  Sanne 


PREMIERE    DANSKlSi: 
Miss  Rosina  Galli 


The  Entire  Chorus 


BALLET    MISTRESS 
Mine  Pauline  Verhoei  dn 


LIBRAR]  W 
Mr   Lionel  M  lplebon 


Tin    Entire  Orchestra 


PREMIER   DANSEUR 
Mr.  Giuseppe  Bum  h.i  io 


The  Entire  Ballet 


*  Appearing  in  npora  fur  llir  first   lime  in   Boston 


BOSTON  OPERA  HOUSE 


SEASON  OF  GRAND  OPERA 

THREE  WEEKS,  BEGINNING  MONDAY,  APRIL  3 


t/ipJTl'    T 


Monday  Evening 


JlS, 


EEPERTOffi 


Tuesday  Evening 
Wednesday  Matinee 
Wednesday  Evening 
Thursday  Evening 
Friday  Evening 
Saturday  Matinee 
Saturday  Evening 

Monday  Evening 

Tuesday  Evening 
Wednesday  Matinee 
Wednesday  Evening 
Thursday  Evening 

Friday  Evening 
Saturday  Matinee 


Saturday  Evening 


FIRST   WEEK,    APRIL  3-8 

"BORIS   GODUNOFF"     ...     by  Moussorgsky 
(First  time  in  Boston) 

"LA   BOHEME" by  Puccini 

"CARMEN" by  Bizet 

"TRISTAN   UND   ISOLDE"  .    .    .    .  by  Wagner 
"LUCIA   DI   LAMMERMOOR"     .  by  Donizetti 

"AIDA" by  Verdi 

"MADAMA   BUTTERFLY"    .    .    .    .  by  Puccini 
"LOHENGRIN"      by  Wagner 

SECOND    WEEK,  APRIL  10-15 

"DER  ROSENKAVALIER"    .    .  •   by  R.  Strauss 

(First  time  in  Boston) 

"TOSCA" by  Puccini 

"RIGOLETTO" -  .    .      by  Verdi 

"IL   TROVATORE" by  Verdi 

"THE  TAMING  OF  THE   SHREW"  by  Goetz 

(First  time  in  Boston) 

"CARMEN" By  Bizet 

"PAGLIACCI" by  Leoncavallo 

AND 

"HAENSEL   UND  GRETEL"    by  Humperdinck 
"LA   SONNAMBULA" by  Bellini 

AND 

A  BALLET   DIVERTISSEMENT 


Monday  Evening 

Tuesday  Evening 
Wednesday  Matinee 
Wednesday  Evening 


THIRD    AND    LAST   WEEK,>PRIL  17-22 


"MADAME   SANS-GENE"  .   by  Giordano 

(First  time  in  Boston) 

"A   MASKED   BALL"      by  Verdi 

"DER   ROSENKAVALIER"    ....  by  Strauss 
"THE   BARBER   OF   SEVILLE"      .  by  Rossini 


A  BALLET   DIVERTISSEMENT 
"MADAMA  BUTTERFLY"    .    .    . 

"MARTHA" 

"DIE   MEISTERSINGER"     .    .    . 

"AIDA"     •    •    • 

Note. — -The  management  reserves  the  right  to  change  the 
performance  in  case  of  unforeseen  exigency. 


Thursday  Evening 
Friday  Evening 
Saturday  Matinee 
Saturday  Evening 


by  Puccini 

.   by  Flotow 

.  by  Wagner 

by  Verdi 

opera  at  any 


Subscriptions  may  now  be  taken  for  one  or  more  performances  per  week 
for  the  season  of  three  weeks.     The  prices  of  single  performances  are: — 

Orchestra $5.00       Second  Balcony  (A  to  E)    .    $2.00 

First  Balcony  (Centre,  A  to  E).  4.00  Second  Balcony  (F  to  K)  .  1.50 
First  Balcony  (Side,  A  to  E)  .  3.00  Second  Balcony  (L  to  R)  .  1.00 
First  Balcony  (F  to  S) .    .    .    .      2.00       Boxes  (seating  6)     ....    60.00 

Mail  orders  promptly  filled.     Address  "C.  A.  Ellis,"  Boston  Opera 
House,  Boston.     Checks  should  be  made  payable  to  C.  A.  Ellis. 

Direction  C.  A.  ELLIS 
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JORDAN  HALL 
Wednesday  Afternoon,  March   1 5,  at   3 


% 


PIANIST 


4RL 


ILa 


d3 


THE  WORLD'S  GREATEST  'CELLIST 


TICKETS  AT  SYMPHONY  HALL 


S.  TANEIEW 
J.  S.  BACH 

SCHUMANN 


JORDAN   HALL 

Thursday  Evening,  March  16, 
1916,  at  8.15 

THIRD  AND  LAST 
CO  NCERT 

THE 

FLOMXALEY 
QUARTET 

(Ninth  Season,  1915-1916) 
Founded  by  Mr.  E.  J.  De  Coppet  of 
New  York 
Adoi-fo  Betti  First  Violin 

Ai.i  HKD  Pochon  Second  Violin 

Ugo  Ara  Viola 

Iwan  D'Akchambeau  Violoncello 

PROGRAMME 
Quartet  in  C  major,  Op.  s 

"Prelude  and  Fugue"  for  violin  alone  (from  the  Suite  in 
G  minor) 

(Mr.  Alfbed  Pochon) 

.    Quartet  in  A  minor,  Op.  41,  No.  1 


Tickets,  $1.50,  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 
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SYMPHONY  HALL,  SUNDAY  AFTERNOON,  MARCH  19,  at  3.30 


:humamm«imic 


ONLY  CONCERT  THIS  SEASON 


PROGRAM 
1. 

a.  Armide  Aria  from  the  Opera,  "Rinaldo" Handel 

b.  Du  bist  die  Ruh'  ) 

c.  Wohin  >       •    •    ■  , Schubert 

d.  Der  Wanderer        ) 

e.  Aria,  "Mon  coeur  s'ouvre  a  ta  voix, "  from  the  Opera,  "Samson  et  Dalila"    Saint-Saens 

(By  Special  Request) 

2. 

a.  Es  muss  ein  Wunderbares  sein  I  Liszt 

6.  Die  drei  Zigeuner  J 

c.  Traume  (Requested) Wagner 

d.  Heimweh  (Requested) Wolf 

e.  Wiegenlied Brahms 

/.  Allerseelen Strauss 

g.  Liebesfeier Weingartner 

3. 

a.  War Rogers 

6.   Before  the  Crucifix LaForge 

c.  Cry  of  Rachel  (Requested) M.  T.  Salter 

d.  Danny  Boy '   Weatherly 

e.  Danza Chadwick 

MISS   EDITH  EVANS,   Accompanist  Tickets,  $2,  $1.50,  $1,  and  50c 


JORDAN  HALL,  SATURDAY  AFTERNOON,  MARCH  18,  at  3 
FIRST  BOSTON  APPEARANCE 

fa  MAMA  Van  DRESSER 

SOPRANO,  CHICAGO  OPERA  COMPANY 
PROGRAMME 


Auf  dem  See 

Tausch  mich  nicht 

Roslein  dreie 

Wehe,  so  willst  du  mich  wied 

Des  Liebsten  Schwur 


Brahms 


L'Amour  de  moi  (Old  French) Tiersot 

Lisette  (Old  French) Weckerlin 

Tambourin  (XVIII)  Century  Old  French Tiersot 

Serenade  Italienne E.  Chausson 

Les  Papillons      E.  Chausson 

Wenn  du  zu  den  Blumen  gehst     1 
In  dem  Schatten  meiner  Locken 

Nachtzauber  > Hugo  Wolf 

Auf  dem  griinen  Balkon 
Begegnung  ) 

Have  you  seen  but  a  Whyte  Lilv  grow  (Old  English) 

A  Pastorale  (Old  English) Lane-Wilson 

The  Lost  Falcon  (Rosetti) Lurl  Schindler 

Lullaby Cyril  Scotl 

The  Bird  of  the  Wilderness E.  Horsman 

Tickets,  $1.50.  $1.00,  75c,  and  50c,  SYMPHONY  HALL 


10K 


FOR  THE  BENEFIT  OF  THE  FRENCH  WOUNDED 


3;iJ 


POET 
WILL  GIVE  a  TALK  and  WILL  READ  FROM  HIS  OWN  POEMS 


MONDAY  EVENING,  MARCH  6,  AT  8.30  P.M. 
JACOB  SLEEPER  HALL,  BOYLSTON  STREET,  near  EXETER 


Tickets,  $2,    at  Herrick's    and    at    the    French    Wounded  Rooms. 
Also   at    the    Hall  that   evening 


PIANO   RECITAL 


lL^JC!^]i^Jl^H\ 


Jf%    )\Z? 


it? 


STEINERT  HALL,  Saturday,  March  11,  at  3  P.M. 


1.  a.  Variations  Serieuses,  Op.  54 

Mendelssohn 
b.  Sonata, G minor.  Op.  22,  Schumann 
Presto.  Andantino.  Scherzo.  Rondo. 

2.  a.  Serenade         -  Rachmaninoff 
b.  Bacchante  Endormie 

Reynaldo  Hahn 


Program 

c.  Miniature.  Op.  93     -    Rubinstein 

d.  Tarentelle       -  Grimfeld 
3.   a.  Mazurka,  B-flat  major  ^ 

b.  5  Preludes.    Nos.  1,7, 
20,  23.  24 

c.  Nocturne  B  major 

d.  2  Etudes,  G-sharp  minor 
and  C  minor  J 


Chopin 


Tickets,  $1.50,  $1.00,  on  sale  at  the  Hall  and  Herrick's 


Management,  Mrs.  Stanley  P.  Clemens 


::i', 


lEVIl 


Interpretations  of  Grand  Opera  preceding  the  Metropolitan  Season. 


FRANCES  NEVIN 


GEORGE  COPELAND 


JOHN  HERMANN  LOUD 


Monday,  March  13 
DIE  MEISTERSINGER 
Monday  March  27 
PARSIFAL 
COPLEY-PLAZA.  3  P.M. 
Course  Tickets,    $5;   single    tickets,  $1.50,   at    Herrick's,   the   Copley-Plaza,   and   of   the 
management,    Mrs.  Stanley  Clemens,  Hotel  Westminster. 


Monday,  March  6 

MADAME  BUTTERFLY 

Monday,  March  20 

LOHENGRIN 
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JORDAN  HALL 
Thursday  Afternoon,  March  23,  1916 

At  3 


PIANO  RECITAL  By 


MISS 


mie  jr©ree§ 


Rhapsody,  Op.  79,  No.  1 
Sonata,  Op.  78     - 

a.  Allegro  ma  non  troppo. 

b.  Allegro  assai. 

Aufschwung  - 


PROGRAMME 

Brahms 
Beethoven 


Schumann 


Impromptu,  No.  2,  Op.  3G 
Preludes,  Op.  28,  Nos.  23,  24 
Ballade,  F  minor,  Op.  52 

Reflets  dans  l'eau  - 
Impromptu,  No.  2 
Hungarian  Rhapsody     - 


Chopin 

Debussy 
Faure 
Lsizt 


Tickets,  $1.50,  $1,  75  cents.  50  cents,  at  Symphony  Hall 
L.  H.  Mudgett,  Manager  Steinway  Piano  Used 


1/     - 
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BOSTON  UNIVERSITY  DEPARTMENT  of  MUSIC 
ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

Saturday  mornings  at  1 1  o'clock,  during  the  Symphony  season,  at  the 
College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP,  Ph.D.,  Lecturer 


FEES:  THE  COURSE.  $20        SINGLE  LECTURES,  $1   EACH 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 


Classes  in  Sight  Reading 

(Eight  Hands) 

_      '  .__     „„„  Advanced  pupils  follow  the    Symphony 

TEACHER    OF    THE    PIANOFORTE  programme,  as  far   as  practicable 

165  Huntington  Avenue    .    Boston 


Irs.  HALL  McALLISTER 

TEACHER     OF    SINGING 
COACHING  IN  SONGS 

371   MARLBOROUGH  STREET 


PIANISTE  TEACHER 

Studio,  36  Columbia  Street       -     Brookline 

Telephone.  Brookline    1496-W 
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MUSICAL      INSTRUCTION 


Miss  PRISQLLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


JOHN  HERMANN  LOUD 

(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster.  Park  Street  Church 


RECITALS  A  SPECIALTY 
Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone,  2717-M   Brookline 


CARL  WEEST! 

•CELLO  SOLOIST 
INSTRUCTION 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in    the    sonata   literature   for 

piano  and  violoncello 

STUDIO,  218  TREMONT  STREET 

Telephone.  Oxford  903-W 


VIRGINIA  WALKER 

Pupil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio,  90  FENWAY 

'Phone.  B.  B.  3102 


The  Vocal  Studios  of 

Mr.  amd  Mrs* 
ARTHUR  J.    HUBBARD 

And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


RAMON  BLANCHART 

Leading  Baritone  of  the  former   Boston  Grand  Opera 

Head  of  Operatic  Dept.  of  the  N.  E.  Conservatory 
of  Music 

Will  return  from  the  Opera  Season  in  Spain  March  1st 


Studio  (or  cultivation   of  voice   and   coaching  in 

opera  repertoire 

ITALIAN.    FRENCH.    GERMAN.    SPANISH    and 

ENGLISH 

Studio,  Steinert  Hall      .      .      Boston.  Mass. 
New  York  City,  2609  Broadway 
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MUSICAL      INSTRUCTION 


Mi.  FRANK  E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


epln  Emile  Daudelin 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL,  BOSTON 


Ml: 


n'sMji)!.;  udmands 


STUDIO 

384  BOYLSTON  STREET 
Room  22 


^une.  DE  BERG-LOFGRE 

Studio.  70  Westland  Avenue,  Boston,  Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 
THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 

Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


LY  F.  Tl 


Walter  Hemr y  Rofthwell 

New  York  Studio 
771  West  End  Avenue     -      -      -     New  York 

Telephone,  Riverside  7122 


PIANIST 

CONCERTS  LESSONS 

Special    work    in    Ensemble  playing   with  Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston      .      .       Care  Richard  Newman,  Steinert  Hall 

Worcester        .  Tucker  Pianoforte  School.  11  Foster  St. 


Formerly  Conductor  at  ihe  Opera  Houses  in  Vienna. 
Hamburg,  Amsterdam,  Breslau,  etc.  In  America: 
Henry  W.  Savage'a  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Opsratic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 


ARTHUR  WILSOM 

VOICE  BUILDING  and  SINGING 

88  GAINSBOROUGH  STREET 

Telephone.  Back  Bay  1658 


Teachers  and  Singers  who  are  working  in  this  studio: 
Martha  Atwood  Baker,  Soprano.  First  Parish  Church. 
Brookline;  Bessie  Talbot  Salmon.  Soprano,  Central 
Congregational  Church.  Jamaica  Plain;  Mrs.  Carrol  J. 
Swan,  Soprano;  Mrs  Mabel  N.  Foote,  Contralto,  First 
Parish  Church.  Brookline;  Miss  Florilla  Howe  Shaw. 
Contralto;  Ben.  Redden.  Tenor;  Lester  Aldrich  and 
William  Griffith,  Baritones;  Frederick  Huddy.  Bass- 
baritone. 


LESLEY  MARTIN 
BEL  CANTO 


Studi 


1425  Broadway,  NEW  YORK 


SINGERS  — Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert , 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchettl,  El'.is 
Rhodes,  Albert  Wallerstcdt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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MUSICAL      INSTRUCTION 


A.  A.  G.  0. 


INSTRUCTION    IN  PIANO 
ORGAN,  HARMONY,  INTERPRETATION 

Organist  and  Choirmaster  Harvard  Congregational 
Church,  Brookline,  Mass. 

417  Huntington  Chambers,  BOSTON,  MASS. 


JOHN  LAME 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


COURSES  FOR  'CELLISTS 

EELINSKI  Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 
Member  of  Boston  Symphony  Orchestra  methods 

For  terms,  address  SYMPHONY  HALL 


Piano  Instruction 
Rafael  Joseffy  Method 


Studic 


Carnegie  Hall 
Steinway  Hall 


J.  S.  DAMEL 

Assistant  to  the  late  Rafael  Joseffy 


Mail  Address: 
Carnegie  Hall,  New  York 


dime  Holmes  Edwards 

Composer  of  the  successful  songs 

MY  NIGHTINGALE  SING  ON 
0  BONNIEST  LASSIE  YET 


NEW  SONGS 
God  Bless  You  My  Dear 
Heart  of  Mine 

The  Little  Doll  Boy  and  The  Little  Doll  Girl 
Lullaby 
Cupid's  Call 


LUCKHARDT  &  BELDER,  36  WEST  40th  STREET.  NEW  YORK 


( 


:k,  h 


GALLI 


,NG 


ROOM   312,  HUNTINGTON  CHAMBERS 
MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315,  or  94  Brattle  Street  -  -  CAMBRIDGE,   MASS. 

Telephone,  Cambridge   22418 


AEOKN   CLASSES   Fo 

MILTON  ABORN.  Director 

Regular  course  of  thirty  weeks  divided  into  three  terms  of   ten  weeks  each,  includes  FENCING.  DANCING. 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.     Not  le»»  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.      Vocal   training  is  not  included  in  the  curriculum 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 
A   nHDCCC       FOR  AUDITIONS,  Phone  Col.  9096 

r\Lf  UiKtliDtJ'.  the  secretary.  240 


West  72nd  Street.  NEW   YORK 
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MUSICAL     INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French.  German, 

English,  and  of  old  French  folk  songs- 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.    208    WINTHROP    ROAD 

Telephone.  Brookline  4907-R 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

Own  teaching." — William  Shakespeare,  London. 


TLORENCE 


PIANIST  INSTRUCTION 

Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio,  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


Pupil   of   Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky.  Vienna 


PIANIST  INSTRUCTION 

Exponent  ol  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments,  'Phone  Back  Bay  3180 


PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


HARPIST 
Boston  Symphony  Orchestra 

Telephone.  Back  Bay  2005 


AVAILABLE  FOR 

CONCERTS  RECITALS 

MUSICALS 

HARP  INSTRUCTION 

Studio,  252  Huntington  Avenue,  Boston,  Mass. 


Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra.Thursday  afternoons,  at 

4.30  (when  orchestra  is  in  Boston),  609,  Pierce  Bldg. 

Single  and  Course  Tickets 


NINTH  SEASON 


AMK:!i'U  .'AN  STRING  QUARTETTE 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN.  "Cello 


H22  COMMONWEALTH  AVENUE 

Telephone.    2351-3   Brookline 
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MUSICAL      INSTRUCTION 


WALTER  L.  BOGERT 

President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 


1 14  West  72d  Street    - 


New  York  City 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


CECELIA.  E.RADLOE.O 

CONCERT  VIOLINIST 


VIOLIN  INSTRUCTION 

Has  studied  with  such  well-known    artists    as     Mme. 

CAMILLA    URSO.    EDUARD    HERRMANN,    and 

YSAYE 

The  Hunnewell,  169  Washington  Street, 

Telephone.  Newton  North  NEWTON.  MASS. 


,N  EiERCE  WARREN 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
Copley  Square  BOSTON 


EMIL  MOLLENHAUER 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone,   722  Back   Bay 


HELEN  ALLEN  HUNT 

CONTRALTO  SOLOIST 

Tea  her  of  Singing 
No.  509  Pierce  Building       -        -        -     Boston 


Miss  ROSE  STEWART 
VOCAL  INSTRUCTION 

250  HUNTINGTON  AVE.       Sy^^%M 


JOSEPHINE  KNIGHT 

SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        -         -         -         Boston 

B.B.   1047 
In  Worcester.  Wednesdays.  19  Pearl  St..  Studio  7  and  8 


Miss  MARY  A.  STOWELL 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 
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MUSICAL      INSTRUCTION 


BERTHA   I.  KAGAN 

VORTRAGSMEISTERIN 

GERMAN  LIEDER  WAGNER  ROLES 
German  Diction  and  Interpretation  for  Concert 

and  Opera 

Song   Interpretation — English.  French,  Italian 

509    PIERCE'S    BUILDING.  Copley  Square.  Boston 

Monday  Afternoon  Thursday  Forenoon 

Residence  Telephone.  Cambridge  3131  M 


CONSTANCE  and  HENRY 


RETURNED  FROM  TOUR 

Studio:  Home: 

218  TREMONT  ST.  FEDERAL  HILL 

BOSTON  DEDHAM 


FORREST 

TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37      -  246  HUNTINGTON  AVENUE 


LIISS 


eatna 

CONCERT  PIANISTE 


RECITALS  AND  PRIVATE  MUSICALES 

Ten  years  with  Heinrich  Gebhard 

For  terms,  dates,  etc.,  apply  to 

100  BOYLSTON  ST.   (Colonial  Bldg.)  Room  925.  926 

Res.,  67  Linden  Street,  Everett      Tel..  Everett  1375-M 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone.  Haymarket  2447 


.UISE  LEIMER 

VOCAL  INSTRUCTION 

German  Diction  and  Lieder  a  Specialty 

STUDIO:  STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street,  Roxbury 

Tel.  Rox.  4120 


Madame  Alexander -I 

(officier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,   French    Diction,  Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


ELIZABETH  SIKDHOFf 

CONCERT  PIANIST,  ORGANIST.  ACCOMPANIST 

Pupil  of 

R.   M.  Breilhaupt  and    Artur  Schnabel,    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano    Technic 

Primary,  advanced  pupils   Special  Teachers'  Courses 

Studio,  Pierce  Bldg.,  daily  by  appointment 

Hotel  Hemenway  Tel.,  B.B.  3 1 80 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

1  elephone.  Back  Bay  5675-M  BOSTON 


ALICE   BATES    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios    ....     6  Newbury  Street 


Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio.  Huntington  Chambers     -      -     Boston 


EDUARD    TAK 

1st  Violin.  Boston  Symphony  Orchestra 

VIOLIN  AND  ENSEMBLE 

Instructor  at  Longy  School,  103  Hemenway  St. 

Tel.  B.  B.  497 1 -J 

Studio,  244  Massachusetts  Ave.,  Suite  4 

Tel..  B.  B.  667-R 


Gertrude  Fogler   School  of 


Grammar.  Conversation,    History.   Literature 

Special   courses  in  ENGLISH   and   FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Y or sin  Phono-Rhythmic  Method  ol  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  3317-R 


WALLACE  L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH   GEBHARD 
and  recommended  by  him 

Studio        .  .         .        406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street.  Boston 
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ALBERT 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone.  Brookline  3227  M. 


ROSABELLE    TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


MISS  HELEN  GOOD 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


EDITH    BOLLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING 

Telephone,  Back  Bay  5 1 45-R. 


Us; 


Vocal  Instruction 


STUDIO,   15  STEINERT  HALL.  BOSTON 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


1  JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone.  Back  Bay  6170 


Janet  Bullock 

TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 

Studios:  1211-1213  Carnegie  Hall 
Telephone  1350  Circle  New  York  City 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


ORA    LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honors  in  the   ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address,  10  Acorn  Street.  Maiden,  Mass. 

Manager.  A.  H.  Handley,  Steinert  Hall,  Boston 


DANIEL 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 1 4  Fenway 

Telephone  B.B.  5845 


Miss   MARY  O.  PORTER 
Miss  FRANCES  R.PORTER 

SOCIAL  SECRETARIES 

Reception,  ball  and  wedding  invitations  a  specialty 

22  BRIMMER  STREET       -:-       BOSTON 


BOSTON'S  GREAT  ART  PRODUCT 


PIANOS 


Built  on  our  Tension  Resonator  System 
cost  more  and  are  therefore  somewhat 
higher  in  price  than  any  other  Pianos. 
Their  superior  musical  qualities  and 
longer  life  add  an  intrinsic  value  which 
musicians  and  economical  buyers  recognize 
to  be  worth  many  times  the  additional  price 


WAREROOM,  492-494  BOYLSTON  STREET 
BOSTON 


mJJ'm 


BOSTON 
SYAPMONY 
ORCHESTRA 


PRoGR7W\E 


SI'S 


ANGELUS 

PLAYER-PIANO 


The  Angelus 

was  the  First 

Player 


The  Angelus 

is  the  Best 

Player 


THE  value  of  a  player-piano  is  far  in  excess  of  its  cost. 
Music  is  educational,  like  art  and  literature.  It  is  synonymous 
with  culture  and  engenders  a  wholesome  and  refining  in- 
fluence  in  the  family.  Music,  formerly  a  luxury,  has  become  the  great 
popular  art.     The  Angelus  has  contributed  greatly  to  this  end. 

The  Angelus  Player- Piano 

is  a  masterpiece  by  means  of  which  you  can  give  audible  expression 
to  those  emotions  sometimes  hidden  away  in  the  remotest  corner  of 
your  heart. 

The  Angelus  is  the  musical  wonder  of  the  world.  Its  fascination  is 
life- long,  and  its  joys  remain  long  after  the  cost  is  forgotten. 


Angelus    Uprights 

$600— $1050 


Call  to  see  and  hear 
these  pianos.  Ask  about 
special     payment     plan. 


Angelus  Grands 
SI250  to$1650 


CCHarvey® 

"  THE  HOME  OF  HARMONY  " 

144  BOYLSTON  STREET  (opposite  the   Common),  BOSTON 

284  MAIN   ST.,  BROCKTON  14  CITY  HALL    SQ..   LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  (  Ticket  Office  I  R    k  R      1 492 

Branch  Exchange  /  Administration  Offices  (  y 


©nyUTC 

THIRTY-FIFTH  SEASON,  1915—1916 

Dr.  KARL  MUCK,  Conductor 


Programme  ©f  She 


\£ 


m 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  MARCH  10 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  MARCH  1 1 
AT  8.00  O'CLOCK 

COPYRIGHT,    1916,    BY   C.  A.  ELLIS 


PUBLISHED     BY     C.  A.    ELLIS.    MANAGER 
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Yes,  It's  a  Steinway' 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  ycu  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  gs  by  the  words  "It's  a  Sieinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  y?u  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


TEI  NWAY   &    S 

STEINWAY  HALL 
107-109  East   14th   Street,  New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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2>y  mrapJraoiray  Utetnesfcra 

Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


;rs©nnel 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 
Mahn,  F. 
Tak,  E. 

Habenicht,  W. 
Fiumara,  P. 

Griinberg,  M. 
Kurth,  R. 


Roth,  O. 
Koessler,  M. 

Bak,  A. 
Ribarsch,  A. 

Fiedler,  B. 
Spoor,  S. 

Pinfield,  C. 
Gunderson,  R. 


Hoffmann,  J, 
Schmidt,  E. 

Traupe,  W. 
Baraniecki,  A. 

Berger,  H. 
Siilzen,  H. 

Gerardi,  A. 
Gewirtz,  J. 


Rissland,  K. 
Theodorowicz,  J. 

Goldstein,  H. 
Sauvlet,  H. 

Goldstein,  S. 
Fiedler,  A. 


Violas. 


Ferir,  E. 
Wittmann,  F. 

Van  Wynbergen,  C. 
Blumenau,  W. 

VVarnke,  H. 
Malkin,  J. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 
Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

English  Horn. 
Mueller,  F. 

Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Rescn, A. 

Tuba. 
Mattersteig,  P. 


Organ. 
Marshall,  J.  P. 


Werner,  H. 
Schwerley,  P. 


Gietzen,  A. 
Berlin,  W. 


Keller,  J. 
Nagel,  R. 


Violoncellos. 
Barth,  C. 
Nast,  L. 


v.Veen,  H. 
Kautzenbach,  W. 


Belinski,  M. 
Folgmann,  E. 


Steinke,  B. 
Warnke,  J. 


Basses. 


Agnesy,  K. 
Jaeger,  A. 

Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 


Seydel,  T. 
Huber,  E. 

Clarinets. 
Sand,  A. 
Mimart,  P. 
Vannini,  A. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 
Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 


Bass  Clarinet. 
Stumpf,  K. 


Horns. 
Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Harps. 
Holy,  A. 
Cella,  T. 


Trumpets. 
Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 


Tympani. 
Neumann,  S. 
Kandler,  F. 


Librarian. 
Sauerquell,  J. 


Contra-Bassoon 
Mosbach,  J. 

Trombones. 
AHoo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Percussion. 
Zahn,  F.  Gardner,  C 

Burkhardt,  H. 

Assistant  Librarian. 
Rogers,  L.  J. 
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An  Artistic  Triumph 

The  Artigraphic 
Chickering  Grand 

is  presented  as  the  one  player-piano  that  can 
faithfully  reproduce  the  fine  phrasing,  touch, 
exquisite  tone  production  and  tone  coloring  of 
such  masterly  pianists  as  Hambourg,  Busoni, 
Bauer,  Godowsky  and  others  without  the  aid 
of  buttons,  levers  or  expression-  devices  of  any 
nature. 

<|  The  Artigraphic  Grand,  architecturally  and 
in  size,  is  an  exact  duplicate  of  the  beautiful 
Chickering  Grand.  Its  player-control  when 
not  in  use  is  effectively  lost  from  view  beneath 
the  instrument,  so  that  the  Artigraphic,  excepjt 
to  the  initiated,  is  played  upon  and  viewed  as 
a  magnificent  Chickering  Grand  Pianoforte. 

^  We  are  producing  a  limited  number  of  Arti- 
graphic Chickering  Grands  at  $1 750  for  persons 
of  culture  and  refinement  who  appreciate  the 
finer  elements  of  beauty  in  music  and  in  piano- 
fortes. We  shall  be  very  happy  to  demonstrate 
the  Artigraphic  either  at  our  warerooms  or  in 
the  homes  of  those  who  are  genuinely  interested. 

Charge  Accounts  Invited 

CHICKERING 


169 


TREMONT  STREET 

Between  Mason  &  West  Sts. 


WAREROOMS 

At  the  Sign  of  the  Clock 

Edison  Diamond  Disc  Phonographs,  Victor-Victrolas 
and  Records,  Rythmodik.  Music  Rolls 


m 


m 


THIRTY -FIFTH    SEASON,    NINETEEN    HUNDRED    FIFTEEN     AND    SIXTEEN 


T©inramm@ 


FRIDAY  AFTERNOON,  MARCH  10,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  11,  at  8.00  o'clock 


Sibelius Symphony  No.  2,  in  D  major,  Op.  43 

I.     Allegretto. 
II.     Tempo  andante  ma  rubato. 

III.  (  Vivacissimo.     Lento  e  suave. 

IV.  I  Finale.     Allegro  moderato. 


Beethoven 


Overture  to  Collin's  Tragedy  "Coriolanus,"  Op.  62 


Stojowski Pianoforte  Concerto  No.  2,  Op.  32 

I.    Prologue.    Andante  con  moto.  First  time  in  Boston 

II.     Scherzo.     Presto  ma  non  troppo. 
III.     Theme  and  Variations. 

(Played  without  pauses) 


SOLOIST 
Mr.  I.  J.  PADEREWSKI 


STEINWAY  PIANO 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  bt  worn. 

Attest,  J.  M.  CALVIN.  City  Clerk 
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BOYLSTON  STREET  BOSTON 


MILLINERY 

Paris  Importations  Received  and  Our  Own 
Adaptations  are  in  Fullest  Assortment 

Fashion's  Changes  are  Marked  Character- 
istics Noted  in  the  Exhibition 

As  we  control  almost  every  Model  shown, 
Customers  are  assured  of  Exclusiveness 


I  )EC 


i.Jh. 


VOLUME  XIV— 1916 

JO  BOOK  could  possibly  be  more  opportune  at  the  present  moment  than  the 
Alfred  Peats'  new  edition,  which  is  published  annually  under  the  title  of 
Home  Decoration.  From  many  points  of  view  the  1916  edition  must  be 
regarded  as  a  distinct  success.  Notwithstanding  that  the  general  feeling  in 
decoration  is  comparable  with  what  we  have  come  to  flippantly  term  the  "simple  life," 
there  are  multifarious  design  ideas  distinctively  luxurious. 

The  new  color-schemes  are  so  new  that  every  one  courts  the  closest  investigation,  and 
every  one  is  merely  the  "text"  for  a  vast  amount  of  elaborate  variation. 

The  slightest  detail  of  decoration  now  counts  for  something,  the  merest  detail  in 
design,  the  size  of  pattern,  the  handling  of  color-arrangement  must  be  worked  in  one 
with  the  main  plan  in  mind.  The  home  owner  is  becoming  more  and  more  fastidious  as 
to  the  value  of  design  and  color.  It  positively  hurts  not  only  to  have,  but  to  see  a  color- 
scheme  that  is  inharmoniously  bad. 

Black  and  white  has  regained  a  sure  footing  this  season  and  fashions  some  of  the 
most  delightfully  new  decorations. 

The  sketches  shown  in  Home  Decoration  afford  an  excellent  demonstration  of  many 
of  the  possibilities,  and  some  at  least  of  the  limitations  of  the  new  wall  papers.  All  the 
more  attention  therefore,  should  be  directed  to  the  light  this  book  shows  in  the  matter 
of  maintaining  a  higher  standard  of  decoration. 

Possibly  you  have  a  problem  at  the  present  moment  which  our  color  sketches  will 
solve  immediately.  The  purpose  of  this  volume  is  to  assist  in  a  satisfactory  solution 
of  your  decorative  problems.     ASK  FOR  A  COPY  OF  "HOME  DECORATION." 

ALFRED  PEATS  COMPANY     118  Summer  Street,  BOSTON 
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Symphony  No.  2,  D  major Jean  Sibelius 

(Born  December  8,  1865,  at  Tavastehus,  Finland;  now  living  at  Helsingfors.) 

This  symphony,  composed  in  1901-02,  was  produced  at  Helsing- 
fors, March  8,  1902,  at  a  concert  given  by  the  composer,  when  an  over- 
ture and  an  Impromptu  for  female  chorus  and  orchestra  (poem  by 
Viktor  Rydberg)  were  also  produced.  The  first  performance  in  the 
United  States  was  at  Chicago  by  the  Chicago  Symphony  Orchestra, 
Theodore  Thomas  conductor,  January  2,  1904. 

The  first  performance  of  the  symphony  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra,  Mr.  Gericke  conductor,  March 
12,  1904.  The  symphony  was  performed  at  the  concerts  of  January 
1,  1910,  and  January  7,  191 1. 

The  symphony,  dedicated  to  Axel  Carpelan,  is  scored  for  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  four  horns,  three  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  and  strings. 

I.  Allegretto,  D  major,  with  various  rhythms,  but  that  of  6-4  pre- 
dominating. The  movement  begins  with  an  accompaniment  figure 
for  strings,  which  reappears  in  the  course  of  the  development.  The 
quaint  first  theme  is  announced  by  oboes  and  clarinets.  This  theme 
is  worked,  and  secondary  motives  are  introduced,  to  be  used  again 
later.  A  passage  for  strings  pizz.  leads  to  a  theme  given  out  by  flutes, 
oboes,  and  clarinets  in  octaves;    bassoons  and  brass  instruments  sus- 
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tain,  and  the  strings  have  the  characteristic  strumming  heard  at  the 
beginning.  After  the  free  fantasia  a  prolonged  tremolo  of  strings  leads 
to  the  recapitulation.  The  quaint  first  theme  appears  again  in  the 
wood-wind,  but  the  accompaniment  is  more  elaborate.  The  second 
theme  is  again  announced  by  wind  instruments,  and  at  the  end  there 
is  the  initial  figure  of  accompaniment. 

II.  Tempo  andante  ma  rubato,  D  minor,  4-4,  3-8,  4-4.  On  a  roll  of 
kettledrums  double-basses  begin  pizz.  a  figure  which  is  finally  taken  up 
by  'cellos,  and  serves  as  an  accompaniment  for  a  mournful  theme  sung 
by  the  bassoons  in  octaves.  The  movement  becomes  more  animated 
and  more  dramatic.  After  a  climax  fff,  molto  largamente,  the  second 
and  expressive  theme  is  sung  by  some  of  the  first  violins,  violas,  'cellos 
(F-sharp  major,  andante  sostenuto),  accompanied  at  first  by  strings 
and  then  by  running  passages  in  flutes  and  bassoons.  This  theme, 
now  in  wood-wind  instruments,  is  accompanied  by  running  passages 
for  violins.  The  first  theme  returns  in  F-sharp  minor,  and  is  developed 
to  another  climax,  after  which  the  second  theme  enters  in  D  minor, 
and  toward  the  close  there  are  hints  at  the  first  motive. 

III.  Vivacissimo,  B-flat  major,  6-8.  The  movement  begins  with 
a  nimble  theme  for  violins.  There  is  a  short  development,  and  flute 
and  bassoon  announce  the  second  theme,  against  the  rhythm  of  the 
first,  which  returns  against  a  tremolo  of  wood-wind  instruments  sup- 
ported by  brass  and  kettledrums.  Lento  e  suave,  G-flat  major,  12-4. 
The  oboe  has  the  theme  over  sustained  chords  for  bassoons  and  horns. 
This  section,  which  serves  here  as  a  trio  to  a  scherzo,  is  short.  There 
is  a  repetition,  with  changes  of  the  opening  section.  The  oboe  sounds 
again  the  theme  of  the  trio,  and  there  is  a  free  transition  to  the  Finale 
without  any  pause. 

IV.  Finale:  Allegro  moderato,  D  major,  3-2.  The  movement  is 
fashioned  after  the  general  style  of  a  rondo  on  a  short  and  simple  theme 
announced  immediately  by  violins,  violas,  and  'cellos.  There  are 
less  important  motives  which  serve  as  thematic  material,  and  there 
are  modifications  of  tonality  and  tempo.  The  movement  ends  in  a 
sonorous  apotheosis,  molto  largamente. 


Overture  to  "Coriolanus,"  Op.  62  .    .    .  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 
The  original  manuscript  of  the  overture  bears  this  inscription:  "Over- 
turn (zum  Trauerspiel  Coriolan)  composta  da  L-  v.  Beethoven,  1807." 
The  words  in  parentheses  are  crossed  out.  The  overture  was  published 
in  1808:  "Ouverture  de  Coriolan,  Tragedie  de  M.  de  Collin,  etc,,  com- 
posed et  dediee  a  Monsieur  de  Collin,  etc."     The  other  compositions 
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of  1807  were  the  first  Mass  in  C,  the  overture  to  "Leonore-Fidelio," 
No.  1,  which  was  published  as  Op.  138,  the  Fifth  Symphony,  the  ariette, 
"In  questa  tomba,"  the  violin  concerto  changed  into  a  pianoforte  con- 
certo, and  probably  the  'cello  sonata,  Op.  69. 

The  tragedy  by  Heinrich  Joseph  von  Collin*  was  produced  November 
24,  1802,  with  entr'actes  arranged  from  Mozart's  music  to  "Idomeneo" 
by  the  Abbe  Stadler.  It  was  afterward  revived  with  Lange  as  the 
hero  and  played  often  until  March  3,  1805.  From  that  date  to  the  end 
of  October,  1809,  there  was  only  one  performance  of  the  tragedy,  and 
that  was  on  April  24,  1807.  Thayer  concludes  that  the  overture  was 
not  written  for  this  performance,  because  the  overture  had  been  played 
at  two  concerts  in  March.  These  concerts  were  at  the  palace  of  Prince 
Lobkowitz  in  Vienna,  and  only  pieces  by  Beethoven  were  performed, 
the  first  four  symphonies,  the  "Coriolanus"  overture,  a  pianoforte  con- 
certo, and  airs  from  "Fidelio."  The  overture  was  criticised  most 
favorably  in  the  Journal  des  Luxus  und  der  Moden  and  Cotta's  Mor- 
genblatt  as  a  "new  work."  A  correspondent  of  the  Allgemeine  Musik 
Zeitung  wrote :  "According  to  the  inscription,  the  overture  was  intended 
for  Collin's  'Coriolanus.'" 

Thayer  adds:  "How  nobly  Beethoven  comprehended  the  character 
of  Coriolanus  has  long  been  known ;  but  how  wonderfully  the  overture 
fits  in  the  play  can  be  judged  properly  only  by  those  who  have  read 
Collin's  nearly  forgotten  play,"  and  he  says  in  a  footnote:  "The  author, 
from  boyhood  a  reader  of  Shakespeare's  '  Coriolanus, '  remembers  well 
the  dissatisfaction  he  experienced  when  he  first  heard  Beethoven's 
overture;  it  did  not  seem  to  him  to  fit  the  subject.  When  he  read 
Collin's  play,  his  discontent  turned  into  wonder." 

*  Collin  (1771-1811)  was  jurist  and  poet.  In  1803  he  was  ennobled;  in  1809  he  became  Court  Councillor. 
Otb^r  tragedies  by  him  were  "Regulas, "  "Polyxena."  Beethoven  in  1807  was  expecting  a  libretto  from 
him.  Collin  tried  "Macbeth,"  Tasso's  "Jerusalem  Delivered,"  and  a  "Bradamante"  to  which  J.  F.  Reichardt 
set  music  (Vienna,  1808). 
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Beethoven  knew  the  Coriolanus  presented  by  Plutarch  as  well  as 
the  Coriolanus  of  Shakespeare  and  Collin.  One  might  say  that  the 
character  of  Coriolanus  was  in  certain  ways  sympathetic  to  him;  and 
some  may  wonder  at  Thayer's  dissatisfaction.  Wagner  had  no  thought 
of  Collin,  when  he  wrote : — 

"If  we  recall  to  mind  the  impression  made  upon  us  by  the  figure  of 
Coriolanus  in  Shakespeare's  drama,  and  from  all  the  details  of  the 
complicated  plot  first  single  that  which  lingered  with  us  through  its 
bearing  on  the  principal  character,  we  shall  see  one  solitary  shape  loom 
forth:  the  defiant  Coriolanus  in  conflict  with  his  inmost  voice,  that 
voice  which  only  speaks  the  more  unsilenceably  when  issuing  from  his 
mother's  mouth;  and  of  the  dramatic  development  there  will  remain 
but  that  voice's  victory  over  pride,  the  breaking  of  the  stubbornness 
of  a  nature  strong  beyond  all  bounds.  For  his  drama  Beethoven 
chooses  nothing  but  these  two  chief  motives,  which  make  us  feel  more 
surely  than  all  abstract  exposition  the  inmost  essence  of  that  pair  of 
characters.  Then  if  we  devoutly  follow  the  movement  developing 
solely  from  the  opposition  of  these  two  motives  in  strict  accordance 
with  their  musical  character,  and  allow  in  turn  the  purely  musical 
detail  to  work  upon  us — the  lights  and  shades,  the  meetings  and  partings 
of  these  two  motives — we  shall  at  like  time  be  following  the  course  of 
a  drama  whose  own  peculiar  method  of  expression  embraces  all  that 
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held  our  interest,  the  complex  plot  and  clash  of  minor  characters,  in 
the  acted  work  of  the  playwright.  What  gripped  us  there  as  an  action 
set  immediately  before  us,  almost  lived  through  by  ourselves,  we  here 
receive  as  inmost  kernel  of  that  action;  there  set  forth  by  characters 
with  all  the  might  of  nature-forces,  it  is  here  just  as  sharply  limned  by 
the  musician's  motives,  identical  in  inmost  essence  with  the  motives 
at  work  in  those  characters."     (Englished  by  W.  Ashton  Ellis.) 

An  agreement  was  drawn  up  and  signed  between  Beethoven  and 
Muzio  Clemen ti  in  April,  1807.  Beethoven  then  gave  to  Clementi  the 
rights  in  Great  Britain  for  these  works:  Three  quartets,  the  Fourth 
Symphony,  "an  overture  to  'Coriolanus,'  tragedy  by  Mr.  Collin";  the 
fourth  pianoforte  concerto;  the  violin  concerto,  also  the  arrangement  of 
it  for  pianoforte  "with  the  additional  notes."  Clementi  agreed  to  pay 
for  these  rights  £200  as  soon  as  there  was  news  in  Vienna  of  the  arrival 
of  the  compositions  in  London.  Beethoven  promised  not  to  sell  them 
elsewhere,  and  not  to  publish  them  until  four  months  after  they  left 
for  England.  There  were  other  stipulations.  Pleyel  had  refused  to 
make  an  agreement.  In  a  letter  written  by  Clementi  to  Collard,  his 
business  partner  in  London,  he  describes  meeting  Beethoven  by  chance 
in  a  street  of  Vienna  and  how  he  "made  a  compleat  conquest  of  that 
haughty  beauty."  According  to  other  letters  of  Clementi,  it  appears 
that  Beethoven  had  not  been  paid  two  years  and  a  half  after  the  sign- 
ing of  the  agreement. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

It  is  in  one  movement,  Allegro  con  brio,  in  C  minor,  4-4,  as  written, 
alia  breve  as  played.  It  begins  with  a  succession  of  three  long-held 
fortissimo  C's  in  the  strings,  each  one  of  which  is  followed  by  a  resound- 
ing chord  in  the  full  orchestra.  The  agitated  first  theme  in  C  minor 
soon  gives  place  to  the  second  lyrically  passionate  theme  in  E-flat 
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major.  The  development  of  this  theme  is  also  short.  The  free  fantasia 
is  practically  passage- work  on  the  conclusion  theme.  The  tendency  to 
shorten  the  academic  sonata  form  is  seen  also  in  the  third  part,  or 
recapitulation.  The  first  theme  returns  in  F  minor  with  curtailed 
development.  The  second  theme  is  now  in  C  major.  The  coda  begins 
with  this  theme;  passage-work  follows;  there  is  a  repetition  of  the 
C's  and  the  chords  of  the  beginning;  and  the  purely  dramatic  close  in 
C  minor  may  be  suggestive  of  the  hero's  death. 

Wagner  believed  the  overture  to  be  a  tone  picture  of  the  scene  in 
the  Volscian  camp,  before  the  gates  of  Rome,  between  Coriolanus, 
Volumnia,  and  Virgilia,  ending  with  the  death  of  the  hero. 

The  overture  was  played  in  Boston,  April  19,  185 1,  at  a  concert 
given  in  the  Melodeon  by  C.  C.  Perkins,  and  the  programme  stated  that 
the  performance  was  the  first  in  America.  Mr.  Perkins's  second 
symphony  was  played  at  this  concert,  and  Adelaide  Phillips,  Messrs. 
Kreissmann,  August  and  Wulf  Fries,  and  Mr.  Perabeau  (sic)  were  the 
soloists. 

Hugo  Wolf  insisted  in  one  of  his  contributions  to  the  Vienna  press 
that  audiences  should  applaud  only  where  applause  is  appropriate, — 
"after  vociferous  endings,  after  pieces  of  a  lively,  festive,  warlike, 
heroic  character,   but  not  after  such  a  work  as  Beethoven's  'Corio- 
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lanus.'"  He  portrays  the  average  hearer  during  the  performance  of 
the  overture,  who  sees  with  staring  eyes,  as  in  a  magic  looking-glass, 
the  mighty  shade  of  Coriolanus  pass  slowly  by  him;  tears  fall  from 
the  hearer's  eyes,  his  heart  throbs,  his  breath  stops,  he  is  as  one  in  a 
cataleptic  trance;  but,  as  soon  as  the  last  note  is  sounded,  he  is  again 
jovially  disposed,  and  he  chatters  and  criticises  and  applauds.  And 
Wolf  cries  out:  "You  have  not  looked  in  the  magic  glass:  you  have 
seen  nothing,  heard  nothing,  felt  nothing,  understood  nothing — noth- 
ing, nothing,  absolutely  nothing."  (See  Ernst  Decsey's  "Hugo  Wolf," 
vol.  i.  p.  84.     Leipsic  and  Berlin,  1903.) 

CORIOLANUS  MUSIC. 

Overture  and  incidental  music  to  Shakespeare's  tragedy  by  Fried- 
rich  Ludwig  Seidel,  October  6,  181 1,  at  the  Royal  National  Theatre, 
Berlin.     This  music  was  not  published. 

Incidental  music  by  Sir  A.  C.  Mackenzie  for  Sir  Henry  Irving's 
revival  of  the  tragedy  at  the  Lyceum,  London,  in  April,  1901. 

Operas:  by  Perti  (Venice,  1683),  Pollarolo  (Venice,  1698),  Cavalli 
(Parma,  1669),  Cattani  (Pisa,  about  1700),  Caldara  (Vienna,  17 17), 
Ariosti  (London,  1723),  Treu  (Breslau,  about  1726),  Jomelli  (Rome, 
1744),  Pulli  (1745),  Graun  (Berlin,  1750),  Lavigna  (Parma,  1806), 
Niccolini  (Milan,  1809),  Radicati  (about  18 10). 

Dramatic  scene,  F.  Lux. 


Ignace  Jan  PaderEwski  was  born  on  November  6,  i860,  at  Kuri- 
lowka,  in  Podolia,  a  former  province  of  Poland.  His  home  is  now  at 
Morges,  Switzerland.  He  studied  at  the  Musical  -Institute,  Warsaw 
(1872-78),  the  piano  under  Janotha,  harmony  under  Roguski.  In  1876 
and  1877  he  gave  concerts  in  Poland  and  Russia,  and  from  1879  to  1881 
he  taught  at  the  Warsaw  school.  In  1883  he  went  to  Berlin,  where  he 
studied  composition  with  Kiel  and  Urban,  and  in  1884  he  went  to 
Vienna  to  take  pianoforte  lessons  of  Leschetizky.     He  taught  for  a 
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suits  of  serge  and  taffeta.  New  tailored  shopping 
suits.  Knitted  cloth  sport  suits.  Homespun,  shepherd 
checks,  hairline  stripes,  serge,  gabardine  and  Poire  t 
twill  cloth  suits $25  to  $235 


oew  Dprarag  la 

Evening  costumes  in  a  beautiful  display  of  colors 
and  fabrics.  Afternoon  gowns,  dinner  gowns,  reception 
gowns  and  dance  frocks,  showing  many  individual  ideas 
and  exclusive  touches.  Morning  dresses,  simple  beach 
frocks.  Sport  dresses.  New  washable  silk  gowns. 
New  Georgette  crepe  gowns.  Taffeta  silk,  radium 
silk,  Crepe  de  Chine  and  novelty  silk  gowns. 

$25  to  $225 


Crepe  de  Chine  blouses,  Georgette  crepe  blouses, 
lace,  voile,  radium  silk,  "Will  o'  the  Wisp,"  washable 
silk,  handkerchief  linen  and  French  hand-made  blouses. 
New  jabot  frill  styles;  new  convertible  collar;  tucked 
and  new  flat  collar  effects.  Embroidered  and  lace 
trimmed  styles.  Real  filet  lace  and  dainty  net  blouses. 
The  new  bright  colors,  staple  colors  and  suit  colors. 

$3.75  to  $68 
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while  at  the  Strassburg  Conservatory,  and  then  returned  to  Vienna. 
In  1887  he  began  his  career  as  a  virtuoso;  he  played  in  Vienna  and  Paris, 
and  gave  his  first  concert  in  London  on  May  9,  1890.  His  career  after 
this  is  known  to  all. 

The  list  of  his  compositions  includes  an  opera,  "Manru"  (produced 
at  Dresden,  May  29,  1901;  performed  for  the  first  time  in  America  at 
the  Metropolitan  Opera  House,  New  York,  February  14,  1902;  per- 
formed for  the  first  time  in  Boston  at  the  Boston  Theatre,  March  15, 
1902);*  a  Concerto  for  pianoforte  and  orchestra,  Op.  17;  a  "Polish 
Fantasia,"  for  pianoforte  and  orchestra,  Op.  19;  Violin  Sonata,  Op.  13; 
pianoforte  pieces  and  songs.  Among  his  latest  compositions  are  a 
Symphony  in  B  minor,  Op.  24,  composed  1904-08  and  performed 
for  the  first  time  at  a  concert  of  the  Boston  Symphony  Orchestra  in 
Boston,  February  13,  1909,  Mr.  Fiedler  conductor;  a  pianoforte  sonata, 
Op.  21 ;  and  a  set  of  Variations  and  Fugue  for  pianoforte,  Op.  23.  The 
latter  work  was  performed  for  the  first  time  in  this  country  by  Mr. 
Sigismund  Stojowski,  a  pupil  of  Mr.  Paderewski,  January  23,  1907,  in 
New  York. 

Biographies  of  Mr.  Paderewski  have  been  written  by  Mr.  Henry  T. 
Finck,  "  Paderewski  and  his  Art"  (New  York,  1895) ;  Dr.  Alfred  Nossig, 
"I.  J.  Paderewski"  (Deipsic,  s.  d.),  though  this  book  is  an  "apprecia- 
tion" rather  than  a  biography;  and  by  Edward  A.  Baughan  (London 
and  New  York,  1908). 

Mr.  Paderewski  has  played  at  regular  concerts  of  the  Boston  Sym- 
phony Orchestra  in  Boston:  December  5,  1891  (Paderewski's  Concerto 
in  A  minor — this  was  his  first  appearance  in  Boston;  the  concerto  was 
played  in  Boston  for  the  first  time  by  Mrs.  Julia  Rive-King  at  a  Boston 

*  The  cast  was  as  follows:  Manru,  Mr.  Von  Bandrowski;  Ulana,  Mme.  Sembrich;  Hedwig,  Mme. 
Homer;  Asa,  Mme.  Scheff ;  Urok,  Mr.  Bispham;  Oros,  Mr.  Muehlmann;  Jagu,  Mr.  Blass.  Walter  Damrosch 
conducted. 
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"The  Violinist  with  a  Future" 


AMERICA'S  BRILLIANT  YOUNG  VIOLINIST 

A  few  open  dates  for  the  Spring  Season  for 
concerts  and  recitals 

Will  accept  a  limited  number  of  pupils 

"Miss  Stillings  is  a  violinist  of   whom   one  would   like  to  hear  more." 
—PORTLAND  (Me.)  PRESS. 

"She  has   a   beautiful   tone  and    true,  a  technique  which   frequently 
carries  her  performance  up  to  brilliant  climaxes. "—OMAHA  WORLD- 
HERALD. 
"Her  tone  hai  beauty,  warmth  and  virility."— BOSTON  HERALD. 

SEASON   1916-1917  NOW  BOOKING 
Address,  64  Commonwealth  Avenue    -  BOSTON,  Mass. 
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In  addition  to  Carpets 
and  Rugs  we  carry  a 
complete  stock  of  Wall 
Papers,  Draperies,  Lace 
Curtains  and  Window 
Shades. 

We  employ  a  force  of 
Interior  Decorators, 
whose  services  are  at 
your  disposal,  without 
obligation  or  expense. 

They  can  advise  with 
you  in  any  matters  per- 
taining to  refurnishing 
or  decorating  your  home. 


Ask  for  a  copy  of  our  booklet  entitled  "Inside  the  House." 
containing  timely  suggestions  for    Interior  Decoration. 
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646-650  WASHINGTON  STREET 

Opp.  Boylston  Street 
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Symphony  Orchestra  Concert,  March  14,  1891,  and  this  was  the  first 
performance  in  the  United  States);  January  28,  1893  (Paderewski's 
Concerto  in  A  Minor);  December  23,  1899  (Beethoven's  Concerto,  No. 
5,  in  E-flat  major);  April  22,  1905  (Chopin's  Concerto,  No.  2,  in  F 
minor);  November  16,  1907  (Rubinstein's  Concerto  in  D  minor); 
February  13,  1909  (Saint-Saen's  Concerto  in  C  minor,  No.  4);  March 
14,  1914  (Paderewski's  Concerto  in  A  minor). 

He  has  played  here  at  a  concert  of  the  Symphony  Orchestra  of  New 
York,  December  9,  1891  (Rubinstein's  Concerto  in  D  minor  and  Liszt's 
Hungarian  Fantasia).  At  a  concert  for  the  benefit  of  members  of  the 
Boston  Symphony  Orchestra,  March  2,  1892,  he  played  Schumann's 
Concerto  and  Liszt's  Hungarian  Fantasia.  At  his  own  concert  with 
the  Boston  Symphony  Orchestra,  November  19,  1895,  he  played 
Chopin's  Concerto,  No.  2,  in  F  minor,  and  his  own  Polish  Fantasia.  At 
a  concert  of  the  Boston  Symphony  Orchestra,  January  5,  1896,  for  the 
benefit  of  the  family  of  E.  Goldstein,  he  played  his  own  Polish  Fan- 
tasia and  solo  pieces  by  Liszt  and  Chopin.  At  concerts  in  aid  of  the 
Pension  Fund  of  the  Boston  Symphony  Orchestra,  April  30,  1905, 
he  played  Beethoven's  Concerto  in  E-flat,  No.  5,  and  Chopin's  Ballade 
in  A-flat  major,  Mazurka  in  B  minor,  Fytude  in  G-flat  major,  and  Polo- 
naise in  A-flat  major;  and  on  December  29,  1907,  when  he  played 
Beethoven's  Concerto  in  E-flat  major,  pieces  by  Chopin,  etc. 

He  played  in  Boston  with  the  Kneisel  Quartet,  March  30,  1896, 
Beethoven's  Trio  in  B-flat  major  and  Brahms's  Pianoforte  Quartet  in 
A  major.  He  also  played  with  the  Adamowskis  a  quartet  by  Brahms, 
and  pieces  by  Beethoven,  Bach,  Schumann,  and  Chopin  on  February 
26,  1892. 

Recitals  in  Boston:    1891,  December  7,  8,  23,  28,  29. 

1892,  February  23,  24,  25,  27,  March  22. 
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FOUR  SONGS 

Words  by  J.  W.  JOHNSON  Music  by  H.  T.  BURLEIGH 

ALSO  PUBLISHED  SEPARATELY 

"Musical  America"  says:  "He  (the  composer)  has  once  more  outdone  himself. 
He  stands  more  firmly  than  ever  a  musician  who  can  reflect  in  his  music,  the  spirit  of 
the  poem  he  is  working  on.     His  music  in  all  four  songs  is  vital." 

To  be  had  of  all  music  dealers  —  or  the  publishers 

G.  RICORDI  &  CO.,  14  East  43rd  St.,  NEW  YORK 


("Everyone  Knows  Him") 


Is    Meeting   Old   and    New    Friends 
IN  OUR  GOLF  SECTION 
Third     Floor,    New     Building 

HALF  HOUR  INSTRUCTION 
BY  APPOINTMENT 

TRY  THE  DRIVING  CAGE  AND  NEW 
5-HOLE  PUTTING  GREEN 
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I893>  January  4,  12,  21,  February  11,  March  23,  April  1. 

1895,  November  23,  30. 

1896,  April  4. 

1899,  December  27,  30. 

1902,  February  19,  March  3. 

1905,  April  1. 

1907,  November  5,  when  he  played  his  Variations  and  Fugue  for 
the  first  time  in  Boston;  December  21,  when  he  played  his  Sonata  in 
E-flat  minor  for  the  first  time  in  Boston. 

1909,  February  6. 

1913,  November  7,  23. 

1914,  April  5. 

1915,  October  10  (with  address),  for  the  Polish  Victims  Relief  Fund; 
December  3,  19. 


Pianoforte;  Concerto,  A-flat  major,  No.   2,   Op.  32   (Prologue, 
Scherzo,  and  Variations) Sigismond  Stojowski 

(Born  at  Strelce,  Poland,  on  May  14,  1870;  now  living  in  New  York,  N.Y.) 

It  is  said  that  this  concerto  was  written  at  the  suggestion  of  Mr. 
Paderewski.  It  was  sketched  in  the  summer  of  1909  at  Chamounix, 
Switzerland,  and  partly  rewritten  in  the  summer  of  19 10. 

The  first  performance  of  the  concerto  was  at  a  concert  of  the  London 
Symphony  Orchestra  in  Queen's  Hall,  London,  June  23,  19 13.  Mr. 
Stojowski  was  the  pianist.  Arthur  Nikisch  conducted.  The  pro- 
gramme was  as  follows:  Holbrooke,  Grand  Suite  (No.  3),  "Les  Horn- 
mages,"  Op.  40  (four  movements — Homage  to  Wagner,  Dvorak,  Grieg, 
Tschaikowsky) ;    Stojowski,  Pianoforte  Concerto;    Ethel  Smyth,  Songs 


A     WORK     GENERALLY     RECOMMENDED 
for  SINGERS  and  VOICE-STUDENTS 

La  Gymnastique  Yocale 

[Vocal     Gymnastics] 


by 


A.  A.  GlRAUDET 

Postpaid  55c. 

THE  BOSTON  MUSIC  CO. 

26  &  28  West  St.  Boston,  Mass. 


with  Orchestra:  (a)  "Three  Moods  of  the  Sea"  (Requies,  Before  the 
Squall,  After  Sunset),  (b)  "On  the  Road"  (first  time,  Herbert  Heyner 
singer) ;  Tsehaikowsky,  Symphony  No.  4. 

The  first  performance  in  the  United  States  was  at  a  concert  of  Mr. 
Stojowski's  compositions  in  Carnegie  Hall,  New  York,  N.Y.,  on  March 
1,  1 9 15.  The  programme  included  also  his  Symphony  in  D  minor, 
No.  1,  and  his  Violoncello  Concerto,  Op.  31,  then  performed  for  the 
first  time,  Willem  Willeke  violoncellist.  The  orchestra  was  the  Phil- 
harmonic of  New  York.  Mr.  Paderewski  played  the  concerto  at  a 
concert  of  the  New  York  Symphony  Society  in  New  York,  March  2,  4, 
1916. 

Mr.  F.  Gilbert  Webb  wrote  the  notes  for  the  performance  of  the 
pianoforte  concerto  in  London: — 

"Prologue  Andante  con  moto,  A-flat  major,  2-4.  As  a  rule,  the 
term  Prologue  is  applied  to  introductory  matter  of  importance  but 
small  dimensions.  In  this  case,  however,  the  section  of  the  concerto 
so  named  covers  sixty-three  pages  of  the  full  score  and  practically 
takes  the  place  of  the  usual  first  movement.  It  opens  Andante  con 
moto  with  a  theme  given  out  by  the  English  horn,  supported  by  clari- 
nets and  bassoons  and  muted  strings.  It  is  repeated  by  the  strings, 
after  which  the  pianoforte  enters  with  an  arpeggio  which  develops 
into  a  solo  cadenza.  At  its  termination  the  horns  seem  to  venture 
on  a  remark  but  are  quickly  silenced  by  the  solo  instrument  dealing 
with  the  principal  subject.  The  strings  then  comment  on  this  and 
are  answered  by  the  wood-wind,  but  again  the  orchestra  is  silenced 
by  the  pianoforte.  The  wood-wind  ventures  a  short  phrase,  after 
which  there  comes  a  pause,  and  then  the  strings  murmur  tentatively 
the  chord  of  A-flat  as  though  in  expectation  of  the  pianoforte  announce- 
ment" of  an  expressive  theme.     "From  this"  and  the  chief  subject 


ENRIQUE  C  I  RA  NAOOS' 
SPANISH  OPERA  "GOYESCAS55 

HAS  BEEN  PRESENTED  5  TIMES  BY  THE 

METROPOLITAN     OPERA     COMPANY 

SINCE  ITS  SUCCESSFUL  PREMIERE  JANUARY  28,  1916 

Its  Permanent  Place  in  the  Repertoire  seems  assured 

THE  VOCAL  SCORE,  AT  TWO  DOLLARS,  MAY  BE  OBTAINED 
FROM  YOUR  DEALER 


CI  SCC((RMKR3  Now  York 


"is  developed  the  remaining  portion  of  the  Prologue,  the  writing  of 
which  testifies  to  the  composer's  resource,  imagination  and  contra- 
puntal skill." 

Scherzo.  Presto'ma  non  troppo,  3-4.  "No  break  is  made  between 
this  and  the  preceding  number,  but  the  rhythm  changes  from  duple  to 
triple  measure,  and  after  a  few  introductory  notes  from  the  horns  the 
violas  mutter  the  principal  subject.  What  may  be  described  as  a  shout 
from  the  orchestra  immediately  follows,  and  after  some  chords  from 
the  wood-wind  the  pianoforte  takes  up  the  subject,  the  orchestra  faith- 
fully following.  The  utmost  vivacity  prevails,  and  the  music  grows 
more  chromatic  as  it  proceeds.  Ultimately  the  pianoforte  gives  out 
marcato"  a  subject  "with  the  result  that  for  some  pages  the  score 
contains  almost  as  many  accidentals  as  notes.  Presently  a  return  is 
made  to  the  chief  subject,  what  may  be  termed  varied  recapitulation 
follows,  and  the  section  ends  with  a  remarkable  series  of  shakes,  the 
bassoon  having  the  last  word,  hurrying  down  the  scale  with  the  principal 
subject." 

"Finale.  Maestoso  e  moderato  molto,  2-4.  At  the  end  of  the  pre- 
ceding section  the  composer  has  written  attaca  tenia,  and  this  the  strings 
do  forte,  the  pianoforte  playing  fortissimo  a  counterpoint  in  chords 
which  becomes  of  considerable  importance.  The  variations  are  ten 
in  number. 

"No.  I.  Molto  sostenuto.  In  this  the  theme  is  played  by  the 
English  horn,  the  viola  and  'cello  continuing  a  pulsating  accompani- 
ment. 

"No.  II.  This  is  headed  Con  espressione  poco  rubato,  and  chiefly 
concerns  the.  pianoforte. 

"No.  III.  Here  the  composer  writes  Piu  mosso,  and  indulges  in  a 
chromatic  counterpoint  on  the  theme  which  is  distributed  between  the 
piano  and  the  orchestral  instruments. 
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"No.  IV.  Allegretto.  The  measure  now  changes  to  6-8,  and  the 
orchestra  and  wood-wind  carry  on  an  animated  dialogue  until  the 
pianoforte  enters  and  seems  to  protest  against  the  apparent  acrimonious 
retorts  between  the  orchestral  instruments. 

"No.  V.  This  a  molto  vivace  in  which  the  greatest  animation  pre- 
vails between  the  solo  instrument  and  the  orchestra.     It  leads  into 

"No.  VI.  Con  fuoco  agitato.  The  heading  applies  chiefly  to  the 
pianoforte,  the  other  instruments  showing  more  control. 

"No.  VII.  Headed  Con  moto  energico,  the  theme  is  submitted  to 
what  may  be  termed  despotic  government.  Octave  passages  prevail, 
and  the  contention  between  the  pianoforte  and  orchestra  suggests  the 
old  problem  of  what  will  occur  when  an  irresistible  force  meets  an  im- 
movable mass. 

"No.  VIII.  As  will  be  surmised,  after  such  an  energetic  outburst 
tranquillity  becomes  a  necessity.  The  strings  are  muted,  the  composer 
has  written  Andante  sostenuto,  and  when  the  pianoforte  enters,  it  is 
in  a  repentant  mood. 

"No.  IX.  Andantino  ben  moderate  In  this  the  pianoforte  is 
supreme  master  of  the  situation.  For  thirteen  bars  it  is  quite  alone, 
when  it  is  joined  by  the  bassoon,  subsequently  by  the  flute,  and  tenta- 
tively by  the  strings. 

"No.  X.  Allegro  molto.  The  bassoons  and  strings  commence  this 
movement  with  a  version  of  the  theme  in  6-8  measure  which  imparts 
to  it  somewhat  the  character  of  an  old  English  dance.  The  orchestral 
instruments  continue  for  some  time  before  the  entrance  of  the  piano- 
forte with  chords  and  arpeggi  which  add  brilliancy  to  the  ensemble. 
This  brilliancy  increases  until  after  an  upward  scale  passage  on  the 
pianoforte  and  a  rush  into  the  key  of  A-flat  the  composer  begins  to  work 
up  a  climax  which  arrives  in  a  section  marked  Poco  maestoso.  There 
is  a  short  cadenza  for  the  pianoforte  headed  Andante  con  moto,  con- 
taining reminiscences  of  the  thematic  material  of  the  Prologue,  notably 
where  the  pianoforte  is  giving  out "  the  second  subject  "while  the  strings 
play"  the  first.  "In  this  spirit  of  meditation  on  the  past  the  work 
ends." 

Mr.  Stojowski   first  studied  music  at  Cracow  with  his  mother  and 
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Ladislaus  Zelenski.  He  entered  the  Paris  Conservatoire  in  1887  and 
at  the  same  time  attended  classes  in  history,  philosophy,  and  literature 
at  the  Sorbonne.  He  studied  the  pianoforte  with  Louis  Diemer,  and 
composition  with  Leo  Delibes.  In  1889  first  prizes  for  counterpoint 
and  fugue  were  given  to  him  and  Miss  Prestat,  and  first  prizes  for 
pianoforte  playing  to  him,  Risler,  and  Bloch.  He  gave  his  first  concert 
in  1 89 1  at  Paris  with  the  Colonne  orchestra.  The  programme,  con- 
sisting of  his  own  works,  included  the  Ballade  for  orchestra  and  the  first 
pianoforte  concerto.  Later,  at  the  advice  of  Mr.  Paderewski,  he  de- 
voted the  greater  part  of  his  time  to  the  piano,  and  learned  from  him. 
Living  in  Paris  he  gave  concerts  in  European  countries.  With  the 
foundation  of  the  Institute  of  Music  Art  in  New  York  City,  he  came  to 
New  York  to  be  at  the  head  of  the  pianoforte  department  during  six 
years,  beginning  with  the  opening  season  1905-06.  "My  activities," 
he  writes,  "have  been  divided  since  between  concertizing  abroad,  teach- 
ing and  touring  in  America,  writing  in  the  summer-time." 

The  list  of  his  compositions  includes  a  Symphony  in  D  minor  (com- 
posed in  1900  and  winning  the  prize  in  a  competition  founded  by 
Mr.  Paderewski  for  Polish  composers — first  performed  in  1900  at 
Warsaw,  later  in  Paris,  Leipsic,  and  other  cities) ;  Suite  for  orchestra, 
E-flat  major,  Op.  9;  Suite  for  orchestra,  No.  2;  Ballade  for  orchestra; 
a  violin  concerto;  Romance  for  violin  and  orchestra,  Op.  20;   Pianoforte 
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By  JULIA  CULP 

BOOKS  I  AND  II  HIGH  VOICE  LOW  VOICE 

PRICE,  EACH  $1.00  POSTPAID 

The  favorite  songs  of  this  highly  praised  LrWer-singer  are  drawn  from  the 
music  of  many  different  lands,  from  her  native  Holland  to  our  own  America,  and 
including  France,  Germany,  Ireland,  etc.  This  collection  is  made  up  of  such  numbers 
as  have  won  Mme.  Culp's  affection  as  well  as  proved  their  acceptability  to  her 
enthusiastic  audiences,  and  the  volume  is  of  extraordinary  interest.  A  charming 
Introduction  from  the  singer's  own  pen  and  portraits  enrich  the  book. 

"The  triumphs  of  the  Singer  are  reflected  in  her  book."—  The  Musician 
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Concerto  No.  i,  Op.  3;  two  violin  sonatas;  Sonata  for  violoncello; 
Fantasy;  Violoncello  concerto;  Symphonic  Rhapsody  for  pianoforte 
and  orchestra;  Cantata  after  an  ode  of  Horace,  "Springtime,"  for 
chorus  and  orchestra;  pianoforte  pieces,  Op.  1,  2,  4,  5,  8,  10,  12,  15, 
16,  24,  25 — the  latest  being  "Aspirations";  songs.  His  latest  work, 
"Prayer  for  Poland,"  a  cantata  for  solo  voices,  mixed  chorus,  orchestra, 
and  organ,  was  performed  for  the  first  time  in  New  York,  March  7,  19 16 
(Schola  Cantorum,  New  York  Symphony  Orchestra). 

These  works  of  Mr.  Stojowski  have  been  performed  in  Boston : 
Sonata  for  violin  and  pianoforte,  G  major,  Op.  13,  Messrs.  Hess  and 
Stojowski,  January  27,  19 10;  Sonata  for  violoncello  and  pianoforte 
(Messrs.  Schroeder  and  Stojowski) ;  Symphonic  Rhapsody  for  pianoforte 
and  orchestra  at  a  Boston  Opera  House  Concert,  January  26,  19 13 
(Mr.  Stojowski,  pianist);  "Springtime,"  Boston  Singing  Club,  March 
21,  1906. 

Mr.  Stojowski  made  his  first  appearance  in  Boston  as  a  pianist  at  a 
Kneisel  Quartet  Concert,  February  13,  1906  (Brahms's  Pianoforte 
Trio  in  C  minor,  Op.  101).  He  gave  a  pianoforte  recital  on  March  10, 
1906,  when  he  played  his  own  Variations  on  a  Cracovian  Theme. 


ENTR'ACTE. 

SERBIAN   MUSIC. 

BY   ROBIN   H.    LEGGE. 
(The  Daily  Telegraph,  London,  December  11,  19 15  ) 

How  many  of  us,  I  wonder,  have  given  even  so  much  as  a  thought 
to  Serbia  as  a  musical  nation?  It  would  be  easy  and  just  as  approxi- 
mately correct,  no  doubt,  to  assert  or  suggest  that  until  that  amazing 


AND  I 

^Il^\ 


lISJpOMflJRRIERS; 


C.  Ed.  Kakae.  Pres. 
Wm.  F.  Kakas,  Treas. 


Now  in  Our  New  Building 

72   CHAUNCY   STREET,    BOSTON 

Formerly  at  179  Tremont  Street 


sculptor,  Mestrovic,  recently  exhibited  at  South  Kensington  the  ex- 
traordinary fruits  of  his  genius,  few  of  us  had  given  a  thought  to  the 
vSouthern  Slav  as  artist  in  any  kind.  It  is  only  about  twenty  years  ago 
that  Professor  W.  H.  Hadow  told  us  that  old  Papa  Haydn  was  not  the 
German  he  had  been  held  to  be,  but  undoubtedly  was  a  pure  Croat. 
Yet,  says  M.  Miyatovich,  olim  Serbian  Minister  at  the  Court  of  St. 
James,  "the  Serbians  belong  ethnologically  to  the  great  family  of  the 
Slavonic  nations.  They  are  first  cousins  to  the  Russians,  Poles,  Czechs, 
Slovaks,  and  Bulgars,  and  they  are  brothers  to  the  Croats  and  Slovenes. 
Since  the  Church  has  ceased  to  be  the  discordant  and  disuniting  element 
in  the  life  of  nations,  the  Orthodox  Serbians  and  the  Roman  Catholic 
Croats  are  practically  one  and  the  same  people.  But  of  all  Slavonic 
nations  the  Serbians  can  legitimately  claim  to  be  the  most  poetical 
one."  .  .  . 

Song  evidently  plays  a  most  important  part  in  the  lives  of  the  Serbs. 
"You  may  find  still  many  an  illiterate  person  in  Serbia,  but  you  will 
not  find  one  who  will  not  be  able  to  tell  you  something  about  Stephan 
Nemanya,  the  first  King  of  Mediaeval  Serbia,  about  his  son  St.  Sava, 
Tsar  Doushan,  his  young  son  Ourosh,  King  Voukashin,  the  Royal 
Prince  Kralyevitch  Marko,  Tsar  Lazar,  and  the  heroes  who  fell  in  the 
famous  battle  at  Kossovo  (1389)."  This  is  equally  true  of  music  as  of 
poetry.  Marriage,  birth,  death,  all  alike  are  celebrated  in  song,  and 
these  songs  are  not  made  by  highly  educated  folk,  but  are  strict  songs 
of  the  people,  made  by  the  people,  and  sung  by  the  people.  And  very 
wonderful  are  the  few  that  I  have  heard.  One  is  a  folk-melody  written 
down  by  the  Serb  composer  Miloye  Miloyevic,  a  lullaby  of  a  babe  in 
its  nest  of  roses.  Rhythmically  it  on  paper  puts  all  our  moderns  to 
the  blush  for  apparent  complexity.  As  sung  or  hummed  to  me  it  was 
exquisite  in  its  simplicity,  naturalness,  purity,  and  bel  canto  qualities, 
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so  to  say.  Bel  canto  and  perfect  legato  are  absolute  essentials  of  these 
songs. 

In  point  of  fact,  purity,  whether  of  melody  or  of  idea  to  which  that 
melody  is  composed,  is  perhaps  the  strongest  feature  of  the  Serbian 
national  music.  Torn  to  pieces  as  Serbia  has  been  adown  the  cent- 
uries by  Turks  and  other  enemies,  in  battles  oft,  suffering  from  op- 
pression, she  yet  presents  to  the  outsider  a  most  ingernous  paradox  in 
that  her  songs,  be  they  war  songs,  love  songs,  songs  of  the  tavern,  are 
all  imbued  with  the  same  spirit  of  a  rare  purity  and  fulness  of  sentiment 
that  verges  almost  on  sentimentality !  This  is  not  to  say  that  they  are 
not  virile  after  their  kind.  They  are  intensely  so.  They  are  naive,  and 
also  they  are  Homeric.  But  in  a  way  they  also  are  neurasthenic,  as  it 
were.  There  seems  to  be  a  sense  of  fear,  of  persecution,  in  them. 
Their  passion  is  not  the  animal  passion  of  the  northern  races,  it  is  of 
the  gentler,  more  innocent  order;  and  for  this  reason  these  songs  are 
not  likely  to  meet  with  their  full  possible  success  when  sung  by  people 
unable  to  realize  that  passion  may  be  innocent. 

In  this  matter  of  interpretation  there  is  another  point  to  be  noticed 
which  takes  the  Serbian  folk-song  out  of  the  realms  of  the  ordinary 
song  of  its  kind.  In  our  civilization  we  lay  down  hard-and-fast  rules 
which  bind  all  and  sundry  who  undertake  to  sing  our  songs:  this  is 
true  almost  strictly  even  of  our  folk-songs,  wherein  the  rules  of  inter- 
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pretation  are  definite.  Your  music  page  is  covered  with  directions 
for  the  use  of  the  interpreter,  which  in  itself  is  a  contradiction  in  terms, 
since  we  allow  him  or  her  no  independence  of  feeling,  but  insist  that 
whenever  this  or  that  song  is  sung  it  shall  be  sung  approximately  in 
precisely  the  same  manner  by  all  who  undertake  it,  as  nearly  as  possible 
on  the  lines  of  the  last-known  folk-singer.  In  Serbian  folk-music  it  is 
absolutely  otherwise,  though  such  freedom  as  they  allow  could  hardly 
be  allowed  profitably  to  Western  singers.  Form  as  we  know  it  is  not 
made  a  strong  point  of  Serbian  music,  music  of  the  people,  that  is. 
Here  you  have  not  of  necessity  your  two  or  four  bar  phrases,  your 
eight  bar  section,  or  whatever  the  technical  terms  in  use  to-day  may 
be.  You  are  not  worried  even  by  any  directions  as  to  the  tempo  of  a 
song,  much  less  by  the  signs  of  dynamic  nuance.  But  you  are  not  al- 
lowed to  "go  as  you  please,"  even  though  you  are  free  from  all  printed 
or  written  restrictions  or  directions.  It  is  incumbent  on  you  who 
would  seek  to  interpret  these  songs  to  be  imbued  with  that  extremely 
rare  quality,  the  correct  taste,  if  that  adjective  may  be  used  without 
contradicting  what  I  have  just  said  as  to  freedom.  Right  feeling,  not 
rule,  is  the  essential  point. 

But  it  is  not  to  be  supposed  from  my  dwelling  upon  the  folk-song  of 
Serbia  that  folk-song  is  the  only  music  known  in  that  land.  Far  from 
it,  in  point  of  fact.  Music  and  drama  of  the  highest  order  are  not  only 
studied,  but  known  and  loved  in  such  places  as  Belgrade  and  Zagreb 
(Agram).  There  also  are  musical  academies,  and  there  the  plays  of 
Shakespeare,  Oscar  Wilde,  Bernard  Shaw,  are  as  familiar  as,  or  perhaps 
more  familiar  than,  here,  their  natural,  if  not  spiritual,  home.  Even 
"The  Geisha"  is  a  household  word — or  was,  while  Wagner  in  all  things 
but  his  supremest  achievement,  as  some  think  in  other  climes — "Der 
Ring,"  for  example, — is  perfectly  well  known.  So  are  the  operas  of 
Rossini  and  Verdi,  a  fact  not  altogether  surprising  if  one  thinks  that 
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the  Serb  language,  the  most  musical  and  richest  as  well  as  probably 
purest  of  all  the  Slav  languages,  is,  so  to  say,  the  Italian  of  the  Slav 
tongues;  and  language  clearly  has  something  to  do  with  the  type  of 
music  to  which  it  is  composed  naturally  and  inevitably. 

Of  Serb  musicians  we  know  far  too  little,  and  of  those  we  do  know 
how  many  would  recognize  under  the  Slav  Draganic,  or  Trtic,  Bum- 
barevic,  or  Grbic,  such  well-known  musical  names  as  Dragonetti,  the 
once  famous  double-bass  player  of  more  than  half  a  century  ago,  or 
Tartini,  the  illustrious  composer  of  "The  Devil's  Trill";  or  old  Hum- 
mel, Chopin's  hero,  or  Murska?  Or  perhaps,  more  remarkable  than 
all,  Pintavic,  who  is  none  other  than  our  old  friend  from  babyhood, 
Franz  von  Suppe! 

Zaje  (or  Zaitz)  and  Vatroslav  Lisinski,  representatives  of  the  older 
school,  if  so  it  may  be  called,  of  Southern  Slav  music  (both,  I  think, 
were  Croatian  musicians),  were  undoubtedly  influenced  by  Verdi,  the 
Verdi  of  their  period,  that  is,  somewhere  about  sixty  years  ago;  and 
Stevan  Mokranjac  was  a  good  deal  of  a  genius.  Of  composers  of  to-day 
the  principal  are  Josip  Bersa  and  Stanislav  Binicki, — who,  like  so  many 
of  our  own  composers,  have  fallen  under  the  influence  of  Wagner, — 
Miloye  Miloyevic  and  Pera  Konjovic.  The  one,  however,  has  allowed 
Richard  Strauss's  music  to  influence  his  style  of  thought  and  expression, 
the  other  the  music  of  Dvorak — a  lawful  influence,  perhaps,  this  latter, 
since  at  least  Dvorak  was  himself  a  Slav,  a  Czech. 

The  native  music  of  the  people  is  accompanied  (even  in  the  war  of 
1912-13)  by  a  player  upon  the  native  instrument,  the  gussle,  a  one- 
stringed  instrument  which  "emits  droning  monotonous  sounds."  The 
gusslar,  the  player  upon  the  gussle,  is  a  relation,  so  to  say,  of  the  bards. 
How  ancient  the  gusslars  are  is  not  worth  inquiring  into;  they  are  as 
ancient  as  European  civilization,  or  thereabouts.     They  and  the  monks 
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is  not  a  result  of  chance,  but  is  attained  through 
patient  endeavor  to  make  something  better, 
guided  by  knowledge  and  spurred  by  desire. 

The  desire  to  build  a  better  piano  led  Henry  F.  Miller 
to  start  in  business  in  1863;  his  knowledge,  the  fruit 
of  experience,  was  his  faithful  guide,  and  the  endeavor 
of  himself,  his  sons  and  grandsons  has  ever  been  to 
ma\e  only  the  best. 

The  results  of  their  policy  have  never  been  more 
evident  than  in  the  Henry  F.  Miller  Pianos  of 
to-day;  supreme  in  quality  as  to  TONE,  superior 
in  quality  as  to  STYLE,  their  reputation  has 
been  built  upon  that  most  satisfactory  quality: 
DURABILITY.  They  sound  better,  look  better, 
wear  better,  be- 
cause they  are 
made    better. 
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"kept  the  national  political  consciousness  and  the  national  church 
fully  alive  through  the  five  centuries  in  which  the  Serbian  peasants 
were  doomed  to  be  nothing  better  than  slaves  to  their  then  master,  the 
Turk." 


BACK  TO  THE   CLASSICS. 

BY    ROBIN    H.    LEGGE. 
(From  the  Daily  Telegraph,  London.) 

How  many  people,  I  wonder,  who  were  among  the  audience  at  the 
Royal  Philharmonic  Society's  intensely  interesting  concert  in  Queen's 
Hall  last  Monday  went  home  really  and  truly  happy  after  what  must 
have  been,  at  least  to  some  of  them,  the  Barmecidal  feast  of  "Pe- 
troushka"  without — well,  without  Petroushka!  I  have  wondered  ever 
since  then,  and  I  am  no  nearer  a  resolution  of  my  mental  difficulty. 
Nor  can  I  see,  to  be  strictly  honest,  why  I  should  ever  draw  nearer  to 
a  solution.  It  is  all  very  well  for  Sydney  Smith's  suggestion  to  be 
adopted,  for  the  superheated  human  being  to  get  out  of  his  flesh  and 
sit  in  his  bones.  But  the  bones  will  rattle,  and  even  if  they  didn't  a 
bag  of  bones  is,  to  any  ordinary  audience  not  composed  of  medical  stu- 
dents, not  very  like  "the  original."  We  all  know  the  ancient  tag, 
clinche,  about  Hamlet  without  the  Prince  of  Denmark.  "Petroushka" 
was  rather  like  that  the  other  night.  How  one  missed  the  old  drop 
scene,  the  god  in  the  clouds  smoking  his  long  pipe,  and  all  the  rest  of  it, 
even  to  the  mordant,  biting  cynicism. 

But  we  were  lucky  who  were  capable  of  missing  all  that!  This  is 
not  "a  most  ingenious  paradox."  It  is  not  a  paradox  at  all.  Nor  is  it 
intended  to  convey  the  idea  that  he  was  happiest  who  missed  the  most. 
Far  from  it,  in  point  of  fact.     All  that  is  meant  is  that  if  one  missed  the 
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dramatic  action,  one  knew  more  than  those  who  had  never  seen  the 
most  marvellous  ballet  of  modern  days  on  the  dramatic  stage.  I  think 
I  have  seen  about  five-sixths  of  the  performances  of  the  complete  ballet 
here,  and  I  am  quite  certain  that  if  all  is  well,  I  shall  see  at  least  that 
proportion  of  future  performances,  for  reasons  that  are  obvious  to  those 
who  feel  the  matter  as  I  feel  it.  Then  it  must  be  clear  that  those  who 
are  with  me  feel  as  I  do,  that  "Petroushka"  without  Petroushka,  so 
to  speak,  is  a  Barmecidal  junketing. 

But  it  would  be  manifestly  unfair  to  leave  the  matter  there.  As  a 
fact,  there  was  much  more  in  it  than  a  mere  Hamlet  without  the  Prince 
of  Denmark.  There  was  the  music.  How  many  of  use  who  have 
seen  the  many  performances  of  the  ballet  upon  the  stage  had  ever  be- 
fore heard  the  music  by  itself?  How  many  who  had  not  heard  the 
music,  or  had  no  opportunity  of  studying  it  alone,  had  but  a  more  or 
less  remote  idea  of  its  constituent  elements  as  music?  This  is  not  a 
riddle.  But  is  it  not  true  that  Mr.  Beecham's  concert  performance 
was  in  its  way  an  eye-opener  to  many  who  previously  had  lost  all  sight 
of  the  music  in  the  whirl  of  the  drama,  even  if  its  cynicism  was  as  patent 
and  as  deeply  felt  in  Queen's  Hall  as  in  Drury  Lane?  However,  the 
point  of  my  rumination  is  not  this.  To  my  thinking  it  is  of  far  greater 
importance  to  try  to  know  what  the  influence  may  be  of  a  score  such 
as  that  of  "Petroushka"  upon  the  budding  element  of  young  Europe 
of  to-day,  or  perhaps  I  should  say  of  to-morrow. 

It  is  human  experience  that  the  youngsters  of  one  generation  re- 
semble those  of  the  next,  and  the  next  after  that,  in  at  least  one  respect, 
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namely,  that  all  would  run  before  they  can  walk  comfortably.  In  all 
the  arts  there  can  be  no  more  sure  sign  of  failure  than  that  of  the  young- 
ster who  would  so  run.  Look  at  the  list  of  infant  prodigies  who  have 
appeared  in  London  concert-rooms  since,  say,  the  advent  of  "Max" 
Hambourg,  as  the  distinguished  virtuoso  of  to-day  was  described,  if 
memory  serves,  when  first  he  appeared  long  years  (or  so  they  seem) 
ago.  How  many  of  these  have  developed  into  artists  to  whom  one 
can  listen  in  their  grown  manhood?  I  do  not  think  there  are  half  a 
dozen  of  them  now  holding  up  their  heads.  Certainly,  if  there  are, 
they  do  not  appear  in  London.  True  enough.  Koczalski,  Gerardy, 
Von  Vecsey,  and  scores  more  may  be  setting  other  Thameses  on  fire 
than  that  which  immediately  concerns  us  Londoners.  But  I  have  my 
doubts,  since  before  the  war  musicians  were,  like  cotton  goods  or  other, 
dumped  down  in  this  Tom  Tiddler's  ground  for  the  golden  shekels  that 
were  supposed  to  pave  our  streets,  and  it  is  quite  unlikely  that  a  once 
success,  however  infantine,  would  be  neglected  in  later  life  if  there  was 
any  chance  of  exploiting  it.  Scores  of  these  youngsters  were  exploited 
in  the  nineties,  as  no  doubt  others  have  been  since  and  will  be  again. 
There  is  a  youth  firing  Petrograd  at  this  moment;  he  is  sure  to  be 
heard  here  when  war  is  at  an  end. 

If  this  is  to  be  deprecated  in  the  case  of  instrumentalists,  how  incom- 
parably more  is  it  to  be  regretted  in  that  of  composers!  In  the  case 
of  our  own  young  men  it  is  hardly  too  much  to  say  that  the  majority  of 
them  never  free  themselves  from  the  leading-strings  of  the  prodigy  stage. 
Far  be  it  from  me  to  mention  names,  though  they  leap  to  the  mind  in 
battalions,  of  those  who  have  distinguished  themselves  while  still  in 
statu  pupillari,  only  to  become  hopelessly  extinguished  when  they  find 
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themselves  face  to  face  with  what  is  called  a  hard  and  cruel  world — the 
world  they  were  born  into,  and,  so  far  as  we  know  by  experience,  the 
best  of  all  possible  worlds,  despite  sundry  temporary  drawbacks. 
Now  I  do  seriously  and  frankly  submit  that  the  true  cause  of  this  fail- 
ure of  the  majority,  in  a  genre  where  the  level  of  A  and  Z  is  approxi- 
mately equal,  is  the  early  attempt  to  run  before  they  can  walk.  There 
is  a  "young  British  composer,"  who  shall  be  nameless,  who  in  my 
hearing  denounced  Beethoven  as  a  kind  of  moth-eaten  old  curmudgeon 
who  was  brought  into  the  world  only  to  worry  "young  British  com- 
posers," just  as  in  my  youthful  days  Euclid  was  so  regarded.  (I  don't 
think  there  were  any  "young  British  composers"  then;  at  least,  I  do 
not  remember  to  have  heard  of  them !)  Now  it  seems  to  me  that  Beet- 
hoven is  as  absolutely  essential  to  the  young  composer,  be  he  British  or 
other,  as  Stravinsky  is  unessential  until  the  young  composer  has  passed 
out  of  range  of  all  necessity  of  leading-strings.  Mind  you,  I  am  no  ad- 
vocate of  suppression  of  the  young  idea.  I  only  ask  that  the  young 
idea  be  properly  led  while  truly  young. 

I  cannot  imagine  anything  easier  than  for  the  youngster  to  imitate 
to  the  last  dot  over  the  last  "i"  or  the  last  cross  through  the  final  "t" 
the  obvious  ridiculosities  in  their  latest  presentments  of  a  Reger  or  a 
Strauss  (Richard,  not  Johann).  But  easy  as  the  task  may  be,  it  really 
is  not  the  task  for  the  youngster.  He  must  be  grounded,  however 
much  he  may  think  otherwise,  upon  that  which  has  stood  the  test  of 
time.  In  days  to  come  he  may  write  his  "Elektra"  or  "Salome," 
but  even  he  must  realize  that  Strauss  began,  not  with  his  latest 
works,  but  with  some  imitations  of  the  classics,  which  are,  unmistak- 
ably, the  best  food  for  infants.  When  Strauss  was  a  genius,  as  once 
he  was  and  before,  as  Mr.  Ernest  Newman  has  so  well  said,  he  degener- 
ated into  a  mere  talent,  he  wrote  music  that  is  still,  and  will  remain. 
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great.  But  he  groped  his  way,  even  as  Beethoven  before  him,  Weber 
before  Wagner,  Gluck  before  either,  through  the  comparatively  simple 
maze  of  the  classical  writers  of  preceding  generations.  They  builded 
upon  the  sure  foundation  of  proved  experience,  not  upon  the  empirical 
extravagances  of  the  experimentalist. 

To  those  whose  business  it  is  to  follow  the  footsteps  of  the  youngsters 
of  to-day  it  is  clear  that  there  is  a  very  real  danger  in  such  things  as  the 
plain  music  of  Stravinsky  and  other  experimentalists  being  permitted 
them  as  food  for  infants.  You  can  see  it  for  yourselves,  more  espe- 
cially in  the  modern  pianoforte  music  of  to-day.  What  may  be  called 
legitimate  pianoforte  music  is  hardly  known  at  this  moment;  the 
orchestra  rules,  even  upon  the  pianoforte.  You  can  see  it  also  in  the 
really  puerile  efforts  made  to  reconcile  a  recalcitrant  voice-part  with 
an  impossible  pianoforte  accompaniment,  as  we  noted  only  the  other 
day  in  some  music,  referred  to  in  these  columns  at  the  time,  of  a  young 
British  composer. 

Will  the  young  composer  realize  while  yet  there  is  time  that  this 
kind  of  thing  cannot  be,  for  it  is  of  no  use?  That  he  must  know  the 
truly  great  music  of  old  before  he  can  express  himself  in  terms  of  his 
own  day,  even  as  the  truly  great  did  before  him?  That  he  must  learn, 
in  point  of  fact,  to  walk  easily  before  he  can  even  attempt  to  run?  In 
that  way  alone  lies  salvation!     Will  he  realize  this? 
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WAR   AND   MUSIC. 

BY    ROBIN   H.    LEGGE. 
(From  the  Daily  Telegraph,  London.) 

To  a  certain  extent,  perhaps,  these  be  early  days  in  which  to  take 
stock  of  the  effects  of  the  war  upon  music.  That  there  has  been  and  is, 
undoubtedly,  an  enormous  amount  of  distress  among  the  musical 
profession  is  known  to  most  who  have  any  connection  with  our  musical 
world.  But  at  the  same  time  it  is  perhaps  a  question  whether  the  war, 
regarded  from  a  kind  of  cosmic  point  of  view,  may  not  prove  musically 
to  have  been  as  a  refiner's  fire.  For  an  obvious  reason  we  are  witness- 
ing a  combat  between  the  fit  and  the  unfit  in  music,  and,  as  usual  in 
life,  musical  or  other,  the  unfit  are  compelled  to  make  way  for  the 
other.  Of  course  this  tells  very  hardly  upon  both  the  unfit  in  a  material 
sense,  just  as  upon  those  who  are  on  the  border-line,  whatever  may  be 
the  case  in  the  matter  of  the  really  fit.  Let  me  explain  that  by  the  term 
"fit"  I  mean  musically,  not  merely  physically,  fit. 

Have  you,  when  present  at  a  concert  of  any  of  the  major  schools  of 
music,  ever  given  a  thought  as  to  the  future  of  the  vast  majority  of 
those  students  who  form  the  larger  part  of  the  audiences?  I  do  not 
know  in  the  least  what  numbers  of  young  people  there  may  be  study- 
ing music  with  a  view  to  entering  the  profession  when  declared  fit  to  do 
so  after  they  have  reached  the  standard  set  by  the  authorities.  They 
must,  however,  be  vast,  even  at  this  moment,  when  so  many  have 
taken  up  arms  on  their  country's  behalf.  Now,  by  general  consent, 
the  profession  was  overcrowded  before  the  war.  Is  it  likely  to  be  less 
so  after  the  war,  at  any  rate  in  proportion?  I  doubt  it.  People  make 
the  same  blunder  about  music  as  a  profession  as  they  make  about  the 
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stage.  To  the  outsider  it  seems  the  easiest  thing  in  the  world  to  become 
a  great  actor  or  actress,  and  I  never  yet  met  a  music  student,  say  a 
pianist,  who  did  not  criticise  Paderewski  or  other  of  the  gods  the  latchet 
of  whose  shoes  he  was  not  worthy  to  unloose. 

Everybody  criticises  actors  and  actresses.  All  musicians  from  the 
most  juvenile  to  the  grayest  head  criticise  all  other  musicians;  but  they 
do  not  get  any  "furruder"  on  it  in  the  profession.  The  war  has  shown 
the  utter  futility  of  this  criticism  of  students,  and  should  have  proved 
to  those  with  any  capacity  for  thinking  how  much  more  seriously  they 
will  have  to  take  their  art  if  they  hope  to  succeed  when  peace  reigns 
again.  I  repeat  what  I  have  written  a  score  of  times,  that,  generous 
as  is  our  public,  and  there  is  none  quite  like  it  anywhere,  the  public 
cannot  be  expected  to  accept  an  inferior  article  merely  because  it  is 
British.  In  the  last  twelve  months  I  have  heard  some  deplorable 
musical  performances  for  which  the  public  have  been  asked  to  pay  the 
usual,  and  often  quite  unusual,  ticket  prices.  On  the  other  hand,  I  have 
heard  many  a  first-rate  performance  that  has  failed  to  attract  the 
public  in  any  large  number.  Now  this  I  attribute  largely  to  the  fact 
of  anybody  being  permitted  to  give  a  concert  who  can  raise  the  money 
to  pay  for  the  hire  of  a  hall.  In  this  way  half  a  dozen  really  bad  con- 
certs, with  poor  programmes  badly  arranged,  will  outweigh  a  single 
good  concert.     I  mean  that  one  who  wishes  to  attend  a  concert  or  two 
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may  easily  become  disgusted  by  accidentally  choosing  bad  concerts, 
and  will  make  no  further  attempt.  In  this  way  the  good  concerts, 
which  are  everywhere  more  or  less  in  a  minority,  are  made  to  suffer. 

This,  to  my  mind,  is  clearly  a  matter  to  be  inquired  into  at  latest 
after  the  war.  In  point  of  fact,  I  would  vote  for  a  different  arrangement 
of  our  musical  affairs  altogether.  Of  course,  I  should  be  outvoted 
because  of  the  great  mass  of  vested  interest.  But  I  can  see  the  musical 
millennium's  arrival  only  after  a  long  and  thoroughly  drastic  rearrange- 
ment of  conditions.  I  would  not  allow  one-tenth  of  those  students  now 
working  to  overfill  the  profession,  to  become  professional  musicians. 
Music  is  an  art,  but,  if  music  is  to  be  a  profession  first  and  an  art  after, 
why  should  entry  into  it  be  so  infinitely  more  easy  than  for  any  other 
of  the  learned  professions?  Of  course,  experience  can  only  be  gained 
in  any  walk  of  life  by — well,  by  experience.  But  I  maintain  that  in 
an  art  such  as  music  a  large  proportion  of  the  musical  profession  is  not 
musical  at  all,  if  the  fact  is  kept  in  sight  that  music  is  an  art. 

Will  any  of  this  be  changed  after  the  war?  I  think  so;  not,  I  fear, 
from  any  fresh  sense  of  art,  but  because  it  will  be  bad  business  to  "go 
in  for  music,"  and  it  is  business  more  than  art  that  counts  here.  It  is 
a  thousand  pities  that  one's  tongue  is  so  tied  in  speaking  of  this  matter, 
because  otherwise  it  would  be  so  easy  to  be  convincing  if  one  were  per- 
mitted to  give  examples  and  reasons  for  the  faith  that  is  in  one.     But 
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surely  most  of  you  who  attend  concerts  regularly  from  a  sheer  love  of 
music  know  perfectly  well  that  what  I  say  is  the  plain  unvarnished 
truth.  To  how  many  concerts  have  you  been  lately,  in  the  last  twelve 
months,  say,  and  from  how  many  of  these  have  you  come  away  artis- 
tically satisfied?  Does  it  ever  dawn  upon  you  that  in  your  heart  of 
hearts  you  have  only  too  often  to  apologize  mentally  for  the  perform- 
ance just  heard,  saying  in  your  inmost  heart,  "  Very  good  for  a  student "  ? 
The  point  is  that  only  a  comparative  few  of  our  public  performers 
ever  emerge  from  the  student  stage.  Of  the  rest  many  succeed  for  a 
time  and  help  to  maintain  the  bad  level  of  performance,  to  the  confu- 
sion of  the  truly  good.  That  something  drastic  must  be  undertaken 
to  put  matters  right  after  the  war  I  am  convinced;  it  is  worse  than  use- 
less to  bolster  up  the  incompetent,  as  is  being  done  even  now.  How 
this  is  to  be  begun  I  cannot  at  the  moment  suggest  because  of  want  of 
space.  But  I  am  convinced  that  if  the  real  talent  of  this  country  were 
given  every  chance  in  contradistinction  to  certain  other  elements  of 
the  "profession,"  then  our  musical  life  would  be  infinitely  the  better 
and  our  standard  raised. 

Already  some  changes  have  come  upon  the  musical  life  through  the 
war.  Where  nowadays  can  a  German  band  be  heard  in  London  ?  Their 
total  disappearance  seems  to  prove  that  after  all  those  torturers  of  our 
ears  were  really  Germans.  What  has  become  of  our  ancient  barrel- 
organists?  True,  there  is  one  who  looks  like  a  Druid  who  plays  "Tip- 
perary"  near  my  house  most  days,  but  he  is  almost  alone  in  my  neigh- 
borhood. Then  I  heard  a  very  extraordinary  story  from  America  the 
other  day.  A  friend  of  mine  had  been  told  by  the  head  of  one  of  the 
largest  "talking  machine"  companies  over  there  that  although  prac- 
tically the  whole  of  the  European  business  outside  of  England  had 
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collapsed  by  reason  of  the  war,  yet  the  enormous  demand  in  England 
itself  was  sufficient  to  recoup  the  firm  for  their  losses  in  Germany, 
Russia,  France,  and  so  on!  This  appears  to  me  to  be  so  remarkable 
as  to  be  worthy  of  investigation.  No  doubt  the  demand  of  the  army 
and  navy  for  talking  machines  is  very  great  indeed.  But  abnormal  as 
it  undoubtedly  is,  it  seems  even  more  so  that  that  demand  can  equal 
the  peace-time  demand  of  all  the  other  European  countries. 

All  this  is  a  very  serious  matter,  this  effect  of  the  war  upon  our  music. 
I  have  said  nothing  of  the  effect  upon  our  composers,  because  it  seems 
to  me  that  the  war  has  produced  only  one  really  great  work,  and  that 
is  Elgar's  "Carillons."  I  prefer  to  say  absolutely  nothing  about  the 
"patriotic"  songs  which  have  been  legion;  perhaps  I  have  been  un- 
fortunate in  those  I  have  met  with.  And  I  do  not  hold  very  high  the 
various  suggestions  that  have  been  made  for  composers,  such  as  the 
conversion  of  the  instruments  of  a  quartet  into  quasi-living  beings. 
The  thing  is  as  old  as  the  hills,  and  has  never  been  more  of  a  success 
than  many  other  jokes.  It  is  not  our  musical  jokes  that  want  improv- 
ing: they  are  good  enough  for  their  purpose.  What  is  necessary  now, 
and  will  be  even  more  so  after  the  war,  is  to  raise  the  standard  of  public 
performance,  and  to  make  embryo  performers  take  their  art  more 
seriously  as  an  art,  and  so  rise  to  the  higher  standard.  If  this  is  accom- 
plished I  see  no  reason  to  maintain  the  shriek  of  "England  for  the 
English."  It  will  not  be  necessary  when  the  English  musician  has 
fitted  himself,  as  his  brothers  in  almost  all  other  walks  in  life  have 
fitted  themselves,  to  "fear  no  foe"! 
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by  cold  or  use  ef  the  voice. 
Free  from  opiates  in  any  form. 

Sold  everywhere  in  boxes — never  in  bulk 

Prices.  10c,  25c,  50c,  and  $1.00 
JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


R  O 

CAMPHORATED  SAPONACEOUS 


will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a 
particularly  clean  and  pleasant  feeling  in  the  mouth. 
For  sale  by  druggists  and  dealers  in  toilet  articles,  or 
sent  on  receipt  of  price.  25c.  Sample  sent  free  on  request. 

Manf'd  by  JOHN  I.  BROWN  &  SON.  Boston 
Curtis  &  Brown  Mfg.  Co.,  Ltd.,  New  York.  N.Y. 


'  I  'HE  spirit  of  Spring    is    contagious — while    nature    is 
■■■     rejuvenating  her  big  out-of-doors — Milady  is  turning 
her  household  and  her  wardrobe  outside  in 


LEWA 


Keeps   her   apace    with    Mother  Nature  and  solves  her  difficulties 
From  Her  Wardrobe 

There  are  evening  gowns  dinner  and  dancing  frocks — slippers — afternoon  and 
street  costumes— negligees  and  lounging  robes  motor  wraps  and  coats  that 
with  the  aid  of  her  seamstress  and  Lewandos  can  be  made  as  fresh  and  bright 
as  the  new  season  itself 

In  Her  Home 

There  are  curtains  rare  old  tapestries  rugs  cushions  blankets  comforters  and 
draperies — that  can  be  cleaned — mended  and  darned  and  packed  away  for 
the  summer  months 

No  matter  how  filmy  the  fabric — or  how  sturdy  the  garment  or  how  rare  the 
tapestries  or  how  delicate  the  laces — Lewandos  has  a  special  process  in  a 
special  department  for  each  different  piece — "You  can  rely  on  Lewandos" 

LEWANDOS 

Established  since  1S29  We  enjov  the  reputation  of  brim; 

AMERICAS  GREATEST  CLEANERS   AND   DYERS 

Prompt  deliveries  by  our  own  motors  and  teams 
Send  us  your  cleaning  work  We  will  give  you  our  expert  advice  gladly  free  of  charge 

BOSTON  SHOPS 
17  TEMPLE  PLACE    284  BOYLSTON  STREET    248  HUNTINGTON  AVENUE 

Branch  Exchange  Telephones  3900-3901-3902  Conned  all  Boston  Shops 


IOCS 


Fifth  orchestral  trip  next  week.     There  will  be  no   concerts  on 

Friday  afternoon  and  Saturday  evening, 

March  seventeenth  and  eighteenth 


IfehteeErtfch  Pmsnn 


FRIDAY  AFTERNOON,  MARCH  24,  at  2.30  o'clock 


SATURDAY  EVENING,  MARCH  25,  at  8.00  o'clock 


Gotz 


Overture,  "Spring 


Volkmann 


Concerto  for  Violoncello  and  Orchestra, 
in  A  minor,  Op.  33 


E.  B.  Hill 


Symphonic  Poem,  "The  Parting  of  Lancelot  and 
Guinevere"  (After  the  Poem  by  Stephen  Phillips) 


First  time  in  Boston 


Mendelssohn 


Symphony  in  A-flat  major,  "Italian 


SOLOIST 
HEINRICH  WARNKE 
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E    R    T        HALL 


PIANO  RECITAL 

BY 


•LATT 


MONDAY   AFTERNOON,   MARCH   20 

AT  THREE 

PROGRAM 


Fantasia 
Sonata,  Op.  90  . 
Clavierstiicke,  Op.  119 
El  Fandango  de  Candil 


Mozart 

Beethoven 

Brahms 

E.  Granados 


La  terrasse  des  audiences  du 

clair  de  Iune 
Bourree  Fantasque 
Impromptu.  Op.  36  i 
Mazurka,  F  minor    >   . 
Scherzo,  B  minor       ) 


Debussy 
Chabrier 

Chopin 


Reserved  Seats,  50c.  to  $1.50 


MASON  &  HAMLIN  PIANO 


Tickets  are  on  sale  at  the  Hal! 


CONCERT 

Of  Chamber  Music  and  Songs 

BY 


JUDITH 


W 


S1L 


*GYEAI 

Soprano 

AXTER 

Pianist 


,YI 


nra 


A3 


Assisted  by  Mr.  WALTER  E.  LOUD,  Violinist 
And  Mr.  LEO  VAN  VLIET.  'Cello 

TUESDAY  EVENING,  APRIL  11,  AT  8.15  O'CLOCK 


Reserved  seats,  $1.50,  $1.00,  50c. 


Tickets  are  now  on  sale  at  the  Hall 


STEINWAY  PIANO 


SONG  RECITAL 

\  TT  WIT^)    *\        17    wioj^EnpiT?    Tp3 TP3  7 rr°T    1T^\ 
k  A^Oir^irA       ILril  il     Jl  I!    lELail    JiliLa  I    \AJ) 

THURSDAY  EVENING,  MARCH  23,  AT  8.15 

English  Songs  by  Horsman,  Delius,  Spaulding,  Carpenter 

French  Songs  by  Gretr>r,  Darcieux,  Lenormand,  Biisser,  Faure,  Hahn,  Thomas 

German  Songs  by  Bach,  Reger,  Berger,  Pfitzner,  Zarzycki,  Erich  Wolff,  Taubert 

At  the  Piano,   Mrs.  DUDLEY  T.   FITTS 

Tickets,  $1 .50,  $1.00.  50c,  at  the  Hall      Management,  W.  R.  MacDonald 
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SYMPHONY  HALL 
SUNDAY  AFTERNOON,  MARCH  12,  1916,  AT  3.30 


CONCERT  BY 


HOLLAND'S  FAMOUS  SINGER 

(Positively  last  appearance  this  season) 

PIANIST 
COENRAAD  V.  BOS,  Accompanist 

PROGRAMME 
l. 

First  Movement,  Sonata  Tragiea MacDowell 

Etude         i 
Valse  ( 

Nocturne  ( Chopin 

Valse  ) 

Mr.  Copeland 

2. 

Adelaide  J 

Freudvoll  und  leidvoll  V       Beethoven 

Die  trommel  gertihret ) 

Mme   Culp. 

3. 
Clair  de  lune  "\ 

Poissons  d'or  / 

Reflets  dans  l'eau  > Debussy 

Minstrels  V 

Prelude  J 

Mr.  Copeland 
4. 
Old  International  Songs: 

Venezian  Barcarolle  (Italian) 

Come  again,  Sweet  Love   (English) 

Far  away  (English) 

Mignonette  (French) 

Das  muhlrad  (German) 

Phyllis  und  die  Mutter  (German) 

Mme.  Culp 
5. 
Spanish  Dances: 

El  Polo  I      Albeniz 

Tango    I 

Danse  espagnole Granados 

Evocation/, * Grovlez 

Recuerdos  1 

Mr.  Copeland 
G. 
Befroit  ) 

Freundliche  Vision  r Richard  Strauss 

Heimliche  aufforderung  ) 

Mme.  Culp 

Tickets,  $2,  $1.50,  $1,  and  50  cents 

Mason  &  Hamlin  Piano  used  by  Mr.  Bos  Steinway  Piano  used  by  Mr.  Copeland 
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JORDAN  HALL 

Wednesday  Afternoon,  March   15,   1916 

at  three  o'clock 

JOINT   RECITAL 


JpifTT) 


PIANIST 


:asals 

VIOLONCELLIST 


Program    of    unusual    interest  —  first    performance    in    America   of 
DEBUSSY  and  CASELLA  SONATAS 


PROGRAM 
I. 
Sonata,  Op.  5,  No.  1  .  .  .  . 

Adagio  Sostenuto — Allegro  Allegro  vivace 

II. 

Sonata    ....... 

(First  Performance  in  America) 
Prologue         Serenade         Finale 

III. 
Sonata,  Op.  6  ..... 

(.First  Performance  in  America) 
Allegro  assai  Adagio  Allegro  ma  non  troppo 


Beethoven 
Debussy 

Casella 


Tickets,  $2.00,  $1.50,  $1.00,  and  75  cents  at  Symphony  Hall 
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JORDAN  HALL 

FRIDAY  AFTERNOON,  MAR.   17 

AT  3 

Sixth  and  Last 
Historical    Recital 


PROGRAM 

Modern  Composers 

CESAR    FRANCK  (1822-1890).     Prelude,  Choral  et  Fugue 

EDVARD    GRIEG  (1843-1907).     Lyrical  Pieces:  Nocturne,  Op.  54,  No.  4— Butterfly, 

Op.  41,  No.  1— To  Spring,  Op.  43,  No.  6 
EDWARD  MacDOWELL  (1861-1908).     To  the  Sea,  Op.  55,   No.   1— Witches'  Dance 

PETER   TSCHAIKOVSKY  (1840-1893).    Chant  d'automne,  Op.  37,  No.  10 

Humoresque,  Op.  10,  No.  2 
ANTON    RUBINSTEIN   (1S30-1894).      Barcarolle,  G  Minor,  Op.  50.      Valse,  Op.  14 
SERGE    RACHMANINOV   (born  1873).     Prelude,  C-sharp  minor,  Op.  3,  No.  2. 
ALEXANDER   SKRIABIN   (1872-1915).     Etude,  Op.  42,  No.  5 
ALEXANDER    GLAZUNOV   (born  1865).     Gavotte  D    major,  Op.  49 
THEODOR    LESCHETIZKY   (born  1830).     Gigue  a  Tantieme,  Op.  44. 
IGNACE    JAN    PADEREWSKI   (born  1859).     Melodie,  G-flat  major,  Op.  16 
MAURICE    MOSZKOWSKI   (born  1854).     Etude  de  Concert,  G-flat  major,  Op.  24 
MAX    REGER  (born  1873).     Sarabande,  Op.  13,  No.  7 

RICHARD    STRAUSS   (born  1S64).     Intermezzo  (from  "Stimmungsbilder"),  Op.  9 
ARNOLD    SCHOENBERG   (born  1874).     Clavierstucke,  Op.  19 
CLAUDE    DEBUSSY   (born  1862).     Clair  de  Lune  (from  "Suite Bergamasque") 

LTsle  joyeuse 
MAURICE    RAVEL   (born  1875).     The  Fountain  (Jeux  d'Eau) 
CYRIL   SCOTT   (born  1879).     A  Pierrot-Piece,  Op.  35,  No.  1 
PERCY    GRAINGER  (born  1884).     Shepherd's  Hey 

Tickets,  $2,  $1.50,  $1,  75  cents 
MASON  &  HAMLIN  PIANO 


For  the  Benefit  of  Madame  Edmond  Clement's  Relief  work  in  France 

TWO  CONCERTS  will  be  given  on 
MONDAY  AFTERNOON,  MARCH  1 3,  and  TUESDAY  AFTERNOON,  MARCH  28 

At  3  o'clock 

At  the  Copley  Theatre   (formerly  Toy)  by  former  pupils  of  Monsieur  Edmond  Clement 

Assisted  by  Miss  Ruth  Lavers  (piano)  and  Miss  Hildegarde  Nash  (violin) 

On  March  13  will  appear: 

MISS  MYRNA  SHARLOW,  Prima  Donna  Soprano  of  the  Boston  and  Chicago  Opera  Cos. 

Miss  Katharine  Foote,   Miss  Phyllis  Robbins  and   Miss  Ruth   Lavers 

Accompanist,   Mrs.   Mary  Shaw  Swain 

On  March  28  will  appear: 
MADAME  MARIE  SUNDELIUS 

Miss  Mary   Fay,   Miss   Bayard   Warren  and  Miss  Hildegarde  Nash 
Accompanist,  Mrs.  Dudley  T.  Fitts 

Tickets  may  be  obtained  from  Miss  Phyllis  Robbins,  44  Commonwealth  Avenue,  telephone.  Back  Bay  298. 

or  at  Herrick's.  from  10  A.M.  to  I  P.M.   during  the  week  before  each  concert 
Prices  for  both  concerts,  $4.00,  $3.50,  $1.75.  $1.00  Prices  for  one  concert.  $2.50.  $2.00.  $1.00.  50  cents 

Boxes  at  $10.00  a  performance  Stcinway  Piano  used 
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SYMPHONY  HALL 

TO-NIGHT  at  8.15 
TO-MORROW,  SATURDAY  MATINEE,   at  2.30 


I    it\.Jrk  V  iCaiLa  1  ,/\!^fk.[2) 

MOTION  PICTURES  COLOR  VIEWS 


CHILE 

PERU 

BOLIVIA 


VIA  STRAITS  OF 
MAGELLAN 


THE  AMERICAN 
SWITZERLAND 


COSTA  RICA 
PANAMA  NOW 


March  10-11 
March  17-18 
March  24-25 


Tickets,  $1.00,  75c,  50c,  25c 


STEINERT  HALL 
TUESDAY    EVENING,    MARCH    14th.     1916,    AT    8.15 


FOURTH  and   LAST  CONCERT 


I  §el  ©cartel 


FRANZ  KNEISEL 
HANS  LETZ 
LOUIS  SVECENSKI 
WILLEM  WILLEKE 


1st  Violin 

2d  Violin 

Viola 

Violoncello 


(Thirty-first  Season,  1915-1916) 


MOZART  - 


PROGRAMME 

Quartet  in  D  minor     (Kochel  No.  421) 
MAURICE  RAVEL,  Trio  in  A  minor,  for  Pianoforte, Violin  and  Violoncello 

(First  time  at  these  concerts) 

BEETHOVEN    -         -         -  Quartet  in  C-sharp  minor,  Op.  131 

Assisting  Artist,  Mr.  RUDOLPH  GANZ 
Tickets,  $1.50,  $1.00,  and  75  cents,  at  Symphony  and  Steinert  Halls 

1074 


JORDAN  HALL 
MONDAY  AFTERNOON,  MARCH  20th,  at  3  O'CLOCK 


JOINT  RECITAL  By 

Mrs.  OSSIP  GABRILOWITSCH 

CONTRALTO 

AND 

i  11  11  Jul~/i,>l~i   it  \1  )\Z/a  WV/  ^^y\J/K\Ii 
PIANIST 


ii. 


Programme 

Gavotte  and  Variations  in  A  minor 
Pastorale  / 

Sonata  in  D  minor  ) 

Ethel  Newcomb 

(a)  Ehre  Gottes         / 

(b)  An  die  Hoffnung  ) 

(c)  Das  Wandern    ) 

(d)  Der  Neugierige  >      - 

(e)  Ungeduld  ) 
(/)  Befreit 


III.     Fantasie  in  F  minor 


IV.     (a)  La  Solitaire 

(b)  Prison 

(c)  Bon  Jour  Suzon     - 

(d)  J'ai  pleure  en  reve 

(e)  Toujours    - 


Clara  Clemens 


Ethel  Newcomb 


Clara  Clemens 


V.     Etude  in  C-sharp  major 
Etude  in  A-flat  major 
Etude  in  C  minor  (False  notes) 

Ethel  Newcomb 


Rameau 
Scarlatti 

Beethoven 

Schubert 
Strauss 

Chopin 


Saint-Saens 

Faure 

Delibes 

Hue 

Faure 


Scriabin 

Paul  von  Schloezer 

-     Rubinstein 


MAURICE  EISNER  at  the  Piano 

Tickets,  $1.50,  $1.00,  75c,  and  50c.  On  sale  at  Symphony  Hall 

Mason  &  Hamlin  Piano  Used 
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BOSTON  OPERA  HOUSE 

THREE  WEEKS,  BEGINNING  MONDAY,  APRIL  3 

(For  the  first  time  in  five  years) 

THE  ENTIRE 


ANY 


OF  NEW  YORK 


GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller 


THE  COMPANY 


Mmes. 

Frances  Alda 
*Maria  Barrientos 
"Ida  Cajatti 

Louise  Cox 

Vera  Curtis 

Mmes. 

Emma  Borniggia 

•Sophie  Braslau 

Maria  Duchene 

Messrs. 

*Paul  Althouse 
Pietro  Audisio 
Angelo  Bada. 
Julius  Bayer 

Messrs. 

Pasquale  Amato 
Bernard  Begue 
*Giuseppe  De  Luca 
Otto  Goritz 


SOPRANI 
Minnie  Egener 
Geraldine  Farrar 
Rita  Fornia 
Johanna  Gadski 
'Mabel  Garrison 


Frieda  Hempel 
•Melanie  Kurt 
Edith  Mason 
Marie  Rappold 
Lenora  Sparkes 


MEZZO-SOPRANI    AND    CONTRALTI 


•Carl  Braun 
Adamo  Didur 
♦pompilio  malatesta 

Messrs. 

*Gaetano  Bavagnoli 
*Artur  Bodanzky 

Messrs. 

Giuseppe  Bamboscheck 
Richard  Hageman 
Anton  Hoff 

CHORUS    MASTER 
Mr.  Giulio  Setti 

STAGE    MANAGERS 
Messrs. 
Jules  Speck  Jan  Heythekke 


Louise  Homer 
Marie  Mattfeld 
*Margarete  Ober 

TENORI 

Max  Bloch 
*Luca  Botta 

Enrico  Caruso 
*Giacomo  Damacco 

BARITONI 
Robert  Leonhardt 
Vincenzo  Reschiglian 
Carl  Schlegel 
Antonio  Scotti 

BASSI 
Giulio  Rossi 
L£on  Rothier 
Basil  Ruysdael 

CONDUCTORS 
Giorgio  Polacco 
Richard  Hageman 

ASSISTANT   CONDUCTORS 
Frederic  Jacobi 
Gennaro  Papi 
Francesco  Romei 


*Flora  Perini 
Lila  Robeson 


•Giovanni  Martinelli 
Albert  Reiss 
Johannes  Sembach 
Jacques  Urlus 


Riccardo  Tegani 
Hermann  Weil 
Clarence  Whitehill 


Andrea  de  Segurola 
*Henri  Scott 


Gennaro  Papi 


Hans  Steiner 
Willy  Tykoler 


TECHNICAL   DIRECTOR 
Mr.  Edward  Siedle 

ASSISTANT   STAGE  MANAGER 
Messrs. 
Lodovico  Viyiani  A.  Sanw6 


PREMIERE    DANSEUSE 
Miss  Rosina  Galli 


Tin;  Kntire  Chorus 


BALLET    MISTRKSS 
Mme.  Pauline  Veriioeyen 


LIBRARIAN 
Mr.  Lionel  Mapleson 


The  Entire  Orchestra 


PREMIER  DANSEUR 
Mr.  Giuseppe  Bonfiglio 


The  Entire  Ballet 


*  Appearing  in  opera  for  the  Qrsi  time  in  Boston 
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SYMPHONY  HALL,  SUNDAY  AFTERNOON,  MARCH  19,  at  3.30 


ONLY  CONCERT  THIS  SEASON 

PROGRAM 

1. 

o.  Armide  Aria  from  the  Opera,  "Rinaldo" Handel 

b.  Du  bist  die  Ruh'  ) 

c.  Wohin  >       Schubert 

d.  Der  Wanderer        ) 

e.  Aria,  "  Mon  coeur  s'ouvre  a  ta  voix, "  from  the  Opera,  "  Samson  et  Dalila"    Saint -Saens 

(By  Special  Request) 

2. 

a.  Es  muss  ein  Wunderbares  sein  I  Liszt 

b.  Die  drei  Zigeuner  I 

c.  Traume  (Requested) Wagner 

d.  Heimweh  (Requested) Wolf 

e.  Wiegenlied Brahms 

/.  Allerseelen Strauss 

g.  Liebesfeier Weingartner 

3. 

a.  War ' Rogers 

b.  Before  the  Crucifix LaForge 

c.  Cry  of  Rachel  (Requested) M.  T.  Salter 

d.  Danny  Boy Wcatherly 

e.  Danza Chadwick 

MISS  EDITH  EVANS,  Accompanist  Tickets,  $2,  $1.50,  $1,  and  50c. 


JORDAN  HALL,  SATURDAY  AFTERNOON,  MARCH  18,  at  3 

FIRST  BOSTON  APPEARANCE 


[iss  MARGIA  Van  ORESSE 

SOPRANO,  CHICAGO  OPERA  COMPANY 


PROGRAMME 

Auf  dem  See 

Tausch  mich  nicht  _     . 

Roslein  dreie  > Brahms 

Wehe,  so  willst  du  mich  wieder  I 
Des  Liebsten  Schwur 

L'Amour  de  moi  (Old  French) Tiersot 

Lisette  (Old  French) Weckerlin 

Tambourin  (XVIII)  Century  Old  French Tiersot 

Serenade  Italienne E.  Chausson 

Les  Papillons      E.  Chausson 

Wenn  du  zu  den  Blumeu  gehst 
In  dem  Schatten  meiner  Lockeu 

Nachtzauber  \ Hugo  Wolf 

Auf  dem  griinen  Balkon 
Begegnung 

Have  you  seen  but  a  Whyte  Lily  grow  (Old  English) 

A  Pastorale  (Old  English) Lane-Wilson 

The  Lost  Falcon  (Rosetti) Kurt  Schindler 

Lullaby Cyril  Scott 

The  Bird  of  the  Wilderness E.  Horsman 

Tickets,  $1.50,  $1.00,  75c,  and  50c,  SYMPHONY  HALL 


SYMPHONY  HALL 

Sunday  Afternoon,  March  26,  at  3.30 


Recital  for  Two  Pianos 


i  Ji  ro 


@iii  vy;n 


Lii    lLi/(Q 


AND 


(C 


::\J 
U   vi  ^ 


0 11  O 


ssap  ^uaDrao witscini 


Tickets,  $2.00,  $  1 .50,  $  1 .00,  and  50  cents 
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exn 


EXIT 


EXIT 
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UNIVERSITY  DEPARTMENT  of  MUSIC 
ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

Saturday  mornings  at  1 1  o'clock,  during  the  Symphony  season,  at  the 
College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP.  Ph.D.,  Lecturer 


FEES:  THE  COURSE.  $20        SINGLE  LECTURES,  $1   EACH 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING,  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 


Classes  in  Sight  Reading 

CAROLINE  M.  SOUTHARD  (Eight  Hands) 

TEACHER  OF  THE  PIANOFORTE  M^t^\!trJ^^tu>7 

165  Huntington  Avenue   .    Boston 


Mrs.  HALL  McALLlSTER 

TEACHER     OF    SINGING 
COACHING   IN  SONGS 

371  MARLBOROUGH  STREET 


F.ST.UKU    :;<'(fti,n!}AO!I 

PIANISTE  TEACHER 

Studio,  36  Columbia  Street      -     Brookline 

Telephone.  Brookiine   1496-W 

1082 


MUSICAL      INSTRUCTION 


lass 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


(OHM  HERMAMN  LOUD 

(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster,  Park  Street  Church 


RECITALS  A  SPECIALTY 

Instruction  in  Organ.  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone,  2717-M  Brookline 


'CELLO  SOLOIST 
INSTRUCTION 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in    the    sonata   literature   for 

piano  and  violoncello 

STUDIO,  218  TREMONT  STREET 

Telephone.  Oxford  903-W 


The  Vocal  Studios  of 

Mr.  and  Whs. 
'HUR  J.    HUBBi 

And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


RAMON  BLAN CHART 

Leading  Baritone  of  the  former  Boston  Crand  Opera 

Head  of  Operatic  Dept.  of  the  N.  E.  Conservatory 
of  Music 


Studio  for  cultivation  of  voice   and   coaching  in 

opera  repertoire 

ITALIAN,    FRENCH.    GERMAN.    SPANISH    and 

ENGLISH 

Studio,  Steinert  Hall      •      .      Boston,  Mass. 

Will  return  from  the  Opera  Season  in  Spain  March  1st  New  York  City,  2609  Broadway 


Studic 


1LEY  MARTIN 
BEL  CANTO 

-    -     1425  Broadway.  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  WUlette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert , 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  SacchetU,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 


1083 


MUSICAL      INSTRUCTION 


.  FRANK  E.  MOUSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Joseph  Emile  Daudelin 

Former  pupil  of  the  famous  Pans  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL,  BOSTON 


STUDIO 

384  BOYLSTON  STREET 
Room  22 


Mme.  BE  BERG-LQFGREM 

Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 
SUCCESSFUL  PUPILS: 

Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


MARY  F.  TUCKER 


PIANIST 

CONCERTS  LESSONS 

Special    work    in    Ensemble   playing    with   Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston      .      .       Care  Richard  Newman.  Steinert  Hall 

Worcester       .  Tucker  Pianoforte  School.  1 1  Foster  St 


leery  Rot!  i  ■■.    ' 


New  York  Studio 
771  West  End  Avenue     - 

Telephone,  Riverside  7122 


New  York 


Formerly  Conductor  at  the  Opera  Houses  in  Vienna, 
Hamburg.  Amsterdam,  Breslau,  etc.  In  America: 
Henry  W.  Savage'i  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Operatic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 


ARTHUR  WILSON 

VOICE  BUILDING  and  SINGING 
88  GAINSBOROUGH  STREET 

Telephone.  Back  Bay  1658 


Teachers  and  Singers  who  are  working  in  this  studio: 
Martha  Atwood  Baker,  Soprano.  First  Parish  Church. 
Brookline;  Bessie  Talbot  Salmon,  Soprano,  Central 
CongreRational  Church.  Jamaica  Plain;  Mrs.  Carrol  J. 
Swan,  Soprano;  Mrs  Mabel  N.  Foote.  Contralto.  First 
Parish  Church,  Brookline;  Miss  Florilla  Howe  Shaw. 
Contralto;  Ben.  Redden.  Tenor;  Lester  Aldrich  and 
William  Griffith,  Baritones;  Frederick  Huddy,  Bass- 
baritone. 
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It. 


A.  A.  G.  0. 


INSTRUCTION    IN  PIANO 
ORGAN,  HARMONY,  INTERPRETATION 

Organist  and  Choirmaster  Harvard  Congregational 
Church,  Brookiine,  Mass. 

417  Huntington  Chambers,  BOSTON.  MASS. 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


COURSES  FOR  'CELLISTS 

BELINSKI  Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 
Member  of  Boston  Symphony  Orchestra  methods 

For  terms,  address  SYMPHONY  HALL 


Piano  Instruction 

Rafael  Joseffy  Method 


o.    •■       1  Carnegie  Hall 

otudios:  c  .    °     m  n 
otemway  Hall 


Assistant  to  the  late  Rafael  Joseffy 


Mail  Address: 
Carnegie  Hall,  New  York 


Composer  of  the  successful  songs 

MY  NIGHTINGALE  SING  ON 
0  BONNIEST  LASSIE  YET 


NEW  SONGS 
God  Bless  You  My  Dear 
Heart  of  Mine 

The  Little  Doll  Boy  and  The  Little  Doll  Girl 
Lullaby 
Cupid's  Call 


LUCKHARDT  &  BELDER.  36  WEST  40th  STREET.  NEW  YORK 

Mrs.   H.    H.    GALL  I  SON 

SINGING 

ROOM  312.  HUNTINGTON  CHAMBERS 

MONDAY,  TUESDAY.  THURSDAY,  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315,  or  94  Brattle  Street  -  -  CAMBRIDGE,   MASS. 

Telephone,  Cambridge   22418 


MILTON  ABORN.  Director 

Regular  course  of  thirty  weeks  divided  into  three  terms  of   ten  weeks  each,  includes  FENCING.  DANCING. 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.     Not  less  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.      Vocal   training  is  not  included  in  the  curriculum 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  ol  pupils. 
A   PVPlD  CCC       FOR  AUDITIONS,  Phone  Col.  9096. 
/-\UUr\.ll.kJi!!!):    THE  SECRETARY.  240  West  72nd  Street.  NEW  YORK 
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BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French.  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.    208    WINTHROP   ROAD 

Telephone.  Brookline  4907-R 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich.  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare.  London. 


PIANIST 


INSTRUCTION 


Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio,  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


Pupil   of   Mrs.  Thomas  Tapper 

Franklin  Cannon.  New  York 

Marie  Prentner 

Theodor  Leschetizky.  Vienna 


PIANIST  INSTRUCTION 

Exponent  ot  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments,  'Phone  Back  Bay  3180 


PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


HARPIST 
Boston  Symphony  Orchestra 

Telephone.  Back  Bay  2005 


AVAILABLE  FOR 

CONCERTS  RECITALS 

MUSICALS 

HARP  INSTRUCTION 

Studio,  252  Huntington  Avenue,  Boston,  Mass. 


OLIN 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra.Thursday  afternoons,  at 

4.30  (when  orchestra  is  in  Boston),  609.  Pierce  Bldg. 

Single  and  Course  Tickets 


NINTH  SEASON 

AMEI LICAN  STRING  QUAR  I'li'lTE 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

1322  COMMONWEALTH  AVENUE 

Telephone.    2351-3  Brookline 
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WALTER  L.  EOGERT 

President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 


1 14  West  72d  Street    - 


New  York  City 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


:ELIA  BRADFORD 

CONCERT  VIOLINIST 


VIOLIN  INSTRUCTION 

Has  studied  with  such  well-known    artists    as    Mme. 

CAMILLA    URSO.    EDUARD   HERRMANN,   and 

YSAYE 

The  Hunnewell,  169  Washington  Street, 
Telephone.  Newton  North  NEWTON.  MASS. 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
Copley  Square  BOSTON 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone.  722  Back   Bay 


HELEN  ALLEM  HUMT 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -       -       -    Boston 


Miss  ROSE  STEWART 
VOCAL  INSTRUCTION 

250  HUNTINGTON  AVE.       s^^Hai, 


JOSE:!'!  i  i  i  (E   KNIGK  I' 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street         -         -  •         Boston 

B.B.   1047 
In  Worcester.  Wednesdays.  19  Pearl  St..  Studio  7  and  8 


Miss  MARY  A.  STOWELL 

Teacher  of  Piano  and  Harmony 

the  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 
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VORTRAGSMEISTERIN 

GERMAN  LIEDER  WAGNER  ROLES 

German  Diction  and  Interpretation  for  Concert 

and  Opera 

Song   Interpretation — English,  French,  Italian 

509    PIERCE'S    BUILDING,  Copley  Square,   Boston 

Monday  Afternoon  Thursday  Forenoon 

Residence  Telephone,  Cambridge  3131  M 


CONSTANCE  and  HENRY 


RETURNED  FROM  TOUR 

Studio:  Home: 

218  TREMONT  ST.  FEDERAL  HILL 


BOSTON 


DEDHAM 


LOUISE  WOOD  FORREST 

TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37      -  246  HUNTINGTON  AVENUE 


Miss  Beatrice  Holbrook 

CONCERT  PIANISTE 

RECITALS  AND  PRIVATE  MUSICALES 

Ten  years  with  Heinrich  Gebhard 

For  terms,  dates,  etc.,  apply  to 

100  BOYLSTON  ST.   (Colonial  Bldg.)  Room  925.  926 

Res..  67  Linden  Street,  Everett      Tel.,  Everett  1375-M 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


E  L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH   GEBHARD 
and  recommended  by  him 

Studio       •         .         .       406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street.  Boston 


(officier  de  I'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,   French    Diction,  Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


ELIZABETH  SI1 


CONCERT  PIANIST.  ORGANIST.  ACCOMPANIST 

Pupil  of 

R.   M.   Breilhaupt   and    Artur  Schnabel.    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano   Technic 

Primary,  advanced  pupils    Special  Teachers'  Courses 

Studio,  Pierce  Bldg..  daily  by  appointment 

Hotel  Hemenway  Tel..  B.B.  3 1 80 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675-M  BOSTON 


ALICE  BATES    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios  ...     6  Newbury  Street 


CLARE! 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  i  luntington  Chambers     -      -     Boston 


EDUARD    TAK 

1st  Violin,  Boston  Symphony  Orchestra 

VIOLIN  AND  ENSEMBLE 

Instructor  at  Longy  School,  103  Hemenway  St. 

Tel.  B.  B.  4971 -J 

Studio,  244  Massachusetts  Ave.,  Suite  4 

Tel..  B.  B.  667-R 


Languages 

Grammar.  Conversation,    History,   Literature 

Special   courses  in   ENGLISH   and   FRENCH 

WEEKLY  LECTURES  IN   I RENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  ol  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  3317  R 
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ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone.  Brookline  3227  M. 


TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


MISS  HELEN  GOODR1 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO,  406  HUNTINGTON  CHAMBERS, 
BOSTON 


EDITH    BOLLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -     -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R. 


Vocal  Instruction 
STUDIO,  15  STEINERT  HALL.  BOSTON 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 

CARNEGIE  HALL  NEW  YORK 


E  RUSSELL  COLPI 

PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone.  Back  Bay  6170 


.Lin:      !        :    i  I.I.  Hock      Willi        ' 

TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


•  iri. 


iff 


■G 


TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 

Studios:  1211-1213  Carnegie  Hall 
Telephone  1350  Circle  New  York  City 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


ORA    LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSJCALES  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honors  in  the  ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address.  10  Acorn  Street.  Maiden,  Mass. 

Manager,  A.  H.  Handley.  Steinert  Hall,  Boston 


DANIEL 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 

Telephone  B.B.  5845 


Miss  MARY  O.  PORTER 
Miss  FRANCES  R.  PORTER 

SOCIAL  SECRETARIES 

Reception,  ball  and  wedding  invitations  a  specialty 

22  BRIMMER  STREET       -:-       BOSTON 


BOSTON'S  GREAT  ART  PRODUCT 


iteim&lptlttt 

PIANOS 


Built  on  our  Tension  Resonator  System 
cost  more  and  are  therefore  somewhat 
higher  in  price  than  any  other  Pianos. 
Their  superior  musical  qualities  and 
longer  life  add  an  intrinsic  value  which 
musicians  and  economical  buyers  recognize 
to  be  worth  many  times  the  additional  price 


$te*m&i|amto(k 

WAREROOM,  492-494  BOYLSTON  STREET 
BOSTON 


« 


BOSTON 


»% 


m 


SYMPHONY 
ORCHESTRH 


PRSGRMftE 


ANGELUS 

PLAYER-PIANO 


The  Angelus 

was  the  First 

Player 


The  Angelus 

is  the  Best 

Player 


THE  value  of  a  player- piano  is  far  in  excess  of  its  cost. 
Music  is  educational  like  art  and  literature.  It  is  synonymous 
with  culture  and  engenders  a  wholesome  and  refining  in- 
fluence  in  the  family.  Music,  formerly  a  luxury,  has  become  the  great 
popular  art.     The  Angelus  has  contributed  greatly  to  this  end. 

The  Angelus  Player- Piano 

is  a  masterpiece  by  means  of  which  you  can  give  audible  expression 
to  those  emotions  sometimes  hidden  away  in  the  remotest  corner  of 
your  heart. 

The  Angelus  is  the  musical  wonder  of  the  world.  Its  fascination  is 
life-long,  and  its  joys  remain  long  after  the  cost  is  forgotten. 


Angelus    Uprights 
%600—%1050 


Call  to  see  and  hear 
these  pianos.  Ask  about 
special     payment     plan. 


Angelus  Grands 
*1250to$1650 


CCHaryey® 

"THE  HOME  OF  HARMONY" 

144  BOYLSTON  STREET  (opposite  the  Common),  BOSTON 

284  MAIN   ST..  BROCKTON  14   CITY  HALL    SQ..   LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS   AVENUES 

Telephones  (  Ticket  Office  )  Back  fi      J492 

Branch  Exchange  |  Administration  Offices  ) 


losiom  SympLomy  Orek 

THIRTY-FIFTH  SEASON,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


>©H     BMi 


iVesMrai 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  MARCH  24 

AT  2.30  O'CLOCK 

SATURDAY  EVENING,  MARCH  25 

AT  8.00  O'CLOCK 

COPYRIGHT,   1916,   BY  C.  A.  ELLIS 


PUBLISHED     BY     C.  A.    ELLIS,    MANAGER 
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Yes,  It's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Sieinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


■!■  !  N  WAY    &    SO 

STEINWAY  HALL 
107-109  East   14th  Street,  New  York 

Subway  Express  Station  at  the  Door 


s 


Represented  by  the  Foremost  Dealers  Everywhere 


Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


PERSONNEL 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 
Mahn,  F. 
Tak,  E. 

Roth,  0. 
Koessler,  M. 

Hoffmann,  J. 
Schmidt,  E. 

Rissland,  K. 
Theodorowicz,  J. 

Bak,  A. 
Ribarsch,  A. 

Traupe,  W. 
Baraniecki,  A. 

Goldstein,  H. 
Sauvlet,  H. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Sulzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

GrUnberg,  M. 
Kurth,  R. 

Pinfield,  C.                        Gerardi,  A. 
Gunderson,  R.                  Gewirtz,  J. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schvverley,  F 

Gietzen,  A. 
Berlin,  W. 

v.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.               Steinke,  B. 
Nast,  L.                 Folgmann,  E.             Warnke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludvvig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G.                         Sand,  A. 
Lenom,  C.                         Mimart,  P. 
Stanislaus,  H.                    Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Mosbach,  J. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

AUoo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.            Zahn,  F.               Gardner,  C 
Kandler,  F.             Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P 

Saucrquell,  J. 

Rogers,  L.  J. 
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An  Artistic  Triumph 

The  Artigraphic 
Chickering  Grand 

is  presented  as  the  one  player-piano  that  can 
faithfully  reproduce  the  fine  phrasing,  touch, 
exquisite  tone  production  and  tone  coloring  of 
such  masterly  pianists  as  Hambourg,  Busoni, 
Bauer,  Godowsky  and  others  without  the  aid 
of  buttons,  levers  or  expression-  devices  of  any 
nature. 

€J  The  Artigraphic  Grand,  architecturally  and 
in  size,  is  an  exact  duplicate  of  the  beautiful 
Chickering  Grand.  Its  player-control  when 
not  in  use  is  effectively  lost  from  view  beneath 
the  instrument,  so  that  the  Artigraphic,  excepjt 
to  the  initiated,  is  played  upon  and  viewed  as 
a  magnificent  Chickering  Grand  Pianoforte. 

<|  We  are  producing  a  limited  number  of  Arti- 
graphic Chickering  Grands  at  $1 750  for  persons 
of  culture  and  refinement  who  appreciate  the 
finer  elements  of  beauty  in  music  and  in  piano- 
fortes. We  shall  be  very  happy  to  demonstrate 
the  Artigraphic  either  at  our  warerooms  or  in 
the  homes  of  those  who  are  genuinely  interested. 

Charge  Accounts  Invited 

CHICKERING 


i/:q  tremont  street 

1  U  y    Between  Mason  &  West  Sts. 


WAREROOMS 

At  the  Sign  of  the  Clock 

Edison  Diamond  Disc  Phonographs,  Vicior-Victrolas 
and  Records,  R-jthmodik  Music  Rolls 


m 


■  !■!■ 
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THIRTY -FIFTH    SEASON,    NINETEEN    HUNDRED    FIFTEEN    AND    SIXTEEN 


FRIDAY  AFTERNOON,  MARCH  24,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  25,  at  8.00  o'clock 


Cornelius         .         .  Overture  to  the  Opera  "The  Barber  of  Bagdad" 


Volkmann        ....  Concerto  in  A  minor,  for  Violoncello  and 

Orchestra,  Op.  33 

Hill  ....  'The  Parting  of  Lancelot  and  Guinevere," 

Symphonic  Poem  after  Stephen  Phillips, 
Op.  22.     First  time  in  Boston 


Mendelssohn  ....      Symphony  in  A  major,  "Italian,"  Op.  90 

I.  Allegro  vivace. 

II.  Andante  con  moto. 

III.  Con  moto  moderato. 

IV.  Saltarello:  Presto. 


SOLOIST 
Mr.  HEINRICH  WARNKE 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct! 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it   being   understood  that  a  low  head  covering   without  projection,  which  docs  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  GALVIN.  City  Clerk 
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For    Ladies,    Misses  and    Children 


An  Interesting  and  Beautiful  Display 


Special  attention  is  called  to  the  Exhibition  of  Hats  for 
OUTDOOR  SPORTS,  ranging  in  price,  from 

$5.00  to  $15.00 
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VOLUME  XIV— 1916 


0  BOOK  could  possibly  be  more  opportune  at  the  present  moment  than  the 
Alfred  Peats'  new  edition,  which  is  published  annually  under  the  title  of 
Home  Decoration.  From  many  points  of  view  the  1916  edition  must  be 
regarded  as  a  distinct  success.     Notwithstanding  that  the  general  feeling  in 

decoration  is  comparable  with  what  we  have  come  to  flippantly  term  the  "simple  life," 

there  are  multifarious  design  ideas  distinctively  luxurious. 


m 


RECEPTION   HALL.    Page  3 

T^HE  decoration  shown  for  the  Reception  Hall  is  a  cheer  for  loneli- 
■*•  ness.  Its  wonderful  color  scheme  is  so  fascinating  that  it  makes 
one  cool  in  midsummer  and  cheers  one  up  even  in  the  dead  of  winter. 
The  wall  paper  shown  is  a  stamped  gold  effect  with  iridescent  colors 
in  tiffany  tones,  and  is  unusually  effective.  To  grasp  a  better  idea 
of  the  decoration  offered  for  the  Reception  Hall  it  is  necessary  to 
study  the  magnificent  color-tones  shown  in  our  sketch. 


If  you  contemplate  papering  one  room  or  the  entire  Home,  ask  for  a  copy  of 
"HOME  DECORATION" 

ALFRED  PEATS  COMPANY     H8  Summer  Street,  BOSTON 


Overture  to  "The  Barber  of  Bagdad"  .    .    .    Peter  Cornelius 

(Born  at  Mainz,  December  24,  1824;  died  at  Mainz,  October  24,  1874.) 

The  overture  heard  at  these  concerts  is  not  the  one  composed  origi- 
nally for  the  opera  and  played  at  the  first  performance.  It  was  com- 
posed long  after  the  performance:  it  was  orchestrated  by  Liszt,  and 
not  performed  until  after  the  death  of  Cornelius. 

"Der  Barbier  von  Bagdad,"  a  comic  opera  in  two  acts,  libretto  and 
music  by  Peter  Cornelius,  was  produced  at  the  Grand  Ducal  Court 
Theatre,  Weimar,  December  15,  1858.  Liszt  conducted.  The  cast 
was  as  follows:  Margiana,  Rosa  von  Milde;  Bostana,  Miss  Wolf; 
Nureddin,  Caspari;  Caliph,  von  Milde;  Cadi,  Knopp;  the  Barber, 
Roth.     The  score  of  the  opera  is  dedicated  to  Liszt. 

The  opera  failed  dismally.  There  was  an  intrigue  against  Liszt 
and  his  musical  views  and  tendencies  rather  than  against  the  opera 
itself.  Cornelius  was  an  aggressive  member  of  the  "New  German 
School."  Liszt  was  especially  fond  of  him,  and  lost  no  opportunity 
of  praising  his  musical  talent.  Some  have  thought  that  Dinglestedt,  * 
the  theatre  director,  jealous  of  Liszt,  had  something  to  do  with  the 
storm  of  disapproval  that  broke  loose  the  night  of  the  first  performance 
of  this  opera.     Liszt   was   so   grieved   and   angered   that   he  resigned 

*  Franz  von  Dinglestedt,  poet  and  dramatist,  born  June  30,  1814,  at  Halsdorf,  died  at  Vienna,  May  15, 
1881,  as  General  Director  of  the  Court  Theatre.  He  was  successively  teacher,  librarian  (Stuttgart,  1843), 
and  theatre  director  (Munich,  1850;  Weimar,  1857). 


SOMGS    WITH    VIOLIM    OBBLIGATO 

BEACH,  Mrs.  H.  H.  A. 

ECSTASY.      Soprano  or  Tenor.  Mezzo-Soprano  or  Baritone     -         -         -     .60 

FOOTE,  ARTHUR 

AN  IRISH  FOLK  SONG.     Soprano  or  Tenor.   Alto  or  Baritone      -         -     .60 

HANSCOM,  E.  W. 

LULLABY.     Alto  or  Baritone .50 

LANG,  MARGARET  RUTHVEN 

AN  IRISH  MOTHER'S  LULLABY.    Soprano  or  Tenor.   Alto  or  Baritone     .65 

LYNES,  FRANK 

SPRING  SONG  (Hark !  the  Robin's  Early  Song)  Soprano  or  Tenor  -     .65 

MAASE,  W. 

THE  AWAKENING  OF  THE  ROSE.     Soprano  or  Tenor     -         -         -     .65 
THE  EARTH  IS  DECKED  WITH  BEAUTY.     Soprano  or  Tenor  -     .75 

METCALF,  JOHN  W. 

ABSENT.     Soprano  or  Tenor.     Mezzo-Soprano  or  Baritone.     Alto  or  Bass     .50 

PARK,  EDNA  ROSALIND 

THOU  ART  SO  LIKE  A  FLOWER.     Soprano  or  Tenor        -         -         -     .50 

WARNER,  H.  WALDO 

LOVE  AND  THE  ROSE.     Soprano  or  Tenor.     Alto  or  Baritone     -         -     .65 


1 20  Boylston  Street,  Boston,  Mass.  For  Sale  by  all  Music  Dealers 
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immediately  his  position  of  Music  Director  at  the  Court.  (He  began 
his  service  November  12,  1848,  with  a  performance  of  the  overture  to 
"Tannhauser.") 

The  correspondence  of  Liszt  contains  references  to  the  opera,  the 
performance,  and  the  revision.  He  wrote  to  Alexander  Ritter,  Decem- 
ber 4,  1856,  that  Cornelius  was  then  at  work  on  the  opera,  and  on 
December  7,  1857,  that  Cornelius  would  bring  the  completed  work  to 
Weimar  at  the  end  of  the  month.  He  wrote  to  the  woman  known  to 
the  world  as  "eine  Freundin,"  June  26,  1858,  that  the  work  had  been 
"tres  heureusement  acheveY'  After  the  performance  he  wrote  to  Felix 
Draseke  on  January  12,  1859,  about  the  latter's  opera  "Sigurd": 
"Under  present  existing  circumstances,  which  on  my  side  are  passive 
and  negative,  as  I  intimated  to  you  after  the  performance  of  Cornelius's 
opera,  there  is  no  prospect  of  putting  'Sigurd'  *  on  the  boards  at 
present,"  and  he  afterwards  referred  to  "the  local  miseries  and  crass 
improprieties"  at  Weimar. 

On  August  23,  1859,  he  wrote  to  Cornelius:  "Apropos  of  operas, 
how  are  you  getting  on  with  the  'Barber'  and  the  publication  of 
the  piano  edition?  .  .  .  Don't  delay  too  long,  dearest  friend — and 
believe  me  when  I  once  more  assure  you  that  the  work  is  as  eminent 
as  the  intrigue,  to  which  it  momentarily  succumbed,  was  mean-spirited. 
.  .  .  But  don't  forget  that  another  overture  is  inevitably  necessary, 
in  spite  of  the  refined,  masterly  counterpoint  and  ornamentation  of 
the  first.  The  principal  subject" — the  declamation  of  the  Barber's 
name  is  given  in  notation— "  must  begin,  and  the  Salamaleikum  end 
it.  If  possible  bring  in  the  two  motives  together  a  little  (at  the  end). 
In  case  you  should  not  be  disposed  to  write  the  thing,  I  will  do  it 
for  you  with  pleasure." 

Cornelius  took  his  time.  He  wrote  to  Liszt  on  July  26,  1874,  saying 
that  he  expected  a  scolding  for  not  being  ready  with  his  "Barber": 
"At  length  I  have  everything  ready,  and,  as  I  believe,  a  very  pretty 
new  overture  after  your  scheme,  so  that  the  name-theme,  '  Abul  Hassan 
Ali  Ebe  (sic)  Bekar!'  is  in  the  foreground.  I  have  added  also  to  the 
'Rose-scene,'  which  I  use  in  the  place  of  the  second  theme  in  the  over- 
ture— and  there  are  some  good  strokes.  ..."  Liszt  answered,  August 
23:  "I  am  glad  that  you  have  made  use  of  my  suggestion  to  base  the 
overture  on  the  pleasantly  characteristic  motive." 

Cornelius  died  in  1874.  Liszt  wrote  the  Princess  Carolyne  Sayn- 
Wittgenstein  from  Weimar,  April  18,  1877:  "My  telegram  of  yesterday 
told  you  that  pressing  work  prevented  me  from  writing  to  you.  This 
work  was  the  instrumentation  of  Cornelius's  overture  for  his  '  Barber  of 
Bagdad' — which  I  promised  to  do  at  the  request  of  Mme.  Cornelius 
and  the  publisher   Kahnt.     Cornelius   had   only  sketched   it   for   the 

•  A  fragment  of  "Sigurd"  was  given  at  Meiningen  in  1867. 
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Exclusive  Paris  models  from  the  best  French 
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pianoforte,  and  I  not  only  had  to  score  it,  but  to  change  some  passages 
and  shape  the  whole  piece  so  that  there  would  be  a  probability  of 
success.  We  shall  soon  see  if  I  have  succeeded.  'The  Barber  of  Bag- 
dad' will  be  performed  at  Hanover,  May  24,  at  the  Tonkiinstler-Ver- 
sammlung  des  allgemeinen  deutschen  Musikve reins."  He  wrote  to 
the  Princess,  May  25,  from  Hanover:  "I'll  talk  to  you  about  the  per- 
formance of  our  friend  Cornelius's  'Barber.'  The  music  is  admirable, 
the  libretto  is  very  witty,  but  it  is  all  a  failure  as  far  as  theatrical  re- 
quirements are  concerned.  The  success  last  night  was  apparent,  not 
real.  In  my  opinion  this  charming  work  will  have  no  stage-life  unless 
it  be  reduced  to  one  act — for  there's  nothing  happening  on  the  stage. 
The  public  must  be  diverted  by  action  in  an  opera,  no  matter  how 
beautiful  the  music  may  be.  Whatever  may  come  of  it,  Bronsart  has 
done  nobly  in  reviving  'The  Barber  of  Bagdad'  at  the  Hanover  Music 
Festival.  The  scandal  of  the  performance  at  Weimar  has  thus  been 
honorably  redeemed.  Cornelius's  widow  *  came  on  from  Munich  to 
be  present." 


* 
*  * 


The  first  overture  had  nothing  to  do  with  the  contents  of  the  opera. 
The  music  was  purely  objective,  and,  as  Liszt  remarked,  finely  contra- 
puntal. The  opera  begins  in  G  major  and  ends  in  F-sharp  major. 
Cornelius  chose  B  minor  for  the  tonality  of  his  overture.  The  curious 
will  find  an  analysis  of  this  overture  in  Die  Musik,  first  number  for  June, 
1904,  pp.  342-346.  The  overture  was  performed  as  the  prelude  to 
the  opera  at  the  Peter  Cornelius  Festival  at  Weimar,  June  10,  1904,! 

•Her  name  was  Bertha  Jung.  Born  November  20,  1834,  she  married  Cornelius,  September  14.,  1867, 
and  died  at  Rome,  February  6,  1904. 

f  Mrs.  von  Milde  andKnopp,  the  only  survivors  of  the  creators  of  the  parts,  were  at  this  performance. 
Rosa  von  Milde,  born  at  Weimar,  June  25,  1827,  created  the  part  of  Elsa  in  "Lohengrin,"  and  sang  at 
Weimar  until  1S76.  She  died  at  Weimar  on  January  26,  1906.  See  Natalie  von  Milde's  recollections  of 
Weimar  in  the  fifties  in  the  number  of  Die  Musik  just  cited. 
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when  "The  Barber  of  Bagdad"  was  performed  as  the  composer  wrote  it. 
Felix  Mottl,  who  brought  the  opera  out  after  the  performance  at 
Hanover,  made  changes  in  Cornelius's  orchestration,  and  shortened  the 
overture  in  D  major,  the  second  overture.  For  this  he  was  taken 
severely  to  task  by  Max  Hasse  in  his  "  Peter  Cornelius  und  sein  Barbier 
von  Bagdad:  Die  Kritik  zweier  Partituren:  Peter  Cornelius  gegen 
Felix  Mottl  und  Hermann  Levi"  (Leipsic,  1904). 


The  overture  in  D  major — the  one  played  at  this  concert — begins 
Allegretto  molto,  6-8,  with  the  bombastic  announcement  by  the  Barber 
of  his  name  (brass  and  bassoons),  and  to  this  is  added  a  fragment  of 
the  Barber's  patter-song,  in  which  he  gives  his  qualifications: — 

Bin  Akademiker, 
Doktor  und  Chemiker; 
Bin  Mathematiker 
Und  Arithmetiker, 
Bin  auch  Grammatiker, 
Sowie  Aesthetiker ; 
Feiner  Rheioriker, 
Grosser  Historiker, 
Astrolog,  Philolog, 
Physiker,  Geolog, 

and  so  on,  till  he  concludes  with 


^^^ 
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A  most  superb  and  comprehensive  display  from 

the  foremost  Parisian  Designers  and 

Original  Creations 

TAILORED  STREET  AND  SPORT  SUITS 

RIDING  HABITS 

EVENING  DRESSES  STREET  DRESSES 
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Bin  ein  athletisches, 
Tief  theoretisches, 
Musterhaft  praktisches, 
Autodidaktisches 
Gesammtgenie ! 

For  this  Barber  is  our  old  friend  in  "The  Thousand  Nights  and  a 
Night":  the  "ancient  man,  past  his  ninetieth  year;  swart  of  face, 
white  of  beard,  and  hoar  of  eyebrows;  lop-eared  and  proboscis-nosed, 
with  a  vacant,  silly  and  conceited  expression  of  countenance."  Cor- 
nelius based  his  libretto  on  the  "Tale  of  the  Tailor,"  the  fourth  story 
in  that  marvellous  cycle,  "The  Hunchback's  Tale."  Sir  Richard  F. 
Burton  in  his  English  version  does  not  represent  him  as  one  of  the 
resounding  name,  Abul  Hassan  Ali  Ebn  Bekar;  his  Barber  gives  the 
names  of  his  six  brothers,  and  then  adds,  "and  the  seventh  is  famous 
as  Al-Samit,  the  Silent  man,  and  this  is  my  noble  self!"  The  text  on 
which  Cornelius  founded  his  patter-song  was  Englished  by  Burton  as 
follows:  "Allah  hath  bounteously  bestowed  on  thee  a  Barber,  who  is 
an  astrologer,  one  learned  in  alchemy  and  white  magic;  syntax,  gram- 
mar, and  lexicology;  the  arts  of  logic,  rhetoric,  and  elocution;  mathe- 
matics, arithmetic,  and  algebra;  astronomy,  astromancy,  and  geometry; 
theology,  the  traditions  of  the  Apostle  and  the  Commentaries  on  the 
Koran.  Furthermore  I  have  read  books  galore  and  digested  them 
and  have  had  experience  of  affairs  and  comprehended  them.  In  short 
I  have  learned  the  theorick  and  the  practick  of  all  the  arts  and  sciences. 
I  know  everything  of  them  by  rote  and  I  am  a  past  master  in  totd  re 
scibili." 

It  may  here  be  said  that  Cornelius  changed  the  original  story  in  sev- 
eral ways.  In  his  version,  Bostana,  the  confidante  of  Margiana,  who  is 
the  daughter  of  the  Cadi  and  the  young  woman  loved  so  passionately, 
recommends  the  Barber  to  the  young  man;  in  the  original  the  young 
man  sends  his  page  to  the  bazar  for  a  barber,  "a  discreet  fellow  and 
one  not  inclined  to  meddling  or  impertinent  curiosity  or  likely  to  split 
my  head  with  his  excessive  talk."     In  the  libretto  the  Caliph  enters  the 
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Cadi's  house  to  learn  the  cause  of  the  tumult.  He  soon  learns  the  true 
condition  of  affairs,  intercedes  in  behalf  of  the  lovers,  and  takes  the 
Barber  into  his  service.  In  the  original  the  Barber  is  the  cause  of  all 
the  young  man's  troubles,  and,  when  he  finally  tries  to  get  him  away 
from  the  Cadi's  house  in  a  chest,  the  young  man, — Nureddin,  as  Cor- 
nelius calls  him, — dreading  his  everlasting  chatter,  opens  the  chest, 
throws  himself  to  the  ground,  and  thus  breaks  his  leg.  The  bore  finally 
forces  him  to  leave  Bagdad,  and  Nureddin  travels  far  and  wide  to  be 
rid  of  him.  At  last  he  comes  across  him  in  a  certain  city  of  China, 
and  the  two  are  connected  with  the  famous  intrigue  that  follows  the 
supposed  death  of  the  hunchback.  As  for  the  Barber,  he  becomes 
barber-surgeon  of  state  to  the  king  of  China  and  one  of  his  cupbearers. 
After  the  excerpt  from  the  patter-song  a  short  crescendo  leads  to 
a  repetition  of  initial  phrase  and  patter  excerpt.  The  latter  is  taken 
up  fortissimo  and  developed  by  the  whole  orchestra.  This  exordium 
is  followed  by  an  Andante,  non  troppo  lento,  in  D  major,  later  in  B- 
flat  major,  9-8.  Phrases  in  the  wood-wind  are  answered  by  first  violins, 
and  there  is  then  a  tuneful  cantilena  (wood-wind),  the  song  wherein 
Nureddin  in  delirium  calls  on  Margiana,  "Komm  deine  Blumen  zu 
begiessen!  O  Margiana!"  A  passage  poco  stringendo,  3-4,  leads  to  a 
return  of  the  cantilena  in  clarinet  and  horn.  The  confidante,  Bostana, 
enters,  piu  moto,  with  a  chromatic  clattering  in  oboes  and  clarinets, 
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which  is  interrupted  by  staccato  chords  in  the  strings  and  horns.  This 
passage  leads  to  the  main  body  of  the  overture. 

The  main  body,  Allegro  molto  con  brio,  D  major,  6-8,  opens  with 
the  first  theme,  derived  from  the  scene  in  the  opera  in  which  Bostana 
and  Nureddin  sing  in  canon  fashion,  and  the  confidante  assures  him 
that  Margiana  will  receive  him.  This  theme  is  developed  at  great  length 
and  with  shifting  rhythms.  During  the  development  contractions  of 
the  Barber  motive  are  interjected.  It  was  long  thought  that  the  second 
theme,  a  melodious  cantilena,  was  not  to  be  found  in  the  thematic 
material  of  the  opera  itself;  it  was  not  in  the  original  score,  but  it  was 
taken  by  Cornelius  from  the  addition  to  the  "Rose-scene,"  "Rose,  dein 
selig  Wort  lass  in  der  Brust  uns  gluhn,"  mentioned  by  him  in  the  letter 
to  Liszt  quoted  above.  This  theme  begins  in  A  major,  but  the  tonality 
is  not  long  determined;  there  is  a  sudden  change  to  C  major,  and  the 
melody  is  sung  by  oboe,  clarinet,  and  trumpet.  The  development  is 
continued  with  varying  instrumentation  against  harp  arpeggios  and 
tremulous  strings.  The  rhythm  is  4-4,  interspersed  now  and  then  with 
measures  in  5-4.  The  patter-song  of  the  introduction  appears,  and  is 
developed.  The  ""Rose"  cantilena  is  now  sung  in  D  major  by  violins 
and  horns  over  tremulous  harmonies  in  the  other  strings,  sustained 
chords  in  the  trombones,  while  the  first  theme,  the  canon  scene,  is 
used  contrapuntally  in  the  wood-wind.  The  slow  melody  passes  into 
the  wind  instruments,  and  the  contrapuntal  first  theme  into  the  strings. 
There  is  a  coda,  con  fuoco,  on  the  first  theme,  but  strains  from  the 
second  are  heard  at  intervals. 

The  overture  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
one  bass  tuba,  a  set  of  three  kettledrums,  triangle,  cymbals,  harp, 
strings. 


*  * 


"Der  Barbier  von  Bagdad"  was  performed  for  the  first  time  in 
America,  January  3,  1890,  at  the  Metropolitan  Opera  House,  New 
York:  Nureddin,  Paul  Kalisch;  Caliph,  Joseph  Beck;  Cadi,  Wilhelm 
Sedlmayer;    the  Barber,  Emil  Fischer;    Margiana,  Sophie  Traubmann; 
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Probably  the  best  assortment  of  new  Spring 
fashions  in  Suits,  Gowns  and  Blouses  that  we 
have  ever  offered  so  early  in  the  season. 


Dress  styles  in  silk  and  cloth  and  combination 
suits  of  serge  and  taffeta.  New  tailored  shopping 
suits.  Knitted  cloth  sport  suits.  Homespun,  shepherd 
checks,  hairline  stripes,  serge,  gabardine  and  Poiret 
twill  cloth  suits $25  to  $235 

.New  Spirlmig  Gowais 

Evening  costumes  in  a  beautiful  display  of  colors 
and  fabrics.  Afternoon  gowns,  dinner  gowns,  reception 
gowns  and  dance  frocks,  showing  many  individual  ideas 
and  exclusive  touches.  Morning  dresses,  simple  beach 
frocks.  Sport  dresses.  New  washable  silk  gowns. 
New  Georgette  crepe  gowns.  Taffeta  silk,  radium 
silk,  Crepe  de  Chine  and  novelty  silk  gowns. 

$25  to  $225 


Crepe  de  Chine  blouses,  Georgette  crepe  blouses, 
lace,  voile,  radium  silk,  "Will  o'  the  Wisp,"  washable 
silk,  handkerchief  linen  and  French  hand-made  blouses. 
New  jabot  frill  styles;  new  convertible  collar;  tucked 
and  new  flat  collar  effects.  Embroidered  and  lace 
trimmed  styles.  Real  filet  lace  and  dainty  net  blouses. 
The  new  bright  colors,  staple  colors  and  suit  colors. 

$3.75  to  $68 
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Bostana,  Charlotte  Huhn.  Mr.  Seidl,  who  prepared  the  performance, 
was  sick,  and  Mr.  Walter  Damrosch  conducted  the  opening  night. 

The  first  performance  of  the  overture  in  Boston  was  at  a  concert  of 
the  Symphony  Orchestra,  October  27,  1888. 

A  trio  and  baritone  solo  and  finale  from  the  opera  were  produced  here 
at  a  Cecilia  Concert,  May  10,  1888.  The  singers  of  the  trio  were  Miss 
Vorn  (sic)  Holz,  Miss  Alice  R.  Moore,  and  Mr.  George  J.  Parker.  The 
baritone  was  Mr.  Gardner  S.  L,amson.  The  translation  and  accom- 
paniment for  two  pianos  were  made  by  Arthur  Weld. 

The  scene,  "Slumber  holds  him  fast,"  was  produced  here  at  an  Apollo 
Club  Concert,  February  11,  1891,  Mr.  G.  J.  Parker  tenor. 

The  love  duet  from  the  second  act  was  sung  for  the  first  time  in 
America  at  the  Worcester  Festival  of  1888,  on  September  27,  by  Giula 
Valda  and  Max  Alvary. 


* 
*  * 


Cornelius  gave  an  account  of  the  first  performance  of  "The  Barber 
of  Bagdad,"  at  Weimar,  in  a  letter  to  his  sister  Susanne:  "My  work 
was  given  to  a  full  house,  and  there  was  no  other  work  given.*  The 
performance  was  excellent,  admirable,  when  you  consider  the  difficul- 
ties of  the  work.  An  opposition  hitherto  unknown  in  the  annals  of 
Weimar  hissed  persistently  from  the  beginning  against  the  applause. 
This  opposition  was  prepared,  well  organized,  and  divided  for  the  pur- 
pose. It  narrowed  the  humor  of  the  comedians,  but  it  had  no  harmful 
influence  over  the  excellence  of  the  performance.  At  the  end  there 
was  a  row  for  ten  minutes.  The  Grand  Duke  kept  applauding,  but 
the  hissers,  too,  kept  on.  At  last  Liszt  and  the  whole  orchestra  ap- 
plauded. Mrs.  von  Milde  pulled  me  out  on  the  stage.  Dear  Susanne, 
from  now  on  I  am  an  artist,  who  will  be  known  in  wider  circles." 

*  At  the  Metropolitan,  New  York,  as  ballet,  "Die  Puppenfee,"  music  by  Joseph  Bayer,  was  performed  as 
an  after-piece. 


"The  Violinist  with  a  Future" 

Katharine  Kemp-Siillings 

AMERICA'S  BRILLIANT  YOUNG  VIOLINIST 

A  few  open  dates  for  the  Spring  Season  for 
concerts  and  recitals 

Will  accept  a  limited  number  of  pupils 

'.i^i-i  "Miss  Stillings  is  a  violinist  of   whom   one  would  like  to  hear  more." 

—PORTLAND  (Me.)  PRESS. 

"She  has  a   beautiful   tone  and    true,  a  technique  which  frequently 
carries  her   performance  up   to  brilliant   climaxes."— OMAHA   W0RLD- 
HERALD. 
"Her  tone  has  beauty,  warmth  and  virility." — BOSTON  HERALD. 
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In  addition  to  Carpets 
and  Rugs  we  carry  a 
complete  stock  of  Wall 
Papers,  Draperies,  Lace 
Curtains  and  Window 
Shades. 

We  employ  a  force  of 
Interior  Decorators, 
whose  services  are  at 
your  disposal,  without 
obligation  or  expense. 

They  can  advise  with 
you  in  any  matters  per- 
taining to  refurnishing 
or  decorating  your  home. 


Ask  for  a  copy  of  our  booklet  entitled  "Inside  the  House.' ' 
containing  timely  suggestions  for    Interior  Decoration. 

Carpets,  Ruig§9  Linoleums,  Maiiiiogs 

4  H.  PRAY  &  SONS 

COMPANY 

646-650  WASHINGTON  STREET 

Opp.  Boylston  Street 
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Mr.  Heinrich  Warnke  was  born  at  Wesselbiiren,  a  few  miles  from 
the  German  Ocean,  on  August  30,   1871.     His  father  was  a  violinist, 
and  all  his  sons  are  musicians.     Mr.  Warnke  began  to  study  the  piano- 
forte when  he  was  a  young  boy,  and  when  he  was  ten  his  father  began 
to  give  him  violoncello  lessons.     Two  years  later   the  boy  was  sent 
to  the  Conservatory  of   Music  in  Hamburg,  where  he  studied  with 
Gowa,  and  it  was  there  that  he  first  played  in  public.     He  afterwards 
studied  at  Leipsic  with  Julius  Klengel,  and  made  his  debut  at  the  Ge- 
wandhaus.     He  has  been  associated  with  orchestras  in  Baden-Baden 
and  Frankfort-on-the-Main.     About  ten  years  ago  Felix  Weingartner 
invited  him  to  be  the  first  violoncellist  of  the  Kain  Orchestra  at  Munich. 
He  left  that  orchestra  in  1905,  to  take  a  similar  position  in  the  Boston 
Symphony  Orchestra,  as  successor  to  Mr.  Rudolf  Krasselt,  whom  he 
had  taught.     In  Munich  he  was  associated  with  Messrs.  Rettich  and 
Weingartner  in  a  trio  club,  and  he  was  also  a  member  of  a  quartet. 
He  first  played  in  the  United  States  as  a  soloist  at  a  concert  of  the 
Boston  Symphony  Orchestra  in  Boston,  October  28,   1905   (Dvorak's 
Concerto  in  B  minor  for  violoncello).     On  January  5,  1907,  he  played 
at  a  Symphony  Concert  in  Boston  Volkmann's  Concerto  in  A  minor, 
Op.  33;    on  February  29,  1908,  Dohnanyi's  Concert  Piece  in  D  major 
for  orchestra,  with  violoncello  obbligato,  Op.  12  (first  time  in  Boston); 
on  March  13,  1909,  Gradener's  Concerto  for  violoncello,  Op.  45  (first 
time  in  America);    on  October  30,  1909,  Strube's  Concerto  in  E  minor 
(MS.;    first  performance);    on  January  28,   1911,  Saint-Saens's  Con- 
certo in  A  minor;   on  February  10,  191 2,  Lalo's  Concerto;   on  December 
21,  19 1 2,  Klughardt's  Concerto,  Op.  59  (first  time  in  Boston) ;  on  Novem- 
ber 15,  1913,  Haydn's  Concerto  in  D  major;  on  November  21,   1914, 
Dvorak's  "  Waldesruhe, "  and  Rondo,  Op.  94. 

On  April  23,   1910,  February   18,   191 1,  and  February   12,   1916,  he 
played  the  violoncello  solo  part  in  Richard  Strauss's  "  Don  Quixote." 


LATEST  FEMALE  CHOP 

ARRANGED  SPECIALLY  BY 

Mr.    VICTOR    HARRIS 

PRETTY  POLLY  OLIVER Somervell 

THE  SMITH     .  ^ Brahms 

AVE  MARIA     / Luzzi 

SERENADE Strauss 

THE  WILLOW Goring  Thomas 

SLEEP   BABE   DIVINE— Noel.  13th  Century— Gevaert  Collection 


G.  RICORDI  &  CO.,  14  East  43rd  Street,  NEW  YORK 


1106 


LL  the  newest  wall  paper 
novelties  for  Spring  are 
ready  in  our  comfortable,  spa- 
cious show  rooms  on  the  Sixth 
Floor,  New  Building.  Many 
innovations  in  designs  are 
seen  this  season  which  will 
interest  every  householder. 
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Concerto  in  A  minor  for  Violoncello  and  Orchestra,  Op.  33. 

Robert  Volkmann 

(Born  at  Lommatzsch,  Saxony,  April  6,  1815;  died  at  Budapest,  October  30,  1883.) 

This  concerto,  the  first  of  Volkmann 's  published  works  for  orchestra, 
was  written  during  his  sojourn  in  Vienna  (1854-58).  It  was  produced 
at  Vienna  on  November  22,'  1857,  by  the  violoncellist  Carl  Schlesinger, * 
to  whom  it  is  dedicated.  It  was  afterwards  more  widely  known  through 
the  performances  of  David  Popper. 

The  concerto  is  in  a  single  movement,  which  may  be  described  as 
an  enlarged  sonata  movement.  There  is  no  introduction.  The  vio- 
loncello begins  with  the  chief  theme,  Allegro  moderato,  A  minor,  4-4. 
A  new  theme,  not  unlike  the  first  motive  in  Volkmann's  string  quartet 
in  A  minor,  Op.  9  (composed  in  1847)  follows.  A  recitative  for  vio- 
loncello leads  to  the  second,  the  song  theme.  After  the  introduction 
of  the  chief  thematic  material — there  are  several  subsidiary  themes 
in  the  course  of  the  concerto — the  development  begins,  and  is  elabo- 
rately carried  out.  The  development  breaks  off  with  a  fortissimo 
orchestral  chord  to  make  room,  after  a  passionate  violoncello  recitative, 
Allegro  vivace,  for  a  poetic  episode.  The  development  is  then  resumed. 
New  musical  features  are  presented,  until  after  a  crescendo  the 
violoncello  attacks  a  cadenza.  After  a  majestic  tutti  the  concerto 
comes  to  a  quiet  end. 

Volkmann  wrote  four  cadenzas  for  the  concerto.  A  cadenza  by 
Popper  or  Klengel  is  often  used  in  performance. 

The  concerto  has  been  played  in  Boston  at  concerts  of  the  Boston 
Symphony  Orchestra  by  Fritz  Giese,  February  2,  1884,  December  5, 
1885;  Alwin  Schroeder,  October  24,  1891;  Rudolf  Krasselt,  January  28, 
1905;    Heinrich  Warnke,  January  5,  1907. 

*  *  • 

*  Hanslick  in  his  "Geschichte  des  Concertwesens  in  Wien"  (1869)  speaks  of  the  three  excellent  violoncel- 
lists of  the  thirties — Algyd  Borzaga,  J.  Hartinger,  and  Carl  Schlesinger. 


JUST     PUBLISHED 

KEYBOARD  HARMONY 

By 
USELMA   C.  SMITH 

1.25 

"7  have  read  Mr.  Smith's  book,  and  I  have  done  so  very  thoroughly,  and  icith  keen 
interest.  In  my  opinion  this  is  a  truly  valuable  book,  and  one  which  ought  to  become 
very  useful  to  the  student.  The  musical  illustrations  and  examples  are  excellent, 
throughout.  Not  only  faultless  in  technique,  but  really  good  music.  This  is  re- 
freshing.'"— PERCY   GOETSCHIUS 

THE  BOSTON  MUSIC  CO. 

(    <J.      8CH  I  RM  E  B,      INC.    1 

26  &  28  West  St.  Boston,  Mass. 


W.  Beatty-Kingston  met  Robert  Volkmann  at  Budapest  in  1867. 
"A  glance  at  the  great  Hungarian  composer  sufficed  to  convince  any- 
observant  person  that  he  had  before  him  a  man  of  sorrow,  acquainted 
with  grief.  His  bowed  shoulders  and  sad,  lustreless  eyes  told  a  tale 
of  excessive  application,  toil  at  the  desk,  and  immoderate  consumption 
of  'midnight  oil.'  A  heavy,  drooping,  grizzled  moustache  enhanced 
the  melancholy  expression  of  his  countenance,  furrowed  by  the  pencil 
of  care  rather  than  of  time,  and  'sicklied  o'er'  with  a  sallow  pallor  by 
long  years  of  confinement  to  small  rooms,  insufficient  nutriment,  and 
lack  of  exercise.  His  chief  characteristic  appeared  to  be  an  invincible 
shyness,  almost  amounting  to  painful  timidity.  To  me  he  conveyed 
the  impression  of  a  nature,  originally  gentle  and  diffident,  that  had 
been  subdued  by  ill-luck  and  unkind  usage  to  a  chronic  condition  of 
self-depreciation  and  hopelessness.  To  my  endeavors  to  draw  him  into 
conversation  he  replied  with  discouraging  brevity,  in  low  and  hesitating 
tones.  His  black  clothes — too  manifestly  a  ci-devant  gala  suit,  indued 
only  upon  occasions  of  exceptional  pomp  and  moment — were  thread- 
bare and  of  strangely  antiquated  cut.  Even  Hellmesberger's  kindly 
jesting  and  inexhaustible  flow  of  apposite  anecdote  failed  to  brighten 
Volkmann's  mournful  visage  with  even  a  fleeting  smile,  until  our  host's 
good  cheer  and  generous  wine  had  somewhat  thawed  the  ice  of  his 
inborn  reserve  and  habitual  low  spirits. 

"Toward  the  end  of  supper,  when  cigars  had  been  lighted  and  cham- 
pagne was  flowing  freely,  he  began  to  take  part  in  the  conversation, 
which  was  of  an  extraordinarily  animated  and  brilliant  character, 
dealing  mainly  with  the  two  topics  in  which  every  one  present  was 
more  or  less  keenly  interested — music  and  the  political  resurrection 
of  Hungary.     It  was  in  commenting  upon  the  latter,  rather  than  upon 
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the  former,*[that  Yolkmann  displayed  knowledge  and  eloquence  of 
no  ordinary  calibre.  In  speaking  of  the  public  men  by  whom  the 
transaction  with  Austria  had  been  brought  about,  he  let  fall  a  few 
masterly  sketches  of  character,  revealing  a  depth  of  psychological  in- 
sight that  took  most  of  his  hearers  by  surprise.  Upon  the  poten- 
tialities of  music,  as  a  descriptive  art,  he  made  some  very  striking 
remarks,  never  at  any  considerable  length,  but,  like  a  meat-lozenge, 
containing  much  essential  force  compactly  propounded. 

"Commenting,  for  instance,  on  the  Wagnerian  theories,  he  observed: 
'Music,  like  painting,  is  imitative,  not  reproductive.  Her  imitations 
are  necessarily  addressed  to  persons  gifted  with  musical  apprehension, 
just  as  those  of  painting  appeal  only  to  the  eye  that  is  appreciative 
of  color  or  form.  Her  graphic  power  is  not  indicative  of  concrete 
facts,  but  of  their  characteristics,  and  makes  itself  readily  manifest 
to  the  ear  that  is  at  once  receptive  and  cultivated.  Even  that  ear 
requires,  in  nine  cases  out  of  ten,  to  be  prepared  for  the  recognition 
of  a  tone-description  by  a  certain  amount  of  information,  conveyed 
to  the  intelligence  in  the  ordinary  manner.  ...  A  mere  melody  is  sel- 
dom able  to  tell  its  own  story  intelligibly.  I  mean,  of  course,  the 
story  its  composer  intends  it  to  tell.  Tempi,  phrasing,  and  harmonic 
treatment  are  more  available,  as  musical  narrators — or,  rather,  de- 
scribes— than  tunes.  The  inevitable  formality  of  a  tune  fetters  its 
faculty  of  depicting  ideas,  circumstances,  or  actions,  all  of  which  may 
be  recognisably  sketched  in  sound  by  imitative  figures  and  instru- 
mental combinations.  .  .  .  That  information  other  than  oral  is  indis- 
pensable, in  descriptive  music,  to  the  hearer's  perception  of  the  mean- 
ing sought  to  be  conveyed  to  him,  is  beyond  a  doubt.  For  instance, 
the  special  significance  of  certain  rhythmical  mannerisms  and  accents 
in  our  national  music  cannot  but  be  lost  upon  those  who  possess  no 
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acquaintance  with  Hungarian  history,  traditions,  and  manners.  In 
my  own  attempt  to  describe  musically  the  ordinary  incidents  of  a 
day's  life  in  a  Hungarian  frontier  stronghold  of  the  olden  time,*  I  feel 
confident  that  I  have  made  'my  tone  sketches  comprehensible  to  such 
of  my  countrymen  as  may  be  endowed  with  musical  understandings. 
To  the  average  foreign  musician  my  special  meanings  can  only  appear 
in  the  light  of  eccentricities  in  tonality.'" 

Beatty- Kingston  then  describes  a  suddenly  improvised  performance 
of  Volkmann's  string  quartet  in  G  minor,  Op.  14  (completed  in  1846) : — 

"Volkmann  sat  ensconced  in  a  huge  arm-chair,  smoking  a  powerful 
Partagas,  his  eyes  half  closed,  and  his  whole  attitude  expressive  of 
that  blissful  state  of  body  and  mind  hight  kief.  As  the  executants 
commenced  the  spirited  Allegro  with  which  his  G  minor  quartet  opens, 
every  eye  was  turned  towards  him.  He  started  up,  as  though  stricken 
by  an  electric  shock,  hastily  put  down  his  cigar,  and  clutched  both 
arms  of  the  fauteuil,  looking  about  him  confusedly,  like  one  suddenly 
awakened  from  a  deep  sleep.  Presently,  he  sank  back  into  his  seat, 
covering  his  face  with  his  hands;  and  when  we  next  caught  a  glimpse 
of  his  sad  grey  eyes,  they  were  wet  with  happy  tears.  Never  before 
or  since  that  memorable  night  have  I  heard  the  quartet — perhaps  his 
most  passionate  and  romantic  composition  for  strings — so  magnifi- 
cently played  or  so  enthusiastically  applauded.  At  its  close  a  shout 
of  'Eljen  a  Volkmann!'  was  raised  by  all  present,  and  Heckenast  called 
upon  his  guests  to  drink  'the  Master's'  health  in  brimming  bumpers 
of  Roederer.     Rendered  speechless  by  glad  emotion,  Volkmann  could 

'Volkmann  here  referred  undoubtedly  to  his  "Visegrid,"  twelve  musical  poems  for  pianoforte,  Op. 
21.— P.  H. 
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only  express  his  gratification  by  repeatedly  pressing  the  artistic  hands 
that  had  wrought  him  such  paramount  pleasure,  his  cheeks  glisten- 
ing the  while  with  'unfamiliar  brine.'  A  little  later,  when  he  had 
recovered  his  self-possession,  he  sat  down  to  the  piano  of  his  own 
accord,  and  held  us  spellbound  for  some  twenty  minutes  with  an  im- 
provisation 'on  a  heroic  subject'  (which  I  recognized  years  after  in 
his  recueil  of  'Musical  Poems'  entitled  'Visegrad'),  ever  to  be  remem- 
bered by  the  survivors  of  that  joyous  company  as  an  extempore  pro- 
duction of  unique  beauty  and  indescribable  fascination."  (Beatty- 
Kingston's  "Music  and  Manners,"  vol.  i.,  pp.  93-97.     London,  1887.) 


"The  Parting  of  Lancelot  and  Guinevere,"   Symphonic   Poem 
after  Stephen  Phieeips,  Op.  22.      Edward  Bureingame  Hile 

(Born  at  Cambridge,  Mass.,  September  9,  1872;  now  living  in  Boston.) 

This  symphonic  poem  was  composed  in  1914-15.  It  was  performed 
for  the  first  time  by  the  St.  Louis  Symphony  Orchestra,  Max  Zach, 
conductor,  at  St.  Louis,  December  31,  19 15.  It  is  scored  for  three 
flutes  (the  first  and  second  interchangeable  with  piccolos),  two  oboes, 
English  horn,  three  clarinets  (one  in  E-flat),  bass  clarinet,  two  bassoons, 
double  bassoon,  six  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  side  drum,  bass  drum,  cymbals,  triangle,  Glockenspiel, 
tam-tam,  harp,  and  the  usual  strings. 
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The  following  analysis  is  furnished  by  the  composer: — 
"After  a  short  introduction,  the  theme  of  Guinevere  is  heard  in  the 
English  horn.  This  is  developed  with  more  and  more  animation  up 
to  the  entrance  of  Lancelot's  theme  in  the  trumpets.  This  in  turn 
leads  to  an  episode,  based  on  Guinevere's  theme,  but  reharmonized  and 
extended,  serving  as  Lancelot's  retrospect  upon  the  love-scene  suggested 
in  the  lines: — 

'"And  as  he  gazed,  there  came  into  his  mind 

That  night  of  May,  with  pulsing  stars,  the  strange 
Perfumed  darkness,  and  delicious  guilt 
In  silent  hour. ' 

"  Then  follows  the  dramatic  conflict  of  parting,  which  attains  a  climax 

of  some  proportions.     As  this  subsides  there  is  an  illustration  of  the 

lines : — 

"  'Then  like  one  dead  her  ladies  bore  away 
The  heavy  queen;    and  Lancelot  went  out 
And  through  a  forest,  weeping,  rode  all  night.' 

"In  the  last  section  a  new  melody  appears  in  the  clarinets  over  a  triplet 
figure  in  the  'cellos  and  violas,  serving  as  the  basis  of  a  musical  epilogue." 

Phillips's  poem  is  as  follows  * : — 

THE    PARTING   OF   LANCELOT   AND    GUINEVERE. 

Into  a  high-walled  nunnery  had  fled 
Queen  Guinevere  amid  the  shade  to  weep, 
And  to  repent  'mid  solemn  boughs,  and  love 
The  cold  globe  of  the  moon:  but  now  as  she 
Meekly  the  scarcely  breathing  garden  walked, 
She  saw,  and  stood,  and  swooned  at  Lancelot, 
Who  burned  in  sudden  steel  like  a  blue  flame 
Amid  the  cloister.     Then,  when  she  revived, 
He  came  and  looked  on  her.     In  the  dark  place 
So  pale  her  beauty  was,  the  sweetness  such 

*  Reprinted  by  permission  from  "New  Poems"  by  Stephen  Phillips.     John  Lane  Co.     New  York.     1007. 
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That  he  half-closed  his  eyes  and  deeply  breathed ; 
And,  as  he  gazed,  there  came  into  his  mind 
That  night  of  May,  with  pulsing  stars,  the  strange 
Perfumed  darkness,  and  delicious  guilt 
In  silent  hour;  but  at  the  last  he  said: 
"Suffer  me,  lady,  but  to  kiss  thy  lips 
Once,  and  to  go  away  for  evermore." 
But  she  replied,  "Nay,  I  beseech  thee,  go! 
Sweet  were  those  kisses  in  the  deep  of  night ; 
But  from  those  kisses  is  this  ruin  come. 
Sweet  was  thy  touch,  but  now  I  wail  at  it. 
And  I  have  hope  to  see  the  face  of  Christ: 
Many  are  saints  in  heaven  who  sinned  as  I." 
Then  said  he,  "Since  it  is  thy  will,  I  go." 
But  those  that  stood  around  could  scarce  endure 
To  see  the  dolour  of  these  two ;   for  he 
Swooned  in  his  burning  armour  to  her  face, 
And  both  cried  out  as  at  the  touch  of  spears. 
'  And  as  two  trees  at  midnight,  when  the  breeze 
Comes  over  them,  now  to  each  other  bend, 
And  now  withdraw;  so  mournfully  these  two 
Still  drooped  together  and  still  drew  apart. 
Then  like  one  dead  her  ladies  bore  away 
The  heavy  queen;    and  Lancelot  went  out, 
And  through  a  forest,  weeping,  rode  all  night. 

* 
*    * 

Mr.  Hill  was  graduated  from  Harvard  University  in  1894  with  highest 
honors  in  music.  He  studied  composition  with  F.  F.  Bullard  and 
Charles  Marie  Widor;  orchestration  with  G.  W.  Chadwick;  and  the 
pianoforte  with  B.  J.  Lang,  Arthur  Whiting,  and  Ludwig  Breitner. 
An  instructor  in  music  at  Harvard  University  since  1908,  he  has  con- 
tributed many  articles  to  newspapers  and  musical  magazines,  and  is 
associate  editor  of  "The  Art  of  Music,"  now  publishing  in  New  York. 

The  list  of  his  published  compositions  is  as  follows:— 

Songs,  Op.  6,  13,  14. 

Pianoforte  pieces,  Op.  7,  8,  10. 

"Nuns  of  the   Perpetual  Adoration,"   for  women's  voices  and  or- 
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chestra,  Op.  15.  Vocal  score  published.  First  performed  May  19,  1909, 
at  a  concert  of  the  New  England  Conservatory,  G.  W.  Chadwick  con- 
ductor. Other  performances:  Musical  Art  Society,  Boston,  Chalmers 
Clifton  conductor,  April  24,  191 1;  American  Music  Society,  Boston, 
G.  W.  Chadwick  conductor,  May  18,  191 1;  Midland  Institute,  Bir- 
mingham, England,  May,  191 1,  Granville  Bantock  conductor;  Modern 
Music  Society,  New  York,  February  13,  1914,  Benjamin  Lambord,  con- 
ductor;   New  Haven,  Conn.,  Dr.  Horatio  Parker  conductor. 

"And  the  Wilderness  shall  Rejoice,"  anthem  for  mixed  voices  and 
band,  Allegheny  College  Centenary  Commemoration,  Meadville,  Pa., 
June  2i,  1915. 

Unpublished  but  performed  compositions   are   these: — 

"Jack  Frost  in  Midsummer,"  pantomime  for  orchestra,  Op.  16. 
Chicago  Orchestra,  Frederick  Stock  conductor,  January  6,  1 908 ;  also  in 
Boston,  New  York,  and  Baltimore  in  1908. 

"Pan  and  the  Star,"  pantomime  in  one  act  for  orchestra,  Op.  19. 
MacDowell  Festival  at  Peterboro,  N.H.,  August  21,  1914,  Chalmers 
Clifton  conductor;    Boston,  December  8,  19 14;    Cincinnati,  March  11, 

I9I5- 

"The  Parting  of  Lancelot  and  Guinevere,"  symphonic  poem  after 
Stephen  Phillips,  Op.  22.  St.  Louis  Symphony  Orchestra,  Max  Zach 
conductor,  December  31,  19 15. 
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Symphony  in  A  major,  No.  4,  "Italian,"  Op.  90. 

Felix  Mendexssohn-Bartholdy 

(Born  at  Hamburg,  February  3,  1809;  died  at  Leipsic,  November  4,  1847.) 

Mendelssohn  wrote  from  Rome  in  December,  1830:  "As  for  my 
work,  I  am  fully  occupied.  The  'Hebrides'  is  done  at  last,  and  is  a 
curious  thing.  .  .  .  For  Christmas  I  propose  to  write  Luther's  choral, 
'Vom  Himmel  hoch.'  This  I  shall  have  to  do  all  alone, — a  pretty 
serious  piece  of  business,  as,  indeed,  will  be  the  anniversary  of  the 
silver  wedding,  on  which  I  shall  light  up  a  lot  of  candles  for  myself, 
play  the  'Vaudeville,'  and  look  at  my  English  baton.  After  that  I 
shall  take  hold  again  of  my  instrumental  music,  write  some  more 
things  for  the  pianoforte,  and  perhaps  another  and  second  symphony; 
for  there  are  two  rattling  around  in  my  head."  It  will  be  remembered 
that  Mendelssohn  wrote  ten  measures  of  the  Andante  of  the  "Scotch" 
symphony,  July  30,  1829,  at  Edinburgh,  and  that  he  worked  rather 
fitfully  on  the  symphony  in  1830  at  Rome,  but  did  not  finish  it  until 
early  in  1842  at  Berlin. 

In  February,  1831,  he  wrote  again  from  Rome:  "I  am  making  great 
progress  with  the  Italian  Symphony.  It  will  be  the  most  mature  thing 
I  have  ever  done,  especially  the  last  movement,  Presto  agitato.  I 
have  not  yet  found  exactly  the  right  thing  for  the  Adagio,  and  I  think 
I  must  put  it  off  for  Naples."  He  wrote  a  few  days  later:  "If  I  could 
do  one  of  my  two  symphonies  here!  The  Italian  one  I  must  and  will 
put  off  till  I  have  seen  Naples,  which  must  play  a  part  in  it." 

He  wrote  from  Naples  on  April  27,  183 1 :  "The  bad  weather  which  we 
have  been  having  for  some  days  was  good  for  my  working,  and  I 
plunged  with  all  zeal  into  the  'Walpurgis  Night.'  The  thing  grows 
more  and  more  interesting  to  me,  and  I  spend  on  it  every  free  moment. 
It  will  be  done  in  a  few  days,  I  think,  and  it  will  be  a  jolly  piece.     If 
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I  remain  in  the  present  humor,  I  shall  finish  my  Italian  Symphony, 
and  then  I  shall  have  something  to  show  for  my  winter's  work." 

But  the  symphony  was  not  finished  when  Mendelssohn  left  Naples. 
He  wrote  from  Paris  (January  21,  1832)  to  his  sister:  "Do  you  ask 
why  I  do  not  compose  the  Italian  A  major  symphony?  Because  I  am 
composing  the  A  minor  overture  with  which  I  am  going  to  introduce 
the  'Walpurgis  Night.'" 

At  the  general  meeting  of  the  Philharmonic  Society,  London,  No- 
vember 5,  1832,  the  following  resolution  was  unanimously  passed: — 

That  Mr.  Mendelssohn-Bartholdy  be  requested  to  compose  a  symphony,  an  over- 
ture, and  a  vocal  piece  for  the  Society,  for  which  he  be  offered  the  sum  of  one  hun- 
dred guineas. 

That  the  copyright  of  the  above  compositions  shall  revert  to  the  author  after  the 
expiration  of  two  years,  the  Society  reserving  to  itself  the  power  of  performing  them 
at  all  times,  it  being  understood  that  Mr.  Mendelssohn  have  the  privilege  of  pub- 
lishing any  arrangement  of  them  as  soon  as  he  may  think  fit  after  their  first  per- 
formance at  the  Philharmonic  concerts. 

Mendelssohn  wrote  a  letter  of  acceptance,  in  which  he  expressed  his 
"sincerest  acknowledgments"  and  "warmest  thanks."  "I  need  not 
say  how  happy  I  shall  be  in  thinking  that  I  write  for  the  Philharmonic 
Society."  He  made  his  third  visit  to  London  in  April,  1833,  and  was 
again  happy  in  "that  smoky  nest."  He  lodged  in  Great  Portland 
vStreet,  stood  godfather  to  Felix  Moscheles,  who,  as  a  painter,  visited 
this  country,  and  wrote  to  the  secretary  of  the  Philharmonic  Society: 
"I  beg  you  will  inform  the  Directors  of  the  Philharmonic  Society  that 
the  scores  of  my  new  symphony  and  overture  are  at  their  disposal, 
and  that  I  shall  be  able  to  offer  them  a  vocal  composition  in  a  short 
time  hence,  which  will  complete  the  three^works  they  have  done  me 
the  honor  to  desire  me  to  write  for  the  Society.  But,  as  I  have  finished 
two  new  overtures  since  last  year,   I  beg  to  leave  the  choice  to  the 
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to  endure,  must  be  founded  upon  genuine 
merit,  which  makes  its  direct  appeal  to  the  in- 
telligent observer,  and  stands  the  test  of  time. 

Henry  F.  Miller  made  good  pianos  because  he  him- 
self li\ed  good  pianos  and  believed  there  was  a  buyer 
for  every  such  piano  he  might  build;  his  ideals  have 
always  been  strictly  adhered  to  by  his  sons  and 
grandsons  with  ever  growing  success. 
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Directors  as  to  which  they  would  prefer  for  their  concerts;  and,  in  case 
they  should  think  both  of  them  convenient  for  performance,  I  beg  to 
offer  them  this  fourth  composition  as  a  sign  of  my  gratitude  for  the 
pleasure  and  honor  they  have  again  conferred  upon  me." 

The  symphony  was  completed  in  Berlin.  Mendelssohn  wrote  to 
Pastor  Bauer,  "My  work  about  which  I  recently  had  many  misgivings 
is  completed,  and,  looking  it  over,  I  now  find  that,  contrary  to  my  ex- 
pectations, it  satisfies  me.  I  believe  it  has  become  a  good  piece.  Be 
that  as  it  may,  I  feel  it  shows  progress,  and  that  is  the  main  point." 
The  score  bears  the  date,  Berlin,  March  13,  1833. 

The  first  performance  from  manuscript  and  under  the  direction  of 
the  composer  at  the  sixth  concert  of  the  Philharmonic  Society  that 
season,  May  13,  1833.  "The  concerts  of  the  Society  were  this  year, 
and  onward,  given  in  the  Hanover  Square  Rooms,  which  had  just 
been  remodelled.  The  symphony  made  a  great  impression,  and  Felix 
electrified  the  audience  by  his  wonderful  performance  of  Mozart's 
Concerto  in  D  minor,  his  cadenzas  being  marvels  in  design  and  execu- 
tion. His  new  overture  in  C  was  produced  at  the  last  concert  of  the 
season." 

The  second  performance  was  by  the  Philharmonic  Society  in  London, 
June  2,  1834,  when  Ignaz  Moscheles  conducted.  The  third  was  by 
the  same  Society  in  London,  May  15,  1837,  with  Cyprian  Potter  con- 
ductor. 

Mendelssohn  began  to  revise  the  symphony  in  June,  1834.  On 
February  16,  1835,  ne  wrote  to  Klingemann  that  he  was  biting  his 
nails  over  the  first  movement,  and  could  not  yet  master  it,  but  that  in 
any  event  it  should  be  something  different, — perhaps  wholly  new, — 
and  he  had  this  doubt  about  every  one  of  the  movements.  Towards 
the  end  of  1837  the  revision  was  completed.     Whether  the  symphony 
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in  its  new  form  was  played  at  a  Philharmonic  Society  Concert  in  London, 
June  18,  1838,  conducted  by  Moscheles,  is  doubtful,  although  Moscheles 
asked  him  for  it. 

The  first  performance  of  the  revised  version  on  the  European  conti- 
nent was  at  a  Gewandhaus  Concert,  Leipsic,  November  1,  1849,  when 
Julius  Rietz  conducted.  The  score  and  orchestral  parts  were  not 
published  until  March,  1851. 

The  first  performance  in  Boston  was  probably  on  November  15, 
1 85 1,  in  Tremont  Temple  at  a  concert  of  the  Musical  Fund  Society, 
Mr.  G.  J.  Webb  conductor.     The  programme  was  as  follows: — 


PART  I. 

1.  Grand  Symphony  No.  4  (posthumous  works  of  Mendelssohn). 

2.  Rondo  from  "Lueia  di  Lammermoor" 

Signora  Biscaccianti. 


Donizetti 


PART    II. 


1.  Overture,  "Zauberflote" 

2.  Introduction  et  Variations  sur  un  Theme  Original. 

Full  orchestral  accompaniment. 
Composed  and  performed  by  Mr.  F.  Suck. 


Mozart 
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3.  Song,  " The  Skylark " J.  L.  Hatton 

Signora  Biscaccianti. 

4.  Adagio  from  Quintette,  Op.  20 Beethoven 

Mendelssohn  Quintette  Club. 

5.  Terzetto.     Finale  from  second  act,  "Luerezia  Borgia" Donizetti 

Arranged  by  G.  Schnapp. 
Germania  Serenade  Band. 

6.  Rondo  from  "La  Sonnambula."     (By  request) Bellini 

Signora  Biscaccianti. 

7.  Grand  Overture,  Op.  14 Niels  W.  Gade 

The  last  performance  at  a  concert  of  the  Boston  Symphony  Orchestra 
in  Boston  was  on  April  21,  1906,  Mr.  Gericke  conductor. 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 

As  Sir  George  Grove  well  remarked  of  this  work:  "The  music  itself 
is  better  than  any  commentary.  Let  that  be  marked,  learned,  and 
inwardly  digested." 

Reismann  found  the  first  movement,  Allegro  vivace,  A  major,  6-8, 
to  be  a  paraphrase  of  the  so-called  Hunting  Song  in  the  first  group  of 
Songs  without  Words.  It  is  true  that  the  tonality  is  the  same,  and 
this  is  often  enough  to  fire  the  imagination  of  a  commentator.  The 
chief  subject  begins  with  the  violins  in  the  second  measure,  and  is 
developed  at  length.  The  second  subject,  E  major,  is  given  to  the 
clarinets.  The  development  section  begins  with  a  new  figure  treated 
in  imitation  by  the  strings.     The  chief  theme  is  then  used,  with  the 


GOLD  MEDAL  OF  HONOR 

awarded 

HARP 

AT  PANAMA-PACIFIC  EXPOSITION 

Wurlitzer  Harps  are  used  by  the  world's  foremost  harpists. 

Complete  line  may  be  seen  at  my  studio. 

Harriet  A.  Shaw 

236  BAY  STATE  ROAD  ::  ::  BOSTON 


Teeth  extracted  and  filled  without  pain 
with  Atmospheric  Obtundo 

Pyorrhea  alvularis  and  cancer  of  the 
mouth  successfully  treated 

T.  PrescottMorey,D.D.S. 

246  HUNTINGTON  AVENUE 

Opp.  Symphony  Hall 


1122 


MISS  PHILLIPS 

INTERIOR  DECORATOR 


9  PARK  STREET 
BOSTON 


Telephone 
681  Hay  market 


second  being  introduced  contrapuntally.  In  the  recapitulation  section 
the  second  theme  is  given  to  the  strings. 

The  second  movement,  Andante  con  moto,  D  minor,  4-4,  sometimes 
called  the  Pilgrims'  March,  but  without  any  authority,  is  said  "to  have 
been  a  processional  hymn,  which  probably  gave  the  name  of  'Italian 
Symphony'  to  the  whole"  (!)  Lampadius  remarks  in  connection  with 
this:  "I  cannot  discover  that  the  piece  bears  any  mark  of  a  decided 
Catholic  character,  for,  if  I  recollect  rightly,  I  once  heard  Moscheles 
say  that  Mendelssohn  had  in  his  mind  as  the  source  of  this  second  move- 
ment an  old  Bohemian  folk-song."  The  two  introductory  measures 
suggested  to  Sir  George  Grove  "the  cry  of  a  muezzin  from  his  minaret," 
but,  pray,  what  has  this  to  do  with  Italy?  The  chief  theme  is  given 
out  by  oboe,  clarinet,  and  violas.  The  violins  take  it  up  with  counter- 
point for  the  flutes.  There  is  a  new  musical  idea  for  the  clarinets. 
The  first  theme  returns.  The  two  introductory  measures  are  used 
with  this  material  in  the  remainder  of  the  movement. 

The  third  movement  is  marked  simply  "Con  moto  moderato"  (A 
major,  3-4).  "There  is  a  tradition  (said  to  originate  with  Mendels- 
sohn's brother-in-law,  Hensel,  but  still  of  uncertain  authority)  that  it 
was  transferred  to  its  present  place  from  some  earlier  composition. 
It  is  not,  however,  to  be  found  in  either  of  the  twelve  unpublished 
juvenile  symphonies;  and  in  the  first  rough  draft  of  this  symphony 
there  is  no  sign  of  its  having  been  interpolated.  In  style  the  move- 
ment is,  no  doubt,  earlier  than  the  rest  of  the  work."  The  movement 
opens  with  a  theme  for  first  violins ;  the  Trio  with  a  passage  for  bassoons 
and  horns.  The  third  part  is  a  repetition  of  the  first.  In  the  Coda 
there  is  at  the  end  a  suggestion  of  the  -Trio. 

The  Finale  is  a  Saltarello,  Presto,  4-4.  There  are  three  themes.  The 
flutes,  after  six  introductory  measures,  play  the  first.     In  the  second, 
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somewhat  similar  in  character,  the  first  and  second  violins  answer  each 
other.  The  third  is  also  given  to  the  first  and  second  violins  alternately, 
but  now  in  the  form  of  a  continuously  moving,  not  a  jumping  figure. 
This  Saltarello  was  undoubtedly  inspired  by  the  Carnival  at  Rome,  of 
which  Mendelssohn  gave  a  description  in  his  letter  of  February  8,  1831. 
"On  Saturday  all  the  world  went  to  the  Capitol,  to  witness  the  form 
of  the  Jews'  supplications  to  be  suffered  to  remain  in  the  Sacred  City 
for  another  year,  a  request  which  is  refused  at  the  foot  of  the  hill,  but, 
after  repeated  entreaties,  granted  on  the  summit,  and  the  Ghetto  is 
assigned  to  them.  It  was  a  tiresome  affair;  we  waited  two  hours,  and, 
after  all,  understood  the  oration  of  the  Jews  as  little  as  the  answer  of 
the  Christians.  I  came  down  again  in  very  bad  humor,  and  thought 
that  the  Carnival  had  begun  rather  unpropitiously.  So  I  arrived  in 
the  Corso  and  was  driving  along,  thinking  no  evil,  when  I  was  sud- 
denly assailed  by  a  shower  of  sugar  comfits.  I  looked  up;  they  had 
been  flung  by  some  young  ladies  whom  I  had  seen  occasionally  at  balls, 
but  scarcely  knew,  and,  when  in  my  embarrassment  I  took  off  my  hat 
to  bow  to  them,  the  pelting  began  in  right  earnest.  Their  carriage 
drove  on,  and  in  the  next  was  Miss  T- — — -,  a  delicate  young  English- 
woman. I  tried  to  bow  to  her,  but  she  pelted  me,  too;  so  I  became 
quite  desperate,  and,  clutching  the  confetti,  I  flung  them  back  bravely. 
There  were  swarms  of  my  acquaintances  and  my  blue  coat  was  soon  as 
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white  as  that  of  a  miller.     The  B 's  were  standing  on  a  balcony, 

flinging  confetti  like  hail  at  my  head ;  and  thus  pelting  and  pelted,  amid 
a  thousand  jests  and  jeers  and  the  most  extravagant  masks,  the  day 
ended  with  races." 

The  saltarello  was  a  dance  in  6-8  or  6-4  time,  of  the  fifteenth  and 
sixteenth  centuries,  at  Rome  and  in  the  neighborhood  of  that  city. 
Walther  thus  described  it  in  his  "  Musikalisches  Lexikon"  (1732): 
"  Saltarella  or  Saltarello  (Ital.)  is  a  kind  of  movement  which  all  along 
goes  into  leaping,  and  is  almost  always  in  triple  time.  The  first  beat 
of  each  measure  is  marked.  And  one  says  'in  Saltarello'  when 
three  quarter  notes  are  against  a  half  note ;  or  three  eighth  notes  against 
a  quarter,  as  in  6-8,  especially  if  the  first  note  of  each  beat  is  accented 
sharply.  And  such  also  were  the  Forlanes  of  Venice,  the  Siciliennes, 
the  English  jigs,  and  other  gay  dances,  whose  tunes  hop  and  leap." 
This  definition  was  taken  by  Walther  from  Brossard's  "  Dictionnaire 
de  Musique"  (Paris,  1703).  Walther  adds:  "The  name  is  also  given 
to  a  short  dance  known  to  us  Germans  as  the  '  Nach-Tantz '  because  it 
is  generally  or  must  be  de  jure  shorter  than  the  '  Vor-Tantz.'  "  Modern 
descriptions  of  the  dance  vary.  An  English  writer  in  "Dancing" 
(Badminton  Library,  London,  1895)  says  it  is  in  2-4  time,  and  is  a  duet 
dance  of  a  skipping  nature.  "The  woman  always  holds  her  apron, 
and  performs  graceful  evolutions  in  the  style  of  the  Tarantella.  The 
couple  move  in  a  semi-circle,  and  the  dance  becomes  faster  and  faster 
as  it  progresses,  accompanied  by  many  beautiful  motions  of  the  arms. 
1  his  is  a  very  ancient  dance,  and  has  quite  a  unique  character :  we  find 
that  it  is  especially  performed  by  gardeners  and  vintners."  Desrat, 
the  most  trustworthy  writer  on  dances  ("Dictionnaire  de  la  Danse," 
Paris,  1895),  says  of  it:.  "Ihe  movements  ui  both  dance  and  music  are 
of  exceptionally  original  character.     There  is  a  real  struggle  in  agility 
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between  the  dancers.  The  man  plays  the  guitar  and  his  partner 
strikes  a  tambourine  while  they  are  dancing.  The  saltarello  is  a  fa- 
vorite with  the  vintners,  who  excel  in  it.  There  is  no  limit  to  the 
number  of  the  couples,  and  the  steps  are  close  together  and  hurried, 
now  on  one  foot,  now  on  the  other."  The  dance  was  never  in  fashion 
among  noble  dames;  for  the  speech  of  Julian  de  Medicis,  in  Castig- 
lione's  "  II  Cortegiano"  (printed  at  Venice  in  1528),  mirrors  the  opinion 
of  the  period.  We  quote  from  the  brave  version  of  Sir  Thomas  Hoby: 
"Since  I  may  fashion  this  woman  after  my  mind,  I  will  not  only  have 
her  not  to  practise  these  manly  exercises  so  sturdy  and  boisterous, 
but  also  even  those  that  are  meet  for  a  woman,  I  will  have  her  to  do 
them  with  needfulness  and  with  the  soft  mildness  that  we  have  said  is 
comely  for  her.  And  therefore  in  dancing  I  would  not  see  her  use 
too  swift  and  violent  tricks,  nor  yet  in  singing  or  playing  upon  in- 
struments those  hard  and  often  divisions  that  declare  more  cunning 
than  sweetness.  Likewise  the  instruments  of  music  which  she  useth 
(in  mine  opinion)  ought  to  be  fit  for  this  purpose.  Imagine  with 
yourself  what  an  unsightly  matter  it  were  to  see  a  woman  play  upon 
a  tabor  or  drum,  or  blow  in  a  flute  or  trumpet,  or  any  like  instrument : 
and  this  because  the  boisterousness  of  them  doth  both  cover  and  take 
away  that  sweet  mildness  which  setteth  so  forth  every  deed  that  a 
woman  doeth.     Therefore  when  she  cometh  to  dance,  or  to  show  anv 
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kind  of  music,  she  ought  to  be  brought  to  it  with  suffering  herself 
somewhat  to  be  prayed,  and  with  a  certain  bashfulness,  that  may  declare 
the  noble  shamefastness  that  is  contrary  to  headiness." 

Some  other  examples  of  the  saltarello  in  music  are  those  by  Berlioz 
in  "Benvenuto  Cellini"  and  the  overture,  "Roman  Carnival,"  Gou- 
nod's Saltarello  for  orchestra  (Concert  Populaire,  Paris,  December  2, 
1877),  piano  pieces  by  Alkan,  Heller,  Raff. 

It  is  a  singular  reflection  on  "local  color"  in  music  that  Schumann 
mistdok  the  "Scotch"  symphony  for  the  "Italian,"  and  wrote  of  the 
former:  "It  can,  like  the  Italian  scenes  in  'Titan,'  cause  you  for  a 
moment  to  forget  the  sorrow  of  not  having  seem  that  heavenly  country." 
The  best  explanation  of  this  Symphony  No.  4,  if  there  be  need  of  any 
explanation,  is  found  in  the  letters  of  Mendelssohn  from  Italy. 

Nor  are  the  remarks  of  Ambros  without  pertinence.  "And  just  that 
Italian  clearness  of  outline,  that  cheerful  ingenuous  enjoyment  of 
abounding  life  without  dream-like  reflection,  is  a  fundamental  feature 
of  the  A  major  symphony.  If  it  were  not  too  hazardous,  one  might  say, 
just  as  from  Beethoven's  Pastoral  Symphony,  the  local  tone  of  the 
charming  environs  of  Nussdorf,  Heiligenstadt,  Grinzing,  etc.  (near 
Vienna),  sounds  forth,  only  because  the  master  accidentally  felt  and 
conceived  these  tones  there,  there  sounds  in  Mendelssohn's  symphony, 
not  indeed  the  impression  of  Rome, — the  urbs  ceterna,  where,  according 
te  Jean  Paul's  expression,  the  spirits  of  heroes,  artists,  and  saints  gaze 
on  man,  seriously  admonishing  him, — but  rather  the  local  tone  of  the 
environs  of  Monte  Cavo  in  the  adjacent  Albanian  chain  of  mountains. 
Indeed,  we  may  readily  imagine  the  youth  Mendelssohn  looking  out, 
let  us  say,  from  Nemi  or  Genzano  across  the  rounded  mirror  of  the  sea 
upon  the  splendid  foliage  of  the  wooded  cliffs  of  the  coast,  and  how 
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the  motive  of  the  first  movement,  loudly  exulting  in  the  full  joy  of 
life,  passes  through  his  soul,  so  that  he  has  to  sing  it  aloud.  The 
Andante  has  been  thought  by  some  to  be  in  the  church  style.  'The 
cowl,'  according  to  an  old  proverb,  'does  not  make  the  monk,'  and  just 
as  little  does  a  continuous  contrapuntal  bass  make  a  piece  of  music 
into  a  contrapuntally  conceived  one.  We  might  perhaps  say  more 
appropriately  that  the  Andante  tells  a  romance  of  the  olden  time, 
as  it  were,  in  the  style  of  Chronicles, — only  the  poet's  eye  occasionally 
betrays  itself,  sadly  smiling.  Being  once  in  the  Albanian  mountains, 
with  our  fancy,  perhaps  we  now  recall  the  picturesque  castle-embattle- 
ments  of  Grotta  Ferrata,  and  the  old  devotional  stations  with  the  solemn 
mosaic  pictures  of  saints  upon  a  gold  ground. 

"In  the  Minuet  the  person  of  the  tone-poet  advances  more  into  the 
foreground:  it  is  the  purest  feeling  of  well-being,  of  calm,  happy 
enjoyment,  that  emanates  from  the  gentle  movement  of  this  melody, 
as  if  reciting  to  itself  Riickert's  glorious  words: — 

"'Die  Hrd'  ist  schon  genug  den  Himmel  zu  erwarten, 

Den  Himmel  zu  vergessen  nicht  schon  genug  ihr  Garten. ' 

The  earth  is  fair  enough  to  make  us  hope  for  heaven, 
Her  garden  not  so  fair  that  heaven  is  lost  to  mind. 

And  these  horns  in  the  Trio,  are  they  not  as  if,  in  the  midst  of  the  Italian 
paradise,  a  truly  German  yearning  comes  over  him  for  the  dear  light 
green  of  the  woods  of  his  home? 

"But  the  Finale,  the  Saltarello,  draws  us  into  the  midst  of  the  gay 
swirl  of  southern  life;  and  the  almost  melancholy  ritardando  toward 
the  close,  does  it  not  remind  us,  like  a  sigh  of  the  tone-poet,  that  amid 
all  the  magnificence  he  is,  after  all,  but  a  stranger,  a  wanderer  that 
comes  and  goes?  Like  Berlioz's  'Harold,'  this  symphony  is  therefore 
a  souvenir  of  Italian  travel,  a  piece  of  Italy  that  the  tone-poet  brought 
away  with  him." — From  "Die  Grenzen  der  Poesie  und  Musik"  (first 
published  in  1856),  Englished  by  J.  H.  Cornell  (New  York,  1893). 


MI 
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VIOLAS    and    CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


S    SUPPLY 


218  Tremont  Street  and  60 
Lagrange  Street,   Boston,   Mass. 

Telephone,  Oxford  4380 


IS  NOW 

PERMANENTLY  LOCATED 

AT 

Rooms  508-509  Kensington  Bldg. 
687  Boylston  Street 

and  has  a  carefully  selected  importation  of 

Hats   and  Toques 

SPORT  HATS  A  SPECIALTY 

Tel.  B.B.  1972 
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MdDOMALD-WEBER  CO. 


c 

A 
T 

E 

R 

\r 

R 


435  BOYLSTON  STREET,  Near   Berkeley  Street 


Wedding  Receptions 

Afternoon  Teas 

Dinners 


At  Homes 

Luncheons 

Dancing  Teas 


Estimates  for  any  of  the  above  affairs  cheerfully  given 
No  obligations 

Personal  attentions 


LVAH    GLOVER 


SELECTED  COMPOSITIONS 

For  Teaching  Purposes 
Song  Without  Words,  Op.  12,  No.  4 
Slumber  Song,  Op.  3,  No.  2 
Valse  Arabesque,  Op.  35 

For  Concert  Use 
Tarantelle  Fantastique.  Op.  14 
Chanson  Triste,  Op.  23,  No.  2 
La  Fileuse,  Op.  33 


2B  PARK  STREET.  BOSTON,  MASS. 
Telephone.   Haymarket    1150 


BOUND  COPIES   of   the 

Hasten  ^gmptjimij  (§rci\tBtm'B 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

C   A    ELLIS 
PRICE.  $3.50  SYMPHONY  HALL 


ELIAS  HOWE 

CO»  Formerly  at  88  COURT  ST. 

NEW  LOCAT1 

OLD  YIOLIM 

ON,  8  BOSWORTH  ST. 

S,  VIOLONCELLOS 

VIOLAS, 

DOUBLE  BASSES 

MORE 

THAN  600  IN  STOCK 

Leather  Cases.     Fine  Bows. 

Italian  Strings.    Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN   STOCK 

ELIAS  HOWE  C 

[ ).,  ■'.'>  i  )•. «.'. vvcvLii  St,  Boston 

HANS   PFITZNER. 

The  fourth  variation  of  Mr.  Ernest  Schelling's  "Impressions  (from 
an  Artist's  Life)  in  Form  of  Variations  on  an  Original  Theme  for  Or- 
chestra and  Pianoforte,"  performed  at  the  Symphony  Concerts  of 
December  31,  19 15,  January  1,  19 16,  is  stated  by  the  composer  to  be  "in 
memory  of  H.  Pfitzner." 

When  Mr.  Schelling  was  in  Boston,  he  was  asked  if  he  knew  that 
Pfitzner  was  dead,  for  no  notice  of  his  death  had  at  that  time  been 
published  in  daily  newspapers  or  music  periodicals.  Mr.  Schelling 
answered  that  he  had  been  informed  authoritatively;  and,  as  Pfitzner 
had  given  him  lessons  in  orchestration,  the  tribute  to  his  memory  was 
fitting. 

In  the  footnote  about  Pfitzner's  life  and  works  (page  597  of  Pro- 
gramme Book  No.  10)  there  is  this  statement:  "It  is  said  that  he  died 
a  short  time  ago." 

The  Wiirzburger  General- Anzeiger  of  February  15,  19 16,  contained  a 
despatch  from  Munich  announcing  that  the  Theatre  Committee  of  the 
city  of  Strassburg  had  refused  to  extend  the  contract  of  Hans  Pfitzner 
as  director  of  the  opera  for  one  year,  whereupon  Pfitzner  had  resigned 
his  position  as  director  of  the  Conservatory  and  the  City  Concerts,  and 
would  make  Munich  his  home. 


The   Boston 

of  Cooke  r j 

48A  Gloucester  Street     -     -     -     Boston 

(Near  Boylston  Street) 
Under  Direction  of 

MISS  ALLEN     MISS  TURNER 

Formerly  of  Miss  Farmer's  School  of  Cookery 

MRS.  MARIA  W.  HILLIARD 

Asst.  Professor  Simmons  College 

Cookery — Four  Graded  Courses.  Also  courses 
in  Sandwiches,  Salads  and  Beverages;  Table 
Service ;  Chafing  Dish ;  Marketing ;  Candy  Making ; 
Invalid  Cookery.  The  above  given  in  short  courses. 
Classes  formed  at  any  time.  Course  of  five 
lectures  by  Mrs.  Milliard  on  the  Sanitary  Kitchen 
and  Cellar;  Laundry  Work,  and  Household 
Accounts. 
Circular  Tel.  Back  Bay  55157 


The  Detroit  Electric 

NOW 

$1975  to  $2275 

THE  IDEAL  CLOSED  CAR 

•READY   WHENEVER   YOU  ARE" 

E.  Y.  STIMPSON.  650  Beacon  Street 

Back  Bay  3230 


For   hoarseness,  coughs,  bronchial    and  asth- 
matic troubles  use 

BROWN'S 

BRONCHIAL  TROCHES 

An  old  and  reliable  remedy  for  throat  troubles  caused 
by  cold  or  use  of  the  voice. 
Free  from  opiates  in  any  form. 

Sold  everywhere  in  boxes — never  in  bulk 

Prices,  10c.,  25c.  50c,  and  $1.00 
JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


N  '  S 

CAMPHORATED  SAPONACEOUS 

DENTIFRICE 

will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a 
particularly  clean  and  pleasant  feeling  in  the  mouth. 
For  sale  by  druggists  and  dealers  in  toilet  articles,  or 
sent  on  receipt  of  price,  25c.  Sample  sent  free  on  request. 

Manf'd  by  JOHN  I.  BROWN  &  SON.  Boston 
Curtis  &  Brown  Mfg.  Co.,  Ltd.,  New  York,  N.Y. 
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'  I  'HE  spirit  of  Spring    is    contagious — while    nature    is 
*     rejuvenating  her  big  out-of-doors — Milady  is  turning 
her  household  and  her  wardrobe  outside  in 


Keeps   her   apace    with    Mother  Nature  and  solves  her~difficulties 
From  Her  Wardrobe 

There  are  evening  gowns  dinner  and  dancing  frocks — slippers — afternoon  and 
street  costumes — negligees  and  lounging  robes  motor  wraps  and  coats  that 
with  the  aid  of  her  seamstress  and  Lewandos  can  be  made  as  fresh  and  bright 
as  the  new  season  itself 

In  Her  Home 

There  are  curtains  rare  old  tapestries  rugs  cushions  blankets  comforters  and 
draperies — that  can  be  cleaned — mended  and  darned  and  packed  away  for 
the  summer  months 

No  matter  how  filmy  the  fabric — or  how  sturdy  the  garment  or  how  rare  the 
tapestries  or  how  delicate  the  laces — Lewandos  has  a  special  process  in  a 
special  department  for  each  different  piece — "You  can  rely  on^Letoandos" 

I ,  E  W  A  N  ID  O  S 


Established  since  1829 


We  enjoy  the  reputation  of,being 


AMERICAS  GREATEST  CLEANERS   AND   DYERS 

Prompt  deliveries  by  our  own  motors  and  teams 
Send  us  your  cleaning  work  We  will  give  you  our  expert  advice  gladly  free  of  charge 

BOSTON  SHOPS 
17  TEMPLE  PLACE    284  BOYLSTON  STREET    248  HUNTINGTON  AVENUE 

Branch  Exchange  Telephones  3900-3901-3902  Connect  all  Boston  Shops 
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Hoeteeeth  ProOTamni 


FRIDAY  AFTERNOON,  MARCH  31,  at  2.30  o'clock 


SATURDAY  EVENING.  APRIL  1,  at  8.00  o'clock 


Frederick  A.  Stock     .         .         .         Symphony  in  C  minor,  No.  i,  Op.  18 


(First  time  in  Boston) 


Bizet Suite,  "L'Arlesienne, "  No.  i 


The  length  of  this  programme  is  one  hour 
and  thirty-five  minutes 
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S    T    E 


NERT        HALL 


VIOLIN  RECITAL 

THE  BRILLIANT  CANADIAN  VIOLINIST 


TUESDAY  AFTERNOON,  APRIL  11,  AT  3  O'CLOCK 


"Each  of  Miss  Parlow's  appearances  in  America  since  her  debut  has  deepened  the  belief 
that  she  is  without  a  rival  among  woman  violinists  of  the  day.  In  New  York,  Boston, 
Philadelphia  and  Washington  she  has  won  repeated  triumphs,  while  her  Canadian  tours 
have  done  much  to  endear  her  to  music-lovers  of  that  section.  She  has  appeared  with 
all  the  important  symphony  orchestras  of  the  country,  one  notable  engagement  being 
for  sixteen  appearances  with  the  Boston  Symphony  Orchestra  on  tour  during  the  season 

of  IOII-I2." 


Reserved  seats,  $1.50,  $1.00,  50c.     Tickets  are  now  on  sale  at  the  Hall, 
or  they  may  be  ordered  by  mail,  or  telephone  (Oxford  1 330) 


CONCERT  OF  CHAMBER  MUSIC  AND  SONGS 


LJDITH 
MARY 


>NGY. 

Soprano 


;ar  lyeth 


AXTER  A1K.KN 


Pianist 


Assisted  by  Mr.  WALTER  E.  LOUD,  Violin 
And  Mr.  LEON  VAN  VLIET,  'Cello 

TUESDAY  EVENING,  APRIL  11,  AT  8.15  O'CLOCK 


PROGRAM 


Trio,  D  minor,  Op.  32 


A.  Arensky 


Komm'  lass  uns  spielen,  du  herziges  Kind 

Bleichmann 


Se  tu  m'ami 

O  del  mio  dolce  ardor 

Waldesgesprach 

Waldeinsamkeit 

Stcrnlein,  sag'  mir  an 


-   Pergolesi 

Gluck 

Schumann 

Reger 

Mussorgsky 


Trio,  D  major  (Ms.) 
In  My  Garden 
The  Star 
The  Lake 
Her  Love  Song 
Parting  at  Evening 
Floods  of  Spring 


M.  T.  Aiken 
Liddle 
Rogers 
Salter 
Salter 
Aiken 
Rachmaninoff 


Mr.  HAROLD  G.  VINAL.  Accompanist 
STEINWAY  PIANO 


Reserved  seats,  $1.50.  $1.00.  50c. 


Tickets  are  now  on  sale  at  the  Hall  (Oxford  1 330) 
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SYMPHONY  HALL 

Sunday   Afternoon,   March  26,    1916 

AT  3.30 


AND 


Recital  for  Two  Pianos 


PROGRAMME 

Andante  and  Variations,  Op.  46    . 

Schumann 

Impromptu  on  a  theme  from 

Schumann's  "  Manfred  " 

Reinicke 

(Apparition  of  the  Alpine  Fairy) 

Sonata  in  D  major 

Mozart 

Allegro 

Andante 

Allegro  con  brio 

Variations  on  a  theme  by  Beethoven 

.  Saint-Saens 

Romance  ) 

Valse         J                .... 

Arensky 

"Espana" 

Chabrier 

Tickets,  $2.00,  $  1 .50,  $  1 .00,  and  50  cents 

THE  MASON  &  HAMLIN  PIANOFORTES 


SYMPHONY  HALL 

TO-NIGHT  at  8.15 
TO-MORROW,  SATURDAY  MATINEE,   at  2.30 


MOTION  PICTURES  COLOR  VIEWS 


LAST  TRAVEL  TALK  ON 


BOLIVIA  P$8M&  March  24-25 


Tickets,  $1.00,  75c,  50c,  25c 


TUILERIES 
FRIDAY  AFTERNOON,  MARCH  31,  AT  FOUR  O'CLOCK 


Ay.iULl 


.    S  G  H I L  ©  iB 

PIANIST 

BENEFIT  FOR  FRENCH  ORPHAN  FUND 


TICKETS,  ONE  DOLLAR 
ON  SALE  AT  SYMPHONY  AND  STEINERT  HALLS 
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JORDAN  HALL 
TOMORROW  (SATURDAY)  AFTERNOON,  MARCH  25,  1916,  at  3.15 

RECITAL  BY 

Assisted  by  Mme.  NINA  VARESA,  Mezzo-Soprano 


PROGRAM 


Adagio,  Sonata  No.  6 

L'Enharmonique 

Sonata  No.  i — Sonata  No.  5 

Etude     .... 


Mozart 

Rameau 

Scarlatti 

Liszt 


La  statue  de  Zarskoye  Sselo 

Romance 

Interieur 

Regrets  / 

Ouvre-moi  ta  porte  J 


Nina  Varesa 


.   Cesar  Cui 

Rimsky-Korsakow 

Moussorgsky 

Canciones  populares  espanolat 


I 


Moussorgsky 
Debussy 

Albeniz 


Tableaux  d'une  exposition  No.  6* — No.  8* 
Poissons  d'or 

La  terrasse  des  audiences  du  clair  de  lune 
Danse  de  Puck 
Pagodes 
Feux  d'artifice 
Spanish  Dances 
El  Polo 
Malagueiia 
Zortzico       ) 
La  Tortajada  (tango) 
Evocation 
A  los  Toros 
No.  6.*    "Samuel  Goldberg  et  Schmuvler": 

Deux  juifs  Polonais,  l'un  riche,  l'autre  pauvre. 
No.  8.*     "Catacombae": 

Sur  ce  dessin,  Hartmann  s'etait  represente  lui-meme,  examinant  l'interieur  des  catacombes  de  Paris,  a 
lalueur  d'une  lanteme.  Dans  son  manuscrit  original,  Moussorgsky  avait  ecrit  au-dessus  de  l'Andante 
H-Moll:  "L'esprit  cre"ateur  de  Hartmann  delunt  me  mene  vers  les  cranes,  les  apostrophe — les  cranes 
s'allument  doucement  a  l'interieur." 

Tickets,  $1.50,  $1.00,  75  cents,  and  50  cents,  at  Symphony  Hall 


Roepper 
Grovlez 
Turina 


5-^P 
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BOSTON  OPERA  HOUSE 

THREE  WEEKS,  BEGINNING  MONDAY,  APRIL  3 

(For  the  first  time  in  five  years) 

THE  ENTIRE 


OF  NEW  YORK 

GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller 


THE  COMPANY 


Mmes. 

Frances  Alda 
*Maria  Barrientos 
*Ida  Cajatti 

Louise  Cox 

Vera  Curtis 

Mmes. 

Emma  Borniggia 

'Sophie  Braslau 

Maria  Duchene 

Messrs. 
•Paul  Althouse 

PlETRO    AUDISIO 

Angelo  Bada 
Julius  Bayer 

Messrs. 

Pasquale  Amato 
Bernard  Begue 
'Giuseppe  De  Luca 
Otto  Goritz 


Messrs. 
•Carl  Braun 

Adamo  Didur 
*pompilio  malate8ta 

Messrs. 

*Gaetano  Bavagnoli 
*Artur  Bodanzky 


SOPRANI 

Minnie  Egener 
Geraldine  Farrar 
Rita  Fornia 
Johanna  Gadski 
'Mabel  Garrison 


Frieda  Hempel 
•Melanie  Kurt 
Edith  Mason 
Marie  Rappold 
Lenora  Sparkes 


MEZZO-SOPRANI   AND   CONTRALTI 


Louise  Homer 

Marie  Mattfeld 

'Margarete  Ober 

TENORI 
Max  Block 
Luca  Botta 
Enrico  Caruso 
*Giacomo  Damacco 

BARITONI 
Robert  Leonhardt 
vlncenzo  reschiglian 
Carl  Schlegel 
Antonio  Scotti 

BASSI 
Giulio  Rossi 
Leon  Rothier 
Basil  Ruysdael 

CONDUCTORS 
Giorgio  Polacco 
Richard  Hageman 


Messrs.  ASSISTANT   CONDUCTORS 

Giuseppe  Bamboscheck  Frederic  Jacobi 

Richard  Haqeman  Gennaro  Papi 

Anton  Hoff  Francesco  Romei 


•Flora  Perini 
Lila  Robeson 


Giovanni  Martinelli 
Albert  Reiss 
Johannes  Sembach 
Jacques  Urlus 


Riccardo  Tegani 
Hermann  Weil 
Clarence  Whitehill 


Andrea  de  Segurola 
'Henri  Scott 


Gennaro  Papi 


Hans  Steiner 
Willy  Tvroler 


CHORUS   MASTER 
Mr.  Giulio  Setti 

STAGE    MANAGERS 

Messrs. 

Jules  Speck  Jan  Heytiiekke 


TECHNICAL   DIRECTOR 
Mr.  Edward  Siedle 

ASSISTANT   STAGE  MANAGER 
Messrs. 
Lodovico  Viviani  A.  Sanne 


PREMIERE    DANSEUSE 
Miss  Rosina  Galu 


The  Entire  Chorus 


BALLET    MISTRESS 
Mme.  Pauline  Verhoeven 


LIBRARIAN 
Mr.  Lionel  Mapleson 


The  Kntire  Orchestra 


PREMIER  DANSEUR 
Mr.  Giuseppe  Bonkiglio 


The  Entire  Ballet 


*  Appearing  in  opera  for  the  first  time  in  Boston 


1  liS 


BOSTON  OPERA  HOUSE 


SEASON  OF  GRAND  OPERA 

THREE  WEEKS,  BEGINNING  MONDAY,  APRIL  3 

nrop1   Pi^P!pPT,(f¥IRIR1 

FIRST   WEEK,    APRIL  3-8 
Monday  Evening  "BORIS   GODUNOFF"     .    .    .     by  Moussorgsky 

(First  time  in  Boston) 

Tuesday  Evening  "LA   BOHEME" by  Puccini 

Wednesday  Matinee     "CARMEN"     .    . by  Bizet 

Wednesday  Evening  "TRISTAN  UND  ISOLDE".  .  .  .  by  Wagner 
Thursday  Evening        "LUCIA   DI   LAMMERMOOR"    .  by  Donizetti 

Friday  Evening  "AIDA" by  Verdi 

Saturday  Matinee  "MADAMA  BUTTERFLY"  .  .  .  .  by  Puccini 
Saturday  Evening         "LOHENGRIN"     by  Wagner 

SECOND   WEEK,  APRIL  10-15 

Monday  Evening  "DER  ROSENKAVALIER"    .    .     by  R.  Strauss 

(First  time  in  Boston) 

Tuesday  Evening  "TOSCA" by  Puccini 

Wednesday  Matinee    "RIGOLETTO" by  Verdi 

Wednesday  Evening     "IL  TROVATORE" by  Verdi 

Thursday  Evening        "THE  TAMING  OF  THE   SHREW"  by  Goetz 
(First  time  in  Boston) 

Friday  Evening  "CARMEN" By  Bizet 

Saturday  Matinee         "PAGLIACCI" by  Leoncavallo 

AND 

"HAENSEL   UND  GRETEL"    by  Humperdinck 
Saturday  Evening         "LA  SONNAMBULA" by  Bellini 

AND 

A   BALLET   DIVERTISSEMENT 

THIRD   AND   LAST   WEEK,  APRIL  17-22 
Monday  Evening  "MADAME   SANS-GENE"     .    .    .  by  Giordano 

(First  time  in  Boston) 

Tuesday  Evening  "A   MASKED   BALL"      by  Verdi 

Wednesday  Matinee  "DER  ROSENKAVALIER"  ....  by  Strauss 
Wednesday  Evening     "THE   BARBER  OF  SEVILLE"      .  by  Rossini 

AND 

A   BALLET   DIVERTISSEMENT 
Thursday  Evening         "MADAMA   BUTTERFLY"    .    .    .       by  Puccini 

Friday  Evening  "MARTHA" by  Flotow 

Saturday  Matinee         "DIE   MEISTERSINGER"     .    .    .    .  by  Wagner 

Saturday  Evening         "AIDA" by  Verdi 

Note. — The  management  reserves  the  right  to  change  the  opera  at  any 
performance  in  case  of  unforeseen  exigency. 

Subscriptions  may  now  be  taken  for  one  or  more  performances  per  week 
for  the  season  of  three  weeks.     The  prices  of  single  performances  are: — 

Orchestra $5.00      Second  Balcony  (A  to  E)    .    $2.00 

FirstBalcony(Centre,AtoE).  4.00  Second  Balcony  (F  to  K)  .  1.50 
First  Balcony  (Side,  A  to  E)  .  3.00  Second  Balcony  (L  to  R)  .  1.00 
First  Balcony  (F  to  S) .    .    .    .      2.00       Boxes  (seating  6)     ....    60.00 

Mail  orders  promptly  filled.  Address  "C.  A.  Ellis,"  Boston  Opera 
House,  Boston.  Checks  should  be  made  payable  to  C.  A.  Ellis.  Public 
sale  opens  next  Monday,  March  27,  at  Box  Office,  Boston  Opera  House, 
and  Steinert's,  162  Boylston  Street. 

Direction  C.  A.  ELLIS 
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JORDAN  HALL 

WEDNESDAY  AFTERNOON,    MARCH  29,  1916 

4th  CONCERT 

OF  THE 

IAN  MUSIC  SOCIETY 

(IN  AID  OF  RUSSIAN  RELIEF  FUND) 


5<S 


SOLOISTS 

Mrs.  LAURA  LITTLEFIELD  - 
Miss  ABBIE  CONLEY     - 
ALBERT  STOESSEL 
CLAIRE  FORBES 
JOSEPH  MALKIN  - 
NICOLA  OULUKANOFF 
ALFRED  DE  VOTO 


Soprano 

Contralto 

Violinist 

Pianist 

Cellist 

Baritone 

Accompanist 


Tickets,  $2.00,  $1.50,  $1.00,  75c. 


At  Symphony  Hall 


JORDAN  HALL,  SATURDAY  AFTERNOON,  APRIL 

AT  THREE 

THE  EXTRAORDINARY  VIOLINIST 


p1 


)W 


Whose  European  and  New  York  appearances  have  been 
veritable  successes 


PROGRAM 


Tartini 
Bach     . 
Beethoven     . 
Schumann-Auer 
Paganini 


Devil's  Trill  Sonata 

.     Chaconne 

Romanz  in  G 

Vogel  als  Prophet 

.   Witches'  Dance 


GEORGE  FALKENSTEIN 
Tickets,  $1.50,  $1.00,  75c,  50c. 
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JORDAN  HALL 

TUESDAY    EVENING,    APRIL    4,    1916,   AT    8.15 

CONCERT  IN   AID 
WIDOWS   OF   ITALIAN  RESERVISTS 

THE   FLONZALEY   QUARTETTE 


VIOLIN 


PIANO 

:arlo  IBUONAMIC! 

PIANO 
ANDRE  BENOIST,  Accompanist 

The  above  artists  volunteer  their  services 


PROGRAMME 


i.     Sonata    .         .         .         .         .         .         .         .         Cesar  Franck 

Mr.  Spalding — Mr.  Buonamici 

2.     (a)    Aria  on  the  4/ra  String Lulli 

(b)  La  Coquette Albert  Spalding 

(c)  La  Campanella       ....  Paganini-Spalding 

Mr.  Albert  Spalding 


3.     Andante  Funebre  (from  Quartet,  Op.  30)     .        Tschaikowsky 
The  Flonzaley  Quartette 


4.  (1)   Theme  and  Variations          ....  Chevillard 

(2)  Clair  de  Lune        ......  Philipp 

(3)  Barcarolle     ........     Faure 

(4)  Toccata,  Op.  in Saint-Saens 

Mr.  Felix  Fox 

5.  Quartet  in  C  major,  Op.  33,  No.  4  Boccherini 

The  Flonzaley  Quartette 


Tickets,  $2.co,  $1.50,  $1.00,  and  75  cents,  at  Symphony  Hall 
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RSITY  DEPARTMENT  of  MUSIC 
ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

Saturday  mornings  at  !  1  o'clock,  during  the  Symphony  season,  at  the 
College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP,  Ph.D..  Lecturer 
SATURDAY  AFTERNOON.  MARCH  25. 
MENDELSSOHN'S  SYMPHONY  and 

HILL'S  "THE  PARTING  OF  LANCELOT  and  GUINEVERE- 
FEES:  THE  COURSE.  $20        SINGLE  LECTURES.  $1   EACH 


SPECIAL  OPERA  LECTURE  IN  JACOB  SLEEPER  HALL.  SATURDAY  AFTERNOON 
APRIL  I,  at  4.     SUBJECT.  "BORIS  GODUNOFF"  TICKETS  AT  THE  DOOR 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 


Classes  in  Sight  Reading 

(Eight  Hands) 

rrjotirn    r\tr  nir    r»i  »  Kir\cr\r>TV  Advanced  pupils  follow  the    Symphony 

TEACHER   OF   THE    PIANOFORTE  programme!  as  far  as  practicable 

165  Huntington  Avenue   .   Boston 


rs.  hall  McAllister 

TEACHER     OF    SINGING 
COACHING  IN  SONGS 

371  MARLBOROUGH  STREET 


MER   SCHILDBACH 

PIANISTE  TEACHER 

Studio,  36  Columbia  Street      -     Brookline 

Telephone.  Brookline   1496-W 
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MUSICAL      INSTRUCTION 


iss  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster.  Park  Street  Church 


RECITALS  A  SPECIALTY 
Instruction  in  Organ,  Harmony,  and  Piano 

Address.  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone,  2717-M  Brookline 


'CELLO  SOLOIST 
INSTRUCTION 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in    the    sonata    literature   for 

piano  and  violoncello 

STUDIO,  218  TREMONT  STREET 

Telephone.  Oxford  903-W 


The  Vocal  Studios  of 

Mr.  and  Mrs. 

ARTHUR  J.    HUBB 

And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


RAMON  BLANCHART  Studi°  ,or  cu,tiv07rna  ;**£,  and  co"hin» in 

Leading  Baritone  of  the  former  Boston  Grand  Opera         ITALIAN.     FRENCH.     GERMAN.    SPANISH     and 

ENGLISH 
Head  of  Operatic  Dept.  of  the  N.  E.  Conservatory  . 

of  Music  Studio,  Stemert  Hall      .      .      Boston.  Mass. 

Will  return  from  the  Opera  Season  in  Spain  March  1st  New  York  City,  2609  Broadway 


I J 


Studl 


Iff  V^ 


A 


IAR1 
BEL  CANTO 


1425  Broadway,  NEW  YORK 


SINGERS — Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Wilktte  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  1  > r.  Eugene  Walton 
Marshall,  Fiskc  O'Hara.  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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MUSICAL      INSTRUCTION 


.  FRANK  E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Joseph  Emile  Daudelin 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL,  BOSTON 


STUDIO 

384  BOYLSTON  STREET 
Room  22 


Studio,  70  Westland  Avenue,  Boston,  Mass. 
Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 
SUCCESSFUL  PUPILS: 

Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


PIANIST 

CONCERTS  LESSONS 

Special    work    in    Ensemble   playing    with   Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston       .       .        Care  Richard  Newman.  Steinert  Hall 

Worcester        .   Tucker  Pianoforte  School.  1 1  Foster  St. 


Waiter  tfemury  Roftwell 

New  York  Studio 
771  West  End  Avenue     -      -      -     New  York 

Telephone.  Riverside  7122 


Formerly  Conductor  at  ihe  Opera  Houses  in  Vienna. 
Hamburg.  Amsterdam,  Breslau,  etc.  In  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Operatic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 


.     !"■   f'l  il  !!'        VI  (/-SON 
VOICE  BUILDING  and  SINGING 
88  GAINSBOROUGH  STREET 

Telephone.  Back  Bay  1658 


Teachers  and  Singers  who  are  working  in  this  studio: 
Martha  AtwoodBaker,  Soprano.  First  Parish  Church. 
Brookline;  Bessie  Talbot  Salmon.  Soprano.  Central 
Congregational  Church.  Jamaica  Plain:  Mrs.  Carroll  J. 
Swan,  Soprano;  Mrs  Mabel  N.  Footc.  Contralto,  First 
Parish  Church,  Brookline;  Miss  Florilla  Howe  Shaw. 
Contralto;  Ben.  Redden.  Tenor;  Lester  Aldrich  and 
William  Griffith.  Baritones:  Frederick  Huddy.  Bass- 
baritone. 
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MUSICAL       INSTRUCTION 


INSTRUCTION    IN  PIANO 


Mr.  HARRIS  S.  SHAW,        0RGAN-  HARM0NY'  interpretation 

Organist  and  Choirmaster  Harvard  Congregational 
Church,  Brookline,  Mats. 

417  Huntington  Chambers.  BOSTON.  MASS. 


Organist  and  Choirmaster  Harvard  Congregational 
A.  A.  Ci.  0.  Church.  Brookline.  Ma»s. 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


Piano  Instruction 
Rafael  Joseffy  Method 

J.  s. 

Assistant  to  the  late  Rafael  Joseffy 
ct  j-       j  Carnegie  Hall  Mail  Address: 

I  Steinway  Hall  Carnegie  Hall,  New  York 


IMwau-rU  NEW  S0NGS 

Edwards  God  Bless  You  My  Dear 

Composer  of  the  successful  songs  Heart  of  Mine 

MY    NIGHTINGALE    SING    ON  jHielJttle Doll  Boy  and  The  Little  Doll  GirJ 

0  BONNIEST  LASSIE  YET  Cupid's  Call 

LUCKHARDT  &  BELDER.  36  WEST  40th  STREET.  NEW  YORK 


SINGING 

ROOM  312.  HUNTINGTON  CHAMBERS 

MONDAY,  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street  -  -  CAMBRIDGE.  MASS. 

Telephone,  Cambridge  22418 


ABORN    CLASSES    For   Operatic   Training 

MILTON  ABORN.  Director 

Regular  course  of  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING.  DANCING, 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.  Not  less  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.  Vocal  training  is  not  included  in  the  curriculum 
Individual  instruction  of  twenty  lesions  may  be  arranged  at  convenience  of  pupils. 

A  F\ PVD  rCC      FOR  AUDITIONS,  Phone  Col.  9096. 
/-\UUr\I1.0ij:    THE  SECRETARY.  240  West  72nd  Street.  NEW  YORK 
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MUSICAL     INSTRUCTION 


INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French.  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKL1NE   STUDIO.    208    WINTHROP    ROAD 

Telephone.  Brookline  4907-R 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich.  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

Own  teaching."— William  Shakespeare,  London. 


PIANIST  INSTRUCTION 

Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 

at  her 

Boston  Studio,  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


ilSS 


ALICE 


Pupil  o(   Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky.  Vienna 


PIANIST  INSTRUCTION 

Exponent  of  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments,  'Phone  Back  Bay  3180 


ROSALIE  THO 

PIANIST  and  TEACHER 

STUDIO.  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 
Mason  &  Hamlin  Piano  Used 


THEODORE  CELLA 

HARPIST 

Boston  Symphony  Orchestra 

Telephone,  Back  Bay  2005 


AVAILABLE  FOR 

CONCERTS  RECITALS 

MUSICALS 

HARP  INSTRUCTION 

Studio,  252  Huntington  Avenue,  Boston.  Mass. 


OLIN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra.Thursday  afternoons,  at 

4.30  (when  orchestra  is  in  Boston),  609,  Pierce  Bldg. 

Single  and  Course  Tickets 


NINTH  SEASON 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 

1322  COMMONWEALTH  AVENUE 

Telephone.    2351-3  Brookline 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN.  "Clio 
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MUSICAL      INSTRUCTION 


WALTER  L.  B0GERT 

President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECiTALS  OF  FOLK  SONGS  A  SPECIALTY 
114  West  72d  Street    -    -    -     New  York  City 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


CONCERT  VIOLINIST 


VIOLIN  INSTRUCTION 

Has  studied  with  tuch  well-known    artists    as    Mme. 
CAMILLA    URSO.    EDUARD    HERRMANN,    and 

YSAYE 

The  Hunnewell,  169  Washington  Street, 
Telephone.  Newton  North  NEWTON.  MASS. 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
Copley  Square  BOSTON 


COURSES  FOR  'CELLISTS 

BELIMSKI  .  ,        s        Advanced  and  beginner. 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 
Member  of  Boston  Symphony  Orchestra  methods 

For  terms,  address  SYMPHONY  HALL 


EMIL  MOLLENHAUER 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone.  722  Back  Bay 


HELEN  ALLEN  HUMT 

CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -        -        -    Boston 


Miss  ROSE  STEWART 
VOCAL  INSTRUCTION 

250  HUNTINGTON  AVE.       s^^Hail 
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MUSICAL      INSTRUCTION 


BERTHA   I.  KAGAN 

VORTRAGSMEISTERIN 

GERMAN  LIEDER  WAGNER  ROLES 
German  Diction  and  Interpretation  for  Concert 

and  Opera 

Song   Interpretation — English,  French,  Italian 

509    PIERCES    BUILDING,  Copley  Square,  Boston 

Monday  Afternoon  Thursday  Forenoon 

Residence  Telephone,  Cambridge  3131  M 


CONSTANCE  and  HENRY 

GIDEON 

RETURNED  FROM  TOUR 

Studio:  Home: 

218  TREMONT  ST.  FEDERAL  HILL 

BOSTON  DEDHAM 


SOPRANO  SOLOIST 

Teacher  of  Singing 


4  Haviland  Street 


Boston 


B.B.   1047 

In  Worcester.  Wednesdays.  19  Pearl  St.,  Studio  7  and  8 


ler  School  of 
.anguages 


Grammar,  Conversation,    History,  Literature 

Special   courses  in  ENGLISH   and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay33l7-R 


LOUISE  WOOD  FORREST 

TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37     -  246  HUNTINGTON  AVENUE 


Miss  oeatnee  I 

CONCERT  PIANISTE 

RECITALS  AND  PRIVATE  MUSICALES 

Ten  years  with  Heinrich  Gebhard 

For  terms,  dates,  etc.,  apply  to 

100  BOYLSTON  ST.   (Colonial  Bldg.)  Room  925.  926 

Res.,  67  Linden  Street,  Everett      Tel..  Everett  1375-M 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH    GEBHARD 
and  recommended  by  him 

Studio        .         .         .        406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street.  Boston 


\iexaecier  -  maims 

(officier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French    Diction,  Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


CONCERT  PIANIST.  ORGANIST,  ACCOMPANIST 

Pupil  of 

R.   M.    Breilhaupt  and    Artur  Schnabel.    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano    Technic 

Primary,  advanced  pupils   Special  Teachers'  Courses 

Studio,  Pierce  Bldg.,  daily  by  appointment 

Hotel  Hemenway  Tel..  B.B.  3 1 8C 


SUZA  DOANE 

PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone,  Back  Bay  5675-M  BOSTON 


ALICE  BATES    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios  -     -    -     6  Newbury  Street 


CLARENCE   B.   SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio.  Huntington  Chambers     -      •     Boston 


EDUARD    TAK 

1st  Violin.  Boston  Symphony  Orchestra 

VIOLIN  AND  ENSEMBLE 

Instructor  at  Longy  School,  103  Hemenway  St. 

lei.  B.B.  497 1 -J 

Studio,  244  Massachusetts  Ave.,  Suite  4 

Tel..  B.  B.  667-R 


1118 


MUSICAL      INSTRUCTION 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone.  Brookline  3227  M. 


ROSABELLE    TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


MISS  HELEN  GOODRH 

TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS, 
BOSTON 


EDITH    BOLLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING 

Telephone,  Back  Bay  5145-R. 


Miss  MINNIE 

Vocal  Instruction 
STUDIO,  15  STEINERT  HALL,  BOSTON 


EUGENE    HEFFLEY 
PIANIST  and  TEACHER 

CARNEGIE  HALL  NEW  YORK 


PITT 
PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone.  Back  Bay  6170 


:    •        Bullock,  vv  Liinams 

TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


LOUISE   KELLOGG 

TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 

Studios:  1211-1213  Carnegie  Hall 
Telephone  1350  Circle  New  York  City 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels.  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


OA.A    LARTUAKI) 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honors  in   the  ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address.  10  Acorn  Street,  Maiden,  Mass. 

Manager,  A.  H.  Handley,  Stsinert  Hall,  Boston 


DANIEL   Ki 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

114  Fenway 
Telephone  B.B.  5845 


Miss   MARY  O.  PORTER 
Miss  FRANCES  R.  PORTER 

SOCIAL  SECRETARIES 

Reception,  ball  and  wedding  invitations  a  specialty 

22  BRIMMER  STREET       -:-       BOSTON 


BOSTON'S  GREAT  ART  PRODUCT 


Jtoim&i|nttlm 

PIANOS 


Built  on  our  Tension  Resonator  System 
cost  more  and  are  therefore  somewhat 
higher  in  price  than  any  other  Pianos. 
Their  superior  musical  qualities  and 
longer  life  add  an  intrinsic  value  which 
musicians  and  economical  buyers  recognize 
to  be  worth  many  times  the  additional  price 


21 


*a 


WAREROOM,  492-494  BOYLSTON  STREET 
BOSTON 


f,mm 


BOSTON 

SYAPMONY 

ORCHESTRA 


%omm:M 


THIRTY-FIFTH 

SEASON 

1915-1916 


PRoGR7W\E 


Laughter  is  more  spontaneous,  sunlight  brighter,  and  hearts 

are  lighter,  in  the  home  where  good  music  works 

its  cheering  influences. 


True  reflector  of 

Light  and  Happiness 

is  a 


VICTROLA  or  an  EDISON 

Amid  the  comforts  of  your  own  home  you  may  enjoy  the  scintillat- 
ing music  of  the  light  operas,  the  golden  notes  of  the  greatest  singers, 
also  the  renderings  of  the  best  musicians. 

VICTROLAS—  $15,  $25,  $50,  $75,  $100,  M50  to   MOO 

EDISONS— $60,  $80,  $100,  $150,  $200,  $250  to    $450 

SPECIAL  TERMS  OF   PAYMENT  IF  DESIKED 

If  you  already  possess  an  instrument, 
ask  for  our  descriptive  list  of 

Victor  and  Edison  Records 


CCHarvey® 

-  THE  HOME  OF  HARMONY  " 
44  BOYLSTON  STREET  (opposite  the   Common),  BOSTON 

284  MAIN   ST.,  BROCKTON  14   CITY  HALL    SQ.,   LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  j  Ticket  Office  }  Back  Bay  1492 

Branch  hxchange  |  Administration  Unices  )  " 


ks; 


THIRTY-FIFTH  SEASON,  1915-1916 

Dr.  KARL  MUCK,  Conductor 


rr7iei 


eeetih 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  MARCH  31 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  APRIL  1 
AT  8.00  O'CLOCK 

COPYRIGHT,   1916,   BY   C.  A.  ELLIS 

PUBLISHED     BY     C.  A.    ELLIS.    MANAGER 
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Yes,  It's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Sieinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


STEil 


AY   &    SONS 


STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 


iostara  Symptom; 


,r€lk( 


,& 


Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 

Roth,  0. 
Koessler,  M 

Hoffmann,  J. 
Schmidt,  E. 

Rissland,  K. 
Theodorowicz,  J. 

Mahn,  F. 
Tak,  E. 

Bak,  A. 
Ribarsch,  A 

Traupe,  W. 
Baraniecki,  A. 

Goldstein,  H. 
Sauvlet,  H. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Griinberg,  M. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gerardi,  A. 
R.                 Gewirtz,  J. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H.                       Gietzen,  A. 
Schwerley,  P.                    Berlin,  W. 

v.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.               Steinke,  B 
Nast,  L.                 Folgmann,  E.             Warnke,  J 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  MaiUy,  C. 
Battles,  A. 

Longy,  G.                         Sand,  A. 
Lenom,  C.                         Mimart,  P. 
Stanislaus,  H.                   Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Mosbach,  J. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.            Zahn,  F.               Gardner,  C 
Kandler,  F.             Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 
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An  Artistic  Triumph 

The  Artigraphic 
Chickering  Grand 

is  presented  as  the  one  player-piano  that  can 
faithfully  reproduce  the  fine  phrasing,  touch, 
exquisite  tone  production  and  tone  coloring  of 
such  masterly  pianists  as  Hambourg,  Busoni, 
Bauer,  Godowsky  and  others  without  the  aid 
of  buttons,  levers  or  expression  devices  of  any 
nature. 

C|  The  Artigraphic  Grand,  architecturally  and 
in  size,  is  an  exact  duplicate  of  the  beautifui 
Chickering  Grand.  Its  player-control  when 
not  in  use  is  effectively  lost  from  view  beneath 
the  instrument,  so  that  the  Artigraphic,  excepjt 
to  the  initiated,  is  played  upon  and  viewed  as 
a  magnificent  Chickering  Grand  Pianoforte. 

^  We  are  producing  a  limited  number  of  Arti- 
graphic Chickering  Grands  at  $  1 750  for  persons 
of  culture  and  refinement  who  appreciate  the 
finer  elements  of  beauty  in  music  and  in  piano- 
fortes. We  shall  be  very  happy  to  demonstrate 
the  Artigraphic  either  at  our  warerooms  or  in 
the  homes  of  those  who  are  genuinely  interested. 

Charge  Accounts  Invited 

CHICKERING 
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TREMONT  STREET 

Between  Mason  &  West  Sts. 


WAREROOMS 

At  the  Sign  of  the  Clock 

Edison  Diamond  Disc  Phonographs,  Victor -Victrolas 
and  Records,  Rythmodik.  Music  Rolls 


THIRTY -FIFTH    SEASON,    NINETEEN    HUNDRED    FIFTEEN    AND    SIXTEEN 


[ieeteenSh  Programme 


FRIDAY  AFTERNOON,  MARCH  31,  at  2.30  o'clock 

SATURDAY  EVENING.  APRIL  1,  at  8.00  o'clock 


Stock Symphony  in  C  minor,  Op.  18 

First  time  in  Boston 

I.  Adagio:  Allegro  ma  non  troppo. 

II.  Scherzo:  Allegro  ma  non  troppo. 

III.  Andante  cantabile. 

IV.  Adagio  maestoso:  moderato. 


Bizet  .         .  Suite  No.  i,  from  the  Music  for  Alphonse  Daudet's 

Play,  "L'Arlesienne" 
I.     Prelude. 
II.     Minuet  to. 
III.     Adagietto. 
IV.     Carillon. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  nutubet 
<tn  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it   being   understood  that  a  low  head  covering   without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  CALVIN.  City  Clerk 
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L.  P.   HOLLANDER    &    CO. 


BOYLSTON  STREET 


BOSTON 


JL/]  j[vv,  i 


For    Ladies,    Misses  and    Children 


An  Interesting  and  Beautiful  Display 


Special  attention  is  called  to  the  Exhibition  of  Hats  for 
OUTDOOR  SPORTS,  ranging  in  price  from 

$5.00  to  $15.00 


MR  DFC 

VOLUME  XIV— 1916 

0  BOOK  could  possibly  be  more  opportune  at  the  present  moment  than  the 
Alfred  Peats'  new  edition,  which  is  published  annually  under  the  title  of 
Home  Decoration.  From  many  points  of  view  the  1916  edition  must  be 
J  regarded  as  a  distinct  success.  Notwithstanding  that  the  general  feeling  in 
decoration  is  comparable  with  what  we  have  come  to  flippantly  term  the  "simple  life," 
there  are  multifarious  design  ideas  distinctively  luxurious. 


BREAKFAST    ROOM.    Page  7 

A  CERTAIN  simplicity,  a  sense  of  space  in  arrangement,  service- 
able, unaffected  furniture,  stencil  and  fabric  wall  decorations, 
floor  coverings  of  effective  texture;  these  things  give  the  welcome 
change  from  the  main  dining  room  and  is  to  be  found  in  the  artist's 
sketch  of  the  Breakfast  Room. 

We  specialize  in  novel  effects  for  every  requirement,  to  harmonize 
with  existing  furnishings  and  conditions. 

The  foundation  on  which  Home  Decoration  is  building,  is  the  con- 
fidence which  its  readers  have  in  its  color  schemes.  Home  Decoration 
is  the  book  to  which  the  reader  can  turn  to  prove  the  value  of  wall 
decorations. 


If  you  contemplate  papering  one  room  or  the  entire  Home,  ask  for  a  copy  of 
•HOME  DECORATION" 

ALFRED  PEATS  COMPANY     1 18  Summer  Street.  BOSTON 


Symphony  in  C  minor,  Op.  18 Frederick  A.  Stock 

(Born  at  Julich  (Rhine  Province),  November  n,  1872;  now  living  in  Chicago.) 

Mr.  Stock  began  work  on  this  symphony  in  1906.  The  first  move- 
ment was  completed  in  the  summer  of  1907;  the  other  movements 
were  completed  in  Chicago:  the  Scherzo  in  May,  1908;  the  third  move- 
ment five  months  later;  the  Finale  in  February,  1909.  The  first  per- 
formances were  at  concerts  of  the  Chicago  Symphony  Orchestra,  led 
by  Mr.  Stock,  in  Chicago,  December  31,  1909,  January  1,  19 10. 

The  following  paragraphs  were  published  in  a  Programme  Book  of 
the  Chicago  Symphony  Orchestra,  ably  edited  by  Mr.  Felix  Borowski: — 

"The  following  statement,  which  has  been  provided  by  Mr.  Stock, 
not  only  defines  the  position  of  a  creator  towards  an  interesting 
feature  of  his  art,  but  it  must  add  a  larger  comprehension  to  the 
hearing  of  his  symphony.  'While  the  symphony,'  says  Mr.  Stock, 
'bears  no  program,  and -should  therefore  be  regarded  as  absolute 
music,  the  composer  agrees  with  many  other  modern  writers  that 
each  and  every  piece  of  music  is  "program  music"  in  some  formal 
sense.  When  music  depicts  human  emotions,  or  illustrates  various 
phases  of  man's  emotional  life  in  a  more  or  less  subjective  manner, 
its  inner  significance  is  at  once  coupled  with  a  programmatic  idea, 
because  it  pictures  human  moods  and  feelings,  and  must,  therefore, 


MINIATURE  TRIOS 

for 

PIANOFORTE.  VIOLIN  and   'CELLO 

by 

Cjo.m-oilMS  Gwfe 

Op.  200 

Price,  75  Cents  Complete 
(Schmidt's  Educational  Series  No.  147) 

TWO      TRIOS 

lor 
TWO  VIOLINS  AND  PIANOFORTE 

PilUS  M>([f,lvi< 

Op.  48 

No.  1  in  F.     No.  2  in  B-flat 

Price,  $1.00  each 


RECITAL  PIECES 

for 
VIOLIN  AND  PIANOFORTE 


by 


Op.  127 

VISIONS  RAIN  OF  BLOSSOMS 

RUSTIC  DANCE        NIGHT  WINDS 

Price,  75  Cents 
(Schmidt's  Educational  Series  No.  138) 


"They  are  all  the  typical  utterance 
of  this  facile  melodist,  who  under- 
stands so  well  how  to  write  for  the 
violin." — Musical  America 


THE  &RTHUR  P.  SCHMIDT  CO. 


120  Boylston  Street,  Boston,  Mass. 


For  Sale  by  all  Music  Dealers 


be  considered  as  program-music  of  the  most  legitimate,  most  noble 
type. 

"'Speaking  of  the  present  symphony,  it  should  be  said  that  the 
work  is  also  meant  to  describe,  what  so  often  has  been  described  in 
works  of  the  same  character  and  form:  human  life,  its  sorrows  as 
well  as  joys,  the  struggle  of  mortal  man  against  fate,  the  spiritual 
trials  to  which  he  is  subjected,  his  despair  at  the  apparent  futility 
of  worldly  existence,  mingled  with  everlasting  hope  that  victory 
will  be  his  in  the  end.  The  first  movement  represents  various  phases 
of  this  struggle;  as  it  surges  to  and  fro,  it  depicts  man's  mind  in  a 
state  of  utter  restlessness  and  determined  resistance,  a  state  of  mind 
which  does  not  recognize  hope  of  lasting  relief  or  comfort. 

'"The  second  part — Scherzo — speaks  of  life's  joys  in  a  more  or  less 
humorous  fashion,  while  the  third — Andante — depicts  reminis- 
cences of  life's  happiest  moments.  The  fourth — Finale — explains 
itself  when  it  is  made  known  that  it  bears  the  motto  which  has 
become  the  "motive  of  life"  of  the  German  nation:  Vorwarts!  (For- 
ward!), Aufwarts!  (Upward!),  which  motto  is,  of  course,  to  be  taken 
in  its  broadest,  most  ideal  and  universal  sense.' 

"The  title  page  of  the  manuscript  score  bears  the  following  inscrip- 
tion :  '  Written  in  honor  of  two  well  beloved  people,  man  and  woman, 
who  have  won  for  themselves  the  highest  esteem  and  loyal  friend- 
ship of  many  of  the  most  worthy  dwellers  in  this  land.  To  these, 
Mr.  and  Mrs.  J.  J.  Glessner,  whom  the  composer  is  privileged  to 
number  among  his  best  and  dearest  friends,  this  symphony  is  most 
affectionately  dedicated.' " 

The  symphony  was  published  in  19 12.  It  was  played  in  Toronto, 
Cincinnati,  and  Cleveland  in  19 10,  and  in  Berlin  in  19 12  with  the  com- 
poser as  conductor.  The  New  York  Symphony  Orchestra,  led  by  Walter 
Damrosch,  gave  a  performance  in  November,  19 14.  There  were  two 
performances  by  the  Philadelphia  Orchestra,  Leopold  Stokowski  con- 
ductor, in  February,  19 15.  The  Chicago  Symphony  Orchestra  gave 
performances  in  Chicago,  December  31,  1915,  January  1,  19 16. 

The  score  calls  for  these  instruments:    two  piccolos,   three  flutes, 
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IN  A  PHOTOGRAPH  BY 

ICmua  iFahtan  Hariirarlj 

the  fleeting  expression  and  characteristic  pose  of  the  littleones 
are  combined  with  a  keen  sense  of  art  and  care  in  finishing,  which 
makes  as  perfect  a  photograph  as  it  is  possible  to  produce. 

No  extra  charge  over  regular  studio  prices  for 
going  to  your  home  anywhere. 

647  Boylston  St.  (Copley  Square).  Boston.  Tel..  Back  Bay  4155 

Studios  also  at  17  Elm  St..  Worcester,  and  57  Eddy  St..  Providence 

154-155-156-158  TREMONT  STREET 
BOSTON.  MASS. 
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Exclusive  Paris  models  from  the  best  French 
Modistes  and  many  highly  artistic  reproduc- 
tions, adaptations  and  original  designs  pro- 
duced expressly  for  Slattery's. 

ALSO 

DIRECT  FROM  PARIS 


Model  Halts,  Bl©ii§ 


j9  Liiaff©rie9 


Special  attention  is  invited  to  our  very  mod- 
erately priced  copies  and  derivations  of  these 
charming  new  styles. 


two  oboes,  two  English  horns,  two  clarinets,  bass  clarinet  (interchange- 
able with  a  third  clarinet),  three  bassoons,  double-bassoon,  four  horns, 
four -trumpets,  three  trombones,  tenor  tuba,  bass  tuba,  a  set  of  four 
kettledrums,  Glockenspiel,  xylophone,  bass  drum,  cymbals,  triangle, 
side-drum,  harp,  strings. 


*  * 


I.  The  Introduction,  Adagio,  C  minor,  3-4,  announces  the  chief  theme> 
which  is  afterwards  treated  in  the  symphony  elaborately  and  in  varied 
forms.  A  little  later  an  oboe,  solo  viola,  and  solo  violoncello  foretell 
the  second  theme  of  the  movement,  while  trombones  sound  against  it 
the  opening  motive.  The  pace  quickens;  three  strong  chords,  a  roll 
on  the  kettledrums,  and  the  main  movement  is  reached. 

Allegro  ma  non  troppo,  C  minor,  3-4.  The  chief  subject  is  given 
to  violoncellos  and  double  basses,  strengthened  soon  by  violas  and 
wind  instruments.  Violins  and  wood-wind  instruments  take  it  up* 
A  subsidiary  idea  derived  rhythmically  from  the  first  theme  is  for  the 
flutes.  The  chief  theme,  after  quiet  measures  for  strings,  is  played 
by  full  orchestra.  The  second  and  expressive  theme,  moderato  e  molto 
tranquillo,  E  major,  is  sung  by  first  violins.  The  wood-wind  instru- 
ments take  it  up  and  solo  strings  use  it  in  imitation.  In  the  working- 
out  or  development  section  the  first  subject  is  worked  by  muted  trum- 
pets, then  trombones.  The  second  theme  is  then  employed.  There 
is  a  long  organ-point  for  strings,  after  which  the  chief  theme  is  developed 
again  and  at  length.  In  the  recapitulation  section  the  chief  theme  is 
played  ffhy  the  whole  orchestra.  The  second  theme,  molto  piu  tran- 
quillo, is  now  for  English  horn  and  violas.  This  and  the  second  theme 
are  treated  contrapuntally  and  ingeniously.  After  a  great  climax, 
the  movement  ends  prestissimo  with  final  use  of  the  chief  motive. 

II.  Scherzo,   E  major,   6-8.     There  is  a  short  introduction.     The 


Tailored  Costumes,  Coats  and  Waists 

DANCING  DRESSES  A  SPECIALTY 
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chief  theme  begins,  allegro  ma  rion  troppo,  in  the  wood-wind.  Strings 
continue  it.  There  is  a  subsidiary  theme  for  solo  violin.  The  chief 
theme  is  developed  at  length,  and  the  subsidiary,  capricious  theme 
appears  in  another  form.  The  second  subject,  tranquillo,  C  major, 
2-4,  is  given  to  violoncellos  and  violas.  There  is  a  return  to  the  orginal 
tempo,  and  both  subjects  are  worked  out.  In  the  recapitulation  sec- 
tion the  first  theme  is  repeated  by  full  orchestra  and  the  second  follows 
on  its  heels.  The  mood  grows  quieter.  The  Coda,  quasi  presto,  is  in 
the  spirit  of  the  Scherzo  with  rise  of  preceding  material.  A  presto 
ends  the  movement  with  development  of  the  first  theme. 

III.  Andante  cantabile,  A-flat  major,  3-4.  This  movement,  like 
the  preceding  ones,  is  in  sonata  form.  The  first  subject  is  sung  by  the 
first  violins.  There  is  a  reminiscence  of  the  second  motive  of  the  first 
movement.  The  second  theme,  E-flat  major,  is  for  violoncellos  and 
first  horn.  In  the  elaboration  there  are  passages  for  solo  violin.  After 
a  climax  has  been  reached  the  chief  theme  is  given  to  violoncellos, 
violas,  and  certain  wood-wind  instruments,  with  ornamentation  by  flutes 
and  clarinet.  The  second  theme  is  now  for  violins.  There  is  a  string 
crescendo  ending  in  fortissimo,  largamente  molto.  The  rest  of  the 
movement  is  in  a  tranquil  spirit.  "It  is  worthy  of  remark  that  the 
last  chord  contains  the  whole  opening  portion  of  the  theme  in  one 
chord. " 
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256  BOYLSTON  STREET.  BOSTON 

linriporlers   and  Designers 

Tailored  Costumes,  Coats 

Riding  Habits,  Breeches 

Evening   Dresses,  Street  Dresses 

Dance  Frocks,  Blouses 

A  most  superb  and  comprehensive 
display  of  models 

Our  specialties  in 
Ready  Dresses  and  Suits 
are  fully  equal  to  Custom  Made 

IV.  The  score  of  this  movement  has  for  mottoes:  "Forward!" 
"Upward!"  Four  measures  in  the  Introduction,  adagio  maestoso, 
C  major,  4-4,  is  supposed  to  be  symbolical  of  the  first  of  the  mottoes. 

The  main  movement  begins  in  C  major,  moderato,  4-4.  The  chief 
theme,  typical  of  the  motto  "Upward!"  is  a  long  one,  given  to  violins 
and  violas  in  unison.  There  is  a  suggestion  of  the  first  subject  of  the 
first  movement.  The  chief  theme  is  now  for  full  orchestra.  It  is 
developed.  The  second  subject,  tranquillo  di  molto,  E  major,  is  for 
violins.  Use  of  this  material  leads  to  a  climax  ffff.  There  is  a  calmer 
spirit  before  the  development  section,  in  which  subject-matter  of  the 
Scherzo  is  employed.  There  are  changes  in  tempo.  The  energetic 
Coda  is  based  for  the  most  part  on  the  chief  motive  of  the  Finale. 
There  is  a  pedal-point  at  the  beginning  for  the  lower  strings,  wind 
instruments,  and  kettledrums.  The  "Upward!"  theme  appears, 
grandioso  e  maestoso.  In  another  section,  allegro  moderato,  4-4, 
there  is  a  reminiscence  of  the  first  movement.  The  symphony  ends 
with  a  statement  of  the  second  theme  of  the  first  movement. 


Mr.  Stock,  the  son  of  a  military  band  master,  studied  music  at  the 
Cologne  Conservatory.  His  teachers  were  Japha,  Zollner,  Humper- 
dinck,  and  Franz  Wullner.  From  1891  to  1895  he  was  a  violinist  in 
the  Cologne  city  orchestra.  In  1895  he  came  to  the  United  States  and 
entered  Theodore  Thomas's  orchestra  in  Chicago  as  a  viola  player. 
In  1 90 1  he  was  appointed  assistant  conductor.  In  1905  he  was  chosen 
conductor  as  successor  to  Mr.  Thomas,  who  died  on  January  4  of  that 
year. 

The  list  of  Mr.  Stock's  compositions  includes  these  works: — 

Two  Symphonic  Tone -pictures,  "  Durch  Nacht  zum  Licht"  and 
"  Verklarung,"  composed  in   1894-95. 

Romantic  Symphony  in  E  minor,  two  movements  (1896). 

Sextet  for  strings  (1896). 
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String  Quartet  in  C  minor  (1897). 

String  Quintet  in  B-flat  (1898). 

Romantic  Overture  (1899). 

Variations  for  string  orchestra  (1900). 

Concert  Scene  for  violoncello  and  orchestra  (1901). 

Romantic  Scene  for  violin  and  orchestra  (1902). 

Symphonic  Variations  for  orchestra  (1903). 

Symphonic  Poem,  "A  Human  Life's  Morning,  Noontime  and  Even- 
ing" (1905). 

Symphonic  Waltz  (1907). 

Festival  March  (19 10). 

Overture,  "Life's  Springtide"  (19 14). 

Festival  Prelude  (19 15). 

Concerto  for  violin  and  orchestra  (played  by  Mr.  Zimbalist  at  the 
Litchfield  County  Choral  Union  Festival,  Norfolk,  Conn.,  19 15). 

A  movement,  Leicht  und  Liebhaft,  of  Mr.  Stock's  String  Quartet,  Op. 
6,  was  performed  in  Boston  at  a  concert  of  the  Kneisel  Quartet,  Novem- 
ber 7,  1905.  The  whole  quartet  was  played  here  by  the  Kneisels  on 
February  21,  191 1. 

Mr.  Stock  with  the  Chicago  Symphony  Orchestra — then  called  the 
Theodore  Thomas  Orchestra — visited  Boston  to  give  a  concert  in 
Symphony  Hall  on  jDecember   12,  191 1.     The  programme  was  as  fol- 
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lows:  Beethoven,  overture  to  "Coriolanus";  Strauss,  "Don  Juan"; 
Elgar,  violin  concerto  (Albert  Spalding,  violinist) ;  Brahms,  Symphony 
in  D  major,  No.  2. 

This  orchestra,  led  by  Mr.  Stock,  gave  a  concert  in  Symphony  Hall 
with  the  Mendelssohn  Choir  of  Toronto,  A.  S.  Voght  conductor,  on 
February  29,  19 12.  The  programme  was  as  follows:  G.  Schumann, 
Overture,  Liebesfriihling,  Op.  28;  Lotti,  Crucifixus;  Gounod,  Psalm  137; 
Berlioz,  "Judex  crederis"  from  the  "Te  Deum";  Wagner-Thomas, 
Traume;  Wagner,  Bacchanale  from  " Tannhauser " ;  Bach,  "Sanctus" 
from  the  Mass  in  B  minor;  Grieg,  "Ave  Maria  Stellis";  Verdi,  "Libera 
me,  Domine"  from  the  Requiem;  two  choruses  for  male  voices:  Storck's 
"Night  Witchery"  and  Bullard's  "Nottingham  Hunt";  Stock,  Sym- 
phonic Waltz,  Op.  8;  Bantock,  arrangement  of  "Annie  Laurie";  Brock- 
way,  Hey  Nonino;  Wagner,  Chorale  and  Choral  Finale  from  "  Die  Mei- 
stersinger  von  Niirnberg."  Miss  Florence  Hinkle,  soprano,  was  the 
soloist.  Stock's  Symphonic  Waltz  and  Schumann's  Overture  were  then 
played  for  the  first  time  in  Boston. 
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THE  STORY  OF  AN  AMERICAN  SINGER 
By  HERSELF 


The  intimate  and  inspiring  life  story  of   an   American  girl  whose  magic  art  and 
fascinating  personality  have  made  her  the  idol  of  two  continents. 

How  she  reached  her  present  eminence,  what  famous  men  and  women 
have  crossed  her  path,  what  romances,  adventures  and  splendid  triumphs 
have  been  hers,  she  herself  tells  frankly  and   fully.     Every  one  who 
has   ever  heard  Miss   Farrar   sing  or  seen    her  act    should    own  this 
absorbing  book. 
"Miss  Farrar's  book  is  easily  the  most  entertaining   chronicle  of  reminiscences 
brought  out  this  year,  and  its   appeal   is  undoubtedly  wider  than  that  of  any  other 
biographical  publication  issued  in  a  long  time." —  Philadelphia  Press. 

42  full-page  illustrations,  $2.00  net.     At  all  booksellers  or  from  the  publishers. 

HOUGHTON  MIFFLIN  CO.      ...      4  Park  Street,  Boston 


1162 


Flower  Trimmed 
Wing  Trimmed 

Ribbon  Trimmed 


Probably  30  styles  —  in  crepe 
de  Chine,  handkerchief  linen,  voile, 
batiste,  striped  silk,  Georgette 
crepe  and  satin  striped  taffeta. 
Also  imported  voiles  in  stripes 
and  checks.  Smart  suit  styles, 
tailored  styles,  and  new  *j=a 
sport  styles.     Price       .  sJ 


Probably  20  styles  in  crepe  de 
Chine,  Georgette  crepe,  radium 
silk,  voile  and  batiste.  Excellence 
of  fabric,  detail  of  finish  add  an 
exclusive  touch  to  the 
models.     Price     .     . 


Probably  15  new  smart  styles 
in  extra  quality  crepe  de  Chine, 
Georgette  crepe,  and  fancy  stripe 
washable  silk,  and  new  voile  and 
batiste  lingerie  blouses.  New 
collar  and  cuffs  effects  in  tailored, 
sport  and  suit  styles.  ^^  f*/p\ 
Price */Jb)U 

Probably  20  styles  in  new  will- 
o'-the-wisp,  a  new  sheer  fabric, 
crepe  de  Chine,  Georgette  crepe, 
with  new  Gateau  frill  and  satin 
piping;  also  double  frill  and  hand- 
embroidered  styles.  A  new  ba- 
tiste blouse  with  collar  and  cuffs 
of  blue,  rose  or  */f^   if^^v 

lavender.     Price  C>)oqJ>vL/ 


H.  STEARNS   COMPANY 


ENTR'ACTE. 

TO  INSPIRE  COMPOSERS. 

(From  the  Boston  Herald,  March  19,  1916.) 

Some  time  ago  Mr.  de  Lara  of  London  made  an  appeal  for  "stronger 
characterization"  in  music,  suggesting  that  composers  might  derive 
inspiration  from  masterpieces  of  literature.  He  furthermore  offered  a 
prize.  Several  composers  thereupon  tried  to  express  characters  of 
Dickens  in  character  music. 

Joseph  Holbrooke's  string  quartet,  "The  Pickwick  Club,"  was  judged 
the  strongest  of  those  in  competition.  It  was  performed  on  February 
17.  The  London  Times  said  that  with  the  help  of  a  synopsis  some  of 
the  characters  and  episodes  could  be  made  out.  "But  we  were  hazy 
about  the  Fat  Boy  and  Sam  Weller.  We  made  sure  of  the  'dignity 
of  Pickwick '  because  it  was  represented  by  four  notes  from  the.  National 
Anthem.  The  same  idea  occurred  to  Debussy  when  he  wrote  his 
piano  prelude,  '  Hommage  a  Pickwick.'  Strange  this  coincidence  of 
great  minds!  There  was  also  some  bustling  about  in  scale  passages 
of  whole  tones,  but  most  of  the  texture  suggested  the  more  positive 
manner  of  Richard  Strauss.  However,  there  were  two  tunes,  'The 
Banks  of  Allan  Water'  and  'Ivy  Green,'  to  assure  us  that  the  work 
was  true  British  born,  and  so  the  audience  accepted  it  in  a  spirit  of 
patriotic  resignation."  The  Pall  Mall  Gazette  described  the  quartet  as 
an  amazing  humoresque,  which  is  more  likely  to  meet  with  apprecia- 
tion as  a  jeu  d' esprit  than  as  music  pure  and  simple.  Of  course,  Mr. 
Holbrooke's  absolute  freedom  of  all  scruple,  whether  aesthetic  or  intel- 
lectual, gives  him  a  great  advantage,  for  there  is  nothing  that  his 
method  will  not  permit  him  to  do.  ...  Its  very  bizarrerie  becomes 
tedious  before  the  end  is  reached."     Mr.  Legge,  hearing  the  quartet, 
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tried  hard  to  find  which  was  Winkle  and  which  Snodgrass.  He  re- 
gretfully missed  the  picnic  and  the  card  party  and  the  old  tune  of  "The 
Ivy  Green." 

Leopold  Ashton  wrote  a  more  conventional  piano  quartet,  in  three 
scenes,  from  "The  Old  Curiosity  Shop."  The  violin  represented  Little 
Nell;  the  viola,  the  Old  Dealer;  while  the  violoncello  stood  for  Mr. 
Daniel  Quilp. 

Mr.  de  Lara's  suggestion  and  the  manner  in  which  certain  com- 
posers followed  it  inspired  Mr.  Robin  H.  Legge  to  write  an  article, 
"Librettos  for  All,"  which  was  published  in  the  London  Daily  Telegraph 
of  February  19: — 

"Somehow,  however,  I  am  not  sure  that  this  is  the  kind  of  spirit  in 
which  one  is  supposed  to  listen  to  music  made  on  a  pattern,  made  ac- 
cording to  measure,  as  it  were,  but  in  any  case  I  trust  most  sincerely 
that  the  'idea'  will  not  catch  on,  because,  if  it  should  do  so,  then  we 
should  be  in  grave  danger  of  adding  a  new  terror  to  life.  It  opens  up 
possibilities  that  are  positively  endless.  Think  for  a  moment  of  the 
size  of  the  British  Museum  Library  with  its  millions  of  books.  Of  course, 
in  the  beginning  composers  would  naturally  turn  to  books  that  are 
familiar  for  their  puzzles,  '  Sanford  and  Merton,'  '  The  Pilgrim's  Progress, 
'Sherlock  Holmes,'  passim,  and  so  on,  and  so  on,  with  those  glorious 
books  of  my  youth  the  series  of  'Three  Midshipmen,'  'Three  Lieuten- 
ants,' etc.,  by  Kingston,  .from  which  a  whole  symphony  might  be  de- 
rived, each  movement  to  correspond  to  the  promotion  of  the  officers. 
But — the  brain  whirls  at  the  thought  of  a  British  composer  being 
turned  loose  in  the  British  Museum.  He  might  found  a  symphony 
upon  some  ancient  Egyptian  palimpsest;  Cyril  Scott  or  Granville  Ban- 
tock,  I  feel  sure,  would  glory  in  the  opportunity.  Think  of  Mr.  Joseph 
Holbrooke  galvanizing  into  life  the  legends  of  the  mummies  that  have 
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lain  in  peaceful  sleep  for  thousands  of  years;  think  of  the  time  when  the 
'idea'  has  become  so  highly  developed  that  composers  will  translate 
into  terms  of  music  those  quaint  Egyptian  figures  who  never  seem  to 
have  had  a  full-face  portrait  done  on  a  Cleopatra's  Needle,  for  they 
always  stand  sideways,  or  those  queer  birds,  crows,  cranes,  eagles,  or 
whatever  they  are  that  figure  so  largely  in  ancient  Egyptian  hiero- 
glyphics!    It  really  is  a  solemn  thought! 

"But  it  is  even  more  solemn  if  you  can  see  how  the  'idea'  can  be 
developed.  Is  it  likely  that  composers  will  stick  at  literature  for  their 
musical  ideas?  Why  should  they?  Rossini  once  said  he  could  set,  I 
think,  a  railway  guide  to  music.  I  have  no  doubt  he  could,  and  equally 
there  is  no  doubt  that  many  composers  have  made  use  of  less  inspiring 
subjects  for  librettos  than  the  underlying  idea  of  Bradshaw,  which  is 
that  you  may  find  out  how  to  get  away  from  a  place  you  don't  like. 
But  the  railway  guide  idea  has  its  points.  So  has  the  implied  railway 
journey.  I  don't  mean  the  kind  of  journey  to  which  the  Londoner 
was  accustomed  before  the  electrification  of  the  Underground.  Fancy, 
incidentally,  a  '  young  British  composer '  being  let  loose  to  describe  the 
horrors  of  Gower  street  in  those  far-off  days !  I  mean  the  kind  of  journey 
pictured  in  the  posters  on  the  station  platforms,  wherein  the  sun  is 
ever  shining,  where  every  house  has  its  three  acres,  if  not  also  its  cow, 
where  all  the  neighbors  are  in  the  best  possible  terms.  The  meander- 
ing paths  through  sunlit  woods  would  be  so  easy  to  describe  on  the  lines 
of  the  illustrious  composer  of  the  dear  old  'Battle  of  Prague,'  with  its 
shells  bursting,  and  so  on.  And  the  streams  and  the  twittering  of  the 
birds — what  a  picture  for  a  composer,  and  he  can  get  it  all  off  a  poster 
in  the  Underground.  Think  of  it.  I  almost  wish  I  were  one  myself, 
since  a  new  world  is  opened  up  unto  me. 

"Then,  on  wet  days,  when  one  does  not  wish  to  drag  oneself  even  as 
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far  as  the  nearest  Tube,  one  may  turn  to  one's  daily  paper  and  read 
of  the  sunshine  and  all  the  rest  of  it  by  the  sad  sea  waves.  I  really 
wonder  that  my  friend  Mr.  W.  W.  Corbett,  the  generous  donor  of  so 
many  prizes  for  chamber  music,  has  not  himself  thought  of  the  endless 
possibilities  inherent  in  this  idea.  Think  of  a  Phantasy  on  the  South 
coast  watering-places!  Or,  if  you  are  mercenarily  inclined,  why  not 
tackle  the  City  article?  It  would  be  just  as  suggestive  as  and  far  more 
topical  than  many  subjects  that  are  selected.  Once  upon  a  time  I 
actually  compiled  the  scenario  for  a  symphony  in  the  four  movements 
suggested  by  what  used  to  be  dubbed  the  Hatch,  Catch,  Match  and 
Dispatch  columns  of  a  daily  newspaper — that  is,  the  birth,  betrothal, 
marriage  and  death  column.  Of  course,  the  first  movement,  the  birth, 
would  be  in  a  major  or  a  minor  key  according  to  the  desirability  of  the 
new  arrival;  the  same  with  the  betrothal  and  marriage,  the  mode  de- 
pending on  whether  the  engagement  and  subsequent  marriage  were 
de  convenance  or  of  affection.  Similarly  with  the  finale;  that  would 
depend  upon  the  outlook  of  the  composer  whether  it  be  subjective  or 
objective ! 

"And,  again,  the  endless  advertisements,  with  their  pictorial  repre- 
sentation of  almost  all  things  known  to  man  or  woman.  How,  in  the 
brave  days  to  come,  can  any  composer  pass  his  eyes  unmoved  over  the 
latest  thing  in  fur  coats,  in  tall  hats  (if  any),  for  there  is  as  much  dignity 
in  a  tall  hat  as  in  a  portly  corporation,  in  bananas  as  in  bacon?  Tea 
and  blood  poison,  dairy  produce  and  grand  pianos,  I  confess,  would 
not  move  me  musically — I  mean  their  pictures — but,  well,  are  not  the 
possibilities  endless  for  the  composer  of  the  future?  There  need  be  no 
philosophic  doubt  as  to  the  subject  and  its  fitness,  because  after  all  is 
said  and  done  no  one  is  obliged  to  puzzle  out  the  musical  jig-saw.  If 
he  prefer,  he  may  be  permitted  to  listen  to  it  just  as  in  the  good  old 
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days,  to  listen  to  it  as  music  pure  and  simple,  with  no  arriere  pensee, 
giving  no  thought  as  to  whether  a  certain  theme  represents  a  particular 
species  of  bird  or  even  a  bird  at  all,  or  a  Canary  or  West  Indian  banana, 
bacon  or  the  pig  from  which  it  is  derived,  a  tall  hat,  the  wearer  of  it,  or 
even  his  boots,  patent  leather  or  brown.  Yet  surely  a  new  vista  is 
opened  up  unto  you,  young  British  composer!     May  you  be  happy!" 


THE   PERILS  OF  CLASSIFICATION. 

(From  the  Pall  Mall  Gazette.) 

One  of  the  dangers  that  beset  the  music-lover  who  desires  to  take  an 
intelligent  interest  in  the  doings  of  to-day  is  the  tendency  to  classify 
at  once  all  music  coming  within  his  experience.  It  is  easy  to  understand 
the  temptation  to  devise  some  ready  method  of  preserving  a  clear 
view  of  the  many  conflicting  elements  in  modern  music.  The  critic 
— and  every  informed  music-lover  is  to  some  extent  a  critic — is  indeed 
compelled  to  pigeon-hole  his  impressions  according  to  some  more  or  less 
avowed  system,  for  no  human  memory  could  retain  them  all  as  so  many 
isolated  items.  So  long  as  the  method  is  his  servant,  and  not  his 
master,  all  is  well;  but  classifications  have  a  way  of  becoming  despotic. 
If  too  much  confidence  is  reposed  in  them  they  cease  to  be  adaptable, 
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and  demand  that  the  facts  should  accommodate  themselves.  A  new 
species  of  music  looms  on  the  horizon.  There  is  no  pigeon-hole  for  it. 
It  is  then  either  forced  into  one  that  it  does  not  fit  or  cast  out  and  con- 
demned as  not  being  music. 

Fundamentally  all  classification  is  misleading,  as  in  all  art,  and 
especially  in  music,  it  is  the  individual  who  matters.  Not  even  Ber- 
tillon  himself  could  invent  a  system  that  would  include  every  feature. 
In  the  end  facial  expression  would  have  defied  his  method,  and  the 
expression  of  the  inner  personality  is  certainly  not  less  subtle.  But 
the  scientific  plan  is  accurate  so  far  as  it  goes.  Applied  to  music  it 
would  mean  careful  analysis  of  the  method  of  each  composer  and  the 
grouping  of  results  in  accordance  with  the  points  which  recurred  in 
them.  The  task  would  be  laborious,  and,  in  the  end,  futile,  as  the 
ultimate  quality  of  music,  its  expressiveness,  could  not  be  measured 
or  analyzed.  The  unscientific,  intuitive  method  would  probably  give 
more  reliable  results.  That  is  how  the  really  cultured  amateur  some- 
times proves  to  be  right  when  his  judgment  conflicts  with  that  of  the 
professional  musician. 

One  reason  why  classification  should  be  kept  under  control  is  the  in- 
definiteness  of  the  headings.  Take  the  most  simple  grouping:  that 
which  divides  all  modern  composers  into  conservatives  and  revolu- 
tionaries, or  classicists  and  modernists.  Who  will  define  orthodox 
conservatism  in  music?  In  France  it  is  associated  with  the  Schola 
Cantorum,  but  the  composers  trained  at  that  institution  under  the 
guidance  of  Vincent  d'lndy  would  be  regarded  here  as  no  less  modern 
than  their  habitual  opponents,  the  members  of  the  Societe  Independente. 
The  cleavage  is  literally  a  matter  of  form, — musical  form, — for  one 
school  is  wedded  to  the  old  tradition  that  regards  form  as  dependent 
upon  symmetry  and  key-relationship,  while  the  other  claims  for  the 
composer  the  liberty  to  make  such  shapes  as  he  pleases.  There  is,  of 
course,  much  talk  of  formless  impressionism  and  the  like,  but  it  would 
puzzle  any  composer  to  create  a  really  formless  piece  of  music,  and 
it  would  certainly  puzzle  the  listener  to  classify  modern  forms  at  a  first 
hearing. 
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Yet  there  are  certain  groupings  which  it  is  useful  to  keep  in  mind. 
For  instance,  a  clearly  defined  tradition  was  inaugurated  by  Cesar 
Franck,  who  stands  at  the  head  of  a  genealogy  now  in  its  third  genera- 
tion. Music  that  has  been  fostered  in  this  tradition  is  immediately 
recognizable.  In  Russia  the  line  dividing  nationalists  and  eclectics  has 
long  ago  been  crossed  in  both  directions,  but  there  remain  many  com- 
posers whose  music  can  be  traced  back  to  Borodine  and  Rimsky-Kor- 
sakoff.  The  association  between  Stravinsky  and  Moussorgsky  is  per- 
haps less  obvious  except  to  those  intimately  familiar  with  the  music 
of  both.  In  Germany,  too,  the  line  which  formerly  separated  the 
Liszt-Wagner  elements  from  Brahmsian  classicism  has  become  fainter, 
but  the  main  characteristics  of  both  are  still  discernible. 

If  the  representative  composers  of  the  world  could  be  gathered  in 
parliament — which  the  gods  forbid ! — it  is  quite  certain  that  the  private 
member  would  predominate,  although  there  might  be  a  few  important 
groups  and  a  multitude  of  petites  chapelles.  It  is  equally  certain  that 
the  assembly  would  end  like  that  of  the  theologians  called  by  Julian 
to  devise  principles  that  would  unite  them  in  a  common  faith.  The  only 
classification  that  would  transpire  would  be  that  based  on  the -survival 
of  the  fittest,  and,  after  all,  that  is  the  only  classification  which  has  the 
sanction  of  musical  history. 

In  the  long  run  all  these  questions  of  form  and  method  that  divide 
one  school  from  another  resolve  themselves  into  details  as  external 
to  real  musical  expressiveness  as  the  distinctions  of  Julian's  theologians 
were  external  to  real  faith.  One  can  be  as  impressionistic  within  the 
four  corners  of  academic  form  as  one  can  be  academic  outside  of  them. 
Whatever  musical  principle  one  adopts  as  the  standard,  any  attempt 
to  group  as  composers  of  one  species  those  who  conform  to  it  is  bound 
to  produce  strange  companionships.  After  many  attempts  to  classify 
his  library,  the  present  writer  has  arrived  at  the  conclusion  that  there 
is  much  to  be  said  for  an  alphabetical  catalogue. 
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Suite;  No.  i,  from  "  L'Arlissienne  " Georges*  Bizet 

(Born  at  Paris,  October  25,  1838;  died  at  Bougival  the  night  of  June  2-3,  1875.) 

When  L£on  Carvalho  was  manager  of  the  Vaudeville  Theatre,  Paris, 
he  wished  to  revive  the  melodrama,  the  dramatic  piece  with  incidental 
and  at  times  accentuating  music.  He  chose  as  dramatist  Alphonse 
Daudet,  who  happened  to  have  a  Provencal  play  ready  for  the  Vaude- 
ville. He  chose  as  musician  Bizet,  whose  "  Djamileh,"f  an  opera  in  one 
act,  produced  at  the  Opera-Comique  on  May  22,  1872,  had  been  praised 
by  only  a  few  critics.  The  libretto  and  the  incapacity  of  a  Mme. 
Prelly,  J  a  woman  of  society  who  longed  for  applause  as  a  public  singer, 

*  Alexandre  Cesar  Leopold  Bizet  is  the  name  of  the  composer  of  "Carmen."  The  name  Georges  was 
given  to  him  by  his  godfather;  and  as  Georges  he  was  always  known  to  his  family,  his  friends,  and  the  world 
at  large.  Only  in  official  papers,  as  a  citizen  of  France,  and  in  the  archives  of  the  Conservatory,  was  he  named 
Alexandre  Cesar  Leopold. 

t  "Djamileh"  was  produced  for  the  first  time  in  this  country,  it  is  believed,  at  the  Boston  Opera  House, 
February  24,  1913.  Djamileh,  Mme.  Weingartner;  Haroun,  Mr.  Lafntte;  Splendiano,  Mr.  Giaccone;  Mar- 
chand  d'Esclaves,  Mr.  Bourquin.  FelLx  Weingartner  conducted.  It  is  stated  that  there  was  some  sort  of  a 
performance  at  a  music  school  exhibition  in  New  York  before  the  production  in  Boston. 

I  This  Mme.  Prelly  was  the  Baroness  de  Presles  (born  de  Pomeyrac).  She  made  her  debut  at  the  Opera  - 
Comique,  Paris,  on  February  7,  1872,  as  Zerlina  in  "Fra  Diavolo."  "Her  beauty,  especially  in  the  second 
act  (where  she  disrobed  before  the  looking-glass),  gave  her  a  chance  of  success."  Soon  after  she  appeared 
in  "Djamileh,"  she  went  to  the  Bouffes,  and  still  later  to  the  Folies-Dramatiques.  She  became  a  widow, 
left  the  stage  and  married  a  brother  of  the  painter  DetaiUe.  She  was  called  the  Voiceless  Venus.  There 
were  rude  songs  about  her.  One  of  them  is  quoted  in  Georges  Duval's  "L'Annee  Theatrale  "  (Vol.  III.), 
Apropos  of  her  appearance  in  Herve's  operetta  "La  Belle  Poule"  (Folies-Dramatiques,  December  30,  1875). 
Duval  writes: — 

Elle  a  des  notes  de  fausset, 

Mais  une  corpulence  auguste. 
— De  fausset? 

— Juge. 

Lors  Nazet: 
— Elle  dit  si  faux!   que  c'est  juste. 
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did  woful  injury  to  the  composer.  Bizet  was  accused  of  being  a 
Wagnerite,  and  Wagner  was  not  then  in  fashion. 

"L'Arlesienne,"  a  piece  in  three  acts,  was  produced  at  the  Vaudeville 
on  October  i,  1872.*  The  cast  was  as  follows:  Balthazar,  Parade; 
Frederi,  Abel;  Mitifio,  Regnier;  Le  Patron  Marc,  Colson;  Francet, 
Cornaglia;  L'E)quipage,  Lacroix;  Rose  Mamai,  Mme.  Fargueil;  Mere 
Renaud,  Mme.  Alexis;  L'Innocent,  Miss  Morand;  Vivette,  Jeanne 
Bartet.  The  play  was  not  liked,  and  there  were  only  fifteen  perform- 
ances, according  to  Charles  Pigot.  Newspapers  of  the  time  say  that 
the  uninterrupted  series  of  performances  began  October  1  and  ended 
on  the  21st  of  the  month.  Various  objections  were  made  against  it: 
there  was  no  action;  it  was  "too  literary";  it  was  too  psychological, 
etc.  The  audience  chattered  or  yawned  during  the  prelude  and  the 
entr'actes.  Good-natured  dramatic  critics  asked  why  there  was  such 
"orchestral  cacophony";  but  the  menuet-intermezzo  pleased  by  its 
frank,  gay  rhythm.  The  music  as  a  whole  shared  the  fate  of  the 
piece.  "Its  character  harmonizes  happily  with  the  general  color  of 
the  work.  .  .  .  There  is  nothing  distinguished  in  the  score.  .  .  .  The  com- 
poser seems  to  have  wished  to  hide  himself  behind  the  dramatist. 
The  melodrama  thus  loses  in  importance." 

Perhaps  the  performance  was  not  of  a  nature  to  please  the  audienee. 

*  This  date  is  given  by  contemporary  journals.     The  date  in  the  Archives  of  the  Societe  des  Auteurs  is 
September  30. 
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Henry  Gauthier-Villars,  in  his  Life  of  Bizet,  says  that  it  was  the  inten- 
tion of  Carvalho  to  open  the  Vaudeville  with  a  play,  "Madame  Frainex," 
by  Robert  Halt,  and  that  all  the  manager's  energies  were  devoted  to 
the  preparation  of  it.  General  de  Ladmirault  wished  to  interdict  the 
performance.  The  question  was  carried  up  to  the  Council  of  Ministers, 
and  the  veto  was  definitely  announced  on  September  21.  "L'Arlesi- 
enne "  was  produced  on  October  1.  "Has  not  one  the  right  to  think," 
asks  Gauthier-Villars,  "that  this  desperate  work  of  a  week  to  save  the 
billboard  was  not  what  Carvalho  dreamed  of  for  a  piece  that  he  liked 
and  counted  on  staging  at  his  leisure  in  the  course  of  the  season?  The 
excessive  discretion  of  the  Courriers  des  Thedtres  during  this  rapid  in- 
cubation does  not  seem  to  us  contradictory.  It  was  almost  the  con- 
spiracy of  silence  about  an  attempt  which  could  only  succeed  after  a 
methodical  preparation  of  opinion."  On  the  other  hand,  Ernest  Reyer 
in  his  review  published  in  the  Journal  des  Debats  praised  the  singing 
of  the  chorus,  and  said,  "The  piece  is  well  acted,  mounted  with  especial 
care,  and  the  scene  representing  the  bank  of  the  Vaccares  Pond  in  Ca- 
margue  is  superbly  effective." 

Reyer,  always  friendly  to  Bizet,  had  much  to  say  in  praise  of  this 
score.  The  Gazette  Musicale,  however,  stated  that  the  composer  had 
intentionally  effaced  himself  behind  the  dramatist.  Several  of  the 
reviewers  a  la  Vitu  wrote  in  substance:  "M.  Bizet  has  composed  for 
this  play  an  overture  and  entr'actes  which,  it  seems  to  me,  deserved 
greater  attention  than  was  given.  The  choruses,  in  which  I  did  not 
distinguish  anything  very  striking,  slacken  the  pace  of  a  play  that 
itself  creeps  its  way." 

It  is  not  easy  to  reconcile  the  statements  concerning  this  first  per- 
formance. Charles  Pigot  states  that  Bizet's  music  was  praised  by 
every   one,   but  the   drama  was  hotly  discussed.     Leopold  Dauphin, 
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who  saw  the  first  performance,  declares  that  the  drama  was  very  suc- 
cessful; "the  success  of  the  music  was  less."  Ernest  Daudet  in  "Mon 
Frere  et  Moi,"  speaks  of  the  "weariness  and  deception  of  a  doubtful 
victory,"  and  adds,  "I  have  preserved  after  the  first  performance  of 
%'Arlesienne'  only  the  remembrance  of  the  very  bitter  deception 
that  came  to  us  from  the  reception  of  this  delicious  masterpiece  by 
the  audience  at  the  Vaudeville,  which  saw  in  it  only  a  very  common 
representation  of  rustic  life."  Mme.  Bartet,  who  created  the  role  of 
Vivette,  remembers  Alphonse  Daudet  trying  to  comfort  Bizet  at  the 
fall  of  the  curtain,  and  the  composer,  discouraged,  sinking  into  a  chair, 
and  saying,  as  he  shook  his  fist  at  the  hall,  "They  have  not  understood 
me;    they  have  not  understood  me." 

A  remark  of  Ernest  Daudet  apparently  confirms  the  suspicion  that 
the  preparation  was  inadequate:  "It  was  to  Porel  that  the  honor  is 
due  of  having  brought  X'Arlesienne'  to  light  at  the  Odeon  with  a 
stage  management  and  an  orchestra  that  revived  Provence,  its  sun  and 
its  songs,  in  bolder  relief  than  at  the  Vaudeville."  Yet,  as  is  recorded 
here  later,  the  audience  at  the  first  performance  at  the  Odeon  (May  5, 
1885)  was  icy  cold  and  sneering  at  the  piece,  but  applauding  the  music. 

In  "Souvenirs  de  la  Vie  de  Theatre,"  by  Pierre  Berton,  actor,  drama- 
tist, manager, — the  book  was  published  at  Paris  in  19 14, — there  is  inter- 
esting information  concerning  the  production  of  "L'Arlesienne." 
Berton,  then  at  the  Odeon,  endeavored  to  have  the  play  produced  there 
so  that  he  might  take  the  part  of  Frederi.  Carvalho  told  him  that  he 
purposed  to  produce  the  drama  at  the  Vaudeville  and  was  about  to 
ask  Bizet  for  incidental  music.  "The  piece  is  a  little  too  sombre  for 
my  theatre,  but  I  think  the  music  will  be  a  powerful  attraction  and  it 
will  soften  somewhat  the  cruelty  of  the  play."  Berton,  disheartened 
because  he  would  not  have  a  part  in  the  production,  went  away  saying: 
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"Daudet!  Bizet!  Ah,  what  a  success  they  will  have ! "  He  witnessed 
the  fourteenth  performance.  There  were  only  thirty  spectators  in  the 
orchestra.  He  says  that  the  piece  was  admirably  played.  "The 
actors  had  comprehended  the  drama  and  the  music  intoxicated  them. 
As  for  the  spectators,  scattered  as  they  were,  a  common  emotion  brought 
them  together.  Some  of  them,  as  a  good  friend  of  mine,  had  come  for 
the  tenth  time." 

M.  Gauthier-Yillars  does  not  believe  that  incidental  music  should  be 
too  beautiful  or  that  there  should  be  too  much  of  it.  "  Every  composi- 
tion that  brings  to  the  ears  of  an  audience  a  new  thought  or  an  unfore- 
seen form  demands  an  'active  attention,'  and  does  not  accommodate 
itself  to  the  semi-perception  of  a  hearer  whose  attention  is  divided 
between  the  nature  of  the  dialogue,  the  sentiment  of  the  dramatic  sit- 
uation and  the  appreciation  of  the  musical  decoration.  .  .  .  The  musical 
life  of  speech  is  subtle  and  intense ;  its  supple  and  circumstantial  technic 
is  sufficient  to  itself;  it  creates  intonations  and  melodic  arrangements 
whose  infinitely  little  results  do  not  support  a  prolonged  parallelism  with 
forms  of  orchestral  speech.  ...  I  do  not  know  of  any  human  brain  so 
strongly  organized  that  it  can  work  the  perpetual  disassociation  neces- 
sary for  understanding  the  double  text  and  making  the  instantaneous 
synthesis  which  will  allow  it  t&  appreciate  the  happy  concord  of  these 
emotional  elements."     Therefore  he  is  not  inclined  to  blame  the  spec- 
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tators  at  the  Vaudeville  for  not  being  able  to  receive  in  the  right  ear 
the  prose  of  Daudet,  not  without  its  preciosites  (Reyer  used  this  word) 
and  in  the  left  ear  the  delicate  melodic  and  harmonic  inventions  of 
Bizet.  "To  look  toward  the  North  with  the  left  eye  and  toward  the 
South  with  the  right,  is  called  squinting;  the  first  performance  of 
'  L'Arlesienne '  would  have  succeeded  only  in  the  presence  of  spectators 
afflicted  with  auditive  strabismus."  And  he  quotes  modern  instances: 
how  the  stage  music  for  "  L/Abbe  Mouret"  *  did  not  obtain  at  the  Odeon 
the  success  it  found  later  at  a  Colonne  Concert  and  how  Pierne's  delight- 
ful music  for  "Ramuntcho"  f  was  unobserved  when  the  play  was  given 
in  the  theatre. 

*  * 
The  orchestra  at  the  Vaudeville  was  singularly  composed.  Ac- 
cording to  Adolphe  Jullien,  it  was  made  up  of  seven  first  violins,  no 
second  violins,  two  violas,  five  'cellos,  two  double-basses,  flute,  oboe, 
cornet-a-pistons,  two  horns,  two  bassoons,  drums,  harmonium,  piano. 
Charles  Pigot  gives  a  different  list :  two  flutes,  an  oboe  interchangeable 
with  English  horn,  one  clarinet,  two  bassoons,  one  saxophone,  two 
horns,  kettledrums,  seven  violins,  one  viola,  five  'cellos,  two  double- 
basses,  pianoforte.!  Pigot  says  the  harmonium  was  put  in  the  wings 
to  support  the  choruses  in  this  particular  piece,  and  it  was  played  now 
by  Anthony  Choudens,  now  by  Bizet,  and  now  by  Guiraud.§     For  this 

*  "La  Faute  de  l'Abbe  Mouret,"  a  play  in  four  acts,  adapted  from  Zola's  romance  of  the  same  title  and 
with  incidental  music  by  Alfred  Bruneau,  was  produced  at  the  Odeon,  Paris,  February  28,  1907.  Music  from 
this  play  was  performed  at  Colonne  Concerts  in  November  and  December,  1907,  also  in  January,  1908,  Novem- 
ber 20,  1910. 

t  "Ramuntcho,"  a  play  in  five  acts,  by  Pierre  Loti,  with  music  by  Gabriel  Pierne^  was  produced  at  the 
Odeon,  Paris,  February  29,  1908.  The  Biscayan  Rhapsody  from  this  music  was  played  in  Boston  by  the 
Boston  Orchestral  Club,  Mr.  Longy  conductor,  January  26,  1910. 

t  Ernest  Reyer  gave  the  same  list  of  instruments  in  his  review  published  in  the  Journal  des  Debats. 
Leopold  Dauphin  thinks  that  the  orchestra  numbered  forty  players. 

§  Ernest  Guiraud  was  born  at  New  Orleans  (U.S.A.)  in  1837;  he  died  at  Paris  in  1892.  Educated  at 
the  Paris  Conservatory,  he  took  the  prix  de  Rome  in  1859.  He  wrote  operas,  orchestral  suites  and  overtures, 
pieces  for  solo  instruments,  songs,  and  a  Treatise  on  Instrumentation.  He  taught  at  the  Conservatory,  and 
was  a  member  of  the  Institute. 
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orchestra  Bizet  wrote  his  original  score.  The  conductor  was  Con- 
stantin.* 

After  the  failure  of  the  piece  Bizet  chose  certain  numbers  out  of  the 
twenty-seven,  rescored  them,  and  arranged  them  in  the  form  of  a  suite. 
The  first  performance  of  this  version  was  at  a  Pasdeloup  Concert  on 
November  10,  1872.  The  first  performance  of  this  suite  in  Boston  was 
at  a  Philharmonic  Concert  on  April  2,  1881.  After  the  death  of  Bizet 
a  suite  No.  2  was  arranged  by  Guiraud  from  other  numbers  of  the 
melodrama. 

This  suite  is  scored  for  two  flutes,  two  oboes  (the  second  of  which  is 
interchangeable  with  cor  anglais  in  the  first  movement),  two  clarinets, 
two  bassoons,  alto  saxophone,  four  horns,  two  trumpets,  two  cornets, 
three  trombones,  kettledrums,  snare  drum,  harp,  strings. 

" L' Arlesienne "  was  revived  at  the  Odeon,  Paris,  on  May  5,  1885, 
when  Bizet's  revised  score  was  played  by  Colonne's  orchestra.  Paul 
Mounet  was  the  Balthazar;  Lambert  the  younger,  Frederi;  Aimee 
Jeanne  Tessandier,  Rose  Mamai;  Irma  Crosnier,  Mere  Renaud; 
Eugenie  Yahne,  L'Innocent;  and  Miss  Hadamard,  Vivette.  Edmond 
de  Goncourt,  in  the  Journal  des  Goncourts,  wrote  about  this  first 
performance :  "  Public  cold,  icy  cold.  Mme.  Daudet  beats  her  fan  about 
her  with  the  angry  rustling  of  the  wings  of  fighting  birds.  Audience 
still  cold,  ready  to  titter  and  sneer  at  the  piece.  It  applauds  the  music 
enthusiastically.  Suddenly  Mme.  Daudet,  who  is  leaning  in  a  state 
of  pitiful  depression  against  the  side  of  the  box,  exclaims:  'I'm  going 
home  to  bed;  it  makes  me  sick  to  stay  here.'  ,  Thank  God,  with  the 
third  act  the  piece  goes,  and  its  quality  and  the  acting  of  Tessandier 
provoked  loud  applause  in  the  last  scenes."     Here  is  a  list  of  the  per- 


*  Titus  Charles  Constantin,  born  at  Marseilles  in  1835,  died  at  Paris  in  iS 
theatre,  and  opera  orchestras,  he  wrote  some  overtures  and  other  pieces. 
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f ormances  at  the  Odeon :  1885,60;  1886,14;  1887,42;  1889,8;  1890, 
19;  1891,6;  1898,30;  1899,11;  1900,30;  1901,9;  1902,15;  1903,18; 
1904,  20;  1905,  20;  1906,9;  1907,  21;  1908,18;  1909,30;  1910,24; 
1911,  40;   1912,  21.* 

The  piece  was  performed  with  Bizet's  music  in  Germany  for  the  first 
time  on  September  8,  1899,  at  Bremen.  "The  Woman  of  Aries,"  a 
version  by  Charles  H.  Meltzer  and  Willy  Schulz,  was  produced  at  the 
Broadway  Theatre,  New  York,  on  March  22,  1897,  when  Agnes  Booth 
was  the  Rose  Mamai;  Rosa  Rand,  Mere  Renaud;  Florence  Thorn- 
ton, The  Innocent;  Mary  Haines,  Vivette;  Charles  M.  Kent,  Bal- 
thazar; John  Kellerd,  Frederi.  The  other  parts  were  taken  by 
Augustus  Cook,  Horace  Lewis,  Walter  Craven,  f  Mr.  Seidl  led  the 
orchestra. 

The  first  performance  of  this  play  in  French  and  with  Bizet's  music 
in  the  United  States  was  at  the  Boston  Opera  House,  March  6,  1913: 
Frederi,  P.  Paul  Marcel;  Marc,  George  Dumestre;  Balthazar,  Claude 
Benedict;  Mitifio,  C.  Leurs;  Francet  Mamai',  A.  Melvil;  L'F)quipage, 
M.  Herve;  Un  Valet,  E-  Bourquin;  Rose  Mamai,  Marguerite  Zegerra; 
Renaud,  C.  Paul  Marcel;  Vivette,  Lucie  Marsoll;  L' Innocent,  L. 
Morelli.     Andre  Caplet  conducted. 

There  was  a  performance  in  French  with  Bizet's  music  at  the  French 
Opera  House,  New  Orleans,  February  15,  19 14. 

An  opera  in  four  acts  founded  on  Daudet's  piece  and  entitled  "L'Ar- 
lesiana,"  libretto  by  Leopoldo  Marenco,  music  by  Francesco  Cilea,  was 
produced  at  the  Lyric  Theatre,  Milan,  on  November  27,  1897.     Three 

*  "Les  Annales  du  Theatre"  has  not  been  published  for  later  years. 

f  Laura  Moore  sang  an  air  in  this  performance.  Born  at  Terre  Haute,  January  6,  1863,  she  took  the  first 
prize  for  singing  at  the  Paris  Conservatory  in  1885.  She  sang  Ophelia  in  Thomas's  "Hamlet"  early  in  1888 
at  the  Opera,  but  her  voice  was  not  large  enough  for  the  hall.  On  her  return  to  this  country  she  sang  for  a 
time  in  concert  and  in  operetta.  Thus  she  was  heard  in  Boston  in  "The  Oolah"  (1889)  and  in  "The  Lion 
Tamer"  (1893). 
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numbers  were  encored,  and  the  composer  was  called  before  the  curtain 
twenty-one  times.  The  chief  singers  were  Mmes.  Frida  Rici-De  Paz, 
Tracey,  and  Orlandi;  and  Messrs.  Caruso,  Casini,  Aristi,  and  Frigotti. 
Daudet's  "L'Arlesienne,"  reproduced  on  the  cinematograph  in 
Paris  by  Pathe  Freres,  was  presented  at  a  special  performance  at  the 
Alhambra,  London,  November  20,  1908,  and  at  that  theatre  later  in 
the  month.  An  English  version  of  Daudet's  play  by  Jocelyn  Brandon 
was  entitled  "The  Love  that  Kills." 


:     * 


The  plot  of  "L'Arlesienne"  is  the  story  of  a  young  farmer  of  Ca- 
margue,  Frederi,  the  son  of  Rose  Mamai  of  Castelet.  He  is  madly  in 
love  with  a  girl  of  Aries,  a  brunette  who  is  irresistible  in  the  f arandole ; 
and  he  would  fain  wed  her.  She  is  not  seen  in  the  drama.*  Frederi  is 
told  at  last  that  she  is  unworthy  the  love  of  any  honest  man;  and  he, 
thinking  that  contempt  can  kill  passion,  swears  he  will  forget  her. 
The  baleful  beauty  of  the  woman  haunts  him  day  and  night.  The 
maiden  Vivette,  with  whom  he  has  grown  up,  wishes  to  console  him; 
but,  when  he  would  woo  her,  the  woman  of  Aries  comes  between  them. 
Thus  tortured  by  jealousy,  hatred,  love,  despair,  on  a  night  when  the 
peasants  are  celebrating  the  Festival  of  Saint  Eloi,  and  dancing  the 
f arandole  to  the  sound  of  flute  and  tambourine,  Frederi  hurls  him- 
self from  the  garret  window  of  the  farm-house  and  dashes  his  skull 
against  the  pavement  of  the  court. 

As  a  contrast  to  this  furious  passion,  there  is  the  pure  love  of  the  long- 

*  And  so  it  is  with  the  charming  widow  in  the  old  farce,  "Dunducketty's  Picnic."  Yet,  when  an  English 
adaptation  of  "L'Arlesienne"  was  produced  in  London,  this  woman  of  Aries  was  introduced  in  the  scene  of  the 
farandole,  that  the  curiosity  of  the  audience  might  be  gratified.  When  "The  Woman  of  Aries"  was  about  to 
be  produced  in  New  York,  a  passionate  press  agent  announced,  with  a  marked  display  of  hysteria,  that  Mrs. 
Agnes  Booth  would  "impersonate  the  title-role." 
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separated  shepherd  Balthazar  and  Mere  Renaud.  There  is  also  the 
Innocent,  the  young  brother  of  Fr£deri,  whose  brain  begins  to  work 
only  as  the  tragedy  deepens,  and  at  last  is  awakened  to  full  con- 
sciousness by  the  catastrophe. 

Prelude. 
The  Prelude  of  the  suite  is  the  prelude  of  the  dramatic  piece.  It  is 
founded  on  three  themes, — the  Noel,  the  theme  of  the  Innocent,  the 
theme  of  Frederi's  insane  passion.  It  opens  Allegro  deciso  in  C  minor, 
4-4,  with  a  strongly  marked  theme  given  to  the  violins,  violas,  'cellos, 
clarinets,  bassoons,  horns,  English  horn,  saxophone.  The  tune,  given 
out  in  unison,  is  an  old  Provencal  Noel,  or  Christmas  song,  concerning 
which  there  is  a  dispute ;  for  some,  as  Julien  Tiersot,  say  that  the  tune 
is  "The  March  of  Turenne's  Regiment";  that  it  became  popular  in 
Provence,  and  was  adopted  there  as  the  national  song,  the  "Marcho  dei 
Rei" ;  while  others,  as  the  learned  J.  B.  Weckerlin,  say  this  title,  "  March 
of  Turenne,"  was  given  by  Castil-Blaze  to  a  march  published  by  him  in 
1855  or  1856,  and  that  the  tune  was  not  used  by  the  soldiers  under  Tu- 
renne.* The  tune  in  its  original  form,  for  Bizet  made  some  rhythmic 
changes,  may  be  found,  with  the  words  attributed  to  King  Rene,  in 
"Lou  Tambourin,"  by  F.  Vidal,  the  younger,  published  at  Avignon 
(pp.  258,  259).     The  words  by  Rene,f  Comte  d'Anjou  et  de  Provence, 

*  But  the  air  itself  is  by  many  years  older  than  its  title.  Bizet  used  more  than  one  Provencal  melody  in 
"L'Arlesienne."  The  theme  of  the  farandole  is  that  of  the  "Danso  dei  Chivau-Frus":  "The  flute  weds 
itself  to  the  pan,  pan,  pan  of  the  tambourine."  The  lullaby  of  the  Innocent  is  the  old  melody,  "Er  dou 
Guet."     (See  "Lou  Tambourin,"  by  F.  Vidal,  the  younger,  pp.  246,  248.) 

t  Concerning  King  Rene  as  musician  and  patron  of  music,  see  Albert  Jacquot's  "La  Musique  en  Lor- 
raine" (Paris,  1882),  pp.  4-7. 
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first  Duke  of  Lorraine,  and  King  of  Sicily   (1408-80),  are  of  course 

much  earlier  than  the  air,  even  if.it  had  been  left  in  Provence  by  Tu- 

renne's  men:— 

De  matin, 

Ai  rescountra  lou  trin, 

De  tres  grand  Rei  qu'anavon  en  viagi. 

Or,  as  the  French  version  has  it: — 

De  bon  matin 
J'ai  rencontre  le  train 
De  trois  grands  rois  qui  allaient  en  voyage, 
De  bon  matin 
J'ai  rencontre  le  train 
De  trois  grands  rois  dessus  le  grand  chemin. 

Venaient  d'abord 
Des  gardes  du  corps, 
Des  gens  armes  avec  trente  petits  pages, 
Venaient  d'abord 
Des  gardes  du  corps 
Des  gens  armes  dessus  leur  justaucorps. 

Sur  un  char 

Dore  de  toutes  parts, 

On  voit  trois  rois  modestes  comme  d'anges; 

Sur  un  char 

Dore  de  toutes  parts, 

On  voit  trois  rois  parmi  les  etendards. 

This  Noel  is  prominent  as  march  and  as  chorus  in  the  third  act  of  the 
piece. 

Variations  follow  the  singularly  frank  and  sonorous  exposition  of  this 
theme. 

I.  C  minor.  A  smooth  and  flowing  variation  for  flute,  clarinet, 
cor  anglais,  bassoons. 

II.  C  minor.  A  livelier  variation  for  full  orchestra,  at  first  pianis- 
simo, sharply  rhythmed,  and  with  an  effective  use  of  the  snare-drum. 
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III.  C  major.  Variation  for  two  horns  and  'cellos,  with  counter- 
point for  the  bassoon. 

IV.  C  minor.     Variation  in  march  form  for  full  orchestra. 

The  second  section  of  this  Prelude  is  founded  on  the  typical  theme  of 
the  Innocent,  which  shadows  him  throughout  the  play.  The  theme  is 
used  at  length  in  the  melodrama  of  the  first  act,  and  is  highly  developed 
in  the  entr'acte,  Act  III.,  scene  ii.  Thus  it  accompanies  significantly 
the  speech  of  Balthazar:  "They  say  he  will  never  be  cured,  but  I  do  not 
think  so.  It  has  seemed  to  me  for  some  time  that  there  is  a  stirring  in 
that  little  brain,  as  in  the  cocoon  of  the  silkworm  when  the  butterfly  is 
about  to  leave.  This  child  is  on  the  point  of  awaking."  The  air,  an- 
dante molto,  A-flat  major,  4-4,  is  played  by  the  alto  saxophone,  accom- 
panied by  muted  strings,  while  at  every  second  measure  there  is  an 
ever-recurring  sigh  of  the  clarinet.  The  accompaniment  is  afterward 
strengthened  by  flutes  and  English  horn. 

The  theme  of  Frederi  serves  for  the  finale, — the  theme  that  is  used 
with  thrilling  effect  when  Balthazar  exclaims  at  the  end  of  the  piece,  "Go 
to  the  window:  you  will  see  whether  one  does  not  die  of  love!"  In  this 
Prelude  it  is  introduced  by  first  violins  and  violas.  Later,  violins, 
violas,  and  violoncellos  play  it  feverishly  against  triplets  in  the  wind 
instruments.     The  Prelude  ends  in  G  major.  \ 
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MlNUETTO. 

Allegro  giocoso,  E-flat,  3-4.  This  is  No.  17  of  Act  II.  in  the  score  of 
the  play.  It  is  known  in  the  complete  version  as  Intermezzo.  It  has 
also  been  entitled  "Menuet  des  Vieillards"  and  "Menuet-valse."  It  is, 
as  a  matter  of  fact,  an  entr'acte,  which  is  independent  of  the  orchestral 
prelude  to  Act  III.;  and  it  is  intended  to  serve  as  a  halting-place  be- 
tween the  exposition,  which  occupies  three  scenes,  and  the  denouement, 
which  is  more  swiftly  contrived.  The  Trio  is  said  to  characterize  "the 
tender  and  resigned  affection  of  Balthazar  and  Mere  Renaud,"  but  here 
is  probably  another  instance  of  an  imaginative  commentator.  In  this 
Trio  the  melody  is  played  by  saxophone  and  clarinet,  while  violins  orna- 
ment with  arabesques.  In  the  reprise  of  the  Trio  the  air  is  played  by 
violins  and  violoncellos,  with  the  embroidery  of  flutes  and  clarinets. 

Adagietto. 

This  Adagietto, — it  is  an  Adagio  in  the  score  for  the  play, — F  major 

3-4,  is  for  muted  strings  without  double-basses.     The  scene  is  the  Court 

of  Castelet.     The  music  is  played  during  the  conversation  of  Mere 

Renaud  and  Balthazar.     It  is  impossible  to  preserve  in  English  the 

exquisite  simplicity  and  flavor  of  Daudet's  prose;   his  lines  must  suffer 

a  sea-change. 

Balthazar.  __ 

God  keep  you,  Renaud! 

M£re  Renaud-! 
Oh!   O  my  poor  Balthazar. 

Balthazar  (in  a  low  voice). 
It's  my  fault.     I  knew  you  were  coming.     I  should  not  have  stayed. 

Mere  Renaud. 
Why  not?     To  keep  your  oath?     Bah !  that  is  not  worth  the  trouble.     God  himself 
has  not  wished  that  we  should  die  without  a  meeting,  and  for  this  he  put  love  in  the 
hearts  of  those  children  there.     And,  after  all,  he  owes  us  this  as  a  reward  for  our 
bravery. 
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Balthazar. 
Yes,  there  was  need  of  courage.     Leading  my  beasts,  I  sometimes  saw  the  smoke  of 
your  dwelling,  and  it  seemed  to  make  a  sign  to  me:   "Come!     She  is  here!" 

M£rE  Renaud. 
And  when  I  heard  your  dogs  bark,  and  I  recognized  you  and  your  great  cape  afar 
off,  it  took  all  my  strength  to  keep  me  from  running  toward  you.     And  now,  at  last, 
our  trouble  is  at  an  end,  and  we  can  look  on  each  other  without  blushing.     Balthazar! 

Balthazar. 
Renaud! 

Mere  Renaud. 
Would  you  be  ashamed  to  kiss  me  now,  all  old  and  wrinkled  by  years  as  I  am? 

Balthazar. 
Oh! 

Mere  Renaud. 
Well,  press  me  close  to  your  heart.     For  fifty  years  I  have  owed  you  this  kiss  of 
friendship. 

Carillon.* 
E  major,  3-4.     The  Carillon  is  the  orchestral  prelude  to  the  fourth 

*  "  Carillon,"  formerly  "quadrillon,"  a  chiming  with  four  bells.  The  term  is  now  applied  to  a  system  of 
bells  arranged  for  the  performance  of  a  tune,  which  itself  is  also  called  "carillon."  The  term  is  loosely  used 
to  denote  any  chiming  where  there  is  rhythm  or  accord.  For  curious  information  concerning  carillons  see 
Kastner's  "Paremologie  Musicale  de  la  Langue  Francaise"  (Paris,  1862),  and  J.  D.  Blavignac's  "La  Cloche" 
(Geneva,  1877),  pp.  147-154.  The  old  terms  for  sounding  three  bells  were  "treseler,  tresiller,  triboler."  The 
most  famous  ancient  carillon,  or  chime  of  bells,  was  that  at  Alost,  in  Belgium,  which  was  constructed  in 
1485  or  14S7.  Next  to  it  was  an  older  one,  that  of  Dunkirk,  which,  mounted  in  1437,  was  restored  in  1825 
and  again  since  then.  And  there  was  an  old  dance,  "Le  Carillon  de  Dunkerque,"  still  seen  at  children's  parties 
in  France,  a  dance  in  rapid  2-4  or  6-8.  The  tune  was  set  to  ironical  words  of  a  scurvy  nature.  (See  Desrat's 
" Dictionnaire  de  la  Danse,"  Paris,  1895.) 
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scene,  the  Court  of  Castelet.  The  courtyard  of  the  old  farm-house  is  in 
full  festival  dress  for  the  betrothal  of  Frederi  and  Vivette  and  for  the 
Festival  of  Saint  Eloi,  the  patron  saint  of  husbandry.*  There  are  gar- 
landed May-poles,  and  above  the  gate  is  a  huge  bouquet  of  corn-flowers 
and  poppies.  There  is  a  persistent  chiming  figure,  G-sharp,  E,  F-sharp, 
for  fifty-six  measures,  which  is  relieved  only  by  counter- themes.  This 
theme  is  first  given  to  horns,  harp,  second  violins. 

Then  comes  the  episode,  "The  Entrance  of  Mere  Renaud,"  andantino, 
C-sharp  minor,  6-8,  a  duet  for  flutes,  after  which  oboes  join.  Mere 
Renaud  enters,  leaning  on  Vivette  and  Frederi. 

The  Carillon  is  resumed,  and  it  ends  the  suite. 


* 
*  * 


Camille  Bellaigue  some  years  ago  protested  against  the  separation  of 
this  music  from  the  drama :  "As  though  one  could  detach  the  colors  from 
the  canvas;  as  though  the  supreme  beauty  of  these  melodies,  these 
ritornels,  these  chords  (for  sometimes  there  are  only  chords)  did  not 
consist  in  rigid  adherence  to  the  situations,  the  speech,  the  gestures." 
But  see  the  remarks  of  Gauthier-Villars  above. 

*  * 
The  suite  has  been  played  at  concerts  of  the  Boston  Symphony  Or- 

*  But  some  hagiologists  say  that  Saint  Eloi,  or  Eligius,  was  the  patron  of  all  artisans  who  use  the  hammer. 
Eloi,  born  at  Chatelat  or  Catillac  in  588,  died  in  659.  He  was  the  goldsmith,  bishop,  and  treasurer  of  King 
Dagobert.  A  man  far  in  advance  of  his  period,  he  forbade  feasting  on  Thursday  in  honor  of  Jupiter,  wor- 
shipping trees,  lights,  rocks,  hanging  talismans  on  men,  women,  and  animals,  shrieking  during  an  eclipse  to 
relieve  the  sun  or  moon,  considering  sneezing  or  flights  and  calls  of  birds  as  things  of  portent,  or  reckoning 
days  as  lucky  or  unlucky. 
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chestra  in  Boston,  January  7,  1893,  November  10,  1894,  December  23, 
1897,  November  15,  1902,  December  25,  1909,  April  11,  1914.  It  has 
also  been  played  at  an  extra,  a  "popular"  concert,  and  a  Pension  Fund 
Concert,  November  16,  19 13,  given  by  this  orchestra. 


ALPHONSE   DAUDET'S  "L'ARLESIENNE." 
(Englished  by  William  F.  Apthorp  from  Zola's  "Nos  Auteurs  Drama tiques.") 

Among  Alphonse  Daudet's  plays  there  is  one  other  failure  which  is 
still  more  astounding;  I  mean  "L'Arlesienne."  I  have  already  said 
repeatedly  of  what  severe  injustice  press  and  public  had  given  proof 
toward  this  remarkable  love-poem.  Yet  it  is  not  passion  that  is  lacking 
here.  The  hero,  Frederi,  dies  of  love  for  a  girl;  and  side  by  side  with 
this  burning  desire,  there  is  near  him  Vivette's  smiling  and  resigned 
affection.  Then,  again,  it  is  Rose  Mamai's  motherly  love,  that  cry  of 
the  lioness  who  sees  her  whelp  dying.  And  all  this  in  a  setting  of 
exquisite  originality,  in  the  sunshine,  in  an  atmosphere  of  puissant  and 
sweet  morals.  Never  had  a  work  united  more  strength  with  more 
grace.  Why,  then,  the  public's  coldness?  One  must  surely  admit 
that  the  public  did  not  understand  it. 

"L'Arlesienne"  stepped  out  too  far  from  the  current  formula  at  the 
time  when  it  was  given.     Later  on  we  have  seen  "L'Ami  Fritz"  * 

*  "L'Ami  Fritz,"  comedy  in  three  acts  by  Erckmann-Chatrian,  founded  on  their  novel  of  like  name,  pro- 
duced at  the  Comedie-Francaise  on  December  4,  1876  (Suzel,  Miss  Reichemberg;  Fritz,  Febvre;  Josef  Truf- 
fier;  David  Sichel,  Got).  The  incidental  music  was  by  Henri  Marechal  (1842-).  "L'  Amico  Fritz,"  an 
opera  in  three  acts,  libretto  by  Zanardini  and  Daspuro,  music  by  Mascagni,  was  produced  at  Rome,  October 
31,  1891,  with  Calve,  Synnerberg,  de  Lucia,  and  Lherie  as  the  chief  singers;  and  in  Boston,  April  25,  1893, 
at  the  Boston  Theatre  by  the  Hinrichs  Opera  Company,  with  Selma  Koert-Kronold,  Catharine  Fleming, 
Payne  Clarke,  and  Del  Puente.  An  English  version  of  the  play,  adapted  by  Stanislaus  Stange,  entitled  "  Friend 
Fritz,"  and  with  music  by  Marechal  and  Julian  Edwards,  was  produced  here  at  the  Columbia  Theatre  on 
March  20,  1893.  Marion  Manola  took  the  part  of  Suzel,  John  Mason  that  of  Fritz,  Robert  McWade  was  the 
Rabbi  David;  and  the  other  chief  parts  were  taken  by  Hattie  Schell,  Seth  M.  Crane,  and  E.  P.  Temple. — P.  H. 
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succeed,  which  in  its  cut  and  social  atmosphere  has  strong  points  of 
relationship  with  Daudet's  work.  This  leads  me  to  believe  that  "  L/ Ar- 
lesienne" would  succeed  if  taken  up  again.  It  is  with  certain  plays  as 
with  certain  books:  when  they  are  too  far  ahead  of  the  times,  the  pub- 
lic must  be  given  time  to  ripen.  The  time  is  now  coming  for  these 
human  analyses  put  upon  the  stage  in  simple  settings.  "1/ Arlesienne" 
remains  so  far  Daudet's  masterpiece  in  drama,*  and  surely  "L'Arle- 
sienne" will  have  its  day  of  triumph. 

Besides,  it  matters  little  whether  Alphonse  Daudet's  plays  may  have 
had  a  more  or  less  long  and  resounding  success  on  their  first  appearance. 
They  live,  in  spite  of  all,  through  their  style  and  their  analysis.  They 
will  be  played  a  hundred  years  hence,  when  all  the  lauded  things  of 
to-day,  the  great  successes  of  the  craftsmen,  will  have  long  been  sleep- 
ing beneath  the  dust,  gnawed  into  by  rust.  The  clever  dramatists  had 
better  not  smile  when  they  speak  of  Alphonse  Daudet  as  a  dramatic 
author;  for  he  will  bury  them  all  with  the  "Arlesienne,"  even  if  the 
"Arlesienne"  never  has  the  scenic  success  it  deserves. 

Such  is  the  consolation  of  true  writers.  They  have  the  centuries  to 
come  to  prove  them  right.  One  may  despise  them  as  he  pleases.  They 
remain  erect,  and  impose  themselves  at  last.     They  live. 

*The  first  play  of  Alphonse  Daudet  (1840-97)  was  "La  Derniere  Idole,"  comedy  in  one  act,  Odeon, 
Paris,  February  4,  1862.  "L'Arlesienne  "  was  his  seventh  piece  for  the  stage.  His  works  for  the  operatic  stage 
are  as  follows:  "Les  Absents,"  opera  comique  in  one  act,  music  by  Poise  (Opera-Comique,  October  26,  1864); 
"Le  Char,"  opera-comique  in  one  act,  with  Arene,  music  by  Pessard  (Opera-Comique,  January  18,'  1878). 
The  libretto  of  Massenet's  "Sapho"  was  founded  by  Cain  and  Bernede  on  Daudet's  novel  (Opera-Comique, 
November  27,  1897,  with  Calve  as  the  heroine).  Pugno's  "Les  Etoiles,"  an  opera-ballet  founded  on  one  of 
Daudet's  "Contes  du  Lundi,"  has  not  yet  been  produced.- — P.  H. 


II 

Pupil  of  SILVESTRI.  Naples.  Italy 

TEACHER  OF 

MANDOLIN,   GUITAR,  and   BANJO 
90  Huntington  Avenue,  Boston 

Telephone.  Back  Bay  1427-R 


Miss  Harlow 
Miss  Howland 

NEW  CHINTZES  AND  CRETONNES 

FOR  SUMMER  HOUSES 
355    BOYLSTON     STREET 

Next  Arlington  Street  Church 


For   hoarseness,  coughs,  bronchial    and  asth- 
matic troubles  use 


s 


BRONCHIAL  TROCHES 

An  old  and  reliable  remedy  for  throat  troubles  caused 
by  cold  or  use  of  the  voice. 
Free  from  opiates  in  any  (orm. 

Sold  everywhere  in  boxes — never  in  bulk 

Prices.  10c,  25c,  50c,  and  $1.00 
JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


N  '  S 

CAMPHORATED  SAPONACEOUS 

DENTIFRICE 

will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a 
particularly  clean  and  pleasant  feeling  in  the  mouth. 
For  sale  by  druggists  and  dealers  in  toilet  articles,  or 
sent  on  receipt  of  price,  25c.  Sample  sent  free  on  request. 

Manfd  by  JOHN  I.  BROWN  &  SON,  Boston 
Curtis  &  Brown  Mfg.  Co.,  Ltd.,  New  York.  N.Y. 


1193 


HPHE  spirit  of  Spring    is    contagious — while    nature    is 
*     rejuvenating  her  big  out-of-doors — Milady  is  turning 
her  household  and  her  wardrobe  outside  in 


Keeps   her   apace    with    Mother  Nature  and  solves  her  difficulties 
From  Her  Wardrobe 

There  are  evening  gowns  dinner  and  dancing  frocks — slippers — afternoon  and 
street  costumes — negligees  and  lounging  robes  motor  wraps  and  coats  that 
with  the  aid  of  her  seamstress  and  Lewandos  can  be  made  as  fresh  and  bright 
as  the  new  season  itself 

In  Her  Home 

There  are  curtains  rare  old  tapestries  rugs  cushions  blankets  comforters  and 
draperies — that  can  be  cleaned — mended  and  darned  and  packed  away  for 
the  summer  months 

No  matter  how  filmy  the  fabric — or  how  sturdy  the  garment  or  how  rare  the 
tapestries  or  how  delicate  the  laces — Lewandos  has  a  special  process  in  a 
special  department  for  each  different  piece — "You  can  rely  on2Lewandos" 
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Twentieth  Programme 


FRIDAY  AFTERNOON,  APRIL  7,  at  2.30  o'clock 


SATURDAY  EVENING,  APRIL  8.  at  8.00  o'clock 


Beethoven 


Symphony  No.   i 


Hadley 


"Lucifer,"  Symphonic  Poem 


First  time  in  Boston 


Sibelius 


Suite,  "King  Christian  II." 
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TUESDAY  AFTERNOON,  APRIL  11,  AT  3  O'CLOCK 
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GLAZOUNOFF 
VIVALI  . 
JOSEF  SUK    . 
BRAHMS-JOACHIM 
TOR  AULIN  . 
SARASATE     . 


Concerto 

Chaconne 

\  Un  poco  triste 

{  Burleska 

Hungarian  Dance 

j  Vagg  Sang  (Berceuse) 

|  Mazurek 

Habanera 


Reserved  seats,  $1.50,  $1.00,  50c.     Tickets  are  now  on  sale  at  the  Hall, 
or  they  may  be  ordered  by  mail,  or  telephone  (Oxford  1 330) 
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3 YEAR  LYE 


JL-/1 


RY 


Soprano 

THAXTER  AliCE 

Pianist 


Assisted  by  Mr.  WALTER  E.  LOUD.  Violin 
And  Mr.  LEON  VAN  VLIET.  'Cello 

TUESDAY  EVENING,  APRIL  11,  AT  8.15  O'CLOCK 


PROGRAM 


Trio,  D  minor,  Op.  32 


Se  tu  m'ami 

O  del  mio  dolce  an  lor 

Waldesgesprach 

Waldeinsamkeit 

Sternlein,  sag'  mir  an 


A.  Arensky 


-   Pergolesi 

Gluck 

Schumann 

Regei 

Mussorgsky 


Koram'  lass  unsspielen,  duhensiges  Kind 

Bleicbmann 


Trio,  D  major  (Ms.) 

In  My  Garden 
The  Star 
The  Lake 
Her  Love  Song 
Parting  at  Evening 
Floods  of  Spring 


M.  T.  Aiken 

Li. Idle 
Rogers 
Salter 
Salter 
Aiken 

LachmaninoU* 


Mr.  HAROLD    VINAL.  Accompanist 

STEINWAY  PIANO 

Reserved  seats,  $1.50,  $1.00,  50c.  Tickets  are  now  on  sale  at  the  Hall  (Oxford  1330) 


JORDAN  HALL 

TUESDAY    EVENING,    APRIL    4,    1916,   AT    8.15 

CONCERT  IN   AID 
WIDOWS   OF   ITALIAN   RESERVISTS 


ALBERT   SPAI 


ju./iju-i/  jx. .n.  \j  ^is^ij 
VIOLIN 

FELIX  FOX 

PIANO 

RLO  BUONAMQ 

PIANO 
ANDRE  BENOIST,  Accompanist 

The  above  artists  volunteer  their  services 

PROGRAMME 

i.     Sonata Cesar  Franck 

Mr.  Spalding — Mr.  Buonamici 

2.     (a)    Aria  on  the  4th  String        .....       Lulli 

(b)  La  Coquette  .         .         .         .         .     Albert  Spalding 

(c)  La  Campanella  .         .         .  Paganini-Spalding 

Mr.  Albert  Spalding 

5.     Andante  Funebre  (from  Quartet,  Op.  30)     .         Tschaikovvsky 
The  Flonzaley  Quartette 

4.  (1)    Theme  and  Variations  ....      Chevillard 

(2)  Clair  de  Lune Philipp 

(3)  Barcarolle     ........     Faure 

(4)  Toccata,  Op.  11 1 Saint-Saens 

Mr.  Felix  Fox 

5.  Quartet  in  C  major,  Op.  33,  No.  4       .         .         .     Boccherini 

The  Flonzaley  Quartette 

Tickets,  $2.00,  $1.50,  $1.00,  and  75  cents,  at  Symphony  Hall 
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BOSTON   OPERA  HOUSE 

THREE  WEEKS,  BEGINNING  MONDAY,  APRIL  3 

(For  the  first  time  in  five  years) 

THE  ENTIRE 

METROPOLITAN 

P  37 


OF  NEW  YORK 

GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN,  Comptroller 


THE  COMPANY 


Mmes. 

Frances  Alda 
*Maria  Barrientos 
"Ida  Cajatti 

Louise  Cox 

Vera  Curtis 

Mmes. 

Emma  Borniggia 

*Sophie  Braslau 

Maria  Duchene 

Messrs. 
*Paul  Althouse 

PlETRO    AUDISIO 

Angelo  Bada 
Julius  Bayer 

Messrs. 

Pasquale  Amato 
Bernard  Begue 
•Giuseppe  De  Luca 
Otto  Goritz 

Messrs. 
"Carl  Braun 

Adamo  Didur 
*pompilio  malatesta 

Messrs. 
*Gaetano  Bavagnoli 
*Artur  Bodanzky 


SOPRANI 
Minnie  Egener 
Geraldine  Farrar 
Rita  Fornia 
Johanna  Gadski 
'Mabel  Garrison 


Frieda  Hempel 
•Melanie  Kurt 
Edith  Mason 
Marie  Rappold 
Lenora  Sparkes 


MEZZO-SOPRANI   AND    CONTRALTI 

Louise  Homer  *Flora  Perini 

Marie  Mattfeld  Lila  Robeson 

*Margarete  Ober 


TENORI 
Max  Bloch 
Luca  Botta 
Enrico  Caruso 
*Giacomo  Damacco 

BARITONI 
Robert  Leonhardt 

VlNCENZO    ReSCHIGLIAJ 

Carl  Schlegel 
Antonio  Scotti 

BASSI 
Giulio  Rossi 
Leon  Rothier 
Basil  Ruysdael 

CONDUCTORS 
Giorgio  Polacco 
Richard  Hageman 


Messrs.  ASSISTANT   CONDUCTORS 

Giuseppe  Bamboscheck  Frederic  Jacobi 

Richard  Hageman 
Anton  Hoff 


Gennaro  Papi 
Francesco  Romei 


Giovanni  Martinelli 
Albert  Reiss 
Johannes  Sembach 
Jacques  Urlus 


Riccardo  Tegani 
Hermann  Weil 
Clarence  Whitehill 


Andrea  de  Segurola 
•Henri  Scott 


Gennaro  Papi 


II  ans  Steiner 
Willy  Tyroler 


CHORUS    MASTER 
Mr.  Giulio  SbTTI 


STAGE    MANAGERS 

Messrs. 

Jules  Speck  Jan   Heythekble 


technical-  director 

Mr.  I'Idward  Siedle 

ASSISTANT   STAGE  MANAGER 
Messrs. 

I  »ihi\  i. ■..   \  i\  i am  A.  Sannb 


'REMIERE    DANSEUSE 
Miss  Rohina  Galli 


The  Entire  Chorus 


BALLET    MISTRESS 

Mine.    I'U'I.INE    VeKIIOEVKN 


i.iiu;  \i;i.\N 

Mr.  Lionel  M  wlkson 


The  Entire  Orchestra 


PUEMIEIi  DANSEUR 
Mr.  (WllSEPPE   Bonkiglio 


The  Entire  Ballet 


*  Appcarint;  in  opera  for  the  first  time  in  Boston 


I  I 'is 


BOSTON  OPERA  HOUSE 


SEASOM  OF'  GRAND    OPERA 

THREE  WEEKS,   BEGINNING   NEXT   MONDAY,   APRIL  3 

KKPJvRTniRK   (-)!/  VUVYY  WKi'.K 


Monday,  at  8 

Tuesday,  at  8.15 

Wednesday,  at  1.45 

Wednesday,  at  7.45 

Thursday,  at  8 

Friday,  at  8 
Saturday,  at  2 
Saturday,  at  8 

Sunday  Afternoon 
April  9,  at  3 
(50c.  to  $2.) 

Friday  Afternoon 
April  21 


BORIS  GODUNOFF.  Ober,  Braslau, 
Sparkes,  Duchene:  Didur,  Althouse,  Segu- 
rola,  Rothier.     Conductor  Polacco 

LA  BOHEME.  Alda,  Cajatti:  Caruso, 
de  Luca,  Segurola,  Tegani.  Conductor 
Bavagnoli 

CARMEN.  Farrar,  Mason,  Sparkes,  Bras- 
lau: Martinelli,  Amato,  Rothier.  Conductor 
Polacco 

TRISTAN  und  ISOLDE.  Kurt,  Homer: 
Urlus,  Weil,  Braun,  Reiss.  Conductor 
Bodanzky 

LUCIA  DI  LAMMERMOOR.  Barrien- 
tos:  Martinelli,  de  Luca,  Rothier.  Conductor 
Bavagnoli 

AID  A.  Rappold,  Homer:  Caruso,  Amato, 
Scott,  Rossi.     Conductor  Bavagnoli 

MADAMA  BUTTERFLY.  Farrar,  For- 
nia:  Botta,  Scotti.     Conductor  Polacco 

LOHENGRIN.  Gadski,  Ober:  Sembach, 
Weil,  Braun.     Conductor  Bodanzky 

:;[.>! ',( :i a.i,  WACNKi,:  oq:n(T.:rt 

Mrs.  Kurt,  Soprano:  Jacques  Urlus,  Tenor 
Entire  Orchestra  under  Richard  Hageman 


/ 


A 


1 


\] 


I  '   / 


Tickets,  $1,  $1.50,  $2,  $3,  $4,  $5.    Boxes,  $60.    At  Box  Office,  Opera 
House,  and  Steinert's,  162  Boylston  Street 

Direction,  C.  A.  ELLIS 


NOTE. — The  management  reserves  the  right  to  change  the  opera  at  any  performance 
in  case  of  unforeseen  exigency 


JORDAN  HALL,  SATURDAY  AFTERNOON,  APRIL 

AT  THREE 

THE  EXTRAORDINARY  VIOLINIST 


Whose  European  and  New  York  appearances  have  been 
veritable  successes 


PROGRAM 


Tartini 
Bach     . 
Beethoven     . 
Schumann-Auer 
Paganini 


Devil's  Trill  Sonata 

.     Chaconne 

Romanz  in  G 

Vogel  als  Prophet 

.   Witches'  Dance 


GEORGE  FALKENSTEIN 
Tickets,  $1.50,  $1.00,  75c,  50c. 


T**** 
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SYMPHONY  HALL 


NINE  WEEKS,  BEGINNING 

MONDAY,  MAY  8 


EVERY  EVENING  EXCEPT  SUNDAY 


ORCHESTRA 

of  SEVENTY- FIVE 


1201 


UNIVERSITY  DEPARTMENT  of  MUSIC 

ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

Saturday  mornings  at  1 1  o'clock,  during  the  Symphony  season,  at  the 
College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP.  Ph.D.,  Lecturer 
FEES:  THE  COURSE.  $20        SINGLE  LECTURES,  $1   EACH 


SPECIAL  OPERA  LECTURE  IN  JACOB  SLEEPER  HALL.  SATURDAY  AFTERNOON 
APRIL  I.  at  4.     SUBJECT.  "BORIS  GODUNOFF"  TICKETS  AT  THE  DOOR 


\VJ 


TEACHER  OF  SINGING 

610-61!  PIERCE  BUILDING,  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 


Classes  in  Sight  Reading 

(Eight  Hands) 

„  ■    i        ..______  Advanced  pupils  follow  the    Symphony 

TEACHER    OF    THE    PIANOFORTE  programmes  a.  far  as  practicable 

165  Huntington  Avenue    .    Boston 


trs.  HAM,  NkM  ,f  ,m'KU 

TEACHER     OF    SINGING 
COACHING   IN  SONGS 

371  MARLBOROUGH  STREET 


3THER    :\(:{\\\,\)\)AC{[ 

PIANISTE  TEACHER 

Studio,  36  Columbia  Street      -     Brookline 

Telephone.  Brookline    1496-W 
1202 


MUSICAL      INSTRUCTION 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


JOHN  HERMANN  LOUD 

(Fellow  of  The  American  Guild  of  Organists 
Organist  and  Choirmaster.  Park  Street  Church 


RECITALS  A  SPECIALTY 
Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Roylston  Street,  Boston,  or 

92  Corey  Road,  Brooklme 

Telephone,  2717-M  Brookline 


1  _  i . 


'CELLO  SOLOIST 
INSTRUCTION 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in    the    sonata    literature   for 

piano  and  violoncello 

STUDIO,  218  TREMONT  STREET 

Telephone,  Oxford  903-W 


The  Vocal  Studios  of 

Ir.  and  Mrs. 

R  J,    HUBBARD 

And  their  Asaistants 

VINCENT  V.  HUBBARD  and 

Mrs    CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


RAMON  BLANCHART  Studio  ,or  cuhiv:p^reU^re,,nd  co"hin8  in 

Lead,ng  Baritone  of  the  former  Boston  Crand  Opera         ITALIAN.    FRENCH      GERMAN.    SPANISH    and 

ENCLISH 
Head  of  Operatic  Dept.  of   the  N.  E.  Conservatory  _       ,.  '  .  .. 

of  Music  Studio.  Steinert  Hall       .       .       Boston.  Mass. 

Will  return  from  the  Opera  Season  in   Spain   March  1st  New  York  City,  2609  Broadway 


LEC<S 


I  iEi  I 


Studii 


Vi/VUI/fN 
BEL  CANTO 

-     -      1425  Broadway,  NEW  YORK 


SINGERS — Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  il.,n.  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott.  Marion  Stan!  y,  Estelle  Ward.  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley.George  Gilbert, 

John  Hendricks.  Andrew  Mack.    Dr.  Eugene  Walton 

Marshall,   Fiske  O'Hara,   Umberto  Sacchetti,  Ellis 

Rhodes,  Albert  Wallers  ted  t,  and  many  other  singers 
now  before  the  public  in  operatic  and  churcli  work. 
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MUSICAL      INSTRUCTION 


Mr.  FRANK  E.  MORSE        Joseph  Emile  Daudslin 

AND  ASSISTANTS 


LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL.  BOSTON 


STUDIO 

384  BOYLSTON  STREET 

Room  22 


Mme.  DE  BERG-LOFGREfr 

-    Studio.  70  Westland  Avenue.  Boston.  Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettma  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


F.  TUCKER 


PIANIST 

CONCERTS  LESSONS 

Special    work    in    Ensemble  playing   with  Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston       .       .        Care  Richard  Newman.  Steinert  Hall 

Worcester        .  Tucker  Pianoforte  School.  1 1  Foster  St. 


mI:i 


!F  Jnk)iA<  y  ivon 


New  York  Studio 
771  West  End  Avenue     - 

Telephone.  Riverside  7122 


New  York 


Formerly  Conductor  at  the  Opera  Houses  in  Vienna. 
Hamburg.  Amsterdam,  Breslau,  etc.  In  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Operatic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 


A!'  niMK    vVii;;<)N 

VOICE  BUILDING  and  SINGING 
88  GAINSBOROUGH  STREET 

Telephone.  Back  Bay  1658 


Teachers  and  Singers  who  are  working  in  this  studio: 
Martha  Atwood  Baker.  Soprano,  First  Parish  Church. 
Brookline:  Bessie  Talbot  Salmon,  Soprano,  Central 
Congregational  Church.  Jamaica  Plain;  Mrs.  Carroll  J. 
Swan.  Soprano;  Mrs.  Mabel  N.  Foote.  Contralto,  First 
Parish  Church,  Brookline;  Miss  Florilla  Howe  Shaw. 
Contralto:  Ben.  Redden.  Tenor;  Lester  Aldrich  and 
William  Griffith,  Baritones;  Frederick  Huddy,  Bass- 
baritone. 
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MUSICAL       INSTRUCTION 


IT. 


A.  A.  G.  0. 


INSTRUCTION    IN  PIANO 
ORGAN,  HARMONY,  INTERPRETATION 

Organist  and  Choirmaster  Harvard  Congregational 
Church,  Brookline,  Mass. 

417  Huntington  Chambers,  BOSTON,  MASS. 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


Piano  Instruction 

Rafael  Joseffy  Method 


Studic 


Carnegie  Hall 
Steinway  Hall 


J.  S.  DANIELSON 

Assistant  to  the  late  Rafael  Joseffy 


Mail  Address: 
Carnegie  Hall,  New  York 


M 


Composer  of  the  successful  songs 

MY  NIGHTINGALE  SING  ON 
0  BONNIEST  LASSIE  YET 


NEW  SONGS 
God  Bless  Youi  My  Dear 
Heart  of  Mine 

The  Little  Doll  Boy  and  The  Little  Doll  Girl 
Lullaby 
Cupid's  Call 


LUCKHARDT  &  BELDER.  36  WEST  43th  STREET.  NEW  YORK 


G  A  I,  I,  I  :> 


•-I  < i 

ROOM  312.  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 

Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street  -  -  CAMBRIDGE.  MASS. 

Telephone,  Cambridge  22418 


CLASSES   For 

MILTON  ABORN.  Director 


eratie   Training 


Regular  course  of  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING.  DANCING. 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.  Not  lest  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.  Vocal  training  is  not  included  in  the  curriculum 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 


A  r\P\D  CCC       FOR  AUDITIONS,  Phone  Col.  9096. 
/AL'JL'rVll.Dij:    THE  SECRETARY.  240  West  72nd  St 


reel.  NEW   YORK 


MUSICAL     INSTRUCTION 


INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO,  30  STEINERT  HALL 

BROOKL1NE  STUDIO.    208    WINTHROP    ROAD 

Telephone.  Brookline  4907-R 


'Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare.  London. 


FLORENCE  LEE 


PIANIST 


INSTRUCTION 


Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio,  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


LlSS 

Pupil   of   Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentncr 

Theodor  Leschetizky    Vienna 


PIANIST 


INSTRUCTION 


Exponent  of.   the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments,  'Phone  Back  Bay  3180 


PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


THEODORE  CE1 

HARPIST 

Boston  Symphony  Orchestra 

Telephone,  Back  Bay  2005 


AVAILABLE  FOR 

CONCERTS  RECITALS 

MUSICALS 

HARP  INSTRUCTION 

Studio.  252  Huntington  Avenue,  Boston.  Mass. 


DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra/Thursday  afternoons,  at 

4.30  (when  orchestra  is  in  Boston),  609,  Pierce  BIdg. 

Single  and  Course  Tickets 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 


NINTH  SEASON 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN.  "Cello 


1322  COMMONWEALTH  AVENUE 

Telephone.     2351-3   Brookline 
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MUSICAL      INSTRUCTION 


President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 


114  West  72d  Street 


New  York  City 


VIOLIN  SOLOIST  AND 
m  TEACHER 

Studio,  285  Newbury  Street,  Boston 


CONCERT  VIOLINIST 


VIOLIN  INSTRUCTION 

Has  studied  with  such   well-known    artists    at     Mme. 
CAMILLA    URSO.    EDUARD    HERRMANN,    and 

YSAYE 

The  Hunnewell,  169  Washington  Street, 

Telephone.  Newton  North  NEWTON.  MASS. 


TEACHER  OF  SINGING 

(li''..l.\M   I'M  i      |  602  PIERCE  BUILDING 

Copley  Square  BOSTON 


COURSES  FOR  "CELLISTS 

BELINSKI  Advanced  and  beginners 

.,  t  n  _  n  Style  and  Phrasing,  aiming  to  eradicate  obsolete 

Member  of  Boston  oymphony  Orchestra  methods 

For  terms,  address  SYMPHONY  HALL 


EMIL  MOLLENHAUER 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue  -    -    Boston 

Telephone.  722  Back  Bay 


HELEN  ALLEN  HUNT 

CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -  -    Boston 


Miss  ROSE  STEWART 

VOCAL  INSTRUCTION 

250  HUNTINGTON  AVE.       s^^ui. 
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MUSICAL      INSTRUCTION 


BERTHA    L KAGAN 

VORTRAGSMEISTERIN 

GERMAN  LIEDER  WAGNER  ROLES 

German  Diction  and  Interpretation  for  Concert 

and  Opera 

Song   Interpretation — English.  French,  Italian 

509    PIERCES    BUILDING.  Copley  Square.  Boston 

Monday  Afternoon  Thursday  Forenoon 

Residence  Telephone.  Cambridge  3131  M 


CONSTANCE  and  HENRY 


RETURNED  FROM  TOUR 

Studio:  Home: 

218  TREMONT  ST.  FEDERAL  HILL 

BOSTON  DEDHAM 


JOSEPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 


4  Haviland  Street 


Boston 


B.B.   1047 

In  Worcester.  Wednesdays.  19  Pearl  St..  Studio  7  and  8 


Gertrude  Fogler  School  of 
Languages 

Grammar,  Conversation,    History,   Literature 

Special   courses  in  ENGLISH   and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  331 7-R 


LOUISE  WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37     -  246  HUNTINGTON  AVENUE 


CONCERT  PIANISTE 

RECITALS  AND  PRIVATE  MUSICALES 

Ten  years  with  Heinrich  Gebhard 

For  terms,  dates,  etc.,  apply  to 

100  BOYLSTON  ST.   (Colonial  Bldg)  Room  925.  926 

Res..  67  Linden  Street.  Everett      Tel..  Everett  1375-M 


tea    ^uushmg    <uto 
CONTRALTO 

TEACHER  OF  SINGING 
14  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio        .         .         .        406  Pierce  Building 

For  appointments  address,  87  St.  Stephen  Street.  Boston 


er-flrianus 

(officier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,   French    Diction,  Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


ELIZABETH  SIEDHOFF 

CONCERT  PIANIST.  ORGANIST.  ACCOMPANIST 

Pupil  of 

R.   M.   Breithaupt  and    Artur  Schnabel.    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano   Technic 

Primary,  advanced  pupils    Special  Teachers'  Courses 

Studio,  Pierce  Bldg.,  daily  by  appointment 

Hotel  Hemenway  Tel..  B.B.  3180 


SUZA  DQANE 

PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675-M  BOSTON 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios  -     -    -     6  Newbury  Street 


CLARENCE   B.  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers     -      -     Boston 


EDUARD    TAK 

1st  Violin,  Boston  Symphony  Orchestra 

VIOLIN  AND  ENSEMBLE 

Instructor  at  Longy  School,  103  Hemenway  St. 

Tel.  B.  B.  497 1  -J 

Studio,  244  Massachusetts  Ave.,  Suite  4 

Tel..  B.  B.  667-R 
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MUSICAL      INSTRUCTION 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone.  Brookline  3227  M. 


ROSABELLE    TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


li'.'L'KN  GOODRI 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAMON  CLARK 
CONCERT  PIANIST 

STUDIO,  406  HUNTINGTON  CHAMBERS, 
BOSTON 


EDIT  1. 1    BULLAE.  0         fy[ 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING    {STUDIO,  15  STEINERT  HALL,  BOSTON 

Telephone,  Back  Bay  5145-R. 


INNIE 


Vocal  Instruction 


E  (i  c  !',  N  !',    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


lpi  nr 

PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone,  Back  Bay  6170 


in.  i    :  'M.l.lock   VV  i Hi;. i -niu 
TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


IMM/LTi;   KELL<  -    ' 

TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 

Studios:  1211-1213  Carnegie  Hall 
Telephone  1350  Circle  New  York  City 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honors  in   the  ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address.  10  Acorn  Street,  Maiden,  Mass. 

Manager.  A.  H.  Hundley,  Strinert  Hall,  Boston 


DANIEL  KUNTZ 

KUNTZ  ORCHESTRA 
TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

114  Fenway 
Telephone  B.B.  5845 


Miss  MARY  O.  PORTCR 
Miss  FRANCES  R.PORTER 

SOCIAL  SECRETARIES 

Reception,  ball  and  wedding  invitations  a  spccialtv 

22  BRIMMER  STREET       -:-       BOSTON 


BOSTON'S  GREAT  ART  PRODUCT 


PIANOS 


Built  on  our  Tension  Resonator  System 
cost  more  and  are  therefore  somewhat 
higher  in  price  than  any  other  Pianos. 
Their  superior  musical  qualities  and 
longer  life  add  an  intrinsic  value  which 
musicians  and  economical  buyers  recognize 
to  be  worth  many  times  the  additional  price 


WAREROOM,  492-494  BOYLSTON  STREET 
BOSTON 


PRoGR7W\E 


THE 


ANGELUS 

Player-Piano 

enables  you  to  enjoy  and 
understand  the  best  in  the 
world  of  music,  to  render  it 
yourself  in  an  acceptable 
way,  even  though  you 
possess  no  knowledge  of 
musical  technique. 

Music  is  educational  like 
art  and  literature.  It  is  syn- 
onymous with  culture  and 
engenders  a  wholesome 
and  refining  influence  in  the 
family. 

The  Angelus  is  the  most  Artistic  Player 

The  Phrasing  Lever  or  expression  device  contributes  greatly 
toward  making  Angelus  music  personal  music.  It  is  to  be  had 
only  on  the  Angelus,  and  is  indispensable  in  accompanying  a  vocal  or 
instrumental  soloist. 

The  Angelus  is  the  Musical  Wonder 
of  the  World 

Its  fascination  is  life  long,  and  its  joys 
remain  long  after  the  cost  is  forgotten 

An  initial  payment  of 

$25 


Angelus    Uprights 
%600  to  $1050 


Angelus  Grands 
$1250  to  $1650 


Enables   you    to  possess  an    Angelus. 

Balance  on  convenient  monthly  terms. 

Call  to  see  and  hear  this  wonderful  piano. 

CCHaryey® 

"THE  HOME  OF  HARMONY" 

44  BOYLSTON  STREET  (opposite  the   Common).  BOSTON 

284  MAIN    ST.,  BROCKTON  14   CITY  HALL   SQ..  LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS   AVENUES 

Telephones  (  Ticket  Office  )  gack  g      U92 

Branch  Exchange  |  Administration  Offices  )  ' 

Boston  Symphony  Orchestra 

THIRTY-FIFTH  SEASON,  1915-1916 

Dr.  KARL  MUCK,  Conductor 

Programme  ©f  the 

Twentieth 
Afternoon  and  ETenim<e 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  APRIL  7 

AT  2.30  O'CLOCK 

SATURDAY  EVENING.  APRIL  8 

AT  8.00  O'CLOCK 

COPYRIGHT,   1916,   BY  C.  A.  ELLIS 


PUBLISHED     BY     C.  A.    ELLIS.    MANAGER 
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Yes,  It's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Steinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


S  T  E 


SONS 

STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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lostomi  Symphony  Orehesfc 

-    Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


FERS^ 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 

Roth,  0. 
Koessler,  M. 

Hoffmann,  J, 
Schmidt,  E. 

Rissland,  K. 
Theodorowicz,  J. 

Mahn,  F. 
Tak,  E. 

Bak,  A. 
Ribarsch,  A. 

Traupe,  W. 
Baraniecki,  A. 

Goldstein,  H. 
Sauvlet,  H. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Grtinberg,  M. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gerardi,  A. 
R.                 Gewirtz,  J. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H.                       Gietzen,  A. 
Schwerley,  P.                    Berlin,  W. 

v.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.               Steinke,  B 
Nast,  L.                 Folgmann,  E.             Warnke,  J 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G.                         Sand,  A. 
Lenom,  C.                         Mimart,  P. 
Stanislaus,  H.                   Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 

English  Horn. 

^ 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Mosbach,  J. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
HUbner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.           Zahn,  F.              Gardner,  C 
Kandler,  F.              Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian. 

Marshall,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 
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An  Artistic  Triumph 

The  Artigraphic 
Chickering  Grand 

is  presented  as  the  one  player-piano  that  can 
faithfully  reproduce  the  fine  phrasing,  touch, 
exquisite  tone  production  and  tone  coloring  of 
such  masterly  pianists  as  Hambourg,  Busoni, 
Bauer,  Godowsky  and  others  without  the  aid 
of  buttons,  levers  or  expression-  devices  of  any 
nature. 

Cfl  The  Artigraphic  Grand,  architecturally  and 
in  size,  is  an  exact  duplicate  of  the  beautiful 
Chickering  Grand.  Its  player-control  when 
not  in  use  is  effectively  lost  from  view  beneath 
the  instrument,  so  that  the  Artigraphic,  excepjt 
to  the  initiated,  is  played  upon  and  viewed  as 
a  magnificent  Chickering  Grand  Pianoforte. 

•J  We  are  producing  a  limited  number  of  Arti- 
graphic Chickering  Grands  at  $  1 750  for  persons 
of  culture  and  refinement  who  appreciate  the 
finer  elements  of  beauty  in  music  and  in  piano- 
fortes. We  shall  be  very  happy  to  demonstrate 
the  Artigraphic  either  at  our  warerooms  or  in 
the  homes  of  those  who  are  genuinely  interested. 

Charge  Accounts  Invited 

CHICKERING 

WAREROOMS   1 /CQ  TREMONT  STREET 

At  the  Sign  of  the  Clock     ^  U  7     Between  Mason  &  West  Sts. 

Edison  Diamond  Disc  Phonographs,  Victor-Victrolas 
and  Records,  Rythmodik.  Music  Rolls 


THIRTY -FIFTH    SEASON,    NINETEEN    HUNDRED    FIFTEEN    AND    SIXTEEN 


Twentieth  Program 


FRIDAY  AFTERNOON.  APRIL  7.  at  2.30  o'clock 


SATURDAY  EVENING.  APRIL  8.  at  8.00  o'clock 


Beethoven 


I. 

II. 

III. 

IV. 


Symphony  No.  i,  in  C  major,  Op.  21 


Adagio  molto;  Allegro  con  brio. 
Andante  cantabile  con  moto. 
Menuetto:  Allegro  molto  e  vivace;  Trio. 
Finale:  Adagio;  Allegro  molto  e  vivace. 


Hadley 


"Lucifer,"  Tone  Poem  for  Grand  Orchestra,  After  a 
Poem  by  Vondel,  Op.  66.    First  time  in  Boston 
Conducted  by  the  composer 


Sibelius  .         Suite  Taken  from  the  Incidental  Music  to  Adolf  Paul's 

Tragedy  "King  Christian  II.,"  Op.  27 

I.  Nocturne.     First  time  in  Boston. 

II.  Elegie  et  Musette. 

III.  Serenade.      First  time  in  Boston. 

IV.  Ballade.     First  time  in  Boston. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898,- — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct! 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  scat  therein  provided  for  spectators. 
it    being  understood  that  a  low  head  covering   without  projection/which  docs  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  CALVIN.  City  Cl.rW 
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L.  P.  HOLS 

BOYLSTON  STREET  BOSTON 

PRESENT   A   DISTINCTIVE 

and  AUTHORITATIVE 

COLLECTION 

of 

SPRING  FASHIONS 

in 

FEATURING 
Milan  and  Lisere  Sailors.     Trimmed  with  Ostrich  Banding 

at  $18.00 


VOLUME  XIV— 1916 

^]0  BOOK  could  possibly  be  more  opportune  at  the  present  moment  than  the 
Alfred  Peats'  new  edition,  which  is  published  annually  under  the  title  of 
Home  Decoration.  From  many  points  of  view  the  1916  edition  must  be 
J  regarded  as  a  distinct  success.  Notwithstanding  that  the  general  feeling  in 
decoration  is  comparable  with  what  we  have  come  to  flippantly  term  the  "simple  life," 
there  are  multifarious  design  ideas  distinctively  luxurious. 


MUSIC     ROOM.      Page  u 

FOR  informal  as  well  as  formal  o:casions,  the  delightful  sketch  of  the 
Music  Room  is  ideal.  It  is  shown  in  a  beautiful  rose  tone  and  a 
note  essentially  chic  is  imparted  by  the  panel  treatment,  Velour  hang- 
ings and  puff  shades. 

In  offering  a  simple  design  for  the  Music  Room  a  certain  inevitable 
demand  is  supplied.  The  sketch  depicted  is  essentially  representative 
■ — without  any  effort  or  undue  exaggeration,  and  replete  with  modish- 
ness. 

The  wall  paper  that  proves  best  is  bound  to  prove  a  success.  A 
clear  statement,  accuracy  and  fairness  in  dealing  are  fundamental  to 
the  best    results  in  decoration. 


If  you  contemplate  papering  one  room  or  the  entire  Home,  ask  for  a  copy  of 
"HOME  DECORATION" 

ALFRED  PEATS  COMPANY     1 18  Summer  Street,  BOSTON 


1214 


Symphony  No.  i,  in  C  major,  Op.  21  .  .  .  Ludwig  van   Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven  had  composed  two  works  for  orchestra  before  the 
completion  and  performance  of  his  first  season, — the  Concerto  for 
pianoforte  and  orchestra,  Op.  15  (1796);  the  Concerto  for  pianoforte 
and  orchestra,  Op.  19  (1794-95).  It  is  probable  that  Beethoven 
meditated  a  symphony  in  C  minor.  There  are  sketches  for  the  first 
movement.  Nottebohm,  studying  them,  came  to  the  conclusion  that 
Beethoven  worked  on  this  symphony  in  1794  or  early  in  1795.  He 
then  abandoned  it  and  composed  the  one  in  C  major.  Whether  he 
used  material  designed  for  the  abandoned  one  in  C  minor,  or  invented 
fresh  material,  this  is  certain :  that  the  concert  at  which  the  Symphony 
in  C  major  was  played  for  the  first  time  was  announced  in  the  Wiener 
Zeitung,  March  26,  1800.  It  should  be  observed,  however,  that  one 
of  the  phrases  in  the  sketches  for  the  earlier  symphony  bears  a  close 
resemblance  to  the  opening  phrase  of  the  allegro  molto  in  the  Finale 
of  the  one  in  C  major. 

It  is  thought  that  Beethoven  composed  a  few  symphonies  in  Bonn. 
A  symphony  thought  by  a  few  to  have  been  composed  at  Bonn  was 
found  at  Jena  by  Professor  Fritz  Stein  and  performed  there  January 
17,  1910.  The  Boston  Symphony  Orchestra  played  it  in  Boston  on 
December  30,  191 1. 


©Biffs  from  tfie  Concert  Repertoire 


)f  F 


m 


Now  Appearing  at  the  Boston  Opera  House 


FRANCES    ALDA 


La  Forge,  Frank 
MacDowell,  Edward 


Love's  Sympathy 
To  a  Wild  Rose 


PAUL  ALTHOUSE 


Bauer,  Marion 
Huhn,  Bruno 
Ward-Stephens 

GERALDINE 


Star  Trysts 
Proposal 
You  and  I 

FARRAR 


Chadwick,  G.  W.  Sweetheart,  Thy  Lips 
Are  Touched  with 
Flame 

Chadwick,  G.  W.  The  Maiden  and  the 
Butterfly 

MABEL     GARRISON 

La  Forge,  Frank  Longing 


JOHANNA    GADSKI 

Bauer,  Marion  Over  the  Hills 

Beach,  Mrs.  H.  H.  A.  June 
Branscombe,  Gena  Sleep,  Then,  Ah,  Sleep 
MacDowell,  Edward  A  Maid  Sings  Light 
MacDowell,  Edward  The  Swan  Bent  Low 
Hark,  as  the  Twi- 
light Pale 


Metcalf,  John  W. 
Ward-Stephens 


The  Rose's  Cup 


LOUISE    HOMER 

Chadwick,  G.  W.         A  Bonny  Curl 

LEONORA  SPARKES 


Bauer,  Marion 


Ba 


Mar 


The  Linnet  is  Tun- 
ing Her  Flute 
Only  of  Thee  and  Me 


THE  ARTHUR  P.  SCHMIDT  CO. 


120  Boylston  Street,  Boston,  Mass. 


For  Sale  by  all  Music  Dealers 
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The  first  performance  was  at  a  concert  given  by  Beethoven  at  the 
National  Court  Theatre,  "next  the  Burg,"  Vienna,  of  April  2,  1800. 
The  programme  was  a  formidable  one: — 

1.  Grand  symphony  by  the  late  Chapelmaster  Mozart. 

2.  Aria  from  Haydn's  "Creation,"  sung  by  Miss  Saal.* 

3.  A  grand  concerto  for  pianoforte,  played  and  composed  by  Beethoven. 

4.  A  septet  for  four  strings  and  three  wind  instruments,  composed  by  Beethoven 
and  dedicated  to  her  Majesty  the  Empress,  and  played  by  Messrs.  Schuppanzigh, 
Schreiber,  Schindlecker,  Bar,  Nickel,  Matauschek,  and  Dietzel. 

5.  A  duet  from  Haydn's  "Creation,"  sung  by  Mr.  and  Miss  Saal. 

6.  Improvisation  by  Beethoven  on  Haydn's  "Emperor's  Hymn." 

7.  A  new  grand  symphony  for  full  orchestra  by  Beethoven. 

The  concert  began  at  6.30  p.m.     The  prices  of  admission  were  not 
raised.     It  was  the  first  concert  given  in  Vienna  by  Beethoven  for  his 
own  benefit.     A  correspondent  of  the  Allgemeine  Musikalische  Zeitung 
(October  15,   1800)  gave  curious  information  concerning  the  perform- 
ance.    It  is  not  known  which  concerto  Beethoven  played;  but  the  cor- 
respondent said  it  contained  many  beauties,  "especially  in  the  first  two 
movements."     The  septet,  he  added,  was  written  "with  much  taste 
and  sentiment."     Beethoven  improvised  in  masterly  fashion.     "At  the 
end  a  symphony  composed  by  him  was  performed.     It  contains  much 
art,  and  the  ideas  are  abundant  and  original,  but  the  wind  instruments 
are  used  far  too  much ;    so  that  the  music  is  more  for  a  band  of  wind 
instruments  than  an  orchestra."     The  performance  suffered  on  account 
of  the  conductor,  Paul  Wranitzky.f     The  orchestra  men  disliked  him, 
and  took  no  pains  under  his  direction.     Furthermore,  they  thought 
Beethoven's  music  too  difficult.     "In  accompaniment  they  did  not 
take  the  trouble  to  pay  attention  to  the.  solo  player;    and  there  was 
not  a  trace  of  delicacy  or  of  yielding  to  his  emotional  desires.     In 
the  second  movement  of  the  symphony  they  took  the  matter  so  easily 
that  there  was  no  spirit,  in  spite  of  the  conductor,  especially  in  the 
performance  of  the  wind  instruments.  .  .  .  What  marked  effect,  then, 

*  Miss  Saal  was  the  daughter  of  a  bass,  Ignaz  Saal,  a  Bavarian,  who  was  a  favorite  operatic  singer  at 
Vienna.  She  was  the  first  to  sing  the  soprano  parts  in  Haydn's  "Creation"  and  "Seasons."  In  1801  she 
was  engaged  as  a  member  of  the  National  Opera  Company,  with  a  salary  of  fifteen  hundred  florins.  She 
married  in  1805,  and  left  the  stage.  The  picture  of  her  made  early  in  the  nineteenth  century  is  said  to  be 
unflattering  to  the  verge  of  caricature. 

t  Paul  Wranitzky  (or  Wraniczky),  violinist,  composer,  conductor,  was  born  at  Neureisch,  in  Moravia,  in 
1756;  and  he  died  September  28,  1808,  as  conductor  of  the  German  Opera  and  Court  Theatre  at  Vienna.  He 
was  a  fertile  composer  of  operas,  symphonies,  chamber  music. 


IN  A  PHOTOGRAPH  BY 

SJoma  3Fabtan  Sarfjrarlj 

the  fleeting  expression  and  characteristic  pose  of  the  littleones 
are  combined  with  a  keen  sense  of  art  and  care  in  finishing,  which 
makes  as  perfect  a  photograph  as  it  is  possible  to  produce. 

No  extra  charge  over  regular  studio  prices  for 
going  to  your  home  anywhere. 

647  Boylston  St.  (Copley  Square).  Boston.  Tel.,  Back  Bay  4 155 

Studios  also  at  17  Elm  St..  Worcester,  and  57  Eddy  St..  Providence 
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154-155-156-158  TREMONT  STREET 
BOSTON,  MASS. 


Aeeoiamic©  New  Anwak 

IN 

Opcera  and  E¥esnleg  Gowns 

Exclusive  Paris  models  from  the  best  French 
Modistes  and  many  highly  artistic  reproduc- 
tions, adaptations  and  original  designs  pro- 
duced expressly  for  Slattery's. 

ALSO 

DIRECT  FROM  PARIS 


Neckwear  Li 
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can  even  the  most  excellent  compositions  make?  The  septet  gained 
quickly  such  popularity  that  it  nettled  the  composer,  who  frequently 
said  in  after  years  that  he  could  not  endure  the  work.  The  symphony 
soon  became  known  throughout  Germany.  The  parts  were  published 
in  1801,  and  dedicated  to  Baron  von  Swieten.  The  score  appeared 
in  1820,  and,  published  by  vSimrock,  was  thus  entitled:  "Fe  Grande 
Simphonie  in  Ut  majeur  (C  dur)  de  Louis  van  Beethoven.  Oeuvre 
XXI.  Partition.  Prix  9  francs.  Bonn  et  Cologne  chez  N.  Simrock. 
1953."  Beethoven  offered  to  the  publisher  Hofmeister  the  Septet, 
Op.  30,  the  Pianoforte  Concerto,  Op.  191,  the  Pianoforte  Sonata,  Op.  22, 
and  the  symphony  for  seventy  ducats,  about  $140,  and  he  offered  the 
symphony  alone  for  about  $50.  He  wrote  to  the  publisher:  "You 
will  perhaps  be  astonished  that  I  make  no  difference  between  a  sonata, 
a  septet,  and  a  symphony,  but  I  make  none,  because  I  think  a  symphony 
will  not  sell  so  well  as  a  sonata,  although  it  should  surely  be  worth 
more." 

This  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 


*  * 


Berlioz  wrote  concerning  it  as  follows:  "This  work  is  wholly  different 
in  form,  melodic  style,  harmonic  sobriety,  and  instrumentation  from 
the  compositions  of  Beethoven  that  follow  it.  When  the  composer 
wrote  it,  he  was  evidently  under  the  sway  of  Mozartian  ideas.  These 
he  sometimes  enlarged,  but  he  has  imitated  them  ingeniously  every- 
where. Especially  in  the  first  two  movements  do  we  find  springing  up 
occasionally  certain  rhythms  used  by  the  composer  of  'Don  Giovanni'; 
but  these  occasions  are  rare  and  far  less  striking.  The  first  allegro 
has  for  a  theme  a  phrase  of  six  measures,  which  is  not  distinguished 
in  itself  but  becomes  interesting  through  the  artistic  treatment.     An 
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episodic  melody  follows,  but  it  has' little  distinction  of  style.  By 
means  of  a  half -cadence,  repeated  three  or  four  times,  we  come  to  a 
figure  in  imitation  for  wind-instruments ;  and  we  are  the  more  surprised 
to  find  it  here,  because  it  had  been  so  often  employed  in  several  over- 
tures to  French  operas.  The  andante  contains  an  accompaniment  of 
drums*  piano,  which  appears  to-day  rather  ordinary,  yet  we  recognize 
in  it  a  hint  at  striking  effects  produced  later  by  Beethoven  with  the 
aid  of  this  instrument,  which  is  seldom  or  badly  employed  as  a  rule 
by  his  predecessors.  This  movement  is  full  of  charm;  the  theme  is 
graceful  and  lends  itself  easily  to  fugued  development,  by  means 
of  which  the  composer  has  succeeded  in  being  ingenious  and  piquant. 
The*  scherzo  is  the  first-born  of  the  family  of  charming  badinages  or 
scherzi,  of  which  Beethoven  invented  the  form,  and  determined  the 
pace,  which  he  substituted  in  nearly  all  of  his  instrumental  works  for 
the  minuet  of  Mozart  and  Haydn  with  a  pace  doubly  less  rapid  and 
with  a  wholly  different  character.  This  scherzo  is  of  exquisite  fresh- 
ness, lightness,  and  grace.  It  is  the  one  truly  original  thing  in  this 
symphony  in  which  the  poetic  idea,  so  great  and  rich  in  the  majority 
of  his  succeeding  works,  is  wholly  wanting.  It  is  music  admirably 
made,  clear,  alert,  but  slightly  accentuated,  cold,  and  sometimes  mean 
and  shabby,  as  in  the  final  rondo,  which  is  musically  childish.  In 
a  word,  this  is  not  Beethoven." 
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This  judgment  of  Berlioz  has  been  vigorously  combated  by  all 
fetishists  that  believe  in  the  plenary  inspiration  of  a  great  composer. 
Thus  Michel  Brenet  (1882),  usually  discriminative,  finds  that  the 
introduction  begins  in  a  highly  original  manner.  Marx  took  the  trouble 
to  refute  the  statement  of  Oulibicheff,  that  the  first  movement  was 
an  imitation  of  the  beginning  of  Mozart's  "Jupiter"  Symphony, — a 
futile  task.  We  find  Doctor  Professor  H.  Reimann  in  1899  stoutly 
maintaining  the  originality  of  many  pages  of  this  symphony.  Thus 
in  the  introduction  the  first  chord  with  its  resolution  is  "a  genuine 
innovation  by  Beethoven."  He  admits  that  the  chief  theme  of  the 
allegro  con  brio  with  its  subsidiary  theme  and  jubilant  sequel  recalls 
irresistibly  Mozart's  "Jupiter";  "but  the  passage  pp  by  the  close  in 
G  major,  in  which  the  basses  use  the  subsidiary  theme,  and  in  which 
the  oboe  introduces  a  song,  is  new  and  surprising,  and  the  manner  in 
which  by  a  crescendo  the  closing  section  of  the  first  chapter  is  devel- 
oped is  wholly  Beethovenish ! "  He  is  also  lost  in  admiration  at  the 
thought  of  the  development  itself.  He  finds  the  true  Beethoven  in 
more  than  one  page  of  the  andante.  The  trio  of  the  scherzo  is  an 
example  of  Beethoven's  "tone-painting."  The  introduction  of  the 
finale  is  "wholly  original,  although  one  may  often  find  echoes  of  Haydn 
and  Mozart  in  what  follows." 

Colombani  combats  the  idea  that  the  Symphony  in  C  major  is  a 
weak  imitation  of  symphonies  by  Haydn  and  Mozart  or  a  happy 
blending  of  the  styles  of  the  two  composers.  "This  is  equivalent  to 
the  useless  statement  of  a  fact  that  every  one  knows,  viz. :  Beethoven 
is  their  immediate  successor  in  the  history  of  the  symphony.  .  .  .  The 
general  structure  of  the  first  symphony  of  Beethoven  is  regular  and 
nothing  more.  It  does  not  recall  the  type  of  Haydn  or  of  Mozart 
any  more  than  that  of  other  symphonic  composers  who  preceded  them 
or  of  the  composers  of  instrumental  music  who  were  the  origin  of 
the  symphonists.  Except  in  the  Minuet,  the  nature  of  the  melodic  ideas 
has  nothing  in  common  with  Haydn,   and  very  little  with  Mozart. 
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From  the  chord  of  the  dominant  seventh  with  which  the  Introduction 
begins  to  a  few  measures  which  precede  the  Finale,  there  are  numerous 
innovations  of  detail  introduced  by  Beethoven,  if  he  be  compared 
not  only  with  Haydn  but  also  with  Mozart.  And  so  one  may  lay 
much  stress  on  these  innovations— which  would  be  a  mistake — and 
arrive  at  the  conclusion  that  the  first  symphony  is  a  production  of 
Beethoven's  genius,  independent  of  preceding  works;  or,  one  may 
wish  to  preserve  the  connection  and  relationship,  and  in  this  case  it 
is  not  necessary  to  confine  one's  self  to  Haydn  and  Mozart,  but  there 
should  be  a  going  back  to  the  Italian  instrumental  music  of  the  second 
half  of  the  seventeenth  century,  to  Corelli's  'Concerti  grossi'  and 
Sammartini's  symphonies.  Thus  one  can  arrive  at  an  exact  judgment 
by  saying  that  the  first  symphony  is  a  natural  derivation  from  the 
works  of  those  who  first  formed  the  models  of  instrumental  music; 
that  the  first  symphony  composed  by  Beethoven  seems  to  be  a  resume 
of  the  past  rather  than  an  original  production  of  his  genius." 

*  * 
I.  Introduction:  Adagio  molto,  C  major,  4-4.  Allegro  con  brio, 
C  major,  4-4.  The  adagio  begins  in  an  unexpected  fashion  with  the 
chord  of  the  dominant  seventh  in  F  major,  attacked  strongly  and  fol- 
lowed by  the  chord  of  F  major.  The  second  measure  is  in  the  key 
of  C  major,  but  the  third  modulates  directly  to  G  major.     The  tonality 
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of  the  movement  is  at  last  established,   and  the  introduction  soon 
leads  to  the  main  body  of  the  movement. 

II.  Andante  cantabile  con  moto,  F  major,  3-8.  The  first  theme, 
played  by  the  second  violins,  is  used  for  canonic  imitation.  A  second 
theme  is  played  by  the  strings,  as  in  response  to  the  first. 

III.  Menuetto:  Allegro  molto  e  vivace,  C  major,  3-4.  Oulibicheff 
says  that  Beethoven,  in  order  to  reveal  himself,  waited  for  the  minuet. 
"The  rhythmic  movement  is  changed  into  that  of  a  scherzo  after  the 
manner  instituted  by  the  composer  in  his  first  sonatas."  It  begins 
with  a  scale  in  G,  and  the  rhythm  is  like  unto  that  of  the  scherzo  of 
the  Seventh  Symphony.  A  second  phrase,  which  modulates  into  B-flat 
minor,  follows  immediately,  and  soon  brings  the  repetition  of  the 
first  theme,  this  time  for  full  orchestra.  The  trio  was  certainly  original 
at  the  period.  Wind  instruments  give  repeatedly  the  chord  of  C  major. 
Violins  reply  with  a  rapid  figure.  This  dialogue  lasts  for  several 
measures;  it  is  repeated;  then  there  is  a  new  dialogue  between  the 
same  groups,  but  in  the  tonality  of  the  dominant. 

IV.  Finale:  there  is  a  very  short  introduction,  adagio,  C  major, 
2-4.  The  first  theme  of  the  following  allegro  molto  e  vivace,  C  major, 
2-4,  is  reproduced  almost  exactly  from  the  sketch  of  1795  that  has 
already  been  mentioned. 


*  * 
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The  first  performance  of  this  symphony  at  Leipsic  was  in  the 
Gewandhaus,  November  26.  1801.  It  was  then  described  by  a  critic 
as  "confused  explosions  of  the  outrageous  effrontery  of  a  young  man." 
Played  again  at  Vienna  in  1805  at  banker  von  Wi'irth's,  it  was  described 
as  "a  masterly  production.  All  the  instruments  are  well  employed 
in  it,  and  they  conceal  an  extraordinary  richness  of  amiable  ideas." 
The  critic  praised  the  clearness  and  order  of  the  work.  Five  years 
later  the  symphony  was  pronounced  in  Vienna  to  be  "more  amiable" 
than  the  Second.  When  Spohr  conducted  it  in  18 10  at  a  music  festival 
at  Frankenhausen,  the  trio  of  the  minuet  made  the  most  marked 
impression.  The  Philharmonic  Society  of  London  performed  the 
symphony  probably  in  18 13,  the  year  of  the  establishment  of  the 
society.  It  was  not  the  custom  then  in  London  to  number  a  sym- 
phony on  a  programme.  At  the  concerts  that  year  Salomon  was  "the 
leader,"  and  Clementi  was  "at  the  piano"  with  the  score.  Not  until 
Spohr  came  to  a  Philharmonic  rehearsal  June  19,  1820,  was  a  baton 
used  in  London  by  a  conductor.  Spohr  then  stood  at  a  separate  desk. 
Some  of  the  directors  objected,  but  after  that  date  no  one  sat  "at  the 
piano"  with  the  score  of  a  symphony  or  an  overture. 

The  first  performance  in  Paris  was  orT February  22,  1807,  at  a  public 
exhibition  of  Conservatoiy  pupils.  The  Dtcaie  philosophique  said 
of  it:  "This  symphony  by  Beethoven  is  of  a  very  different  nature  [from 
one  by  Haydn  that  was  also  performed].  The  style  is  clear,  brilliant, 
lively."  Fetis  said  in  the  Revue  musicale  of  April  16,  1831:  "The 
first  symphony  of  Beethoven  was  played  in  Paris  about  1808.  There 
were  then  only  a  few  and  young  musicians  who  dared  to  speak  in 
favor  of  this  'baroque'  music,  as  it  was  then  called;  and  yet  the  differ- 
ence between  that  symphony  and  those  written  by  Beethoven  later 
is  great.     His  genius  had  not  yet  frankly  revealed  its  individuality; 
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he  was  still  under  the  influence  of  Mozart;  there  are  rays  of  light  in 
it  that  disclose  what  he  would  he  in  the  future,  but  he  modelled  himself 
after  the  great  man  whose  works  he  passionately  loved.  This  sym- 
phony and  the  second  in  D  major  were  the  only  ones  by  Beethoven 
that  were  heard  in  France  for  twenty  years."  The  First  Symphony 
was  not  played  at  a  concert  of  the  Soeiete  des  Concerts  du  Conserva- 
toire until  May  9,  1830.  Le  Courrier  de  V Europe  et  des  Spectacles 
reviewed  a  performance  of  this  symphony  at  Paris  in  18 10:  "The 
beautiful  trio  of  oboe,  clarinet,  and  bassoon  in  the  last  allegro  will 
always  be  applauded."  The  reference  was  probably  to  the  trio  of 
the  scherzo.  "This  symphony,  rich  in  harmony  and  full  of  delicious 
and  well-contrasted  motives,  which  are  varied  and  distributed  in 
the  happiest  manner,  awakened  hearty  applause.  This  work  of  a 
great  man  is  the  model  presented  to  the  pupils  of  a  great  school." 
The  performance  was  at  an  exhibition  of  Conservatory  pupils,  and 
some  of  the  hearers  who  had  heard  the  symphony  played  at  Vienna 
said  that  the  performance  by  the  Paris  Conservatory  pupils  was  far 
better.  On  the  other  hand,  Cambini  and  Garaude  of  the  Tablettcs 
de  Polymnie  (March,  1810)  were  alarmed  by  the  "astonishing  success" 
of  Beethoven's  works,  which  were  "a  danger  to  musical  art;  the 
contagion  of  Germanic  harmony  has  reached  the  present  school  of 
composition  formed  at  the  Conservatory.  It  is  believed  that  a  prodigal 
use  of  the  most  barbaric  dissonances  and  a  noisy  use  of  all  the  orchestral 
instruments  will  make  an  effect.  Alas,  the  ear  is  only  stabbed;  there 
is  no  appeal  to  the  heart." 

J.  G.  Prod'homme  gives  these  dates  of  first  performances  of  the 
Symphony  in  C  major:  Spain,  Madrid,  1864,  in  the  salon  of  the  Con- 
servatory, directed  by  Jesus  de  Monasterio;    Russia,  Moscow,   1863. 

The  symphony  was  played  in  Boston  in  the  season  of  1840-41. 
The  last  performance  at  a  concert  of  the  Boston  Symphony  Orchestra 
was  on  December  13,  19 13. 
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"Lucifer":  Tone  Poem  for  Grand  Orchestra  after  a  Poem  by 
Vondel,    Op.    66    (Ms.) Henry  Hadley 

(Born  at  Somerville,  Mass.,  December  20,  1871;   now  living  in  New  York.) 

A  note  at  the  end  of  the  manuscript  score  gives  this  date,  "Seattle, 
September  17,  19 13,"  but  a  letter  from  the  composer  informs  us  that 
"Lucifer"  was  begun  in  San  Francisco  and  finished  during  the  summer 
of  19 14  at  West  Chop,  Mass.  The  first  performance  was  at  the  open- 
ing of  the  Twenty-sixth  Festival  of  the  Litchfield  County  Choral  Union, 
Norfolk,  Conn.,  June  2,  19 14.  The  composer  conducted.  The  Phil- 
harmonic Society  of  New  York  gave  performances  on  November  19,  20, 
1914. 

The  tone-poem,  dedicated  "To  my  good  friend  William  R. 
Steinway,"  is  scored  for  three  flutes  (one  interchangeable  with  piccolo), 
two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons, 
double-bassoon,  four  horns,  four  trumpets,  three  trombones,  bass  tuba, 
a  set  of  three  kettledrums,  bass  drum,  small  drum,  cymbals,  triangle, 
celesta,  harp,  organ,  bells,  and  strings. 

This  argument  is  a  preface:  "The  tone-poem  'Lucifer'  contains  five 
principal  subjects:  first,  the  stately  theme,  with  which  the  work  begins 
— (Gabriel's  trumpet  announcing  God's  message  proclaiming  love  and 
goodness  to  all  his  subjects);  second,  the  Lucifer  theme,  sinister,  fore- 
boding; third,  the  choral-like  theme  suggesting  angelic  voices;  fourth, 
the  calm  theme  personifying  peace  and  happiness;  fifth,  the  theme 
of  Joy  and  Victory  during  the  Battle.  These  contrast  freely  until 
the  war  trumpets  announce  Lucifer,  who  has  gathered  his  legions  round 
him  to  fight  God's  angels  in  the  heavens. 

"War  ensues  until  Lucifer,  defeated,  is  cast  down  into  utter  darkness. 
Then  follows  the  peaceful  theme,  the  work  proceeding  with  the  choral 
and  Gabriel's  trumpet  theme  enlarged  and  harmonized  for  the  entire 
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orchestra,  which  brings  the  work  to  a  brilliant  close  with  a  fanfare  of 
four  trumpets." 

The  symphonic  poem  begins  Moderato  e  maestoso  (C  major,  3-4), 
with  Gabriel's  trumpet  theme.  It  is  taken  up  softly  by  horns  and  trum- 
pets, later  by  trombones  and  tuba.  The  Lucifer  theme,  con  moto  in 
the  basses,  with  use  of  the  Gabriel  theme,  leads  to  the  motive  suggesting 
angelic  voices,  Andante,  4-4,  strings  with  harp,  afterwards  trumpets 
and  trombones.  "The  calm  theme  personifying  peace  and  happiness, 
Andante  moderato.  The  argument  explains  the  plan  of  the  work 
till  the  end, — Molto  moderato  e  maestoso,  D  major,  3-2, — Molto 
dignitoso. 

*  * 

Joost  van  den  Vondel,  a  Dutch  poet,  was  born  at  Cologne  on  Novem- 
ber 17,  1587;  he  died  at  Amsterdam  on  February  5,  1679.  His  play 
"Lucifer,"  a  tragedy  in  five  acts,  was  completed  in  January,  1654. 
There  were  two  performances  on  the  stage  in  Amsterdam,  on  Febru- 
ary 2  and  5,  1654.  A  heaven  with  complicated  apparatus  was  erected 
at  a  large  expense.  The  play  was  withdrawn  on  account  of  the  violent 
hostility  shown  by  certain  Calvinistic  preachers.  They  declared  that 
it  contained  "unholy,  immodest,  idolatrous,  false  and  very  bold  things, 
too  cunningly  devised  for  human  brains."  A  remonstrance  was  ad- 
dressed to  the  authorities  of  the  town  against  a  play  written  by  Vondel, 
"named  Luisevaer's  Tragedy,  about  the  Fall  of  the  Angels,  treating 
the  high  matters  of  the  Mysteries  of  God  in  a  carnal  manner."  The 
result  was  the  inhibition  of  the  play.  Brandt,  in  his  "Leven  van  Von- 
del," makes  this  comment:  "The  opposition  awakened  so  great  a 
curiosity  to  read  that  which  was  forbidden  to  be  played,  that  the  entire 
impression  of  1,000  copies  was  in  eight  days'  time  sold  out,  so  that  the 
publisher  brought  out  the   tragedy   again  from  the  press."     Vondel 
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made  reply  in  a  series  of  biting  and  satirical  articles.  It  should  be 
known  that  Vondel  had  been  converted  to  Catholicism  in  1641.  This 
may  explain  the  pious  zeal  of  the  objecting  Calvinistic  preachers. 

Vondel  gave  this  account  of  his  "Lucifer":  "Lucifer,  the  archangel, 
proud,  ambitious,  blindly  selfish,  envied  God's  unlimited  greatness, 
and  man  also,  who,  being  created  in  the  image  of  God,  held  sway  in  his 
luxuriant  Paradise  over  the  whole  earth.  He  envied  God  and  man  the 
more  when  Gabriel,  the  herald  of  God,  declared  all  the  angels  to  be  but 
ministering  spirits,  and  revealed  to  them  the  mysteries  of  God's  future 
incarnation,  whereby  human  nature,  exalted  above  that  of  angels 
and  united  truly  with  the  Divine,  might  expect  equal  might  and 
majesty;  whereupon  the  proud,  envious  spirit,  attempting  to  place 
himself  upon  an  equality  with  God  and  to  keep  man  out  of  heaven, 
through  his  abetters  incited  to  arms  innumerable  angels,  and  led  them 
against  the  host  of  Michael,  the  heavenly  Commander,  but  was  de- 
feated. Enraged  at  his  overthrow,  he  swore  revenge,  and  tempted  man 
into  disobedience  against  God,  for  which  he  and  all  his  hosts  were 
plunged  into  hell  and  doomed  to  eternal  perdition." 

There  are  critics  who  believe  that  Vondel  creating  his  Lucifer  had 
in  mind  Oliver  Cromwell;  that  to  him  the  closing  sentence  of  the  intro- 
duction to  the  drama  was  intended  to  apply :  ' '  We  are  the  more  eager 
to  bring  'Lucifer'  upon  the  tragic  stage  since  he,  stricken  at  last  by 
the  thunderbolt  of  God,  is  thrust  down  to  hell,  as  a  signal  example  to 
all  thankless  and  ambitious  persons  who  audaciously  dare  to  rise  up 
against  consecrated  powers  and  majesties  and  lawful  authorities." 
In  connection  with  this  it  should  be  noted  that  Vondel  from  time  to  time 
assailed  with  fierce  invective  the  revolutionaries  in  England,  and  one 
of  these  pieces,  "To  the  Regicides  of  England,"  begins,  "Dissembling 
Lucifer  made  parliament  his  tool." 

It  is  said  that  Milton,  writing  his  "Paradise  Lost,"  borrowed, largely 
from  Vondel's  "  Lucifer."  *     Milton  long  ago  was  accused  of  plagiarism. 

*iThat  Satan'Js  really  the  hero  of  Paradise  Lost"  i-.  known  by  Lord  Thurlow's  blunt  remark,  that  he 
was  a  damned  fine  fellow  and  he  (Thurlow)  hoped  he  would  win.  This  is  to  be  compared  with  Hutchinson's 
description  of,"  Paradise  Lost  "  as  "that  cursed  farce  of  Milton,  where  he  makes  the  devil  his  hero." — Ed. 
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William  Lauder  published  essays  in  1750  to  prove  his  indebtedness. 
These  essays  were  collected  in  a  volume,  "  Milton's  use  and  imitation  of 
the  Moderns  in  his  '  Paradise  Lost.'  "  Lauder  brought  forward  passages 
from  Sylvester  Du  Bartas  and  the  "Adamus  Exul"  of  Grotius.  Dr. 
Johnson  contributed  a  preface,  but  forgeries  of  Lauder  introduced  into 
his  essays  brought  the  book  and  the  author  into  disrepute.  Johnson 
admitted  that  he  had  been  deceived,  "partly  by  thinking  the  man  too 
frantic  to  be  fraudulent."  Some  with  the  elder  Disraeli  thought 
that  an  Italian  play  had  inspired  Milton.  Speaking  of  the  pantomime 
and  extemporal  comedies  of  the  Italians,  Disraeli  wrote:  "One  of  the 
great  actors  and  authors  of  these  pieces,  who  published  eighteen  of 
these  irregular  productions,  was  Andreini,  whose  name  must  have  the 
honor  of  being  associated  with  Milton's,  for  it  was  his  comedy  or  opera 
which  threw  the  first  spark  of  the  '  Paradise  Lost '  into  the  soul  of  the 
epic  poet, — a  circumstance  which  will  hardly  be  questioned  by  those 
who  have  examined  the  different  schemes  and  allegorical  personages 
of  the  first  projected  drama  of  '  Paradise  Lost ' ;  nor  was  Andreini,  as 
well  as  many  others  of  this  race  of  Italian  dramatists,  inferior  poets. 
The  'Adamo'  of  Andreini  was  a  personage  sufficiently  original  and 
poetical  to  serve  as  the  model  of  the  Adam  of  Milton.  The  youthful 
English  poet,  at  its  representation,  carried  it  away  in  his  mind.  Wit 
indeed  is  a  great  traveller."  Voltaire,  in  the  article  "I^pop^e,"  pub- 
lished in  his  "Questions  sur  1' Encyclopedic, "  scoffed  at  Lauder's  book, 
spoke  of  the  "Adam"  of  Grotius  and  the  "Sarcotis"  of  the  Jesuit 
Jakob  Masenius,  but  said  nothing  about  Vondel. 

Those  who  wish  to  judge  for  themselves  how  much  or  how  little 
Milton  was  indebted  to  Vondel  should  read  "Milton  and  Vondel:  a 
Curiosity  of  Literature,"  by  George  Edmundson  (London,  1885). 
Mr.  Edmundson  first  of  all  considers  the  question  whether  Milton  was 
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acquainted  with  the  Dutch  language.  In  his  evidence  in  the  affirma- 
tive a  letter  of  Roger  Williams  at  Providence  to  his  friend  John  Win- 
throp  at  Pequod  is  quoted.  Then  arises  the  question,  what  were 
Milton's  facilities  for  intercourse  with  Holland  and  for  acquaintance 
with  its  literature.  The  opinions  of  Pattison  (in  his  Life  of  " Milton") 
and  Gosse  (Essay,  "Milton  and  Vondel,"  in  his  "Studies  in  Northern 
Literature")  are  discussed.  There  there  are  long  chapters  on  Von- 
del's  "Lucifer,"  "John  the  Messenger"  (1662),  "Reflections  on  God 
and  Religion"  (1661),  and  "Adam  in  Banishment"  (1664),  a  sequel  to 
"Lucifer,"  and  parallel  passages  from  these  works  and  "Paradise 
Lost";  also  a  long  chapter  on  Vondel' s  "Samson"  (1660)  as  the  source 
of  Milton's  "Samson  Agonistes."  Mr.  Edmundson  closes  by  saying: 
"Depreciation  of  Milton's  supreme  poetical  merits  lies  as  much 
beyond  our  power  as  it  is  outside  our  purpose.  .  .  .  Milton  had  no 
need  to  borrow  from  Vondel  or  any  other  poet,  however  eminent,  and 
the  stern  uprightness  of  his  character  forbids  us  to  place  an  evil  con- 
struction upon  his  tendency  to  'plagiarise.'"  He  undoubtedly  inter- 
preted in  the  widest  manner  the  liberty  accorded  to  every  great  writer 
of  building  in  for  the  embellishment  of  his  work  the  materials  provided 
to  his  hand  from  well-known  and  recognized  sources,  and,  conscious 
of  pre-eminence,  never  scrupled  to  extend  to  his  own  appropriations 
from  others  the  qualification  contained  in  his  own  definition, — "To 
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borrow,  and  better  in  the  borrowing,  is  no  plagiarie."  But  borrow- 
ing is  a  sin  which  grows  by  the  using.  And  the  very  large  use  which 
Milton  has  made,  without  acknowledgment  of  the  ideas  and  language 
of  a  distinguished  contemporary,  from  works  but  recently  published, 
and  written  in  a  tongue  unknown  to  the  vast  majority  of  English 
readers,  cannot  be  altogether  excused  or  defended.  At  the  same 
time,  it  must  be  conceded  that  the  seventeenth  century  permitted 
much  greater  license  in  these  matters  than  would  be  countenanced  by 
the  stricter  literary  morality  of  our  own  days.  Vondel  himself  wrote: 
"Knowledge  of  foreign  tongues  is  no  slight  advantage  and  the  trans- 
lating of  celebrated  poets  helps  the  coming  poet,  just  as  the  copying 
of  masterpieces  of  art  the  student  of  painting.  One  thus  observes  the 
art  of  the  best  masters,  and  learns,  dexterously  stealing,  to  make 
another's  one's  own." 

-  There  are  several  lives  of  Vondel.  To  those  acquainted  with  Ger- 
man, "Joost  van  den  Vondel:  Sein  Leben  und  siene  Werke,"  by  Alex- 
ander Baumgartner,  S.J.  (Freiburg-im-Breisgau,  1882),  may  be  recom- 
mended. He  corrects  erroneous  statements  made  by  preceding  biog- 
raphers; yet  on  page  208  in  a  footnote  he  makes  a  curious  blunder. 
He  quotes  from  Disraeli's  "Amenities  of  Literature"  a  passage  from 
a  letter  of  Robert  Southey:  "Caedmon,  Andreini,  and  Vondel,  each 
or  all,  may  have  led   Milton  to  consider  the  subject  of  his  'Paradise 
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Lost';  but*  Vondel  is  the  one  who  is  most  likely  to  have  impressed 
him.  Neither  the  Dutch  nor  the  language  were  regarded  with  dis- 
respect in  those  days.  Vondel  was  the  greatest  writer  of  that  lan- 
guage, and  the  '  Lucifer'  is  esteemed  the  best  of  his  tragedies.  Milton 
alone  excepted,  he  was  probably  the  greatest  poet  then  living."  The 
learned  Jesuit  not  only  attributes  this  quotation  to  Disraeli  himself; 
he  also  speaks  of  him  as  "Benjamin  Disraeli  the  elder  (father  of  Lord 
Beaconsfield),"  whereas  the  father  of  Lord  Beaconsfield,  novelist  and 
statesman,  was  named  Isaac.  Baumgartner,  by  the  way,  only  touches 
the  subject  of  Milton's  indebtedness  to  Vondel. 

"Lucifer,"  an  opera  based  on  Vondel's  play,  music  by  Van  Eycken, 
was  produced  at  Amsterdam,  May  12,  1858.  The  text  of  Peter 
Benoit's  oratorio  "Lucifer"  is  bv  R.  Hiel. 


Mr.  Hadley  comes  of  a  musical  family.  His  father,  S.  Henry  Hadley, 
a  musician  by  profession,  instructor  of  singing  in  public  schools  and 
conductor,  was  his  first  teacher.  Arthur  Hadley,  another  son,  a  violon 
cellist,  was  a  member  of  the  Boston  Symphony  Orchestra  and  later  of 
the  San  Francisco  Symphony  Orchestra.  After  lessons  from  his  father, 
Mr.  Hadley  studied  in  Boston, — the  violin  with  Henry  Heindl,  Jacques 
Hoffmann  and  Charles  Allen;  harmony  with  Stephen  Emery;  counter- 
point with  George  W.  Chadwick.  Before  he  was  twenty-one,  he  had 
composed  a  dramatic  overture,  a  string  quartet,  a  trio,  and  choruses 
and  songs.  He  went  to  Vienna  in  1894,  studied  composition  with 
Eusebius    Mandyczewski,*    and    there    composed   his   third    suite    for 

*  Mandyczewski  v,  a;  born  at  Czernowitz,  August  18,  1S57.  He  studied  music  with  Robert  Fuchs  and 
Nottebohm  in  Vienna.  In  1887  he  was  appointed  choirmaster  of  the  Vienna  Singakademie  and  archivist  of 
the  Gesellschaft  der  Musikfreunde.  In  1897  he  was  made  Doctor  of  Philosophy  by  the  University  of  Leipsic 
for  his  work,  especially  on  the  complete  edition  of  Schubert.  That  year  he  was  appointed  teacher  of  instru- 
mentation at  the  Vienna  Conservatory  and  in  1900  instructor  in  musical  history  at  the  same  institution.  To 
him  was  intrusted  the  task  of  completing  C.  F.  Pohl's  Life  of  Haydn,  a  task  unfortunately  not  yet  accom- 
plished. 
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orchestra.  He  returned  to  America  in  1896  and  took  charge  of  the 
music  department  of  St.  Paul's  School  at  Garden  City,  L.I.  His  first 
symphony,  "Youth  and  Life,"  was  produced  under  the  direction  of 
Anton  Seidl  at  New  York  in  December,  1897.  The  second  movement 
of  this  symphony  was  played  in  Boston  at  a  concert  of  American  com- 
positions conducted  by  Mr.  Mollenhauer.  The  list  of  Mr.  Hadley's 
works  includes  four  symphonies  (the  one  in  F  minor,  No.  2,  "The 
Four  Seasons,"  took  two  prizes  in  1901,  one  offered  by  Mr.  Paderewski 
and  one  by  the  New  England  Conservatory  of  Music,  Boston,  and  it 
was  performed  here  at  a  Symphony  Concert,  April  15,  1905);  three 
serious  overtures  for  orchestra, — "Hector  and  Andromache,"  "In 
Bohemia"  (produced  in  Boston,  December  16,  1901,  at  a  concert  con- 
ducted by  Mr.  Mollenhauer,  and  played  again  at  a  "Pop"  Concert, 
May  4,  1903),  and  an  overture  to  Stephen  Phillips's  tragedy  "  Herod  " ; 
"The  Culprit  Fay,"  rhapsody  for  orchestra,  after  Drake's  poem,  win- 
ning the  prize  offered  by  the  National  Federation  of  Music  Clubs,  and 
produced  at  Grand  Rapids,  Mich.,  May  28,  1909;  three  ballet  suites 
(the  third  was  produced  in  New  York  at  a  concert  of.  the  American 
Symphony  Orchestra,  led  by  Mr.  Sam  Franko,  March  24,  1897);  Fes- 
tival March  (played  here  at  a  "Pop"  Concert);  a  prize  cantata,  "In 
Music's  Praise"  (performed  by  the  People's  Choral  Union,  New  York, 
in  April,  1901);  Six  Ballades  for  chorus  and  orchestra, — "The  Fairies," 
"In  Arcady,"  "Lewlawala:  A  Legend  of  Niagara,"  "  Jabberwocky  " 
(sic),  "Princess  of  Ys,"  "Legend  of  Grenada";  three  comic  operas; 
String  Quartet  in  A  major;  String  Trio  in  C  major;  Sonata  in  F  major 
for  violin  and  pianoforte;  anthems,  part-songs,  pianoforte  pieces,  and 
over  a  hundred  songs.  Among  his  later  works  are  a  Symphonic  Fan- 
tasia in  E-flat  major,  for  full  orchestra;  "Salome,"  tone  poem  for 
orchestra  after  Oscar  Wilde's  tragedy,  Op.  55,  performed  for  the  first 
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time  by  the  Boston  Symphony  Orchestra  at  Boston,  April  13,  1907; 
"Merlin  and  Vivian,"  a  lyric  drama  for  solo  voices,  chorus,  and  orches- 
tra (text  by  Mrs.  Watts  Mumford);  the  third  symphony,  in  B  minor; 
the  fourth  symphony,  D  minor,  Op.  64,  "North,  East,  South,  West" 
(produced  at  a  Norfolk,  Conn.,  Festival,  June,  191 1);  Konzertstiick, 
Op.  61,  for  violoncello  and  orchestra;  "The  Atonement  of  Pan,"  a 
music  drama,  book  by  Joseph  D.  Redding,  produced  by  members  of 
the  Bohemian  Club  of  San  Francisco  in  their  grove,  Sonoma  County, 
California,  August  10,  1912;  "The  Fate  of  Princess  Kiyo:  A  Legend 
of  Japan,"  a  cantata  for  female  voices  and  orchestra;  a  pianoforte 
quintet  in  A  minor;  church  music;  some  songs  (text  by  Otto  Julius 
Bierbaum),  published  in  Munich;  among  still  later  songs,  "Mondlicht," 
"Ei-lu-li,"  "II  pleut  des  petales  de  fleurs,"  and  "Remembrance";  and 
five  love  songs  (poems  by  Frederick  Manley);  "Izora,  daughter  of 
Montezuma,"  grand  opera  in  three  acts  (19 14).  Mr.  Hadley  is  now  at 
work  on  music  for  the  Pageant  in  celebration  of  the  250th  anniversary 
of  Newark,  May  30,  31,  June  1,  2,  1916. 

Mr.  Hadley  lived  in  Europe  for  about  four-  years.  He  conducted 
orchestral  concerts  in  various  cities  with  programmes  containing  his  own 
works  and  those  of  others.  His  "Salome"  was  performed  at  Monte 
Carlo  (December  12,  1907)  under  J  Chin's  direction;  at  Warsaw  under 
the  direction  of  the  composer  at  a  Philharmonic  Concert  (February  7, 
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1908) ;  at  Cassel,  led  by  the  composer,  at  a  concert  of  the  Royal  Theatre 
Orchestra  (February  21,  1908);  and  at  Berlin,  as  above  stated.  He 
for  some  time  acted  as  a  conductor  at  the  Mayence  Opera  House,  and 
there  he  brought  out  Pizzi's  "Rosalba"  (December  10,  1907),  with 
Hedwig  Materna,  a  niece  of  the  distinguished  singer  in  Wagner's  music 
dramas,  and  he  prepared  "Mme.  Butterfly"  for  performance  with 
Marguerite  Lemon  as  Cho-Cho-San.  His  own  opera,  "Sane,"  was 
produced  at  Mayence,  April  6,  1909,  when  Miss  Marguerite  Lemon 
and  Messrs.  Rossner,  Rupp,  Bara,  and  Hemsing  took  the  chief  parts. 

In  1909  he  was  appointed  conductor  of  the  Seattle  Symphony 
Orchestra.  In  191 1  he  became  conductor  of  the  San  Francisco  Sym- 
phony Orchestra.  He  held  the  position  until  the  season  of  19 15-16, 
when  he  was  succeeded  by  Alfred  Hertz. 

These  compositions  of  Mr.  Hadley  have  been  played  in  Boston  at 
concerts  of  the  Boston  Symphony  Orchestra: — 

Symphony  in  F  minor,  No.  2,  "The  Four  Seasons,"  April  15,  1905. 

"Salome,"  tone  poem  after  Oscar  Wilde's  tragedy,  Op.  55,  April  13, 
1907. 

Symphony  in  B  minor,  No.  3,  Op.  60,  April  11,  1908. 

"The  Culprit  Fay,"  rhapsody  for  orchestra,  November  19,  1910. 

Mr.  Hadley's  piano  quintet  was  performed  in  Boston  by  the  Hoff- 
mann Quartet  and  Mrs.  Jessie  Downer-Eaton,  pianist,  at  a  Hoffmann 
Quartet  Concert,  November  21,  1907.  His  songs,  "Stille  traumende 
Friihlingsnacht "  and  "Morgengesang,"  were  sung  in  Boston  by  Miss 
Janet  Spencer  at  her  recital  on  November  10,  191 1. 
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ENTR'ACTE, 


AN    ERA  OF   OPTIMISM. 

BY  EDWIN  EVANS. 
(From  the  Pall  Mall  Ga-xtte,  May  8,  191 4  ) 
Some  ten  years  or  more  ago  there  was,  especially  among  young 
composers,  a  great  inclination  to  be  dismal.  The  literature  of  the 
world  was  ransacked  for  subjects  upon  which  symphonic  poems  of 
the  gloomiest  kind  could  be  constructed.  It  is  one  of  the  noticeable 
features  of  to-day  that  music  of  that  description  is  less  common. 
Whether  it  be  that  the  young  composer  has  made  the  discovery  that 
the  tragic  muse  dwells  in  solitary  state  upon  the  heights,  or  whether 
he  has  merely  recovered  his  good  spirits,  it  would  be  hard  to  say.  So 
far  as  this  country  is  concerned,  the  change  coincided  more  or  less  with 
the  coming  to  the  front  of  the  group  of  composers  who  figured  at  Mr. 
Balfour  Gardiner's  concerts.  From  the  first  the  organizer  of  these 
concerts  and  his  companions  set  their  faces  against  pessimism  in  any 
form,  and  the  breeziness  of  most  of  the  music  performed  struck  a  new 
note. 

The  change  is,  however,  not  confined  to  this  country.  Of  course, 
the  modern  Italian  continues  to  wallow  in  operatic  gore,  but  in  so 
theatrical  a  manner  that  his  most  gruesome  subjects  are  incapable 
of  harrowing  our  feelings.  In  the  recent  output,  operatic  or  sym- 
phonic, of  the  rest  of  the  world  there  seems  to  be  a  tacit  understanding 
to  banish  depression.  Strauss  himself  turned  from  "Elektra"  to 
"Der  Rosenkavalier "  and  to  Moliere.  One  still  comes  across  the 
gloomy  note  in  current  music,  but  it  has  become  almost  necessary  to 
look  for  it,  and  that  is  in  itself  a  healthy  sign. 

As  this  change  happens  to  coincide  with  a  more  cheery  outlook  in  the 
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means  more  than  saving  or  spending  money. 
It  means  spending  money,  time  or  anything 
else  to  the  best  possible  advantage.— Ruskin. 

Henry  F.  Miller,  Sr.,  building  pianos  in  1863,  applied 
the  principles  of  true  economy;  he,  and  his  sons  and 
grandsons  after  him,  always  used  the  best  materials 
and  workmanship,  not  with  a  desire  to  have  Henry  F. 
Miller  Pianos  cost  more,  but  to  ma\e  them  worth  more. 

So  to-day  they  are  worth  more  than  ever;  not 
merely  because  of  the  high  standing  and  reputation 
they  have  won,  but  rather  because  of  the  satis- 
faction they  give-in  TONE,  TOUCH,  and  WEAR. 
They  are  priced  right.  You  can  save  time,  money, 
and  regrets 
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musical  world  itself,  I  am  rather  disposed  to  place  the  two  in  the  rela- 
tion of  cause  and  effect.  Of  course,  the  lot  of  a  composer,  even  when 
he  has  acquired  a  reputation,  is  not  enviable.  The  work  of  months 
ends  in  a  twenty  minutes'  performance,  followed,  unless  he  be  fortunate, 
by  a  long  silence.  Still  the  conditions  have  materially  improved  from 
what  they  were  ten  years  ago.  The  difficulties  of  obtaining  a  hearing 
have  decreased  so  much  that  no  work  of  merit  is  likely  nowadays  to 
be  passed  over.  Even  in  the  publishing  world  there  are  signs  of  progress, 
and  the  time  when  only  one  string  quartet  by  a  living  English  composer 
was  published  in  England  is  left  far  behind.  One  hears  complaints 
that  things  might  be  considerably  better,  and  so  they  might;  but  they 
are  improving. 

As  in  other  spheres,  there  will  always  be  somebody  to  declare  that 
music  is  going  to  the  dogs,  but  in  reality  it  has  seldom  enjoyed  healthier 
conditions.  Of  course,  the  demands  on  the  individual  musician  are 
great.  The  standard  of  composition  is  high;  that  of  perfornance 
possibly  even  higher,  as  the  listener  is  better  able  to  make  comparisons. 
Technical  proficiency  on  the  various  instruments  has  been  raised  to 
so  high  a  level  that  probably  not  more  than  half  a  dozen  performers 
on  each  can  be  regarded  as  supreme.  In  comparison  all  others  show 
some  imperfection,  but  such  deficiencies  imply  little  real  disparagement. 
Even  the  average  quality  of  playing  stands  high,  and  it  would,  of  course, 
be  a  logical  absurdity  to  expect  to  find  the  majority  above  it. 

Perhaps  the  most  encouraging  sign  of  all  is  the  more  intelligent  in- 
terest taken  by  the  laymen  in  matters  musical.  It  is  not  merely  a 
question  of  the  cultured  amateur  musician  who  has  always  been  well 
informed,  and,  generally  speaking,  more  progressive  than  the  profes- 
sional, who  clings  more  tenaciously  to  established  notions.  Between 
this  class  and  the  people  who  "know  nothing  about  music,  but  know 
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what  they  like,"  there  has  arisen  a  large  intermediate  public  which 
goes  so  far  as  to  know  why  it  likes.  It  is  not  very  articulate,  and  plays 
a  passive  rather  than  an  active  part  in  the  musical  world,  but  one 
need  only  observe  the  manners  of  a  large  audience,  and  overhear  an 
occasional  snatch  of  conversation,  to  be  assured  of  its  existence.  Among 
other  things,  it  is  chiefly  to  this  section  of  music  patrons  that  we  are 
indebted  for  the  immeasurable  improvement  in  the  composition  of  our 
concert  programmes.  Conductors  have  almost  ceased  to  cater  for  what 
used  to  be  regarded  as  the  popular  taste.  Certain  favorite  works  may 
become  hackneyed  and  stale,  but  at  least  they  are  seldom  nowadays 
taken  from  an  inferior  source. 

Singers,  who  were  at  one  time  the  least  enterprising  of  all  perform- 
ers, have  become  quite  eager  to  demonstrate  that  thay  are  in  touch 
with  all  that  is  best  in  contemporary  music,  and  the  relations  between 
interpretation  and  mere  vocalization  have  simultaneously  improved. 
The  ranks  of  those  who  realize  that  an  art-song  is  essentially  a  collabo- 
ration between  the  two  arts  of  poetry  and  music,  not  just  a  tune  for  a 
voice,  are  steadily  gaining  more  adherents.  The  rise  of  a  new  type  of 
song,  in  which  not  only  the  emotional  and  dynamic,  but  also  the  phonetic, 
values  of  the  text  are  taken  into  account,  has  reacted  upon  vocalists. 
It  has  always  been  a  reproach  that  even  in  their  own  language  few 
English  singers  could  be  understood,  as  others  are,  without  the  book 
of  words.  At  last  there  are  signs  that  clear  diction  will  some  day  be  the 
rule  and  not  the  exception. 

In  practically  every  direction  except  the  financial  side  of  concert- 
giving  there  is  matter  for  congratulation,  and  when  one  has  occasion 
to  comment  adversely  on  some  shortcoming,  it  is  often  the  perspective 
due  to  the  general  optimism  that  has  placed  it  in  the  foreground.     A 
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trifling  blemish  is  more  noticeable  in  a. general  performance  than  an 
egregious  blunder  in  one  that  leaves  the  listener  indifferent.  A  longueur 
which  interrupts  an  interesting  flow  of  musical  thought  is  immedi- 
ately resented,  while  a  tedious  work  leaves  us  cold.  It  is  the  penalty 
of  excellence  that  it  creates  fastidiousness,  but  even  that  implies  opti- 
mism, as  there  can  be  no  gourmet  without  a  correspondingly  high  level 
of  culinary  art. 


FOUNDATIONS   OF  THE  MODERN   OPERA 

(From  the  London  Times,  July  4,  1914.) 

There  are  two  processes  by  which  an  artist  may  develop;  one  of 
them  evolves  principles  out  of  experience,  the  other  elicits  experience 
from  principles.  The  classification  applied  to  the  makers  of  opera 
puts  us  at  once  in  possession  of  the  difference  between  the  two  great 
reformers — Gluck  and  Wagner — whose  careers  were  separated  by  just 
over  a  hundred  years.  The  centenary  of  the  birth  of  the  latter  was 
celebrated  last  year;  the  bicentenary  of  the  birth  of  the  former  occurred 
this  week.     Christoph  Willibald  Gluck  was  born  on  July  2,  17 14. 

If  we  are  to  make  reliable  use  of  the  classification  we  must  begin  by 
confessing  that  the  example  of  each  process  sometimes  conformed 
to  the  opposite  one.  We  must  further  take  account  of  a  third  kind  of 
artist  who  has  little  or  nothing  to  do  with  principles  at  all,  but  who 
lives  solely  in  and  by  experiences.  Of  that  kind  Mozart  is  the  arch- 
exemplar  in  opera. 

A  comparative  glance  at  the  way  in  which  Gluck  and  Wagner  ar- 
rived at  their  results  will  make  clear  the  distinction  between  them. 
In  Gluck's  case  a  successful  career  as  a  composer  of  opera  according  to 
the  accepted  standards  of  the  mid-eighteenth  century  preceded  the  pro- 
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duction  of  "Aleeste"  in  Vienna  (1767),  to  which  was  attached  the 
famous  preface  setting  forth  the  principles  of  musical  and  dramatic 
relevance  for  which  he  stood.  In  the  twenty-five  preceding  years  he 
had  written  some  forty  operas;  many  had  been  produced  at  home  in 
Vienna,  but  with  others  he  had  gained  a  hearing  in  most  of  the  musical 
centres  of  Northern  Italy,  he  had  carried  his  work  south  to  Naples, 
north  to  Copenhagen,  and  west  to  London.  During  that  time  he  had 
given  intermittent  indications  of  what  he  meant  to  do,  the  indications 
growing  stronger  with  the  advance  of  time.  "La  Semiramide"  (1748) 
in  Vienna,  "Telemacco"  (1750)  in  Rome,  and,  most  important,  "Orfeo" 
(1762)  again  in  Vienna  are  the  outstanding  examples,  and  the  last- 
named  is  the  first  of  his  imperishable  masterpieces.  But  in  all  the  in- 
tervals, even  after  the  production  of  "Orfeo,"  he  was  content  to  follow 
the  line  of  least  resistance  in  works  which  the  slang  of  to-day  would 
describe  as  "pot-boilers,"  in  a  way  which  has  aroused  the  wonder  and 
incurred  the  censure  of  one  historian  after  another.  Contrasted  with 
Wagner's  inability  to  tear  himself  away  from  his  artistic  ideal,  Gluck 
certainly  cuts  but  a  poor  figure  through  all  these  years. 

But  that  is  largely  accounted  for  by  his  process  of  development. 
It  was  only  after  the  collection  of  a  vast  quantity  of  experiences  that 
he  could  formulate  any  principles  at  all,  and  even  when  they  were 
formed  they  had  to  be  tested  by  further  experiences,  some  of  those 
experiences  being  clean  contrary  to  the  principles.  Wagner,  on  the 
other  hand,  made  up  his  mind  at  a  very  early  age.  Even  "The  Art- 
work of  the  Future"  (1849)  seems  to  be  less  the  outcome  of  his  strug- 
gles over  "  Der  Fliegende  Hollander,"  "Tannhauser,"  and  "Lohengrin" 
than  a  series  of  ideas  arrived  at  by  an  imaginative  temperament  after 
a  study  of  artistic  history.  Though  the  ideas  had  a  very  tangible 
effect  upon  his  practical  work  as  an  artist,  the  result  was  something 
quite  different  from  anything  predicted  in  the  prose  works;  he  elicited 
endless  experiences  from  the  standards  set  up  in  the  prose  works,  but 
"Tristan"  and  "Die  Meistersinger "  no  more  conform  to  those  stand- 
ards than  Gluck's  early  works  do  to  the  standards  of  the  preface  to 
"Alceste." 

But  once  Gluck  had  arrived  at  that  work  and  had  provided  himself 
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with  a  charter,  he  neither  went  back  from  it  nor  onwards  beyond 
it.  In  spite  of  all  the  distractions  of  his  famous  competition  with  Pic- 
cinni,  he  devoted  the  years  of  his  Paris  campaign  to  illustrating  in  prac- 
tice the  principles  he  had  arrived  at  in  the  revised  versions  of  "Orfeo" 
and  "Alceste"'  and  in  the  composition  of  "Iphigenie  en  Aulide," 
"Armide,"  and  "Iphigenie  en  Tauride."  So  he  was  able  to  give 
a  logical  conclusion  to  a  career  which  had  apparently  begun  illogically; 
because  the  principles  upon  which  he  had  come  to  act,  being  the  out- 
come of  experience,  were  of  an  eminently  sane  and  moderate  kind.  That 
accounts  very  largely  for  the  position  of  his  operas  to-day.  It  is  one 
of  esteem,  rising  at  times  to  admiration,  rather  than  the  glowing  affec- 
tion which  both  Wagner  and  Mozart  engender.  Gluck's  dramatic 
form  in  these  works  sometimes  reminds  one  of  the  Psalm-couplet  quoted 
by  George  Eliot's  deputy  clerk: — 

"I  know  what's  right,  nor  only  so, 
But  also  practise  what  I  know," 

whereas  Wagner,  knowing  what's  right,  often  delights  us  most  by 
not  practising  it,  and  as  to  Mozart — one  never  thinks  about  his  knowl- 
edge at  all. 

The  negative  attitude  of  the  preface  to  "Alceste"  cannot  fail  to  im- 
press us  as  we  read  it.  Gluck  has  resolved  to  avoid  abuses  which  liad 
crept  into  Italian  opera  through  the  vanity  of  singers;  he  has  been 
very  careful  never  to  interrupt  a  singer  in  the  heat  of  a  dialogue;  he 
has  been  anxious  not  to  break  the  sense  of  a  period  or  interrupt  the 
movement  and  animation  of  a  scene.     In  fact,  repression  takes  almost 
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as  prominent  a  place  in  his  reform  as  does  expression;  and  that,  taken 
together  with  a  classic  calmness  of  melodic  outline,  has  necessarily  a  chill- 
ing effect.  In  his  last  operas  he  rarely  allows  himself  time  to  develop 
a  melody  to  such  a  climax  of  passionate  feeling  as  that  of  "Che  fard" 
in  "Orfeo."  Even  Armide's  last  soliloquy,  where  the  musician  has  an 
unrivalled  opportunity  to  loosen  the  curb  from  his  melodic  impulse, 
is  broken  into  declamatory  phrases  whose  expressive  power  comes 
straight  from  the  words  rather  than  from  the  feeling  at  the  back  of  the 
words. 

But  in  the  very  moment  that  we  miss  the  highest  function  that  music 
can  serve  in  drama  we  are  seized  by  the  extraordinary-  aptitude  with 
which  Gluck  makes  it  serve  the  next  highest.  For  the  ending  of  "Ar- 
mide"  is  a  magnificent  instance  of  the  eloquence  of  his  declamation, 
an  eloquence  which  seems  to  link  together  the  recitative  of  J.  S.  Bach 
and  the  dialogue  of  Moussorgsky.  When  the  dramatic  action  is  in  full 
swing  and  to  develop  the  feeling  on  more  purely  musical  lines  would 
be  fatal  to  its  progress,  this  quality  of  swift  eloquence  appears  at  its 
highest  in  Gluck  and  shows  his  supreme  mastery  of  stagecraft.  The 
few  pages  in  the  last  scene  of  "Iphigenie  en  Tauride"  where  the  sister 
and  brother  meet  before  the  sacrificial  altar  is  one  of  the  most  magni- 
ficent examples  of  concentration  possible  to  be  found.  Since  we  have 
likened  Gluck  to  Moussorgsky  in  one  particular, — a  comparison  which 
the  events  of  the  moment  make  a  natural  one, — this  scene  may  serve 
to  point  a  difference.  For  neither  Moussorgsky  nor  any  of  the  nine- 
teenth-century Russians  seems  to  have  mastered  concentration  as  a 
part  of  stage  technique;  and  indeed  it  is  difficult  to  think  of  any  one, 
except,  perhaps,  Verdi  in  his  latest  operas,  who  wielded  that  weapon 
with  the  absolute  certainty  of  Gluck.  But  comparisons  and  contrasts 
of  this  kind  can  only  be  appreciated  when  the  works  are  put  side  by  side 
upon  the  stage.  It  may  not  be  too  much  to  hope,  in  a  season  which 
has  given  us  Wagner,  Mozart,  Verdi,  and  Moussorgsky,  that  another 
will  add  Gluck,  who  was  the  predecessor,  if  not  actually  the  progenitor, 
of  them  all. 


NOW 

$1975  to  $^275 

THE  IDEAL  CLOSED  CAR 

•READY   WHENEVER    YOU  ARE" 

E.  Y.  STIMPSON,  650  Beacon  Street 
Back  Bay  3230 


r  music 

GHT  WAY 

FAELTEN 

PIANOFORTE 

SCHOOL 

CARL  FAELTEN 

Director 
Established  1897 
Send  for  Booklet 

30  Huntington  Avenue 
BOSTON 


I  IMS 


Suite  taken  from  the  Incidental  Music  to  Adolf  Paul's  Trag- 
edy, "King  Christian  II.,"  Op.  27 Jean  Sibelius 

(Born  at  Tavestehus,  Finland,  December  8,  1865;   now  living  in  Helsingfors.) 

This  suite  was  published  in  1899.  It  consists  of  four  movements: 
1,  Nocturne;  2,  Fylegie  et  Musette;  3,  Serenade;  4.'  Ballade.  Adolf 
Paul's  *  tragedy  was  produced  in  1899. 

The  whole  suite  was  played  by  the  Chicago  orchestra  at  Chicago, 
November  14,  15,  1902.  It  was  played  by  the  Cincinnati  orchestra 
at  Cincinnati  in  the  season  of  1901-02. 

The  Elegie  et  Musette  were  performed  here  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Fiedler  conductor,  April  2,  19 10. 

I.  Nocturne,  Moderato,  D  major,  6-4.  The  instruments  are  two 
flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trum- 
pets, three  trombones,  kettledrums,  tambourine,  strings.  The  move- 
ment is  rather  rhapsodical.  It  opens  with  a  short  introduction  for 
wind  instruments,  after  which  a  broad,  flowing  melody  is  given  to  the 
first  violins.  A  little  running  motive,  is  used  with  this  theme  in  the 
development.  Another  important  theme  is  sung  by  all  the  strings 
except  the  basses.  This  leads  to  a  vigorous  climax,  after  which  the 
movement  ends  with  measures  like  unto  those  of  the  Introduction. 

*  Adolf  Georg  Paul  was  born  of  Swedish  parents  at  Bromo,  Sweden,  January  6,  1863.  He  was  educated 
in  Finland,  where  he  lived  from  1872  to  1889.  He  studied  music  in  Germany.  Since  1889  he  has  dwelt  in 
Berlin  and  been  correspondent  of  Finnish  and  Swedish  journals.  He  has  written  several  novels  and  several 
plays.     The  first  of  these  plays  was  "  Alte  Sunden  "  (Berlin,  1893).     All  of  his  writings  are  in  German. 
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II.  The  filegie  is  composed  for  strings,  Lento  assai,  B  major,  4-4. 
A  section  for  strings  in  harmony  alternates  with  a  solo  for  violon- 
cellos. 

The  Musette  is  scored  for  two  clarinets,  two  bassoons,  and  strings. 
Vivace,  A-flat  major,  2-2.  In  the  first  part  there  is  a  tune  for  clar- 
inets over  a  drone  of  bassoons  and  muted  strings.  The  second  part, 
F  minor,  contains  contrasted  melodies  for  clarinets  and  bassoons. 
The  first  part  is  repeated  in  a  modified  form. 

"Musette"  in  French  is  a  diminutive  of  the  old  French  "muse," 
meaning  "song."  It  is  the  name  given  to  an  instrument  of  the  bag- 
pipe family,  consisting  of  two  pipes  or  reeds  and  a  drone;  it  was  sup- 
plied with  wind  from  a  leathern  reservoir.  The  name  was  also  given 
to  a  small  oboe  without  keys. 

The  term  is  applied  to  an  air  of  moderato  tempo  and  simple  char- 
acter that  might  come  from  the  instrument  itself.  This  air  has  gen- 
erally a  pedal  bass,  which  answers  to  the  drone.  Pastoral  dances, 
also  called  musettes,  were  arranged  to  these  airs,  and  they  were  popular 
in  the  time  of  Louis  XIV.  and  Louis  XV.  Excellent  examples  of 
musettes  are  to  be  found  in  operas  by  Dalayrac,  Destouches,  and  in 
the  English  suites  by  Bach. 

The  musette,  the-dance,  originated,  it  is  said,  in  the  mountains  of 
Clermont-Ferrand,  and  took  its  name  from  the  instrument  which  was 
played  for  it.  The  dance  was  a  sort  of  bourree  of  Auvergne,  and 
it  is  still  danced  in  Paris  by  coal-men  and  water-carriers  on  Sundays  in 
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wine-shops.  One  of  these  dance  and  wine  shops,  in  the  Place  Maubert, 
displayed  the  sign  Bal-Musette  until  1891,  when  the  building  was  torn 
down  to  make  way  for  the  extension  of  a  street.  The  musette  is  danced 
in  Paris  with  the  utmost  decorum ;  the  dancers  take  pleasure  in  footing 
it  to  the  music  of  their  own  country,  and  often  sing  the  old  refrain : — 

Pour  bien  dan^a 
Vivent  les  Auvergnats. 

They  stamp  vigorously  and  rigidly  in  time.  The  ancient  musette  was 
in  two  time  with  an  organ-point  at  the  end  of  each  reprise,  which  was 
marked  by  a  stamp  of  the  foot.  For  the  description  of  an  earlier 
"Bal  de  la  Musette"  of  the  same  general  character  see  Delvau's  "Les 
Cytheres  Parisiennes,"  pp.  48,  49  (Paris,  1864).  A  fresco  showed  a 
huge  fellow  seated  sub  tegmine  fagi  in  his  shirt-sleeves,  capped  with  a 
red  fez  and  playing  the  musette.  Delvau  thus  apostrophized  the  rude 
but  decorous  dancers:  "O  descendants  of  Vercingetorix !  You  make 
noise,  but  not  scandal.  I  do  not  love  you,  but  I  hold  you  in  high 
esteem."  We  are  far  from  the  garlanded  shepherdesses  dancing  the 
musette  to  the  shepherd's  pipe,  far  from  the  court  dames  playing  the 
part  of  shepherdesses,  far  from  Watteau's  pictures. 

In  French  slang  "musette"  means  the  voice;  also  the  bag  of  oats 
which  is  attached  to  a  horse's  head;  the  bag  in  which  the  beasts  often 
find  only  wind,  as  in  the  bag  of  the  bagpipe.  "Couper  la  musette" 
is  the  same  as  "to  shut  one  up."  "  Jouer  de  la  musette"  is  "to  drink," 
probably  because  wine  was  once  kept  in  skins,  and  those  who  drank 
from  them  were  apparently  playing  the  bagpipe. 

III.  Serenade,  Prelude  with  dance  to  the  Court  Festival,  Act  III. 
Moderato  assai,  E  major,  3-4  and  9-4  time.  The  score  calls  for  two 
flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trum- 
pets, three  trombones,  kettledrums,  triangle,  and  strings.  The  open- 
ing section  is  in  the  rhythm  of  a  minuet.  The  Serenade  is  developed 
from  a  melody  played  by  the  violins.  The  first  movement  is  repeated, 
but  in  a  shortened  form  and  with  certain  modifications. 
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IV.  Ballade,  Entr'acte  No.  III.  Allegro  molto,  4-4,  A  minor, 
ending  Vivace  in  A  major.  The  movement  is  scored  for  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  kettledrums,  bass  drum,  cymbals,  and  strings.  When  the 
Suite  was  produced  in  Chicago,  Mr.  Hubbard  William  Harris,  at  that 
time  the  editor  of  the  Chicago  Symphony  Programme  Book,  described 
the  Ballade  as  a  "weirdly  picturesque  composition  of  indistinct  form, 
which  cannot  be  described  successfully,  as  the  composer  gives  no  clue 
to  the  subject  from  which  he  drew  his  inspiration." 


Historians  differ  in  their  estimate  of  Christian  II.,  King  of  Denmark, 
Sweden,  and  Norway  from  15 12  to  1525.  By  some  he  is  called  "the 
tyrant,"  "the  cruel";  by  others  he  is  regarded  as  a  friend  of  the  people 
at  large  and  the  institutor  of  reforms.  He  was  born  in  148 1;  he  died 
in  1559.  In  1520  he  put  to  death  a  great  number  of  the  Swedish 
nobility  (the  "Stockholm  Blood  Bath")  and  provoked  the  revolution 
of  which  Gustavus  Vasa  was  the  promoter.  Christian  was  deposed 
in  Denmark  by  the  aristocrats  and  the  clergy  on  account  of  his  reforms. 
He  wandered  for  nine  years.  Obtaining  help  from  his  brother-in-law, 
Charles  V.,  he  invaded  Norway  in  1531.  Betrayed,  and  taken  prisoner 
by  Frederick  I.  of  Denmark,  he  was  kept  in  captivity  until  his  death. 
As  a  monarch,  he  founded  schools,  instituted  a  postal  service,  put  an 
end  to  the  sale  of  serfs.  His  love  for  his  mistress  Dyveke  has  been 
celebrated  by  dramatists  and  poets.  She  was  born  at  Amsterdam  in* 
1 49 1,  and  she  died  in  15 17,  probably  of  poison  administered  to  her. 
Torben  Oxe,  who  had  been  refused  by  her,  was  accused  of  the  assassina- 
tion and  executed.  It  is  said  that  Christian  was  influenced  greatly  by 
Dyveke's  mother,  Sigbrit  Willumsdatter.  See  the  dramas  of  H.  Marg- 
graff  and  L.  Scheper. 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI.  Naples.  Italy 

TEACHER  OF 

MANDOLIN,   GUITAR,   and   BANJO 

90  Huntington  Avenue,  Boston 

Telephone,  Back  Bay  1427-R 


Miss  Harlow 
Miss  Howland 

NEW  CHINTZES  AND  CRETONNES 

FOR  SUMMER  HOUSES 
355     BOYLSTON     STREET 

Next  Arlington  Street  Church 


For   hoarseness,  coughs,  bronchial    and  asth- 
matic troubles  use 

BROWN'S 

BRONCHIAL  TROCHES 

An  old  and  reliable  remedy  (or  throat  troubles  caused 
by  cold  or  use  ef  the  voice. 
Free  from  opiates  in  any  form. 

Sold  everywhere  in  boxes — never  in  bulk 

Prices,  10c.,  25c.  50c,  and  $1.00 
JOHN  I,  BROWN  &  SON,  BOSTON,  MASS. 


BROWN'S 

CAMPHORATED  SAPONACEOUS 

DENTIFRICE 

will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a 
particularly  clean  and  pleasant  feeling  in  the  mouth. 
For  sale  by  druggists  and  dealers  in  toilet  articles,  or 
sent  on  receipt  of  price,  25c.  Sample  sent  free  on  request. 

Manf'd  by  JOHN  I.  BROWN  &  SON,  Boston 
Curtis  &  Brown  Mfg.  Co..  Ltd.,  New  York.  N.Y. 
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'  I  4HE  spirit  of  Spring    is    contagious — while    nature    is 
*     rejuvenating  her  big  out-of-doors — Milady  is  turning 
her  household  and  her  wardrobe  outside  in 


Keeps   her   apace    with    Mother  Nature  and  solves  her  difficulties 
From  Her  Wardrobe 

There  are  evening  gowns  dinner  and  dancing  frocks — slippers — afternoon  and 
street  costumes — negligees  and  lounging  robes  motor  wraps  and  coats  that 
with  the  aid  of  her  seamstress  and  Lewandos  can  be  made  as  fresh  and  bright 
as  the  new  season  itself 

In  Her  Home 

There  are  curtains  rare  old  tapestries  rugs  cushions  blankets  comforters  and 
draperies — that  can  be  cleaned — mended  and  darned  and  packed  away  for 
the  summer  months 

No  matter  how  filmy  the  fabric — or  how  sturdy  the  garment  or  how  rare  the 
tapestries  or  how  delicate  the  laces — Lewandos  has  a  special  process  in  a 
special  department  for  each  different  piece — "You  can  rely  on  ^Lewandos" 

LEWANDOS 


Established  since  1S29 


We  enjoy  the  reputation  of  being 


AMERICAS  GREATEST  CLEANERS  AND   DYERS 

Prompt  deliveries  by  our  own  motors  and  teams 
Send  u<j  your  cleaning  work  We  will  give  you  our  expert  advice  gladly  free  of  charge 

BOSTON  SHOPS 
17  TEMPLE  PLACE    284  BOYLSTON  STREET    248  HUNTINGTON  AVENUE 

Branch  Exchange  Telephones  3900-3901-3902  Connect  all  Boston  Shops 
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Tweety-l&r§t  Programme 


FRIDAY  AFTERNOON,  APRIL  14,  at  2.30  o'clock 


SATURDAY  EVENING,  APRIL  15,  at  8.00  o'clock 


Humperdinck 


Overture  to  "The  Forced  Marriage' 


Dvorak 


Concerto  for  Violin  and  Orchestra 


Haydn  . 


Symphony  in  D  major,  No.  2 


SOLOIST 
Mr.  SYLVAIN  NOACK 


The  length  of  this  programme  is  one  hour 
and  forty    minutes 
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I    N    E 


ALL 


VIOLIN  RECITAL 


EN  PARLOV 


THE  BRILLIANT  CANADIAN  VIOLINIST 


TUESDAY  AFTERNOON,  APRIL  11,  AT  3  O'CLOCK 


PROGRAM 


GLAZOUNOFF 
VIVALI  . 


Concerto 
.     .     Chaconne 

JOSEF  SUK JB;rKatriStC 

BRAHMS-JOACHIM Hungarian  Dance 

TOR  AULIN '       ....    |  MagzgurSeakng  (Berceuse) 

SARASATE Habanera 


Reserved  seats,  $1.50,  $1.00,  50c.     Tickets  are  now  on  sale  at  the  Hall, 
or  they  may  be  ordered  by  mail,  or  telephone  (Oxford  1 330) 

CONCERT  OF  CHAMBER  MUSIC  AND  SONGS 


:th 


Soprano 


Pianist 

Assisted  by  Mr.  WALTER  E.  LOUD,  Violin 
And  Mr.  LEON  VAN  VLIET.  'Cello 

TUESDAY  EVENING,  APRIL  11,  AT  8.15  O'CLOCK 


Trio,  D  minor,  Op.  32 


PROGRAM 

A.  Arensky 


Se  tu  ra'ami 

O  del  mio  dolce  ardor 

Waldesgesprach        I- 

Waldeinsamkeit 

Sternlein,  sag'  mir  an 


-   Pergolesi 

Gluck 

Schumann 

Reger 

Moussorgsky 


Komm'  lass  unsspielen,  duherziges  Kind 

Bleichmann 
M.  T.  Aiken 


Trio,  D  major  (Ms.) 

In  My  Garden 
The  Star 
The  Lake 
Her  Love  Song 
Parting  at  Evening 
Floods  of  Spring 


Liddie 
Rogers 
Salter 
Salter 
Aiken 
Rachmaninoff 


Mr.  HAROLD    VINAL.  Accompanist 

STEINWAY  PIANO 

Reserved  seats,  $1.50,  $1.00,  50c.  Tickets  are  now  on  sale  at  the  Hall  (Oxford  1330) 
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JORDAN  HALL,   MONDAY   AFTERNOON,   APRIL  17,   at  3 

?  IE3      IE?  APl^CQ  PIANO  RECITAL 


Postponed  from  March  22 
Tickets  purchased  for  March  22  hold  good  for  April  17 

Tickets,  $1.50,  $1,  75c,  and  50c.      Symphony  Hall 
JORDAN  HALL,  MONDAY  EVENING,  APRIL  24,  at  8.15 

iIERMAN  SANDLEY    J01NT  REC1TAL 

•CELLIST 

RRIS 


IE 


ETHEL  CAVE-COLE 

PIANIST 


TENOR 
Tickets,  $1.50,  $1,  75c,  50c    Symphony  Hall 


JORDAN  HALL,  SATURDAY  AFTERNOON,  APRIL  29,  at  3 

'©     LAST  PIANO  RECITAL 


CHOPIN  PROGRAM 
Tickets,  $2,  $1.50,  $1.  75c,  50c     Symphony  Hall 


1257 


BOSTON  OPERA  HOUSE 
THREE  WEEKS,  BEGINNING  MONDAY.  APRIL  3 
(For  the  first  time  in  five  years)  . 

THE  ENTIRE 

METROPOLITAN 
OPERA    COMPANY 

OF  NEW  YORK 

GIULIO  GATTI  CASAZZA.  Managing  Director 
JOHN  BROWN,  Comptroller 


THE  COMPANY 


Mmes. 

Frances  Alda 
*Maria  Barrientos 
•Ida  Cajatti 

Louise  Cox 

Vera  Curtis 


SOPRANI 
Minnie  Egener 
Geraldine  Farrar 
Rita  Fornia 
Johanna  Gadski 
•Mabel  Garrison 


Frieda  Hempel 
•Melanie  Kurt 
Edith  Mason 
Marie  Rappold 
Lenora  Sparkes 


Mmes.  MEZZO-SOPRANI   AND   CONTRALTI 
Emma  Borniggia  Louise  Homer  'Flora  Perini 

'Sophie  Braslau  Marie  Mattfeld  Lila  Robeson 

Maria  Duchene  *Margarete  Ober 


Messrs. 
•Paul  Althouse 

PlETRO   AUDI8IO 

Angelo  Bada 
Julius  Bayer 

Messrs. 

Pasquale  Amato 
Bernard  Begu£ 
•Giuseppe  De  Luca 
Otto  Goritz 

Messrs. 
•Carl  Braun 

Adamo  Didur 
♦Pompilio  Malatesta 

Messrs. 
•Gaetano  Bavagnoli 
•Artur  Bodanzky 


TENORI 
Max  Bloch 
Luca  Botta 
Enrico  Caruso 
'Giacomo  Damacco 

BARITONI 
Robert  Leonhardt 
Vincenzo  Reschiglian 
Carl  Schlegel 
Antonio  Scotti 

BASSI 
Giulio  Rossi 
l^on  rothier 
Basil  Rutsdael 

CONDUCTORS 
Giorgio  Polacco 
Richard  Hageman 


Giovanni  Martinelli 
Albert  Reiss 
Johannes  Sembach 
Jacques  Urlus 


Riccardo  Tegani 
Hermann  Weil 
Clarence  Whitehill 


Andrea  de  Segurola 
•Henri  Scott 


Gennaro  Papi 


Messrs.  ASSISTANT   CONDUCTORS 
Giuseppe  Bamboscheck  Frederic  Jacobi 

Richard  Hageman  Gennaro  Papi 

Anton  Hofp  Francesco  Romei 

TECHNICAL   DIRECTOR 


Hans  Steiner 
Willy  Tyroler 


CHORUS   MASTER 
Mr.  Giulio  Setti 

STAGE   MANAGERS 
Messrs. 
Juleb  Speck  Jan  Heythekke 


Mr.  Edward  Siedle 

ASSISTANT   STAGE  MANAGER 
Messrs. 
Lodovico  Viviani  A.  SannA 


PREMIERE    DANSEUSE 
Miss  Rosina  Galli 


The  Entire  Chorus 


BALLET   MISTRESS 
Mme.  Pauline  Verhoeven 


LIBRARIAN 
Mr.  Lionel  Mapleson 


The  Entire  Orchestra 


PREMIER  DAN8EUR 
Mr.  Giuseppe  Bonfiqlio 


The  Entire  Ballet 


*  Appearing  in  opera  for  the  first  time  in  Boaton 
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BOSTON  OPERA  HOUSE 


SEASOl 


Monday,  at  8 

Tuesday,  at  8.15 
Wednesday,  at  2 
Wednesday,  at  8 

Thursday,  at  8 

Friday,  at  8 
Saturday,  at  2 

Saturday,  at  8 


Tickets,  $1,  $1.50,  $2, 
House,  and  Steinert's, 


DER  ROSENKAVALIER  (First  time  in 
Boston).  Ober,  Hempel,  Mason:  Goritz, 
Weil.Althouse,  Reiss.    Conductor,  Bodanzky 

TOSCA.  Farrar:  Botta,  Scotti,  Malatesta, 
Rossi.     Conductor,  Polacco 

RIGOLETTO.  Barrientos,  Perini:  Caruso, 
De  Luca,  Didur.     Conductor,  Polacco 

IL  TROVATORE.  Rappold,  Homer  : 
Martinelli,  Amato,  Rothier.  Conductor, 
Bavagnoli 

THE  TAMING  OF  THE  SHREW. 

(First  time  in  Boston).  Ober,  Rappold: 
Sembach,  Whitehill,  Goritz,  Leonhardt, 
Reiss.     Conductor,  Bodanzky 

CARMEN.  Farrar,  Mason:  Martinelli, 
De  Luca,  Rothier.     Conductor,  Polacco 

(Double  Bill)  HAENSEL  UND  GRETEL. 
Mason,  Mattfeld,  Homer:  Goritz.  Con- 
ductor, Hageman 

(Double  Bill)  SONNAMBULA.  Barrien- 
tos, Perini:  Damacco,  Didur.  Conductor, 
Polacco.     Followed  by  a 

BALLET  DIVERTISSEMENT.  Rosina 
Galli:  Bonfiglio:  and  Corps  de  Ballet 

$3,  $4,  $5.    Boxes,  $60.    At  Box  Office,  Opera 
162  Boylston  Street 

Direction,  C.  A.  ELLIS 


NOTE. — The  management  reserves  the  right  to  change  the  opera  at  any  performance 
in  case  of  unforeseen  exigency 
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BOSTON  OPERA   HOUSE 

FRIDAY  AFTERNOON,  APRIL  21,  1916,  AT 


ONLY    PERFORMANCE 
WAGNER'S  STAGE-CONSECRATION  FESTIVAL  PLAY 


AMFORTAS              .... 

WHITEHILL 

TITUREL                .... 

RUYSDAEL 

GURNEMANZ          .            .           ... 

BRAUN 

PARSIFAL 

SEMBACH 

KLINGSOR 

GORITZ 

KUNDRY                  .... 

KURT 

A  VOICE                   .... 

BRASLAU 

I.    KNIGHT             \           .           .           . 

BAYER 

II.  KNIGHT             .... 

SCHLEGEL 

I.     ESQUIRE           .... 

SPARKES 

II.    ESQUIRE           .... 

MATTFELD 

III.  ESQUIRE 

REISS 

IV.  ESQUIRE            .... 

BLOCH 

FLOWER  MAIDENS         MASON,  GARRISON,  C( 

}X,  SPARKES. 

CURTIS,  MATTFELD 
Conductor,  BODANZKY 

Tickets,    $1,    $1.50,    $2,    $3,    $4,    $5  Boxes  (seating  6).  $60 

At  Box  Office  and  Steinert's 

Direction,  C.  A.  ELLIS. 
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SYMPHONY  HALL 


NINE  WEEKS,  BEGINNING 

MONDAY,  MAY  8 


EVERY  EVENING  EXCEPT  SUNDAY 


JT  TCJ1 


ORCHESTRA 

of  SEVENTY- FIVE 
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BOSTON  UNIVERSITY  DEPARTMENT  of  MUSIC 

ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

Saturday  mornings  at  1 1  o'clock,  during  the  Symphony  season,  at  the 
College  of  Liberal  Arts,  688  Boylston  Street. 
PHILIP  GREELEY  CLAPP.  Ph.D..  Lecturer 
FEES:  THE  COURSE.  $20        SINGLE  LECTURES.  $1   EACH 


SATURDAY  AFTERNOON.  APRIL  8 

BEETHOVEN.  SYMPHONY  NO.  1 

HADLEY,  "LUCIFER."  SYMPHONIC  POEM 
SATURDAY,  APRIL  8,  AT  4  P.M. 

LAST  OPERA  LECTURE  IN  JACOB  SLEEPER  HALL.    "DER  ROSENKAVALIER" 

ADMISSION  TICKETS,  50  CENTS,  AT  THE  DOOR. 

PHILIP  GREELEY  CLAPP.  Ph.D..  Lecturer 


iss  CLARA  E.  MUNGER 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 


Classes  in  Sight  Reading 

M\  1  '  (Eight  Hands) 

tp  »  ^i  irn    nr-    nir    ni.MnrnnTr  Advanced  pupils  follow  the    Symphony 

TEACHER   OF   THE   PIANOFORTE  programmes  as  far  as  practicable 

165  Huntington  Avenue   .    Boston 


Irs.  HALL  McALLf  ;  !'!■',!,: 

TEACHER     OF    SINGING 
COACHING  IN  SONGS 

371  MARLBOROUGH  STREET 


ESTHER   SCHILDBACH 

PIANISTE  TEACHER 

Studio,  36  Columbia  Street      -     Brookline 

Telephone.  Brookline   1496-W 
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MUSICAL      INSTRUCTION 


Miss  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


JOHN  HERMANN  LOUD 

(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster.  Park  Street  Church 


RECITALS  A  SPECIALTY 

Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone,  2717-M  Brookline 


:arl  WEBSTI 

•CELLO  SOLOIST 
INSTRUCTION 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in    the    sonata    literature   for 

piano  and  violoncello 

STUDIO.  218  TREMONT  STREET 

Telephone.  Oxford  903-W 


The  Vocal  Studios  ol 


Mr.  aim 
'HUE  X 


And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 
246   Huntington   Avenue 


ION  BLANCH  ART  Studio  loT  -***:  "U^e and  cowhing  in 

Leading  Baritone  of  the  former  Borton  Grand  Opera  ITALIAN.    FRENCHWOMAN.    SPANISH    and 

Head  of  Operatic  Dept.  of  the  N.  E.  Conservatory  ~       ■.       «     .  n  n  n  a* 

of  Music  Studio,  Steinert  Hall      .      .      Boston,  Mass. 

Will  return  from  the  Opera  Season  in  Spain  March  1st  New  York  City,  2609  Broadway 


LESLEY  MA::  cim 


BEL  CANTO 


Studii 


1425  Broadway.  NEW  YORK 


SINGERS— Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutchcson, 
Ivv  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiskc  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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MUSICAL      INSTRUCTION 


Mr.  FRANK  E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Joseph  Emile  Daudelin 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL.  BOSTON 


STUDIO 

[DS         384  BOYLSTON  STREET 
Room  22 


Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 
THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


MARY  F.  TUCKER 


PIANIST 

CONCERTS  LESSONS 

Special   work    in    Ensemble  playing   with  Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston      .      .       Care  Richard  Newman,  Steinert  Hall 

Worcester       .  Tucker  Pianoforte  School.  11  Foster  St. 


New  York  Studio 
771  West  End  Avenue     - 
Telephone,  Riverside  7122 


New  York 


Formerly  Conductor  at  the  Opera  Houses  in  Vienna. 
Hamburg.  Amsterdam,  Breslau,  etc.  In  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Operatic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 


ARTHUR  WILSON 

VOICE  BUILDING  and  SINGING 
88  GAINSBOROUGH  STREET 

Telephone.  Back  Bay  1658 


Teachers  and  Singers  who  are  working  in  this  studio: 
Martha  At  wood  Baker.  Soprano.  First  Parish  Church. 
Brookline:  Bessie  Talbot  Salmon,  Soprano.  Central 
Congregational  Church.  Jamaica  Plain:  Mrs.  Carroll  J. 
Swan,  Soprano;  Mrs.  Mabel  N.  Foote.  Contralto,  First 
Parish  Church,  Brookline:  Miss  Florilla  Howe  Shaw. 
Contralto;  Ben.  Redden.  Tenor:  Lester  Aldrich  and 
William  Griffith,  Baritones:  Frederick  Huddy,  Bass- 
baritone. 
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MUSICAL      INSTRUCTION 


INSTRUCTION    IN  PIANO 
ORGAN.  HARMONY.  INTERPRETATION 


.      ,     _,    _  Organist  and  Choirmaster  Harvard  Congregational 

A.  A.  Li.  U.    '  Church.  Brookline,  Mass. 


417  Huntington  Chambers.  BOSTON.  MASS. 


JOHN  LAME  TEACHER  of  SINGING 

372  BOYLSTON  STREET 


Piano  Instruction 
Rafael  JosefTy  Method 

X  S.  DANIELSON 

Assistant  to  the  late  Rafael  Joseffy 
Studios-  ^  Carnegie  Hall  Mail  Address: 

'  I  Steinway  Hall  Carnegie  Hall,  New  York 


dee  H©lm©@  Edwards  God  Bless  Yo^y  ^GS 

Composer  of  the  successful  songs  Heart  of  Mine 

MY    NIGHTINGALE    SING    ON  The  Little  Doll  Boy  and  The  Little  Doll  Cirl 

0  BONNIEST  LASSIE  YET  Cupids  Call 

LUCKHARDT  &  BELDER.  36  WEST  40th  STREET.  NEW  YORK 


G  ALL  I 


ROOM  312.  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street         -  -         CAMBRIDGE.  MASS. 

Telephone,  Cambridge  22418 


ABORN    CLASSES    For   Operatic   Training 

MILTON, ABORN.  Director 

Regular  course  ol  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING.  DANCING, 
DRAMATIC  TECHNIQUE,  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.  Not  leu  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.  Vocal  training  is  not  included  in  the  curriculum 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 

A  P\r\D  17CC       FOR  AUDITIONS.  Phone  Col.  9096. 
r\U Ul\LL,Z)D:    THE  SECRETARY.  240  West  72nd  Street.  NEW  YORK 


MUSICAL     INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian.  French.  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.    208    WINTHROP    ROAD 

Telephone.  Brookline  4907-R 


'Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 
own  teaching."— William  Shakespeare.  London. 


LEE 


PIANIST 


INSTRUCTION 


Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio.  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


Miss  ALICE  H.  BAKER 

Pupil  of   Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky   Vienna 


PIANIST  INSTRUCTION 

Exponent  of  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments.  'Phone  Back  Bay  3180 


ROSALIE  THORNTON 

PIANIST  and  TEACHER 

STUDIO.  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 
Mason  &  Hamlin  Piano  Used 


HARPIST 
Boston  Symphony  Orchestra 

Telephone.  B.ck  Bay  2005 


AVAILABLE  FOR 

CONCERTS  RECITALS 

MUSICALS 

HARP  INSTRUCTION 

Studio.  252  Huntington  Avenue,  Boston.  Mass. 


OLIN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra  .Thursday  afternoons,  at 

4.30  (when  orchestra  is  in  Boston),  609,  Pierce  Bldg. 

Single  and  Course  Tickets 


NINTH  SEASON 

AMERICAN  STRING  QUARTETTE 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'CelU 

1322  COMMONWEALTH  AVENUE 

Telephone.    2351-3   Brookline 


1200 


MUSICAL      INSTRUCTION 


WALTER  L. 


President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 
114  West  72d  Street    -    -    -     New  York  City 


Miss  NINA  FLETCHER 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


CONCERT  VIOLINIST 


VIOLIN  INSTRUCTION 

Has  studied  with  such  well-known    artists    at     Mme. 

CAMILLA    URSO.    EDUARD   HERRMANN,   and 
YSAYE 

The  Hunnewell,  169  Washington  Street, 

Telephone.  Newton  North  NEWTON.  MASS. 


HELEN  PIERCE  WARREN 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
Copley  Square  BOSTON 


COURSES  FOR  'CELLISTS 

L    BELINSKI  Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 
Member  of  Boston  Symphony  Orchestra  methods 

For  terms,  address  SYMPHONY  HALL 


EMIL  MOLLENHAUER 


COACHING  IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone.  722  Back  Bay 


HELEN  ALLEN  HUNT 

CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -  -    Boston 


Miss  ROSE  STEWART 

VOCAL  INSTRUCTION 

Opp 

Symphony  Hall 
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MUSICAL      INSTRUCTION 


BERTHA   L  KAGAN 

VORTRAGSMEISTERIN 

GERMAN  LIEOER  WAGNER  ROLES 

German  Diction  and  Interpretation  for  Concert 

and  Opera 

Song   Interpretation — English,  French.  Italian 

509    PIERCES    BUILDING.  Copley  Square.  Bo.ton 

Monday  Afternoon  Thursday  Forenoon 

Residence  Telephone.  Cambridge  3131  M 


CONSTANCE  and  HENRY 

GIDEON 

RETURNED  FROM  TOUR 


Studio: 

218  TREMONT  ST. 

BOSTON 


Home: 

FEDERAL  HILL 

DEDHAM 


JOSEPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        ...         Boston 
B.B.   1047 

In  Worcester.  Wednesdays.  19  Pearl  St.,  Studio  7  and  8 


Gertrude  Fogler   School  of 
Languages 

Grammar.  Conversation,    History,   Literature 

Special  courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  331 7-R 


LOUISE  WOOD  FORREST 

TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37      -  246  HUNTINGTON  AVENUE 


Miss  Beatrice  I  (ol brook 

CONCERT  PIANISTE 

RECITALS  AND  PRIVATE  MUSICALES 

Ten  years  with  Heinrich  Gebhard 

For  terms,  dates,  etc.,  apply  to 

100  BOYLSTON  ST.   (Colonial  Bldg.)  Room  925.  926 

Res..  67  Linden  Street.  Everett      Tel..  Everett  1375-M 


CONTRALTO 

TEACHER  OF  SINGING 

114  MOUNT  VERNON  STREET 

Telephone.  Haymarket  2447 


E  L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH   GEBHARD 
and  recommended  by  him 

Studio       •         .         .       406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street,  Boston 


Madame  Alexander- Marius  |    ELIZABETH  SIEDHOFF 

(ofBcier  de  1'  Instruction  publique) 


Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,   French    Diction,  Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


CONCERT  PIANIST.  ORGANIST.  ACCOMPANIST 
Pupil  of 

R.  M.   Breithaupt  and   Artur  Schnabcl.    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano  Technic 

Primary,  advanced  pupils   Special  Teachers'  Courses 

Studio,  Pierce  Bldg.,  daily  by  appointment 

Hotel  Hemenway  Tel..  B.B.  3180 


SUZA  DOANE 

PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675-M  BOSTON 


ALICE  BATES    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios     ....     6  Newbury  Street 


Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers     -      -     Boston 


EDUARD    TAK 

1st  Violin,  Boston  Symphony  Orchestra 

VIOLIN  AND  ENSEMBLE 

Instructor  at  Longv  School,  103  Hemenway  St. 

Tel.  B.  B.  497 1  -J 

Studio,  244  Massachusetts  Ave.,  Suite  4 

Tel..  B.  B.  667-R 
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MUSICAL       INSTRUCTION 


ALBERT   "AND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone.  Brookline  3227  M. 


ROSABELLE    TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


MISS  HELEN  GOODRICH 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAI 

CONCERT  PIANIST 

STUDIO,  406  HUNTINGTON  CHAMBERS, 
BOSTON 


(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R. 


Miss  MINNIE  HAYDEN 

Vocal  Instruction 
STUDIO,  15  STEINERT  HALL,  BOSTON 


E  U  G  E  N  E    H  E  F  F  L  E  Y 
PIANIST  and  TEACHER 

CARNEGIE  HALL  NEW  YORK 


[E  RUSSELL  COO 

PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone,  Back  Bay  6170 


iei  Bullock  Williams 

TEACHER  OF  SINGING 
122  CARNEGIE  HALL    '       NEW  YORK 


LOUISE  KELLOGG 

TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 

Studios:  1211-1213  Carnegie  Hall 
Telephone  1350  Circle  New  York  City 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


-  ){{&  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUS1CALES  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honors  in   the  ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address,  10  Acorn  Street,  Maiden,  Mass. 

Manager,  A.  H.  Handley,  St;inert  Hall,  Boston 


DAMEL  n 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

114  Fenway 

Telephone  B.B.  5845 


Miss  MARY  O.  PORTER 
Miss  FRANCES  R.PORTER 

SOCIAL  SECRETARIES 

Reception,  ball  and  wedding  invitations  a  specialty 

22  BRIMMER  STREET       -:-       BOSTON 


The  Spanish  Cellist;  hailed  as  one  of  the  World's  greatest  living  musi- 
cians, writes  as  follows  concerning  the 


2) 


an 
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November  18,  1915. 
MASON  &  HAMLIN  CO., 
Gentlemen: — 

On  my  concert  tours  covering  a  period  of  several  years  in  this 
country  as  well  as  abroad,  1  have  used  for  accompaniment  pianos  of  various 
makes.  For  all  of  my  tours  in  America,  however,  I  have  wherever  possible 
secured  your  piano.  From  this  experience  I  am  convinced  of  the 
superiority  of  your  instruments  in  their  purely  musical  quality  of  tone, 
their  artistic  appeal,  and,  in  short,  qualities  which  the  true  musician 
seeks  in  any  musical  instrument. 

I  have,  as  you  know,  just  purchased  a  Mason  &  Hamlin  Grand 
piano  for  my  home,  and  I  write  to  tell  you  that,  in  my  opinion,  your 
Piano  is  unequalled. 

Very  truly  yours, 

(Signed)  PABLO  CASALS 

iliBmi&ljcrmlindia. 

WAREROOM  492-494  BOYLSTON  STREET 
BOSTON 


PRoGRZWIE 
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See  what  $10  will  do 
This  Easter  Time 

N   initial  payment  of  Ten   Dollars  will  enable  you  to 
possess  a  beautiful,    Mahogany  or   Oak  cabinet 

VICTROLA 

Style  XIV — with  record  shelves.  This  instrument  stands  48  inches 
high  and  has  a  12-inch  turntable.  Nickehplated  Exhibition  sound 
box,  automatic  brake  and  speed  regulator,  also  spiral  drive  motor 
which  can  be  wound  while  playing. 

With  this  Victrola  <zve  'wilt  include  your  choice  of  Record  selections 
to  the  value  of  nine  dollars. 

Only  $10  on  first  payment, 

balance  in  monthly  amounts  to  suit  your  convenience. 

Send  the  coupon  below  for  a  Half-tone  illustration  of  the  above 

Victrola  and  particulars.      Other  styles  ranging  in  price  from 

$15to  $400. 


N 


ame- 


Street T 


own 


If  you  already  possess  a  Victrola — call  or  send  for  our  April  list  of 

VICTOR    RECORDS 

Mail  orders  filled;    Records  sent  on  approval. 

CCHarvey® 

"THE  HOME  OF  HARMONY" 

144  BOYLSTON  STREET  (opposite  the   Common),  BOSTON 

284  MAIN   ST.,  BROCKTON  14   CITY  HALL    SQ.,  LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  (  Ticket  Office  ( g    id      1499 

Branch  Exchange  |  Administration  Offices  j  ^ 


THIRTY-FIFTH  SEASON.  1915-1916 

Dr.  KARL  MUCK,  Conductor 


w©nft¥-Mir§t 


ZLaa 


Concerts 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  APRIL  14 

AT  2.30  O'CLOCK 

SATURDAY  EVENING.  APRIL  15 

AT  8.00  O'CLOCK 

COPYRIGHT,   1916,   BY  C.  A.  ELLIS 


PUBLISHED     BY     C.  A.    ELLIS.    MANAGER 
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Yes,  It's  a  Steinway" 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Steinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


rQ     t>  p  w  i     f 


SONS 

STEINWAY  HALL 
107-109  East   14th  Street,  New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 


mo 


oirasympjaoiniy^ 

Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


maestri 


PERSONNEL 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 

Roth,  0. 
Koessler,  M. 

Hoffmann,  J, 
Schmidt,  E. 

Rissland,  K. 
Theodorowicz,  J. 

Mahn,  F. 
Tak,  E. 

Bak,  A. 
Ribarsch,  A. 

Traupe,  W. 
Baraniecki,  A. 

Goldstein,  H. 
Sauvlet,  H. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Griinberg,  M. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gerardi,  A. 
R.                   Gewirtz,  J. 

• 

Violas. 

Fcrir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  I 

Gietzen,  A. 

\                    Berlin,  W. 

v.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.               Steinke,  B 
Nast,  L.                 Folgmann,  E.             Warnke,  J 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G.                         Sand,  A. 
Lenom,  C.                         Mimart,  P. 
Stanislaus,  H.                   Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Mosbach,  J. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.           Zahn 
Eandler,  F.             Burk 

Librarian. 

,  F.               Gardner,  C 
hardt,  H. 

Organ. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 
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An  Artistic  Triumph 

The  Artigraphic 
Chickering  Grand 

is  presented  as  the  one  player-piano  that  can 
faithfully  reproduce  the  fine  phrasing,  touch, 
exquisite  tone  production  and  tone  coloring  of 
such  masterly  pianists  as  Hambourg,  Busoni, 
Bauer,  Godowsky  and  others  without  the  aid 
of  buttons,  levers  or  expression- devices  of  any 
nature. 

<|  The  Artigraphic  Grand,  architecturally  and 
in  size,  is  an  exact  duplicate  of  the  beautiful 
Chickering  Grand.  Its  player-control  when 
not  in  use  is  effectively  lost  from  view  beneath 
the  instrument,  so  that  the  Artigraphic,  excepjt 
to  the  initiated,  is  played  upon  and  viewed  as 
a  magnificent  Chickering  Grand  Pianoforte. 

*J  We  are  producing  a  limited  number  of  Arti- 
graphic Chickering  Grands  at  $  1 750  for  persons 
of  culture  and  refinement  who  appreciate  the 
finer  elements  of  beauty  in  music  and  in  piano- 
fortes. We  shall  be  very  happy  to  demonstrate 
the  Artigraphic  either  at  our  warerooms  or  in 
the  homes  of  those  who  are  genuinely  interested. 

Charge  Accounts  Invited 

CHICKERING 

WAREROOMS   1  zrn  TREMONT  STREET 

At  the  Sign  of  the  Clock     1  U  .7    Between  Mason  &  West  Sts. 

Edison  Diamond  Disc  Phonographs,  Victor -Victrolas 

and  Records,  Rythmodik  Music  Roils 


THIRTY -FIFTH    SEASON,    NINETEEN     HUNDRED    FIFTEEN    AND    SIXTEEN 


Twenty-first  Programme 


FRIDAY  AFTERNOON.  APRIL  14,  at  2.30  o'clock 


SATURDAY  EVENING.  APRIL  15.  at  8.00  o'clock 


Humperdinck 


Overture  to  the  Opera  "Die  Heirat  Wider  Willen" 
("The  Forced  Marriage") 


Dvorak  ....         Concerto  in  A  minor,  for  Violin,  Op.  53 

I.  Allegro  ma  non  troppo. 
II.  Adagio  ma  non  troppo. 
III.     Finale:   Allegro  giocoso,  ma  non  troppo. 


Haydn 


I.  Adagio;  Allegro. 

II.  Andante. 

III.  Menuetto:  Trio. 

IV.  Allegro  spiritoso. 


Symphony  in  D  major  (B.  &  H.,  No.  2) 


SOLOIST 
Mr.  SYLVAIN  NOACK 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it    being   understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  CALVIN.  City  Clerk 
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BOYLSTON  STREET 


BOSTON 


PRESENT   A   DISTINCTIVE 

and  AUTHORITATIVE 

COLLECTION 

of 

SPRING  FASHIONS 

in 


hBIESy  MAT 


FEATURING 
Milan  and  Lisere  Sailors.     Trimmed  with  Ostrich  Banding 

at  $18.00 


VOLUME  XIV— 1916 

JO  BOOK  could  possibly  be  more  opportune  at  the  present  moment  than  the 
Alfred  Peats'  new  edition,  which  is  published  annually  under  the  title  of 
Home  Decoration.  From  many  points  of  view  the  1916  edition  must  be 
J  regarded  as  a  distinct  success.  Notwithstanding  that  the  general  feeling  in 
decoration  is  comparable  with  what  we  have  come  to  flippantly  term  the  "simple  life," 
there  are  multifarious  design  ideas  distinctively  luxurious. 


TEA     ROOM.      Page  15 

BUYING  today  almost  amounts  to  a  fine  art.  Nearly  every  person 
thinks  he  can  buy,  whereas  the  really  fine  administrator  of  an  al- 
lowance is  rare.  That  strange  streak  of  vivid  intelligence,  allied  with 
a  lynx  eye  which  accounts  for  the  successful  bargain-monger,  does  not 
necessarily  mean  good  buying.  To  acquire  stacks  of  useless  things  to 
be  stored  away  simply  as  triumphs  of  skill  in  scenting  our  bargains  is 
disparaging.  We  do  not  approve  of  sacrificing  quality  and  suitability 
for  the  sake  of  false  economy. 

Our  sketch  of  the  Tea  Room  shows  individuality  and  is  likely  to 
meet  everyone's  fancy  owing  to  its  being  a  distinct  novelty. 


If  you  contemplate  papering  one  room  or  the  entire  Home,  ask  for  a  copy  of 
-HOME  DECORATION" 

ALFRED  PEATS  COMPANY     1 18  Summer  Street,  BOSTON 


Overture  to  the  Opera,  "The  Forced  Marriage." 

Engelbert  Humperdinck 

(Born  at  Siegburg  (Rhineland),  September  i,  1854;  now  living  in  Berlin.) 

"Die  Heirat  wider  Willen,"  comic  opera  in  three  acts,  libretto  freely- 
adapted  from  a  comedy  by  Alexandre  Dumas,  music  by  Humperdinck, 
was  performed  for  the  first  time  at  the  Royal  Opera  House,  Berlin, 
April  14,  1905.  The  chief  singers  were  Emmy  Destinn  (Hedwig  von 
Merian),  Emilie  Herzog  (Luise  Mauclair),  Berger  (Philip  V.  of  Spain), 
Philipp  (Robert,  Count  of  Montfort),  Hoffmann  (Emil  Duval).  Richard 
Strauss  conducted. 

When  this  opera  was  first  produced,  there  was  no  overture.  There 
was  only  an  orchestral  introduction  of  about  twenty-five  measures, 
and  convent  bells  were  heard. 

The  overture  played  at  this  concert  was  composed  for  the  production 
of  the  opera  at  Munich  in  May,  1906,  and  then  played  for  the  first 
time.  It  was  performed  at  a  Philharmonic  Concert  in  Berlin,  led  by 
Mr.  Nikisch,  November  12,  1906. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston  Sym- 
phony Orchestra,  December  21,  1907.     Dr.  Muck  conducted. 

The  libretto,  written  by  Humperdinck  and  his  wife,  is  based  on  a 
comedy  in  four  acts  by  Alexandre  Dumas,  the  elder,  "L,es  Demoiselles 
de  Saint-Cyr,"  which  was  produced  at  the  Theatre-Francais,   Paris, 


SONGS  BY 


ARGARKT   MUTI 


FROM  THE 
PROGRAMMES  OF  FAMOUS  SINGERS 

SUNG  BY 

mv  i«  rnMP  S  ALESSANDRO  BONCI,  GEORGE  HAMLIN 

uai  ia  uui\tL  j  CARL  M0RRIS   ETHELYNDE  SMITH 

THERE  WOULD  I  BE  CHARLOTTE  LUND 

A  GARDEN  IS  A  LOVESOME  THING       MRS.  ADAH  CAMPBELL  HUSSEY 

SUMMER  NOON  MONICA  G.  STULTS 

SOMEWHERE  MARGARET  HINCHEY,  ETHELYNDE  SMITH 

AN  IRISH  MOTHER'S  LULLABY.  PHYLLIS  DEARBORN 

(  MME.  GADSKI,  MME.  ALMA  GLUCK 
AN  IRISH  LOVE  SONG  ]  CARL  MORRIS,   MME.  SCHUMANN-HEINK 

(  MARIE  SUNDELIUS,  DANIEL  BEDDOE 


NONSENSE    RHYMES    AND    PICTURES 

TEXT  BY  EDWARD  LEAR 

MORE    NONSENSE    RHYMES 

PRICE.  $1.00 

AND    PICTURES 

THE  ABOVE  COMPLETE 

PRICE.  $1.00 
IN  ONE  VOLUME 

CLOTH  BINDING.  $2.50 

THE  ARTHUR  P.  SCHMIDT  CO. 

120  Boylston  Street,  Boston,  Mass.  For  Sale  by  all  Music  Dealers 


July  25,  1843,  with  this  cast:  Due  d'Anjou,  afterward  Philip  V.  of 
Spain,  Brindeau;  Roger,  Vicomte  de  Saint-Herem,  Firmin;  Hereule 
Dubouloy,  Regnier;  Charlotte  de  Merian,  Jeanne  Plessy;  Louise  Mau- 
claire,  Anais  Aubert.  There  is  an  English  adaptation  of  this  comedy, 
"The  Ladies  of  Saint-Cyr;  or,  The  Runaway  Husbands." 

The  story  of  the  opera  libretto  is  a  simple  one.  The  convent  school 
of  Saint-Cyr,  under  the  protection  of  its  founder,  Mme.  de  Maintenon, 
is  forbidden  ground  for  men.  Only  princes  of  the  blood  can  enter  it. 
Robert,  who  is  in  love  with  Hedwig,  one  of  the  pupils,  finds  the  oppor- 
tunity to  sneak  into  the  school.  Luise,  a  friend  of  Hedwig,  is  let  into 
the  secret  of  the  rendezvous.  Duval,  a  friend  of  Robert,  accompanies 
him.  The  two  are  caught  and  sent  to  the  Bastille.  They  can  obtain 
their  liberty  only  by  marrying  the  girls.  After  the  double  marriage 
they  leave  their  wives,  for  they  consider  that  their  pride  has  been 
wounded  and  they  have  been  made  ridiculous  in  the  eyes  of  the  world. 
They  go  to  the  court  of  Madrid,  and  the  wives  follow  them.  There  the 
women  are  courted,  and  even  by  their  husbands,  at  a  masked  ball.  The 
king  falls  in  love  with  Hedwig.  There  are  scenes  of  jealousy.  At 
last  the  identity  of  the  women  is  disclosed  and  there  is  a  joyful  recon- 
ciliation. 


* 
*  * 


The  overture  is  scored  for  two  flutes,  two  oboes  (one  interchangeable 
with  English  horn),  two  clarinets,  two  bassoons,  four  horns,  three  trum- 
pets, three  trombones,  bass  tuba,  kettledrums,  cymbals,  harp,  strings. 
The  score  was  published  in  1906. 

The  thematic  material  is  taken  from  the  opera,  but,  it  is  said,  without 
any  intention  of  presenting  a  programme.  The  overture  begins, 
E  major,  Massig  langsam  (moderately  slow),  4-4,  with  a  motive  that 
is  said  to  typify  the  forced  marriage.  Two  fifths  are  in  succession  in 
the  tonalities  of  F  major  and  B  major.  Then  comes  the  chief  melodic 
idea  of  Hedwig's  song  in  the  third  act:  " Mein  Herz  will  hoher  schlagen, 
hor'  ich  von  Konigthum."  This  melody,  given  at  first  to  the  horns, 
interrupted  several  times  by  the  first  motive,  is  repeated  at  last  by  the 
full   orchestra.     These   two   themes   with   various   transformations   of 
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rhythm  furnish  material  for  the  main  body  of  the  overture,  Lebhaft 
(allegro).  The  typical  motive,  "Wider  Willen,"  is  used  especially  in 
various  phases  and  in  many  combinations.  Other  themes  are  those 
of  Robert's  love  letter,  "Lassen  Sie  Teure  mich  Ihnen  gestehen" 
(G  major),  and  that  of  Duval's  entrance  song,  "O  wie  lustig  ist's  auf 
Erden"  (violins).  The  chief  themes  are  developed,  and  then  there 
is  a  repetition  of  the  subordinate  section,  now  in  E  major.  From 
the  final  figure  of  this  section  the  coda  is  developed,  with  a  melodic 
line  that  reminds  one  of  Luise's  "Ja,  ich  bleib'  ganz  gerne  hier." 
The  first  violins  begin  pianissimo,  the  other  instruments  enter  in  a 
crescendo,  and  at  the  end  the  King's  Hymn  is  sounded  by  the  brass, 
while  the  strings  have  the  opening  theme  of  fifths. 


Humperdinck  intended  to  be  an  architect,  but  Hiller  persuaded  him 
to  study  music  at  the  Cologne  Conservatory.  Humperdinck  won  the 
Mozart  scholarship  in  1876,  which  enabled  him  to  study  at  the  Munich 
Royal  Music  School;  in  1878  or  1879  he  won  the  Mendelssohn  prize 
of  seven  hundred  and  fifty  dollars  in  Berlin,  which  gave  him  two  years 
in  Italy.  In  1880  or  1881  he  was  granted  the  Meyerbeer  prize  of 
nineteen  hundred  and  sixty  dollars.  He  taught  at  the  Barcelona 
Conservatory  (1885-87).  Returning  to  Cologne,  he  was  appointed  in 
1890  a  teacher  at  the  Hoch  Conservatory  at  Frankfort-on-the-Main. 
In  1896  he  received  the  title  of  Royal  Prussian  Professor.  He  lived  for 
some  time  at  Boppard-on-the-Rhine,  and  in  1900  he  was  called  to  Berlin 
as  the  head  of  an  academic  Meisterschule  and  as  such  an  associate  of 
the  senate  of  the  Royal  Art  Academy. 

He  was  for  a  time  in  the  employ  of  the  publishers,  Schott  &  Co.,  at 
Mayence;   and  he  was  the  music  critic  for  some  years  of  the  Frankfort 
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Zeitung.     A  protege  of  Wagner  at  Bayreuth,   1881-82,  he  assisted  in 
the  preparation  of  "Parsifal"  for  the  stage. 

He  taught  Siegfried  Wagner  composition.  His  chief  works  are 
"Hansel  und  Gretel"  (Weimar,  1893);  the  music  to  "  Konigskinder " 
(1897);  to  the  fairy-tale,  "  Die  sieben  Geislein  "  (1897);  "  Dornroschen  " 
(Frankfort,  1902);  "Die  Heirat  wider  Willen"  (Berlin,  1905);  inci- 
dental music  to  "Der  Richter  von  Zalamea"  (1896);  Symphony  in  C; 
Humoresque  for  orchestra;  "Moorish  Rhapsody"  (1898),  for  orches- 
tra; "Das  Gluck  von  Edenhall";  "Die  Wallfahrt  nach  Kevelaar"; 
"Biibchens  Weihnachtstraum,"  melodrama;  "Das  Wunder,"  text  by 
Rainer  Simons,  composed  for  the  Kaiser-Jubilaums,  Stadt-Theater, 
Vienna  (1905);  "Zwei  Vogellieder"  (1905);  stage  music  for  Shake- 
speare's "Tempest,"  "Winter's  Tale,"  and  "Merchant  of  Venice"  (a 
"Shakespeare"  Suite  of  six  movements  from  this  music  has  been 
performed  in  Berlin);  stage  music  to  Shakespeare's  "As  You  Like  It" 
and  "Twelfth  Night";  songs,  etc.  A  suite,  "Tonbilder  aus  Dornros- 
chen," was  played  at  a  Philharmonic  Concert,  Berlin,  led  by  Mr.  Nikisch, 
January  12,  1903. 

He  arrived  in  this  country  November  21,  1905,  to  see  Mr.  Conried's 
production  of  "Hansel  und  Gretel"  at  the  Metropolitan  Opera  House. 
After  seeing  Niagara  Falls  and  Washington,  he  sailed  December  9, 
1905. 
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These  works  of  Humperdinek  have  been  performed  in  Boston : — 
Operas:  "Hansel  und  Gretel,"  Hollis  Street  Theatre,  January  21, 
1896;  Sir  Augustus  Harris's  London  Company  (Marie  Elba,  Hansel; 
Jessie  Huddleston,  Gretel;  Jacques  Bars,  Peter;  Mary  Linck,  Gertrude ; 
Louise  Meissingler,  the  Witch;  Grace  Damian,  the  Sandman;  Edith 
Johnson,  the  Dewman;  William  G.  Dietrick,  conductor).  Boston 
Theatre,  April  6,  1907;  Metropolitan  Opera  House  Company,  Mr. 
Conried  manager  (Hansel,  Miss  Mattfeld;  Gretel,  Miss  Alten;  the 
Witch,  Mme.  Jacoby ;  Gertrude,  Miss  Weed ;  the  Sandman,  Miss  Moran ; 
the  Dewman,  Miss  Shearman;  Peter,  Mr.  Goritz;  Alfred  Hertz, 
conductor).  Boston  Opera  House  by  the  Metropolitan  Opera  Com- 
pany, January  15,  1910;  Miss  Mattfeld  (Hansel),  Miss  Alten  (Gretel), 
Mmes.  Wickham,  Meitschik,  Snelling,  Sparkes,  and  Mr.  Muhlmann; 
Mr.  Hertz  conducted.  The  opera  came  into  the  repertoire  of  the  Bos- 
ton Opera  Company,  February  4,  191 1:  Mmes.  Mattfeld  (Hansel), 
Alten  (Gretel),  Claessens,  Wickham,  Swartz,  Fisher,  and  Mr.  Goritz; 
Wallace  Goodrich,  conductor.  Other  performances  by  the  Boston 
Opera  Company:  February  8,  18,  1911,  (cast  of  February  4);  January 
27,  19 1 2  (Mmes.  Swartz,  Fisher,  Claessens,  de  Courcy,  d'Olige,  Mr. 
Goritz — Mr.  Goodrich,  conductor);  February  22,  19 12  (Mmes.  Swartz, 
Fisher,  Claessens,  de  Courcy,  d'Olige,  Mr.  Hinshaw, — Mr.  Weingartner, 
conductor);  March  11,  1912  (Mmes.  Swartz,  Fisher,  Claessens, 
de  Courcy,  d'Olige,  Mr.  Goritz — Mr.  Goodrich,  conductor);  March 
30,  1912  (cast  of  March  11);  December  28,  1912  (Mmes.  Swartz, 
Fisher,  Claessens,  de  Courcy,  Sharlow,  Mr.  Hinshaw — Mr.  Caplet, 
conductor),  December  30  (cast  of  December  28  but  with  Mr.  Goritz 
as  Peter);  January  18,  1913  (cast  of  December  28,  1912);  February  12, 
19 1 3  (Mmes.  Swartz,  Fisher,  Schumann-Heink,  Robeson,  de  Courcy, 
Sharlow,  Mr.  Hinshaw- — Mr.  Caplet,  conductor);  March  20,  19 13, 
Mmes.  Swartz,  Fisher,  Claessens,  de  Courcy,  Sharlow,  Mr.  Hinshaw — 
Mr.  Caplet,  conductor);  December  27,  19 13  (Mmes.  Swartz, 
Riegelman,  Robeson,  Gauthier,  Choiseul,  Mr.  Ludikar — Mr.  Lyford, 
conductor).  There  have  been  other  performances;  in  English,  as 
by  the  Aborn  Company. 

"Konigskinder,"  Metropolitan  Opera  Company,  in  the  Boston  Opera 
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House,  April  16,  1912.  King's  Son,  Carl  Jorn;  the  Goose  Girl,  Geral- 
dine  Farrar;  the  Fiddler,  Otto  Goritz;  the  Witch,  Florence  Wickham; 
the  Woodcutter,  Adamo  Didur;  the  Broom  Maker,  Albert  Reiss; 
a  Child,  Cleo  Gascoigne;  the  Senior  Councillor,  Marcel  Reiner;  the 
Inn-keeper,  Antonio  Pini-Corsi;  the  Inn-keeper's  Daughter,  Rita 
Fornia;  the  Tailor,  Julius  Bayer;  the  Stable  Maid,  Marie  Mattfeld; 
the  Gatekeeper,  Benno  Rudell — Alfred  Hertz  conducted. 

Orchestral:  Humoreske,  Boston  Symphony  Orchestra,  November 
12,  1892.  Prelude  to  "Hansel  and  Gretel,"  Boston  Woman's  Orches- 
tra, A.  W.  Thayer,  conductor,  April  30,  1895,  but  not  with  complete 
orchestra;  Melba  concert,  November  7,  1895  (Landon  Ronald,  con- 
ductor) ;  Boston  Symphony  Orchestra,  December  23,  1897,  December  24, 
19 10,  December  27,  19 13.  Wallace  Goodrich  conducted  a  performance 
at  a  Jordan  Hall  Orchestra  Concert,  January  31,  1907.  Dream  Pan- 
tomime from  "Hansel  und  Gretel,"  Boston  Symphony  Orchestra, 
November  2,  1895.  Introductions  to  Act  III.  and  Act  II.  of  "Konigs- 
kinder,"  December  26,  1896.  Moorish  Rhapsody,  three  movements, 
Boston  Symphony  Orchestra,  October  28,  1899;  two  movements, 
Boston  Symphony  Orchestra,  May  3,  1902,  "Tangier,"  January  7,  191 1. 
Introduction  to  Act  III.  of  "  Konigskinder  "  and  Humoreske,  December 
16,  1905.  "Pilgrimage  to  Kevelaar"  (Cecilia,  January  13,  1898,  Mrs. 
H.  E.  Sawyer,  alto,  and  J.  C.  Bartlett,  tenor).  Song  with  orchestra, 
"Wiegenlied,"  sung  by  Mme.  Van  Endert  at  a  Boston  Symphony 
Orchestra  Concert,  February  14,  19 14. 
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Mr.  Sylvain  Noack,  the  second  concert-master  of  the  Boston  Sym- 
phony Orchestra,  was  born  in  Rotterdam  on  August  21,  188 1.  Intend- 
ing to  become  a  pianist,  he  devoted  the  greater  part  of  his  attention  to 
the  pianoforte  in  Amsterdam  until  he  was  fourteen  years  old.  In  the 
mean  time  he  also  studied  the  violin.  He  finally  decided  to  devote 
himself  entirely  to  the  latter  instrument.  His  first  teacher  was  Andre" 
Spoor,  concert-master  of  the  Amsterdam  Orchestra.  When  Mr. 
Noack  was  seventeen  years  old,  he  entered  the  Conservatory  at  Amster- 
dam, where  he  studied  under  Klderling,  and  at  the  same  time  became 
one  of  the  first  violins  of  the  Concert  Gebouw.  Two  years  later  he 
left  the  Conservatory,  having  won  the  first  prize  for  violin,  and  in  1903 
he  was  appointed  teacher  of  violin  in  that  institution,  and  became 
second  violin  of  the  Conservatory  Quartet.  Two  years  later  he  went 
to  Rotterdam,  where  he  taught  and  did  much  work  in  chamber  music, 
and  in  September,  1906,  he  became  the  first  concert-master  of  the  City- 
Orchestra  in  Aix-la-Chapelle,  in  which  city  he  also  formed  a  quartet. 
Here  he  stayed  until  the  fall  of  1908,  when  he  was  engaged  by  Dr.  Karl 
Muck  to  be  the  second  concert-master  of  the  Boston  Symphony  Orches- 
tra. As  a  soloist,  he  made  his  debut  in  Amsterdam  with  the  Concert 
Gebouw  _  Orchestra  in  1898.  In  1905  he  travelled  as  a  virtuoso  in 
England  and  Germany  with  much  success. 

Mr.  Noack  played  for  the  first  time  in  Boston  at  a  concert  of  the 
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of  the  season  is  made  of  Vicuna 
cloth.  Soft,  warm,  light  in 
weight  and  made  in  beautiful 
pastel  shades  as  well  as  the  darker 
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brown,  etc.  We  have  ready  in 
stock  a  large  comprehensive  as- 
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and  brought  down  in  price.  We 
invite  particular  attention  to  our 
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AFTERNOON  GOWNS 

Styles  that  are  simple  but  effective, 
with  correct  lines.  Fashions  that 
are  elaborate  and  perhaps  more 
extreme.  Materials  that  are  of 
the  better  grades.  Taffeta  Gowns, 
Georgette  Crepe,  Radium  Silk, 
La  Jerz  and  Crepe  de  Chine 
Gowns.  A  selection  of  beautiful 
styles  for  all  occasions. 

$25,  $35  to  $85 
BLOUSES 

New  Crepe  de  Chine,  new  Georg- 
ette Crepe,  new  Will  o'  the  Wisp, 
new  La  Jerz,  new  Handkerchief 
Linen,  new  Batiste,  Voile  and 
Madras  Blouses.  New  French 
hand-made  blouses.  New  frill 
styles,  new  collar  and  cuff  effects. 
The  fabrics  are  of  the  better  grades, 
and  the  fit,  finish  and  styles  are 
the  best  we  can  find.  We  are 
making  an  important  showing  of 
new  blouses  at $5,  $5.75,  $8.50 

SKIRTS 

The  separate  skirt  is  required  in 
many  ways  by  fashion  this  season 
For  all  outdoor  sports,  a  greater 
variety  of  styles  and  fabrics  are 
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Boston  Symphony  Orchestra,  November  20,  1909  (Saint-Saens's  Con- 
certo in  B  minor,  No.  3,  Op.  61).  On  December  24,  1910,  he  played  at 
a  concert  of  this  orchestra  Lalo's  Concerto,  Op.  20.  On  April  20,  191 2, 
he  played  at  a  concert  of  this  orchestra  Mozart's  Concerto  in  D  major, 
No.  4  (K.  218).  He  played  Sinding's  Concerto  in  A  major  with  the 
orchestra  on  December  28,  1912.  On  December  27,  1913,  he  played 
with  the  orchestra  Mendelssohn's  Concerto  and  on  April  17,  19 15, 
Lalo's  Symphonie  Espagnole.  Since  his  arrival  in  Boston  he  has  played 
frequently  in  concerts  of  chamber  music  and  those  of  a  more  miscel- 
laneous nature.  He  is  now  the  first  violin  of  the  Boston  Quartet 
(Mr.  Otto  Roth,  second  violin;  Mr.  J^mile  Ferir,  viola;  Mr.  Alwin 
Schroeder,  violoncello),  which  gave  its  first  public  concert  in  Boston 
on  March  8,  1915. 


Concerto  for  Violin,  in  A  minor,  Op.  53   .    .    .    Anton  Dvorak 

(Born  at  Muhlhausen,  Bohemia,  on  September  8,  1841 ;  died  at  Prague,  May  1,  1904.) 

This  concerto  was,  I  believe,  first  played  by  Mr.  Franz  Ondricek, 
and  he  was  the  first  to  play  it  in  London  in  1886.  Mr.  Carl  Halir 
played  it  in  Berlin  in  1891,  and  Mr.  Max  Bendix  in  Chicago  the  same 
year.     Mme.  Maud  Powell  played  it  in  New  York  in  1893. 

Mr.  Bernhard  Lrstemann  played  it  in  Boston  with  pianoforte  ac- 
companiment, January  9,  1893.  The  first  performance  in  Boston  with 
the  orchestral  accompaniment  was  by  Mr.  Timothee  Adamowski  at  a 
concert  of  the  Boston  Symphony  Orchestra,  November  17,  1900. 
Another  performance  at  these  concerts  in  Boston  was  by  Mr.  Mischa 
Elman,  January  8,  1910. 

The  following  analysis  is  by  William  Foster  Apthorp : — 
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"The  first  movement  is  not  very  regular  in  form.  It  begins,  without 
slow  introduction,  Allegro  ma  non  troppo.in  A  minor  (4-4  time),  with  an 
exposition  of  the  first  theme  in  the  tonic  by  the  whole  orchestra  in- 
unison  and  octaves,  answered  by  the  solo  violin  accompanied  by  the 
wood-wind  and  horns;  this  exposition  is  then  repeated  in  the  sub- 
dominant,  D  minor.  Then  the  orchestra  enters  fortissimo  with  a 
somewhat  altered  version  of  the  theme,  soon  passing  on  to  the  second 
theme,  in  B-flat  major  and  A  minor,  sung  by  the  violins  in  octaves 
against  a  more  florid  counter-theme  in  the  wood- wind.  The  solo 
violin  then  enters  with  the  first  theme  in  the  dominant,  E  major,  and 
briefly  develops  it  together  with  the  orchestra,  soon  passing  to  a  new 
version  of  the  second  theme.  Extended  developments  on  both  these 
themes  now  follow,  almost  amounting  to  working-out;  then  the  solo 
instrument  brings  in  a  third  theme,  beginning  in  C  major,  but  con- 
stantly modulating,  and  soon  takes  up  a  scherzando  variation  of  it. 
Some  brilliant  passage-work  leads  to  a  return  of  the  first  theme  in  the 
full  orchestra  in  the  tonic  A  minor,  the  solo  violin  soon  taking  part  in 
the  development,  the  tempo  gradually  slackening,  until  we  pass  over 
to  the  next  movement,  with  which  this  one  is  enchained. 

"The  second  movement,  Adagio  ma  non  troppo  in  F  major  (3-8  time), 
is  a  Romanza  containing  the  very  extended  development  of  three 
themes.     The    first  of  these  is  given  out  and  carried  through  by  the 
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solo  violin  in  the  tonic,  F  major;  then,  just  as  the  orchestra  has  taken 
it  up  forte  (the  melody  in  the  wood- wind,  the  first  violins  playing  a 
counter-theme  to  it),  as  if  rounding  off  the  period,  the  solo  violin  sud- 
denly enters  with  the  second  theme  in  F  minor,  Poco  piu  mosso.  The 
development  soon  passes  into  passage-work  for  the  solo  instrument, 
against  which  the  strings  softly  whisper  the  third  theme  in  the  domi- 
nant, C  major.  The  development  and  working-out  of  the  second  and 
third  themes  continues — now  in  the  solo  violin,  now  in  the  orchestra 
against  passage-work  in  the  solo  instrument — until  a  brief  return  of 
the  first  theme  in  the  tonic,  F  major,  in  the  horns  against  arpeggios  in 
the  solo  violin  brings  the  movement  to  a  close. 

"The  third  movement,  Finale:  Allegro  giocoso,  ma  non  troppo,  in  A 
major  (3-8  time),  is  a  brilliant  and  elaborately  developed  Rondo  on 
three  themes,  with  occasional  subsidiary  passage-work.  The  first 
theme  is  given  out  by  the  solo  and  orchestral  violins  in  the  tonic,  A 
major,  and  followed  by  three  successive  subsidiaries  (the  first  in  F 
major  in  the  orchestra,  the  second  in  F-sharp  major  against  running 
passage-work  in  the  solo  instrument,  the  third  in  F-sharp  major  in  the 
solo  violin  accompanied  by  the  wood-wind).  The  second  of  the  prin- 
cipal themes  then  enters  in  the  solo  violin  in  the  dominant,  E  major, 
but  with  a  besetting  tendency  to  modulate  to  C-sharp  minor.  The 
first  theme  soon  returns  in  the  tonic  in  the  solo  instrument,  and  is 
then  taken  up  forte  as  an  orchestral  tutti,  leading  to  the  third  prin- 
cipal theme,  in  the  solo  violin,  in  D  minor  (2-4  time);  extended  de- 
velopments on  this  theme  are  followed  by  another  return  of  the  first 
theme  in  the  tonic,  and  the  third  part  of  the  movement  begins;  it 
is  a  sufficiently  regular  recapitulation  of  the  first.  The  third  theme 
(in  2-4  time)  makes  a  brief  reappearance  just  before  the  Coda. 

"The  orchestral  part  of  this  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  one  pair 
of  kettledrums,  and  the  usual  strings.  The  score  is  dedicated  to 
Joseph  Joachim." 
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ENTR'ACTE. 

HANDEL'S   INSTRUMENTATION. 

Handel  in  his  day  and  generation  was  an  experimenter  in  the  art  of 
instrumentation,  and  certain  of  his  innovations  in  the  combinations  of 
instruments  are  of  much  interest.  He  had  at  his  disposal  the  violins, 
first,  second,  and  sometimes  third;  violas,  the  violetta  marina,*  the 
viola  da  gamba,  the  violoncello,  the  double-bass;  the  lute,  the  theorbo, f 
and  the  harp;  trumpets,  horns,  trombones,  the  old  cornet  (a  large 
and  coarse  reed  wind  instrument) ;  three  varieties  of  the  flute,  oboes, 
bassoons,  double-bassoons,  and  the  drum  family;  clavecin  and  organ. 
He  did  not  disdain  the  carillon,  and  it  is  recorded  that  he  sighed  for 
a  cannon. 

Let  us  look  at  some  of  Handel's  orchestral  combinations.     (I  am 

*  There  is  still  some  doubt  as  to  the  precise  character  of  this  instrument.  It  is  supposed  by  some  that 
the  name  was  applied  to  the  viola  d'amore.  Others  say  it  was  a  stringed  instrument  similar  in  tone  to  the 
viola  d'amore  and  also  called  "violetta  piccola";  but  there  are  again  some  who  insist  that  the  violetta  piccola 
was  the  soprano  or  dessus  of  the  viola  da  gamba  family  with  a  compass  from  A  on  the  first  space  of  the  bass 
staff  to  the  A  on  the  second  space  of  the  treble.  (See  Mahillon's  "Catalogue  descriptif  et  analytique  du 
Musee  Instrumental  du  Conservatoire  Royal  de  Musique  de  Bruxelles,"  second  edition,  vol.  i.  p.  317;  Ghent, 
1893.)  The  air  given  to  the  violetta  marina  by  Handel  in  "Orlando"  (composed  in  1732)  is  for  an  instru- 
ment of  four  strings,  and  it  is  sustained  only  by  "violoncelli  pizzicati."  Schoelcher  gives  a  rambling  dis- 
quisition of  the  instrument,- — what  it  might  have  been  and  what  it  probably  was  not, — and  quotes  an  adver- 
tisement of  a  concert  in  the  Doily  Journal  of  London,  1732:  "Signor  Castrucci  will  play  a  concerto  of  his 
own,  on  a  beautiful  new  instrument  called  the  viola  marina."  This  Pietro  Castrucci,  a  pupil  of  Corelli,  was 
born  at  Rome  in  1689;  he  died  at  London  in  1769.  In  1715  he  went  to  London  to  be  concert-master  of 
Handel's  opera  orchestra.  Riemann  says  that  Castrucci  not  only  introduced,  but  invented  the  instrument. 
Castrucci  was  the  original,  they  say,  of  Hogarth's  "The  Enraged  Musician."  Sala  says  in  his  "William 
Hogarth":  "The  'Enraged  Musician'  is  stated  to  be  a  portrait  of  Handel.  There  is  nothing  to  prove  the 
assertion.  His  countenance  does  not  at  all  resemble  that  of  the  immortal  composer  of  the  'Messiah.'" 
Castrucci  gave  a  concert  in  1732,  and  he  announced  "particularly  a  solo,  in  which  he  engages  himself  to 
execute  twenty-four  notes  with  one  bow."     He  died  poor  and  forgotten. 

t  The  theorbo  was  introduced  at  the  beginning  of  the  seventeenth  century  to  complete  the  family  of  lutes . 
It  was  invented  at  Rome  by  Barbella,  and  for  some  years  it  was  not  known  outside  of  Italy.  It  finally  passed 
into  Germany,  then  into  France.  Praetorius  described  it  as  called  by  the  Romans  a  chittarone,  a  bass  lute 
with  twelve  or  sixteen  strings.  "The  Romans  at  first  put  six  pairs  of  strings  to  it,  then  the  Paduans  added 
two  pairs,  and  there  were  still  further  additions.  Padua,  however,  has  the  reputation  for  making  the  theorbos." 
The  instrument  has  been  described  as  having  two  necks,  to  the  longest  of  which  the  bass  strings  were  attached. 
"The  strings  were  usually  single  in  the  theorbo,  and,  when  double  or  tuned  in  octaves  or  unison  with  the  bass 
or  treble  notes,  the  instrument  was  called  the  archlute,  or  chittarone."  Sir  John  Hawkins  says  ingeniously 
that  a  Neapolitan  invented  the  theorbo  and  called  it  "tiorba,"  from  its  resemblance  to  an  instrument  used 
for  pounding  perfumes.  There  is  another  story  that  the  inventor,  Tiorba,  an  Italian,  gave  the  instrument 
its  name.  Johannes  Kapsberger,  who  died  about  1630,  was  a  skilled  player  of  the  theorbo,  and  he  wrote  much 
music  in  tablature  for  it.  There  is  a  part  for  the  instrument  in  a  set  of  Corelli's  sonatas.  Henri  Grenerin 
wrote  a  "Livre  de  Theorbe,"  a  theorbo  school,  and  dedicated  it  to  Lully. 
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here  indebted  to  Henri  Lacroix's  "Histoire  de  1' Instrumentation.") 
In  "  II  Penseroso  ed  il  Moderate  "  two  'cellos  are  wedded  to  two  bassoons. 
Sometimes  the  violin  parts,  by  the  way,  were  considered  as  extremely 
difficult,  as  in  the  sonata  which  serves  for  an  overture  to  "Trionfo 
del  Tiempo"  (1708).  (It  should  be  remembered  that  in  Italy  the  first 
violin  of  Handel  was  Corelli.)  Handel  used  archlutes  and  theorbos 
from  " Resurrezione "  (1708)  to  "Saul"  (1738),  but  he  gave  them  no 
important  part:  they  were  joined  in  the  mass  that  composed  the 
basso  continue  The  harp  is  in  "Julius  Caesar,"  in  the  Concerto 
Grosso  VI.,  and  in  "Saul,"  where  an  air  of  David  is  accompanied  by 
harp,  theorbo,  violins,  and  basses  in  pizzicato. 

Handel  did  not  use  the  trombones  as  much  as  Bach  did,  but  he 
favored  the  horn  in  his  second  period,  and  in  "Julius  Caesar"  wrote 
parts  for  four  horns.  His  earliest  use  of  this  instrument  in  Italian  and 
English  operas  was  in  1720  in  "Rhadamisto." 

"M.  Schoelcher  has  censured  him  for  accompanying  with  the  oboe  the 
martial  air  of  Roderigo,  'Gia.  grida  la  tromba.'  According  to  tradi- 
tion, and  even  in.  accordance  with  the  text,  the  trumpet  should  have 
expressed  the  thought  of  the  librettist,  but  in  using  the  oboe  Handel 
did  not  stray  as  far  from  the  traditions  as  has  been  supposed.  The 
oboe  was  both  a  warlike  and  a  pastoral  instrument;  its  acrid  and 
piercing  sonority  fitted  it  for  military  music;  the  old  bands  of  France, 
England,  and  Germany  were  composed  almost  exclusively  of  oboes 
and  Lully's  March  of  Musketeers  is  composed  for  those  instruments. 
Handel  also  used  the  oboe  with  trumpets  and  bassoons  for  his  orches- 
tral pieces  played  outdoors,  and  only  by  means  of  recent  inventions 
has  the  oboe  been  almost  driven  from  military  bands,  where  modern 
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brass    instruments    would    have    crushed    it."     In    "Friede    Freude" 
Handel  wrote  parts  for  four  oboes. 

Except  in  the  accompaniment  of  the  voice,  Handel's  bassoon  played 
usually  a  modest  part:  it  was  either  in  the  basso  continuo  or  it  served 
as  bass  to  oboes  and  flutes.  Handel's  double-bassoon  is  first  found 
in  the  "  Coronation  Anthem "  (1727).  There  was  then  no  example  of 
this  instrument  in  England,  and  a  manufacturer,  Stanesby,  supplied 
Handel.  The  flute  was  favored,  and  Handel  wrote  graceful  arabesques 
for  it.  The  drums,  as  a  rule,  doubled  the  bass  for  the  trumpets,  but 
they  have  a  more  important  and  effective  part  in  a  chorus  in  "Joshua." 
It  is  said  that  he  used  side-drums  in  "Joshua"  and  "Giustino,"  but 
they  are  not  indicated  in  the  score  of  the  former.  Handel  had  two 
clavecins  in  his  orchestra.     He  used  the  keyed  carillon  in  "Saul." 

Let  us  speak  a  few  words  about  Handel's  blending  of  timbres.  In 
the  "  Resurrezione "  he  put  aside  for  a  time  first  violins  and  violas, 
and  used  two  flutes,  two  bassoons,  two  trumpets,  violas  da  gamba, 
theorbo,  archlute,  and  'cello.  Sometimes  he  used  only  a  small  choir 
of  oboes  to  gain  an  effect.  He  enjoyed  antiphonal  effects, — trumpets 
with  trombones  in  dialogue  with  the  orchestra  and  responding  to  a 
lamenting  oboe ;  or  fanfares  of  trumpets  interrupting  violins  in  accom- 
paniment. 

He  was  fond  of  varying  the  instrumentation  in  the  accompaniment 
of  the  voice.  I  have  mentioned  the  instrumentation  for  an  air  in 
"Orlando."  In  "Rinaldo"  four  trumpets  and  kettledrums  are  used 
for  a  tenor.  In  the  second  act  of  "Athalie"  a  'cello  solo  counterpoints 
the  air  of  a  tenor,  while  the  harmony  is  given  to  double-bass,  clavecin, 
and  archlute.  An  air  of  counter-tenor  in  "Parthenope"  (1730)  is 
accompanied  by  two  horns,  two  oboes,  two  violins,  violetta,  and  bass. 
"It  is  not  rare,  especially  in  the  sacred  works,  to  find  an  accompani- 
ment especially  designed  for  certain  r61es;  thus  in  the  'Resurrezione' 
John  has  his  own  peculiar  orchestra — a  flute,  a  viola,  and  a  theorbo." 

When  Handel  accompanied  his  oratorio  choruses,  he  felt  that  the 
orchestra  should  be  more  severe:  his  first  thought  was  majestic  weight 
and  impressive  sonority.  For  this  reason  Quanz  complained  of  the 
insupportable  force   of  Handel's  instrumentation;    hence  the   carica- 
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turists  and  satirists  of  Handel's  time  alluded  to  his  noisy  offences. 
Yet  the  hearers  of  that  period  were  not  unaccustomed  to  strange  com- 
binations of  instruments.  Schoelcher  quotes  from  the  General  Adver- 
tiser of  October  20,  1744:  "At  the  Lincoln's  Inn  Theatre  will  be 
performed  a  serenata  and  an  interlude  called  'Love  and  Folly,'  set 
to  music  by  Mr.  Gaillard.  To  be  concluded  with  a  new  Concerto 
Grosso  of  twenty-four  bassoons,  accompanied  by  Signor  Caporale  on 
the  violoncello,  intermixed  with  Duettos  by  four  double-bassoons, 
accompanied  by  a  German  flute;  the  whole  blended  with  numbers 
of  violins,  hautboys,  fifes,  trombony's,  French-horns,  trumpets,  drums, 
and  kettledrums." 

The  tradition  is  that  Handel  used  twelve  first  and  twelve  second 
violins;  but  we  know  from  his  manuscripts  that  he  frequently  added 
instruments,  extras  in  the  symphonies  and  the  tutti. 

Schoelcher's  defence  of  Handel's  "noisiness"  is  amusing:  "He  was 
beyond  his  century,  but,  like  all  men  of  even  the  boldest  genius,  he 
was  subject  to  the  influences  which  surrounded  him.  Boldness  must 
be  estimated  relatively.  He  dared  not  make  use  of  the  big  drum, 
from  which  Rossini  has  extracted  such  fine  effects  in  his  finales;  and 
perhaps  he  did  not  refrain  from  doing  so  without  manifesting  some 
regret;  for,  with  satirical  exaggeration,  he  is  accused  of  having  one 
day  exclaimed,  'Ah!  why  cannot  I  have  a  cannon?'  The  fastidious 
may,  perhaps,  object  that  Handel  is  outraged  by  supposing  him 
capable  of  such  a  regret.  But  why  so?  The  big  drum  requires  to 
be  used  with  great  discernment;  but  it  seems  to  be  as  useful  as  any 
other  bass  instrument.  It  is  to  the  side-drum  exactly  what  the  bassoon 
is  to  the  hautboy,  the  violoncello  to  the  violin,  and  the  double-bass 
to  the  violoncello.  It  has  only  become  odious  through  the  stupid 
abuse  which  has  been  made  of  it;  but  must  we  prosecute  the  trumpet 
because  every  showman  blows  it  at  a  fair?  Must  we  abolish  the  side 
drums  on  account  of  Drum  Quadrilles  at  the  Surrey  Gardens?  If 
Burney  is  to  be  believed,  Handel  would  have  gone  far  beyond  the 
big  drum,  for  he  speaks  of  a  bassoon  sixteen  feet  high,  which  was  used 
in  the  orchestra  in  the  commemoration  of  1784,  and  which  John  Ashley 
attempted  to  play  upon.     'This  bassoon,'  says  he,  'was  made  with  the 
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approbation  of  Mr.  Handel, '  for  John  Frederick  Lampe,  the  excellent 
bassoon  player  belonging  to  his  company.  It  may  be,  however,  that 
Burney,  who,  like  all  men  of  wit,  was  something  of  a  wag,  wished  to 
amuse  himself,  at  the  expense  of  the  credulous,  with  this  wind  instru- 
ment of  sixteen  feet  in  height;  but  it  is  certain  that  monster  bassoons 
were  made  in  August,  1739,  and  that  Handel  made  use  of  them  in 
January,  1740.  The  London  Daily  Post  of  the  6th  of  August,  1739, 
announces:  'This  evening  the  usual  concert  at  Marybone  Gardens, 
to  which  will  be  added  two  grand  or  double  bassoons,  made  by  Mr. 
Stanesby,  Junior,  the  greatness  of  whose  sound  surpasses  that  of  any 
other  bass  instrument  whatsoever;  never  performed  with  before.'  * 
Six  months  afterwards,  in  the  accompaniment  to  the  air,  'Let  the 
pealing  organ,'  of  'Allegro,  Penseroso  ed  Moderate, '  Handel  wrote 
bassons  e  basson  grosso.  He  deemed  it  impossible  to  increase  the 
orchestra  more  than  he  did;  but  he  carried  it  beyond  all  the  dimen- 
sions to  which  it  had  attained  up  to  his  time.  Pope  makes  allusion  to 
this  in  the  'Dunciad,'  when  he  compares  him  to 

'Bold  Briareus  with  a  hundred  hands.' 

In  the  second  edition  of  that  satire,  'with  the  illustrations  of  Scrib- 
lerus,'  the  anonymous  Scriblerus  (who  was  no  other  than  Pope  him- 
self, assisted  by  Warburton)  comments  upon  this  verse  in  a  note: 
'Mr.  Handel  had  introduced  a  greater  number  of  hands  and  more 
variety  of  instruments  into  the  orchestra,  and  employed  even  drums 
and  cannon  to  make  a  fuller  chorus;   which  proved  so  much  too  manly 

*  But  see  Lacroix's  mention  of  the  double-bassoon  used  in  the  "  Coronation  Anthem"  in  1727. 
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for  the  fine  gentlemen  of  his  age  that  he  was  obliged  to  remove  his 
musick  into  Ireland.'  The  cannon  is  probably  a  poetic  license  of 
Scriblerus." 

Schoelcher  quotes  from  "The  Art  of  Composing  Music,"  written  by 
"a  former  admirer  of  Handel,  who  deserted  'the  friend  of  thunder,' 
because  he  'tore  his  ears  to  pieces'": — 

"There  was  a  time  when  man-mountain  Handel  had  got  the 
superiority,  notwithstanding  many  attempts  had  been  made  to  keep 
him  down,  and  might  have  maintained  it  probably,  had  he  been  content 
to  have  pleased  people  in  their  own  way;  but  his  evil  genius  would  not 
suffer  it;  for  he  imagining,  forsooth,  that  nothing  could  obstruct  him 
in  his  career  whilst  at  the  zenith  of  his  greatness,  broached  another  kind 
of  music,  more  full,  more  grand  (as  his  admirers  are  pleased  to  call  it), 
and  to  make  the  noise  the  greater,  caused  it  to  be  performed  by  at  least 
double  the  number  of  voices  and  instruments  than  ever  was  heard  in 
the  theatre  before.  In  this,  he  not  only  thought  to  rival  our  patron 
god,  but  others  also,  particularly  iEolus,  Neptune,  and  Jupiter;  for, 
at  one  time,  I  have  expected  the  house  to  be  blown  down  with  his 
artificial  wind;  at  another  time,  that  the  sea  would  have  overflowed  its 
banks  and  swallowed  us  up.  But  beyond  everything,  his  thunder 
was  most  intolerable.  I  shall  never  get  the  horrid  rumbling  of  it  out 
of  my  head.  This  was  literally,  you  will  say,  taking  us  by  storm. 
Hah!  hah!  But  mark  the  consequence.  By  this  attempt  to  personate 
Apollo,  he  shared  the  fate  of  Phaeton;  Heidegger  revolted,  and  with 
him  most  of  the  prime  nobility  and  gentry.  From  this  happy  era  we 
may  date  the  growth  and  establishment  of  Italian  music  in  our  island. 
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Then  came  the  healing  balm  of  Hasse,  Vinci,  Lampugnani,  Pescetti, 
Gluck,  etc.  Perhaps  it  will  be  asked  by  some  of  my  readers,  What 
became  of  the  old  German?  Why,  like  a  giant  thrown  on  his  back, 
he  made  vast  struggles  to  get  up  again,  but  in  vain." 

Let  there  be  room  for  one  more  quotation  from  Schoelcher:  "The 
pencil  of  Goupy  offers  us  the  same  criticism  under  a  different  form.  A 
caricature,  which  is  atributed  to  that  scene  painter,  exhibits  the  'man- 
mountain'  at  the  organ,  with  a  boar's  head  furnished  with  enormous 
tusks  and  a  colossal  wig,  upon  which  perches  the  bird  of  solitude; 
alluding  to  his  passionate  temper  and  habits  of  retirement.  In  the 
midst  of  the  chamber,  which  is  in  great  disorder,  are  kettledrums,  a 
hunting-horn,  a  side-drum,  and  an  enormous  trumpet;  and  through  an 
open  window  are  visible  a  donkey's  head  braying,  and  a  park  of 
artillery,  which  is  fired,  without  cannoneers,  only  by  the  blazing  music 
of  the  organist.  An  echo  of  these  cannons  is  heard  again  at  the  end  of  a 
burlesque  piece  written  by  Sheridan  when  he  was  young,  in  which  he 
brings  a  poet  upon  the  stage  who  is  conducting  the  rehearsal  of  his 
play.  At  the  moment  when  Jupiter  proclaims  himself  to  be  the 
sovereign  of  the  skies,  the  poet  fires  off  a  pistol  at  the  wings,  confi- 
dentially observing  to  the  public,  'This  hint,  gentlemen,  I  took  from 
Handel.'  What  would  Goupy  and  Sheridan  think  of  us  now,*  if 
they  could  hear  us  complaining  of  the  scantiness  of  this  firearm  musi- 
cian's orchestration?" 


Symphony  in  D  major  (B.  &  H.,  No.  2) Josef  Haydn 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;   died  at  Vienna,  May  31,  1809.) 

This  symphony  is  the  twelfth  which  Haydn  composed  in  England  for 
Salomon.  It  was  first  performed  May  4,  1795,  in  the  large  hall  of  the 
King's  Theatre.     The  programme  was  as  follows: — 

*  Schoelcher's  Life  of  Handel  was  published  in  London  in  1857. 
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PART   I. 

MS.  Ouverture  (Symphony) Haydn 

Song      

Sung  by  Sig.  RovEdino 

Concerto  for  Oboe Ferlendis 

Played  by  Sig.  Ferlendis,  of  Venice 
(His  first  appearance  in  London) 

Duet      Haydn 

Sung  by  Mad.  Moricheeli  and  Sig.  Moreeli 
New  Ouverture  (Symphony) Haydn 

PART   II. 

Military  Symphony Haydn 

Song      

Sung  by  Mad.  Morichelei 

Concerto  for  Violin Viotti 

Played  by  Mr.  ViOTTl 

Scena  Nuova Haydn 

Sung  by  Mad.  Banti 
Finale ,    .    .    .    . 

The  terms  "overture"  and  "symphony"  were  loosely  used  by  pro- 
gramme-makers of  that  period.  Many  of  Haydn's  symphonies  played 
during  his  visits  to  London  were  announced  as  "overtures,"  although 
the  music-lexicons  of  the  eighteenth  century  do  not  speak  of  the  terms 
as  synonymous.  Thus,  in  the  programme  above,  the  first  "overture" 
was  the  first  movement  of  Haydn's  "Military"  Symphony,  and  the 
other  movements  were  played  at  the  beginning  of  Part  II.  of  the  pro- 
gramme. (For  many  years  symphonies  were  thus  divided.  Thus 
Hanslick  tells  us  that  at  Vienna,  in  1839,  the  first  two  movements  of 
Schubert's  Symphony  in  C  were  separated  from  each  other  by  an  aria 
from  "Lucia  di  Lammermoor,"  sung  by  Miss  Tuczek.)  The  "new 
overture"  at  the  end  of  Part  I.  was  the  Symphony  in  D  (B.  &  H.,  No. 
2).  The  concert  was  most  successful.  Haydn  wrote  in  his  diary: 
"The  hall  was  filled  with  a  picked  audience.     The  whole  company  was 
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delighted,  and  so  was  I.  I  took  in  this  evening  four  thousand  gulden 
[about  two  thousand  dollars].  One  can  make  as  much  as  this  only  in 
England."     It  was  Haydn's  last  benefit  concert  in  London. 

Haydn  was  not  pleased  with  Banti's  singing.  "She  sang  very 
scanty"  is  his  criticism  confided  to  the  diary;  yet  Brigida  Giorgi,  who 
married  the  dancer  Bandi  (or  Banti,  as  he  was  generally  named),  was 
one  of  the  most  distinguished  singers  of  the  eighteenth  century.  There 
is  a  dispute  about  her  birthplace  and  birth-year.  She  was  probably 
born  at  Crema  in  1759.  She  wandered  about,  poverty-stricken,  in  her 
youth.  In  Paris  she  was  heard  singing  in  a  cafe,  or  in  the  street  near 
a  cafe,  by  de  Vismes,  who  recognized  the  beauty  of  her  voice  and  en- 
gaged her  for  an  opera-buff  a  troupe.  Her  success  was  immediate,  and 
she  triumphed  in  the  chief  theatres  of  Europe.  Giardini  was  asked 
about  her  before  she  arrived  in  London:  "She  is  the  first  singer  in 
Italy,  and  drinks  a  bottle  of  wine  every  day."  The  Earl  of  Mount 
Edgcumbe,  an  experienced  and  discriminative  critic,  declared  her  to 
be  the  most  delightful  singer  he  ever  heard.  "But,  though  she  had 
the  best  masters,  she  was  an  idle  scholar,  and  never  would  apply  to 
the  drudgery  of  her  profession ;  but,  in  her,  genius  supplied  the  place 
of  science,  and  the  most  correct  ear  with  the  most  exquisite  taste 
enabled  her  to  sing  with  more  effect,  more  expression,  and  more  appar- 
ent knowledge  of  her  art  than  many  much  better  professors.     She 
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never  was  a  good  musician,  nor  could  sing  at  sight  with  ease;  but 
having  once  learnt  a  song,  and  made  herself  mistress  of  its  character, 
she  threw  into  all  she  sung  more  pathos  and  true  feeling  than  any  of 
her  competitors.  Her  natural  powers  were  of  the  finest  description. 
Her  voice,  sweet  and  beautiful  throughout,  had  not  a  fault  in  any  part 
of  its  unusually  extensive  compass."  This  daughter  of  a  gondolier 
made  large  sums  of  money.  Composers  wrote  operas  for  her.  She 
lived  gayly,  and  in  1806  she  died  in  the  poorhouse  at  Bologna.  After 
her  death  they  opened  her  body  to  find  out  the  reason  of  the  extraor- 
dinary power  of  her  voice:  they  found  that  she  had  unusually  large 
lungs. 

Mad.  Morichelli  was  Anne  Bosello  Morichelli,  a  brilliant  singer.  She 
was  born  at  Reggio  in  1 760,  enchanted  audiences  from  Vienna  to  Lon- 
don, and  died  at  Trieste  in  1800.  She  made  and  lost  great  sums,  and 
by  her  will  she  bequeathed  what  she  had  left  to  her  husband,  the  singer, 
Catalani,  and  Napoleon  Bonaparte.  Mount  Edgcumbe  said  that  her 
voice  was  not  true,  that  her  taste  was  spoiled  by  a  long  residence  at 
Paris,  that  her  manner  and  acting  were  affected.  It  must  be  remem- 
bered that  she  was  brought  to  London  as  a  rival  of  Banti;  hence  pos- 
sibly the  earl's  sour  opinion.  Lorenzo  Da  Ponte  was  more  impartial. 
He  knew  the  two  singers  in  London,  and  he  indulged  himself  in  Plu- 
tarchian  comparison:  "They  were  not  in  their  first  youth,  and  they 
had  never  been  quoted  for  their  beauty."  There  are  contrary  reports. 
"They  were  much  in  fashion,  and  were  exorbitant  in  their  prices.  .  .  . 
They  were  at  once  the  idols  of  the  public  and  the  terror  of  composers, 
poets,  singers,  managers.  One  of  these  women  would  have  been  enough 
to  bring  trouble  into  a  theatre.  Let  one  judge,  then,  the  difficulties 
experienced  by  a  manager  that  had  them  together.  It  is  not  easy  to 
say  which  was  the  more  dangerous  or  more  to  be  feared.     Equal  in 
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vice,  passion,  trickery,  they  both  were  heartless;  and,  while  they  were 
of  diametrically  opposite  character,  they  pursued  in  a  different  way 
the  same  scheme  for  the  accomplishment  of  their  projects."  It  appears 
that  Morichelli,  in  spite  of  her  dissolute  nature,  had  such  a  modest  and 
reserved  bearing  that  she  would  have  been  taken  for  an  ingenue.  "The 
bitterer  the  malice  distilled  in  her  heart,  the  more  angelic  was  the  smile 
on  her  lips.  .  .  .  Her  gods  were  self-interest,  pride,  envy."  And  Banti, 
— alas,  poor  Brigida!  "She  brought  on  the  stage  the  manners  of  an 
impudent  chorus-girl.  Free  in  her  speech,  freer  in  her  behavior,  sprung 
from  the  dregs  of  the  people  and  keeping  their  tastes,  she  was  given  to 
strong  drink.  She  had  no  self-control.  She  showed  herself  exactly 
as  she  was;  and,  whenever  one  of  her  passions  was  crossed,  she  became 
a  fury,  capable,  single-handed,  of  revolutionizing  an  empire."  And  yet 
Da  Ponte,  the  librettist  of  "Don  Giovanni,"  escaped  the  two,  and  died 
of  old  age  in  New  York  in  1838,  long  after  the  blood  of  Banti  and 
Morichelli  was  cold  and  their  voices  choked  with  dust. 

Carlo  Rovedino,  a  bass  singer  in  both  grand  and  comic  opera,  appeared 
at  London  in  1778.     He  died  there  in  1822  at  the  age  of  seventy-one. 

Morelli  was  a  bass-buffo  who  was  once  a  running  footman  for  Lord 
Cowper  in  Florence.  His  master  gave  him  money  that  he  might  take 
singing  lessons.  Two  years  later,  a  distinguished  person,  he  sat  as 
guest  at  Cowper's  table.  He  first  appeared  in  London  in  1787.  His 
life  was — let  us  be  gentle — it  was  irregular ;  and  about  1 806  the  favorite 
of  the  public  had  scarcely  a  tone  left.  He  then  tried  lottery,  and  was 
reduced  to  beggary.  Naldi,  an  opera  singer,  took  care  of  him  until  he 
died. 

Viotti,  the  great  violinist  (1753-1824),  joined  Leonard,  the  hair- 
dresser of  Marie  Antoinette,  in  establishing  an  Italian  opera  company 
in  Paris.     The  Revolution  spoiled  business,  and  Viotti  went  to  London 
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as  a  virtuoso.  In  1794-95  he  was  acting  manager  of  the  Italian  opera 
in  the  King's  Theatre  of  that  city.  He  had  already  played  one  of  his 
concertos  the  year  before  (May  2,  1794),  at  one  of  Haydn's  benefit  con- 
certs, and  at  certain  concerts  in  which  Haydn  took  part  Viotti  was  the 
leader  of  the  orchestra. 

Giuseppe  Ferlendis,  player  of  oboe  and  English  horn,  was  a  darling 
of  Banti.  He  was  born  at  Bergamo  in  1755,  and  died  at  Lisbon  in 
1802.  Mozart  knew  him  in  Salzburg,  and  wrote  a  piece  for  him,  which 
was  played  with  great  success  by  another  oboist,  Ramm.  Ferlendis 
went  to  London  with  Dragonetti  in  1794.  Ferlendis  and  his  Italian 
associates,  hired  by  the  Archbishop  Hieronymus,  were  unpopular  at 
vSalzburg,  chiefly  because  the  salary  given  to  each  of  these  foreigners 
was  larger  than  that  paid  local  musicians. 

We  are  told  that,  when  Ferlendis  was  in  England,  he  performed 
upon  a  peculiar  oboe  in  the  opera-house.  "One  of  the  joints  was 
formed  of  leather,  which  he  twisted  or  contracted  in  a  way  so  like  the 
windpipe  that  he  produced  a  talking  tone  much  resembling  the  human 
voice." 

These  were  the  men  singers  and  women  singers,  "and  the  delights 
of  the  sons  of  men,  as  musical  instruments,  and  that  of  all  sorts,"  that 
were  associated  with  Haydn  in  his  last  benefit  concert  in  London. 

* 

Haydn's  name  began  to  be  mentioned  in  England  in  1765,  and  sym- 
phonies by  him  were  played  in  concerts  given  by  J.  C.  Bach,  Abel, 
and  others  in  the  seventies.  Lord  Abingdon  tried  in  1783  to  persuade 
Haydn  to  take  the  direction  of  the  Professional  Concerts  which  had 
just  been  founded.  Gallini  asked  him  his  terms  for  an  opera.  Salo- 
mon, violinist,  conductor,  manager,  sent  a  music  publisher,  one  Bland, 
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— an  auspicious  name,- — to  coax  him  to  London,  but  Haydn  was  loath 
to  leave  Prince  Esterhazy.  But  Prince  Nicolaus  died  in  1790,  and  his 
successor,  Prince  Anton,  who  did  not  care  for  music,  dismissed  the 
orchestra  at  Esterhaz,  and  kept  only  a  brass  band;  but  he  added  four 
hundred  gulden  to  the  annual  pension  of  one  thousand  gulden  be- 
queathed to  Haydn  by  Prince  Nicolaus.  Haydn  then  made  Vienna 
his  home.  And  one  day,  when  he  was  at  work  in  his  house,  a  man 
appeared,  and  said:  "I  am  Salomon,  and  I  come  from  London  to  take 
you  back  with  me.  We  will  agree  on  the  job  to-morrow."  Haydn 
was  intensely  amused  by  the  use  of  the  word  "job."  The  contract  for 
one  season  was  as  follows :  Haydn  should  receive  three  hundred  pounds 
for  an  opera  written  for  the  manager  Gallini,  three  hundred  pounds 
for  six  symphonies,  and  two  hundred  pounds  for  the  copyright,  two 
hundred  pounds  for  twenty  new  compositions  to  be  produced  in  as 
many  concerts  under  Haydn's  direction,  two  hundred  pounds  as  guar- 
antee for  a  benefit 'concert.  Salomon  deposited  five  thousand  gulden 
with  the  bankers,  Fries  &  Company,  as  a  pledge  of  good  faith.  Haydn 
had  five  hundred  gulden  ready  for  travelling  expenses,  and  he  bor- 
rowed four  hundred  and  fifty  more  from  his  prince. 

This  Johann  Peter  Salomon  was  born  at  Bonn  in  1745.     His  family 
lived  in  the  house  in  which  Beethoven  was  born.     When  he  was  only 
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thirteen,  he  was  a  paid  member  of  the  Elector  Clement  August's  orches- 
tra. He  travelled  as  a  virtuoso,  settled  in  Berlin  as  concert-master 
to  Prince  Heinrich  of  Prussia,  and  worked  valiantly  for  Haydn  and  his 
music  against  the  opposition  of  Quanz,  Graun,  Kirnberger,  who  looked 
upon  Haydn  as  revolutionary,  just  as  some  now  look  asquint  at  Richard 
Strauss  as  Antichrist  in  music.  Prince  Heinrich  gave  up  his  orchestra; 
and  Salomon,  after  a  short  but  triumphant  visit  to  Paris,  settled  in 
London  in  1781.  There  he  prospered  as  player,  manager,  leader,  until, 
in  1815,  he  died  in  his  own  house.  He  was  buried  in  the  cloister  of 
Westminster  Abbey.  William  Gardiner  described  him  as  "a  finished 
performer:  his  style  was  not  bold  enough  for  the  orchestra,  but  it  was 
exquisite  in  a  quartet.  He  was  also  a  scholar  and  a  gentleman,  no 
man  having  been  admitted  more  into  the  society  of  kings  and  princes 
for  his  companionable  qualities.  .  .  .  Mr.  Salomon's  violin  was  the  cele- 
brated one  that  belonged  to  Corelli,  with  his  name  elegantly  em- 
bossed in  large  capital  letters  on  the  ribs."  Gardiner,  by  the  way,  in 
1804  forwarded  to  Haydn  through  Salomon,  as  a  return  for  "the  many 
hours  of  delight"  afforded  him  by  Haydn's  compositions,  "six  pairs 
of  cotton  stockings,  in  which  is  worked  that  immortal  air,  '  God  preserve 
the  Emperor  Francis,'  with  a  few  other  quotations."  Among  these 
other  quotations  were  "My  mother  bids  me  bind  my  hair"  and  "the 
bass  solo  of  'The  Leviathan.'"  The  stockings  were  wrought  in  Gardi- 
ner's factory.     In  the  last  years  Salomon  was  accused  of  avarice,  that 
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"good,  old-gentlemanly  vice,"  but  during  the  greater  part  of  his  life 
he  was  generous  to  extravagance.  Beethoven  wrote  his  epitaph  in 
a  letter  to  Ries:  "The  death  of  Salomon  pains  me  deeply,  for  he  was 
a  noble  man,  whom  I  remember  from  childhood." 

The  first  of  the  Salomon-Haydn  concerts  was  given  March  n,  1791, 
at  the  Hanover  Square  rooms.  Haydn,  as  was  the  custom,  "presided 
at  the  harpsichord."  Salomon  stood  as  leader  of  the  orchestra.  The 
symphony  was  in  D  major,  No.  2,  of  the  London  list  of  twelve.  The 
Adagio  was  repeated,  an  unusual  occurrence,  but  the  cities  preferred 
the  first  movement. 

The  orchestra  was  thus  composed:  twelve  to  sixteen  violins,  four 
violas,  three  'cellos,  four  double-basses,  flute,  oboe,  bassoon,  horns, 
trumpets,  drums, — in  all  about  forty  players. 

Haydn  left  London  toward  the  end  of  June,  1792.  Salomon  invited 
him  again  to  write  six  new  symphonies.  Haydn  arrived  in  London, 
February  4,  1794,  and  did  not  leave  England  until  August  15,  1795. 
The  orchestra  at  the  opera  concerts  in  the  grand  new  concert-hall  of 
the  King's  Theatre  was  made  up  of  sixty  players.-  Haydn's  engage- 
ment was  again  a  profitable  one.  He  made  by  concerts,  lessons,  sym- 
phonies, etc.,  twelve  hundred  pounds.  He  was  honored  in  many  ways 
by  the  king,  the  queen,  and  the  nobility.  He  was  twenty-six  times  at 
Carlton  House,  where  the  Prince  of  Wales  had  a  concert-room;  and, 
after  he  had  waited  long  for  his  pay,  he  sent  a  bill  from  Vienna  for 
one  hundred  guineas,  which  Parliament  promptly  settled. 
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The  symphony  is  scored  for  one  flute,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  the  usual  strings. 

I.  The  first  movement  begins  with  a  slow  introduction,  Adagio, 
D  minor,  4-4,  which  opens  fortissimo  with  the  whole  orchestra  in  unison 
and  octaves.  The  main  body  of  the  movement,  Allegro,  D  major,  2-2, 
begins  with  the  announcement  of  the  first  theme  by  the  strings.  Pas- 
sage-work follows,  and  soon  has  the  appearance  of  a  subsidiary  theme, 
ending  in  E  major.  The  first  theme  is  repeated  (A  major)  by  the 
strings  and  some  of  the  wood-wind  instruments.  There  is  more  passage- 
work,  and  a  conclusion  theme  brings  the  first  movement  to  a  close. 
The  place  of  a  true  second  theme  is  taken  by  the  repetition  of  the  first 
theme  in  the  dominant.  The  first  part  is  repeated.  The  free  fantasia  is 
rather  long,  and  is  based  chiefly  on  figures  from  the  first  theme  and 
the  conclusion  theme.  The  third  part  begins  regularly,  and  its  relation 
to  the  first  part  is  orthodox. 

II.  The  second  movement,  Andante,  G  major,  2-4,  is  in  the  form  of 
a  slow  rondo  on  a  chief  theme  with  episodic  subsidiaries. 

III.  The  minuet,  D  major,  3-4,  belongs  to  the  class  of  fast  sym- 
phonic minuets.     The  trio  is  in  B-flat  major. 

IV.  The  last  movement,  Allegro  spiritoso,  D  major,  2-2,  is  in  regu- 
lar and  well-developed  sonata  form.  The  violins  give  out  the  first 
theme,  which  is  of  a  rustic  nature,  over  a  tonic  organ-point  in  the  bass. 
This  theme  is  repeated  an  octave  higher  over  the  same  organ-point 
and  with  a  new  counter-theme  for  second  violins.  The  second  theme 
is  of  a  more  cantabile  nature.  It  enters  unexpectedly  in  B  minor, 
but  is  soon  at  home  in  A  major.     The  free  fantasia  is  comparatively 
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short,  but  the  third  part  of  the  movement  is  followed  by  a  long  and 
brilliant  coda. 


The  symphony,  it  is  said,  was  the  successor  of  the  old  suite.  It 
should  not  be  forgotten  that  "the  ultimate  basis  of  the  suite-form  is 
a  contrast  of  dance-tunes;  but  in  the  typical  early  symphony  the 
dance-tunes  are  almost  invariably  avoided."  Nor  can  the  introduction 
of  the  minuet  in  the  symphony  be  regarded  as  a  vital  bond  between 
symphony  and  suite.  The  minuet  is  not  so  characteristic  an  element 
in  the  old  suite  as  is  the  allemande,  courante,  sarabande,  gigue,  gavotte, 
or  bourree. 

Mozart  preserved  the  type  of  the  old  minuet,  as  it  is  found  in  the  old 
suites:  he  kept  the  moderate  movement,  the  high-bred,  courtly  air. 
Haydn  accelerated  the  pace,  gave  a  lighter  character,  and  supplied 
whimsical  and  humorous  incidents.* 


* 
*  * 


It  is  often  stated  loosely,  and  with  the  air  of  Macaulay  and  his  "every 
school-boy  knows,"  that  the  minuet  was  introduced  into  the  symphony 
by  Haydn.  Gossec  in  France  wrote  symphonies  for  large  orchestra 
before  Haydn  wrote  them,  and  these  works  were  performed  at  Paris. 
Haydn's  first  symphony  was  composed  in  1759.  Gossec's  first  sym- 
phonies were  published  in  1754;  but  just  when  Gossec  introduced  the 
minuet  as  a  movement  is  not  determined  byond  doubt  and  perad- 
venture.  Sammartini  wrote  his  first  symphony  in  1734,  Stamitz  wrote 
symphonies  before  Haydn,  and  there  were  other  precursors.  Even  a 
Viennese  composer  introduced  the  minuet  before    Haydn,  one    Georg 

*  For  interesting  remarks  concerning  the  infancy  of  the  symphony,  especially  at  Vienna,  see  "Mozarts 
Jugendsinfonien,"  by  Detlef  Schultz  (Leipsic,  1900). 
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Matthias  Monn,*  whose  symphony  in  D  major,  composed  before  1740, 
with  a  minuet,  is  now  in  the  Vienna  Court  Library. 

There  were  some  who  thought  in  those  early  days  that  a  symphony 
worthy  of  the  name  should  be  without  a  minuet.  Thus  the  learned 
Hofrath  Johann  Gottlieb  Carl  Spazier  (176*1-1805)  wrote  a  strong  pro- 
test, which  appeared  in  the  number  of  the  Musikalisches  Wochenblatt 
after  that  which  contained  the  news  of  Mozart's  death.  Spazier 
objected  to  the  minuet  as  a  destroyer  of  unity  and  coherence.  In  a 
dignified  work  there  should  be  no  discordant  mirth.  Why  not  a  polo- 
naise or  a  gavotte,  if  a  minuet  be  allowed?  The  first  movement  should 
be  in  some  prevailing  mood,  joyful,  uplifted,  proud,  solemn,  etc.  A 
slow  and  gentle  movement  brings  relief  and  prepares  the  hearer  for  the 
finale  or  still  stronger  presentation  of  the  first  mood.  The  minuet  is 
disturbing,  it  reminds  one  of  the  dance-hall  and  the  misuse  of  music ; 
and  "when  it  is  caricatured,  as  is  often  the  case  with  minuets  by  Haydn 
and  Pleyel,  it  excites  laughter."  The  minuet  retards  the  flow  of  the 
symphony,  and  it  should  surely  never  be  found  in  a  passionate  work  or 
in  one  that  induces  solemn  meditation.  Thus  the  Hofrath  Spazier  of 
Berlin.  The  even  more  learned  Johann  Mattheson  had  said  half  a 
century  before  him  that  the  minuet,  played,  sung,  or  danced,  produced 
no  other  effect  than  a  moderate  cheerfulness.  The  minuet  was  an 
aristocratic  dance,  the  dance  of  noble  dames  with  powder  and  patches 
and  of  men  renowned  for  grace  and  gallantry.  It  was  so  in  music  until 
Haydn  gave  it  to  citizens  and  their  wives  with  loud  laugh  and  louder 
heels. 

*  * 

The  early  symphonies  followed,  as  a  rule,  the  formal  principles  of 
the  Italian  theatre-symphony,  and  these  principles  remained  fixed 
from  the  time  of  Alessandro  Scarlatti  (1659-1725)  to  that  of  Mozart, 
who  in  his  earlier  symphonies  was  not  inclined  to  break  away  from 
them.     The    Italian    theatre-symphony   had    three    movements:     two 

*  Little  is  known  about  this  Viennese  composer  of  the  eighteenth  century  except  that  he  was  productive. 
A  list  of  some  of  his  works  is  given  in  Gerber's  "Neues  historischbiographisches  Lexikon  der  TonkUnstler," 
vol.  iii.  (Leipsic,  1813). 


VIOLAS   and    CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN   STRINGS 


MUSICIANS    SUPPLY 
COMPANY 

218  Tremont  Street  and  60 
Lagrange  Street,  Boston,  Mass. 

Telephone,  Oxford  4380 


MILLINERY 


Rooms  508-509  Kensington  Bldg. 
687  Boylston  Street 

Tel.  B.B.  1972 
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MeDONA!  i>VV^EBERCO. 


c 

A 

T 


E 

E 
S 


435  BOYLSTON  STREET,  Near  Berkeley  Street 


Wedding  Receptions 

Afternoon  Teas 

Dinners 


At  Homes 

Luncheons 

Dancing  Teas 


Estimates  for  any  of  the  above  affairs  cheerfully  given 
No  obligations 

Personal  attentions 


NEW   3 

By  GRACE  LOUISE  McQUESTEN 

The  Lord  is  My  Refuge.     Sacred 
If  Stars  were  Really  Watching  Eyes 
If  to  My  Heart  I  were  as  Near 
Japanese  Lullaby 


By  OSCAR  STERN 
Legend 

Memories 

C.  W.  THOMPSON  £ 

2B  PARK  STREET.  BOSTON.  MASS 
Telephone.  Haymarket    1150 


BOUND  COPIES  cf  the 

Unatim  ^»ympl|nna  Wrdftsttus 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 

C.  A    ELLIS 
PRICE,  $3.50  SYMPHONY  HALL 


ELIAS    HOWE    CO.   Formerly  at  88  COURT  ST. 

NEW  LOCATION,  8  BOSWORTH  ST. 

OLD  VIOLINS,  VIOLONCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.     Fine  Bows.    Italian  Strings.    Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 

ELIAS  HOWE  CO.,  8  Bosworth  St.,  Boston 


lively  movements  were  separated  by  a  third,  slower  and  of  a  contrasting 
character.  It  was  thus  distinguished  from  the  French  overture  or 
theatre- symphony,  which  brought  a  fugued  allegro  between  two  grave 
movements,  and  was  of  a  more  solemn  and  imposing  character.  As 
the  Italian  was  better  suited  to  the  technic  of  amateurs, — princes  and 
citizens  who  were  fond  of  music  and  themselves  wished  to  play, — 
the  theatre-symphony  grew  gradually  of  less  theatrical  importance: 
it  no  longer  had  a  close  connection  with  the  subject  of  the  music- 
drama  that  followed;  it  became  mere  superficial,  decorative  music, 
which  sank  to  "organized  instrumental  noise,"  to  cover  the  din  of  the 
assembling  and  chattering  audience.  The  form  survived.  In  the  first 
movement  noisy  phrases  and  figures  took  the  place  of  true  musical 
thought,  and  if  a  thought  occurred  it  was  ornamented  in  the  taste  of 
the  period.  The  slow  movement  was  after  the  manner  of  the  rococo 
pastoral  song,  or  it  was  a  sentimental  lament.  The  finale  was  gay, 
generally  with  the  character  of  a  dance,  but  conventional  and  without 
any  true  emotional  feeling.  The  slow  movement  and  the  finale  were 
occasionally  connected.  The  first  movement  was  generally  in  4-4  or 
3-4;  the  second,  in  2-4,  3-4,  or  3-8;  the  third,  in  simple  time  or  in  6-8. 
The  first  movement  and  the  finale  were  in  the  same  and  major  key. 
They  were  scored  for  two  oboes,  two  horns,  and  strings,  to  which 
trumpets  and  drums  were  added  on  extraordinary  occasions.  The 
slow  movement  was,  as  a  rule,  in  the  subdominant  or  in  the  minor  of 
the  prevailing  tonality,  sometimes  in  the  superdominant  or  in  a  parallel 
key.  It  was  scored  chiefly  for  string  quartet,  to  which  flutes  were 
added  and,  less  frequently,  oboes  and  horns.  The  cembalo  was  for 
a  long  time  an  indispensable  instrument  in  the  three  movements. 

In  the  slow  movement  of  the  conventional  theatre-symphony  the  mel- 
ody was  played  by  the  first  violin  to  the  simplest  accompaniment  in  the 
bass.  The  middle  voices  were  often  not  written  in  the  score.  The 
second  violin  went  in  unison  or  in  thirds  with  the  first  violin,  and  the 
viola  in  octaves  with  the  bass. 


Mrs.  Mabel  Maim  Jordan 

Pupil  of  SILVESTRI.  Naples.   Italy 

TEACHER  OF 

MANDOLIN,    GUITAR,  and   BANJO 

90  Huntington  Avenue,  Boston 

Telephone.  Back  Bay  1427-R 


Miss  Harlow 
Miss  Howland 

NEW  CHINTZES  AND  CRETONNES 

FOR  SUMMER  HOUSES 
355    BOYLSTON     STREET 

Next  Arlington  Street  Church 


For   hoarseness,  coughs,  bronchial    and  asth- 
matic troubles  use 

BROWN'S 

BRONCHIAL  TROCHES 

An  old  and  reliable  remedy  (or  throat  troubles  caused 
by  cold  or  use  ef  the  voice 
Free  from  opiates  in  any  form. 

Sold  everywhere  in  boxes — never  in  bulk 

Prices.  10c.  25c.  50c.  and  $1.00 
JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


N  '  S 

CAMPHORATED  SAPONACEOUS 

DENTIFRICES 

will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a 
particularly  clean  and  pleasant  feeling  in  the  mouth. 
For  sale  by  druggists  and  dealers  in  toilet  articles,  or 
sent  on  receipt  of  price.  25c.  Sample  sent  free  on  request. 

Manfd  by  JOHN  I.  BROWN  &  SON,  Boston 
Curtis  &  Brown  Mfg.  Co..  Ltd..  New  York.  N.Y. 
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PREPARES     FOR    YOUR     HOME 
COMING  BEFORE  YOU  GO  AWAY 


Home  coming  is  always  more  or  less  of  a  pleasure  especially  after  the 
long  summer  of  festivities  but  think  of  the  additional  pleasure — a  home 
coming  with  everything  spic  and  span  in  readiness  for  the  new  season 


\ 

will  take  your  draperies  delicate  lace  curtains  pillows  rugs  carpets 
blankets  silk  puffs  everything — no  matter  how  sturdy  or  delicate  and 
clean  repair  and  store  them  for  you  and  deliver  them  promptly  on 
the  date  of  your  return  You  need  entertain  no  fears  in  entrusting 
your  valuables  with  us 

Lewandos  have  successfully  used  their  expert  knowledge  of  cleaning 
for  many  years  This  is  one  of  the  most  thoroughly  equipped  de- 
partments We  feel  justly  proud  of  it  because  of  its  efficient  handling 
of  one  of  the  most  difficult  phases  of  cleaning 

"YOU  CAN  RELY  ON  LEWANDOS" 


LEWANDOS 


Established  since  1 829     We  enjoy  the  reputation  of  being 

AMERICAS  GREATEST  CLEANERS   AND  DYERS 

Prompt  deliveries  by  our  own  motors  and  teams 

Boston  Shops     17  TEMPLE  PLACE    284  BOYLSTON  STREET 
248  HUNTINGTON  AVENUE 

Branch  Exchange  Telephone  Back  Bay  3900  Connects  All  Boston  Shops 
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Twenty-s-ecoaadl  Programme 

FRIDAY  AFTERNOON,  APRIL  21,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  22,  at  8.00  o'clock 


In  Commemoration  of  the  300th  Anniversary  of  the  Death  of 
William  Shakespeare. 

Smetana Overture,  "Richard  III" 


Berlioz         .         .         .  Three  Movements  from  "Romeo  and  Juliet" 

(a)  Queen  Mab. 

(b)  Garden  Scene. 

(c)  The  Ball  at  Capulet's. 


Tschaikowsky Symphonic  Poem,  "Hamlet" 


Mendelssohn       .         .        Three  Pieces  from  the  music  to  "A  Midsummer 

Night's  Dream" 

(a)  Overture. 

(b)  Nocturne. 

(c)  Scherzo. 

Dvorak        .         . Overture,  "Othello" 


The  length  of  this  programme  is  two  hours 
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STE1NERT        HALL 

Miss  I  [ELEN  TRUE 

ANNOUNCES  A 

SONG  RECITAL 

TUESDAY  EVENING,  APRIL  25,  AT  8.15 


Tickets,  $1.50,  $1.00,  50c.  Now  on  sale  at  the  Hall  (Oxford  1330) 

Management,  Miss  E.  S.  PORTER 

FIRST  TIME   IN  BOSTON 

MAR  i  AlNI   CiL AliiiiC 

Soprano 

MIGUEL  LLOBET 

SPAIN'S  MOST  DISTINGUISHED  GUITARIST 

TUESDAY  AFTERNOON,   APRIL    25,   AT    3 

Under  the  Auspices  of  The  Music  League  of  America,  N.Y. 

Miss    CLARK    will    sing    songs    by   Purcell,    Hood,    Brahms,    Strauss, 
MacDowell,    Quilier  and  some  interesting  Old  French  Songs. 


Senor  LLOBET  is  recognized  as  the  greatest  master  of  his  instrument; 
Kreisler  and  Zimbalisl  do  not  hesitate'  to  declare  him  to  be  one  of  the 
"greatest  musical  artists  of  the  day." 


Mr.  RICHARD  EPSTEIN  will  play  the  accompaniments  for  Miss  Clark 


Local  Management,  RICHARD  NEWMAN,  Stcinert  Hall 


Reserved  seats,  $2,  $1.50,  $1,  50c.  Tickets  are  now  on  sale  at  the  Hall  (Oxford  1330) 
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SYMPHONY  HALL 

PHI  I  a    ^orwT  *- 

CHALMERS  CLIFTON,  Conductor 

MAY  4,  AT  8.15  P.M. 


FORTIETH  ANNIVERSARY 


FIRST  PERFORMANCE   IN  AMERICA   OF 

D'INDY'S    ' 

\  Clbant  do  la  CI®clie! 

WITH  FULL  ORCHESTRA 


»? 


SEMBACH,  Metropolitan  Opera  Tenor 
MAE  PETERSON,  Opera  Comique  Soprano 

PIANISTS 

HOWARD  M.  GODING  and  Miss   MARION  G.  LEACH 


N.B.— At  Huntington  Hall,  491  Boylston  Street,  on  April  18, 
at  5  o'clock,  Mr.  Clifton  will  give  an  Explanatory  Lecture, 
admission  free,  on  "Le  Chant  de  la  Cloche." 


Tickets  at  $2.00,  $1.50,  $1.00,  and  50  cents.     For  sale  at 
Symphony  Hall  and  Boston  Music  Co.,  26  West  Street 


THE  MASON  &  HAMLIN  PIANOFORTES 


BOSTON   OPERA  HOUSE 

THREE  WEEKS,  BEGINNING  MONDAY.  APRIL  3 

(For  the  first  time  in  five  years) 

THE  ENTIRE 


METROP 


OF  NEW  YORK 

GIULIO  GATTI  CASAZZA.  Managing  Director 
JOHN  BROWN.  Comptroller 


THE   COMPANY 


Mm.es. 

Frances  Alda 
'Maria  Barrientos 
•Ida  Cajatti 

Louise  Cox 

Vera  Curtis 


SOPRANI 

Minnie  Egener 
Geraldine  Farrar 
'  Rita  Fornia 
.Johanna  Gadski 
•Mabel  Garrison 


Frieda  Hempel 
•Melanie  Kurt 
Edith  Mason 
Marie  Rappold 
Lenora  Sparkes 


Mmes.  MEZZO-SOPRANI   AND   CONTRALTI 
Emma  Borniggia  Louise  Homer  'Flora  Perini 

•Sophie  Braslau  Marie  Mattfeld  Lila  Robeson 

Maria  Duchene  *Margarete  Ober 


Messrs. 

•Paul  Althouse 
Pietro  Audisio 
Angelo  Bada 
Julius  Bayer 


Pasquale  Amato 
Bernard  B£gu£ 
•Giuseppe  De  Luca 
Otto  GoRitz 

Messrs. 
•Carl  Braun 

Adamo  Didur 
♦Pompilio  Malatesta 

Messrs. 
•Gaetano  Bavagnoli 
•Artur  Bodanzky 


TENORI 
Max  Bloch 
Luca  Botta 
Enrico  Caruso 
•Giacomo  Damacco 

BARITONI 

Robert  Leonhardt 
vlncenzo  reschiglian 
Carl  Schlegel 
Antonio  Scotti 

BASSI 
Giulio  Rossi 
LioN  Rothier 
Basil  Ruysdael 

CONDUCTORS 
Giorgio  Polacco 
Richard  Hageman 


Messrs.  ASSISTANT   CONDUCTORS 

Giuseppe  Bamboscheck  Frederic  Jacobi 

Richard  Hageman  Gennaro  Papi 

Anton  Hoff  Francesco  Romei 


Giovanni  Martinelli 
Albert  Reiss 
Johannes  Sembach 
Jacques  Urlus 


Riccardo  Tegani 
Hermann  Weil 
Clarence  Whitehill 


Andrea  de  Segurola 
•Henri  Scott 


Gennaro  Papi 


Hams  Steineb 
Willy  Tyroler 


CHORUS   MASTER 
Mr.  Giulio  Setti 

STAGE    MANAGERS 
Messrs. 
Jules  Speck  Jan  Heythekke 


TECHNICAL   DIRECTOR 
Mr.  Edward  Siedle 

ASSISTANT   STAGE  MANAGER 
Messrs. 
Lodovico  Viviani  A.  Sanne 


PREMIERE   DANSEUSE 
Miss  Rosina  Galli 


The  Entire  Chorus 


BALLET    MISTRESS 
Mme.  Pauline  Verhoeven 


LIBRARIAN 
Mr.  Lionel  Mapleson 


The  Entire  Orchestra 


PREMIER  DANSEUR 
Mr.  Giuseppe  Bonfiglio 


The  Entire  Ballet 


*  Appearing  in  opera  for  the  first  time  in  Boston 
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BOSTON  OPERA  HOUSE 

SEASON 

OF  GRAND   OPERA 

n.ffi*T>    AiNM    1  ,.-\ * V i '  WKi-'.K 

Monday,  at  8 

MADAME  SANS-GENE  (First  perform- 
ance in  Boston).  Farrar:  Martinelli,  Amato, 
Althouse,  Segurola,  Bada.  Conductor,  Polacco 

Tuesday,  at  8 

UN  BALLO  IN  MASCHERA.    Gadski, 
Garrison,  Duchene:   Caruso,  Amato,  Segu- 
rola, Rothier.     Conductor,  Polacco 

Wednesday  Mat.,  at 

2  DER  ROSENKAVALIER.     Ober,  Kurt, 
Mason:  Goritz,  Leonhardt,  Althouse,  Reiss 
Conductor,  Bodanzky 

Wednesday  Eve.,  at 

8  (Double  Bill)  ILBARBIERE  di  SIVIGLIA. 
Barrientos:  De  Luca,  Damacco,  Didur,  Mala- 
testa.    Conductor,  Bavagnoli.    Followed  by 

BALLET  DIVERTISSEMENT.    Rosina 
Galli:  Bonfiglio:  Corps  de  Ballet 

Thursday,  at  8 

MADAMA  BUTTERFLY.     Farrar,  For- 
nia:  Botta,  Scotti,  Bada.  Conductor,  Polacco 

Friday  Mat.,  at  1 

PARSIFAL.     See  next  page 

Friday  Eve.,  at  8 

MARTHA.      Barrientos,    Perini:     Caruso, 
De  Luca,  Malatesta.    Conductor,  Bavagnoli 

Saturday  Mat.,  at  1 .30  DIE  MEISTERS1NGER.    Gadski,  Matt- 
feld:  Sembach,  Weil,  Goritz,  Reiss,  Braun.. 
Conductor,  Bodanzky 

Saturday  Eve.,  at  8 

(Closing   Performance)     AIDA.     Rappold, 
Homer:    Martinelli,    Amato,    Scott,    Rossi. 
Conductor,  Bavagnoli 

Tickets,  $1,  $1.50,  $2,  $3,  $4,  $5.   Boxes,  $60.    At  Box  Office,  Opera 
House,  and  Steinert's,  162  Boylston  Street 

Direction,  C.  A.  ELLIS 

NOTE. — The  management  reserves  the  right  to  change  the  opera  at  any  performance 
in  case  of  unforeseen  exigency 
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BOSTON  OPERA    HOUSE 
FRIDAY  AFTERNOON,  APRIL  21,  1916,  AT 


ONLY    PERFORMANCE 
WAGNER'S  STAGE-CONSECRATION  FESTIVAL  PLAY 


AMFORTAS 

TITUREL 

GURNEMANZ 

PARSIFAL 

KLINGSOR 

KUNDRY 

A  VOICE 

I.  KNIGHT 

II.  KNIGHT 

I.  ESQUIRE 

II.  ESQUIRE 

III.  ESQUIRE 

IV.  ESQUIRE 
FLOWER  MAIDENS 


WHITEHILL 

RUYSDAEL 

BRAUN 

SEMBACH 

GORITZ 

KURT 

BRASLAU 

BAYER 

SCHLEGEL 

SPARKES 

MATTFELD 

REISS 

BLOCH 

MASON,  GARRISON,  COX,  SPARKES. 
CURTIS,  MATTFELD 


Conductor,  BODANZKY 

Tickets,   $1,    $1.50,    $2,    $3,    $4,    $5  Boxes  (seating  6).  $60 

At  Box  Office  and  Steinert's 

Direction,  C.  A.  ELLIS. 
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JORDAN  HALL,   MONDAY   AFTERNOON,    APRIL   17,   at  3 

RE      FORBES  PIANO  RECITAL 

Postponed  from  March  22 

Tickets  purchased  for  March  22  hold  good  for  April   17 

Tickets,  $1.50,  $1,  75c,  and  50c.      Symphony  Hall 


JORDAN  HALL,  MONDAY  EVENING,  APRIL  24,  at  8.15 

iERMAM  SANDLEY    i^LE^E 

'CELLIST 


c,1  rfyq)  (Q  .1 ,'    O  A  ID  O  US         ETHEL  CAVE-COLE 


iT^<ULU    O^MVl\ilcJ>  PIANIST 

TENOR 

Tickets,  $1 .50,  $1 ,  75c,  50c    Symphony  Hall 


JORDAN  HALL,  SATURDAY  AFTERNOON,  APRIL  29,   at  3 

HAROLD  BAUER  k^l£^  '<ecital 

CHOPIN  PROGRAM 
Tickets,  $2,  $1.50,  $1.  75c,   50c     Symphony  Hall 
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SYMPHONY  HALL 


NINE  WEEKS,  BEGINNING 

MONDAY,  MAY  8 


EVERY  EVENING  EXCEPT  SUNDAY 
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ORCHESTRA 

of  SEVENTY- FIVE 
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BOSTON  UNIVERSITY  DEPARTMENT  of  MUSIC 

ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS ' 

Saturday  mornings  at  1 1  o'clock,  during  the  Symphony  season,  at  the 

College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP.  Ph.D..  Lecturer 


FEES:  THE  COURSE.  $20        SINGLE  LECTURES.  $1   EACH 


List   ©f    Caste   iim    fyjmjAionj   Hall 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneum  (Dresden); 
Dancing  Faun  (Rome);  Demosthenes  (Rome);  Apollo  Citharoedus 
(Rome);  Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin);  Hermes  Logios  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna);  Sophocles  (Rome);  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples);  Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples);  Orpheus 
Eurydice.  and  Hermes  (Naples) 


[in  CLARA  E.  MUMGER 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING,  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 

Classes  in  Sight  Reading 

Miss  CARO.f ,!( N  l '',  M  l '  i  J  ARD  (Eight  Hands) 

Trioiipn    ^>r-   -TTii-    nminrnDTr  Advanced  pupils  follow  the    Symphony 

TEACHER    OF    THE    PIANOFORTE  programmes  as  far  as  practicable 

165  Huntington  Avenue    .    Boston 

Mrs.' HALL  McALUSTER 

TEACHER     OF    SINGING 
COACHING   IN  SONGS 

371  MARLBOROUGH  STREET 
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MUSICAL      INSTRUCTION 
PIANISTE  TEACHER 

Studio,  36  Columbia  Street      -     Brookline 

Telephone.  Brookline   1496-W 


(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster.  Park  Street  Church 


RECITALS  A  SPECIALTY 
Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone.  2717-M  Brookline 


AM,  WEBSTI 

'CELLO  SOLOIST 
INSTRUCTION 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in    the    sonata   literature   for 

piano  and  violoncello 

STUDIO.  218  TREMONT  STREET 

Telephone.  Oxford  903-W 


The  Vocal  Studios  ol 


ARTHUR  X    HUBBARD 

And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246    Huntington   Avenue 


RAMON  BLANCHART 


Studio  for  cultivation  of  voice   and   coaching  in 

opera  repertoire 

ITALIAN.    FRENCH.    GERMAN.    SPANISH    and 

ENGLISH 


Leading  Baritone  of  the  former   Boston  Grand  Opera 

Head  of  Operatic  Dept.  of  the  N.  E.  Conservatory  .  __  .. 

of  Music  Studio,  Stemert  Hall      .      .      Boston.  Mass. 

Will  return  from  the  Opera  Season  in  Spain   March  1st  New  York  City,  2609  Broadway 


Studi 


rv 


if 


A 


BEL  CANTO 


1425  Broadway.  NEW  YORK 


SINGERS— Suzanne  Baker  Watson,  Cora  Cross 
Nellie  Hart,  WiUette  Kershaw,  Gertrude  Hutchcson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur.  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara.  Umberto  Sacchctti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  '.he  public  in  operatic  and  church  work. 
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MUSICAL      INSTRUCTION 


Mr.  FRANK  E.  MORSE        Joseph  Emile  Daudelin 

AND  ASSISTANTS 

LESSONS  IN  SINGING  r°rmer  pupi'  °' the  'am°us  Ptm  Con'ervato,re 

A  Normal  Course  for  Teachers  VIOLIN   LESSONS 

STUDIOS.  STEINERT  HALL.  BOSTON 


Miss  GERTRUDE  EDMANDS 


STUDIO 

384  BOYLSTON  STREET 
Room  22 


Studio,  70  Westland  Avenue,  Boston,  Mass. 
Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 
SUCCESSFUL  PUPILS: 
Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


MARY  F.  TUCKE1 


PIANIST 

CONCERTS  LESSONS 

Special    work    in    Ensemble  playing   with   Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston      .      .       Care  Richard  Newman.  Steinert  Hall 

Worcester        .  Tucker  Pianoforte  School.  II  Foster  St. 


Walter  Henry  Rothwell 


New  York  Studio 
771  West  End  Avenue     - 

Telephone.  Riverside  7122 


New  York 


Formerly  Conductor  at  the  Opera  Houses  in  Vienna. 
Hamburg.  Amsterdam,  Breslau,  etc.  In  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Operatic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reacting  and  Technic 
of  Conducting. 


ARTHUR  WILSON 

VOICE  BUILDING  and  SINGING 
88  GAINSBOROUGH  STREET 

Telephone,  Back  Bay  1658 


Mr.  Wilson  and  assistants  will  teach  at  Wcllfleet. 
Mass.,  on  the  Cape  Cod  Shore,  during  July  and  August. 
The  work  will  be  arranged  particularly  for  professional 
singers  and  teachers.  Fraulcin  Dcsdemona  Heinrich. 
of  Lasell  Seminary,  will  give  instruction  in  German 
diction,  grammar  and  text  interpretation,  and  Mile.  B. 
Wuillimier  in  French.  Teachers  will  be  available  in 
Piano  and  Theory. 
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MUSICAL      INSTRUCTION 


INSTRUCTION    IN  PIANO 


HARRIS  S.  SHAW,       0RGAN-  HARM0NY-  interpretation 

Organist  and  Choirmaster  Harvard  Congregational 
Church,  Brookline,  Mass. 

417  Huntington  Chambers,  BOSTON.  MASS. 


Organist  and  Choirmaster  Harvard  Congregational 
A.  A.  G.  O.  Church,  Brookline,  Mass. 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


Piano  Instruction 
Rafael  Joseffy  Method 


Stud 


ios: 


Assistant  to  the  late  Rafael  Joseffy 
\  Carnegie  Hall  Mail  Address: 

I  Steinway  Hall  Carnegie  Hall,  New  York 


iche  Holmes  Edwards  God  Bless  YSy  £?GS 

Composer  of  the  successful  songs  Heart  of  Mine 

MY    NIGHTINGALE    SING    ON  The  little  Doll  Boy  and  The  Little  Doll  Cirl 

Lullabv 

0  BONNIEST  LASSIE  YET  Cupid's  Call 

LUCKHARDT  &  BELDER.  36  WEST  40th  STREET.  NEW  YORK 


Mrs.    IHL    H.    GALL1SOM 
SINGING 

ROOM  312,  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street         -  -  CAMBRIDGE,  MASS. 

Telephone,  Cambridge  22418 


ABORN    CLASSES    For  Operatic   Training 

MILTON  ABORN.  Director 

Regular  course  of  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  include*  FENCING.  DANCING. 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.  Not  leu  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.  Vocal  training  is  not  included  in  the  curriculum 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 

A   P\P\D  CCC       FOR  AUDITIONS.  Phone  Col.  9096. 
/\L/Ur\IliDo:    THE  SECRETARY.  140  West  72nd  Street.  NEW  YORK 
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MUSICAL-    INSTRUCTION 


INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French.  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO,  30  STEINERT  HALL 

BROOKLINE  STUDIO.    208    WINTHROP   ROAD 

Telephone.  Brookline  4907-R 


'Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

OWn  teaching."— William  Shakespeare.  London. 


PIANIST  INSTRUCTION 

Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio,  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


lass  ALICE 


Pupil   of   Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky   Vienna 


PIANIST  INSTRUCTION 

Exponent  ot    the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments.  'Phone  Back  Bay  3180 


ROSALIE  Tl 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


THEODORE  CELLA 

HARPIST 

Boston  Symphony  Orchestra 

Telephone.  Back  Bay  2005 


AVAILABLE  FOR 

CONCERTS  RECITALS 

MUSICALS 

HARP  INSTRUCTION 

Studio,  252  Huntington  Avenue,  Boston.  Mass. 


i  !..'  io 


Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra.Thursday  afternoons,  at 

4.30  (when  orchestra  is  in  Boston),  609,  Pierce  Bldg. 

Single  and  Cours?  Tickets 


NINTH  SEASON 

AMERICAN  STRING  QUARTETTE 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

1322  COMMONWEALTH  AVENUE 

Telephone.    2351-3  Brookline 
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MUSICAL      INSTRUCTION 


WALTER  L. 


President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 


New  York  City 


114  West  72d  Street    - 


Miss  NINA  FLETCHER 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


CECELIA  BRADFC 

CONCERT  VIOLINIST 


VIOLIN  INSTRUCTION 

Has  studied  with  such  well-known    artists    as    Mint. 
CAMILLA    URSO.    EDUARD    HERRMANN,    and 

YSAYE 

The  Hunnewell,  1 69  Washington  Street, 
Telephone.  Newton  North  NEWTON.  MASS 


HELEN  P1J 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
Copley  Square  BOSTON 


COURSES  FOR  'CELLISTS 

{<£!]  Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 
Member  of  Boston  Symphony  Orchestra  methods 

For  terms,  address  SYMPHONY  HALL 


EMIL  MOLLENHAUER 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue  -    -    Boston 

Telephone.   722  Back  Bay 


HELEN  ALLEN  HUNT  |  Miss  ROSE  STEWART 

CONTRALTO  SOLOIST  VOCAL  INSTRUCTION 

Teacher  of  Singing 
No.  509  Pierce  Building       -  -    Boston       250    HUNTINGTON    AVE.       s^^'h... 
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MUSICAL      INSTRUCTION 


BERTHA   I.  KAGAN 

VORTRAGSMEISTERIN 

GERMAN  LIEDER  WAGNER  ROLES 

German  Diction  and  Interpretation  for  Concert 

and  Opera 

Song   Interpretation — English,  French,  Italian 

509    PIERCE'S    BUILDING.  Copley  Square.  Boston 

Monday  Afternoon  Thursday  Forenoon 

Residence  Telephone,  Cambridge  3131  M 


ENRY 


G 


E( 


SYMPHONY  AND  OPERA  TALKS 


Studio 

218  Tremont  St. 

Boston 


Home 

Federal  Hil 

Dedham 


SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        -         -         -         Boston 
B.B.   1047 

In  Worcester.  Wednesdays.  19  Pearl  St..  Studio  7  and  8 


Gertrude  Fogler  School  of 
Languages 

Grammar.  Conversation.   History,  Literature 

Special  courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  3317-R 


LOUISE  WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37      -  246  HUNTINGTON  AVENUE 


Miss  Beatrice  Holbrook 

CONCERT  PIANISTE 

RECITALS  AND  PRIVATE  MUSICALES 

Ten  years  with  Heinrich  Gebhard 

For  terms,  dates,  etc.,  apply  to 

100  BOYLSTON  ST.   (Colonial  Bldg.)  Room  925.  926 

Res.,  67  Linden  Street,  Everett      Tel..  Everett  1375-M 


artna    l^usnang    *Jn 
CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH   GEBHARD 
and  recommended  by  him 

Studio       .         .         .       406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street.  Boston 


Madame  Alexander -M 

(ofneier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,   French    Diction,  Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


SIEDHOFF 

CONCERT  PIANIST,  ORGANIST.  ACCOMPANIST 

Pupil  of 

R.   M.   Breithaupt   and    Artur  Schnabel.    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano   Technic 

Primary,  advanced  pupils    Special  Teachers'  Courses 

Studio.  Pierce  Bldg..  daily  by  appointment 

Hotel  Hemenway  Tel..  B.B.  3180 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675-M  BOSTON 


ALICE  BATES    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios     ....     6  Newbury  Street 


!:.    .S(l(K!,i-.V 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers     -      -     Boston 
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ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone,  Brookline  3227  M. 


ROSABELLE    TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET.  BOSTON 

Telephone.  1507  Back  Bay 


GOODRICH 
TEACHER  OF  SINGING 
HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO,  406  HUNTINGTON  CHAMBERS, 
BOSTON 


EDITH    BUI 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING 

Telephone,  Back  Bay  5145-R. 


Miss  MINNIE  HAYDEN 

Vocal  Instruction 
STUDIO,  15  STEINERT  HALL,  BOSTON 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


E  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone.  Back  Bay  6170 


t  Boloel 
TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 

Studios:  1211-1213  Carnegie  Hall 
Telephone  1350  Circle  New  York  City 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  RoyalConservatory  of  Brussels.  Belgium 

(1897-1901)      . 
Also  Organist  and  Accompanist 
HUNTINGTON  CHAMBERS  BOSTON 


ORA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honors  in   the  ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address.  10  Acorn  Street.  Maiden,  Mass. 

Manager,  A.  H.  Handley,  Steinert  Hall,  Boston 


DANIEL  KUNTZ 

KUNTZ  ORCHESTRA 
TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

114  Fenway 

Telephone  B.B.  5845 


Miss  MARY  O.  PORTER 
Miss  FRANCES  R.  PORTER 

SOCIAL  SECRETARIES 

Reception,  ball  and  wedding  invitations  a  specialty 

22  BRIMMER  STREET       -:-       BOSTON 


IT  Ly  V  iLir\     il    iviOUl  J, 
SOPRANO 

"No  Lieder  Singer  that  has  visited  Boston  of  late  years 
equals  her  in  the  art  of  interpretation." — Philip  Hale 

March  16,  1916. 
Mason  &  Hamlin  Co. 
Gentlemen: — 

Your  exquisitely  beautiful  pianos  are  an  inspiration  to 
me  every  time  I  sing  to  their  accompaniment.  Such  sym- 
pathy of  tone,  such  musical  quality,  such  wealth  of  color, 
such  endless  depth,  such  sensitive  appeal, — is  it  any 
wonder  that  I  speak  of  Inspiration!  Your  pianos  are 
matchless,  unequalled,  unapproached. 

With  expressions  of  my  deep  esteem,  believe  me, 
gentlemen, 

Sincerely  yours, 

(Signed)  POVLA  FRISCH 

WAREROOM  492-494  BOYLSTON  STREET 
BOSTON 


BOSTON 

SYAPHONY 

ORCHESTRA 


THIRTY-FIFTH 

SEASON 

J9J5-J9J6 


3P 


PRoGR7W\E 


WITH     AN 


ANGELUS 

PLAYER^PIANO 

Classical, 
Operatic, 
Popular 
or  Dance 
Music  is  at 
your  command 
to  interpret 
personally. 

HIS  personal  interpretation  is  made  possible  by  patented  devices, 
exclusive  to  the  ANGELUS,  and  which  have  made  it  the 
"incomparable"  Player. 

THE   PHRASING   LEVER 

enables  you  to  impart  your  own  personality  to  the  music.    It  gives  posi' 
tive  and  instantaneous  control  of  tempo. 

THE   MELODANT 

brings  out  the  melody,  clear  and  distinct,  no  matter  how  intricately 
interwoven  with  the  accompaniment. 

THE   DIAPHRAGM   PNEUMATICS 
give  to  your  playing  all  the  deftness  and  resiliency  of  the  human  touch. 

Angelus  Uprights  $600  to$1050.     Grands  $1250  to  $1650. 

Call  or  Send  for  Art  Catalog  and  Special  Terms 

CCHarvey® 

"THE  HOME  OF  HARMONY" 

144  BOYLSTON  STREET  (opposite  the   Common),  BOSTON 

284  MAIN   ST.  BROCKTON  14  CITY  HALL   SQ..  LYNN 


T 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS   AVENUES 

Telephones  j  Ticket  Office  I  n    l  n      i  ioo 

Branch  Exchange  |  Administration  Offices  (  Bacls  Bay  14W 


Boston  Symphony  Orchestra 

THIRTY-FIFTH  SEASON.  1915-1916 

Dr.  KARL  MUCK,  Conductor 


fcottramm©  of  t! 

aitw-seeomd 


Aftemoi 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON.  APRIL  21 
AT  2.30  O'CLOCK 

SATURDAY  EVENING.  APRIL  22 

AT  8.00  O'CLOCK 

COPYRIGHT,   1916,   BY  C.  A.  ELLI8 


PUBLISHED     BY     C.  A.    ELLIS.    MANAGER 
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Yes,  It's  a  Steinway" 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Steinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


SONS 

STEINWAY  HALL 
107-109  East   14th  Street,  New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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Bottom  Symplnoey  Oirclbeste 


Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


PERSONNEL 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 
Mann,  F. 
Tak,  E. 

Habenicht,  W. 
Fiumara,  P. 

Griinberg,  M. 
Kurth,  R. 


Roth,  0. 
Koessler,  M. 

Bak,  A. 
Ribarsch,  A. 

Fiedler,  B. 
Spoor,  S. 

Pinfield,  C. 
Gunderson,  R. 


Hoffmann,  J, 
Schmidt,  E. 

Traupe,  W. 
Baraniecki,  A. 

Berger,  H. 
Siilzen,  H. 

Gerardi,  A. 
Gewirtz,  J. 


Rissland,  K. 
Theodorowicz,  J. 

Goldstein,  H. 
Sauvlet,  H. 

Goldstein,  S. 
Fiedler,  A. 


Violas. 


Ferir,  E. 
Wittmann,  F. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Warnke,  H. 
Malkin,  J. 


Kunze,  M. 
Gerhardt,  G. 

Flutes. 
Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

English  Horn. 
Mueller,  F. 

Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Tuba. 
Mattersteig,  P. 


Organ. 
Marshall.  J.  P. 


Werner,  H. 
Schwerley,  P. 


Gietzen,  A. 
Berlin,  W. 


Keller,  J. 
Nagel,  R. 


Violoncellos. 
Barth,  C. 
Nast,  L. 


v.Veen,  H. 
Kautzenbach,  W. 


Belinski,  M. 
Folgmann,  E. 


Steinke,  B. 
Warnke,  J. 


Basses. 


Agnesy,  K. 
Jaeger,  A. 

Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 


Seydel,  T. 
Huber,  E. 

Clarinets. 
Sand,  A. 
Mimart,  P. 
Vannini,  A. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 
Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 


Bass  Clarinet. 
Stumpf,  K. 


Horns. 
Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hubner,  E. 

Harps. 
Holy,  A. 
Cella,  T. 


Trumpets. 
Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 


Tympani. 

Neumann,  S. 
Kandler,  F. 

Librarian. 
Sauerquell,  J. 


Contra-Bassoon 
Mosbach,  J. 

Trombones. 
Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Percussion. 
Zahn,  F.  Gardner,  C 

Burkhardt,  H. 

Assistant  Librarian. 
Rogers,  L.  J. 
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An  Artistic  Triumph 

The  Artigraphic 
Chickering  Grand 

is  presented  as  the  one  player-piano  that  can 
faithfully  reproduce  the  fine  phrasing,  touch, 
exquisite  tone  production  and  tone  coloring  of 
such  masterly  pianists  as  Hambourg,  Busoni, 
Bauer,  Godowsky  and  others  without  the  aid 
of  buttons,  levers  or  expression  devices  of  any 
nature. 

jd  The  Artigraphic  Grand,  architecturally  and 
in  size,  is  an  exact  duplicate  of  the  beautiful 
Chickering  Grand.  Its  player-control  when 
not  in  use  is  effectively  lost  from  view  beneath 
the  instrument,  so  that  the  Artigraphic,  excep,t 
to  the  initiated,  is  played  upon  and  viewed  as 
a  magnificent  Chickering  Grand  Pianoforte. 

4$  We  are  producing  a  limited  number  of  Arti- 
graphic Chickering  Grands  at  $1 750  for  persons 
of  culture  and  refinement  who  appreciate  the 
finer  elements  of  beauty  in  music  and  in  piano- 
fortes. We  shall  be  very  happy  to  demonstrate 
the  Artigraphic  either  at  our  warerooms  or  in 
the  homes  of  those  who  are  genuinely  interested. 

Charge  Accounts  Invite  J 

CHICKERING 


1  /CQ  TREMONT  STREET 

1U:7    Between  Mason  &  West  Sts. 


WAREROOMS 

At  the  Sign  of  the  Clock 

Edison  Diamond  Disc  Phonographs,  Victor -Victrolas 
and  Records,  Rythrnodi^  Music  Roils 


M 


THIRTY -FIFTH    SEASON,    NINETEEN     HUNDRED    FIFTEEN    AND    SIXTEEN 


Tweffiity-secoBid  Programme 


FRIDAY  AFTERNOON.  APRIL  21.  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  22.  at  8.00  o'clock 


In  Commemoration  of  the  300th  Anniversary  of  the  Death  of 
William  Shakespeare. 

Smetana      ....      "Richard  III.,"  Symphonic  Poem,  Op.   11 

Berlioz         .         .         "Romeo   and    Juliet,"    Dramatic   Symphony   with 

Chorus,   Solo  Voices,   and  prologue  in  Choral 
recitative,  after  Shakespeare's  tragedy,  Op.  17 

(a)  Queen  Mab:  Scherzo. 

(b)  Garden  Scene. 

(c)  Ball  at  Capulet's. 


Tschaikowsky 
Mendelssohn 


(a)  Overture. 

(b)  Nocturne. 

(c)  Scherzo. 


Dvorak 


"Hamlet,"  Overture  Fantasia,  Op.  67  A 


Music  to  Shakespeare's  "A  Midsummer  Night's 
Dream,"  for  Orchestra,  Soprano  Solos  and 
Female  Chorus,  Op   61 


Overture,  "Othello,"  Op.  93 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct* 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it   being  understood  that  a  low  head  covering  without  projection,  which  dots  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  CALVIN.  City  CUrk 
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L.   P.   HOLLANDER    &    CO. 

BOYLSTON  STREET  BOSTON 

-PRESENT   A   DISTINCTIVE 

and  AUTHORITATIVE 

COLLECTION 

of 

SPRING  FASHIONS 

in 


FEATURING 
Milan  and  Lisere  Sailors.    Trimmed  with  Ostrich  Banding 

at  $18.00 


HOME  DECORATION 

VOLUME  XIV— 1916 

30  BOOK  could  possibly  be  more  opportune  at  the  present  moment  than  the 
Alfred  Peats'  new  edition,  which  is  published  annually  under  the  title  of 
Home  Decoration.  From  many  points  of  view  the  1916  edition  must  be 
regarded  as  a  distinct  success.     Notwithstanding  that  the  general  feeling  in 

decoration  is  comparable  with  what  we  have  come  to  flippantly  term  the  "simple  life," 

there  are  multifarious  design  ideas  distinctively  luxurious. 


NURSERY.      Page  19 

IT  IS,  of  course,  generally  accepted  now  that  new  ideas  are  shown 
in  wall  papers  each  year  and  never  a  season  passes  but  many  ex- 
ceptional color  schemes  are  offered  and  are  worth  seeing. 

The  great  point  is  to  have  these  new  ideas  noted  well  in  advance 
so  that  all  may  participate.  Home  Decoration  offers  an  unusual 
opportunity  to  view  new  decorations  worth  remembering  as  indicative 
of  the  features  which  will  be  distinctive  of  the  best  ideas  in  wall 
papers  for  months  to  come.  For  this  reason  the  nursery  decoration 
will  prove  interesting  and  will  point  to  the  trend  of  fashion  for  such 
a  room. 


If  you  contemplate  papering  one  room  or  the  entire  Home,  ask  for  a  copy  of 
"HOME  DECORATION" 

ALFRED  PEATS  COMPANY     1 18  Summer  Street,  BOSTON 


"Richard  III.,"  Symphonic  Poem  for  Orchestra,  Op.  ii. 

Friedrich  Smetana 

(Born  at  Leitomisehl,  Bohemia,  March  2,   1824;  died  in  the  mad-house  at 
Prague,  May  12,  1884.) 

In  October,  1856,  Smetana  went  from  Prague  to  Sweden,  and  a  year 
later  he  made  Goeteborg,  in  that  country,  his  home.  From  1856  to 
1 86 1  he  was  the  conductor  of  the  Philharmonic  Society  of  Goeteborg. 
It  was  at  Goeteborg  that  he  composed  three  symphonic  poems, — 
"Richard  III."  (1858),  " Wallenstein's  Camp"  (1859),  and  "Hakon 
Jarl"  (1861).*  "Wallenstein's  Camp"  was  produced  here  at  a  Sym- 
phony Concert  on  January  2,  1897.  "Richard  III."  was  first  played 
here  by  the  Boston  Symphony  Orchestra,  Mr.  Gericke  conductor, 
Ar/ril  25,  1903.  The  first  performance  was  on  January  5,  1862,  at  his 
concert  at  Zofin,  but  in  1859  Smetana  arranged  the  work  for  four  piano- 
fortes (four  hands)  and  it  was  played  at  an  examination  of  his  pupils 
at  Goeteborg,  April  24,  i860.  The  orchestral  score  was  written  at  the 
baths  of  Soerol,  near  Goeteborg,  and  completed  July  17,  1858. 

Smetana  took  for  his  hero  of  his  first  f  symphonic  poem  the  tradi- 

*  Smetana  also  composed  at  Goeteborg  the  eight  pianoforte  pieces,  "Skizzen,"  dedicated  to  Clara  Schu- 
mann, and  the  transcriptions  of  Schubert's  "Der  Neugierige"  and  "Trockene  Blumen." 

t  Smetana's  preceding  orchestral  works  are:  Festival  Overture  in  D  major  (1849);  "Triumph"  Sym- 
phony in  E  major,  composed  for  the  wedding  festival  of  the  Emperor  Franz  Joseph.  He  composed  an  over- 
ture in  C  minor,  and  wrote  on  the  title-page:  "Written  in  the  year  1842  at  Pilsen  in  the  utter  darkness  of 
mental  musical  education,  and  preserved  from  death  by  fire,  only  on  account  of  the  intercession  of  the  owner, 
who  wished  to  preserve  this  work  as  a  curiosity  of  natural  composition";  but  this  overture  was  apparently  for 
the  pianoforte,  for  Smetana  at  Pilsen  was  known  chiefly  as  a  pianist,  and  he  composed  there  many  dances  for 
his  instrument  as  well  as  string  quartets.  Furthermore,  Bronislav  Wellek,  in  his  Life  of  Smetana  (Prague, 
i8gs),  says  that  Smetana  called  his  overture  in  D  major  his  first  orchestral  composition.  The  owner  of  the 
Pilsen  overture  was  Katharina  Ottilie  Kolar,  whom  Smetana  loved  from  the  time  they  were  children.  He 
married  her  in  1849,  and  she  died  of  consumption  at  Dresden,  on  the  way  fron  Sweden  to  Bohemia,  in  1859. 
In  i860  he  married  Barbara  Ferdinandi,  who  survived  him. 
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POEMS 
SET  TO  MUSIC 

BEACH, 

Mrs.  H.  H.  A. 

Op.  37.  Three  Shakespeare  Songs. 

Nn.  1.  O  Mistress  Mine    G  (f#-g) 
No.  2.  Take,  O  take  those  lips  Away 

E  minor  (e-g) 
No.  3.  Fairy  Lullaby   F  fe-f.) 

COLE,  ROSSETTER,  Q. 

()p.  23,   No.   1.    Tell    me    where    is 
Fancy  bred?    F  (c-d) 

FOOTE,  ARTHUR 

Op.  10,  No.  1.  It  was  a  lover  and  his 

lass     F  minor  (eb-gb) 
When     icicles    hang    by    the     wall. 

D  minor  (a-d) 

HENSCHEL,  GEORQ 

Come   away,  death.       (The   Clown's 
Song)     D  minor  (d-d) 


$.50 


.50 
.50 


.50 


.30 

.50 


SONGS  BY 


Mabel  W.   Daniels 


DAYBREAK 

Sung    by    Earl     Cart-wright,    Marie 
Morrisey,    Lambert    Murphy,     Lilla 
Ormond,  Marie   Sundelius,    Reinald 
Werrenrath. 
SQNQ  OF  THE  PERSIAN  CAPTIVE 

Sung  by    Christine    Miller,    Bertha 
Cushing  Child,  Florence  Jepperson. 

BEYOND 

Sung  by  Harriet  Sterling  Hemenway. 
VILLA  OF  DREAMS 

Sung   by   Marie    Sundelius,    Reinald 

Werrenrath. 
LADY  OF  DREAMS 

Sung  by  Edith  Bollard, 

Edith  Chapman  <  ioaAA. 
THE  FIELDS  Q' BALLYCLARE 

Sung  by  Lambert  Mnmn. 
THE  DESOLATE  CITY 

Tone  Poem  for  Baritone  and  Orehestra. 

Sung  by  Cecil    Fanning,       Heinald 

Werrenrath. 


THE  ARTHUR  P.  SCHMIDT  CO. 


1 20  Boylston  Street,  Boston,  Mass. 


For  Sale  by  all  Music  Dealers 
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tional  Richard, — the  scowling,  misshaped,  melodramatic,  bloody  Rich- 
ard, dear  to  Shakespeare  and  robust  play-actors.  The  Reverend 
Nathaniel  Wanley  thus  described  him  in  "The  Wonders  of  the  Little 
World,"  London,  1791  (Book  I.,  chapter  xiii.:  "Of  the  Signal  Deform- 
ity and  very  Mean  Appearance,  of  Some  Great  Persons,  and  Others"): 
"There  was  never  a  greater  uniformity  of  body  and  mind  than  our 
own  King  Richard  the  Third,  for  in  both  he  was  equally  deformed.  He 
was  low  of  stature,  crook-backed,  hook-shouldered,  splay-footed, 
goggle-eyed,  his  face  small  and  round,  his  complexion  swarthy,  and  his 
left  arm  withered  from  his  birth.  Born,  says  Truffel,  a  monster  in 
nature,  with  all  his  teeth,  hair  on  head,  and  nails  on  his  fingers  and  toes. 
Those  vices  which  in  other  men  are  passions  in  him  were  habits.  His 
cruelty  was  not  casual,  but  natural;  and  the  truth  of  his  mind  was 
only  lying  and  falsehood." 

Some  modern  English  historians  laugh  at  this  bogy  of  tradition,  and 
represent  Richard  as  an  enlightened  and  philanthropic  monarch.  Let 
us  not  forget  that,  like  Nero  and  Henry  VIII.,  he  was  passionately 
fond  of  music,  so  that  it  is  a  pity  he  could  not  have  heard  both  Smetana's 
symphonic  poem  and  Volkmann's  overture,  and  compared  them.  In 
the  second  year  of  his  reign  he  issued  "a  most  arbitrary"  order  for 
impressing  singing  men  and  children,  even  from  cathedrals,  colleges, 
chapels,  and  houses  of  religion,  for  the  purpose  of  affording  him  amuse- 
ment. 

Volkmann  completed  his  overture  to  Shakespeare's  "Richard  III.," 
Op.  68,  in  1870,  and  later  he  wrote  incidental  music.  His  overture  was 
inspired  by  Act.  V.,  scenes  iii.  and  iv.   . 

Smetana  wrote  to  his  friend  J.  Srb  (1881),  who  asked  an  explanation 
of  the  former's  symphonic  poem:  "Whoever  knows  Shakespeare's 
'Richard  III.'  can  picture  to  himself  the  whole  tragedy  as  he  pleases 
while  he  listens  to  this  music.  I  can  only  say  this:  that  in  the  very 
first  measure  I  have  embodied  in  music  Richard's  character.  This 
chief  theme  in  all  of  its  varied  forms  dominates  the  whole  composition. 
I  have  attempted  shortly  before  the  finale  to  picture  with  musical  colors 
the  frightful  dream  of  Richard  before  the  battle,  the  dream  in  which 
all  the  persons  murdered  by  him  come  as  ghosts  at  night,  and  tell 
of  his  approaching  downfall.  The  death  of  Richard  brings  the  end. 
In  the  middle  of  the  tone-poem  I  portray  the  victory  of  Richard  as 
king,  and  then  to  the  end  is  the  story  of  his  fall."  * 

"Richard  III."  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  a  set  of  four  kettledrums,  triangle,  big  drum,  cymbals,  harp, 
strings. 

The  symphonic  poem  opens  Maestoso  quasi  Andante,  A  minor,  4-4, 
with  a  hint  at  the  Richard  motive,  an  upward  progression  of  a  fourth 
(bassoons  and  'cellos  and  double-basses  pizzicati).  Strings  and  horns 
are  used  antiphonally.  The  oboe  has  a  broken  upward  march,  which 
is  continued  by  oboes  and  flute.  The  initial  Richard  theme  is  presented 
in  enlarged  and  full  form  (bassoons,  'cellos,  double-basses),  and  there 
are  wailing  figures  in  the  wood-wind  against  strings  and  harp.  There 
is  an  expressive  figure  for  violins  on  a  pedal  B  (oboes,  clarinets,  bas- 
soons, horns,  and  strings).  The  Richard  theme  appears  again  in  A 
minor    (bassoons,   bass   trombone,   bass   tuba,   double-basses,    ff),   and 

*  In  1864  Smetana  composed  a  Festival  March  for  orchestra  in  celebration  of  Shakespeare's  three-hun- 
dredth birthday.     Op.  20. 
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Announce  New  Arrivals 

IN 
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Exclusive  Paris  models  from  the  best  French 
Modistes  and  many  highly  artistic  reproduc- 
tions, adaptations  and  original  designs  pro- 
duced expressly  for  Slattery's. 

ALSO 

DIRECT  FROM  PARIS 
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Special  attention  is  invited  to  our  very  mod- 
erately priced  copies  and  derivations  of  these 
charming  new  styles. 
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there  is  stormy  development.  The  tonality  changes  to  C  major,  Maes- 
toso, and  the  chief  theme  assumes  a  stately  form.  Piu  allegro  vivo, 
A  minor,  2-4.  Strings  pp  in  lively  rhythm;  wailing  phrases  in  wood- 
wind, answered  by  horns;  crescendo  to  tempo  primo,  Maestoso  ma  non 
troppo  largamente,  which  in  turn  leads  to  Grandioso,  C  major,  full 
orchestral  force.  Tempo  primo,  quasi  Andante:  again  the  expressive- 
phrase  (now  given  to  first  and  second  violins)  on  a  pedal  B,  which,  after 
agitated  development,  leads  to  a  pianissimo.  Roll  of  drums  with 
trumpet-call.  Piu  mosso,  2-2:  the  Richard  theme  in  still  another  form 
begins  a  tumultuous  section,  which  bursts  into  Vittorioso,  A  major. 
There  is  a  return  to  the  minor ;  diminuendo ;  the  Richard  theme  appears 
strongly  marked,  first  in  the  lower  strings  against  a  roll  of  drums;  it 
mounts  in  the  strings  for  a  few  measures  against  trumpet-calls,  and  the 

symphonic  poem  ends  stormily. 

* 

*  * 

Smetana  from  the  beginning  of  his  career  to  his  death  was  a  pas- 
sionate admirer  of  Liszt.  In  opera  his  ideal  was  Wagner,  but  in  his 
own  operas  there  was  no  deliberate  imitation  of  Wagner.  Smetana 
once  said,  "We  cannot  write  as  Wagner  writes";  but  he  tried  to  pre- 
serve the  relations  between  the  drama  and  the  music,  the  ever-flowing 
orchestral  melody,  which,  however,  should  never  interrupt,  never  dis- 
turb, the  dramatic  action,  but  should  constantly  display  a  consistent 
physiognomy.  He  was  turned  to  the  consideration  of  national  music 
by  Herbeck's  remark  at  Weimar,  when  they  were  paying  Liszt  a  visit, 
— that  the  Czechs  were  simply  reproductive  artists.  This,  they  say, 
fired  him  to  the  composition  of  national  operas,  of  which  "Prodana 
Nev^sta"  ("Die  verkaufte  Braut")  is  the  best  known;  his  cycle  of 
symphonic  poems,  "Ma  Vlast"  ("My  Fatherland");  and  his  famous 
string  quartet  in  E  minor. 

But  Smetana's  devotion  to  Liszt  was  based  on  something  more  than 
admiration  of  the  composer.  Three  remarkable  letters  from  the  Bo- 
hemian to  the  Hungarian  are  published  in  La  Mara's  collection:  "  Briefe 
hervorragender  Zeitgenossen  an  Franz  Liszt"  (Leipsic,  1895,  vol.  i., 
pp.  95-98;   vol.  ii.,  pp.  121-124,  178-181).*     The  first  is  dated  Prague, 

*  These  letters  are  also  published  as  an  appendix  to  Wellek's  Life  of  Smetana. 
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March  23,  1848.  It  is  a  heart-rending  appeal  for  sympathy  and  help. 
Smetana  tells  of  his  youth,  how  he  was  trained  for  literary  pursuits  and 
music  was  allowed  him  only  as  a  recreation.  When  he  was  seventeen 
years  old,  he  knew  not  the  difference  between  C-sharp  and  D-flat,  yet 
he  composed,  although  harmony  was  to  him  an  unknown  science. 
At  nineteen  he  broke  his  bands  and  gave  himself  up  wholly  to  music. 
He  was  now  twenty-four,  "with  a  certain  facility  for  composition,  but 
poor,  helpless,  without  friends."  He  was  in  receipt  of  twelve  florins 
a  month,  "so  that  I  have  enough — not  to  starve."  He  could  not  pay 
the  publisher  for  printing  his  pieces,  and  he  knew  he  could  not  live 
from  his  pieces  even  if  they  were  published.  His  parents  had  been 
reduced  by  misfortune  to  a  state  of  beggary.  He  therefore  took  the 
great  liberty  of  asking  Liszt  to  accept  the  dedication  of  "Six  Morceaux 
Caractenstiques ' '  for  pianoforte  and  to  help  him  in  securing  a  publisher. 
Then  he  unbared  his  wretched  condition.  He  had  not  enough  money  to 
hire  a  pianoforte.  If  Liszt  would  only  lend  him  400  florins.  "I 
promise  you  solemnly  to  repay  you,  I  pledge  even  my  life.  I  have  no 
security  to  offer,  only  my  word;  but  this  is  sacred  to  me,  and  is  much 
surer  than  a  hundred  guarantees.  Do  not  misunderstand  my  boldness; 
to  no  one  save  you  have  I  confided  my  need,  my  misery.  To  whom 
shall  an  artist  confide  if  not  to  an  artist?  The  rich,  these  aristocrats, 
look  pitilessly  on  a  poor  devil,  and  let  him  starve." 

Liszt  helped  him  with  praise  and  purse,— and  when  was  Liszt  not 
helpful?  He  believed  in  the  great  talent  of  Smetana,  so  that  we  are 
not  surprised  to  find  him  writing  to  Navratil  in  1884:  "  I  write  in  haste 
to  tell  you  that  Smetana 's  death  has  moved  me  deeply.  He  was  a 
genius."     There  was  correspondence  between  them,  and  in  1856  Liszt 
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visited  Smetana  twice  on  a  journey  through  Prague,  and  in  1857  Sme- 
tana  visited  him  at  Weimar.  The  pianoforte  pieces  were  published  in 
1851. 

The  two  other  letters  to  which  I  have  referred  were  written  at  Goete- 
borg,  and  bear  directly  on  "Richard  III."  In  the  first,  dated  April 
10,  1857,  Smetana  described  the  musical  conditions  at  the  Swedish  town. 
"The  people  are  still  deep-rooted  in  an  antediluvian  view  of  art.  Mo- 
zart is  their  idol,  but  they  do  not  at  all  understand  him;  they  are  afraid 
of  Beethoven;  Mendelssohn  is  declared  to  be  unintelligible;  and  they 
know  nothing  about  the  later  composers.  I  have  brought  out  Schu- 
mann's works  here  for  the  first  time."  The  singers  of  the  society  were 
mostly  ' '  natural  singers ' ' ;  the  orchestra  was  made  up  of  bandmen  and 
unpractised  amateurs.  Yet  Smetana  rejoiced  in  the  greater  oppor- 
tunity for  his  own  musical  development  than  that  offered  at  Prague. 

In  the  letter  dated  at  Goeteborg,  October  24,  1858,  Smetana  wrote: 
"I  have  finished  the  music  to  Shakespeare's  'Richard  III.,'  and  am  now 
at  work  on  music  to  '  Wallenstein 's  Camp'  as  Part  I.  and  '  Wallenstein 's 
Death'  as  Part  II.  .  .  .  As  for  'Richard  III.'  I  shall  not  allow  myself  to 
judge  it  until  you  have  passed  judgment  on  it.  I  have  written  it  with 
pleasure  and  love;  with  all  my  might.  At  present  I  can  not  do  more 
than  is  therein.  The  work  is  in  one  movement,  and  the  emphasis  of 
it  fits  the  action  of  the  tragedy:  the  attainment  of  the  goal  after  the 
overthrow  of  all  obstacles,  the  triumph,  and  finally  the  fall  of  the  hero." 
Smetana  copied  the  beginning  of  the  work  and  inclosed  it,  and  he  called 
attention  to  the  theme  that  typifies  Richard  and  also  to  the  contrasting 
violin  theme  on  the  pedal  B.  He  asked  bitterly  whether  the  sym- 
phony poem  were  not  doomed,  without  any  inquiry  into  its  relative 
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worth,  to  serve  as  a  cushion  for  dust  and  an  asylum  for  moths.  "It 
requires  much  self-denial  and  courage  to  write  works  for — moths. 
Unfortunately  every  young  artist  who  is  not  so  fortunate  as  to  have  a 
conductor  for  friend  or  teacher,  or  has  not  an  orchestra  at  his  own  dis- 
posal, has  this  sad  outlook."  Then  he  asked  that  Liszt  would  see  that 
the  parts  were  copied  at  Smetana's  expense,  because  there  were  no 
capable  copyists  at  Goeteborg,  and  furthermore  it  would  be  trouble- 
some for  several  reasons  to  send  the  parts  from  Sweden  for  performance 
in  some  Continental  town. 


Three  Movements  from  the  Dramatic  Symphony,   "Romeo  and 
Juliet,"  Op  17 Hector  Berlioz 

(Born  at  la  Cote-Saint-Andre,  France,  December  11,  1803;  died  at  Paris,  March  9, 

1869.) 

"Romeo  et  Juliette,"  grand  dramatic  symphony  with  chorus,  solos 
for  voices,  and  a  prologue  in  choral  recitative  after  Shakespeare  by 
Smile  Deschamps,  was  sketched  in  1829,  composed  in  1839,  produced 
in  1839,  revised  and  published  as  a  whole  in  1847.  (The  strophes  of 
the  prologue  had  previously  been  published  for  voice  and  piano.)  A 
second  and  revised  edition  was  published  in  1857.  The  work  is  dedi- 
cated to  Nicolo  Paganini. 

The  first  performance  was  on  Sunday,  November  24,  1839,  at  the 
Conservatory,  Paris.     Adolphe  Joseph  Louis  Alizard  sang  the  part  of 
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Friar  Laurence;  Alexis  Dupont,  the  scherzetto  of  Queen  Mab;  and 
Mrs.  Wideman,  the  strophes  of  the  prologue,  in  place  of  Rosine  Stoltz, 
who  had  been  announced,  and  who  sang  at  the  second  performance  on 
December  12  of  the  same  year.  The  composer  conducted.  The  first 
performance  of  the  complete  work  outside  of  Paris  was  at  Vienna,  Jan- 
uary 2,  1846,  in  a  concert  organized  by  Berlioz.  The  singers  were 
Miss  Betty  Bury,  Behringer,  tenor,  and  Josef  Staudigl,  bass. 

Berlioz  called  his  work  a  "grand  symphony  with  chorus."     On  Sep- 
tember 22,  1839,  he  wrote  to  his  friend  Ferrand  that  he  had  finished  it: 
"It  is  equivalent  to  an  opera  in  two  acts,  and  will  fill  out  a  concert; 
there  are  fourteen  movements." 
-    The  work  is  thus  planned: — 

Introduction. 

Combats.— Tumult. — Intervention  of  the  Prince:  Allegro  fugato  (B  minor). 

(For  Orchestra  alone.) 
I.     Chorus  with  Contralto  Solo:    Avec  le  caractere  d'un  recitatif,  mais  a  peu  pres 
mesure  (B  minor). 
II.     Strophes  for  Contralto:  Andante  avec  solennite  (G  major). 
III.     Scherzetto,  "Queen  Mab,"  for  Tenor  Solo  and  Chorus:    Allegro  leggiero  (F 
major). 

Part  II. 

Romeo  Alone.     Sadness.     Concert  and  Ball.     Grand  Fete  at  Capulet's  House. 

Andante  malinconico  e  sostenuto  (F  major). 

Allegro  (F  major). 

Larghetto  espressivo  (F  major). 

Allegro  (F  major). 

(For  Orchestra  alone.)  • 
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NEW  SUITS 

Every  day  a  new  showing  of  latest 
fashions  in  dress,  semi-dress,  and 
tailored  suits  is  made  as  rapidly 
as  the  new  styles  are  modified 
and  copied  from  imported  models. 
Plenty  of  navy  blue  and  shep- 
herd's checks.  Golflex  Sport 
Suits,  New  Silk  Jersey  and  Wool 
Jersey  Sport  Suits  and  new  Taffeta 
Silk  Suits.  Extraordinary  show- 
ing of  values  at $35,  $45,  $55 

NEW  COATS 

Probably  the  most  popular  Coat 
of  the  season  is  made  of  Vicuna 
cloth.  Soft,  warm,  light  in 
weight  and  made  in  beautiful 
pastel  shades  as  well  as  the  darker 
shades  of  navy,  black,  taupe, 
brown,  etc.  We  have  ready  in 
stock  a  large  comprehensive  as- 
sortment. New  Sport  Coats, 
new  Silk  Coats,  English  Burberry 
Motor  Coats,  new  Oil  Silk  Coats, 
and  Mandlebergs  English  Crave- 
nette  Showerproof  Travel  Coats 

$25  to  $85 
EVENING  GOWNS 
New  and  exclusive  Evening  Gowns 
showing  the  fashion  ideas  as  ex- 
ploited at  the  openings  in  New 
York  and  Paris  by  the  leading 
dressmakers.  Modified  in  detail 
and  brought  down  in  price.  We 
invite  particular  attention  to  our 
offering  of  dresses  at.     $45,  $55,  $75 


AFTERNOON  GOWNS 

Styles  that  are  simple  but-effective, 
with  correct  lines.  Fashions  that 
are  elaborate  and  perhaps  more 
extreme.  Materials  that  are  of 
the  better  grades.  Taffeta  Gowns, 
Georgette  Crepe,  Radium  Silk, 
La  Jerz  and  Crepe  de  Chine 
Gowns.  A  selection  of  beautiful 
styles  for  all  occasions. 

$25,  $35  to  $85 
BLOUSES 

New  Crepe  de  Chine,  new  Georg- 
ette Crepe,  new  Will  o'  the  Wisp, 
new  La  Jerz,  new  Handkerchief 
Linen,  new  Batiste,  Voile  and 
Madras  Blouses.  New  French 
hand-made  blouses.  New  frill 
styles,  new  collar  and  cuff  effects. 
The  fabrics  are  of  the  better  grades, 
and  the  fit,  finish  and  styles  are 
the  best  we  can  find.  We  are 
making  an  important  showing  of 
new  blouses  at $5,  $5.75,  $8.50 

SKIRTS 

The  separate  skirt  is  required  in 
many  ways  by  fashion  this  season 
For  all  outdoor  sports,  a  greater 
variety  of  styles  and  fabrics  are 
shown  than  ever  before.  New 
linen  pique  and  cotton  corduroy. 
New  awning  stripes.  New  checks 
and  plaids.  New  Taffeta  Silk 
Skirts.  New  Silk  Jersey  and  new 
Golflex  Skirts $7.50  to  $25 
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Part  III. 
Calm  Night.     Capulet's  Garden,  Silent  and  Deserted.     The  Young  Capulets,  come 

from  the  Fete,  pass  by,  and  sing  Snatches  of  the  Dance  Music. 
Male  Double  Chorus:  Allegretto  (A  major). 
Adagio  (Orchestra  alone)  (A  major). 
Allegro  agitato  (A  major). 

Part  IV. 
Queen  Mab,  or  the  Dream  Fairy. 
Scherzo:  Prestissimo  (F  major). 
Allegretto  (D  minor). 

(For  Orchestra  alone.) 

Juliet's  Funeral  Procession. 
Fugued  March  for  Chorus  and  Orchestra:  Andante  non  troppo  lento  (B  minor). 

Romeo  at  the  Tomb  of  the  Capulets. 
Invocation. — Juliet's  Awakening. — Delirious  Joy,  Despair;  Last  Death  Agony  of  the 

two  Lovers. 
Allegro  agitato  e  disperato  (E  minor). 
Invocation:  Largo  (C-sharp  minor). 
Allegro  vivace  ed  appassionato  assai  (A  major). 

(For  Orchestra  alone.) 

Finalh. 
The  Crowd  enters  the  Cemetery. — Fight  of  Capulets  and  Montagues. — Recitative 

and  Air  of  Friar  Laurence.     Oath  of  Reconciliation. 
Chorus:  Allegro  (A  minor). 
Recitative  of  Friar  Laurence. 
Air:  Larghetto  sostenuto  (E-flat  major). 
Double  Chorus:  Allegro  (B  minor). 
Oath:  Andante  un  poco  maestoso  (B  major). 

Berlioz  wrote  as  a  preface  to  the  work:  "Although  voices  are  fre- 
quently employed,  this  is  not  a  concert-opera,  a  cantata,  but  a  symphony 
with  chorus.  If  song  occurs  in  the  beginning,  it  is  for  the  purpose  of 
preparing  the  mind  of  the  hearer  for  the  dramatic  scenes  in  which  sen- 
timents and  passions  should  be  expressed  by  the  orchestra.  It  is  more- 
over to  introduce  gradually  in  the  musical  development  choral  masses, 
whose  too  sudden  appearance  would  do  harm  to  the  unity  of  the  com- 
position. Thus  the  prologue,  in  which,  after  the  example  of  the  pro- 
logue by  Shakespeare  himself,  the  chorus  exposes  the  action,  is  sung  by 
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only  fourteen  voices.  Later  is  heard,  behind  the  scene,  the  male 
chorus  of  Capulets;  but  in  the  funeral  ceremonies  women  and  men 
take  part.  At  the  beginning  of  the  finale  the  two  choruses  of  Capulets 
and  Montagues  appear  with  Friar  Laurence;  and  at  the  end  the  three 
choruses  are  united." 


Romeo  Alone:   Grand  Fete  at  Capulet's  House. 

Romeo,  as  unbidden  guest,  has  met  Juliet  at  the  ball.  Wildly  in  love, 
he  forgets  his  Rosaline,  whose  charms  are  minutely  catalogued  by  Mer- 
cutio;  but  knowing  that  Juliet  is  of  the  rival  house,  and  giving  way  to 
despair,  he  seeks  the  solitude  of  the  garden.  After  recitative-like  phrases 
of  the  first  violins  and  interrupting  harmonies  by  the  wood-wind  and 
other  strings,  a  pathetic  theme  is  sung  by  oboe  and  clarinet,  later  by 
first  violins.  This  theme  is  developed  and  interrupted  by  dance  music, 
which  has  already  been  heard  in  the  prologue.  The  tempo  changes  from 
Andante  malinconico  e  sostenuto  to  Larghetto  espressivo,  and  wood-wind 
instruments  sing  the  song  of  Romeo's  love  over  arpeggios  in  the  'cellos. 
Tambourines  give  at  intervals  the  dance  rhythm.  With  the  Allegro  in 
F  major,  2-2,  Romeo  is  again  in  the  ball-room.  The  dance  theme  is 
worked  up  elaborately  to  a  brilliant  pitch.  The  theme  of  the  preceding 
Larghetto  is  used  as  a  counter-subject  by  wood-wind  and  brass.  A 
chromatically  descending  theme  in  half  no.tes  suddenly  checks  the  gayety 
of  the  throng  and  the  lovers'  rapture.  The  Montague  is  recognized,  but 
Capulet's  words  to  Tybalt — 

"  I  would  not  for  the  wealth  of  all  this  town, 
Here  in  my  house,  do  him  disparagement" — 
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have  their  way,  and  the  revel  is  resumed,  although  the  voice  of  the  la- 
menting Romeo  is  heard,  as  he  steals  from  the  fete  to  wait  in  Juliet's 
garden.  A  jubilant  coda  brings  the  close.  The  chromatic  strife- 
motive  sounds  ominously  in  the  basses.  The  movement  is  scored  for 
piccolo,  two  flutes,  two  oboes,  two  clarinets,  four  bassoons,  four  horns, 
two  trumpets,  two  cornets,  three  trombones,  two  pairs  of  kettledrums, 
bass  drum,  cymbals,  two  triangles,  two  tambourines,  two  harp-parts, 
strings. 

Capulet's  Garden:   Love  Scene. 

Berlioz  gave  this  excuse  for  the  employment  of  orchestral  speech 
rather  than  lyrical  declamation  in  this  scene:  "If,  in  the  celebrated 
scenes  of  the  garden  and  the  tomb,  the  dialogue  of  the  two  lovers,  the 
a  parte  of  Juliet  and  the  passionate  bursts  of  Romeo,  are  not  sung,  if 
the  duets  of  love  and  despair  are  intrusted  to  the  orchestra,  the  reasons 
are  many  and  easily  understood.  First,  and  this  is  enough  to  justify 
the  composer,  the  work  is  a  symphony  and  not  an  opera.  Secondly, 
duets  of  this  kind  have  been  treated  vocally  a  thousand  times  and  by 
the  greatest  masters,  so  it  is  prudent  as  well  as  interesting  to  attempt 
another  mode  of  expression.  Again,  the  sublimity  of  such  love  makes  its 
portraiture  so  dangerous  a  task  to  the  musician  that  he  is  obliged  to 
give  to  his  fancy  a  latitude  that  the  precise  meaning  of  words  to  be  sung 
would  not  allow  him,  and  to  seek  the  aid  of  instrumental  speech,  a 
language  richer,  more  varied,  less  fixed,  and  by  reason  of  its  very  vague- 
ness immeasurably  more  puissant  in  such  a  case." 

The  Adagio,  A  major,  6-8,  begins  dreamily  with  the  strings.  The  pace 
quickens  somewhat  with  the  appearance  of  Juliet  upon  the  balcony. 
The  love  theme  is  sung  by  horn  and  'cellos.  The  first  theme  returns, 
but  soon  the  love  theme  appears,  still  more  expressive,  clearer,  more 
sonorous.  There  are  rich  and  varied  developments  .of  this  love  theme, 
and  there  are  interrupting  free  episodes.  Thus  after  a  short  Allegro 
agitato  there  is  a  broadly  flowing  cantilena.  The  love  theme  is  sung 
for  the  third  time,  but  at  lesser  length,  and  there  is  less  rapturous  hope 
in  the  song. 

The  movement  is  scored  for  two  flutes,  oboe,  cor  anglais,  two  clari- 
nets, four  bassoons,  four  horns,  strings. 
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Scherzo:  "Queen  Mab." 
This  is  a  fantasia  on  Mercutio's  speech : — 

"O,  then,  I  see,  Queen  Mab  hath  been  with  you." 

For  the  scherzetto  of  the  prologue,  Deschamps  had  written  this  version, 
which  Mercutio  sings  with  a  small  band  of  followers.  The  orchestral 
scherzo  of  Part  I.  was  suggested,  of  course,  by  the  same  version.  It 
should  be  remembered  that  Deschamps  did  not  translate  from  Shake- 
speare; he  versified  a  French  text  arranged  by  Berlioz. 

Mab,  la  messagere 
Fluette  et  legere! 
Elle  a  pour  char  une  coque  de  noix 
Que  l'ecureuil  a  faconnee; 
Les  doigts  le  l'arraignee 
Ont  file  ses  harnois. 

Durant  les  nuits,  la  fee,  en  ce  mince  equipage, 
Galloppe  follement  dans  le  cerveau  d'un  page 
Qui  reve  espiegle  tour 
Ou  molle  serenade 
Au  clair  de  lune  sous  la  tour. 
En  poursuivant  sa  promenade 
La  petite  reine  s'abat 
Sur  le  col  bronze  d'un  soldat. 
II  reve  canonnades 
Et  vives  estocades. 
Le  tambour!  la  trompette!  il  s'eveille,  et  d'abord 
Jure,  et  prie  en  jurant  toujours,  puis  se  rendort 
Et  ronfle  avec  ses  camarades. 
C'est  Mab  qui  fait  ce  bacchanal ! 
C'est  elle  encor  qui,  dans  un  reve,  habille 
La  jeune  fille, 
Et  la  ramene  au  bal. 
Mais  le  coq  chante,  le  jour  brille, 
Mab  fuit  comme  un  eclair 
Dans  l'air. 

And  thus  was  Shakespeare  understood  in  France  even  during  the  ro- 
mantic days.     "La  jeune  fille" — and  Mab  dressing  her  for  the  ball! 
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Prestissimo:  F  major,  3-8.  Soft  chords  of  the  wood-wind  alternate 
with  strings,  and  the  first  violins  attempt  every  now  and  then  to  play 
the  first  theme.  At  last  second  violins  and  violas  furnish  an  accom- 
panying figure,  and  the  first  violins  play  the  chief  theme,  always  pianis- 
simo e  leggiero.  Subsidiary  themes  are  brought  in,  and  then  the  chief 
theme  returns.  The  periods  are  repeated,  beginning  in  D-fiat  major 
and  modulating  gradually  to  G  major.  Flutes  and  oboes  play  the 
theme  in  this  tonality,  but  soon  the  prevailing  key  comes  back,  and 
four  bassoons  in  unison  play  the  beginning  of  the  chief  theme.  The 
first  trio  in  D  minor  is  supposed  by  some  to  have  reference  to  the  "love 
magic  of  Mab."  Flute  and  cor  anglais  sing  a  melody  in  octaves  under 
trills  and  sustained  harmonies  in  altissimo  harmonics  in  the  first  violins, 
which  are  divided.  There  are  accompanying  harp  harmonics,  and  the 
theme  of  the  preceding  prestissimo  appears  as  a  counter-subject  in  the 
violas.  There  is  a  short  transition  to  the  chief  theme  ('cellos).  The 
second  trio,  with  its  horn  fanfares,  may  well  be  an  allusion  to  the  soldier 
who  dreams  of  ambuscadoes,  Spanish  blades,  and  swears  a  prayer  or  two 
at  waking,  and  sleeps  again.  The  original  conclusion  of  this  movement 
was  thought  to  be  too  abrupt.  Frankowski  *  persuaded  Berlioz  of 
this  in  Vienna,  and  the  composer  wrote  the  coda  which  now  stands  in 
the  published  work,  and  destroyed  the  first. 

The  movement  is  scored  for  piccolo,  two  flutes,  oboe,  cor  anglais, 
two  clarinets,  four  bassoons,  four  horns,  two  pairs  of  kettledrums,  bass 
drum,  cymbals,  two  pairs  of  antique  cymbals,  two  harps,  strings. 

* 

*  He  was  a  Polish  violinist  who  lived  for  some  time  at  Blois,  France,  and  then  accompanied  Ernst,  the 
famous  violinist,  on  his  travels  as  first  violin  in  accompaniment  and  as  private  secretary. 
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Berlioz,  a  vital  force  in  music  to-day,  is  fast  becoming  a  legendary 
character  as  a  man.  The  story  of  his  life  is  as  a  volume  of  legends,  and 
chief  among  them  are  the  Paganini  and  the  Smithson  tales.  Did 
Paganini,  beside  himself  with  admiration  at  the  concert  of  Berlioz  in 
1838,  send  to  him  the  next  morning  the  sum  of  20,000  francs,  that  he 
might  in  peace  compose  an  immortal  work, — this  "Romeo  and  Juliet"? 
Or  was  Paganini  the  go-between,  and  did  the  money  come  from  Bertin, 
of  the  Journal  des  Debats?  Is  the  story  of  "Henrietta"  Smithson,  as 
told  in  Memoires,  the  true  one?  Or  should  it  not  be  corrected  by  ex- 
tracts from  the  letters  of  Berlioz  to  Ferrand,  from  statements  made  by 
Edmond  Hippeau  in  his  "Berlioz  Intime,"  and  from  the  " Recollections" 
of  Ernest  Legouve?  The  answers  to  these  questions  will  be  found  in 
the  monumental  work  of  Adolphe  Boschot,  "La  Jeunesse  d'un  Roman- 
tique"  (Paris,  1906);  "Un  Romantique  sous  Louis  Philippe"  (Paris, 
1908);  "Le  Crepuscule  d'un  Romantique"  (Paris,  1913). 

Harriet  Constance  Smithson,  born  in  Ireland  in  1800  or  1802,  was 
seen  by  Berlioz  at  the  Odeon,  Paris,  September  11,  1827,  after  engage- 
ments in  Ireland  and  England.  She  appeared  there  first  as  Ophelia. 
Her  success  was  immediate  and  overwhelming.  She  appeared  as  Juliet 
September  15  of  the  same  year.  Berlioz  saw  these  first  performances. 
He  did  not  then  know  a  word  of  English:  Shakespeare  was  revealed  to 
him  only  through  the  mist  of  Letourneur's  translation.  After  the  third 
act  of  "Romeo  and  Juliet"  he  could  scarcely  breathe:  he  suffered  as 
though  "an  iron  hand  was  clutching"  his  heart,  and  he  exclaimed,  "I 
am  lost."  And  the  story  still  survives,  in  spite  of  Berlioz's  denial,  that 
he  then  exclaimed:  "That  woman  shall  be  my  wife!  And  on  that 
drama  I  shall  write  my  greatest  symphony."  He  married  her,  and  he 
was  thereafter  miserable.  He  wrote  the  symphony,  and  to  the  end 
he  preferred  the  "Love  Scene"  to  all  his  other  music. 

In  1828  he  spoke  to  Deschamps  about  the  plan  of  the  symphony. 
"We  planned  out  together,"  says  Deschamps,  "the  scheme  of  the 
musical  and  poetical  work :  melodies  and  verses  came  in  a  mass,  and  the 
symphony  appeared— ten  years  later."  In  1829  Berlioz  wrote  to  Fer- 
rand, apropos  of  a  portion  of  his  cantata  "Cleopatra":  "It  is  terrible; 
it  is  frightful !     It  is  the  scene  where  Juliet  meditates  on  her  burial  alive 
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in  the  tomb  of  the  Capulets,  surrounded  by  the  bones  of  her  ancestors, 
with  the  corpse  of  Tybalt  near  by."  Later  he  told  Mendelssohn  in 
Rome  that  he  had  found  the  subject  of  a  scherzo  in  Mercutio's  descrip- 
tion of  Queen  Mab,  and  in  the  course  of  an  article  on  music  in  Italy  he 
wrote  with  reference  to  Bellini's  opera:  "What  a  subject!  how  every- 
thing is  planned  for  music!  First  the  dazzling  ball  at  Capulet's;  then 
the  furious  quarrels  and  lights  in  the  streets  of  Verona — the  inexpres- 
sible night-scene  of  Juliet's  balcony — the  piquant  jests  of  the  careless 
Mercutio — the  pontifical  Hermit — the  frightful  tragedy — at  last  the 
solemn  moment  of  reconciliation!"  Auguste  Barbier  says  that  Berlioz 
asked  him  for  a  libretto,  or  at  least  a  poetic  text,  for  his  symphony. 
There  is  no  doubt  as  to  Berlioz's  determination  to  write  the  work 
inspired  by  the  revelation  of  Shakespeare  through  Miss  Smithson, 
whether  he  shouted  his  resolve  aloud  or  let  it  gnaw  at  his  brain. 

He  began  to  compose  "Romeo  and  Juliet"  in  1839,  and  he  tells  us 
that  he  worked  for  seven  months  without  an  interruption  of  more  than 
three  or  four  days  out  of  thirty.  "What  a  fiery  life  I  lived  during  that 
time!  With  what  energy  I  swam  in  this  great  sea  of  poetry,  caressed 
by  the  wild  breeze  of  fancy,  under  the  hot  rays  of  the  sun  of  love  kindled 
by  Shakespeare,  and  believing  I  had  the  force  to  reach  the  marvelous 
isle  where  stands  the  temple  of  pure  art ! ' ' 

There  were  three  performances  of  the  symphony  in  November. 
There  were  large  audiences,  and  the  work  at  the  second  and  the  third 
performances  was  more  fully  appreciated  than  at  the  first.  Stephen 
Heller  described  in  a  letter  to  Schumann  the  enthusiastic  scene  at  the 
second  concert  and  the  emotion  of  Berlioz,  and  added:  "It  is  a  great 
pleasure  for  the  friends  of  art  to  see  this  progress  of  public  opinion,  and 
above  all  the  man  of  genius  blazing  courageously  a  glorious  path  far 
from  the  prosaic  and  vulgar  roads  of  routine  and  speculation." 

Yet  there  were  dissenting  voices.  Some  attacked  the  form  of  the 
symphony,  and  one  found  in  the  Queen  Mab  scherzo  only  ' '  a  queer  little 
noise,  like  that  of  badly  greased  syringes."  The  receipts  of  the  three 
performances  amounted  to  13,200  francs.  After  the  expenses  were  paid 
there  was  the  sum  of  1,100  francs  for  the  composer. 

The  symphony  was  performed  in  Boston  for  the  first  time  October  14, 
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1 88 1,  by  Theodore  Thomas's  orchestra,  assisted  by  a  local  chorus  drilled 
by  J.  B.  Sharland.  The  solo  singers  were  Mrs.  F.  P.  Whitney,  who  was 
called  on  suddenly  to  take  the  place  of  Miss  Cary,  Jules  Jordan,  and 
Georg  Henschel.  The  performance  was  repeated  on  October  15.  But 
the  scherzo,  "Queen  Mab,"  had  been  played  before  by  Thomas's  or- 
chestra, November. 28,  1873.  Thomas  produced  the  symphony  in  New 
York  in  1876. 


And  Miss  Smithson?  Berlioz  married  her  October  3,  1833,  and  Liszt, 
Heine,  and  Ferdinand  Hiller  were  present  at  the  ceremony.  She  was 
then  heavily  in  debt  by  reason  of  an  unfortunate  theatrical  venture; 
and,  as  she  had  broken  her  leg,  she  walked  with  difficulty  on  the  stage, 
and  had  no  hope  of  a  further  career.  But  let  Legouve  tell  the  story. 
He  knew  them  well. 

"What  Berlioz  was  at  twelve,  he  remained  to  the  end.  Always 
wounded,  always  suffering,  though  not  always  dumb.  One  may  easily 
imagine  that  such  a  temperament  did  not  lend  itself  easily  to  the  hum- 
drum existence  of  home-life  or  to  conjugal  fidelity;  consequently  his 
marriage  with  Miss  Smithson  was  not  unlike  the  Pastoral  Symphony, 
which  opens  with  the  most  delightful  spring  morning  and  winds  up 
with  the  most  terrible  hurricane.  Discord  came  in  a  remarkably  short 
time  and  in  a  rather  singular  form.  When  Berlioz  married  Miss  Smith- 
son,  he  was  madly  in  love  with  her;  but  she  herself,  to  use  a  term  which 
drove  him  frantic  with  rage,  'only  liked  him  well  enough.'  It  was  a 
kind  of  namby-pamby  affection.  Gradually,  however,  their  common 
existence  familiarised  her  with  the  savage  transports  of  her  lion,  the 
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charm  of  which  began  to  tell  upon  her;  in  short,  in  a  little  while,  the 
originality  of  her  partner's  mind,  the  magnetic  spell  of  his  imagination, 
the  magnetic  influence  of  his  heart,  won  upon  his  apathetic  companion 
to  a  degree  such  as  to  transform  her  into  a  most  affectionate  wife; 
tender  regard  changed  into  love,  love  into  passion,  and  passion  into 
jealousy. 

"  Unfortunately  it  often  happens  that  man  and  wife  are  like  the  plates 
of  a  pair  of  scales,  they  rarely  keep  balanced ;  when  the  one  goes  up,  the 
other  goes  down.  Such  was  the  case  with  the  newly  married  couple. 
While  the  Smithson  thermometer  rose,  the  Berlioz  thermometer  fell. 
His  feelings  changed  into  a  sterling,  correct,  and  placid  friendship,  while 
at  the  same  time  his  wife  became  imperiously  exacting,  and  indulged 
in  violent  recrimination,  unfortunately  but  too  justified.  Berlioz,  mixed 
up  with  the  whole  of -the  theatrical  world  in  virtue  of  his  position  as  a 
musical  critic  *and  a  composer,  was  exposed  to  temptations  to  which 
stronger  minds  than  his  would  have  yielded.  In  addition  to  this,  his 
very  title  of  struggling  genius  gave  him  a  prestige  which  easily  changed 
his  interpreters  into  perhaps  'too  sympathetic'  comforters.  Madame 
Berlioz  became  too  apt  to  look  in  her  husband's  articles  for  the  traces 
of  her  husband's  infidelity;  she  even  looked  for  them  elsewhere,  and 
fragments  of  intercepted  letters,  drawers  indiscreetly  opened,  provided 
her  with  incomplete  revelations,  which  suffered  to  put  her  beside  her- 
self, but  only  partly  enlightened  her.  .  .  .  Miss  Smithson  was  already 
too  old  for  Berlioz  when  he  married  her;  sorrow  in  her  case  accelerated 
the  ravages  of  time;  she  grew  visibly  older  day  by  day  instead  of  year 
by  year,  and,  unfortunately,  the  older  she  grew  in  features,  the  younger 
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she  grew  at  heart,  the  more  intense  became  her  love,  and  also  the  more 
bitter  she  herself  became,  until  it  was  torture  to  him  and  to  her,  to 
such  a  degree,  in  fact,  that  one  night  their  young  child,  awakened  by  a 
terrible  outburst  of  indignation  and  temper  on  the  part  of  his  mother, 
jumped  out  of  his  bed,  and  running  up  to  her  exclaimed,  'Mamma, 
mamma,  don't  do  like  Madame  Lafarge.'  * 

"A  separation  became  inevitable.  She  who  had  been  Miss  Smithson, 
grown  old  and  ungainly  before  her  time,  and  ill  besides,  retired  to  a 
humble  lodging  at  Montmartre,  where  Berlioz,  notwithstanding  his 
poverty,  faithfully  and  decently  provided  for  her.  He  went  to  see  her 
as  a  friend,  for  he  had  never  ceased  to  love  her,  he  loved  her  as  much 
as  ever;  but  he  loved  her  differently,  and  that  difference  had  produced 
a  chasm  between  them." 

After  some  years  of  acute  physical  and  mental  suffering,  Henrietta 
died  on  March  3,  1854.  Berlioz  put  two  wreaths  on  he?  grave,  one  for 
him,  one  for  their  absent  son,  Louis  the  sailor.  Jules  Janin  sang  her 
requiem  in  a  memorable  feuilleton. 


"Hamlet":  Overture  Fantasia,  Op.  67A  .    .    Peter  Tschaikowsky 

(Born  at  Kamsko-Votinsk,   in  the   government  of  Viatka,   Russia,   May   7, 
1840;     died  at  Petrograd,  November  6,  1893.) 

Tschaikowsky  wrote  to  Mme.  von  Meek  from  Frolovskoe,  on  Novem- 
ber 8,  1888:  "It  depresses  me  to  think  that  I  must  soon  leave  my 
quiet  home,  my  regular  life,  and  daily  constitutionals  ...  I  have 
been  working  very  hard  lately.  The  orchestration  of  the  'Hamlet' 
overture  is  now  finished."  Composed  in  1888,  this  overture  was 
performed  for  the  first  time  at  a  concert  of  the  Musical  Society  in 
Petrograd,  November  24  of  that  year.  Tschaikowsky  conducted  the 
overture,   also  his  Fifth  Symphony,  which  had  been  produced  at  a 

*  The  heroine  of  a  famous  murder  trial  that  agitated  all  France. 
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Philharmonic  Concert,  November  17.  The  first  performance  at  Mos- 
cow was  on  February  26,  1893. 

The  first  performance  in  the  United  States  was  at  Brooklyn,  N.Y., 
February  14,  1891,  Theodore  Thomas  conductor. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  led  by  Mr.  Nikisch,  March  5,  1892.  There  was 
another  performance  at  these  concerts,  March  3,  1900,  Mr.  Gericke 
conductor. 

The  overture  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  two  bassoons,  four 
horns,  two  cornets- a-pistons,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  side  drum,  bass  drum,  cymbals,  tam- 
tam, and  the  usual  strings.     The  score  is  dedicated  to  Edvard  Grieg. 

There  is  a  long  introduction,  Lento  lugubre,  A  minor,  4-4.  Mr. 
Apthorp  found  that  this  introduction  suggests  the  scene  where  the 
Ghost  appears.  Fragments  of  a  stern  theme  are  announced  by  violon- 
cellos and  violas.  After  a  wild  climax  to  the  development,  the  muted 
horns  sound  twelve  successive  G's  in  crescendo,  while  there  are  syn- 
copated harmonies  for  other  wind  instruments  and  arpeggios  for  the 
strings.  The  twelfth  stroke  is  answered  by  a  mighty  stroke  on  the  tam- 
tam.    Brass  instruments  and  double-basses  give  out  the  Ghost  theme. 

The  main  body  of  the  overture  begins  Allegro  vivace,  F  minor,  4-4. 
The  agitated  chief  motive  is  developed  at  length.  There  is  a  subsidiary 
theme,  Andante,  in  B  minor,  sung  by  the  oboe,  a  melancholy  theme, 
that  some  think  suggests  Ophelia.  The  second  theme  (the  love  theme, 
according  to  Hermann  Teibler),  Moderato  con  moto,  G  major,  4-4,  is 
given  out  first  by  the  wood-wind,  then  by  the  strings.  A  march-like 
passage,  Allegro  vivace,  E-flat  major,  follows.  Instead  of  a  free  fan- 
tasia, a  short  transition  passage  leads  to  the  return  of  the  first  theme  in 
F  minor.  The  contrapuntal  accompaniment  to  the  themes  in  this 
section  is  more  elaborate  than  in  the  first  section;  the  subsidiary  theme 
for  oboe  is  somewhat  changed  and  it  is  developed  at  greater  length; 
the  second  theme  is  in  G-flat  major.  The  long  coda  is  built  chiefly  on 
the  first  theme  and  the  march-like  motive.  At  the  close,  Grave,  F 
minor,  the  Ghost  theme  comes  again.     The  music  dies  away  pianissimo. 
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In  1890  Tschaikowsky  was  asked  to  compose  incidental  music  for  the 
tragedy  of  "Hamlet"  to  be  performed  at  Petrograd  for  his  friend 
Lucien  Guitry's  *  benefit.  He  wrote  to  his  brother,  January  2,  1891: 
"My  brain  is  empty;  I  have  not  the  least  pleasure  in  work.  '  Hamlet' 
oppresses  me  terribly."  His  brother  Modeste  said  that  no  one  of 
Peter's  works  inspired  him  with  less  enthusiasm.  He  had  begun  by 
arranging  the  Overture  Fantasia  for  the  small  orchestra  of  the  Michael 
Theatre.  The  orchestra  of  twenty-nine  was  increased  by  seven  musi- 
cians. There  was  no  room  for  more.  The  performance  with  his 
music  took  place  on  February  9,  189 1.  The  music  included  the  over- 
ture, melodramas,  fanfares,  marches,  and  entr'actes  for  small  orchestra 
— seventeen  pieces  in  all.  The  entr'acte  before  Act  II.  was  taken  from 
his  third  symphony;  the  entr'acte  before  Act  III.  from  his  music  to 
"The  Snow  Maiden " ;  and  the  entr  'acte  before  Act  IV.  was  his  "  Elegy  " 
for  strings  composed  in  the  eighties  for  the  actor  Samarin. 

*  Lucien  Germain  Guitry,  the  distinguished  French  actor,  was  born  in  Pans,  December  13,  1S60.  In 
1878  he  took  the  second  prize  for  tragedy  and  comedy  at  the  Paris  Conservatojjy  as  a  pupil  of  Monrose.  He 
made  his  debut  at  the  Gymnase  as  Armand  Duval,  October  1, 1878.  Leaving  that  theatre  in  1881.  he  passed 
several  years  in  Russia,  playing  in  repertoire.  In  1801  he  went  to  the  Odeon,  Paris,  later  to  the  Grand,  then 
to  the  Renaissance.  In-  1808  he  was  at  the  Vaudeville.  In  1900  he  created  the  part  of  Flambeau  in 
"L'Aiglon"  at  the  Theatre  Sarah  Bernhardt.  Since  then  he  has  played  at  many  theatres.  He  has  created 
many  important  parts  in  romantic  and  realistic  dramas,  and  he  has  been  a -theatre-director. 
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Selections — Overture,  Scherzo,  Notturno — prom  the  Music  to 
"A  Midsummer  Night's  Dream,"  Op.  6i. 

Felix  Mendelssohn-Bartholdy 

(Bom  at  Hamburg,  February  3,  1809;  died  at  Leipsic,  November  4,  1847.) 

Translations  by  Schlegel  and  Tieck  of  Shakespeare's  plays  were  read 
by  Mendelssohn  and  his  sister  Fanny  in  1826.  The  overture,  "A 
Midsummer  Night's  Dream,"  was  written  that  year,  the  year  of  the 
String  Quintet  in  A  (Op.  18),  the  Sonata  in  E  (Op.  6),  and  some  minor 
pieces.  It  was  written  in  July  and  August,  and  completed  on  the  6th 
of  the  latter  month. 

Klingemann  tells  us  that  part  of  the  score  was  written  "in  the 
summer,  in  the  open  air,  in  the  Mendelssohns'  garden  at  Berlin,  for 
I  was  present."  This  garden  belonged  to  a  house  in  the  Leipziger 
Strasse  (No.  3).  It  was  near  the  Potsdam  gate,  and  when  Abraham 
Mendelssohn,  the  father,  bought  it,  his  friends  complained  that  he 
was  moving  out  of  the  world.  There  was  an  estate  of  about  ten  acres. 
In  the  house  was  a  room  for  theatrical  performances;  and  the  centre 
of  the  garden-house  formed  a  hall  which  held  several  hundred,  and  it 
was  here  that  Sunday  music  was  performed.  In  the  time  of  Fred- 
erick the  Great  this  garden  was  part  of  the  Thiergarten.  In  the 
summer-houses  were  writing  materials,  and  Felix  edited  a  newspaper, 
called  in  summer  The  Garden  Times,  and  in  the  winter  The  Snow  and 
Tea  Times. 

Mendelssohn  told  Hiller  that  he  had  worked  long  and  eagerly  on 
the  overture:  "How  in  his  spare  time  between  the  lectures  at  the 
Berlin  University  he  had  gone  on  extemporizing  at  it  on  the  piano 
of  a  beautiful  woman  who  lived  close  by;  'for  a  whole  year,  I  hardly 
did  anything  else,'  he  said;    and  certainly  he  had  not  wasted  his  time." 

It  is  said  that  Mendelssohn  made  two  drafts  of  the  overture,  and 
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discarded  the  first  after  he  completed  the  first  half.  The  earlier  draft 
began  with  the  four  chords  and  the  fairy  figure;  then  followed  a  reg- 
ular overture,  in  which  use  was  made  of  a  theme  typical  of  the  loves 
of  Lysander  and  Hermia  and  of  kin  to  the  "love  melody"  of  the  pres- 
ent version. 

The  overture  was  first  written  as  a  pianoforte  duet,  and  it  was  first 
played  to  Moscheles  in  that  form  by  the  composer  and  his  sister,  No- 
vember 19,  1826.  It  was  performed  afterward  by  an  orchestra  in  the 
garden-house.  The  first  public  performance  was  at  Stettin  in  Febru- 
ary, 1827,  from  manuscript,  when  Karl  Lowe  conducted.  The  critic 
was  not  hurried  in  those  days,  for  an  account  of  the  concert  appeared 
in  the  Harmon-icon  for  December  of  that  year.  The  critic  had  had 
time  to  think  the  matter  over,  and  his  conclusion  was  that  the  over- 
ture was  of  little  importance. 

The  overture  was  performed  in  England  for  the  first  time  on  June 
24  (Midsummer  Day),  1829,  at  a  concert  given. by  Louis  Drouet  * 
in  the  Argyll  Rooms,  when  Mendelssohn  played  for  the  first  time  in 
that  country  Beethoven's  pianoforte  concerto  in  E-flat  major.  Men- 
delssohn conducted  the  performance  of  the  overture.  The  composer 
conducted  it  again  in  London,  July  13,  1829,  at  a  concert  given  by 
Henriette  Sontag  for  the  benefit  of  the  inundated  Silesians.  The 
signers  at  this  concert   were   Mmes.   Malibran,    Sontag,    Camporese, 

*  Louis  Drouet;  distinguished  flute  player,  was  born  at  Amsterdam  in  1792,  the  son  of  a  barber.  He 
died  at  Bern  in  1873.  A  pupil  of  the  Paris  Conservatory,  "he  played  there  and  at  the  Opera  when  he  was 
seven  years  old."  From  1807  to  1810  he  was  teacher  to  King  Louis  of  Holland;  in  i8ri  he  was  flute  player 
to  Napoleon  and  later  to  Louis  XVIII.  He  went  to  London  in  1815,  and  then  travelled  extensively  as  vir- 
tuoso. In  1836  he  was  appointed  conductor  at  Coburg,  and  in  1854  he  visited  the  United  States.  He  com- 
posed over  one  hundred  and  fifty  pieces  for  the  flute,  and  it  is  said  that  he  wrote  "Partant  pour  la  Syrie" 
from  Queen  Hortense's  dictation.  William  Hazlitt  heard  Drouet  in  April,  i8r6,  and  wrote:  "Mons.  Drouet's 
performance  on  the  flute  was  masterly,  as  far  as  we  could  judge.  The  execution  of  his  variations  on  'God 
save  the  King'  astonished  and  delighted  the  connoisseurs.  Those  on  'Hope  told  a  flattering  tale'  were  also 
exquisite.  We  are,  however,  deep  versed  in  the  sentiment  of  this  last  air;  and  we  lost  it  in  the  light  and  fan- 
tastic movements  of  Mons.  Drouet's  execution.  He  belongs,  we  apprehend,  to  that  class  of  musicians,  whose 
ears^are  at  their  fingers'  end;  but  he  is  perhaps  at  the  head.  We  profess,  however,  to  be  very  ignorant  in 
these  matters,  and  speak  under  correction"  (The  Examiner:  article  "The  Oratorios,"  April  14,  1816). 
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is  first  conceived  in  the  mind  of  the  artist, 
who  is  aided  in  its  expression  by  the  per- 
fection of  the  instrument  he  uses. 
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Pisaroni  and  Messrs.  Velluti,  Pellegrini,  Zuehelli,  Curioni,  Donzelli, 
De  Begnis,  Torri,  Graziani,  Bordogni.  Among  the  instrumental  per- 
formers were  the  pianists,  Moscheles  and  Mendelssohn,  the  flutist 
Drouet,  Puzzi,  horn  player,  Bohrer,  and  Lindley,  violoncellist. 

Sir  George  Smart,  who  returned  from  the  concert  of  June  24,  with 
Mendelssohn,  left  the  score  of  the  overture  in  a  hackney  coach.  So 
the  story  is  told;  but  is  it  not  possible  that  the  blameless  Mendelssohn 
left  it?  The  score  was  never  found  and  Mendelssohn  rewrote  it.  The 
overture  was  played  in  England  for  the  first  time  in  connection  with 
Shakespeare's  comedy  at  London,  in  1840,  when  Mme.  Vestris  appeared 
in  the  performance  at  Covent  Garden. 

The   orchestral  parts  were  published   in    1832;  the   score   in  April, 

i835- 
The  overture  dedicated  to  his  Royal  Majesty  the  Crown  Prince  of 

Prussia  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 

two    horns,    two    trumpets,    ophicleide,    kettledrums,    and   the   usual 

strings. 

The  original  title  was  Concert  overture:  "Midsummer  Night's 
Dream,"  and  the  original  opus  number  was  21. 

The  overture  opens  Allegro  di  molto,  E  major,  2-2,  with  four  pro- 
longed chords  in  the  wood- wind.  On  the  last  of  these  follows  imme- 
diately a  pianissimo  chord  of  E  minor  in  violins  and  violas.  This  is 
followed  by  the  "fairy  music"  in  E  minor,  given  out  and  developed 
by  divided  violins  with  some  pizzicati  in  the  violas.  A  subsidiary 
theme  is  given  out  fortissimo  by  full  orchestra.  The  melodious  sec- 
ond theme,  in  B  major,  begun  by  the  wood-wind,  is  then  continued 
by  the  strings  and  fuller  and  fuller  orchestra.  Several  picturesque 
features  are  then  introduced:    the  Bergomask  *  dance  from  the  fifth 

*  Bergomask,  or,  properly,  Bergamask  Dance:  A  rustic  dance  of  great  antiquity,  framed  in  imitation  of 
the  people  of  Bergamo,  ridiculed  as  clownish  in  their  manners  and  dialect.  The  buffoons  throughout  Italy 
delighted  in  imitating  the  jargon  of  these  peasants,  subject  to  the  Venetians,  and  the  custom  of  imitating  their 
dancing  spread  from  Italy  to  England.  (Piatti,  a  native  of  Bergamo,  took  a  peculiar  pleasure  in  arranging 
Mendelssohn's  dance  for  'cello  and  pianoforte.)     But  see  Verlaine's  lines: — 

Yotre  ame  est  un  paysage  choisi 

Que  vont  charmant  masques  et  bergamasques 

Jouant  du  luth  et  dansant  et  quasi 

Tristes  sous  leurs  deguisements  fantasques. 
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act  of  the  play;  a  curious  imitation  of  the  bray  of  an  ass  in  allusion  to 
Bottom,  who  is,  according  to  Maginn's  paradox,  "the  blockhead, 
the  lucky  man  on  whom  Fortune  showers  her  favors  beyond  meas- 
ure"; and  the  quickly  descending  scale-passage  for  violoncellos,  which 
was  suggested  to  the  composer  by  the  buzzing  of  a  big  fly  in  the  Schoen- 
hauser  Garten.  The  free  fantasia  is  wholly  on  the  first  theme.  The 
third  part  of-  the  overture  is  regular,  and  there  is  a  short  coda.  The 
overture  ends  with  the  four  sustained  chords  with  which  it  opened. 

The  overture  was  played  in  Boston  for  the  first  time  at  a  concert 
of  the  Boston  Academy  of  Music,  February  21,  1846.  When  the  Ger- 
mania  Musical  Society  first  visited  Boston,  and  gave  twenty-nine 
concerts  in  the  Melodeon  in  six  weeks, — the  first  concert  was  on  April 
14, — the  overture  was  played  thirty-nine  times.  This  orchestra  was 
made  up  of  only  twenty-three  players,  and  there  was  one  violoncel- 
list. Thomas  Ryan  in  his  memoirs  told  an  entertaining  story  about 
his  attempt  to  introduce  the  overture  in  Boston. 

In  1843  King  Frederick  William  the  Fourth  of  Prussia  wished  Men- 
delssohn to  compose  music  for  the  plays,  "Antigone,"  "A  Midsummer 
Night's  Dream,"  "Athalie,"  which  should  be  produced  in  September. 
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During  March  and  April  of  that  year  Mendelssohn,  who  had  written 
the  overture  in  1826,  composed  the  additional  music  for  Shakespeare's 
play.  Tieck  had  divided  the  play  into  three  acts,  and  had  said  nothing 
to  the  composer  about  the  change.  Mendelssohn  had  composed  with 
reference  to  the  original  division.  The  first  performance  was  in  the 
Royal  Theatre  in  the  New  Palace,  Potsdam,  October  14,  1843,  on  the 
eve  of  the  festival  of  the  king's  birthday.  Mendelssohn  conducted. 
The  play  was  performed  at  the  Royal  Theatre,  Berlin,  on  October  18, 
1843,  and  the  two  following  nights  under  Mendelssohn's  direction.  At 
the  first  performance  the  cast  was  as  follows :  Theseus,  Rott ;  Lysander, 
Devrient;  Demetrius,  Grua;  Squenz,  Schneider;  Schnock,  Riithling; 
Zettel  (Bottom),  Gern;  Flaut,  Kriiger;  Schnauz,  Weiss;  Schlucker, 
Wiehl;  Hippolita,  Mme.  Werner;  Hermia,  Miss  Stich;  Helena,  Miss 
Schulz;  Oberon,  Miss  Aug.  von  Hagn;  Titania,  Marie  Freitag;  Puck, 
Miss  Charl.  von  Hagn.  The  play  puzzled,  and  highly  respectable 
persons  declared  it  to  be  vulgar,  but  the  music  pleased. 

The  first  performance  in  concert  was  in  the  Hannover  Square  Rooms, 
London,  May  27,  1844,  at  the  fifth  concert  of  the  Philharmonic  Society. 
Mendelssohn  led  from  manuscript.  The  solo  sopranos  were  Miss 
Rainforth  and  Miss  A.  Williams.  The  first  concert  performance  with 
spoken  text  was  at  Minister,  May  24,  185 1,  at  a  Concert  of  the  Cecilia 
Society  led  by  Karl  Muller. 

The   score  was  published   in  June,    1848;     the   orchestral   parts  in 
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August  of  that  year.  The  first  edition  for  pianoforte'  was  published 
in  September,   1844. 

Mendelssohn's  music  to  the  play  consists  of  thirteen  numbers:  I. 
Overture;  II.  Scherzo,  Entr'acte  after  Act  I.;  III.  Fairy  March  in  Act 
II. ;  IV.  "You  spotted  snakes,"  far  two  sopranos  and  chorus,  in  Act  II. ; 
V.  Melodrama  in  Act  II.;  VI.  Intermezzo,  Entr'acte  after  Act  II.; 
VII.  Melodrama  in  Act  III.;  VIII.  Notturno,  Entr'acte  after  Act 
III.;  IX.  Andante  in  Act  IV.;  X.  Wedding  March  after  the  close 
of  Act  IV.;  XI.  Allegro  Commodo  and  Marcia  Funebre  in  Act  V. ; 
XII.  Bergomask  Dance  in  Act  V.;  XIII.  Finale  to  Act  V.  Many  of 
the  themes  in  these  numbers  were  taken  from  the  overture. 

Notturno.  This  is  an  entr'acte  between  Acts  III.  and  IV.  Andante 
tranquillo,  E  major,  3-4.  It  is  a  commentary  on  the  sleep  of  the  two 
pairs  of  lovers  in  the  wood  at  the  close  of  the  third  act.  A  melodious 
part  song  is  sung  by  horns  and  bassoons  with  melody  in  the  first  horn; 
a  middle  voice  is  now  and  then  doubled  by  a  clarinet.  There  is  a  simple 
bass  of  'cellos  and  double-basses.  There  is  a  more  agitated  middle  part, 
developed  by  the  strings  and  wind.  The  first  melody  returns  as  before, 
but  now  there  are  eighth-note  triplets  in  the  strings  and  even  eighth 
notes  in  the  higher  wood-wind.  There  is  a  short  coda.  The  nocturne 
is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  and  the  usual  strings. 

Scherzo.  The  scherzo  (entr'acte  between  Acts  I.  and  II.)  is  an  Al- 
legro vivace  in  G  minor,  3-8.  "Presumably  Mendelssohn  intended  it 
as  a  purely  musical  reflection  of  the  scene  in  Quince's  house — the  first 
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meeting  to  discuss  the  play  to  be  given  by  the  workmen  at  the  wedding — 
with  which  the  first  act  ends.  Indeed  there  is  a  passing  allusion  to  Nick 
Bottom's  bray  in  it.  But  the  general  character  of  the  music  is  light 
and  fairy-like,  with  nothing  of  the  grotesque  about  it."  The  scherzo 
presents  an  elaborate  development  of  two  themes  that  are  not  sharply 
contrasted.  The  first  theme,  has  a  subsidiary.  The  scherzo  is  scored 
for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  kettledrums,  and  strings.  The  score  of  the  whole  work  is 
dedicated  to  Heinrich  Conrad  Sehleinitz.* 


"Othello":   Overture  for  Full  Orchestra,  Op.  93. 

Anton  Dvorak 

(Born  at  Miihlhausen  (Nelahozeves),  new  Kralup,  Bohemia,  September  8,  1841; 
died  at  Prague,  May  1,  1904.) 

This  overture  is  the  third  section  of  Dvorak's  triple  overture,  "Na- 
ture, Life,  Love."  The  first  is  known  in  concert-halls  as  "  In  der  Natur," 
Op.  91,  the  second  as  "Carneval,"  Op.  92.  The  three  were  written  to 
be  performed  together.  The  first  performance  was  at  Prague,  April 
28,  1892,  at  a  concert  of  public  farewell  to  Dvorak  before  his  journey 
to  America.     Dvorak  conducted. 

*  Sehleinitz  (1802-81)  was  a  counsellor  of  justice  (in  England  king's  counsel)  and  one  of  the  board  of 
directors  of  the  Gewandhaus  at  Leipsic.  After  Mendelssohn's  death  he  was  director  of  the  Leipsic  Conserva- 
tory.    Moscheles  says  in  his  diary  that  Sehleinitz  had  "a  lovely  tenor  voice." 
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The  first  performance  in  America  was  at  the  concert  given  October 
21,  1892,  under  the  auspices  of  the  National  Conservatory  of  Music 
of  America  at  the  Music  Hall,  57th  Street  and  Seventh  Avenue,  in 
honor  of  Dvorak,  who  then  made  his  first  public  appearance  in  this 
country.  The  solo  singers  were  Mme.  de  Vere-Sapio  and  Emil  Fischer. 
The  orchestra  was  the  Metropolitan.  R.  H.  Warren  conducted  "Amer- 
ica"; Colonel  T.  W.  Higginson  delivered  an  oration,  "Two  New  Worlds: 
the  New  World  of  Columbus  and  the  New  World  of  Music";  Liszt's 
"Tasso"  was  conducted  by  Anton  Seidl;  the  Triple  Overture  and 
a  "  Te  Deum"  (written  for  the  occasion)  were  performed  under  Dvorak's 
direction.  The  programme  stated  erroneously  that  the  Triple  Overture 
had  not  yet  been  performed  in  public.  The  programme  also  described 
the  work.  It  is  said  that  this  originated  with  Dvorak.  The  descrip- 
tion is  at  times  curiously  worded.  .  .  .  Desdemona  is  represented  as 
"retiring"  instead  of  "going  to  bed."  *  "This  composition,  which  is  a 
musical  expression  of  the  emotions  awakened  in  Dr.  Antonin  Dvorak 
of  certain  aspects  of  the  three  great  creative  forces  of  the  Universe — 
Nature,  Life,  and  Love,  was  conceived  nearly  a  year  ago,  while  the 
composer  still  lived  in  Bohemia.  .  .  .  The  three  parts  of  the  overture 
are  linked  together  by  a  certain  underlying  melodic  theme.  This 
theme  recurs  with  the  insistence  of  the  inevitable  personal  note  making 


*  Richard  GraDt  White  said:    "If  you  are  goine;  to  bed,  say  so,  should  there  be  occasion, 
about  retiring,  unless  you  would  seem  like  a  prig  or  a  prurient  prude." 
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the  reflections  of  a  humble  individual,  who  observes  and  is  moved  by 
the  manifold  signs  of  the  unchangeable  laws  of  the  Universe." 

"Othello"  was  described  as  follows  (the  programme  was  signed 
E.  Emerson) : — 

"If  the  first  two  parts  represented  the  impressions  of  Nature  and  Life  as  gay 
and  stirring  in  general,  the  third  overture  lets  Love  appear  as  a  serious  and  burn- 
ing passion.  The  composer  has  tried  to  express  some  of  the  emotions  engendered 
in  him  by  the  final  scenes  of  'Othello'  as  an  embodiment  of  both  the  gentlest 
and  the  fiercest  expressions  of  love.  The  composition  is  by  no  means  a 
faithful  musical  interpretation  of  the  Shakespearean  lines,  but  rather  an  after- 
reverie  of  a  man  whose  imagination  has  been  kindled  by  the  theme  of  the  play. 
Although  the  main  part  is  in  F-sharp  minor,  as  befits  the  serious  and  fiercely 
intense  character  of  Othello's  passion,  it  begins  with  a  chorale-like  dominant  in  C- 
sharp,  the  prayer  of  Desdemona  before  retiring.  While  she  is  still  praying  for 
herself  and  for  her  husband,  weird  sounds  in  the  orchestra  suddenly  announce  the 
approach  of  the  murderer.  This  is  but  an  effect  of  the  imagination,  however, 
for  presently  the  prayer  of  Desdemona  continues  until  she  falls  asleep.  Once 
more  the  orchestra  announces  the  approach  of  Othello.  This  time  it  is  he.  He 
pauses  at  the  threshold.  He  enters  the  room,  looks  long  at  Desdemona  and 
kisses  her.  Desdemona  awakes,  and  then  follows  the  cruel,  pathetic  scene  be- 
tween Desdemona  and  the  Moor: 

"'Alas,  why  gnaw  you  so  thy  nether  lip? 

Some  bloody  passion  shakes  your  very  frame.'* 

Her  entreaties  are  answered  by  the  deep  threats  of  Othello.  Gradually  the 
imaginary  conversation  becomes  tinged  with  a  note  of  melancholy,  and  a  regret- 
ful love  scene  ensues,  according  to  the  composer,  till  the  Moor's  jealousy  and 
mad  revenge  gain  the  upper  hand  again.  This  motive  is  worked  out  at  some 
length  in  the  elaboration,  and  especially  the  deep  notes  of  Othello's  lion-like  anger 
are  sounded  repeatedly. 

"In  the  end  he  restrains  himself  no  longer.     The  scene  of  anguish  follows. 
Desdemona  throws  herself  at  his  feet: 

"Des. — -'Kill  me  tomorrow;   let  me  live  tonight!' 

"Oth.— 'Nay— ' 

"  Des. — '  But  half  an  hour ! ' 

"Oth. — 'Being  done,  there  is  no  pause.' 

"Des. — 'But  while  I  say  one  prayer!' 

"Oth. — 'It  is  too  late.'      {He  stifles  her.) 

*  The  quotations  are  here  given  as  in  the  programme,  not  as  in  the  tragedy. — P.  H. 
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"Othello  rises  from  the  deed,   and  looks  wildly  about  him.     Then  comes 
the  wild,  remorseful  reflection  that  he  may  have  been  deceived. 

'"  .  .  .    Had  she  been  true, 

If  Heaven  would  make  me  such  another  world 

Of  one  entire  and  perfect  chrysolite 

I'd  not  have  sold  her  for  it.' 

The  chorale  motive  of  Desdemona's  appeal  surges  up  from  the  overlying  themes, 
this  time  in  the  deep  tones  of  Othello.     It  is  his  turn  to  make  his  last  prayer." 


"Othello"  is  scored  for  two  flutes,  two  oboes,  English  horn,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  bass  drum,  cymbals,  harp,  and  strings.  There 
is  an  Introduction,  lento,  F-sharp  minor,  4-4.  The  main  body  of  the 
overture  is  an  Allegro  con  brio  in  F-sharp  minor,  3-4.  After  a  pre- 
luding on  figures  from  the  first  theme,  a  crescendo  leads  to  the  theme 
itself  announced  fortissimo  by  full  orchestra  (without  trombones). 
After  a  modulation  to  F  major  the  second  theme  is  sung  by  oboe  and 
first  violins.  There  is  hardly  any  free  fantasia  section.  The  develop- 
ment in  the  recapitulation  section  is  free. 

"In  der  Natur" — Mr.  Apthorp  translated  this  "On  Nature's 
Bosom"  or  "Mid  Natural  Scenery" — was  performed  in  Boston  for  the 
first  time  at  a  Symphony  Concert,  December  7,  1895;  "Carneval,"  at 
a  Symphony  Concert,  January  5,  1895;  "Othello,"  at  a  Symphony 
Concert,  February  6,  1897.  At  the  first  performance  in  Prague,  "Life" 
("Carnival")  was  entitled  "Bohemian  Carnival." 

The  "Othello"  overture  was  performed  here  at  the  Symphony  Con- 
cert in  memory  of  Dvorak,  October  15,  1904,  Mr.  Gericke  conductor. 
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Reserved  seats,  $1 .50,  $1 .00,  50c.  Tickets  are  now  on  sale  at  the  Hall 


THE  STEINWAY  PIANO 


FIRST  TIME   IN  BOSTON 


1\jAA^W 


m  CLARK 


(Of  New  York) 
Soprano 


SPAIN'S  MOST  DISTINGUISHED  GUITARIST 

TUESDAY   AFTERNOON,   APRIL    25,   AT    3 

Under  the  Auspices  of  The  Music  League  of  America,  N.Y. 

Miss  CLARK  will  sing  songs  by  Purcell,  Hood,  Brahms,  Strauss, 
MacDowell,    Quilter  and  some  interesting  Old  French  Songs. 

Senor  LLOBET  is  recognized  as  the  greatest  master  of  his  instrument; 
Kreisler  and  Zimbalist  do  not  hesitate  to  declare  him  to  be  one  of  the 
"greatest  musical  artists  of  the  day." 

Mr.  RICHARD  EPSTEIN  will  play  the  accompaniments  for  Miss  Clark 


Local  Management,  RICHARD  NEWMAN,  Steinert  Hall 


Reserved  seats,  $2,  $1.50,  $1,  50c.  Tickets  are  now  on  sale  at  the  Hall  (Oxford  1330) 

MARTHA   ATWOOD    BAKER 

Will  sing  a  program  of  songs 

FRIDAY  EVENING,  APRIL  28,  AT  STEINERT  HALL 

Many  of    them    new    or   unfamiliar   in    Boston,  chosen  from  the  following  composers: 


Cesti 

Moussorgsky 

Jacque-Dalcroze 

LiOEFPLER 

Legrenzi 

Rachmanninow 

Engel 

COLBURN 

Vivaldi 

TSCHAIKOWSKY 

Crist 

Mahl  KB 

Palmgren 

Reger                                 Strauss 

EMIL  FERIR,   Viola,  assisting  WELLS  WESTON,  Accompanist 

Management,  L.  II.  MUDGETT 

Tickets,   $1.50,   $1,  50c,  at  the  Hall,   and  Boston   Music   Co.,  26  West  Street 


SYMPHONY  HALL 


CECILIA    SOCIE  .11  i 

CHALMERS  CLIFTON,  Conductor 

.      MAY  4,  AT  8.15  P.M. 


FORTIETH  ANNIVERSARY 


FIRST  PERFORMANCE   IN  AMERICA   OF 

D'INDY'S 


sluice 


&b  Ha 


lri?L 


i©eio 


n 


WITH  FULL  ORCHESTRA 


SEMBACH,  Metropolitan  Opera  Tenor 
MAE  PETERSON,  Opera  Comique  Soprano 

PIANISTS 

HOWARD  M.  GODING  and  Miss   MARION  G.  LEACH 


N.B.— At  Huntington  Hall,  491  Boylston  Street,  on  April  18, 
at  5  o'clock,  Mr.  Clifton  will  give  an  Explanatory  Lecture, 
admission  free,  on  "Le  Chant  de  la  Cloche." 


Tickets  at  $2.00,  $1.50,  $1.00,  and  50  cents.     For  sale  at 
Symphony  Hall  and  Boston  Music  Co.,  26  West  Street 


THE  MASON  &  HAMLIN  PIANOFORTES 


BOSTON  OPERA  HOUSE 

THREE  WEEKS.  BEGINNING  MONDAY,  APRIL  3 

(For  the  first  time  in  five  years) 

THE  ENTIRE 

METROPOLITAN 

OPERA     COMPANY 

OF  NEW  YORK 

GIULIO  GATTI  CASAZZA,  Managing  Director 
JOHN  BROWN.  Comptroller 


THE  COMPANY 


Mtnes. 

Frances  Alda 
*Maria  Barrientos 
•Ida  Cajatti 

Louise  Cox 

Vera  Curtis 


SOPRANI 

Minnie  Egener 
Geraldine  Farrar 
Rita  Fornia 
Johanna  Gadski 
•Mabel  Garrison 


Frieda  Hempel 
•Melanie  Kurt 
Edith  Mason 
Marie  Rappold 
Lenora  Sparkes 


Mmea.  MEZZO-SOPRANI    AND   CONTRALTI 
Emma  Borniggia  Louise  Homer  'Flora  Perini 

•Sophie  Braslau  Marie  Mattfeld  Lila  Robeson 

Maria  Duchene  *Margarete  Ober 


Messrs. 

•Paul  Althouse 
Pietro  Audisio 
Angelo  Bad! 
Julius  Bayer 

Messrs. 

Pasquale  Amato 
Bernard  B^que 
•Giuseppe  De  Luca 
Otto  Goritz 

Messrs. 
•Carl  Braun 

Adamo  Didur 
♦Pompilio  Malatesta 

Messrs. 
•Gaetano  Bavagnoli 
•Artur  Bodanzky 


TENORI 
Max  Bloch 
Luca  Botta 
Enrico  Caruso 
•Giacomo  Damacco 

BARITONI 
Robert  Leonhardt 
vlncenzo  reschiglian 
Carl  Schlegel 
Antonio  Scotti 

BASSI 
Giulio  Rossi 
i. eon  rothier 
Basil  Ruysdael 

CONDUCTORS 
Giorgio  Polacco 
Richard  Hageman 


Giovanni  Martinelli 
Albert  Reiss 
Johannes  Sembach 
Jacques  Urlus 


Riccardo  Tegani 
Hermann  Weil 
Clarence  Whitehill 


Andrea  de  Segurola 
•Henri  Scott 


Messrs.  ASSISTANT   CONDUCTORS 

Giuseppe  Bamboscheck  Frederic  Jacobi 

Richard  Hageman 
Anton  Hoff 


Gennaro  Papi 
Francesco  Romei 


Gennaro  Papi 


Hans  Steiner 
Willy  Tyroi.er 


CHORUS   MASTER 
Mr.  Giulio  Setti 


STAGE    MANAGERS 
Messrs. 
Jules  Speck  Jan  Heythekke 


TECHNICAL    DIRECTOR 
Mr.  Edward  Siedle 

ASSISTANT   STAGE  MANAGER 
Messrs. 
Lodovico  Viviani  A.  Sannb 


PREMIERE    DANSEUSE 
Miss  Rosina  Galli 


The  Entire  Chorus 


BALLET    MISTRESS 
Mme.  Pauline  Verhoeven 


LIBRARIAN 
Mr.  Lionel  Maplebon 


The  Entire  Orchestra 


PREMIER  DANSEUR 
Mr.  Giuseppe  Bonfuu.io 


The  Entire  Ballet 


*  Appearing  in  opera  for  the  first  time  in  Boston 
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BOSTON  OPERA  HOUSE    ■ 
SEASON     OF    GRAND    OPERA 

LAST  THi 

FRIDAY  EVEN 

FLOTOW'S  OPERA 

Lady  Harriet    .    .    . 

Nancy 

Lionel  

Plunkett 

Sir  Tristan     .... 
The  Sheriff   .... 

IEE  PERFORMANCES 

ING,  APRIL  21,  AT  8  O'CLOCK 

Maria  Barrientos 

Flora  Perini 

Enrico  Caruso 

.......   Giuseppe  De  Luca 

pompilio  malatesta 

RiCCARDO   TEGANI 

Vincenzo  Resschiglian 

Gaetano  Bavagnoli 

A  Servant  .    .    . 
Conductor  .    .    . 

SATURDAY  AFTER 

RICHARD       W"*s.o             TT\    u 

WAGNER'S     \\    \V,  ^.       \\\//\ 

OPERA         %J\^      IVJ 

Eva 

Magdalene     .... 
Walther  von  Stolzin 
Hans  Sachs     .... 
Beckmesser     .... 

NOON,  APRI1 

leisfts 

JN   GERM.A 
G 

L  22,  AT  1.30  O'CLOCK 
.     °                               VON 

ranger  nurnberg 

N 

Johanna  Gadski 
Marie  Mattfeld 
Johannes  Sembach 
Hermann  Weil 
Otto  Goritz 
Carl  Braun 
Carl  Schlegel 
Max  Bloch 
Julius  Bayer 
Pietro  Audisio 
Charles  Garden 
Robert  Leonhardt 

RiCCARDO   TEGANI 

Basil  Ruysdael 
Adolf  Fuhrmann 
Albert  Reiss 
Robert  Leonhardt 
Artur  Bodanzky 

Pogner     .... 

Kothner  .... 
Vogelgesang  .    . 

ZORN        

Moser 

Eisslinger  .    .    . 
Nachtigall     .    . 

Foltz 

SCHWART2 

David 

A  Night  Watchman 
Conductor  

SATURDAY  EVENING,  APRI1 

VERDI'S  OPERA     J^ |  Q) 

The  King 

Amneris 

Radames  

Ramfis      

Amonasro 

-  22,  AT  8  O'CLOCK 

A      IN  ITALIAN 

Giulio  Rossi 
Louise  Homer 
Marie  Rappold 
Giovanni  Martinelli 
Henri  Scott 
Pasquale  Amato 
Pietro  Audisio 
Lenora  Sparkes 
lli  and  Corps  de  Ballet 
Gaetano  Bavagnoli 

es,  $60.    At  Box  Office,  Opera 
reet               Direction,  C.  A.  ELLIS 

A  Messenger 

Incidental  Dances 'by  Rosina  Ga 
Conductor  

Tickets,  $1,  $1.50,  $2.  $3,  $4,  $5.   Box 
House,  find  Steinert's,  162  Boylston  St 

NOTE. — The  management  reserves  the  right  to 
in  case  of  unforeseen  exigency 

change  the  opera  at  any  performance 
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SYMPHONY  HALL 
EASTER  SUNDAY  EVENING  AT  7.30,  APRIL  23 


HANDEL  AND   HAYDN 
SOCIETY 

CHORUS,  ORCHESTRA,  ORGAN,  SOLO  SINGERS 
EMIL  MOLLENHAUER,  Conductor 


MISS  KAISER,  Soprano  MRS.  WOODCOCK,  Alto 

MR.  KINGSTON,  Tenor  MR.  MARTIN,  Bass 

MR.  H.  G.  TUCKER,  Organist 

Tickets,  $2.00,  $1.50,  and  $1.00 


JORDAN    HALL,    SATURDAY   AFTERNOON,   APRIL  29,   AT  3 
CHOPIN  RECITAL  By 


ALL-CHOPIN   PROGRAMME 


Nocturne  in  C-sharp  minor.  Op.  27,  No.  1 
Nocturne  in  F-sharp  major,  Op.  15,  No.  2 


Polonaise  in  F-sharp  minor,  Op.  44 
Sonata  in  B  minor.  Op.  58 

Allegro  maestoso.     Scherzo.     Largo.     Finale  Presto. 


Ballade  in  F  major.  Op.  38 

Berceuse  in  D-flat  major,  Op.  57 

Fantasia  in  F  minor,  Op.  49  

Three  Etudes,  F  minor,  A -flat  major  and  D-flat  major,  Op.  posth. 
Etude  in  C-sharp  minor.  Op.  10,  No.  4 
Waltz  in  A  minor,  Op.  34,  No.  2 
Waltz  in  G-flat  major.  Op.  70,  No.  1 
Scherzo  in  C-sharp  minor.  Op.  39 

Tickets,  $2,  $1.50,  $1  and  75  cents  at  Symphony  Hall 

MASON  &  HAMLIN  PIANO  USED 


JORDAN  HALL 
MONDAY  EVENING,  APRIL  24,  1 9 1 6,  at  8. 1 5 


HERMAN  SANDBY,  Violoncellist 
GEORGE  HARRIS,  Tenor 


..  ^Programme .. 


Sonata  X.    - 
Grave,  Allegro. 
Tempo  di  Menuetto. 
Largo,  Presto. 


2.  Am  Meer  ") 
Du  bist  die  Ruh  l 
Dass  sie  hier  gewesen  J 
Lachen  und  Weinen    J 

3.  Rococo  Variations 


4.     Over  the  Steppe 
The  Sea 

Memories  \ 

Believe  me  not  i 


Guiseppe  Valentini 


Herman  Sandby 


George  Harris 


Herman  Sandby 


George  Harris 


5.     Adagio  - 

Indian  Lament 
Valse  Triste 
Elverhoj  (Danish  folk  song)  > 


Roselil  (Danish  folk  song) 


6.     Under  the  Balcony  } 
Wild  Geese  >■ 

The  Ship  Starting    ) 


Herman  Sandby 


George  Harris 


Schubert 


TSCHAIKOWSKY 


Gretschaninoff 
borodine 

Rachmaninoff 


Schumann 
Dvorak 
Sibelius 

H.  Sandby 


Herman  Sandby 


Mrs.  ETHEL  CAVE  COLE  at  the  piano 


Tickets,  $1.50,  $1.00,  75c,  50c.       At  Symphony  Hall 


Mabon  and  Hamlin  Piano 
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SYMPHONY  HALL 
FRIDAY  AFTERNOON,  MAY  5,  AT  2.30 
SATURDAY  EVENING,  MAY  6,  AT  8 

lostoim  Sympii©3iy  OrelhieM 

Dr.  KARL  MUCK,  Conductor 


ra 


of  season 

Liszt  .         .  Symphony  After  Dante's  "Divina  Commedia" 

I.     Inferno:  Lento.     Allegro  frenetico.     Quasi  andante. 

Andante  amoroso  (Francesca).     Tempo  primo. 
II.     (a)  Purgatorio:  Andante  con  mo  to.     Lamentoso. 
Poco  a  poco  piu  di  mo  to. 
(b)  Magnificat. 

(  Prelude  to  "  Tristan  und  Isolde" 
Wagner      .;'..'■<  Funeral  Music  from  "Dusk  of  the  Gods" 

(Prelude  to  "Parsifal" 

A  Women's  Chorus  from  the  Musical  Art  Club  of  Boston  (Stephen  C. 
Townsend,  Conductor)  will  assist  in  the  performance  of  the  symphony. 

The  length  of  this  programme  is  one  hour  and  fifty  minutes 


^F 
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SYMPHONY  HALL 


NINE  WEEKS,  BEGINNING 

MONDAY,  MAY  8 


EVERY  EVENING  EXCEPT  SUNDAY 


W%  £m\.  W%  £^ 


m    I 


ORCHESTRA 

of  SEVENTY- FIVE 
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BOSTON  UNIVERSITY  DEPARTMENT  of  MUSIC 

ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

Saturday  mornings  at  1 1  o'clock,  during  the  Symphony  season,  at  the 

College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP.  Ph.D..  Lecturer 


SPECIAL  LECTURE  SATURDAY.  APRIL  29.  AT  4  P.M. 
SUBJECT.  LISZT'S  DANTE  SYMPHONY 

TICKETS.  50c.  ON  SALE  AT  DOOR 


List   ©f    Casfe    m    ^ymphmxy    H  JJ 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneum  (Dresden); 
Dancing  Faun  (Rome);  Demosthenes  (Rome);  Apollo  Citharoedus 
(Rome);  Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin);  Hermes  Logios  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna);  Sophocles  (Rome);  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples);  Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples);  Orpheus 
Eurydice,  and  Hermes  (Naples) 


iss  CLARA  E.  MUNGER 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING,  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 

THE  BOOK  OF  MUSICAL  KNOWLEDGE 

The  History,  Technique,  and  Appreciation  of  Music,  together  with  Lives  of  the  Great  Composers. 

By  ARTHUR  ELSON 
"So  comprehensive  and  popularly  useful  a  work  of  this  sort,  in  a  single  volume,  has  not, 
to  our  knowledge,  ever  before  appeared  in  English."^ The  Dial. 

600  pages.     38  illustrations.     $3.50  net.  Send  for  circular 

HOUGHTON  MIFFLIN  COMPANY      ....        4  PARK  STREET,  BOSTON 

Classes  in  Sight  Reading 
Miss  CAROLINE  M.  SOUTHARD  (Eight  Hands) 

—„  .  ~.  .„„     „„    „.  .„    „.  ...„„„^^^  Advanced  pupils  follow  the    Symphony 

TEACHER    OF    THE    PIANOFORTE  programme,  a.  far  a,  practicable 

165  Huntington  Avenue    .    Bostcn 
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MUSICAL      INSTRUCTION 


**.  HALL  iVkALLISTEI 

TEACHER     OF    SINGING 
COACHING  IN  SONGS 

371  MARLBOROUGH  STREET 


STHEIR   SCHILDEAC: 

PIANISTE  TEACHER 

Studio,  36  Columbia  Street      -     Brookline 

Telephone.  Brookline   I496-W 


JOHN  HERMAMN  LOUD 

(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster.  Park  Street  Church 


RECITALS  A  SPECIALTY 

Instruction  in  Organ,  Harmony,  and  Piano 

Address.  140  Boylston  Street.  Boston,  or 

92  Corey  Road.  Brookline 

Telephone.  2717-M   Brookline 


!ARL  WEBSTE1 

'CELLO  SOLOIST 
INSTRUCTION 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in    the    sonata    literature   for 

piano  and  violoncello 

STUDIO,  218  TREMONT  STREET 

Telephone.  Oxford  903-W 


The  Vocal  Studios  of 


J.    Hi 


And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


R  AM'O'N  Bl ,  A.NCI  I r\RT  Studio  ,or  cuhi™X ^TfXrd  £oachin8  in 

Leading  Baritone  of  the  former   Boston  Grand  Opera         ITALIAN.    FRENCH      GERMAN.    SPANISH    and 

ENGLISH 
Head  of  Operatic  Dept.  of  the  N.  E.  Conservatory  „       _     ,  , .  „  _  ., 

of  Music  Studio,  bteinert  Hall       .       .      boston.  Mass. 

Will  return  from  the  Opera  Season  in  Spain   March  1st  New  York  City,  26C9  Broadway 


BEL  CANTO 


Studii 


1425  Broadway.  NEW  YORK 


SINGERS— Suzanne  Baker  Watson,  Cora  Cross 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,_  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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MUSICAL      INSTRUCTION 


Mr.  FRANK  E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Joseph  Emile  Daudelin 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL,  BOSTON 


STUDIO 

384  BOYLSTON  STREET 
Room  22 


Studio.  70  Westland  Avenue,  Boston,  Mass. 
Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 
THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


MAI 


PIANIST 

CONCERTS  LESSONS 

Special    work    in    Ensemble   playing    with   Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston  .       Care  Richard  Newman,  Steinert  Hall 

Worcester        .   Tucker  Pianoforte  School.  II  Foster  St. 


Waiter  HeTHifv  R 


New  York  Studio 
771  West  End  Avenue     - 

Telephone,  Riverside  7122 


New  York 


Formerly  Conductor  at  the  Opera  Houses  in  Vienna, 
Hamburg,  Amsterdam,  Breslau,  etc.  in  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  years  Conductor  of   the  ST.  PAUL 

SYMPHONY  ORCHESTRA. 

Coaching  in  Operatic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and-Technic 
of  Conducting. 


VOICE  BUILDING  and  SINGING 
88  CAINSBOROUGH  STREET 

Telephone.  Back  Bay  1658 


Mr.  Wilson  and  assistants  will  teach  at  Wellfleet- 
Mass..  on  the  Cape  Cod  Shore;  during  July  and  August- 
The  work  will  be  arranged  particularly  for  professional 
singers  and  teachers.  Friiulein  Dcsdemona  Heinrich. 
of  Lascll  Seminary,  will  give  instruction  in  German 
diction,  grammar  and  text  interpretation,  and  Mile.  B. 
Wuillimicr  in  French.  Teachers  will  be  available  in 
Piano  and  Theory. 
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MUSICAL      INSTRUCTION 


INSTRUCTION    IN  PIANO 
ORGAN,  HARMONY,  INTERPRETATION 


Organist  and  Choirmaster  Harvard  Congregational 
A.  A.  G.  0.  Church.  Brookline.  Mass. 


417  Huntington  Chambers.  BOSTON,  MASS. 


IOHN  LANE  TEACHER  of  SINCING 

372  BOYLSTON  STREET 


Piano  Instruction 
Rafael  Joseffy  Method 

J.  S.  DANIELSON         _ 

Assistant  to  the  late  Rafael  Joseffy 
«jt    ..      S  Carnegie  Hall  Mail  Address: 

Stud.os:  j  Steinway  Ha„  Carnegie  Hall,  New  York 


NEW  SONGS 
God  Bless  You  My  Dear 
Composer  of  the  successful  songs  Heart  of  Mine 

MY    NIGHTINGALE    SING    ON  The  little  Doll  Boy  and  The  Little  Doll  Girl 

0  BONNIEST  LASSIE  YET  Cupid's  Call 

LUCKHARDT  &  BELDER.  36  WEST  40th  STREET.  NEW  YORK 


Mrs.    H„    H0    GALLISON 

SINGING 

ROOM  312,  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street         -  -  CAMBRIDGE.  MASS. 

Telephone.  Cambridge  22418 


ABORN    CLASSES    For   Operatic   Training 

MILTON  ABORN.  Director 

Regular  course  of  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING.  DANCING. 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.  Not  less  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.  Vocal  training  is  not  included  in  the  curriculum 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 

A  nnDCOC       FOR  AUDITIONS.  Phone  Col.  9096. 
AUUKIlDij:    THE  SECRETARY.  240  West  72nd  Street.  NEW  YORK 

l  :Mr> 


MUSICAL     INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French.  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.    208    WINTHROP    ROAD 

Telephone.  Brookline  4907-R 


'Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare.  London. 


FLORENCE  LEE 


PIANIST  INSTRUCTION 

Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  it  now 
at  her 

Boston  Studio,  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


iss  ALICE 


Pupil  of  Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky   Vienna 


PIANIST  INSTRUCTION 

Exponent  of  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments,  'Phone  Back  Bay  3180 


PIANIST  and  TEACHER 

STUDIO.  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 
Mason  &  Hamlin  Piano  Used 


HARPIST 

Boston  Symphony  Orchestra 

Telephone.  Back  Bay  2005 


AVAILABLE  FOR 

CONCERTS  RECITALS 

MUSICALS 

HARP  INSTRUCTION 

Studio,  252  Huntington  Avenue,  Boston,  Mass. 


OLIN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra/Thursday  afternoons,  at 

4.30  (when  orchestra  is  in  Boston),  609,  Pierce  Bldg. 

Single  and  Course  Tickets 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 


NINTH  SEASON 


AMERICAN  STRING  QUARTETTE 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN.  'Cello 


1322  COMMONWEALTH  AVENUE 

Telephone.    2351-3  Brookline 
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MUSICAL      INSTRUCTION 


WALTER  L.  BOGERT 

President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF   FOLK  SONGS  A  SPECIALTY 


1 14  West  72d  Street 


New  York  City 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


CECELIA  BRADFORD 

CONCERT  VIOLINIST 


VIOLIN  INSTRUCTION 

Has  studied  with  such  well-known    artists    at     Mme. 
CAMILLA    URSO.    EDUARD    HERRMANN,    and 

YSAYE 

The  Hunnewell,  1 69  Washington  Street, 

Telephone.  Newton  North  NEWTON.  MASS 


HELEN  PIERCE  WARRE1 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
Copley  Square  BOSTON 


M.  BELINSKI 


COURSES  FOR  'CELLISTS 

Advanced  and  beginners 


Style  and  Phrasing,  aiming  to  eradicate  obsolete 
Member  or  Boston  bymphony  Orchestra  methods 

For  terms,  address  SYMPHONY  HALL 


EMIL  MOLLENHAUER 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone.  722  Back  Bay 


HELEN  ALLEN  HUNT 

CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -  -    Boston 


Miss  ROSE  STEWART 

VOCAL  INSTRUCTION 

250  HUNTINGTON  AVE.       s^fA... 
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MUSICAL      INSTRUCTION 


BERTHA   I.  KAGAN 

VORTRAGSMEISTERIN 

GERMAN  LIEDER  WAGNER  ROLES 

German  Diction  and  Interpretation  for  Concert 

and  Opera 

Song   Interpretation — English,  French,  Italian 

509    PIERCE'S    BUILDING.  Copley  Square.  Boston 

Monday  Afternoon  Thursday  Forenoon 

Residence  Telephone.  Cambridge  3131  M 


HENRY  GIDEON 

SYMPHONY  AND  OPERA  TALKS 


Studio 

218  Tremont  St. 

Boston 


Home 

Federal  Hi  I 

Dedham 


JOSEPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 


4  Haviland  Street 


Bostc 


B.B.   1047 

In  Worcester.  Wednesdays.  19  Pearl  St..  Studio  7  and  8 


Gertrude  Fogler  School  of 
Languages 

Grammar.  Conversation,    History,  Literature 

Special  courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  3317-R 


LOUISE  WOOD  FORREST 

TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37      -  246  HUNTINGTON  AVENUE 


Miss  Beatrice  Holbrook 

CONCERT  PIANISTE 

RECITALS  AND  PRIVATE  MUSICALES 

Ten  years  with  Heinrich  Gebhard 
For  terms,  dates,  etc.,  apply  to 
100  BOYLSTON  ST.   (Colonial  Bldg.)  Room  925.  926 
i    Res..  67  Linden  Street.  Everett      Tel..  Everett  1375-M 


rma    Kai 

CONTRALTO 

TEACHER  OF  SINGING 

114  MOUNT  VERNON  STREET 

Telephone.  Haymarket  2447 


L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH   GEBHARD 
and  recommended  by  him 

Studio       .         .         .       406  Pierce  Building 

For  appointments  address,  87  St.  Stephen  Street,  Boston 


(ofrtcier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French    Diction,  Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


ELIZABETH  SIEDHOFF 

CONCERT  PIANIST.  ORGANIST.  ACCOMPANIST 

Pupil  of 

R.  M.   Breithaupt  and    Artur  Schnabel.    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano  Technic 

Primary,  advanced  pupils   Special  Teachers'  Courses 

Studio.  Pierce  Bldg.,  daily  by  appointment 

Hotel  Hemenway  Tel..  B.B.  3180 


SUZA  DOANE 

PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675-M  BOSTON 


ALICE  BATES    RICE 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 

Lang  Studios    ....     6  Newbury  Street 


CLARENCE    B.  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers     -      -     Boston 
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MUSICAL      INSTRUCTION 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone.  Brookline  3227  M. 


ROSABELLE    TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


SS  HELEN  GOODRI 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS. 
BOSTON 


EDITH    BU.-I 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING 

Telephone,  Back  Bay  5145-R. 


Miss  MINNIE  HAYDEN 

Vocal  Instruction 
STUDIO.  15  STEINERT  HALL.  BOSTON 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone.  Back  Bay  6170 


Janet  Bullock  wiuu 

TEACHER  OF  SINGING 
122  CARNEGIE  HALL  NEW  YORK 


LOUISE  KELLOGG 

TEACHER  OF  .SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 

Studios:  121 1-1213  Carnegie  Hall 
Telephone  1350  Circle  New  York  City 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


ORA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honors  in   the  ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address,  10  Acorn  Street.  Maiden,  Mass. 

Manager,  A.  H.  Handley,  Steinert  Hall,  Boston 


DANIEL  KUNTZ 

KUNTZ  ORCHESTRA 
TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

114  Fenway- 
Telephone  B.B.  5845 


Miss  MARY  O.  PORTER 
Miss  FRANCES  R.  PORTER 

SOCIAL  SECRETARIES 

Reception,  ball  and  wedding  invitation!  a  specialty 

22  BRIMMER  STREET       -:-       BOSTON 


3>P£L 

Pianist  of  compelling  qualities,  writes  as  follows  concerning  the 


c% 
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MASON  &  HAMLIN  CO., 
Gentlemen: — 


November  12,  1915. 


The  marvelous  sensitiveness  of  tone  and  action  of  your  Pianos, 
affording  new  possibilities  in  shading  and  nuance,  coupled  with  their 
power  and  violin-like  continuing  tone,  defy  adequate  description.  To 
me  the  Mason  &  Hamlin  is  the  most  beautiful  piano  in  the  world. 

Faithfully  yours, 

(Signed)  GEORGE  COPELAND 

WAREROOM  492-494  BOYLSTON  STREET 
BOSTON 


PRoGRH/tME 


§S 


<£ 


£  93  <S 


EDISON 

PHONOGRAPH  and  RECORDS 


DIAMOND 
POINT 


List  of  New 

EDISON 

RECORDS 

Free  on  Request 


Mail  Orders  for 

EDISON 
RECORDS 

Promptly  Filled 


Model  C'$l 50 

Come  to  Us  —  to  Boston's   Phonograph  Centre 

And  hear  Edison's  actual  re-creation  of  the  renderings  of  the  world's  greatest  vocalists  and 
instrumentalists.  It  is  faithful,  'so  exactly  identical  with  the  original  that  audiences  of 
musicians  and  music-lovers  in  every  musical  centre  of  the  United  States  have  expressed 
their  astonishment  at  the  human  qualities  of  Edison's  new  invention. 

All  who  have  heard  the  new  Edison  quickly  appreciate  the   fact  that  the  phonograph 
has  been  transferred  from  the  realm  of  the  talking  machine  to  that  of  a  real  musical  instrument. 

MANY  STYLES   TO   SELECT   FROM 

$60,    $80,    $100,    $150,    $200,    $250,    $275    to   M50 

Deferred  Payments  If  You  Wish 
Allowance  Made  on  Your  Present  Talking  Machine 

CCHarvey® 

"THE  HOME  OF  HARMONY" 

144  BOYLSTON  STREET  (opposite  the   Common),  BOSTON 

284  MAIN   ST.,  BROCKTON  14   CITY  HALL    SQ.,   LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND    MASSACHUSETTS   AVENUES 

Telephones  j  Ticket  Office  (  R    I,  R      i  aq? 

Branch  Exchange  }  Administration  Offices  J  CacK  Cay  lW* 


lostoeSvmph 


©my  Ore 

THIRTY-FIFTH  SEASON,  1915-1916 

Dr.  KARL  MUCK,  Conductor 


ie 


wemtj-thki 


aea  evening 


^ 


c 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  APRIL  28 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  APRIL  29 

AT  8.00  O'CLOCK 

COPYRIGHT,   1916,   BY  C.  A.  ELLIS 


PUBLISHED     BY     C.  A.    ELLIS.    MANAGER 
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Yes,  It's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?    Would  you  have  the  same  feeling 
about  any  other  piano? 

'*  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Steinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


C1 


I  NWAY    & 

STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 


SONS 


Represented  by  the  Foremost  Dealers  Everywhere 
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©stara  S  jmiplboim  y  Oirdtiesta 


Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


per: 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 

Roth,  0. 
Koessler,  M 

Hoffmann,  J, 
Schmidt,  E. 

Rissland,  K. 
Theodorowicz,  J. 

Mahn,  F. 
Tak,  E. 

Bak,  A. 
Ribarsch,  A 

Traupe,  W. 
Baraniecki,  A. 

Goldstein,  H. 
Sauvlet,  H. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Griinberg,  M. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gerardi,  A. 
R.                  Gewirtz,  J. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H.                        Gietzen,  A. 
Schwerley,  P.                    Berlin,  W. 

v.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

i 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.               Steinke,  B 
Nast,  L.                 Folgmann,  E.             Warnke,  J 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G.                         Sand,  A. 
Lenom,  C.                        Mimart,  P. 
Stanislaus,  H.                   Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Mosbach,  J. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
HUbner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tvmpani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.           Zahn,  F.              Gardner,  C 
Kandler,  F.              Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 
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An  Artistic  Triumph 

The  Artigraphic 
Chickering  Grand 

is  presented  as  the  one  player-piano  that  can 
faithfully  reproduce  the  fine  phrasing,  touch, 
exquisite  tone  production  and  tone  coloring  of 
such  masterly  pianists  as  Hambourg,  Busoni, 
Bauer,  Godowsky  and  others  without  the  aid 
of  buttons,  levers  or  expression-  devices  of  any 
nature. 

•jf  The  Artigraphic  Grand,  architecturally  and 
in  size,  is  an  exact  duplicate  of  the  beautiful 
Chickering  Grand.  Its  player-control  when 
not  in  use  is  effectively  lost  from  view  beneath 
the  instrument,  so  that  the  Artigraphic,  excepf 
to  the  initiated,  is  played  upon  and  viewed  as 
a  magnificent  Chickering  Grand  Pianoforte. 

^  We  are  producing  a  limited  number  of  Arti- 
graphic Chickering  Grands  at  $1 750  for  persons 
of  culture  and  refinement  who  appreciate  the 
finer  elements  of  beauty  in  music  and  in  piano- 
fortes. We  shall  be  very  happy  to  demonstrate 
the  Artigraphic  either  at  our  warerooms  or  in 
the  homes  of  those  who  are  genuinely  interested. 

Charge  Accounts  Invited 

CHICKERING 

WAREROOMS   1  z;n  TREMONT  STREET 

At  the  Sign  of  the  Clock     A^    Between  Mason  &  West  Sts. 

Edison  Diamond  Disc  Phonographs,  Victor-Victrolas 
and  Records,  Rythmodik.  Music  Rolls 


THIRTY -FIFTH    SEASON,    NINETEEN     HUNDRED    FIFTEEN    AND    SIXTEEN 


Twenty-third  Programme 


FRIDAY  AFTERNOON,  APRIL  28.  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  29,  at  8.00  o'clock 


Rimsky-Korsakoff    .         .         .    Overture  to  "The  Betrothed  of  the  Tsar" 


Chadwick         ....    Ballade,  "Tarn  o' Shanter, "  for  Orchestra 

First  time  in  Boston 
(Conducted  by  the  Composer) 


Strauss Tone  Poem,  "Thus  Spake  Zarathustra" 

(freely  after  Friedr.  Nietzsche),  Op.  30 


There  will  be  an  intermission  of  ten  minutes  after  the  Chadwick  selection 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  TJtose  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  bains  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest.  J.  M.  GALVIN.  City  Clerk 
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L.  P.  HOLLANDER    &    CO. 

202  BOYLSTON  STREET  BOSTON 

MISSES'  CLOTHING 
SEASONABLE  COATS  AND  DRESSES 

For 

SCHOOL,  AFTERNOON,  EVENING  AND 
OUTDOOR  SPORTS 

PRICES  REASONABLE 


VOLUME  XIV— 1916 

JO  BOOK  could  possibly  be  more  opportune  at  the  present  moment  than  the 
Alfred  Peats'  new  edition,  which  is  published  annually  under  the  title  of 
Home  Decoration.  From  many  points  of  view  the  1916  edition  must  be 
regarded  as  a  distinct  success.     Notwithstanding  that  the  general  feeling  in 

decoration  is  comparable  with  what  we  have  come  to  flippantly  term  the  "simple  life," 

there  are  multifarious  design  ideas  distinctively  luxurious. 


PARLOR.      Page  25 

THE  artist's  sketch  of  the  parlor  is  designed  with  much  commend- 
able simplicity,  an  acceptable  style  and  in  no  way  bewildering  in 
its  diversity. 

It  has  been  quite  rightly  pointed  out  that  at  every  period  of  the 
world's  history,  the  artist  who  has  been  in  advance  of  his  fellows  in  art, 
has  naturally  become  famous.  The  merchant  who  has  continually 
pioneered  innovations,  and  catered  to  the  better  styles  of  decoration, 
soon  becomes  known  as  an  authority,  and  is  held  as  a  criterion  by 
competitors. 

As  Tennyson  once  wrote,  complaining  that  first  of  all,  people  had 
regarded  his  art  as  a  weed,  while  subsequently  they  had  begun  to 
cultivate  it  themselves  as  a  profitable  flower.. 


If  you  contemplate  papering  one  room  or  the  entire  Home,  ask  for  a  copy  of 
"HOME  DECORATION" 

ALFRED  PEATS  COMPANY     1 18  Summer  Street,  BOSTON 
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Overture  to  the  Opera  "Tsarsky  Nievesta"  ("The  Betrothed  of 
the  Tsar")   ....  Nicolas  AndrejEvitch  Rimsky-Korsakoff. 

(Born  at  Tikhvin  in  the  government  of  Novgorod,  March  18,*  1844;   died  at  Petro- 

grad,  June  21,  1908.) 

Rimsky-Korsakoff  completed  "The  Betrothed  of  the  Tsar,"  an 
opera  in  three  acts,  in  1898.  The  libretto  was  founded  on  a  play  by 
Leo  Mey,  a  Russian  poet  and  dramatist  (1822-62).  There  is  supple- 
mentary matter,  it  is  said,  by  Tumeneff.  The  story  attracted  the  at- 
tention of  Borodin,  1 867-70.  f 

The  Examination  Committee  of  the  Imperial  Opera  House  objected 
to  the  libretto  on  the  ground  that  the  character  of  a  former  ruler  of  all 
the  Russias  was  too  familiarly  treated.  This  story  was  spread  abroad 
early  in  the  fall  of  1 899  and  crossed  the  Atlantic ;  but  Rimsky-Korsakoff 
contradicted  it  in  a  letter,  saying  that  he  had  never  submitted  his 
opera  to  the  committee.  "Foreign  composers,"  he  added,  "whose 
operas  are  about  to  be  performed  at  the  Court  Opera  do  not  petition 
the  managers  for  a  performance  of  their  Works,  and  do  not  subject 
them  to  an  examination.  Why  should  Russian  composers  whose  works 
are  published  be  obliged  to  send  their  operas  to  the  managers  and 

*  This  date  is  given  in  the  catalogue  of  Belaieff,  the  Russian  publishing-house.  One  or  two  music  lexicons 
give  May  21. 

tit  was  at  the  time  Cui  was  writing  "William  Ratclifl";  Moussorsrsky,  "Boris  Godounoff";  Rimsky- 
Korsakoff,  "The  Maid  of  Pskof ";  Balakireff,  "The  Gold  Bird."  Borodin  was  often  interrupted;  the  sub- 
ject soon  ceased  to  please  him,  and  he  abandoned  the  work  though  it  was  far  advanced.  Balakireff  did  not 
complete  his  opera. 


^J 


iI-GP 


LVk3£ 


DWICK 


i\ 


IN  BYGONE  DAYS 

Sung  by  Paul.  Althouse 

SWEETHEART,  THY  LIPS  ARE 
TOUCHED  WITH  FLAME 

Sung     by     Geraldine      Farrar,     Alice 

Nielsen 

THE   MAIDEN    AND  THE  BUTTERFLY 

Sung  by  Geraldine  Farrar 

ALLAH 

Sung   by    Alma    Gluck,    Percy    Hemus, 
Florence  Hinkle,  Francis  Rogers 

WERE  I  A  PRINCE  EGYPTIAN 

Sung  by  George  Hamlin 

THE  DANZA 

Sung    by    Charlotte   Lund,    Christine 
Miller,  Mine.  Schumann-Heink 

A  BONNY  CURL 

Sung  by  Mme.  Homer 


BEFORE  THE  DAWN 

Sung  by  Lambert  Murphy 
WHEN  I  AM  DEAD 

Sung  by  John  McCormack,  Mme.  Schu- 
mann-Heink, Herbert  Witherspoon 
PERIWINKLE  BAY 

Sung  by  Inga  Orner 
SONG  FROM  THE  PERSIAN 

Sung  by  Francis  Rogers 
O  LET  NIGHT  SPEAK  OF  ME 

Sung  by  Mme. Schumann-Heine,  Reinald 

Werrenrath 
WAS  I  NOT  THINE 

Sung  by  Herbert  Witherspoon 
LOVE'S  IMAGE 

Sung  by  Herbert  Witherspoon 
LOCH  INVAR 

Sung     by    Horatio    Connell,     Reinald 

Werrenrath 


SONG      ALBUM 

For  Soprano  or  Tenor  I  For  Alto  or  Baritone 

Containing  15  Favorite  Songs  Containing  17  Favorite   Songs 

Price,  $1.00  each 


THE  ARTHUR  P.  SCHMIDT  CO. 


1 20  Boylston  Street,  Boston,  Mass. 


For  Sale  by  all  Music  Dealers 


1395 


beg  a  performance?  The  very  publication  of  an  opera  is  at  once  a 
submittal  of  it  to  all  opera  managers,  whose  duty  it  is  to  be  on  the  watch 
for  such  new  publications,  to  examine  them,  and  to  choose  the  ones 
that  are  fit  for  performance." 

"The  Betrothed  of  the  Tsar"  was  produced  at  the  Solodornikoff 
Theatre, — a  private  opera  company, — Moscow,  on  November  3,  1899. 
Ippolitoff  Ivanoff  conducted.  The  theatre  was  crowded,  and  the 
success  of  the  opera  was  immediate  and  great.  The  composer  is  said 
to  treat  certain  scenes  with  the  rhythmic,  tonal,  and  melodic  charac- 
teristics of  Russian  folk-song,  but  the  themes  are  of  his  invention. 

The  opera  was  produced  in  Czech  at  Prague,  December  4,  1902. 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass-tuba, 
a  set  of  three  kettledrums,  harp,  and  the  usual  strings.  It  opens  in 
D  minor,  Allegro.  There  are  two  endings:  one  for  concert  use;  the 
other  goes  directly  into  the  music  of  the  first  scene  of  the  opera. 

The  first  performance  of  the  overture  in  the  United  States  was  at 
a  concert  of  the  Boston  Symphony  Orchestra  in  Boston,  November  15, 
1902.  Other  performances  at  these  concerts  were  on  April  16,  1904,  and 
November  24,  1906. 

The  story  of  Russia  in  1572  is  founded  on  the  Oriental  custom  of 
the  ruler's  choice  of  a  bride  from  all  the  fairest  of  the  assembled  maidens. 
("Then  said  the  king's  servants  that  ministered  unto  him,  Let  there 
be  fair  young  virgins  sought  for  the  king:  and  let  the  king  appoint 
officers  in  all  the  provinces  of  his  kingdom,  that  they  may  gather 
together  all  the  fair  young  virgins  unto  Shushan,  the  palace,  to  the 
house  of  the  women,  unto  the  custody  of  Hege  the  king's  chamberlain, 
keeper  of  the  women;  and  let  their  things  for  purification*  be  given 
them;  and  let  the  maiden  which  pleaseth  the  king  be  queen  instead 
of  Vashti.  And  the  thing  pleased  the  king;  and  he  did  so." — Esther 
ii.  2-4.) 

The  story  of  the  opera  is  as  follows : — 

Martha,  the  beautiful  daughter  of  Sobakin,  a  rich  merchant  of 
Novgorod,  is  betrothed  to  the  Boyard  Lykoff.  The  Ophrichnik 
Gryaznoy  falls  in  love  with  her  and  swears  she  shall  never  marry  another. 
He  procures  from  Bomely,  the  court  physician  to  Ivan  the  Terrible,  a 
magic  potion  to  aid  him  in  his  wooing.  A  woman,  Lioubasha,  the 
discarded  mistress  of  Gryaznoy,  overhears  his  talk  with  the  leech  and 
then  makes  a  desperate  but  vain  attempt  to  win  back  her  former  lover. 
As  people  are  leaving  the  church  after  vespers  and  talking  about  the 
Tsar's  choice  of  a  bride,  Martha  comes  out.     Ivan,  disguised,  looks 

"'For  so  were  the  days  of  their  purification  accomplished,  to  wit,  six  months  with  oil  of  myrrh,  and  six 
months  with  sweet  odors,  and  with  other  things  for  the  purifying  of  the  women."  Burton  in  his  notes  to  the 
.  story  of  AH  Nur  al-Din  and  Miriam  the  Girdle-Girl — "The  Book  of  the  Thousand  Nights  and  a  Night "  (Vol. 
VIII.,  p.  279) — quotes  John  Payne:  "The  bodies  of  Eastern  women  of  the  higher  classes  by  dint  of  continual 
maceration,  Esther-fashion,  in  aromatic  oils  and  essences,  would  naturally  become  impregnated  with  the 
sweet  scents  of  the  cosmetics  used." 
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at  her  long  and  intently.  She,  not  knowing  him,  is  yet  disquieted. 
Lioubasha,  too,  has  been  watching  Martha,  from  a  window.  She  goes 
to  the  physician  and  asks  him  for  a  potion  that  will  injure  her  rival. 
Bomely  demands  the  price  of  her  lips.  Unwillingly  she  kisses  him. 
In  the  third  act  the  merchant,  Lykoff,  and  Gryaznoy  are  sitting  at 
table.  The  merchant  tells  them  that  the  wedding  of  his  daughter 
and  Lykoff  must  be  postponed.  The  betrothed  asks  Gryaznoy  what 
he  would  do  in  his  place  if  the  Tsar  should  choose  Martha.  Giving 
an  evasive  answer  the  ophrichnik  drops  his  love  potion  in  a  cup  of 
mead  and  offers  it  to  Martha,  who  has  joined  them.  The  announce- 
ment is  made  by  a  deputation  of  boyards  that  the  Tsar  has  chosen 
Martha  for  his  bride.  The  last  scene  is  in  the  palace  of  the  Tsar. 
The  merchant  bewails  the  sickness  of  his  daughter.  Gryaznoy  comes 
in  to  inquire  after  her  health  at  the  command  of  the  Tsar.  Gryaznoy 
believes  that  the  love  potion  is  the  cause  of  her  illness.  He  tells  Martha 
that  Lykoff,  having  confessed  that  he  purposed  to  poison  her,  has  been 
executed  by  order  of  the  Tsar.  She  cries  out  and  faints.  Her  brain 
is  turned:  she  mistakes  Gryaznoy  for  Lykoff,  and  speaks  lovingly  to 
him.  Gryaznoy  now  sees  that  he  has  failed  in  getting  Lykoff  out  of  the 
way,  and,  touched  by  the  madness  of  Martha,  is  ready  to  give  himself 
up  to  justice;  he  learns  that  the  physician  deceived  him,  and  Lioubasha 
confesses  that  she  changed  the  potion.  Gryaznoy  stabs  her.  Begging 
Martha's  forgiveness  he  goes  out,  and  Martha,  with  beauty  destroyed, 
sick  nigh  unto  death,  crazed,  still  thinking  him  her  lover  Lykoff,  calls 
to  him,  "Come  back  to-morrow,  my  Ivan." 

Mrs.  Rosa  Newmarch,  in  her  interesting  book  "The  Russian  Opera," 
says:  "If  there  is  any  truth  in  the  suggestion  that  Rimsky-Korsakoff 
composed  'Mozart  and  Salieri'*  and  dedicated  it  to  Dargomijsky  as 

*  "Mozart  and  Salieri"  (text  Pushkin's  dramatic  duologue  unchanged)  was  produced  by  the  Private 
Opera  Company  at  Moscow  in  1898.  Salieri,  Shaliapin;  Mozart  (a  tenor  part),  Shkafer.  Esposito  con- 
ducted. This  opera  is  really  a  dramatic  scene  with  melodic  recitative.  Mozart  sits  down  to  the  piano  and 
plays  two  little  movements.     The  style  of  the  work  is  in  keeping  with  the  eighteenth  century. 
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a  kind  of  recantation  of  certain  Wagnerian  methods,  such  as  a  limited 
use  of  leit-motifs  to  which  he  had  recourse  in  '  Sadko,'*  then  his  return  to 
the  purely  lyrical  style  in  his  ninth  opera,  '.The  Tsar's  Bride,'  may 
equally  have  been  a  kind  of  apology  to  the  memory  of  Glinka.  But 
it  seems  far  more  probable  that  he  worked  independently  of  all  such 
ideas  and  suited  the  musical  style  to  the  subject  of  the  opera.  .  .  . 
Though  by  no  means  the  strongest  of  his  operas,  it  seems  to  exercise 
a  great  attraction  for  the  public ;  possibly  because  its  nationalism  is  less 
strenuously  demonstrated  than  in  some  of  its  predecessors." 


Ballade  for  Orchestra,  "Tam  o'  Shanter." 

George  Whitefield  Chadwick 

(Born  at  Lowell,  Mass.,  November  13,  1854;   now  living  in  Boston.) 

This  Ballade  was  composed  in  the  summer  of  19 14,  but  Mr.  Chadwick 
had  had  it  in  mind  for  a  very  long  time.  It  is  scored  for  three 
flutes  (two  interchangeable  with  piccolos),  two  oboes,  English  horn, 
two  clarinets,  bass  clarinet,  two  bassoons,  four  horns,  three  trumpets, 

*  "Sadko,  a  legendary  opera,"  was  produced  by  the  Private  Opera  Company  at  Moscow  in  December, 
i8q7,  and  performed  in  Petrograd  by  the  same  company  in  the  next  year.  Sekar-Rojansky,  tenor,  created 
the  part  of  Sadko.  In  January,  1901,  the  opera  was  staged  sumptuously  at  the  Maryinsky  Theatre,  Petro- 
grad, when  Davidoff  took  the  part  of  Sadko  and  Napravnik  conducted.  This  pre-eminently  national  opera 
combines,  it  is  said,  the  lyrical  and  declamatory  elements.  Characteristic  songs  of  other  nations — Scan- 
dinavian, Italian,  and  Indian — are  introduced  by  foreign  traders  figuring  in  a  scene. 
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three  trombones,  bass  tuba,  kettledrums,  bass  drum,  wood  drum, 
Chinese  drum,  cymbals,  tam-tam,  rattle,  sand  blocks,  xylophone, 
Glockenspiel,  harp,  and  'the  usual  strings. 

The  first  performance  of  the  Ballade  was  at  a  concert  of  the  Litch- 
field County  Choral  Union  Festival  at  Norfolk,  Conn.,  June  3,  1915. 
The  programme  was  as  follows:  Schubert,  Unfinished  Symphony; 
Stanford,  Concerto  for  pianoforte  (Harold  Bauer,  pianist);  Bizet, 
Introduction  to  Act  II.  and  Toreador's  Song  from  "Carmen";  Chad- 
wick,  "Tarn  o'  Shanter,"  conducted  by  Mr.  Chadwick;  Donizetti, 
Scene  from  "Lucia  di  Lammermoor " ;  Weber,  "Jubel"  overture.  ■ 

There  have  been  performances  of  the  Ballade  at  Minneapolis, 
Chicago,  and  St.  Paul. 

The  following  description  of  "Tam  o'  Shanter"  was  printed  in 
the  programme  of  the  concert  at  which  the  Ballade  was  performed 
for  the  first  time.     The  description  was  inspired  by  the  composer. 

The  lines  of  the  poem  which  have  suggested  the  musical  illustration  are  as  follows : — 

"The  wind  blew  as  't  were  blawn  its  last, 
The  rattling  showers  rose  on  the  blast,"  etc. 

A  short  and  stormy  introduction  for  the  full  orchestra  leads  directly  to  the  Tam 
o'  Shanter  theme, 

"Ae  market  night 
Tam  had  got  planted  unco  right, 
Wi'  reaming  swats  that  drank  divinely. " 

It  is  a  jocund,  roistering  chorus  in  the  style  of  a  Scotch  folk-tune,  given  to  the  horns 
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and  trombones,  sometimes  in  different  keys  simultaneously,  and  immediately  re- 
peated by  the  strings  and  wind.  This  is  interrupted  by  another  burst  of  the  storm, 
which  shortly  dies  away  in  a  roll  of  distant  thunder. 

Then  begins  Tarn's  homeward  journey  through  the  storm, 

"Weel  mounted  on  his  gray  mare  Meg 
Tom  skelpit  on  thro'  dub  and  mire,"  etc., 

a  persistent  trotting  figure  in  the  basses  and  'cellos,  with  which  short  fragments  of 
the  Tam  o'  Shanter  theme  are  heard  in  the  wind  instruments.  This  leads  to  a  choral 
theme  given  to  the  trombones, 

"Kirk  Alloway  is  drawing  nigh,"* 

for  which  a  part  of  the  old  Scottish  tune  called  "Martyrs"  has  been  utilized. 
After  a  climax,  this  comes  to  a  sudden  stop  as  Tam  catches  his  first  glimpse  of  the 
revels  in  the  church.  This  orgy  is  described  in  a  series  of  dances  very  much  in  the 
Scottish  style. 

"He  screwed  the  pipes  and  gart  them  skirl." 

There  is  squealing  of  bagpipes  (oboe  and  bassoon)  and  a  rough  hornpipe  dance 
tune,  "No  cotillion  brent  new  frae  France"  (solo  viola);  both  tunes  afterwards 
repeated   in   combination   by  the  whole   orchestra.     There   are   rattling   of  bones 

*  Burns  mentions  this  tune  in  "The  Cotter's  Saturday  Night": — 

They  chant. their  artless  notes  in  simple  guise; 

They  tune  their  hearts,  by  far  the  noblest  aim; 
Perhaps  Dundee's  wild  warbling  measures  rise, 

Or  plaintive  Martyrs,  worthy  of  the  name: 
Or  noble  Elgin  beats  the  heav'nward  flame, 

The  sweetest  far  of  Scotia's  holy  lays: 
Compar'd  with  these,  Italian  trills  are  tame; 

The  tickled  ears  no  heartfelt  raptures  raise; 
Nae  unison  hae  they  with  our  Creator's  praise. 
"Martyrs"  is  found  in  "The  Whole  Bpoke  of  Psalmes:   with  the  Hymnes,"  edited  by  Thomas  Ravens- 
croft,  London,  edition  of  1633.     Psalms  39, 92,  gg,  and  118  are  there  sung  to  this  Scottish  tune.     Simon  Stubbg 
is  named  by  Ravenscroft  as  the  composer. — P.  H. 
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(xylophone),  unearthly  shrieks  from  the  clarinets  and  muted  horns,  and  dismal 
groans  from  the  trombones  and  tuba.  The  tempo  continually  accelerates,  and  finally 
ends  with  a  furious  reel  in  which  every  instrument  in  the  orchestra  plays  its  loudest 
and  fastest.  Then  Tam  interrupts  with  his  flattering  comment,  a  little  recitative  for 
the  horns  and  bassoons, 

"'Well  done,  cutty  sark.' 
And  in  an  instant  all  was  dark." 

A  moment  of  silence,  and  after  two  menacing  notes  from  the  gong 

"Out  the  hellish  legion  sallied." 

A  reiterated  galloping  figure  in  the  strings,  accentuated  by  the  percussion,  leads  the 
wild  chase  of  the  witches.     With  an  awful  shriek  the  bridge  is  crossed : 

"Ae  spring  brought  off  her  master  hale 
But  left  behind  her  ain  gray  tail." 

Then  follows  a  short  interlude  of  plaintive  character,  possibly  suggestive  of  Mag- 
gie's varied  emotions.  The  music  now  loses  its  descriptive  and  realistic  character 
and  becomes  more  subjective. 

In  the  rather  extended  close  which  follows,  the  Tam  o'  Shanter  theme  gradually 
returns;  at  first  in  fragments  of  the  melody  given  to  the  wind  instruments,  and 
finally  for  divided  strings  and  harp. 

But  here  it  no  longer  depicts  the  carousals  of  the  drunken  Highlanders.  It  is 
transformed  into  a  quiet  sustained  melody  with  simple  harmonizing,  purely  lyrical 
in  expression.  A  short  episode  then  brings  back  fragments  of  the  bagpipe  and  fid- 
dle dance  tunes  in  combination  with  the  "Kirk  Alloway"  chor*ale,  suggesting  per- 
haps the  moral  of  the  last  verse  of  the  poem, 

"Remember  Tam  o'  Shanter's  mare." 
The  piece  ends  very  quietly  with  a  reminiscence  of  the  Tam  o'  Shanter  theme. 
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Suits,  New  Silk  Jersey  and  Wool 
Jersey  Sport  Suits  and  new  Taffeta 
Silk  Suits.  Extraordinary  show- 
ing of  values  at $35,  $45,  $55 

NEW  COATS 

Probably  the  most  popular  Coat 
of  the  season  is  made  of  Vicuna 
cloth.  Soft,  warm,  light  in 
weight  and  made  in  beautiful 
pastel  shades  as  well  as  the  darker 
shades  of  navy,  black,  taupe, 
brown,  etc.  We  have  ready  in 
stock  a  large  comprehensive  as- 
sortment. New  Sport  Coats, 
new  Silk  Coats,  English  Burberry 
Motor  Coats,  new  Oil  Silk  Coats, 
and  Mandlebergs  English  Crave- 
nette  Showerproof  Travel  Coats 

$25  to  $85 
EVENING  GOWNS 
New  and  exclusive  Evening  Gowns 
showing  the  fashion  ideas  as  ex- 
ploited at  the  openings  in  New 
York  and  Paris  by  the  leading 
dressmakers.  Modified  in  detail 
and  brought  down  in  price.  We 
invite  particular  attention  to  our 
offering  of  dresses  at .     $45,  $55,  $75 


AFTERNOON  GOWNS 

Styles  that  are  simple  but  effective, 
with  correct  lines.  Fashions  that 
are  elaborate  and  perhaps  more 
extreme.  Materials  that  are  of 
the  better  grades.  Taffeta  Gowns, 
Georgette  Crepe,  Radium  Silk, 
La  Jerz  and  Crepe  de  Chine 
Gowns.  A  selection  of  beautiful 
styles  for  all  occasions. 

$25,  $35  to  $85 
BLOUSES 

New  Crepe  de  Chine,  new  Georg- 
ette Crepe,  new  Will  o'  the  Wisp, 
new  La  Jerz,  new  Handkerchief 
Linen,  new  Batiste,  Voile  and 
Madras  Blouses.  New  French 
hand-made  blouses.  New  frill 
styles,  new  collar  and  cuff  effects. 
The  fabrics  are  of  the  better  grades, 
and  the  fit,  finish  and  styles  are 
the  best  we  can  find.  We  are 
making  an  important  showing  of  . 
new  blouses  at $5,  $5.75,"  $8.50 

SKIRTS 

The  separate  skirt  is  required  in 
many  ways  by  fashion  this  season 
For  all  outdoor  sports,  a  greater 
variety  of  styles  and  fabrics  are 
shown  than  ever  before.  New 
linen  pique  and  cotton  corduroy. 
New  awning  stripes.  New  checks 
and  plaids.  New  Taffeta  Silk 
Skirts.  New  Silk  Jersey  and  new 
Golflex  Skirts $7.50  to  $25 
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Burns  wrote  "Tarn  o'  Shanter"  at  Ellisland,  a  farm  in  Dumfriesshire, 
in  1790.     Mr.  Felix  Borowski,  from  whose  excellent  programme  books 
of  the  Chicago  Symphony  Orchestra  we  have  before  this  derived  in- 
formation, quoted,  apropos  of  Mr.  Chadwick's  Ballade,  a  passage  in 
Lockhart's  Life  of  the  poet:   "Burns  lays  the  scene  of  this  remarkable 
performance  almost  on  the  spot  where  he  was  born;   and  all  the  terrific 
circumstances  by  which  he  has  marked  the  progress  of  Tarn's  midnight 
journey  are  drawn  from  local  tradition.     None  of  these  tragic  memo- 
randa was  derived  from  imagination.     Nor  was  Tarn  o'Shanter  himself 
an  imaginary  character.     Shanter  is  a  farm  close  to  Kirkoswald,  that 
smuggling  village  in  which  Burns,  when  nineteen  years  old,  studied 
mensuration,  and  'first  became  acquainted  with  scenes  of  swaggering 
riot.'     The  then  occupier    of    Shanter,  by  name  Douglas  Grahame, 
was,  by  all  accounts,  equally  what  Tam  of  the  poet  appears — a  jolly, 
careless  rustic,  who  took  much  more  interest  in  the  contraband  traffic 
than  the  rotation  of  crops.     Burns  knew    the  man  well;    and,  to  his 
dying  day,  he,  nothing  loth,  passed  among  his  rural  compeers  by  the 
name  of  Tam  o'Shanter." 

In  the  Centennial  edition  of  Burns's  poems,  edited  by  Henley  and 
Henderson,  Grahame's  name  is  spelled  "Graham."  Souter  Johnny 
may  have  been  John  Davidson,  a  shoemaker. 

Burns  wrote  to  Mrs.  Dunlop  that  "Tam  o'  Shanter"  showed  a  "finish- 
ing polish"  which  he  despaired  of  excelling.  The  poem  appeared  in 
the  Edinburgh  Magazine,  March,  1791,  and  in  the  Herald  of  March 
18,  1791;  also  in  Grose's  "Antiquities,"  April,  1791.  In  a  letter  to 
Grose  the  poet  narrated  legends  associated  with  the  old  church. 

Mr.  Borowski  refers  to  the  belief  that  "  No  diabolical  power  can  pursue 
God  beyond  the  middle  of  a  running  stream." 


"The  Violinist  with  a  Future" 

Katharine  Kemp-Stillings 

AMERICA'S  BRILLIANT  YOUNG  VIOLINIST 

A  few  open  dates  for  the  Spring  Season  for 
concerts  and  recitals 

Will  accept  a  limited  number  of  pupils 

"Miss  Stilling*  is  a  violinist  of  whom  one  would   like  to  hear  more. 
-PORTLAND  (Me.)  PRESS. 

"She  has  a  beautiful  tone  and    true,  a  technique  which  frequently 
carries  her  performance  up  to  brilliant  climaxes."— -OMAHA  WORLD- 
HERALD. 
"Her  tone  has  beauty,  warmth  and  virility."— BOSTON  HERALD. 

SEASON   1916-1917  NOW  BOOKING 
Address,  64  Commonwealth  Avenue    -         -         -         BOSTON,  Mass. 
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In  addition  to  Carpets 
and  Rugs  we  carry  a 
complete  stock  of  Wall 
Papers,  Draperies,  Lace 
Curtains  and  Window 
Shades. 

We  employ  a  force  of 
Interior  Decorators, 
whose  services  are  at 
your  disposal,  without 
obligation  or  expense. 

They  can  advise  with 
you  in  any  matters  per- 
taining to  refurnishing 
or  decorating  your  home. 


Ask  for  a  copy  of  our  booklet  entitled  "Inside  the  House." 

containing  timely  suggestions  for    Interior  Decoration. 


JOHN  R  PEAY  &  SONS 
COMPANY 

646-650  WASHINGTON  STREET 

Opp.  Boylston  Street 


1405 


An  overture  "Tarn  o'  Shanter"  by  F.  Learmont  Drysdale  was 
awarded  a  prize  by  the  Glasgow  Society  of  Musicians  in  1891  and 
performed  at  the  Crystal  Palace  on  October  24  of  that  year.  George 
William  Warren's  pianoforte  piece  "Tarn  o'  Shanter,  illustrated  for 
the  piano"  (New  York,  1865),  was  popular  in  this  country  in  the  sixties 
and  seventies.  "Tarn  o'  Shanter"  by  Howard  Glover  has  this  title: 
"Characteristic  Cantata  for  tenor  voice,  chorus  and  orchestra,  composed 
for  and  dedicated  to  Sims  Reeves  by  Howard  Glover.  Sung  at  New 
Philharmonic  Society  Concerts  by  Mr.  Miranda  and  at  the  Birmingham 
Festival  of  1855  by  Sims  Reeves." 


*  * 


Carlyle,  speaking  of  certain  pieces  of  Burns  as  "rhymed  eloquence, 
rhymed  pathos,  rhymed  sense,"  yet  "seldom  essentially  melodious, 
aerial,  poetical"  and  therefore  not  "in  strict  critical  language  deserving 
the  name  of  poems,"  discusses  "Tom  o'  Shanter":  "'Tarn  o'  Shanter' 
itself,  which  enjoys  so  high  a  favor,  does  not  appear  to  us  at  all  decisively 
to  come  under  this  last  category.  It  is  not  so  much  of  a  poem,  as  a 
piece  of  sparkling  rhetoric;  the  heart  and  body  of  the  story  still  lies 
hard  and  dead.  He  has  not  gone  back,  much  less  carried  us  back,  into 
that  dark,  earnest,  wondering  age,  when  the  tradition  was  believed, 
and  when  it  took  its  rise;   he  does  not  attempt,  by  any  new-modelling 


TCHES 


By  CEDRIC  W.  LEMONT 

FOR  THE  PIANO.     Op.   15 

PRICE.  $1.25  POSTPAID 

This  collection  of  piano  pieces  is  a  worthy  companion  to  the  same 
composer's  Dream  Pictures,  which  has  had  so  favorable  a  reception. 
They  show  the  same  spontaneous  melody,  colorful  harmony  and 
fluent  invention;  in  addition  they  reproduce  the  picturesque  special 
features  of  Southern  environment  justified  by  the  title.  Having 
lived  in  the  Creole  state  the  composer  has  caught  his  impressions 
at  first  hand.  The  cover  is  a  splendid  piece  of  color  printing. 
"Undoubtedly  will  have  an  extremely  wide  popular  appeal.  " — Musical  Courier 
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with  ©uir  assistance 


THE  Bureau  of  Interior  Decorating  is 
now  planning  its  campaign  for  the 
1916  Spring  and  Summer  season — a  cam- 
paign of  helpfulness  to  prospective  house 
furnishers.  Free  of  all  charge,  this  Bureau 
will  send  competent  men  to  help  plan  and 
lay  out  tasteful  schemes  of  interior  decora- 
tion and  render  estimates  of  cost. 

If  you  have  any  home-furnishing  prob- 
lems simply  call  Oxford  3200,  ask  for 
interior  Decorating  Bureau  and  leave  word 
for  man  to  call. 


Complete  Stocks  of   Medium  and   High-Grade  Home 
Furnishings    from    the   best    known    manufacturers 


Jordan.  MarsK  Compairg 
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of  his  supernatural  ware,  to  strike  anew  that  deep  mysterious  chord 
of  human  nature,  which  once  responded  to  such  things;  and  which 
lives  in  us  too,  and  will  forever  live,  though  silent  now,  or  vibrating 
with  far  other  notes,  and  to  far  different  issues.  Our  German  readers 
will  understand  us,  when  we  say,  that  he  is  not  the  Tieck  but  the 
Musaus  of  this  tale.  Externally  it  is  all  green  and  living;  yet  look 
closer,  it  is  no  firm  growth,  but  only  ivy  on  a  rock.  The  piece  does 
not  properly  cohere :  the  strange  chasm  which  yawns  in  our  incredulous 
imaginations  between  the  Ayr  public-house  and  the  gate  of  Tophet, 
is  nowhere  bridged  over,  nay  the  idea  of  such  a  bridge  is  laughed  at; 
and  thus  the  Tragedy  of  the  adventure  becomes  a  mere  drunken 
phantasmagoria,  or  many-colored  spectrum  painted  on  ale-vapors, 
and  the  Farce  alone  has  any  reality.  We  do  not  say  that  Burns  should 
have  made  much  more  of  this  tradition;  we  rather  think  that,  for 
strictly  poetical  purposes,  not  much  was  to  be  made  of  it.  Neither 
are  we  blind  to  the  deep,  varied,  genial  power  displayed  in  what  he 
has  actually  accomplished;  but  we  find  far  more  ' Shakesperean ' 
qualities,  as  these  of  'Tarn  o'  Shanter'  have  been  fondly  named,  in 
many  of  his  other  pieces ;  nay  we  incline  to  believe  that  this  latter  might 
have  been  written,  all  but  quite  as  well,  by  a  man  who,  in  place  of  genius, 
had  only' possessed  talent." 

W.  E-  Henley,  speaking  of  Burns  writing  in  English  and  in  the 
Vernacular,  notes  how  Burns  contrived  a  compromise,  "to  admirable 
purpose"  in  "Tamo' Shanter."  "But  (i) 'Tamo' Shanter' is  in  a rhyth- 
mus  classical  in  Scotland  since  the  time  of  Barbour's  'Bruce';  (2)  the 
English  parts  of  'Tarn  o'  Shanter'  are  of  no  particular  merit  as  poetry 
— that  is,  'the  only  words  in  the  only  order';  and  (3)  the  best  of 
'Tam  o'  Shanter'  is  in  the  Vernacular  alone.  Contrast,  for  instance, 
the  diabolical  fire  and  movement  and  energy  of  these  lines: — 


IMPORTANT    PEDAGOGIC  TREATISES 

By 

Prof.  TOBIAS  MATTHAY 

MUSICAL  INTERPRETATION 1.50 

CHILD'S  FIRST  STEPS  IN  PIANOFORTE  PLAYING    .            .  .60 

THE  FOREARM  ROTATION  PRINCIPLE              ...  .50 

PRACTICE  TRIANGLE  and  CHART  OF  INSTRUCTIONS        .  2.50 

A       THE  BOSTON  MUSIC  CO.       A 

XmS  26  &  28  West  St.  jMCS 

Ask         -  -  m-  A^ 


'"They  reeled,  they  set,  they  cross'd,  they  cleekit, 
Till  ilka  carlin  swat  and  reekit, 
And  eoost  her  duddies  to  the  wark, 
And  linket  at  it  in  her  sark': — 

with  another  famous — perhaps  too  famous —  passage : — 

"'But  pleasures  are  like  poppies  spread: 
You  seize  the  flower,  its  bloom  is  shed,'  etc. 

In  the  second  the  result  is  simply  Hudibrastic.  In  the  first  the  sugges- 
tion— of  mingled  fury  and  stink  and  motion  and  heat  and  unmitigable 
ardor — could  only  have  been  conveyed  by  the  Vernacular  Burns." 
And  in  his  Essay  on  Burns,  Henley  said,  condemning  "The  Cotter's 
Saturday  Night"  as  being  "in  essence  sentimental  and  therefore  pleas- 
ing untrue,"  and  as  inferior  in  "plenitude  of  life  and  the  complete 
accord  of  design  and  effect"  by  which  "Halloween"  and  "The  Holy 
Fair"  and  nine-tenths  of  the  early  pieces  in  the  Vernacular  are  distin- 
guished: "In  these  Burns  is  an  artist  and  a  poet:  in  the  'Saturday 
Night'  he  is  neither  one  nor  other.  In  these,  and  in  'Tarn  o'  Shanter,' 
the  Scots  School  culminates;  as  English  drama,  with  lyrical  and  elegiac 
English,  culminates  in  'Othello'  and  the  'Sonnets,'  in  'Antony  and 
Cleopatra '  and  the  'Adonis '  and  '  The  Rape  of  Lucrece ' :  more  glori- 
ously far  than  the  world  would  ever  have  wagered  on  its  beginnings. 
It  is  the  most  individual  asset  in  the  heritage  bequeathed  by  'the  Bard,' 
and  still  more,  perhaps,  than  the  Songs,  it  stamps  and  keeps  him  the 
National  Poet.  The  world  it  pictures — the  world  of  'Scotch  morals, 
Scotch  Religion  and  Scotch  drink ' — may  be  ugly  or  not  (as  refracted 
through  his  temperament  it  is  not).  Ugly  or  not,  however,  it  was  the 
world  of  Burns.  To  paint  it  was  part  of  his  mission;  it  lives  for  us  in 
his  pictures ;  and  many  such  attempts  at  reconstruction  as  '  The  Earthly 
Paradise'  and  'The  Idylls  of  the  King'  will  'fade  far  away,  dissolve,' 
and  be  quite  forgotten,  ere  these  pictures  disfeature  or  dislimn.     He  had 


SOME    ESSENTIALS 
IN    THE    TEACHING    OF    MUSIC 

By  FRANK  DAMROSCH,  Mus.  Doc. 

This  little  work  aims  to  focus  the  attention  of  teachers  and  students  of  music  upon  the 
true  purpose  of  music  study,  namely,  to  make  music  a  means  of  self-expression,  not  a 
mechanical  recital  of  a  painfully  acquired  repertory. 

It  also  endeavors  to  show  that  the  thorough  training  of  the  ear  is  one  of  the  most  impor- 
tant and  fundamental  processes  in  the  study  of  music. 

The  author  maintains  that  the  development  of  technique  should  go  hand  in  hand  with 
the  mental  and  physical  development  of  the  pupil,  and  that  technique  should  not  be 
acquired  for  its  own  sake. 

The  work  is  of  value  to  every  teacher  of  music  or  to  those  who  expect  to  become  teachers. 


AT   ALL   DEALERS 


Price,  $1.25  net 


AND   BOOKSELLERS 


G.  SCHIRMER,  New 
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the  good  sense  to  concern^himself  with  the  life  he  knew.  The  way  of 
realism  lay  broadbeaten  by  his  ancestors,  and  was  natural  to  his  feet; 
he  followed  it  with  vision,  with  humor,  with  '  inspiration  and  sympathy,' 
and  with  art;  and  in  the  sequel  he  is  found  to  have  a  place  of  his  own  in 
the  first  flight  of  English  poets  after  Milton,  Chaucer,  Shakespeare." 


* 

:      * 


Mr.  Chadwick,  having  had  pianoforte  lessons  from  a  brother, 
studied  in  Boston  with  Eugene  Thayer,  organist.  In  1876  he  was  ap- 
pointed head  of  the  musical  department  of  Olivet  College,  Michigan. 
A  year  later  he  went  to  Leipsic  and  studied  in  1877-78  with  Reinecke 
and  Jadassohn  at  the  Conservatory.  Rheinberger  of  Munich  was  his 
teacher  in  1879.  At  Leipsic,  Chadwick's  thesis,  an  overture,  "Rip 
Van  Winkle,"  was  played  at  a  Conservatory  concert.  Returning  to 
the  United  States  he  made  Boston  his  home.  He  became  organist  of 
the  South  Congregational  Church  and  professor  of  harmony,  composi- 
tion, and  orchestration  at  the  New  England  Conservatory  of  Music,  of 
which  he  became  Musical  Director  in  1897.  Organist  of  the  Second 
Universalist  Church,  he  resigned  that  position  some  years  ago  to  de- 
vote himself  to  the  Conservatory  and  composition.  He  has  conducted 
the  annual  music  festivals  at  Springfield  and  Worcester,  Mass.  In 
1897  he  received  the  honorary  degree  of  M.A.  from  Yale  University. 

Besides  the  works  performed  at  concerts  of  the  Boston  Symphony  Or- 


BROADWAY  AT  FORTY-FOURTH  STREET 
NEW  YORK 

IN  THE  CITY'S  AMUSEMENT   CENTRE 

Individuality  is  the  predominating  feature  of  The  Claridge 

and  fastidious  people  prefer  it  because  its  atmosphere 

and  unobtrusively  efficient  service  always 

add  to  the  pleasure  of  a  sojourn 

in  New  York 

CUISINE  FRANCAISE       EXCEPTIONAL  SERVICE 

MANAGEMENT.  MERRY  &  BOOMER 
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ehestra — the  list  is  given  below— he  has  composed  a  symphony  in  C,  No. 
i,  overture  "The  Miller's  Daughter,"  five  string  quartets,  a  pianoforte 
quintet,  choral  works:  "The  Viking's  Last  Voyage,"  "Dedication 
Ode,"  "The  Pilgrims,"  "Lovely  Rosabelle,"  "Phoenix  Expirans," 
"Columbian  Ode,"  "The  Lily  Nymph,"  "Ecce  jam  Noctis,"  "Noel"; 
also  "Lochinvar,"  ballad  for  baritone  and  orchestra,  "Aghadoe"  for 
voice  and  orchestra;  these  operas:  "The  Quiet  Lodging"  (1892); 
"Tabasco"  (1893);  "Judith" — performed  in  concert  form  (1901  and 
1902);  and  a  grand  opera  not  yet  performed.  This  list,  which  is  not 
complete,  should  include  much  music  for  the  church,  many  songs, 
and  some  pianoforte  pieces. 

These  compositions  of  Mr.  Chadwick's  have  been  performed  at 
concerts  of  the  Boston  Symphony  orchestra  in  Boston: — ■ 

"Thalia,"  overture  to  an  Imaginary  Comedy,  Op.  10  (MS.).     January 

13,  1883  (first  time). 

Scherzo  in  E  major  (MS.).     March  8,  1884  (first  time). 

Symphony  in  B-flat,  No.  2,  Op.  21.  December  11,  1886  (first  time 
as  a  whole),  February  7,  1891. 

"Melpomene,"  Dramatic  overture.  December  24,  1887  (first  time), 
March  2,  1889,  March  14,  1896,  October  22,  1898,  April  19,  1902. 

A  Pastoral  Prelude.     January  30,  1892  (first  time). 

Symphony  No.  3  in  E  major.     October  20,  1894  (first  time);  March 

14,  1914. 

"  Adonais,"  Elegiac  overture  (MS.).     February  3,  1900  (first  time). 

"Euterpe,"  Concert  overture.     April  23,  1904  (first  time).  • 

"Cleopatra,"  Symphonic  poem.  December  15,  1906  (first  time  in 
Boston) . 

"Symphonic  Sketches,"  Suite  for  orchestra.  February  8,  1908  (first 
time  at  these  concerts);    October  24,  19 14. 


AN  AMERICAN  AUTHOR 
AN  AMERICAN  COMPOSER 

AND 

TWO  AMERICAN  MUSIC  MOTIVES 

One  of  the  greatest  examples  of  American  Music  has  just  been  published. 

"ETHIOPIA  SALUTING  THE  COLORS" 

Words  by  the  great  American  author  Music  by  the  well-known  American 

WALT  WHITMAN  H.  T.  BURLEIGH 


Dedicated  to  and  Sung  by  the  American  Basso  of  the  Metropolitan  Opera  Co. 
Mr.  HERBERT  WITHERSPOON 


G.  RfCORDI  &  CO.,  14  East  43rcl  Street,  NEW  YORK 


Theme,  Variations,  and  Fugue  for  organ  and  orchestra  (Wallace 
Goodrich,  organist).     April  10,  1909  (first  time  at  these  concerts). 

Sinfonietta  in  F  major  (in  four  movements).  February  12,  19 10 
(first  time  at  these  concerts). 

Suite  vSymphonique,  E-fiat  major.  April  15,  191 1  (first  time  at  these 
concerts) . 

"Aphrodite,"  Symphonic  Fantasie.  April  5,  19 13  (first  time  in 
Boston). 


ENTR'ACTE. 

"BRINGING  MUSIC  TO  THE  NATION." 

(From  an  article  by  Frederick  Stock  published  in  The  Craftsman.) 

While  one  cannot  help  regarding  with  commanding  censure  the 
altogether  too  successful  efforts  of  those  seeking  to  substitute  "canned 
music"  for  the  real  live  article,  one  must  also  admit  that  the  adjunc- 
tive value  of  "canned  music"  cannot  be  overestimated.  In  fact,  it 
is  only  to  be  regretted  that  as  a  recorder  of  deeds  musical,  the  canning 
process  in  music  could  not  have  been  known  hundreds  of  years  ago 
in  the  days  of  the  classical  masters. 

However,  let  us  take  it  for  granted  that  musical  culture  in  America 
is  beginning  to  assert  itself,  so  that  we  find  in  it  the  same  high  standard 
which  prevails  among  the  other  fine  arts  in  this  country.  And  then 
let  us  try  to  determine  what  we  can  do  to  further  its  growth.  A 
thorough  investigation  of  musical  conditions  here  reveals  that  in  the 
very  large  cities  there  is  much  good  music  going  to  waste  for  lack 
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of  attendance,  while  the  smaller  cities  and  towns  do  not  get  nearly  as 
much  fine  music  as  they  should  have.  Moreover,  even  in  our  large 
cities  we  do  not  place  nearly  enough  good  music  within  reach  of  the 
mass  of  our  people,  while  in  smaller  communities  even  less,  or  nothing, 
is  done  to  create  or  stimulate  an  interest  in  good  music  among  those 
in  humble  circumstances  of  life.  Great  music  is  a  divine  gift  to  be 
bestowed  upon  both  rich  and  poor  alike — a  golden  message  to  all 
mankind,  regardless  of  race,  nation,  or  creed.  As  Theodore  Thomas 
says  in  his  *  autobiography :  "The  man  who  does  not  know  Shake- 
speare is  to  be  pitied;  and  the  man  who  does  not  understand  Beethoven 
and  has  not  been  under  his  spell  has  not  half  lived  his  life."  If  we 
expect  this  country  to  have  musical  traditions  and  culture  of  her  own, 
we  must  first  try  to  reach  the  very  heart  of  our  people  by  bringing 
within  their  appreciation  the  finest  music  we  can  give  them.  Al- 
ready much  has  been  accomplished  in  this  respect  by  the  worthy 
efforts  of  our  civic  music  clubs,  organized  in  conjunction  with  other 
civic  endeavors,  in  large  and  small  communities,  for  the  purpose  of 
giving  to  the  mass  of  people  the  best  music. 

These  civic  clubs  are  becoming  more  and  more  a  very  important 
part  of  our  civic  settlement.  They  enlist  a  corporation  of  symphony 
orchestras,  chamber  music  organizations,  and  singing  societies,  and 
also    avail    themselves    of   the    services    of   individual    artists — instru- 
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mentalists  and  singers  alike — for  recitals  in  the  different  settlement 
centres  in  the  most  densely  populated  sections  of  our  cities  and  towns. 
For  all  these  concerts  under  the  auspices  of  these  civic  music  asso- 
ciations only  a  nominal  price  for  admission  is  charged.  Not  enough 
can  be  said  in  praise  of  those  artists  who,  for  a  very  small  sum,  or 
sometimes  no  compensation,  willingly  contribute  their  services  to  this 
noble  cause.  The  success  of  these  musical  invasions  in  the  settle- 
ments has  convinced  us  that  by  starting  "at  the  bottom"  we  are 
indeed,  if  slowly,  "bringing  music  to  a  nation  and  a  nation  to  music." 

I  often  have  been  asked  what  kind  of  music  should  be  used  in  con- 
certs which  are  meant  to  appeal  to  the  great  mass  of  our  people — 
those  who  are  as  yet  uninitiated  into  the  secrets  of  our  art.  There 
can  be  only  one  answer — the  best  music  possible,  the  only  kind  of 
music  which  deserves  to  be  distinctly  popular.  Popular  or  not  these 
compositions  will  then  be  classed  as  "distinctly  American;"  whether 
they  will  be  American  in  thought  and  spirit,  in  technique,  or  texture, 
cannot  be  answered  now.  The  "making  of  schools"  in  all  the  arts 
is  a  process  of  evolution,  and  if  this  country  is  ever  to  have  a  musical 
art  of  her  own,  she  is  bound  to  have  one  of  her  own  fashioning. 

Nobody  can  deny  that  our  American  composers  are  doing  highly 
creditable  work,  but  we  should  not  label  their  compositions  "made  in 
America,"  thus  putting  upon  them  a  kind  of  patent  office  approval. 
On  the  other  hand,  the  American  composers  of  the  present  day  have  no 
reason  to  complain  that  their  works  are  not  given  proper  and  due 
recognition,  when  they  merit  it.  There  still  prevails  with  American 
composers  too  much  dependency  upon  the  different  schools  of  Europe, 
for  which  a  great  many  of  our  writers  profess  a  most  profound  admira- 
tion, so  that  very  often  we  find  their  works  saturated  with  the  modern 
French  idiom.  However,  the  influence  of  the  new  French  musical  idiom 
has  made  itself  felt  just  as  persistently  in  other  countries  as  in  our  own, 
and  cannot  be  considered  detrimental  to  the  development  of  our  origi- 
nal ideas  in  composition. 
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One  should  not  forget  that  it  took  our  contemporary  French  com- 
posers a  long  time  before  they  were  able  to  free  themselves  from  the 
influence  of  their  great  idol,  Richard  Wagner,  and  that  had  it  not  been 
for  Debussy  and  Vincent  d'Indy,  French  music  would  have  become 
thoroughly  Germanized;  at  least  a  great  many  of  her  finer  charac- 
teristics and  her  originality  would  have  been  smothered  and  stifled 
under  the  all-pervading  influence  of  the  wizard  of  Bayreuth.  How 
much  real,  absolute  originality  we  find  in  modern  music,  or  in  musical 
literature  of  bygone  days,  is  also  a  debatable  question. 

In  music,  as  well  as  in  the  plastic  arts,  there  has  been  from  the 
very  beginning  a  distinctly  traceable  ancestral  line,  an  absolutely 
logical  development  which  can  be  followed  step  by  step  from  its 
source  to  the  most  modern  phases  of  its  evolution.  Even  the  great- 
est musician  of  all  times,  Johann  Sebastian  Bach,  was  strongly  in- 
fluenced by  the  characteristics  of  schools  which  existed  before  and 
during  his  time.  This  also  applies  to  the  art  of  Haydn  and  Mozart, 
Beethoven,  Brahms,  as  well  as  Wagner  and  Liszt.  While  Gustav 
Mahler  followed  closely  in  the  footsteps  of  Schubert  and  Bruckner, 
Richard  Strauss  still  exploits  the  futuristic  tendencies  of  Berlioz  and 
Liszt.  Vincent  d'Indy 's  fine  art  is  a  radiant  reflection  upon  the 
inspired  and  lofty  offerings  of  his  great  teacher  and  friend,  Cesar  Franck; 
and  Debussy  found  in  Moussorgsky's  genial  creations  a  very  fine  in- 
centive for  the  creation  of  the  so-called  new  French  idiom  in  modern 
music.  It  is  only  in  the  works  of  hyper-modern  writers  we  find  a  radical 
departure  from  everything  that  has  gone  before:  Schonberg,  Straw- 
inski,  Scriabine,  Busoni,  etc.,  have  in  most  of  their  works  severed  all 
connections  with  conventionalities  and  traditions.  Whether  the  efforts 
of  these  ultra-moderns  will  prove  of  lasting  rather  than  passing  merit, 
nobody  can  as  yet  determine.  We  must  not  forget  that  the  present 
deplorable  conditions  in  Europe  cast  their  reflections  upon  all  artistic 
productiveness  throughout  the  world.  What  conditions  will  prevail 
after  the  conclusion  of  this  terrific  struggle  for  world  supremacy,  whether 
we  will  in  our  artistic  endeavors  return  to  simpler,  more  natural  and 
therefore  more  sincere  moods  and  forms  of  expression,  no  one  can  tell. 

However,  we  all  know  that  already  there  is  in  this  country  a  sincere 
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enjoyment  and  a  fine  appreciation  of  the  arts.  This  enjoyment  may 
be  instinctive  or  intuitive,  but  it  is  genuine.  And  as  time  goes  on,  the 
mass  of  our  people  will  become  more  cultivated ;  their  interest  in  things 
artistic  will  grow,  provided  we  endeavor  to  and  succeed  in  surrounding 
them  with  things  beautiful.  To  embellish  and  beautify  our  cities,  our 
homes,  will  go  a  good  way  toward  bringing  an  artistic  culture  to  the 
mass  of  the  people.  And  as  to  the  art  of  music,  I  feel  that  there  exists 
throughout  this  country  a  general  interest  in  its  development,  and 
that,  no  matter  how  much  more  there  is  to  accomplish,  we  have  already 
won  for  the  divine  goddess  of  music  the  appreciation  of  all  those  who 
are,  from  the  bottom  of  their  hearts,  interested  in  the  great  moral  and 
psychic  development  of  our  people. 


Tone  Poem,  "Thus  spake  Zarathustra"    (freely  after  Friedr. 
Nietzsche),  Op.  30 Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Charlottenburg,  Berlin.) 

The  full  title  of  this  composition  is  "Also  sprach  Zarathustra, 
Tondichtung  (frei  nach  Friedr.  Nietzsche)  fur  grosses  Orchester."  Com- 
position was  begun  at  Munich,  February  4,  1896,  and  completed  there 
August  24,  1896.  The  first  performance  was  at  Frankfort-on-the- 
Main,  November  27  of  the  same  year.     The  composer  conducted,  and 


Note.    The  low  C  contra-bombarde  (32-foot  reed)  pipe  installed  in  the  Symphony  Hall  organ  by  the 
Ernest JVI.  Skinner  Organ  Co.  of  Boston,  for  this  performance  of  Strauss's  "Thus  Spake  Zarathustra." 


ACCOMPANYING  the  man  who  wears  Krementz  Bodkin-Clutch 
Studs  and  Vest  Buttons  with  Cuff  Links  to  match,  is  the  serene 
satisfaction   that  his  jewelry  is  CORRECT  in  style,  chaste  in 
character  and  of  a  quality  unexcelled. 

Your  exact  requirements  can  be  supplied  at  select  jewelry  stores. 
KREMENTZ  &  COMPANY  :        :        :        NEWARK,  N.J. 

iiiiigiiiigiiiipiiiigiiiiigiiiisiiii^iiiisiiiisiiiigiiiiaiiiaiiiigiitieini@ 


1418 


also  at  Cologne,  December  i.  The  Philharmonic  Orchestra  of  Berlin, 
led  by  Mr.  Nikisch,  produced  it  in  Berlin,  November  30.  The  first 
performance  in  England  was  at  the  Crystal  Palace,  March  6,  1897. 
Theodore  Thomas's  Orchestra  gave  two  performances  in  Chicago  early 
in  1897.  The  first  performance  in  Boston  was  at  a  Boston  Symphony 
Orchestra  Concert,  led  by  Mr.  Paur,  October  30,  1897.  The  work  was 
performed  in  Boston  at  concerts  of  the  Boston  Symphony  Orchestra, 
led  by  Mr.  Gericke,  March  17,  1900;  by  Mr.  Fiedler,  February  6, 
1909,  January  22,  1910,  November  4,  191 1;  by  Dr.  Muck,  January  23, 

I9I5- 

Friedrich  Nietzsche  *  conceived  the  plan  of  his  "Thus  spake  Zara- 
thustra:  A  Book  for  All  and  None"  in  August,  1 881,  as  he  was  walking 
through  the  woods  near  the  Silvaplana  Lake  in  the  Engadine,  and  saw 
a  huge,  tower-like  crag.  He  completed  the  first  part  in  February, 
1883,  at  Rapallo,  near  Genoa;  he  wrote  the  second  part  in  Sils  Maria 
in  June  and  July,  the  third  part  in  the  following  winter  at  Nice,  and  the 
fourth  part,  not  then  intended  to  be  the  last,  but  to  serve  as  an  interlude, 

*  Friedrich  Wilhelm  Nietzsche  was  born  at  Rocken,  October  is,  1844.  He  was  educated  at  Schulpfort 
and  at  the  Universities  of  Bonn  and  Leipsic.  In  1869  he  was  appointed  to  a  professorship  of  classical  philology 
at  the  University  of  Basel.  In  consequence  of  an  eye  and  brain  trouble  he  obtained  sick  leave  in  1876,  and 
in  1879  he  was  pensioned.  He  spent  ten  years  thereafter  at  health  resorts,  and,  as  he  said,  each  year  contained 
for  him  two  hundred  days  of  pure  pain.  In  1888  he  became  hopelessly  insane,  and  he  died  August  25,  1900, 
at  Weimar.  We  are  interested  in  him  here  chiefly  in  connection  with  music.  At  first,  a  wild-eyed  partisan  of 
Wagner,  he  wrote  "Die  Geburt  der  Tragodie  aus  dem  Geiste  der  Musik"  (1872)  and  "Richard  Wagner  in 
Bayreuth"  (1876).  Later  he  assailed  Wagner  bitterly  in  "Der  Fall  Wagner"  (1888)  and  "Nietzsche  contra 
Wagner"  (1889).  He  himself  composed  music.  In  1872  he  sent  to  Hans  von  Biilow  a  symphonic  work,  "Medi- 
tation on  Manfred."  Von  Biilow  wrote  to  him  that  it  was  "the  very  acme  of  fanatical  nonsense,  and  the  most 
disagreeable  and  anti-musical  thing  that  my  eyes  have  ever  seen  committed  to  music-paper  for  aye,  many  a 
long  day."  (See  the  correspondence  in  "Hans  von  Biilow:  Briefe,"  vol.  iv.  pp.  550-562  (Leipsic,  1900). 
Nietzsche  also  composed  a  hymn,  "To  Life,"  for  chorus  and  orchestra,  and  "Hymn  to  Friendship,"  for  tenor 
solo,  chorus,  and  orchestra.  The  latter  was  performed  in  a  quasi-private  manner  at  Weimar,  October  15, 1904, 
with  a  pianoforte  in  the  place  of  an  orchestra.  Much  has  been  written  about  Nietzsche  in  connection  with 
music.  There  is  an  interesting  essay  in  Maurice  Kufferath's  "Musiciens  et  Philosophes"  (Paris,  1899).  See 
also  Hans  Embacher's  articles  on  the  correspondence  between  Nietzsche  and  Rohde  (Die  Musik,  second  year, — 
1902-1903, — first  quarter,  pp.  83,  193).  A  list  of  passages  referring  to  Wagner  in  Nietzsche's  writings  is 
published  in  Dr.  Tille's  preface  to  Thomas  Common's  translation  of  "Der  Fall  Wagner"  ("The  Case  of  Wag- 
ner") (London  and  New  York,  1896).  This  volume  also  contains  a  translation  of  "Nietzsche  contra  Wagner," 
a  selection  of  many  of  the  passages  referred  to  above.  "The  Birth  of  Tragedy,"  translated  by  William  A. 
Haussmann,  was  published  by  T.  N.  Foulis  (Edinburgh  and  London,  1909). 
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from  November,  1884,  till  February,  1885,  at  Mentone.  Nietzsche 
never  published  this  fourth  part;  it  was  printed  for  private  circulation, 
and  not  publicly  issued  till  after  he  became  insane.  The  whole  of 
"Zarathustra"  was  published  in  1892.  A  translation  into  English  by 
Alexander  Tille,  Ph.D.,  lecturer  at  the  University  of  Glasgow,  was 
published  in  1896,  and  the  quotations  in  this  article  are  from  Dr.  Tille's 
translation.  A  revised  translation  by  T.  Common,  with  introduction 
and  commentary  by  A.  M.  Ludovici,  was  published  by  T.  N.  Foulis 
(Edinburgh  and  London,  1909). 

Nietzsche's  Zarathustra  is  by  no  means  the  historical  or  legendary 
Zoroaster,  mage,  leader,  warrior,  king.  The  Zarathustra  of  Nietzsche 
is  Nietzsche  himself,  with  his  views  on  life  and  death.  Strauss's  opera 
"Guntram"  (1894)  showed  the  composer's  interest  in  the  book.  Before 
the  tone-poem  was  performed,  this  programme  was  published:  "First 
movement:  Sunrise.  Man  feels  the  power  of  God.  Andante  religiose 
But  man  still  longs.  He  plunges  into  passion  (second  movement)  and 
finds  no  peace.  He  turns  towards  science,  and  tries  in  vain  to  solve 
life's  problem  in  a  fugue  (third  movement).  Then  agreeable  dance  tunes 
sound  and  he  becomes  an  individual,  and  his  soul  soars  upward  while 
the  world  sinks  far  beneath  him."  But  Strauss  gave  this  explanation 
to  Otto  Florsheim:  "I  did  not  intend  to  write  philosophical  music 
or  to  portray  in  music  Nietzsche's  great  work.  I  meant  to  convey  by 
means  of  music  an  idea  of  the  development  of  the  human  race  from  its 
origin,  through  the  various  phases  of  its  development,  religious  and 
scientific,  up  to  Nietzsche's  idea  of  the  Superman.  The  whole  sym- 
phonic poem  is  intended  as  my  homage  to  Nietzsche's  genius, 
which  found  its  greatest  exemplification  in  his  book,  'Thus  spake 
Zarathustra.'" 


* 
*  * 


"Thus  spake  Zarathustra"  is  scored  for  piccolo,  three  flutes 
(one  interchangeable  with  a  second  piccolo),  three  oboes,  one  English 
horn,  two  clarinets  in  B-flat,  one  clarinet  in  E-flat,  one  bass  clarinet, 
three  bassoons,  one  double-bassoon,  six  horns,  four  trumpets,  three 
trombones,  two  bass  tubas,  kettledrums,  bass  drum,  cymbals,  triangle, 


wmcuLMR 


Dress 


Quality,  Style.  Fit.  and  Superb  Tailoring  are 
felt  as  well  as  seen  in  "  Macullar  Parker  " 
Dress  Suits.  Made  on  the  premises  —  for 
immediate  wear. 

$40  and  $50 
400  WASHINGTON   STREET 


Spectacles^JjiiyC,  Eyeglasses)^ 


The  best  Nbtor  and  Pro- 
tection glass  of  to-day  is 
the  light,  flexible,  sanitary, 
frame,  easy  to  take  off  and 
put  on  and  comfortable  to 
wear.  The  lenses  can  be 
ground  like  your  distance 
glasses  and  in  any  desirable 
tint.  On  display  at  our  stores 

Pinkhamand  Smith  Company 

WO  STORES  2f  ^'fSueet  us[  E|MR 

li'iBromfield  Street  . 
meras  ^^p^Plates&Films/^ 


1420 


QUALITY 


is  not  a  result  of  chance,  but  is  attained  through 
patient  endeavor  to  make  something  better, 
guided  by  knowledge  and  spurred  by  desire. 

The  desire  to  build  a  better  piano  led  Henry  F.  Miller 
to  start  in  business  in  1863;  his  knowledge,  the  fruit 
of  experience,  was  his  faithful  guide,  and  the  endeavor 
of  himself,  his  sons  and  grandsons  has  ever  been  to 
ma\e  only  the  best. 

The  results  of  their  policy  have  never  been  more 
evident  than  in  the  Henry  F,  Miller  Pianos  of 
to-day;  supreme  in  quality  as  to  TONE,  superior 
in  quality  as  to  STYLE,  their  reputation  has 
been  built  upon  that  most  satisfactory  quality: 
DURABILITY.  They  sound  better,  look  better, 
wear 
cause 


I 


WAREROOMS 


395  Boylston  St. 


Glockenspiel,  a  low  bell  in  E,  two  harps,  organ,  sixteen  first  violins, 
sixteen  second  violins,  twelve  violas,  twelve  'cellos,  eight  double-basses. 
On  a  fly-leaf  of  a  score  is  printed  the  following  excerpt  from  Nietz- 
sche's book,  the  first  section  of  " Zarathustra's  Introductory  Speech" : — 

"Having  attained  the  age  of  thirty,  Zarathustra  left  his  home  and  the  lake  of  his 
home  and  went  into  the  mountains.  There  he  rejoiced  in  his  spirit  and  his  lone- 
liness, and  for  ten  years  did  not  grow  weary  of  it.  But  at  last  his  heart  turned — 
one  morning  he  got  up  with  the  dawn,  stepped  into  the  presence  of  the  Sun  and 
thus  spake  unto  him:  'Thou  great  star!  What  would  be  thy  happiness,  were  it  not 
for  those  for  whom  thou  shinest?  For  ten  years  thou  hast  come  up  here  to  my  cave. 
Thou  wouldst  have  got  sick  of  thy  light  and  thy  journey  but  for  me,  mine  eagle  and 
my  serpent.  But  we  waited  for  thee  every  morning,  and  receiving  from  thee  thine 
abundance,  blessed  thee  for  it.  Lo!  I  am  weary  of  my  wisdom,  like  the  bee  that 
hath  collected  too  much  honey;  I  need  hands  reaching  out  for  it.  I  would  fain 
grant  and  distribute  until  the  wise  among  men  could  once  more  enjoy  their  folly, 
and  the  poor  once  more  their  riches.  For  that  end  I  must  descend  to  the  depth: 
as  thou  dost  at  even,  when  sinking  behind  the  sea,  thou  givest  light  to  the  lower 
regions,  thou  resplendent  star!  I  must,  like  thee,  go  down,*  as  men  say — men  to 
whom  I  would  descend.  Then  bless  me,  thou  impassive  eye,  that  canst  look  without 
envy  even  upon  over-much  happiness.  Bless  the  cup  which  is  about  to  overflow, 
so  that  the  water  golden-flowing  out  of  it  may  carry  everywhere  the  reflection  of  thy 
rapture.  Lo!  this  cup  is  about  to  empty  itself  again,  and  Zarathustra  will  once 
more  become  a  man. — Thus  Zarathustra's  going  down  began." 

This  prefatory  note  in  Strauss's  tone-poem  is  not  a  "programme"  of 
the  composition  itself.  It  is  merely  an  introduction,  and  the  sub- 
captions  of  the  composer  in  the  score  indicate  that  the  music  after  the 
short  musical  introduction  begins  where  the  quotation  ends. 

Zarathustra  stepped  down  from  the  mountains.  After  strange  talk 
with  an  old  hermit  he  arrived  at  a  town  where  many  were  gathered 
in  the  market-place,  for  a  rope  dancer  had  promised  a  performance. 


'/  teach  you  beyond  man.]      Man  is 


And  Zarathustra  thus  spake  unto  "the  folk: 
a  something  that  shall  be  surpassed. 

*  Mr.  Apthorp  to  his  translation,  "Like  thee  I  must  go  down,  as  men  call  it,"  added  a  note:  "The  Ger- 
man word  is  untergehen;  literally  to  go  below."  It  means  both  "to  perish"  and  "to  set"  (as  the  sun  sets). — 
P.  H. 

t  "Overman,"  or,  as  Mr.  George  Bernard  Shaw  prefers,  "Superman."  Muret  and  Sanders  de6ne  the 
word  "Uebermensch":  "Demigod,  superhuman  being,  man  without  a  model  and  without  a  shadow;  godlike 
man."— P.  H. 


9  Smith  &  Co. 


Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK   STREET 

Old  South  Building 

Telephone.  Main   1590 


f    £^>   \ 


yPfl  BID 


i 


THE  LITTLE  BRICK  HOUSE 

90  WESTLAND  AVENUE 

Fenway  Entrance 

One  Block  from  Symphony  Hall 


LUNCHEON    .    11.30  to  2 

AFTERNOON  TEA.  3  to  5 

SUPPER     .     .     5.30  to  7 

SUNDAYS,  12  to  2 


...  "'What  with  man  is  the  ape?  A  joke  or  a  sore  shame.  Man  shall  be  the 
same  for  beyond-man,  a  joke  or  a  sore  shame.  Ye  have  made  your  way  from  worm 
to  man  and  much  within  you  is  still  worm.  Once  ye  were  apes,  even  now  man  is  ape 
in  a  higher  degree  than  any  ape.  He  who  is  the  wisest  among  you  is  but  a  discord 
and  hybrid  of  plant  and  ghost.  .  .  .  Beyond-man  is  the  significance  of  earth.  ...  I 
conjure  you,  my  brethren,  remain  faithful  to  earth  and  do  not  believe  those  who  speak 
unto  you  of  superterrestrial  hopes!  .  .  .  Once  soul  looked  contemptuously  upon 
body;  that  contempt  then  being  the  highest  ideal,  soul  wished  the  body  meagre, 
hideous,  starved.  Thus  soul  thought  it  could  escape  body  and  earth.  Oh!  that 
soul  was  itself  meagre,  hideous,  starved;  cruelty  was  the  lust  of  that  soul!  But  ye 
also,  my  brethren,  speak;  what  telleth  your  body  of  your  soul?  Is  your  soul  not 
poverty  and  dirt  and  a  miserable  ease?  Verily  a  muddy  sea  is  man.  One  must  be 
a  sea  to  be  able  to  receive  a  muddy  stream  without  becoming  unclean.  Behold  I 
teach  you  beyond-man;  he  is  that  sea,  in  him  your  great  contempt  can  sink.  .  .  . 
Man  is  a  rope  connecting  animal  and  beyond-man — a  rope  over  a  precipice.  Dan- 
gerous over,  dangerous  on-the-way,  dangerous  looking  backward,  dangerous  shiver- 
ing and  making  a  stand.  What  is  great  in  man  is  that  he  is  a  bridge  and  not  a  goal; 
what  can  be  loved  in  man  is  that  he  is  a  transition  and  a  downfall.  ...  It  is  time 
for  man  to  mark  out  his  goal.  It  is  time  for  man  to  plant  the  germ  of  his  highest 
hope.  His  soul  is  still  rich  enough  for  that  purpose.  But  one  day  that  soil  will 
be  impoverished  and  tame,  no  high  tree  being  any  longer  able  to  grow  from  it.' " 

"The  scene  of  'Thus  spake  Zarathustra,'"  says  Dr.  Tille,  "is  laid, 
as  it  were,  outside  of  time  and  space,  and  certainly  outside  of  countries 
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and  nations,  outside  of  this  age,  and  outside  of  the  main  condition  of 
all  that  lives — the  struggle  for  existence.  .  .  .  There  appear  cities  and 
mobs,  kings  and  scholars,  poets  and  cripples,  but  outside  of  their  realm 
there  is  a  province  which  is  Zarathustra's  own,  where  he  lives  in  his 
cave  amid  the  rocks,  and  whence  he  thrice  goes  to  men  to  teach  them  his 
wisdom.  This  Nowhere  and  Nowhen,  over  which  Nietzsche's  imagi- 
nation is  supreme,  is  a  province  of  boundless  individualism,  in  which 
a  man  of  mark  has  free  play,  unfettered  by  the  tastes  and  inclinations 
of  the  multitude.  .  .  .  'Thus  spake  Zarathustra'  is  a  kind  of  summary 
of  the  intellectual  life  of  the  nineteenth  century,  and  it  is  on  this  fact 
that  its  principal  significance  rests.  It  unites  in  itself  a  number  of 
mental  movements  which,  in  literature  as  well  as  in  various  sciences, 
have  made  themselves  felt  separately  during  the  last  hundred  years, 
without  going  far  beyond  them.  By  bringing  them  into  contact, 
although  not  always  into  uncontradictory  relation,  Nietzsche  transfers 
them  from  mere  existence  in  philosophy,  or  scientific  literature  in 
general,  into  the  sphere  or  the  creed  or  Weltanschauung  of  the  educated 
classes,  and  thus  his  book  becomes  capable  of  influencing  the  views 
and  strivings  of  a  whole  age." 

Zarathustra  teaches  men  the  deification  of  Life.  He  offers  not 
Joy  of  life,  for  to  him  there  is  no  such  thing,  but  fulness  of  life,  in  the 
joy  of  the  senses,  "in  the  triumphant  exuberance  of  vitality,  in  the  pure, 
lofty  naturalness  of  the  antique,  in  short,  in  the  fusion  of  God,  world, 
and  ego." 


* 
*  * 


There  is  a  simple  but  impressive  introduction,  in  which  there  is  a 
solemn  trumpet  motive,  which  leads  to  a  great  climax  for  full  orchestra 
and  organ  on  the  chord  of  C  major.  There  is  this  heading,  "Von  den 
HinterweltlERN "  (Of  the  Dwellers  in  the  Rear  World).  These  are 
they  who  sought  the  solution  in  religion.  Zarathustra,  too,  had  once 
dwelt  in  this  rear-world.     (Horns  intone  a  solemn  Gregorian  "Credo.") 


GOLD  MEDAL  OF  HONOR 

awarded 
HARP 

AT  PANAMA-PACIFIC  EXPOSITION 

Wurlitzer  Harps  are  used  by  the  world's  foremost  harpists 

Complete  line  may  be  seen  at  my  studio. 

Harriet  A.  Shaw 

lib  BAY  STATE  ROAD  :•  ::  ::  ::  ::  BOSTON 


Teeth  extracted  and  filled  without  pain 
with  Atmospheric  Obtundo 

Pyorrhea  alvularis  and  cancer  of  the 
mouth  successfully  treated 

T.  PrescottMorey,D.D.S. 

246  HUNTINGTON  AVENUE 

Opp.  Symphony  Hall 

MISS  PHILLIPS 

INTERIOR  DECORATOR 

9  PARK  STREET            Telephone 
BOSTON                  681  Haymarket 

"Then  the  world  seemed  to  me  the  work  of  a  suffering  and  tortured  God.  A 
dream  then  the  world  appeared  to  me,  and  a  God's  fiction;  colored  smoke  before 
the  eyes  of  a  godlike  discontented  one.  .  .  .  Alas!  brethren,  that  God  whom  I  created 
was  man's  work  and  man's  madness,  like  all  Gods.  Man  he  was,  and  but  a  poor 
piece  of  man  and  the  I.  From  mine  own  ashes  and  flame  it  came  unto  me,  that 
ghost,  aye  verily!  It  did  not  come  unto  me  from  beyond!  What  happened,  breth- 
ren? I  overcame  myself,  the  sufferer,  and  carrying  mine  own  ashes  unto  the  moun- 
tains invented  for  myself  a  brighter  flame.     And  lo!  the  ghost  departed  from  me." 

The  next  heading  is  "Von  der  grossen  Sehnsucht"  (Of  the  Great 
Yearning).  This  stands  over  an  ascending  passage  in  B  minor  in 
'cellos  and  bassoons,  answered  by  wood-wind  instruments  in  chromatic 
thirds.     The  reference  is  to  the  following  passage: — 

.  .  .  "O  my  soul,  I  understand  the  smile  of  thy  melancholy.  Thine  over-great 
riches  themselves  now  stretch  out  longing  hands!  .  .  .  And,  verily,  O  my  soul!  who 
could  see  thy  smile  and  not  melt  into  tears?  Angels  themselves  melt  into  tears, 
because  of  the  over-kindness  of  thy  smile.  Thy  kindness  and  over-kindness  wanteth 
not  to  complain  and  cry!  And  yet,  O  my  soul,  thy  smile  longeth  for  tears,  and  thy 
trembling  mouth  longeth  to  sob.  .  .  .  Thou  liketh  better  to  smile  than  to  pour  out 
thy  sorrow.  .  .  .  But  if  thou  wilt  not  cry,  nor  give  forth  in  tears  thy  purple  melan- 
choly, thou  wilt  have  to  sing,  O  my  soul !  Behold,  I  myself  smile  who  foretell  such 
things  unto  thee.  .  .  .  O  my  soul,  now  I  have  given  thee  all,  and  even  my  last,  and 
all  my  hands  have  been  emptied  by  giving  unto  thee!  My  bidding  thee  sing,  lo,  that 
was  the  last  thing  I  had!" 

The  next  section  begins  with  a  pathetic  cantilena  in  C  minor  (second 
violins,  oboes,  horn),  and  the  heading  is:  "Von  den  Freuden  und 
Leidenschaften "  (Of  Joys  and  Passions). 

"Once  having  passions  thou  calledst  them  evil.  Now,  however,  thou  hast  nothing 
but  thy  virtues:  they  grew  out  of  thy  passions.  Thou  laidest  thy  highest  goal  upon 
these  passions :  then  they  became  thy  virtues  and  delights.  .  .  .  My  brother,  if  thou 
hast  good  luck,  thou  hast  one  virtue  and  no  more;  thus  thou  walkest  more  easily 
over  the  bridge.  It  is  a  distinction  to  have  many  virtues,  but  a  hard  lot;  and 
many  having  gone  to  the  desert  killed  themselves,  because  they  were  tired  of  being 
the  battle  and  battlefield  of  virtues." 

"Grab lied"  (Grave  Song).  The  oboe  has  a  tender  cantilena  over 
the  Yearning  motive  in  'cellos  and  bassoons. 
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"'Yonder  is  the  island  of  graves,  the  silent.  Yonder  also  are  the  graves  of  my 
youth.  Thither  will  I  carry  an  evergreen  wreath  of  life.'  Resolving  this  in  my  heart 
I  went  over  the  sea.  Oh,  ye,  ye  visions  and  apparitions  of  my  youth!  Oh,  all  ye 
glances  of  love,  ye  divine  moments!  How  could  ye  die  so  quickly  for  me!  This 
day  I  think  of  you  as  my  dead  ones.  From  your  direction,  my  dearest  dead  ones, 
a  sweet  odour  cometh  unto  me,  an  odour  setting  free  heart  and  tears.  .  .  .  Still  I 
am  the  richest,  and  he  who  is  to  be  envied  most — I,  the  loneliest!  For  I  have  had 
you,  and  ye  have  me  still."  .  .  . 

"  Von  der  Wissenschaft  "  (Of  Science).  The  fugued  passage  begins 
with  'cellos  and  double-basses  (divided).  The  subject  of  this  fugato 
contains  all  the  diatonic  and  chromatic  degrees  of  the  scale,  and  the 
real  responses  to  this  subject  come  in  successively  a  fifth  higher. 

"Thus  sang  the  Wizard.  And  all  who  were  there  assembled,  fell  unawares  like 
birds  into  the  net  of  his  cunning.  .  .  .  Only  the  conscientious  one  of  the  spirit  had 
not  been  caught.  He  quickly  took  the  harp  from  the  wizard,  crying:  'Air!  Let 
good  air  come  in!  Let  Zarathustra  come  in!  Thou  makest  this  cave  sultry  and 
poisonous,  thou  bad  old  wizard!  Thou  seducest,  thou  false  one,  thou  refined  one, 
unto  unknown  desires  and  wilderness.  .  .  .  Alas,  for  all  free  spirits  who  are  not  on 
their  guard  against  such  wizards!  Gone  is  their  freedom.  Thou  teachest  and 
thereby  allurest  back  into  prisons!  We  seem  to  be  very  different.  And,  verily, 
we  spake  and  thought  enough  together  ...  to  enable  me  to  know  we  are  different. 
We  seek  different  things  ...  ye  and  I.  For  I  seek  more  security.  .  .  .  But,  when  I 
see  the  eyes  ye  make,  methinketh  almost  ye  seek  more  insecurity.'"  .  .  . 

Much  farther  on  a  passage  in  the  strings,  beginning  in  the  'cellos  and 
violas,  arises  from  B  minor.     "DER  GenfsFndf"  (The  Convalescent): 

"Zarathustra  jumped  up  from  his  couch  like  a  madman.  He  cried  with  a  terrible 
voice,  and  behaved  as  if  some  one  else  was  lying  on  the  couch  and  would  not  get  up 
from  it.  And  so  sounded  Zarathustra's  voice  that  his  animals  ran  unto  him  in  terror, 
and  that  from  all  caves  and  hiding  places  which  were  nigh  unto  Zarathustra's  cave 
all  animals  hurried  away  ...  he  fell  down  like  one  dead,  and  remained  long  like 
one  dead.  At  last,  after  seven  days,  Zarathustra  rose  on  his  couch,  took  a  rose  apple 
in  his  hand,  smelt  it,  and  found  its  odour  sweet.  Then  his  animals  thought  the  time 
had  come  for  speaking  unto  him.  .  .  .  'Speak  not  further,  thou  convalescent  one! 
.  .  .  but  go  out  where  the  world  waiteth  for  thee  like  a  garden.  Go  out  unto  the 
roses  and  bees  and  flocks  of  doves!  But  especially  unto  the  singing  birds,  that  thou 
mayest  learn  singing  from  them.     For  singing  is  good  for  the  convalescent;    the 
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healthy  one  may  speak.  And  when  the  healthy  one  wanteth  songs  also,  he  wanteth 
other  songs  than  the  convalescent  one.  .  .  .  For  thy  new  songs,  new  lyres  are  req- 
uisite. Sing  and  foam  over,  O  Zarathustra,  heal  thy  soul  with  new  songs,  that  thou 
mayest  carry  thy  great  fate  that  hath  not  yet  been  any  man's  fate ! '  .  .  .  Zarathustra 
.  .  .  lay  still  with  his  eyes  closed,  like  one  asleep,  although  he  did  not  sleep.  For  he 
was  communing  with  his  soul." 

TanzliEd.     The  dance  song  begins  with  laughter  in  the  wood-wind. 

"One  night  Zarathustra  went  through  the  forest  with  his  disciples,  and  when 
seeking  for  a  well,  behold!  he  came  unto  a  green  meadow  which  was  surrounded  by 
trees  and  bushes.  There  girls  danced  together.  As  soon  as  the  girls  knew  Zarathus- 
tra, they  ceased  to  dance ;  but  Zarathustra  approached  them  with  a  friendly  gesture 
and  spake  these  words:  'Cease  not  to  dance,  ye  sweet  girls!  ...  I  am  the  advocate 
of  God  in  the  presence  of  the  devil.  But  he  is  the  spirit  of  gravity.  How  could  I, 
ye  light  ones,  be  an  enemy  unto  divine  dances?  or  unto  the  feet  of  girls  with  beautiful 
ankles?  .  .  .  He  who  is  not  afraid  of  my  darkness  findeth  banks  full  of  roses  under 
my  cypresses.  .  .  .  And  I  think  he  will  also  find  the  tiny  God  whom  girls  like  best. 
Beside  the  well  he  lieth,  still  with  his  eyes  shut.  Verily,  in  broad  daylight  he  fell 
asleep,  the  sluggard!  Did  he  perhaps  try  to  catch  too  many  butterflies?  Be  not 
angry  with  me,  ye  beautiful  dancers,  if  I  chastise  a  little  the  tiny  God !  True,  he  will 
probably  cry  and  weep;  but  even  when  weeping  he  causeth  laughter!  And  with 
tears  in  his  eyes  shall  he  ask  you  for  a  dance;  and  I  myself  shall  sing  a  song  unto  his 
dance." 

"NachtxiEd"  ("Night  Song"). 

"Night  it  is:  now  talk  louder  all  springing  wells. 
And  my  soul  also  is  a  springing  well. 

Night  it  is:  now  only  awake  all  songs  of  the  loving. 
And  my  soul  also  is  a  song  of  one  loving. 

Something  never  stilled,  never  to  be  stilled,  is  within  me 

Which  longs  to  sing  aloud; 

A  longing  for  love  is  within  me, 

Which  itself  speaks  the  language  of  love. 

Night  it  is." 

" Nachtwanderued "  ("The  Song  of  the  Night  Wanderer,"  though 
Nietzsche  in  later  editions  changed  the  title  to  "The  Drunken  Song"). 


"JUST  ACROSS  THE  STREET" 


Back  Bay's  Busiest  Drug  Store 


Everything  that  is  fore- 
most in  drug  store  merchan- 
dise at  prices  that  meet 
the  lowest  competition. 

Copies  of  History  of  Symphony 
Orchestra  on  sale  at  our  news 
stand,  $2.00. 


Boston 

Block  of  Brunswick  Hotel 

MILLINERY   SALE 

Many  of  her  Models  have 

been  placed  in  her 
$5.00   Department   $6.60 
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The  song  comes  after  a  fortissimo  stroke  of  the  bell,  and  the  bell,  sound- 
ing twelve  times,  dies  away  softly. 

"Sing  now  yourselves  the  song  whose  name  is 
'Once  more,'  whose  sense  is  'For  all  Eternity!' 
Sing,  ye  higher  men,  Zarathustra's  roundelay! 
ONE! 

O  man,  take  heed! 
TWO! 

What  saith  the  deep  midnight? 
THREE! 

'  I  have  slept,  I  have  slept ! — 
FOUR! 

From  deep  dream  I  woke  to  light. 
FIVE! 

The  world  is  deep. 
SIX! 

And  deeper  than  the  day  thought  for. 

SEVEN! 

Deep  is  its  woe, — 
EIGHT! 

And  deeper  stillgthan  woe — delight.' 
NINE! 


For  three  years  Leading  American  Baritone  of  the  Metropolitan 
Opera  Company 

AVAILABLE  FOR  CONCERTS,  ORATORIO, 

RECITALS,  LECTURES 

Address  personally.  HOTEL  ASTOR.  NEW  YORK  CITY 

Phone.  Bryant  2100 


Berkeley  Building,  420  Boylston  St. 

Hair  Dresser 

MANICURE     SHAMPOOER 

HAIR  WORK  A  SPECIALTY 

FACIAL.  SCALP  and  NECK 

MASSAGE 

ONDULATION  MARCEL 


Perfumery 


Shell  Ornament* 


Telephone.  Back  Bay  2320 
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Packed  in  Parchment-lined 
One  Pound  and  Half-pound  Canisters 

1-lb.  Canisters,  60  cents 
.1-2  lb.  Canisters,  35  cents 

WE  INVITE  COMPARISON  WITH  OTHER  TEAS 
OF  THE  SAME  OR  HIGHER  PRICE 


S.  S.  PIERCE  CO. 


Tremont  and  Beacon  Streets  \  RQSTON 


cTi^lBROOKLINE 


Corner      I 


Saith  woe :   '  Vanish ! ' 
TEN! 


Yet  all  joy  wants  eternity. 
ELEVEN! 

Wants  deep,  deep  eternity!" 
TWELVE! 

The  mystical  conclusion  has  excited  much  discussion.  The  ending  is 
in  two  keys, — in  B  major  in  the  high  wood-wind  and  violins,  in  C  major 
in  the  basses,  pizzicati.  "The  theme  of  the  Ideal  sways  aloft  in  the 
higher  regions  in  B  major;  the  trombones  insist  on  the  unresolved 
chord  of  C,  E,  F-sharp;  and  in  the  double-basses  is  repeated,  C,  G,  C, 
the  World  Riddle."  This  riddle  is  unsolved  by  Nietzsche,  by  Strauss, 
and  even  by  Strauss's  commentators. 

* 

*  * 

The  reader  who  wishes  a  minute  analysis  of  this  extraordinary  work 
should  consult  "Also  sprach  Zarathustra,"  by  Hans  Merian,  fifty -five 
pages  (Leipsic,  1900);  or  the  analyses  by  Arthur  Kahn  (No.  129  of 
"Der  Musikfiihrer"  series,  Leipsic);  or  Dr.  Reimann's  analysis,  pub- 
lished in  Philharmonic  Concert  (Berlin)  programme-books. 

-   * 

*  * 

A  symphony  in  C  major  by  Louis  F.  Delune,  of  Brussels,  was  produced 
at  one  of  Busoni's  orchestral  concerts  in  Berlin  in  January,  1906.  Each 
one  of  the  four  movements  bore  a  motto  from  Nietzsche's  "Thus  spake 
Zarathustra."  Oskar  Fried's  "Das  trunkne  Lied"  (from  Nietzsche's 
"Also  sprach  Zarathustra")  for  solo  voices,  chorus,  and  orchestra,  was 
produced  by  the  Wagner  Society  of  Berlin,  at  its  concert  in  Berlin, 


FINE  OLD  VIOLINS 

FOR  SALE  at  VERY  REASONABLE  PRICES 

ALBERT  LIND 

Dealer  in  High-Grade  Old  Italian.  French  and 
German  Violins  Tested  Strings 

246  HUNTINGTON  AVENUE 

Telephone,  Back  Bay  21757      Artistic  Repairing 
Opposite  Symphony  Hall 


Simoee    Belgiorno 

SOLO  TROMBONE 

Boston  Symphony  Orchestra 

Private  Lessons  to  Advanced  Players 
18  Huntington  Avenue    -    -    BOSTON 

Telephone.  Back  Bay  34  MR 


BACK  BAY  BRANCH  - 

STATE  STREET  TRUST  CO. 

Corner  MASSACHUSETTS  AVENUE  and   BOYLSTON  STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay, 
Longwood,  Jamaica  Plain,  and  Brookline 

There  are  Safe  Deposit  Vaults  and  Storage  Vaults 
at  the  Branch  Office 

MAIN    OFFICE,    33    STATE    STREET 


April  15,  1904.  Dr.  Muck  conducted.  The  text  of  the  "Mass  of 
Life"  by  Frederick  Delius  is  taken  from  Nietzsche's  "Thus  spake 
Zarathustra."  A  song  by  Arnold  Mendelssohn,  "Aus  dem  Nacht- 
liede  Zarathustras,"  was  sung  in  Boston  by  Dr.  Dudwig  Wuellner, 
January  30,  1909. 

Zoroaster  has  appeared  as  an  operatic  hero.  Rameau's  "Zoroastre," 
a  lyric  tragedy  in  five  acts  and  a  prologue,  libretto  by  Cahusac,  was 
produced  at  the  Opera,  Paris,  December  5,  1749.  Zoroaster,  a  benefi- 
cent prince  and  a  magician  only  for  good,  is  opposed  to  Abramane,  an 
evil  ruler  and  worker  in  black  magic.  They  are  rivals  in  power, 
glory,  and  love.  Rameau  put  into  this  opera  much  music  that  he  had 
composed  for  Voltaire's  "Samson,"  which  the  Opera  had  refused.*  It 
is  said  that  a  prologue  had  been  written,  and  that  Rameau  replaced  it 
by  the  overture,  which  "serves  as  a  prologue."  The  first  part  of  this 
overture  is  "a  strong  and  pathetic  picture  of  the  barbaric  power  of 
Abramane  and  of  the  groanings  of  the  people  whom  he  oppresses:  a 
sweet  calm  follows;  hope  is  born  again.  The  second  part  is  a  lively 
and  gay  image  of  the  beneficent  power  of  Zoroastre  and  of  the  mis- 
fortune of  the  folks  whom  he  has  delivered  from  oppression."  The 
libretto  assures  us  that  all  these  things  are  in  the  overture.  The  chief 
singers  were  Jelyotte  (Zoroastre),  de  Chasse  (Abramane),  Marie  Fel 
(Amelite).     The  famous  Camargo  danced  in  the  ballet. 

Cahusac's  text  was  translated  into  German  by  Jacques  Casanova  de 
Seingalt,  and,  with  music  by  a  Saxon  chamber-musician,  Johann  August 
Adam,  was  produced  at  Dresden,  February  7,  1752. f 

The  Italian  one-act  comic  opera  "Le  pazzie  di  Stallidaura  e  Zoro- 
astro,"  by  Cimarosa,  has  nothing  to  do  with  the  old  philosopher  and 
mage. 

*  See  Voltaire's  amusing  account  (article  "Samson")  in  "Questions  sur  l'Encyclopedie";  also  "Voltaire 
Musicien,"  by  Edmond  Vander  Straeten,  pp.  76-79  (Paris,  1878). 

t  See  "Memoires  de  Jacques  Casanova"  (Rozez  ed.),  vol.  ii.  p.  245;  also  "Jacques  Casanova  Venitien" 
by  Charles  Samaran  (Paris,  1014),  pp.  71-76.  In  the  preface  to  the  Italian  libretto  published  in  Dresden, 
Casanova  excused  himself  from  presenting  to  the  public  a  tragedy  contrary  to  all  the  dogmas  of  Christianity, 
saying  that  his  chief  aim  was  to  produce  a  gorgeous  spectacular  ballet.  See  also  "Zur  Geschichte  der 
Musik  und  des  Theaters  am  Hofe  der  Kurfursten  von  Sachsen,"  by  Moritz  Furstenau,  vol.  ii.  pp.  268-270 
(Dresden,  1862). 


Rare  OH  VloMinu 


VIOLAS    and    CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN   STRINGS 


MUSICIANS    SUPPLY 
COMPANY 

218  Tremont  Street  and  60 
Lagrange  Street,   Boston,   Mass. 

Telephone,  Oxford  4380 


MILLINERY 


Rooms  508-509  Kensington  Bldg. 
687  Boylston  Street 

Tel.  B.B.  1972 
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MeDOMALD-WEBER  CO. 


R 


435  BOYLSTON  STREET,  Near  Berkeley  Street 


Wedding  Receptions 

Afternoon  Teas 

Dinners 


At  Homes 

Luncheons 

Dancing  Teas 


Estimates  for  any  of  the  above  affairs  cheerfully  given 
No  obligations 

Personal  attentions 


By  CHARLES  A.  CHASE 

Beneath  the  Skies.     Two  keys. 

Hear  me  call.     (Minstrel  Serenade) 

Sweet  on  my  slumbering  ear.    Two  keys. 

There  would  I  be. 

Through  all  the  Year. 

While  stars  are  gleaming.     Two  keys. 

Also 
Breath  of  Spring.    Duet  for  Sop.  and  Ten- 


C.  W.  THOMPSON  i 

2B  PARK  STREET.  BOSTON.  MASS 

Telephone,   Haymarket    1150 


BOUND  COPIF.S  cf  the 

iBnHtnn  ^gmjitjong  (DrrtpjBtra'B 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

C.  A.  ELLIS 
PRICE,  $3.50  SYMPHONY  HALL 


'E    CO.  Formerly  at  88  COURT  ST. 
NEW  LOCATION,  8  BOSWORTH  ST. 


OLD  VIOLINS,  VIOLONCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.     Fine  Bows.    Italian  Strings.    Gold  and  Silver  G  Strings 

2.000  NEW   VIOLINS   IN  STOCK 


:.'.(  Uli 


E  CO.,  8  Bosworth  St.,  Boston 


"he  Mage,"  opera  in  five  acts,  libretto  by  Jean  Riehepin  and  music 
by  Massenet,  was  produced  at  the  Opera,  Paris,  March  16,  1891.  Za- 
rastra,  the  warrior,  loves  his  captive,  the  Queen  Anahita,  and  is  be- 
loved by  Varehda,  the  daughter  of  the  high  priest.  By  the  machina- 
tions of  the  priest,  Zarastra  is  forced  to  marry  Varehda;  but  he  leaves 
the  scene  of  his  triumphs  to  devote  himself  to  worship  of  the  god  Mazda, 
and  he  appears  in  one  of  the  acts  as  a  preacher  on  the  holy  mountain. 
True  love  triumphs  at  the  end:  he  and  Anahita  are  united.  Vergnet 
was  the  Zarastra;  Delmas,  the  High  Priest;  Mme.  Fierens,  Varehda; 
and  Mme.  Lureau-Esealais,  Anahita. 


* 
*  * 


One  of  the  most  entertaining  articles  on  Zoroaster  is  "Zoroastre" 
in  the  famous  Dictionary  of  Pierre  Bayle.  Here  may  be  found  many 
of  the  old  legends:  how  Zoroaster  laughed  on  the  day  he  was  born; 
how  he  passed  twenty  years  in  the  deserts  and  ate  only  of  a  cheese  that 
never  grew  old  and  never  failed  him;  how  love  of  wisdom  and  justice 
compelled  him  to  choose  a  mountain  for  his  dwelling-place;  how  he 
was  Nimrod,  Japhet,  Ezekiel,  Balaam,  Moses,  etc. 

A  summary  of  all  that  is  known  concerning  Zoroaster  is  found  in 
"Zoroaster,  the  Prophet  of  Ancient  Iran,"  by  A.  V.  Williams  Jackson, 
professor  of  Indo-Iranian  languages  in  Columbia  University.  Pro- 
fessor Jackson  gives  reasons  for  believing  that  this  prophet  arose  in 
Western  Iran  (Atropatane  and  Media)  about  the  middle  of  the  seventh 
century  B.C.  He  was  a  contemporary  of  Nebuchadnezzar,  the  Baby- 
lonian conqueror  of  Jerusalem.  According  to  universal  tradition 
Zoroaster  was  seventy-seven  when  he  died,  and  he  was  probably  killed 
in  battle,  though  many  believed  that  he  perished  by  lightning  or  a 
flame  from  heaven.  "  Zoroastrianism  did  not  die  with  its  founder. 
National  events  have  changed  the  course  of  its  history,  but  it  lives  on 
to  this  day." 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI.  Naples.  Italy 

TEACHER  OF 

MANDOLIN,   GUITAR,  and   BANJO 

90  Huntington  Avenue,  Boston 

Telephone.  Back  Bay  1427-R 


Miss  Harlow 
Miss  Howland 

NEW  CHINTZES  AND  CRETONNES 

FOR  SUMMER  HOUSES 
355    BOYLSTON     STREET 

Next  Arlington  Street  Church 


For   hoarseness,  coughs,  bronchial    and  asth- 
matic troubles  use 

BROWN'S 

BRONCHIAL  TROCHES 

An  old  and  reliable  remedy  (or  throat  troubles  caused 
by  cold  or  use  ef  the  voice 
Free  from  opiates  in  any  form. 

Sold  everywhere  in  boxes — never  in  bulk 

Prices.  10c.,  25c,  50c,  and  $1.00 
JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


BROWN'S 

CAMPHORATED  SAPONACEOUS 

DENTIFRICE 

will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a 
particularly  clean  and  pleasant  feeling  in  the  mouth. 
For  sale  by  druggists  and  dealers  in  toilet  articles,  or 
sent  on  receipt  of  price.  25c.  Sample  sent  free  on  request. 

Manf'd  by  JOHN  I.  BROWN  &  SON.  Boston 
Curtis  &  Brown  Mfg.  Co.,  Ltd..  New  York.  N.Y. 
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PREPARES     FOR     YOUR     HOME 
COMING  BEFORE  YOU  GO  AWAY 

Home  coming  is  always  more  or  less  of  a  pleasure  especially  after  the 
long  summer  of  festivities  but  think  of  the  additional  pleasure — a  home 
coming  with  everything  spic  and  span  in  readiness  for  the  new  season 


I-.-J  iL~3 

will  take  your  draperies  delicate  lace  curtains  pillows  rugs  carpets 
blankets  silk  puffs  everything — no  matter  how  sturdy  or  delicate  and 
clean  repair  and  store  them  for  you  and  deliver  them  promptly  on 
the  date  of  your  return  You  need  entertain  no  fears  in  entrusting 
your  valuables  with  us 

Lewandos  have  successfully  used  their  expert  knowledge  of  cleaning 
for  many  years  This  is  onexof  the  most  thoroughly  equipped  de- 
partments We  feel  justly  proud  of  it  because  of  its  efficient  handling 
of  one  of  the  most  difficult  phases  of  cleaning 

"YOU  CAN  RELY  ON  LEWANDOS" 


L  Hi  WAND  05 

Established  since  1829      We  enjoy  the  reputation  of  being 

AMERICAS  GREATEST  CLEANERS   AND  DYERS 

Prompt  deliveries  by  our  own  motors  and  teams 

Boston  Shops     17  TEMPLE  PLACE    284  BOYLSTON  STREET 
248  HUNTINGTON  AVENUE 

Branch  Exchange  Telephone  Back  Bay  3900  Connects  All  Boston  Shops 
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FRIDAY  AFTERNOON,  MAY  5.  at  2.30  o'clock 

SATURDAY  EVENING.  MAY  6.  at  8.00  o'clock 


Liszt  .         .         .  Symphony  After  Dante's  "Divina  Commedia" 

I.     Inferno:  Lento.     Allegro  frenetico.     Quasi  andante. 

Andante  amoroso  (Francesca).     Tempo  primo. 
II.     (a)  Purgatorio:  Andante  con  moto.     Lamentoso. 
Poco  a  poco  piu  di  moto. 
(b)  Magnificat. 


(  Prelude  to  "  Tristan  und  Isolde" 
Wagner  -j  Funeral  Music  from  "Dusk  of  the  Gods'' 

(Prelude  to  "Parsifal" 


A  Female  Chorus  from  the  Musical  Art  Club  of  Boston  (Stephen  S. 
Townsend,  Conductor)  will  assist  in  the  performance  of  the  symphony. 


The  length  of  this  programme  is  one  hour 
and  fifty  minutes 


1435 
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ALL 


JOINT  RECITAL 


I 


VIOLINIST 


STEWART 

PIANIST 


Monday  Evening,  May   I ,  at  8. 1  5  o'clock 


PROGRAMME 


Sonata,  B  minor,  for  violin  and  piano 

Richard  Piatt 

(Ms. — first  time) 

Etrangete,  Op.  63,  No.  2  (First  time  in  Boston) 

Scriabine 

The  Brownies       - 

Korngold 

Impromptu,  Op.  36                        -             - 

Chopin 

Etude,  Op.  10,  No.  5       - 

Chopin 

Mr.  WILLE 

Chanson  Louis  XIII  e  Pa  vane       - 

Couperin-Kreisler 

Perpetuum  Mobile            .... 

Novacek 

Nocturne,  E  minor            .... 

Chopin-Auer 

Prelude-Allegro     - 

Pugnani-Kreisler 

Mr.  KELLER 

Sonata,  A  minor,  for  violin  and  piano 


THE  STEINWAY  PIANO 


Franck 


Reserved  seats,  $1 .50,  $1 .00,  50c.  Tickets  are  now  on  sale  at  the  Hall 
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SYMPHONY  HALL 


SEASON  OF  1916 


MONDAY,   MAY  8,    TO    SATURDAY,   JULY  8 
EVERY  EVENING  (except  Sunday)  from  8  to  1 1 


— ™ 


c 


£ J    f. : 


ERNST  SCHMIDT 


Conductors 
ANDRE  MAQUARRE 


lb* 


CLEMENT  LENOM 


ORCHESTRA  OF  SEVENTY-FIVE 
POPULAR  MUSIC  LIGHT  REFRESHMENTS 


Tickets  now  ready  for  season 

Reserved  seats,  tables,  $1  Reserved  seats,  first  balcony,  50  cents 

Admission,  25  cents 


Monday,  May  8         Special  Night       Women's  City  Club  of  Boston 
Tickets  on  sale  at  Club  House,  40  Beacon  Street 


SYMPHONY  HALL 


1916-1917 


THIRTY-SIXTH  SEASON 


1916-1917 


SY 
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Dr.  KARL  MUCK,  Conductor 


24  CONCERTS,  FRIDAY  AFTERNOONS 

AT   2.30 
FROM  OCTOBER    13  TO  MAY  4 

24  CONCERTS,  SATURDAY  EVENINGS 

AT  8 
FROM  OCTOBER    14  TO  MAY   5 
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JORDAN  HALL 


SATURDAY  AFTERNOON, 
APRIL    29,    AT    THREE 


Cfjoptn  Eecital 


BY 


Harold  Bauer 


ALL-CHOPIN  PROGRAMME 


Nocturne  in  C-sharp  minor.  Op.  27,  No.  1 
Nocturne  in  F-sharp  major,  Op.  15,  No.  2 


Polonaise  in  F-sharp  minor,  Op.  44 
Sonata  in  B  minor,  Op.  58 

Allegro  maestoso.     Scherzo.     Largo.     Finale  Presto. 


Ballade  in  F  major,  Op.  38 
Berceuse  in  D-flat  major,  Op.  57 
Fantasia  in  F  minor,  Op.  49 


Three  Etudes,  F  minor,  A-flat  ma-jor  and  D-flat  major,  Op.  posth. 
Etude  in  C-sharp  minor,  Op.  10,  No.  4 
Waltz  in  A  minor,  Op.  34,  No.  2 
Waltz  in  G-flat  major,  Op.  70,  No.  I 
Scherzo  in  C-sharp  minor,  Op.  39 


Tickets,  $2,  $1.50,  $1  and  75  cents  at  Symphony  Hall 


MASON  &  HAMLIN  PIANO  USED 
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SYMPHONY  HALL 

CHALMERS  CLIFTON,  Conductor 

MAY  4,  AT  8. 1 5  P.M. 
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FORTIETH  ANNIVERSARY 

FIRST  PERFORMANCE  IN  AMERICA  OF 
D'INDY'S 

Mr       ^ 


MBMt  C 


© 
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DOM 


WITH   FULL  ORCHESTRA 


SEMBACH,  Metropolitan  Opera  Tenor         MAE  PETERSON,  Opera  Comique  Soprano 
Pianists:  HOWARD  M.  GODING  and  Miss  MARION  G.  LEACH 


Tickets  at  $2.00,  $1.50,  $1.00  and  50c. 
Co.,  26  West  Street. 


For  sale  at  Symphony  Hall  and  Boston  Music 


THE  MASON  &  HAMLIN  PIANOFORTES 
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ENTOS 

(IN  SPANISH  COSTUME) 

MARTI 

AND 

LAE 

"GREATER  THAN  ALL  IMPORTED  DANCERS."— (Max  Smith.  New  York  Press) 

are  among  the  distinguished  artists  with  whom 

arrangements  have  already  been  concluded 

to  appear  next  season  at 

W.  R.  MACDONALD,  Manager 

FIRST  AND  THIRD 
TUESDAY  AFTERNOONS 

DURING 

DECEMBER-JANUARY-FEBRUARY 
MARCH 


SUBSCRIPTION  TO  SERIES  OF  EIGHT  MUSICALES 
TWENTY  DOLLARS 


Seat  plans  may  be  seen  and  seats  reserved  now  at  the  Copley-Plaza 


BOSTON  UNIVERSITY  DEPARTMENT  of  MUSIC 
ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

Saturday  mornings  at  1 1  o'clock,  during  the  Symphony  season,  at  the 

College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP.  Ph.D..  Lecturer 


SPECIAL  LECTURE  SATURDAY,  APRIL  29,  AT  4  P.M. 
SUBJECT,  LISZT'S  DANTE  SYMPHONY. 

TICKETS.  50c,  ON  SALE  AT  DOOR 


list   ©f    Casts    m    Symphony   Hall 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneum  (Dresden); 
Dancing  Faun  (Rome);  Demosthenes  (Rome);  Apollo  Citharoedus 
(Rome);  Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin);  Hermes  Logios  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna);  Sophocles  (Rome);  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples);  Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples);  Orpheus 
Eurydice,  and  Hermes  (Naples) 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING,  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 


,    kali,  McAllister 

TEACHER     OF    SINGING 
COACHING  IN  SONGS 

371  MARLBOROUGH  STREET 


Classes  in  Sight  Reading 
CAROLINE  M.  SOUTHARD  (Eight  Hands) 

Advanced  pupils  follow  the    Symphony 

TEACHER   OF  THE   PIANOFORTE  programme,  a.  far  «a  practicable 

165  Huntington  Avenue    .    Boston 
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MUSICAL      INSTRUCTION 


STHER 

PIANISTE 


•CHILDBACH 

TEACHER 


Studio,  36  Columbia  Street      -     Brookline 
Telephone.  Brookline   1496-W 


(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster,  Park  Street  Church 


RECITALS  A  SPECIALTY 
Instruction  in  Organ,  Harmony,  and  Piano 

Address.  140  Boylston  Street,  Boston,  or 

92  Corey  Road.  Brookline 

Telephone.  2717-M  Brookline 


'CELLO  SOLOIST 
INSTRUCTION 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in    the    sonata    literature   for 

piano  and  violoncello 

STUDIO.  218  TREMONT  STREET 

Telephone.  Oxford  903-W 


The  Vocal  Studios  ol 


And  their  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


Studio  for  cultivation  of  voice   and   coaching  in 
opera  repertoire 

Leading  Baritone  of  the  former  Boiton  Grand  Opera         ITALIAN.    FRENCH.    GERMAN.    SPANISH    and 

ENGLISH 
Head  of  Operatic  Dept.  of  the  N.  E.  Conservatory  _      ..   '  ,  ....  „  ., 

of  Munc  Studio,  Steinert  Hall      .      .      Boston,  Mass. 

Will  return  from  the  Opera  Season  in  Spain  March  1st  New  York  City,  2609  Broadway 


I'  -;1-Ll>   ;).  I.  oJ.L/1 


Y 


BEL  CANTO 


Studic 


1425  Broadway,  NEW  YORK 


SINGERS — Suzanne  Baker  Watson,  Cora  Cross 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umbarto  Sacchetti,_  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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MUSICAL      INSTRUCTION 


Mr.  FRANK  E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Joseph  Emile  Daudelin 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL,  BOSTON 


STUDIO 

384  BOYLSTON  STREET 
Room  22 


Mme.  DE  BERG-LOFGREN 

Studio,  70  Westland  Avenue,  Boston,  Mass. 
Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 
THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


MARY'  F.  TUCKER 


PIANIST 

CONCERTS  LESSONS 

Special   work    in    Ensemble  playing   with  Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston      .      .       Care  Richard  Newman,  Steinert  Hall 

Worcester       .  Tucker  Pianoforte  School.  1 1  Foster  St. 


Wilier  ft 


leer j  Kotowei 

New  York  Studio 
771  West  End  Avenue     - 


New  York 


Telephone.  Riverside  7122 


Formerly  Conductor  at  the  Opera  Houses  in  Vienna, 
Hamburg.  Amsterdam,  Breslau,  etc.  In  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Operatic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 


ARTHUR  WILSON 

VOICE  BUILDING  and  SINGING 
88  GAINSBOROUGH  STREET 

Telephone.  Back  Bay  1658 


Mr.  Wilson  and  assistants  will  teach  at  Wellfleet. 
Mass..  on  the  Cape  Cod  Shore,  during  July  and  August. 
The  work  will  be  arranged  particularly  for  professional 
singers  and  teachers.  Fraulein  Dcsdemona  Heinrich, 
of  Lasell  Seminary,  will  give  instruction  in  German 
diction,  grammar  and  text  interpretation,  and  Mile.  B. 
Wuillimier  in  French.  Teachers  will  be  available  in 
Piano  and  Theory. 


1441 


MUSICAL      INSTRUCTION 


SHAW, 


A.  A.  G.  0. 


INSTRUCTION   IN  PIANO 
ORGAN,  HARMONY,  INTERPRETATION 

Organist  and  Choirmaster  Harvard  Congregational 
Church,  Brookline,  Man. 

417  Huntington  Chambers,  BOSTON,  MASS. 


JOHN  LANE 


TEACHER  of  SINGING 

372  BOYLSTON  STREET 


Piano  Instruction 
Rafael  Joseffy  Method 


Studios:  )  <r"ne«ie  "»" 
I  bteinway  Hall 


Assistant  to  the  late  Rafael  Joseffy 


Mail  Address: 
Carnegie  Hall,  New  York 


laomie  noimes  Jlidwan 

Composer  of  the  successful  songs 

MY  NIGHTINGALE  SING  ON 
0  BONNIEST  LASSIE  YET 


NEW  SONGS 
God  Bless  You  My  Dear 
Heart  of  Mine 

The  Little  Doll  Boy  and  The  Little  Doll  Girl 
Lullaby 
Cupid's  Call 


LUCKHARDT  &  BELDER.  36  WEST  40th  STREET.  NEW  YORK 


3    li  , 


ROOM  312.  HUNTINGTON  CHAMBERS 

MONDAY,  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315,  or  94  Brattle  Street         -  -  CAMBRIDGE.  MASS. 

Telephone.  Cambridge  22418 


ABORN    CLASSES    For   Operatic   Training 

MILTON  ABORN,  Director 

Regular  course  of  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING.  DANCING. 
DRAMATIC  TECHNIQUE.  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.  Not  lest  than 
five  lessons  to  each  pupil  each  week  of  one  hour  duration.  Vocal  training  is  not  included  in  the  curriculum 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 

A  FiFiDITCC      FOR  AUDITIONS.  Phone  Col.  9096. 
/AL/JUr\ll.ir>D:    THE  SECRETARY.  240  West  72nd  Street.  NEW  YORK 
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MUSICAL     INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French,  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.    208   WINTHROP    ROAD 

Telephone.  Brookline  4907-R 


'Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

OWn  teaching."— William  Shakespeare.  London. 


PIANIST  INSTRUCTION 

Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio,  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


liss  ALICE 


Pupil  of  Mrs.  Thomas  Tapper 

Franklin  Cannon.  New  York 

Marie  Prentner 

Theodor  Leschetizky   Vienna 


PIANIST  INSTRUCTION 

Exponent  of  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments,  'Phone  Back  Bay  3180 


ROSALIE  THORNTON 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone.  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


THEODORE  CELLA 

HARPIST 
Boston  Symphony  Orchestra 

Telephone.  Back  Bay  2005 


AVAILABLE  FOR 

CONCERTS  RECITALS 

MUSICALS 

HARP  INSTRUCTION 

Studio,  252  Huntington  Avenue,  Boston,  Mass. 


OLIN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra.Thursday  afternoons,  at 

4.30  (when  orchestra  is  in  Boston),  609,  Pierce  Bldg. 

Single  and  Course  Tickets 


NINTH  SEASON 

AMERICAN  STRING  QUARTETTE 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viola 

RUTH  STICKNEY.  Violin  HAZEL  LAFRICAIN.  'Cello 

1322  COMMONWEALTH  AVENUE 

Telephone.    2351-3  Brookline 
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MUSICAL      INSTRUCTION 


WALTER  L.  BOGERT 

President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 


114  West  72d  Street 


New  York  City 


Miss  NINA  FLETCHER 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


CECELIA  B 

CONCERT  VIOLINIST 


VIOLIN  INSTRUCTION 

Has  studied  with  such  well-known    artists    as    Mme. 
CAMILLA    URSO.    EDUARD    HERRMANN,    and 

YSAYE 

The  Hunnewell,  169  Washington  Street, 

Telephone.  Newton  North  NEWTON.  MASS. 


HELEN  PIERCE  WAR 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 

Copley  Square  BOSTON 


COURSES  FOR  'CELLISTS 

M.    BELINSKI  Advanced  and  beginners 

...        ,  _,  „        .         _    .  Style  and  Phrasing,  aiming  to  eradicate  obsolete 

Member  of  Boston  bymphony  Orchestra  methods 

For  terms,  address  SYMPHONY  HALL 


EMIL  MOLLENHAUER 


COACHING  IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone.  722  Back  Bay 


HELEN  ALLEN  HUNT 

CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -  -    Boston 


Miss  ROSE  STEWART 

VOCAL  INSTRUCTION 
250  HUNTINGTON  AVE.       sJJKft.,, 
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MUSICAL      INSTRUCTION 


BERTHA   I.  KAGAN 

VORTRAGSMEISTERIN 

GERMAN  LIEDER  WAGNER  ROLES 

German  Diction  and  Interpretation  for  Concert 

and  Opera 

Song  Interpretation — English,  French.  Italian 

509    PIERCE'S    BUILDING.  Copley  Square.  Boston 

Monday  Afternoon  Thursday  Forenoon 

Residence  Telephone.  Cambridge  3131  M 


SYMPHONY  AND  OPERA  TALKS 


Studio 

218  Tremont  St. 

Boston 


Home 

Federal  Hi] 

Dedham 


SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        ...        Boston 
B.B.  1047 

In  Worcester.  Wednesdays.  19  Pearl  St.,  Studio  7  and  8 


Gertrude  Fogler  School  of 
Languages 

Grammar,  Conversation.   History.  Literature 

Special  courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  3317-R 


LOUISE  WOOD  FORREST 

TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37     -  246  HUNTINGTON  AVENUE 


CONCERT  PIANISTE 

RECITALS  AND  PRIVATE  MUSICALES 

Ten  years  with  Heinrich  Gebhard 

For  terms,  dates,  etc.,  apply  to 

100  BOYLSTON  ST.   (Colonial  Bldg.)  Room  925.  926 

Res..  67  Linden  Street.  Everett     Tel.,  Everett  1375-M 


CONTRALTO 

TEACHER  OF  SINGING 
1 14  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


WALLACE  L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio       .         .        .       406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street.  Boston 


Madame  Alexander -Marius  |    ELIZABETH  SIEDHOFF 

CONCERT  PIANIST.  ORGANIST.  ACCOMPANIST 

Pupil  of 

R.  M.   Breithaupt  and    Artur  Schnabel,    Berlin 

Sole  authorized  representative  in  Boston  of  Breithaupt 

Natural  Piano   Technic 

Primary,  advanced  pupils   Special  Teachers'  Courses 

Studio,  Pierce  Bldg.,  daily  by  appointment 

Hotel  Hemenway  Tel..  B.B.  3180 


(officier  de  I'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French    Diction,  Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


SUZA  DOANE 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675  M  BOSTON 


ALICE  BATES    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios    ....     6  Newbury  Street 


CLARENCE    B.   SHIRLEY 

Tenor  Soloist  and  Teacher 
CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers     -      -     Boston 
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MUSICAL      INSTRUCTION 


Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone.  Brookline  3227  M. 


ROSABELLE    TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


MISS  HELEN  GOODRICH 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS. 
BOSTON 


EDITH    BUI 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING 

Telephone,  Back  Bay  5145-R. 


Miss  MINNIE  HAYDEN 

Vocal  Instruction 

STUDIO,  15  STEINERT  HALL,  BOSTON 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone.  Back  Bay  6170 


Janet  Bullock  wiuh 

TEACHER  OF  SINGING 
122  CARNEGIE  HALL  NEW  YORK 


LOUISE  KELLOGG 

TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 

Studios:  1211-1213  Carnegie  Hall 
Telephone  1350  Circle  New  York  City 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels.  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


ORA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  the  holder  of  honors  in   the  ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address,  10  Acorn  Street.  Maiden,  Mass. 

Manager,  A.  H.  Handley,  Steinert  Hall,  Boston 


[EL  KUNTZ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin,  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 1 4  Fenway 

Telephone  B.B.  5845 


Miss   MARY   O.   PORTER 
Miss  FRANCES  R.PORTER 

SOCIAL  SECRETARIES 

Reception,  ball  and  wedding  invitations  a  specialty 

22  BRIMMER  STREET       -:-       BOSTON 


[AROLD  B 


Recognized  the  world  over  as  one  of  the  very  great  pianists  of  all  times, 
writes  concerning  the 


mm 


MASON  &  HAMLIN  CO., 
Gentlemen: — 

It  gives  me  keen  pleasure  to  testify  once  more  to  the  excell- 
ence of  your  pianos.  The  instruments  1  have  used  this  year  not  only 
represent  the  most  perfect  examples  of  the  piano  maker's  art,  but  fulfil 
every  imaginable  requirement  from  the  point  of  view  of  both  pianist  and 
audience,  and  are  the  most  superbly  beautiful.instruments  that  I  know. 

(Signed)  HAROLD  BAUER. 

WAREROOM  492-494  BOYLSTON  STREET 
BOSTON 


PRoGRTWlE 


#/;;ti^ 


Music  is  the  Corner-stone 
of  Home   Happiness 

THE  music  of  yesterday  may  be  your  pleasure  to-day.  The 
renditions  of  the  world's  greatest  artists  —  opera  singers, 
musicians  and  vaudeville  entertainers  are  immediately  at  your 
command.  There  is  real  enjoyment,  perfect  contentment  in  the 
homes  of  all  who  possess  a 

VICTROLA 


AT  the  House  of  Harvey— the  phono- 
*■  *■  graph  centre  of  the  city  —  you  will 
find  a  large  variety  of  styles  from  which 
to  choose  the  Victrola  best  suited  to  your 
desires.     The  prices  range  as  follows: 

$15,  $25,  $50,   $75,  $100,  $150  to  MOO 


Siyle  XI,  $100 

Allowance  Made  for  present  Talking  Machine 

Deferred  Payments  If  Requested 

IF    YOU    ARE    SO     FORTUNATE    AS    TO    ALKEADY     POSSESS    A   VIC- 
TROLA—SEND  FOR  OUR  NEW  DESCRIPTIVE  LIST  OF  VICTOR  RECORDS. 

MAIL  ORDERS  FILLED  PROMPTLY 

CCHarvey® 

"THE  HOME  OF  HARMONY" 

144  BOYLSTON  STREET  (opposite  the   Common),  BOSTON 

284  MAIN   ST.,  BROCKTON  14    CITY   HALL    SQ.,  LYNN 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 

Telephones  (  Ticket  Office  )  p    ■  p      1499 

Branch  Exchange  (  Administration  Offices  )  y 


lostoe  Symphony  Orchestra 

THIRTY-FIFTH  SEASON    1915-1916 

Dr.  KARL  MUCK,  Conductor 


Programme  of  the 

Tweety4©Mritlh 
futohi  and  Everaei 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  MAY  5 

AT  2.30  O'CLOCK 

SATURDAY  EVENING,  MAY  6 

AT  8.00  O'CLOCK 

COPYRIGHT,  1916,  BY  C.  A.  ELLI8 


PUBLISHED     BY     C.  A.    ELLIS.    MANAGER 
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Yes,  It's  a  Steinway 


ISN'T  there  supreme  satisfaction  in  being  able  to  say  that  of 
the  piano  in  your  home?     Would  you  have  the  same  feeling 
about  any  other  piano? 

"  It's  a  Steinway."  Nothing  more  need  be  said.  Everybody  knows  you 
have  chosen  wisely;  you  have  given  to  your  home  the  very  best  that  money 
can  buy.  You  will  never  even  think  of  changing  this  piano  for  any  other.  As 
the  years  go  by  the  words  "It's  a  Sieinway"  will  mean  more  and  more  to 
you,  and  thousands  of  times,  as  you  continue  to  enjoy  through  life  the  com- 
panionship of  that  noble  instrument,  absolutely  without  a  peer,  you  will  say 
to  yourself:  "How  glad  I  am  I  paid  the  few  extra  dollars  and  got  a  Steinway." 


11     IJL-a  11 


sc 


AY   Si 

STEINWAY  HALL 
107-109  East   14th  Street,  New  York 

Subway  Express  Station  at  the  Door 


Represented  by  the  Foremost  Dealers  Everywhere 
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tarn  Symphony  Oretesfc 

Thirty-fifth  Season,  1915-1916 
Dr.  KARL  MUCK,  Conductor 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 

Roth,  0. 
Koessler,  M. 

Hoffmann,  L, 
Schmidt,  E. 

Rissland,  K. 
Theodorowicz,  J. 

Mahn,  F. 
Tak,  E. 

Bak,  A. 
Ribarsch,  A. 

Traupe,  W. 
Baraniecki,  A. 

Goldstein,  H. 
Sauvlet,  H. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Griinberg,  M. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gerardi,  A. 
R.                  Gewirtz,  J. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  E 

Gietzen,  A. 
Berlin,  W. 

v.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.               Steinke,  B 
Nast,  L.                 Folgmann,  E.             Warnke,  J 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G.                         Sand,  A. 
Lenom,  C.                         Mimart,  P. 
Stanislaus,  H.                   Vannini,  A. 

Sadony,  P. 
Mueller,  E. 
Fuhrmann,  M. 

English  Horn. 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Mosbach,  J. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hubner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.           Zahn,  F.              Gardner,  C 
Kandler,  F.             Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Manhall,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 
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An  Artistic  Triumph 

The  Artigraphic 
Chickering  Grand 

is  presented  as  the  one  player-piano  that  can 
faithfully  reproduce  the  fine  phrasing,  touch, 
exquisite  tone  production  and  tone  coloring  of 
such  masterly  pianists  as  Hambourg,  Busoni, 
Bauer,  Godowsky  and  others  without  the  aid 
of  buttons,  levers  or  expression-  devices  of  any 
nature. 

^  The  Artigraphic  Grand,  architecturally  and 
in  size,  is  an  exact  duplicate  of  the  beautiful 
Chickering  Grand.  Its  player-control  when 
not  in  use  is  effectively  lost  from  view  beneath 
the  instrument,  so  that  the  Artigraphic,  excep#t 
to  the  initiated,  is  played  upon  and  viewed  as 
a  magnificent  Chickering  Grand  Pianoforte. 

C|  We  are  producing  a  limited  number  of  Arti- 
graphic Chickering  Grands  at  $1 750  for  persons 
of  culture  and  refinement  who  appreciate  the 
finer  elements  of  beauty  in  music  and  in  piano- 
fortes. We  shall  be  very  happy  to  demonstrate 
the  Artigraphic  either  at  our  warerooms  or  in 
the  homes  of  those  who  are  genuinely  interested. 

Charge  Accounts  Invited 

CHICKERING 
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TREMONT  STREET 

Between  Mason  &  West  Sts. 


WAREROOMS 

At  the  Sign  of  the  Clock 

Edison  Diamond  Disc  Phonographs,  Victor -Victrolas 
and  Records,  Rythmodil^  Music  Rolls 


THIRTY -FIFTH    SEASON.    NINETEEN     HUNDRED    FIFTEEN    AND    SIXTEEN 


Twenty-foisrtli  Programme 


FRIDAY  AFTERNOON,  MAY  5,  at  2.30  o'clock 

SATURDAY  EVENING.  MAY  6.  at  8.00  o'clock 


Liszt  .         .         .  Symphony  After  Dante's  "Divina  Commedia" 

I.     Inferno:  Lento.     Allegro  frenetico.     Quasi  andante. 

Andante  amoroso  (Francesca).     Tempo  primo. 
II.     (a)  Purgatorio:  Andante  con  mo  to.     Lamentoso. 
Poco  a  poco  piu  di  moto. 
(b)  Magnificat. 


<  Prelude  to  "  Tristan  und  Isolde" 
Wagner      ....-<  Funeral  Music  from  "Dusk  of  the  Gods" 

(Prelude  to  "Parsifal" 


A  Women's  Chorus  from  the  Musical  Art  Club  of  Boston 

(Stephen  S.  Townsend,  Conductor) 

will  assist  in  the  performance  of  the  symphony. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  hia  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it   being   understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest,  J.  M.  CALVIN.  City  CUrk 

1453 


202  BOYLSTON  STREET  BOSTON 

MISSES'  CLOTHING 
SEASONABLE  COATS  AND  DRESSES 

For 

SCHOOL,  AFTERNOON,  EVENING  AND 
OUTDOOR  SPORTS 

PRICES  REASONABLE 


a      iLJs  iL4  \=^>  \J?  u 
VOLUME  XIV— 1916 

gJO  BOOK  could  possibly  be  more  opportune  at  the  present  moment  than  the 
Alfred  Peats'  new  edition,  which  is  published  annually  under  the  title  of 
Home  Decoration.  From  many  points  of  view  the  1916  edition  must  be 
regarded  as  a  distinct  success.     Notwithstanding  that  the  general  feeling  in 

decoration  is  comparable  with  what  we  have  come  to  flippantly  term  the  "simple  life, 

there  are  multifarious  design  ideas  distinctively  luxurious. 


BOUDOIR.      Page  29 

A  TRIFLE  extreme,  perhaps,  will  be  the  verdict  on  the  sketch  of 
the  boudoir,  but  there  will  be  many  who  will  perceive  and  accept 
this  particular  color-scheme  of  this  unusual  wall  paper  as  our  artist 
has  planned  it. 

There  are  many  quaint  and  original  touches  to  be  observed  in  this 
sketch,  with  its  leafy  and  bird-life  design  over  a  black  and  white 
stripe  background,  and  with  its  ornamental  panel  columns. 

It  retains  the  eye  for  a  long  time  in  interested  contemplation.  No 
bare  description  can  possibly  convey  any  idea  of  the  immensely  chic 
appearance  of  this  decoration  unless  a  study  of  the  sketch  is  made. 


If  you  contemplate  papering  one  room  or  the  entire  Home,  ask  for  a  copy  of 
"HOME  DECORATION" 

ALFRED  PEATS  COMPANY     1 18  Summer  Street,  BOSTON 
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Symphony  after  Dante's  "Divina  Commedia"  for  Full  Orchestra 
and  Soprano  and  Alto  Chorus Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  181 1;  died  at 
Bayreuth,  July  31,  1886.) 

The  first  sketches  of  this  symphony  were  made  during  Liszt's  stay 
at  the  country-house  of  the  Princess  Carolyne  von  Sayn- Wittgenstein 
at  Woronince,  October,  1847 — February,  1848.  The  first  part  of  the 
symphony  was  completed  toward  the  end  of  April,  1856.  The  second 
part  was  completed  July  8,  1856;  the  score  was  published  in  1858. 
The  first  performance  was  at  Dresden  at  a  concert  for  the  Pension 
Fund  of  the  chorus  of  the  Royal  Court  Theatre  on  November  7,  1857, 
under  the  direction  of  the  composer.  The  first  part,  "Inferno,"  was 
produced  in  Boston  at  a  Philharmonic  concert,  Mr.  Listemann  con- 
ductor, November  19,  1880.  The  whole  symphony  was  performed 
in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  Mr.  Gericke 
conductor,  February  27,  1886;  also  on  May  2,  1903,  when  the  chorus  of 
the  Thursday  Morning  Club,  the  women's  chorus  of  the  Choral  Art 
Society,  and  others  assisted.  Mr.  Gericke  conducted.  On  October  2 1 , 
19 1 1,  the  symphony  was  performed  at  a  concert  of  the  Boston  Sym- 
phony Orchestra,  Mr.  Fiedler  conductor.  The  Musical  Art  Club  of 
Boston  assisted.     The  solo  was  sung  by  Mme.  Marie  Sundelius. 

The  work  is  scored  for  three  flutes  (one  interchangeable  with  piccolo), 


QENA  BRANSCOMBE 

ONLY  TO  THEE  (Arranged  from  Saint -Saens)  Two  keys .50 

WITH  LILLIES  SWEET  AND  DAFFODILS   (Arranged  from  Komzak;  Two  keys  -        .50 

MABEL  W.  DANIELS 

SONG  OF  THE  PERSIAN  CAPTIVE    Two  keys .50 

Sung  by  Christine  Miller,  Florence  Jepperson,  Bertha  Cushing  Child 

ARTHUR   FOOTE 

TRANQUILLITY  Two  keys ' .50 

AT  LAST    (Sacred  Song)    A  (e-g) .50 

MONA  HOLESCO 

CHANGING  MOODS.    Album  of  Seven  Songs.    High  Voice.    Low  Voice     -        -       -       -    1.00 
Thou  Red,  Red  Rose  Threnos  Swan  Song 

Flirt  A  Country  Girl  Memories 

In  Vain 

EDWARD   MAC  POWELL 

Published  separately  for  the  first  time 
LONG  AGO,  SWEETHEART  MINE    Two  keys .50 

Sung  by  John  McCormack,  Elisabeth  Van  Endert,  Mme.  Alma  Gluck,  Percy  Hemus, 
Mary  Jordan,  Mme.  Corinne  Rtder-Kelsey 


12  VOCAL  STUDIES 

For  SOPRANO  or  TENOR 

By  SEBASTIAN  B.  SCHLESINQER 

Price,  $1.00 

Combines  training  in  phrasing  and  expression  with  varied  "vocalization"  work. 


THE  ARTHUR  P.  SCHMIDT  CO. 

1 20  Boylston  Street,  Boston,  Mass.  For  Sale  by  all  Music  Dealers 
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two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  bass  tuba,  two  sets  of  ket- 
tledrums, cymbals,  bass  drum,  tam-tam,  two  harps,  harmonium,  strings, 
and  chorus  of  female  voices.  The  score  is  dedicated  to  Wagner:  "As 
Virgil  led  Dante,  so  hast  thou  led  me  through  the  mysterious  regions 
of  tone-worlds  drunk  with  life.  From  the  depths  of  my  heart  I  cry 
to  thee:  'Tu  se'  lo  mio  maestro,  e  il  mio  autore!'  and  dedicate  in  unal- 
terable love  this  work.  Weimar,  Easter,  '59." 
/.     Inferno:  Lento,  4-4. 

Per  me  si  va  nella  citta  dolente: 
Per  me  si  va  nell'  eterno  dolore: 
Per  me  si  va  tra  la  perduta  gente. 

Through  me  the  way  is  to  the  city  dolent; 
Through  me  the  way  is  to  eternal  dole; 
Through  me  the  way  among  the  people  lost. 

Longfellow. 

These  words,  read  by  Dante  as  he  looked  at  the  gate  of  hell,  are 
thundered  out  by  trombones,  tuba,  double-basses,  etc.;  and  immedi- 
ately after  trumpets  and  horn  make  the  dreadful  proclamation  (C-sharp 
minor) :  "Dasciate  ogni  speranza,  voi  ch'  entrate"  ("All  hope  abandon, 
ye  who  enter  in")-  Liszt  has  written  the  Italian  lines  under  the  theme 
in  the  score.  The  two  "  Inferno  motives"  follow,  the  first  a  descending 
chromatic  passage  in  the  lower  strings  against  roll  of  drums,  the  second 
given  to  bassoons  and  violas.  There  is  illustration  of  Dante's  lines 
that  describe  the  "sighs,  complaints,  and  ululations  loud": — ■ 

Languages  diverse,  horrible  dialects, 

Accents  of  anger,  words  of  agony, 

And  voices  high  and  hoarse,  with  sound  of  hands, 

Made  up  a  tumult  that  goes  whirling  on 

Forever  in  that  air  forever  black, 

Even  as  the  sand  doth,  when  the  whirlwind  breathes. 

Longfellow. 

The  Allegro  frenetico,  2-2,  in  the  development  paints  the  madness 
of  despair,  the  rage  of  the  damned.  Again  there  is  the  cry,  "All 
hope  abandon"  (trumpets,  horns,  trombones,  tuba).  There  is  a  lull 
in  the  orchestral  storm.  Quasi  Andante,  5-4.  Harps,  flutes,  violins, 
a  recitative  of  bass  clarinet  and  two  clarinets,  lead  to  the  episode  of 
Francesca  da  Rimini  and  Paolo.  The  English  horn  sings  the  lamenta- 
tion : — 

There  is  no  greater  sorrow 

Than  to  be  mindful  of  the  happy  time 

In  misery. 

Before  the  'cello  takes  up  the  melody  sung  by  the  clarinet,  the  "La- 
sciate"  theme  is  heard  (muted  horn,  solo),  and  then  in  free  tempo, 
Andante  amoroso,  7-4,  comes  the  love  duet,  which  ends  with  the  "La- 
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MONDAY,  MAY  1,  1916 

WE   WILL  BEGIN  TWO   OF    THE   MOST 
IMPORTANT  SPECIAL  SALES  OF  THE  YEAR 


which   will  include  extensive   new   assortments  of  French 

and  American  Underwear,  Waists,  Infants'  Wear 

and  associated  departments,  and 

THE   ANNUAL   ADVANCE  SALE  OF 

5T1  TJ  W^S  TFTfTi  f^sYp   wJwf  "^  (^  rv>   !      IJ^r*/^^  (^  t%5\(^ 
iiMMMirfiJli   W  w  dloMlI  ILMii  (&©§§©© 

FOR  WOMEN  AND  MISSES,   IN  THEIR 
NEW  SALON   ON    THE    FIFTH   FLOOR 

A  wonderful  array  of  the  smartest  and  newest  fashions,  all  possessing 

the  inimitable  quality  of  Slattery  individuality 

at  remarkably  modest  prices 
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sciate"  motive.  A  harp  cadenza  brings  the  return  to  the  first  allegro 
tempo,  in  which  the  "Lasciate"  theme  in  combination  with  the  two 
"Hell  motives"  is  developed  with  grotesque  and  infernal  orchestra- 
tion. There  is  this  remark  in  the  score:  "This  whole  passage  should 
be  understood  as  sardonic  blasphemous  laughter  and  most  sharply- 
defined  as  such."  After  the  repetition  of  nearly  the  whole  of  the  open- 
ing section  of  the  allegro  the  "Lasciate"  the  tie  is  heard  fff. 

II.  Purgatorio  and  Magnificat.  The  section  movement  begins  An- 
dante con  mo  to,  D  major,  4-4.  According  to  the  composer  there  is 
the  suggestion  of  a  vessel  that  sails  slowly  over  an  unruffled  sea.  The 
stars  begin  to  glitter,  there  is  a  cloudless  sky,  there  is  a  mystic  stillness. 
Over  a  rolling  figuration  is  a  melody  first  for  horn,  then  oboe,  the 
"Meditation"  motive.  This  period  is  repeated  a  half-tone  higher. 
The  "Prayer"  theme  is  sung  by  'cello,  then  by  first  violin.  There  is 
illustration  of  Dante's  tenth  canto,  and  especially  of  the  passage  where 
the  sinners  call  to  remembrance  the  good  that  they  did  not  accomplish. 
This  remorseful  and  penitent  looking-back  and  the  hope  in  the  future 
inspired  Liszt,  according  to  his  commentator,  Richard  Pohl,  to  a  fugue 
based  on  a  most  complicated  theme.  After  this  fugue  the  gentle 
"Prayer"  and  "Repentance"  melodies  are  heard.  Harp  chords  estab- 
lish the  rhythm  of  the  Magnificat  *  (three  flutes  ascending  in  chords  of 
E-flat).  This  motive  goes  through  sundry  modulations.  And  now  an 
unseen  chorus  of  women,  accompanied  by  harmonium,  sings,  "Mag- 
nificat anima  mea  Dominum  et  exultavit  spiritus  meus,  in  Deo  salutari 
meo"  ("My  soul  doth  magnify  the  Lord,  and  my  spirit  hath  rejoiced 
in  God  my  Saviour").  A  solo  voice,  that  of  the  Mater  gloriosa,  repeats 
the  song.     A  short  choral  passage  leads  to  "Hosanna,  Halleluja."     The 

*  The  theme  of  the  Magnificat  is  derived  from  the  intonation  of  the  Gregorian  choral  in  the  form  of  the 
second  church  tone,  and  was  employed  by  Liszt  in  his  " Hunnenschlacht,"  "Graner"  Mass,  "Legende  von 
der  heiligen  Elisabeth." 


DANCING  DRESSES  A  SPECIALTY 
717  BOYLSTON  STREET 

TELEPHONE.  5818  B.B. 

BOSTON 
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final  harmonies  are  supposed  to  illustrate  the  passage  in  the  twenty- 
first  canto  of  the  "Paradiso": — 

I  saw  rear'd  up, 
In  color  like  to  sun-illumined  gold, 
A  ladder,  which  my  ken  pursued  in  vain, 
So  lofty  was  the  summit;  down  whose  steps 
I  saw  the  splendors  in  such  multitude 
Descending,  every  light  in  heaven,  methought, 
Was  shed  thence. 

The  "Hosanna"  is  again  heard,  and  the  symphony  ends  in  soft  har- 
monies (B  major)  with  the  first  Magnificat  theme. 

* 

*   * 

Liszt  wrote  to  Wagner,  June  2,  1855:  "Then  you  are  reading  Dante? 
He  is  excellent  company  for  you.  I,  on  my  part,  shall  furnish  a  kind 
of  commentary  to  his  work.  For  a  long  time  I  had  in  my  head  a  Dante 
symphony,  and  in  the  course  of  this  year  it  is  to  be  finished.  There 
are  to  be  three  movements,  'Hell,'  'Purgatory,'  and  'Paradise,'  the  two 
first  purely  instrumental,  the  last  with  chorus." 

Wagner  wrote  in  reply  a  long  letter  from  London:  "That  'Hell'  and 
'  Purgatory '  will  succeed  I  do  not  call  into  question  for  a  moment,  but 
as  to  '  Paradise '  I  have  some  doubts,  which  you  confirm  by  saying  that 
your  plan  includes  choruses.  In  the  Ninth  Symphony  the  last  choral 
movement  is  decidedly  the  weakest  part,  although  it  is  historically 
important,  because  it  discloses  to  us  in  a  very  naive  manner  the  diffi- 


V.  Ballard  &  Sons 

A  Shop  of  the  Unusual  Model  and  of 

High  Grade  Fabric 
256  Boylston  Street,  Boston 


For  evening  and  after- 
noon wear.  Made  in 
all  the  newest  mate- 
rials. Models  in  con- 
servative and  smart 
effects. 

The  very  latest  mod- 
els are  shown  in  woolen 
and  silk  fabrics. 

For  motoring  and 
general  wear,  in  plain 
and  fancy  cloths,  soft 
and  warm. 


Ei  f    In  smart  tailored  mod- 

H©i.U.)0.v3   J    els     and    in    rich    and 
[   dainty  effects. 

Moderate  Prices  a  Feature  of  Our  House 


culties  of  a  real  musician  who  does  not  know  how  (after  hell  and  purga- 
tory) he  is  to  describe  paradise.  About  this  paradise,  dearest  Franz, 
there  is  in  reality  a  considerable  difficulty,  and  he  who  confirms  this 
opinion  is,  curiously  enough,  Dante  himself,  the  singer  of  Paradise, 
which  in  his  '  Divine  Comedy'  also  is  decidedly  the  weakest  part."  And 
then  Wagner  wrote  at  length  concerning  Dante,  Christianity,  Buddhism, 
and  other  matters.  "But,  perhaps,  you  will  succeed  better,  and  as 
you  are  going  to  paint  a  tone  picture,  I  might  almost  predict  your  suc- 
cess, for  music  is  essentially  the  artistic,  original  image  of  the  world. 
For  the  initiated  no  error  is  here  possible.  Only  about  the  'Paradise,' 
and  especially  about  the  choruses,  I  feel  some  friendly  anxiety." 


Liszt  wrote  to  "a  Friend"  ("Briefe  an  eine  Freundin,"  Leipsic,  1894) 
from  Dresden  just  before  the  first  performance  of  the  "Dante"  Sym- 
phony: "The  Biilows  will  come  here  for  the  concert  of  November  7, 
which  now  looks  as  though  it  would  be  successful,  for  the  players  are 
well  disposed.  It  is  also  possible  that  criticism  will  be  less  hostile  to 
me  this  time  than  it  has  been  before.  In  any  case  I  shall  still  go  on 
my  way,  for  all  my  reflections  are  made,  and  as  I  believe  well  made  in 
regard  to  this.  I'll  speak  to  you  about  my  'Dante'  when  I  shall  have 
heard  it.  You  know  that  I  dedicate  it  to  Wagner,  and  this  shows  you 
that  I  have  not  a  bad  opinion  of  the  work." 


1916-1917  SEASON 

Choice   locations   of  Floor  and  B 


ADAMS    HOUSE 

PHONES,  OXFORD  935.  942,  2430 


IN  A  PHOTOGRAPH  BY 

ffiomfli  3fabtan  Harfjrarlj 

the  fleeting  expression  and  characteristic  pose  of  the  littleones 
are  combined  with  a  keen  sense  of  art  and  care  in  finishing,  which 
J     makes  as  perfect  a  photograph  as  it  is  possible  to  produce. 

No  extra  charge  over  regular  studio  prices  for 
going  to  your  home  anywhere. 

i     647  Boylston  St.  (Copley  Square),  Boston.  Tel.,  Back  Bay  41 55 

Studios  also  at  17  Elm  St..  Worcester,  and  57  Eddy  St..  Providence 


1460 


The  symphony  did  not  meet  with  success  at  this  first  performance. 
Hans  von  Biilow,  eight  years  afterward,  frankly  spoke  of  "a  fiasco 
which  may  be  likened  to  that  of  'Tannhauser'  in  Paris." 

In  a  letter  to  Franz  Brendel  written  from  Rome  in  1862,  Liszt  referred 
to  the  first  performance  at  Dresden:  "In  spite  of  the  unsatisfactory 
performance  of  the  Dante  Symphony  in  Dresden  (partly,  moreover, 
the  fault  of  the  bad,  incorrectly  written  orchestral  parts,  and  my  care- 
less conducting),  and  without  regard  to  the  rapture  of  the  spiritual 
substance  (a  matter  which  the  general  public  tolerates  only  when  de- 
manded by  the  higher  authority  of  tradition,  and  then  immediately 
gapes  at  it  upside  down!)  in  spite,  therefore,  of  this  grievous  Dresden 
performance,  which  brought  me  only  the  one  satisfaction  of  directly 
setting  to  work  at  some  not  unessential  improvements,  simplifications, 
and  eliminations  in  the  score — that  had  taken  hold  of  me  during  the 
rehearsals  and  the  performance,  and  which  I  felt  at  once,  without 
troubling  myself  about  the  audience  present.  .  .  .  Now,  what  was  I 
about  to  say,  after  all  these  parentheses  and  digressions?  Yes,  I  remem- 
ber now:  the  Dante  Symphony  is  a  work  that  does  not  need  to  be 
ashamed  of  its  title, — and  what  you  tell  me  of  the  impression  produced 
by  the  Bergsymphonie  (in  Sondershausen)  strengthens  me  in  my  pre- 
sumption." 

On  July  6,  1861,  Liszt  wrote  to  the  Princess  Carolyne  Sayn-Witt- 
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genstein  that  he  had  sent  a  copy  of  his  "Dante"  symphony  to  Rossini. 
"The  copy  which  I  ran  over  with  him  at  Paris  had  been  lent  to  me  by 
Wagner.  The  '  Meludiste  italien  pur  sang,'  as  Rossini  signs  his  letter 
in  reply,  did  not  find  himself  in  his  natural  element — reading  my  episode 
of  Francesca  da  Rimini,  which  perhaps  touches  a  more  lofty  region  of 
the  soul.  However,  I  fancy  that  if  he  should  hear  this  symphony,  he 
would  quickly  grasp,  with  the  marvellous  intuition  that  is  peculiar  to 
his  genius,  that  which  I  have  wished  to  express.  However  this  may 
be,  his  letter  is  charming  and  delicately  flattering." 

Richard  Pohl  wrote  a  preface  to  the  symphony  the  night  before  the 
performance  at  Dresden.  The  Princess  Wittgenstein  was  not  wholly 
satisfied  with  the  preface,  and  for  the  next  performance  in  Prague 
(March  n,  1858)  she  persuaded  him  to  rewrite  it,  or  rather  she  finally 
did  the  work  herself.  This  preface  was  printed  in  Prague  in  1858. 
It  differs  greatly  from  a  third  version  which,  signed  by  Pohl,  was  pub- 
lished in  the  score. 

The  composer  wished  that  the  chorus  with  the  accompanying  har- 
monium should  be  unseen,  or  be  seated  in  a  gallery  over  the  orchestra. 
He  also  preferred  a  chorus  of  well-trained  boys  to  a  chorus  of  women's 
voices. 
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Prelude  to  "Tristan  and  Isolde" Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  thought  of  "Tristan  and  Isolde"  was  first  mentioned  by  Wagner 
in  a  letter  to  Liszt  in  the  latter  part  of  1854;  the  poem  was  written  at 
Zurich  in  the  summer  of  1857,  and  finished  in  September  of  that  year; 
the  composition  of  the  first  act  was  completed  at  Zurich,  December  31, 
1857  (some  say,  only  in  the  sketch);  the  second  act  was  completed  at 
Venice  in  March,  1859;  the  third  act  at  Lucerne  in  August,  1859. 
The  "action  in  three  acts"  was  performed  for  the  first  time  at  the  Royal 
Court  Theatre,  Munich,  June  10,  1865 ;  *  the  first  performance  in  Amer- 
ica was  at  the  Metropolitan  Theatre,  New  York,  December  1,  1886;  f 
the  first  performance  in  Boston  was  at  the  Boston  Theatre,  April  1, 

18954 

Both  the  Prelude  and  the  Love  Death  were  performed  in  concerts  be- 
fore the  production  of  the  opera  at  Munich.  The  Prelude  was  played 
for  the  first  time  at  Prague,  March  12,  1859,  and  Biilow,  who  con- 
ducted, composed  a  close  for  concert  purposes.  It  was  stated  on  the 
programme  that  the  Prelude  was  performed  "through  the  favor  of  the 
composer."  The  Prelude  was  also  played  at  Leipsic,  June  1,  1859.  Yet, 
when  Johann  Herbeck  asked  later  in  the  year  permission  to  perform 
it  in  Vienna,  Wagner  wrote  him  from  Paris  that  the  performance  at 
Leipsic  was  against  his  wish,  and  that,  as  soon  as  Herbeck  knew  the 
piece,  he  would  understand  why  Wagner  considered  it  unsuitable  for 

*  The  cast  at  Munich  was  as  follows:  Tristan,  Ludwig  Schnorr  von  Carolsfeld;  Kurvenal,  Mitterwurzer; 
Melot,  Heinrich;  Marie,  Zottmayer;  Isolde.  Mrs.  Schnorr  von  Carolsfeld;  Brangane,  Miss  Deinet.  Hans 
von  Bulow  conducted. 

t  The  cast  at  the  first  performance  in  New  York  was  as  follows:  Tristan,  Albert  Niemann;  Kurvenal 
Adolf  Robinson;  Melot,  Rudolph  von  Milde;  Marke,  Emil  Fischer;  Isolde,  Lilli  Lehmann;  Brangane, 
Marianne  Brandt;  Ein  Hirt,  Otto  Kemlitz;  Steuermann,  Emil  Sanger;  Seemann,  Max  Alvary.  Anton  Seidl 
conducted. 

t  The  cast  at  the  first  performance  in  Boston  was:  Tristan,  Max  Alvary;  Kurvenal,  Franz  Schwarz;  Melot, 
Jas.  F.  Thomson;  Marke,  Emil  Fischer;  Seemann,  Mr.  Zdanow;  Isolde,  Rosa  Sucher;  Brangane,  Marie 
Brema.     Walter  Damrosch  conducted. 
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concert  purposes.  And  then  Wagner  put  the  Prelude  on  the  programme 
of  his  concert  given  in  Paris,  January  25,  i860,  and  arranged  the  ending. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love  Death, 
arranged  by  him  for  orchestra  alone,  in  the  concerts  given  by  him  in 
1863.  At  those  given  in  Carlsruhe  and  Lowenberg  the  programme 
characterized  the  Prelude  as  "Liebestod"  and  the  latter  section,  now 
known  as  "Liebestod,"  as  "Verklarung"  ("Transfiguration"). 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languishingly), 
in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo  to  a  most 
sonorous  fortissimo;  a  shorter  decrescendo  leads  back  to  pianissimo. 
It  is  free  in  form  and  of  continuous  development.  There  are  two  chief 
themes:  the  first  phrase,  sung  by  'cellos,  is  combined  in  the  third 
measure  with  a  phrase  ascending  chromatically  and  given  to  the  oboes. : 
These  phrases  form  a  theme  known  as  the  Love  Potion  motive,  or  the 
motive  of  Longing;  for  commentators  are  not  yet  agreed  even  as  to 
the  terminology.  The  second  theme,  again  sung  by  the  'cellos,  a  vo- 
luptuous theme,  is  entitled  Tristan's  Love  Glance. 

The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  cor  anglais,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  kettle- 
drums, strings. 

The  first  performance  of  the  Prelude  and  Love  Death  in  Boston 
was  at  Theodore  Thomas's  concert  of  December  6,  1871. 
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Funeral  Music  from  " Gotterdammerung "  ("  Dusk  of  the  Gods"), 
Act  III.,  Scene  2 Richard  Wagner 

This  music  is  not  a  funeral  march.  It  has  nothing  to  do  with  the 
last  rites  and  ceremonies  paid  Siegfried.  It  is  a  collection  of  prominent 
leit-motive  which  are  associated  with  the  hero  or  with  the  Volsung  race. 

These  motives  are  named  by  William  Foster  Apthorp  in  the  following 
order : — 

"I.  The  Volsung-MotivE  (slow  and  solemn  in  horns  and  tubas, 
repeated  by  clarinets  and  bassoons). 

"II.  The  Death-Motive  (crashing  C  minor  chords  in  brass, 
strings,  and  kettledrums,  interspersed  with  running  passages  in  triplets 
in  the  lower  strings). 

"III.  The  Motive  of  the  Volsungs'  Heroism  (slow  and  stately 
in  tubas  and  horns). 

"  IV.  The  Motive  of  Sympathy  *  (worked  up  in  imitation  in  wood- 
wind and  horns) ,  merging  soon  into : 

"V.     The  Love-Motive  (in  the  oboe). 

"  (The  bars  under  these  last  two  motives  is  a  further  development 
of  the  Volsung-Motive,  which  is  carried  on  for  five  measures  more 
in  the  double-basses,  bass-clarinet,  bassoons,  and  bass  and  contra-bass 
tubas,  against  the  running  triplet  figure  from  the  Death-Motive  in  the 
violins.) 

"VI.     The  S word-Motive  (in  the  trumpet). 

"VII.  The  Motive  of  Glorification  in  Death  (the  crashing 
chords  of  the  Death-Motive  in  the  major  mode ;   the  full  orchestra) . 

"VIII.  The  Siegfried-Motive  (in  the  horns  and  bass-trumpet; 
afterwards  in  the  trumpets). 

*  Siegmund  and  Sieglinde  (Siegfried's  father  and  mother)  in  the  first  scene  of  "  Die  Walkiire." 
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"IX.  The  Motive  of  Siegfried  the  Hero  (a  rhythmic  modifica- 
tion of  'Siegfried's  horn-call,'  in  all  the  brass). 

"X.     The  Brunnhilde-MoTivE  (in  the  clarinet  and  English-horn). 

"Of  all  these  the  only  one  which  keeps  constantly  recurring  in  one 
form  or  another  is  the  Death-Motive,  either  in  its  original  minor  shape, 
or  else  in  the  major  mode  as  the  'Motive  of  Glorification  in  Death.' 

"This  music  on  Siegfried's  death  comes  to  no  definite  close  in  the 
drama  itself,  but  merges  gradually  into  the  third,  and  final,  scene  of  the 
act,  which  ends  with  Brimnhilde's  dying  speech  over  the  hero's  remains, 
her  self-immolation,  and  the  mystic  shadowing  forth  of  Ragnarok,  or 
the  Dusk  of  the  Gods  (G otter dammerung) ,  from  which  the  drama  takes 
its  name." 

"  Gotterdammerung  "  was  performed  for  the  first  time  at  the  Festival 
Theatre  in  Bayreuth,  August  17,  1876.  The  cast  was  as  follows:  Sieg- 
fried, Georg  Unger;  Gunther,  Eugen  Gura;  Hagen,  Gustav  Siehr; 
Alberich,  Carl  Hill;  Briinnhilde,  Amalia  Friedrich-Materna;  Waltraute, 
Luise  Jaide;  The  Three  Norns,  Johanna  Jachmann-Wagner,  Josephine 
Scheffsky,  Friedricke  Grim;  The  Rhine  Daughters,  Lilli  Lehmann, 
Marie  Lehmann,  Minna  Lammert.     Hans  Richter  conducted. 

The  first  performance  in  America  was  at  the  Metropolitan  Opera 
House,  New  York,  January  25,  1888.  Siegfried,  Alfred  Niemann; 
Gunther,  Adolf  Robinson;  Hagen,  Emil  Fischer;  Alberich,  Rudolph  von 
Milde;  Briinnhilde,  Lilli  Lehmann;  Gutrune,  Auguste  Seidl-Kraus; 
Woglinde,  Sophie  Traubmann;  Wellgunde,  Marianne  Brandt;  Flosshilde, 
Louise  Meisslinger.  Anton  Seidl  conducted.  "The  Waltraute  and 
Norn  scenes  were  omitted.  They  were  first  given  at  the  Metropolitan 
on  January  24,  1899,  when  Mme.  Schumann-Heink  was  the  Waltraute 
and  also  one  of  the  Norns.  The  others  were  Olga  Pevny  and  Louise 
Meisslinger.     '  Der  Ring  des  Nibelungen '  was  first  performed  without 
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cuts  at  the  Metropolitan  on  January  12,  17,  19  and  24,  1899." 
("Richard  Wagner"  by  W.  J.  Henderson,  page  363.     New  York,  1901.) 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April 
5,1889.  Siegfried,  Paul  Kalisch;  Briinnhilde,  Lilli  Iyehmann;  Gutrune, 
Louise  Meisslinger;  Gunther,  Joseph  Beck;  Hagen,  Emil  Fischer. 
Anton  Seidl  conducted. 

This  funeral  march  music,  entitled  "Siegfried's  Death,"  was  played  in 
Boston  by  Theodore  Thomas's  Orchestra  as  early  as  February  19,  1877. 


"Prelude  to  Parsifal" Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  prelude  to  "Parsifal"  was  composed  at  Bayreuth  in  September, 
1877.  The  first  performance  was  in  private  at  the  hall  of  the  Villa 
Wahnfried  at  Bayreuth,  December  25,  1878,  to  celebrate  the  birthday 
of  Cosima  Wagner.  It  was  performed  as  a  morning  serenade  by  the 
Meiningen  Court  Orchestra,  led  by  Wagner.  The  performance  was 
repeated  the  evening  of  the  same  day,  when  guests  were  invited.  The 
programme  then  included  also  the  Siegfried  Idyl,  the  Prelude  to  "Lohen- 
grin," and  pieces  by  Beethoven,  all  led  by  Wagner.     The  next  per- 
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formance  was  also  a  private  one,  in  the  Royal  Court  Theatre  at  Munich 
in  November,  1880,  at  the  wish  of  King  Ludwig  II.,  and  Wagner  con- 
ducted. 

The  first  performance  in  public  was  at  the  production  of  the  festival 
play,  as  noted  below. 

The  first  public  concert  performance  was  at  Breslau,  September  1, 
1882,  at  a  Richard  Wagner  concert  organized  by  Angelo  Neumann  and 
conducted  by  Anton  Seidl. 

The  score  and  orchestral  parts  were  published  in  October,  1882. 

"Parsifal,"  "a  stage-consecration  festival  play"  in  three  acts,  book 
and  music  by  Richard  Wagner,  was  first  performed  at  Bayreuth  for 
the  patrons,  July  26,  1882.  The  first  public  performance  was  on  July 
30,  1882.  Parsifal,  Hermann  Winkelmann;  Amfortas,  Theodor  Reich- 
mann;  Titurel,  August  Kindermann;  Klingsor,  Karl  Hill;  Gurnemanz, 
Emil  Scaria;  Kundry,  Amalie  Materna.  Hermann  Levi  conducted. 
Wagner's  version  of  the  story  of  Percival,  Parzival,  or,  as  he  prefers, 
Parsifal,  is  familiar  to  all.  There  is  no  need  in  a  description  of  the 
Prelude  to  this  music-drama  of  telling  the  simple  tale  or  pondering  its 
symbolism.  The  ethical  idea  of  the  drama  is  that  enlightenment 
coming  through  conscious  pity  brings  salvation.  The  clearest  and 
the  sanest  exposition  of  the  Prelude  is  that  included  by  Maurice  Kuf- 
ferath  in  his  elaborate  essay,  "Parsifal"  (Paris:  Fischbacher,  1890). 
I  give  portions  of  this  exposition  in  a  condensed  form. 

The  Leit-motiv  system  is  here  followed  rigorously.  The  Leit-motiv 
is  a  well-defined  melody,  or  a  rhythmic  and  melodic  figure,  sometimes 
even  a  simple  succession  of  harmonies,  which  serve  to  characterize 
an  idea  or  a  sentiment  and,  combined  in  various  ways,  form,  by  repe- 
tition, juxtaposition,  or  development,  the  thread  of  the  musical  speech. 

The  prelude  of  "Parsifal"  presents  at  once  some  of  the  most  im- 
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portant  and  characteristic  themes  of  the  music-drama  that  follows; 
and,  as  do  all  Wagnerian  preludes,  it  plunges  the  hearer  into  the  par- 
ticular atmosphere  of  the  play. 

Without  preparation  the  Prelude  opens  with  a  broad  melodic  phrase, 
which  is  sung  later  in  the  great  religious  scene  of  the  first  act,  during 
the  mystic  feast,  The  Lord's  Supper. 

Take  and  drink  of  my  blood, 
"Tis  of  our  love  the  token, 
Take  of  my  body  and  eat, 
'Twas  for  sinners  once  broken. 

This  phrase  is  sung,  at  first  without  accompaniment,  in  unison  by 
violins,  'cello,  English  horn,  clarinet,  bassoon,  sehr  langsam  (Lento 
assai),  A-flat  major,  4-4.  This  motive  is  repeated  by  trumpet,  oboes, 
and  half  the  first  and  second  violins  in  unison  against  rising  and  falling 
arpeggios  in  the  violas  and  remaining  violins,  repeated  chords  for  flutes, 
clarinets,  and  English  horn,  and  sustained  harmonies  in  bassoons  and 
horns.  This  theme  is  known  as  the  motive  of  the  Last  Supper.  The 
second  phrase  of  the  motive  is  given  out  and  repeated  as  before. 

Without  any  other  transition  than  a  series  of  broken  chords,  the 
trombones  and  the  trumpets  give  out  the  second  theme,  the  Grail 
motive,  because  it  serves  throughout  the  music-drama  to  character- 
ize the  worship  of  the  holy  relic.  It  is  a  very  short  theme,  which 
afterwards  will  enter  constantly,  sometimes  alone,  sometimes  in  com- 
pany with  other  themes,  often  modified  in  rhythm,  but  preserving 
always  its  characteristic  harmonies.  As  Mr.  William  J.  Henderson 
says:  "The  second  theme  of  the  Prelude  is  that  of  the  Grail  itself, 
which  is  here  presented  to  us  in  a  different  musical  aspect  from  that 
of  the  'Lohengrin'  score.  There  the  Grail  was  celebrated  as  a  potency 
by  which  the  world  was  aided,  while  here  it  is  brought  before  us  as 
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the  visible  embodiment  of  a  faith,  the  memento  of  a  crucified  Saviour." 
This  theme  is  not  original  with  Wagner.  The  ascending  progression 
of  sixths,  which  forms  the  conclusion  of  the  theme,  is  found  in  the 
Saxon  liturgy  and  is  in  use  to-day  in  the  Court  Church  at  Dresden. 
Mendelssohn  employed  it  in  the  "Reformation"  symphony:  there- 
fore, zealous  admirers  of  Mendelssohn  have  accused  Wagner  of  plagi- 
arism. The  two  masters,  who  knew  Dresden  well,  probably  were 
struck  by  the  harmonic  structure  of  this  conclusion,  and  they  used  it, 
each  in  his  own  way.  Any  one  can  have  a  personal  right  to  this  simple 
formula.  The  true  inventor  of  the  "Amen"  is  unknown.  The  for- 
mula has  been  attributed  to  Silvani.  Its  harmonic  nature  would 
indicate  that  it  belongs  to  the  seventeenth  century,  but  there  are 
analogous  progressions  in  Palestrina's  masses.  The  Grail  motive  is 
repeated  twice. 

Then,  and  again  without  transition,  but  with  a  change  of  tempo  to 
6-4,  comes  the  third  motive,  that  of  Belief.  Here,  too,  is  a  well- 
defined  and  developed  melody  of  six  measures.  The  initial  figure 
is  repeated  every  two  measures  with  ever-changing  harmonies  and  a 
conclusion  in  the  last  measure.  The  brass  first  proclaims  it,  and 
there  are  two  different  repetitions,  as  a  categorical  affirmation.  The 
melody  is  then  developed. 

The  strings  take  up  the  Grail  theme.     The  Belief  motive  reappears 
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four  times  in  succession,  in  different  tonalities:  at  first  it  is  heard 
from  flutes  and  horns;  then  from  the  strings;  then  from  the  brass 
(fortissimo  and  in  9-4),  with  a  prolongation  of  certain  notes,  to  the 
accompaniment  of  tremulous  strings;  the  fourth  time,  and  softly, 
from  wood-wind  instruments.  "An  orchestral  hearing  is  necessary 
for  the  full  appreciation  of  the  variety  of  expression  which  the  nuances 
and  the  diversity  of  the  instrumentation  give  to  this  phrase,  now 
energetic  and  even  savage,  now  caressing  or  mysterious,  mystic,  as 
it  is  in  turn  proclaimed  by  the  brass,  spoken  by  strings  and  wood- 
wind instruments,  or  sung  by  children's  voices  as  in  the  finale  of  the 
first  act,  where  it  has  an  important  part  in  the  sanctuary  scene. 

A  roll  of  drums  on  A-flat  is  accompanied  by  a  tremolo  of  double 
basses,  giving  the  contra  F.  The  first  motive,  the  "Lord's  Supper," 
enters  first  (wood-wind,  afterward  in  the  violoncellos).  This  time  the 
motive  is  not  completed.  Wagner  stops  at  the  third  measure  and 
takes  a  new  subject,  which  is  repeated  several  times  with  increasing 
expression  of  sorrow.  There  is,  then,  a  fourth  theme  derived  from  the 
Lord's  Supper  motive.  The  first  two  measures,  which  are  found  in 
simpler  form  and  without  the  appoggiatura  in  the.  Supper  theme, 
will  serve  hereafter  to  characterize  more  particularly  the  Holy  Lance 
that  pierced  the  side  of  Christ  and  also  caused  the  wound  of  Amfortas, — 
the  lance  that  drew  the  sacred  blood  which  was  turned  into  the  com- 
munion wine ;  the  lance  that  fell  into  the  hands  of  Klingsor,  the  Magi- 
cian. 

At  the  moment  when  this  fourth  theme,  which  suggests  the  suffer- 
ings of  Christ  and  Amfortas,  bursts  forth  from  the  whole  orchestra, 
the  Prelude  has  its  climax.  This  Prelude,  like  unto  that  of  "Lohen- 
grin," is  developed  by  successive  degrees  until  it  reaches  a  maximum 
of  expression,  and  then  there  is  a  diminuendo  to  pianissimo. 

Thus  the  synthesis  of  the  whole  drama  has  been  clearly  exposed. 
That  which  remains  is  only  a  peroration,  a  logical,  necessary  con- 
clusion, brought  about  by  the  ideas  expressed  by  the  different  themes. 
It  is  by  the  sight  of  suffering  that  Parsifal  learns  pity  and  saves  Am- 
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fortas.  It  is  the  motive  of  the  Lord's  Supper  that  signifies  both  devo- 
tion and  sacrifice;  that  is  to  say,  Love,  and  Love  is  the  conclusion. 
The  last  chords  of  the  expiring  lament  lead  back  gently  to  the  first 
two  measures  of  the  Lord's  Supper  motive,  which,  repeated  from  octave 
to  octave  on  a  pedal  (E-flat),  end  in  a  series  of  ascending  chords,  a 
prayer,  or  a  supplication.  Is  there  hope?  The  drama  gives  the  answer 
to  this  question  full  of  anguish. 

The  Prelude  is  scored  for  three  flutes,  three  oboes,  English  horn, 
three  clarinets,  bass  clarinet,  three  bassoons,  double-bassoon,  four 
horns,  three  trumpets,  three  trombones,  bass  tuba,  kettledrums,  and 
strings. 

The  first  performance  of  the  prelude  in  Boston  was  at  a  concert  of 
the  Boston  Symphony  Orchestra,  led  by  Mr.  Henschel,  November 
ii,  1882. 

The  first  performance  of  "Parsifal"  as  an  opera  outside  of  Bayreuth 
was  at  the  Metropolitan  Opera  House,  New  York,  Mr.  Heinrich  Con- 
ried,  director,  December  24,  1903.  Mr.  Alfred  Hertz  conducted. 
The  cast  was  as  follows:  Kundry,  Milka  Ternina;  Parsifal,  Alois 
Burgstaller;  Amfortas,  Anton  Van  Rooy;  Gurnemanz,  Robert  Blass; 
Titurel,  Marcel  Journet;   Klingsor,  Otto  Goritz. 

The  first  performance  in  Boston  was  in  English — the  first  perform- 
ance in  English  on  any  stage — at  the  Tremont  Theatre  by  Mr.  Henry 
W.  Savage's  company,  October  17,  1904.  Mr.  Walter  H.  Roth  well 
conducted.  The  cast  was  as  follows:  Kundry,  Mme.  Kirkby-Lunn; 
Parsifal,  Alois  Pennarini;  Amfortas,  Johannes  Bischoff;  Gurnemanz, 
Putnam  Griswold;  Titurel,  Robert  K.  Parker;  Klingsor,  Homer 
Lind.* 

*  On  October  18,  1904,  the  cast  was  as  follows:  Kundry,  Mme.  Manna  Mara;  Parsifal.  Francis  Mac- 
lennan;  Amfortas,  Franz  Egenieff;  Gurnemanz,  Ottley  Cranston;  Titurel.  Robert  K.  Parker;  Klingsor, 
J.  Parker  Coombs.     Moritz  Grimm  conducted. 
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Sopranos:  Mmes.  Farrar  and  Melba 2 

Pianists:  Mr.  Bauer,  Miss  Deyo,  Mr.  Gabrilowitsch,  Mr.  Pader- 

ewski,  Mr.  Schelling 5 

Organist:  Mr.  Marshall 1 

Violinists:  Messrs.  Kreisler,  Noack.f  Witekf 3 
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* 
*  * 


Mr.  FvMiLE  FijRiRf  played  the  viola  d'amour  in  Loeffler's  "La 
Mort  de  Tintagiles,"  the  viola  solos  in  Strauss' s  "Don 
Quixote,"  and  with  Mr.  WiTKK.f  Mozart's  Concertante 
Symphonie  for  violin  and  viola ;  Mr.  Warnke;  f  played 
the  violoncello  solos  in  "Don  Quixote";  Mr.  Ma- 
quarrE  played  the  flute  obbligato  when  Mme.  Melba 
sang  Handel's  "Sweet  Bird." 
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Musical  Illustration  (Pall  Mall  Gazette)      856 

Ford,  Richard:  Spanish  Dances 610 

Hale,  Philip:   Habanera,  The 597 

Handel's  Instrumentation 217,  1289 

Program  Music 404 

Sappho      909 

Sarrusophone,  The      998 

Serenade  and  Aubade 982 

Vondel's  "Lucifer" 1229 


Folk-Songs  and  Tales  of 

<d£^L 

■a?^ 

The  Hebrides 

Orally  collected  and  presented  by 

1        ^^i 

Mrs*  and  Miss 

Mr 

KENNEDY-FRASER 

Jordan  Hall,  Saturday,  May  6,  at  3 

Tickets,  50  cents  to  $1.50 

May  be  obtained  from  Miss  E.  Reggio,  55 
Pilgrim  Road  (Phone  Brookline  944),  and  at 
Jordan  Hall,  Herrick's    and    Schirmer's  on 
West  Street. 

1487 


Legge,  Robin  H.:   Back  to  the  Classics 1056 

Librettos  for  All 1166 

Serbian  Music 1050 

War  and  Music 1062 

Pall  Mall  Gazette:  "Color"  of  Keys,  The 798 

Musical  Waterwheels 90 

Perils  of  Classification,  The 11 70 

Rook,  Clarence:   Songs  of  the  Populace  {Daily  Chronicle) 539 

Stock,  Frederick:  Bringing  Music  to  the  Nation  (in  The  Crajtsman)  .    .    .  1412 

Times  (London):   Claim  of  Environment,  The 925 

Foundations  of  the  Modern  Opera,  The 1 244 

"The  Magic  Flute"        53° 

Orchestras  Great  and  Small 544 

Symphonic  Sense,  The 475 

Zola    EmilE:     Daudet's    "L'Arlesienne"    (translated    by    William    Foster 

Apthorp) 1 191 

INDEX   TO   SUNDRY   REFERENCES   AND    FOOT-NOTES. 

Biographical  (Men):  Anacreon,  681;  Antar,  200;  Balducci,  G.,  161;  Beutler, 
839;  Billroth,  Th.,  918;  Bocklin,  A.,  352;  Borgzaga,  A.,  1108;  Bouilly,  J.  N., 
842;  Bronsart,  H.,  728;  Castrucci,  P.,  222,  1299;  Chevalier,  A.,  541;  Chris- 
tian II.j  1253;  Clement,  F.,  342;  Collin,  H.  J.  von,  1034;  Constantin,  T.  C, 
1 180;  Da  Ponte,  L.,  669;  Dinglestedt,  F.  von,  1095;  Drouet,  L.,  1360;  Ehrbar, 
F.,  583;  Eloi,  St.,  1 190;  Ferlendis,  G.,  1302;  Fokke,  B.,  811;  Frankowski, 
1350;  Gaveaux,  P.,  843;  Geiske,  519;  Gorner,  C,  156;  Gruber,  J.,  272;  Gui- 
raud,  E.,  414,  1 179;  Guitry,  L.,  1358;  Hamberger,  J.  N.,  484;  Hartinger,  J.„ 
1 108;  Hollmann,  J.,  551;  Hunt,  G.  W.,  544;  Huss,  J.,  103;  Jancourt,  E., 
1 001;  Jennens,  C,  658;  John  Nepomuc,  St.,  103;  Joseph  II.,  672;  Kaps- 
berger,  J.,  22-2,  1299;  Kempelen,  W.  von,  10;  Kitzler,  O.,  277;  Kogel,  G.  F., 
214;  Kotek,  J.,  968;  Lachner,  F.,  553;  Leruste,  R.,  1003;  Leybourne,  G., 
541;  Macdermott,  The  Great,  540;  Maelzel,  J.  P.,  8;  Maguinnis,  Dan,  473; 
Mandyczewski,  E.,  1236;  Marinelli,  519;  Marxsen,  E.,  921;  Mey,  L.,  1395: 
Milde,  F.  von,  788;  Milde,  Franz,  788;  Monn,  G.  M.,  1309;  Morelli,  1300; 
Napoleon,  A.,  36;  Nietzsche,  F.,  1419;  Paul,  A.  G.,  1249;  Paulus,  540;  Per- 
rault,  C,  84;  Pfitzner,  597,  1131;  Phaon,  903,  906;  Quevedo,  T.  Y.,  10;  Rene, 
Comte  d'Anjou,  1184;  Ribas,  A.  L.  de,  400;  Richard  III.,  1335;  Ritter,  A., 
31;  Rodwell,  G.  H.  B.,  811;  Rosch,  F.,  26;  Rovedino,  C,  1300;  Salomon, 
J.  P.,  486,  1303;  Sarrus,  998;  Schikaneder,  E.,  519,  522;  Schleinitz,  H.  C, 
1366;  Schlesinger,  K.,  1108;  Sechter,  S.,  276;  Siloti,  A.,  20,  356;  Smart, 
Sir  George,  489;  Soliva,  C.  E.,  155;  Swan,  T.,  650;^  Tolbecque,  A.,  550;  Urhan, 
C,  984;  Viotti,  G.  B.  1300;  Vondel,  J.  van  den,  1229;  Watts,  I.,  650;  Wranitzky, 
P.,  1216;   Wullner,  F.,  584;   Yradier,  S.,  992;    Zoroaster,  1433. 


NOW 

$2075  to  $2375 

THE  IDEAL  CLOSED  CAR 

"READY   WHENEVER   YOU  ARE" 

E.  Y.  STIMPSON.  650  Beacon  Street 
Back  Bay  3230 


FAELTEN 

PIANOFORTE 

SCHOOL 

CARL  FAELTEN 

Director 
Established  1897 
Send  for  Booklet 

30  Huntington  Avenue 
BOSTON 


1  ISS 


Biographical  (Women):  Agthe,  R.,  788  (see  Milde,  R.);  Aulnoy,  M.  C.  de,  84; 
Banti,  B.,  1298;  Bronsart,  I.,  728;  Bussani,  675;  Campi,  A.,  392;  Carmargo, 
M.  A.,  662;  Chabrier,  A.,  988;  Collins,  L.,  542;  Cornelius,  Mme.  P.,  1098; 
Dupare,  E.  (see  Franeesina);  Elssler,  F.,  598;  Fabiani,  598;  Francesina, 
660  (see  Dupare);  Galli-Marie,  601,  992;  Gerl,  520;  Gladkowska,  C,  155; 
Guieeiardi,  G.,  776;  Hofdaemmel,  520;  Kilitzky,  J.,  392;  Lafarge,  Mme., 
1356;  Laschi,  668;  Legrand,  J.  A.,  843  (see  Seio);  Libussa,  418;  Mac- 
Dowell,  M.,  937;  Meek,  Mme.  von,  968;  Milde,  R.,  788,  1098  (see  Agthe); 
Milder,  P.  A.,  391;  Milioukoff,  A.  I.,  970  (see  Tschaikowsky,  Mme.);  Moke, 
N.  F.  D.,  717  (see  Pleyel);  Moore,  L.,  1182;  Morichelli,  A.,  1299;  Noblet, 
598;  Pleyel,  C.,  717  (see  Moke);  Prelly,  Mme.,  1174;  Recio,  M.,  165;  Saal, 
1216;  Sanderson,  S.,  1003;  Sappho,  903;  Scio,  Mme.,  843  (see  Legrand); 
Seebach,  M.,  728;  Smithson,  H.  C.,  1351;  Sobiesiehanskaya,  978;  Telethusa, 
616;  Terrai,  D.,  598;  Tschaikowsky,  Mme.,  970  (see  Milioukoff);  Wolko,  A., 
155- 

Musical  and  Poetic  Forms:  Alborado,  605,  982;  Aubade,  605,  982;  Cafla,;  619 
Canzonetta,  217;  Carillon,  1189;  Cassazione,  984;  Divertimento,  984;  Form, 
Plotinus  on,  456;  Gaunia,  619;  Melic,  910;  Menuet,  664,  1308  et  seq.;  Not- 
turno,  984;  Overture  =  symphony,  482;  Parthien,  984;  Quodlibet,  984;  Sere- 
nade, 982;  Siciliana,  217;  Symphony,  The  Early,  332,  1309;  Symphony  = 
overture,  482;   Systaltic  Style,  907. 

Dances:  Ballet  Music,  Tschaikowsky  on,  976;  Bergomask,  1362;  Bolero,  598, 
600,  610;  Branle,  661;  Cachucha,  600;  Cadiz,  Dancing  girls  of,  616;  Carillon 
de  Dunkerque,  11 89;  Cerceau,  661;  Chaconne,  666;  Coco,  661;  Comparsas 
598,  615;  Contradanza  criolla,  597,  990;  Danso  dei  Chivau-Frus,  1184;  Fan- 
dango, 606,  987;  Farandole,  661;  Flamenco,  988;  Folie  Espagnole,  661; 
Forlane,  1126;  Gavotte,  662;  Ghillie  Callum,  614;  Ghowasee,  598;  Habanera, 
597  et  seq.,  990;  Iberian  Dances,  614;  Jota,  508;  Joute,  661;  Lacet,  661; 
Love  and  Folly,  1292;  Malaguefia,  987;  Menuet,  664,  1308  et  seq.;  Morris 
Dance,  614;  Musette,  1250;  Nach-tantz,  1126;  Nautch,  598;  Ole,  598;  Oli- 
vette, 661;  Passacaglia,  666;  Pavane,  78;  Quenouille,  661;  Rodena,  987; 
Romalis,  598;  Saltarello,  162,  1126;  Siciliana,  217,  1126;  Soufflet,  661;  Tam- 
bourin,  661;  Tango,  600,  988;  Tarantelle,  ii"26;  Vor-tantz,  1126;  Zapateo,  614. 

Instruments:  Archlute,  222;  Bagpipe,  712;  Bassoon,  Handel's,  1291,  1292; 
Bassoon,  Handel's  Double,  1291,  1292;  Bells,  Chime  of,  1189;  Chittarone, 
222,  1249;  Drum,  Handel's,  1291-92;  Drum,  Ziska's,  102;  Fluitet,  661;  Galou- 
bet,  661;  Gussle,  1054;  Heckelclarinet,  210;  Heckelphone,  210;  Lyra  Rustica, 
472;  Lyre,  Russian,  472 ;  Lyre  Tedesca,  472;  Melophone,  740;  Metronome,  8; 
Musette,  1250;  Oboe,  Ferlendi's,  1302;  Oboe,  Handel's,  220,  1290;  Orchestra, 
Haydn's,  in  London,  487;  Orchestras,  Female,  984;  Panharmonicon,  10; 
Pektis,  909;  Sarrusophone,  998;  Saxophone,  999;  Tambourin  of  Provence,  661; 
Tarogato,  210;  Theorbo,  85,  222,  1299;  Trumpet,  Handel's,  218;  Viol,  85; 
Viola  marina,  1299;  Viole  d'amour,  94;  Violetta  marina,  220,  1299;  Violetta 
piccola,  220,   1299;    Women  Wind-players,  1127. 


"JUST  ACROSS  THE  STREET" 


Back  Bay's  Busiest  Drug  Store 


Everything  that  is  fore- 
most in  drug  store  merchan- 
dise at  prices  that  meet 
the  lowest  competition. 

Copies  of  History  of  Symphony 
Orchestra  on  sale  at  our  news 
stand,  $2.00. 


480  Boylston  Strkex 
Boston 

Block  of  Brunswick  Hotel 


MILLINERY   SALE 

Many  of  her  Models  have 

been  placed  in  her 
$5.00   Department   $6.60 
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Songs,  Hymns,  etc.:  A  Little  Bit  off  the  Top,  544;  Ach,  Du  Lieber  Augustin, 
537;  Adams  and  Liberty,  683 ;  Amen,  The  Dresden,  1474;  Anacreon  in  Heaven, 
683;  Annie  Rooney,  542;  Beer,  Glorious  Beer,  542;  Bogeyman,  The,  542; 
Cafia,  619;  Champagne  Charlie,  541;  China,  650;  Daisy,  Daisy,  542;  Danso 
dei  Chivau-Frus,  1 1 84 ;  Dundee,  1401;  Elgin,  1401;  En  revenant  de  la  Revue, 
540;  Er  dou  Guet,  11 84;  Gaunia,  The,  619;  Get  yer  'air  cut,  542;  God  save 
the  King,  934;  Her  golden  hair  was  hanging  down  her  back,  542;  Hey  now 
the  Day  dawis,  712;  Hey  tuttie  taitie,  712;  Hope  told  a  flattering  tale,  1360; 
Hullo!  Something,  541;  II  faut  s'amuser,  472;  In  questa  tomba,  1034;  In  the 
fields  there  stood  a  birch-tree,  974;  Irish  Christening,  473;  Jim  Crow,  541; 
Lewie  Gordon,  712;  Lillibulero,  540;  Magnificat,  1458;  Man  that  broke  the 
bank  at  Monte  Carlo,  542;  March  of  Turenne's  Regiment,  11 84;  Marcho  dei 
Rei,  1 184;  Martyrs,  1401;  My  Nellie's  dead  eye,  540;  Not  for  Joe,  541;  Par- 
tant  pour  la  Syrie,  1360;  Scots  wha  hae,  712;  She's  my  darling,  542;  Star- 
spangled  Banner,  683;  Sur  la  pont  d'Avignon,  662;  Tarara-boom-de-ay, 
542;  Tarry  Woo,  712;  Two  lovely  black  eyes,  539;  We  don't  want  to  fight, 
540;  What  ho!  she  bumps,  542;  Where,  oh,  where  has  my  little  dog  gone, 
538;   Who's  your  hatter,  544;   Why  do  we  mourn  departing  friends,  650. 

Legends,  Folk-lore,  History:  Beauty  and  the  Beast,  85;  Brass,  City  of,  423; 
Christian  II.,  1253;  Flying  Dutchman,  807  et  seq.\  Hop  o'  my  Thumb,  84; 
Iram,  City  of,  423;  Libussa,  418;  Mother  Goose,  76;  Napoleon  and  music, 
670,  676;   Richard  III.,  1335;   Satan,  1230;   Stromkarl,  16;   Ziska,  102. 

Theatre  and  Opera  House: — 

A.  Abencerrages,  Les,  679;  Absents,  Les,  11 93;  Acis  and  Galatea,  327;  Adamo, 
1232;  Adelaide,  88,  995;  Adrienne  Lecouvreur,  728;  Agnese,  156;  Aiglon,  L', 
1358;  Alceste,  165,  391,  480,  1245  et  seq;  Aleko,  356;  Ali  Hitsch-Hatsch, 
276;  Aline,  Reine  de  Golconde,  662;  Alte  Siinden,  1249;  Amici,  782;  Ami 
Fritz,  L',  1 191;  Amico  Fritz,  L',  1191;  Amours  de  Cherubin,  670;  Anacreon, 
676,  680;  Anacreon  chez  Polycrate,  680;  Anacreon  en  Ionie,  680;  Anacreonte 
in  Samo,  681;  Anacreonte  Tiranno,  680;  Ancetre,  L',  782;  Antar,  205;  Antig- 
one, 1363;  Arbre  de  Science,  L',  414;  Ariadne,  546;  Ariane  et  Barbe  Bleue, 
414;  Arlesiana,  L',  1182;  Arlesienne,  L',  661,  1174  (see  Woman  of  Aries  and 
Love  that  kills);  Arme  Heinrich,  Der,  597;  Armide,  391,  666,  1246;  As  You 
Like  It,  1279;   Athalie,  1363. 

B.  Barbier  von  Bagdad,  Der,  1095;  Barbiere  di  Siviglia,  II,  720,  982;  Belle  Poule, 
La,  1 174;  Benvenuto  Cellini,  160,  162,  169,  1128;  Betrothed  of  the  Tsar,  1395; 
Boris  Godounoff,  1395;  Bradamante,  1034;  Britons  Alarmed,  489;  Burbero  di 
buon  cuore,  669;  Burgonde,  La,  210. 

C.  Caleb  de  W.  Scott,  Le,  722;  Camel  Driver,  The,  489;  Carmen,  601,  992; 
Cephale  et  Procris,  662,  664;  Char,  Le,  1 193;  Cid,  Le,  1000;  Cloche  Engloutie, 
La,  995;  Comte  de  Comminges,  Le,  38;  Coriolanus,  1033,  1038;  Cosa  rara, 
669;  Cosi  fan  tutte,  327,  522;  Coureur  de  veuves,  Le,  716;  Cromwell,  720; 
Cup  of  Tea,  A,  728. 


Berkeley  Building,  420  Boylston  St. 

Hair  Dresser 

MANICURE     SHAMPOOER 

HAIR  WORK  A  SPECIALTY 

FACIAL,  SCALP  and  NECK 

MASSAGE 

ONDULATION  MARCEL 


Perfumery 


Shell  Ornaments 


Telephone,  Back  Bay  2320 
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1       DAINTY  LUNCHEONS 
I 

AFTERNOON  TEA 
I 

I      CORNER  HUNTINGTON  AND 
MASSACHUSETTS  AVENUES 
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Sunday  Evening,  May  7th,  at  8  o'clock 
SYMPHONY  HALL 


GOUNOD'S  ORATORIO 

REDEMPTION' 


WILL  BE  SUNG  BY  THE 

1 
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250  BEST  TRAINED  SINGERS 

(Under  the  auspices  of  the  Post-Graduate  School  of  Boston  College) 
Mr.  JAMES  M.  McLAUGHLIN,  Director 


Mme.  CAROLINE  HUDSON-ALEXANDER,  Soprano 

Miss  NORA  F.  BURNS,  Contralto 

Mr.  EVAN  WILLIAMS,  Tenor  Mr.  GWILYM  MILES,  Bass 

Mr.  FREDERIC  JOSLYN,  Bass-Baritone 

and  an  Orchestra  of  68  Players  from  the  Boston  Festival  Orchestra 


Proceeds  for  the  Benefit  of  Boston  College 


SEATS,  $2.00,  $1.50,  $1.00,  50  CENTS 


Orders  for  tickets,  accompanied  by  check  or  money  order,  will  now  be 

received  at  Symphony  Hall,  at  Steinert  Hall,  and  also  at  the 

Parochial  Residence,  761  Harrison  Avenue,  Boston. 

They  will  be  filled  with  the  best  available  seats. 


D.  Dalibor,  101;  Damnation  de  Faust,  La,  796;  Daphnis  et  Chloe,  88,  995; 
Demoiselles  de  Saint-Cyr,  Les,  1275;  Derniere  Idole,  La,  1193;  Deux  Journees, 
Les,  676;  Diorama,  Hamilton's,  856;  Djamileh,  1174;  Don  Giovanni,  327, 
1300;  Don  Pasquale,  358;  Don  Quixote,  873,  875;  Dornroschen,  1279;  Dun- 
ducketty's  Picnic,  1183. 

E.  ,  Egmont,  84;  Elektra,,io59,  1240;  Elijah  as  opera,  925;  Esclarmonde,  1003; 
Eltienne  Marcel,  1001;   ^toiles,  Les,  1193;   Eugene  Oniegin,  981. 

F.  Faleda,  213;  Faniska,  679;  Faramondo,  660;  Faule  Hans,  Der,  31;  Faust 
(Beaucourt),  724;  Faust  (Gounod),  720;  Faust  (play),  728;  Faute  de  l'Abbe 
Mouret,  La,  1179;  Favorite,  La,  38,  165;  Fetes  d'Hebe,  Les,  662;  Feu  de 
cache-cache,  Le,  716;  Fidelio,  391,  839;  Fiesque,  720;  Figaro  (arrangement), 
725;  Flamenca,  La,  988;  Fliegende  Hollander,  Der,  803,  1245;  Folle  Joumee, 
La,  670;  Fra  Diavolo,  1174;  Francesca  da  Rimini,  359;  Francoise  de  Rimini, 
1000;    Futur  de  la  grand'maman,  716. 

G.  Geisha,  The,  1053;  Genoveva,  144;  Giustino,  1291;  Gotterdammerung, 
1468;  Gottin  der  Vernunft,  Die,  138;  Gold  Bird,  The,  1395;  Guido  et  Ginevra, 
740;   Guntram,  1420. 

H.  Habanera,  La,  601,  993;  Hansel  und  Gretel,  1279-80;  Hamilton's  Diorama, 
856;  Hamlet,  1182,  1358;  Henri  VIII.,  1000;  Henri  IV.,  218;  Hierat  wider 
Willen  Die,  1275;  Heure  Espagnole,  88,  995;  Hussitenbraut,  103;  Hussiten 
von,  Naumburg,  103;   Hussites,  Les,  103. 

I.  Idomeneo,  1034;  Iphigenie  en  Aulide,  666,  1246;  Iphigenie  en  Tauride, 
391,  1248;   Izora,  1238. 

J.  Jack  Frost  in  Midsummer,  11 16;  Jane  Eyre,  728;  Jeunesse  du  Roi  Henry, 
84;   Johann  Huss,  103;  Julius  Caesar,  1290. 

K.  King  Christian  II.,  1249;  Konigin  von  Saba,  Die,  917;  Konigskinder, 
1279-80. 

L.  Lenore,  839;  Libussa,  101,  418;  Lion  Tamer,  The,  1182;  Lodoiska,  669; 
Lohengrin,  788,  1245;  Love  and  Intrigue,  728;  Love  that  Kills,  1183;  Lucia 
di  Lammermoor,  483,  1121,  1297;   Lucifer,   1229,  1236;    Lucrezia  Borgia,  1122. 

M.  Macbeth,  776;  MacGregor,  712,  715;  Madama  Butterfly,  1239;  Madame 
Frainex,  1176;  Mage,  Le,  1433;  Maid  of  Pskof,  1395;  Ma  Mere  l'Oye,  77,  995; 
Manru,  1040;  Mary  Stuart,  728;  Mathilde,  728;  Medea,  179;  Meistersinger 
von  Nurnberg,  Die,  481,  1245;  Merchant  of  Venice,  The,  1279;  Midsummer 
Night's  Dream,  A,  1363  et  seq.;  Miser  Knight,  The,  358,  359;  Mlada,  208; 
Mort  de  Tintagiles,  La,  95,  98;  Mozart  and  Salieri,  1398;  Mysteres  d'Isis, 
Les,  522. 

N.     Narcisse,  728;   Nozze  di  Figaro,  331. 

O.  Oolah,  The,  1182;  Orlando,  222,  1299;  Orphee,  666,  667,  1245;  Otello  (Ros- 
sini's), 720;    Otello  (Tschaikowsky's),  967. 

P.  Pan  and  the  Star,  11 16;  Panurge,  664;  Parsifal,  532,  1470;  Parthenope, 
1291;  Patrie,  84;  Pelleas  et  Melisande,  858;  Peri,  Le,  416;  Petits  Riens,  Les, 
665;  Petrouschka,  1056;  Polyxena,  1034;  Praga»  4l&'>  Primislao,  418;  Prin- 
zessin  Brambilla,  Die,  208,  212;  Pskovityanka,  1398;  Puppenfee,  1104;  Puri- 
tania,  653. 

R.  Ramuntcho,  1179;  Regulus,  1034;  Rheingold,  Das,  800;  Richard  III., 
1336;  Richter  von  Zalamea,  1279;  Rinaldo,  1291 ;  Ring  des  Nibelungen,  Der, 
929,  1053;  Roi  d'Ys,  Le,  986;  Roi  s'amuse,  Le,  82;  Rosalba,  1239;  Rosen- 
kavalier,  Der,  1240;  Rose  vom  Liebesgarten,  Die,  597;  Ruinen  von  Athens, 
Die,  840. 

S.  Sadko,  1399;  Sane,  1239;  Salome,  926,  1059;  Samson  (Voltaire's),  1431; 
Samson  et  Dalila,  926,  1001;  Sancho  Panza,  operas  based  on,  873,  875;  Sapho, 
1 193;     Sappho,    910;     Semiramide,    1245;     Sieben    Geislein,     1279;    Siegfried, 
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929;   Sigurd,  1000,  1096;   Snegourotschka,  9S6;   Sonnambula,  La,  1122;   Sourd, 
Le,  662;   Spiegel  von  Arkadien,  Der,  391;   Sylvia,  978. 

T.  Tannhauser,  986,  1245;  Telemaeco,  1245;  Tempest,  The,  1279;  Testa 
di  Bronzo,  155;  Tristan  und  Isolde,  210,  277,  1245,  1464;  Turco  in  Italia, 
155;  Twelfth  Night,  1279. 

U.     Ulenspiegel,  213.6 

V.  Vaisseau  Fantome,  Le,  806;  Valerie,  728;  Veritable  Figaro,  Le,  670;  Ver- 
sunkene  Glocke,  Die,  995. 

W.  Walkiire,  Die,  1468;  Wem  die  Krone,  3 1 ;  William  Ratcliff,  1395;  Winter's 
Tale,  1279;   Woman  of  Aries,  The,  1182;   Wunder,  Das,  1279. 

Y.     Yvan  le  Terrible,  720. 

Z.  Zampa,  589;  Zanetto,  477;  Zauberflote,  Die,  520,  524,  526  (in  Boston), 
1121;  Ziska  vom  Kelch,  102;  Ziskuv  dub,  102;  Zoroastre,  1431. 
Critical  and  Literary:  Alberti,  Beethoven's  Seventh  Symphony,  16;  Allen 
G.,  Chess  Congress,  11;  Allen,  N.H.,  Timothy  Swan,  651;  Ambros,  Beethoven's 
Pastoral  and  Heroic  Symphonies,  404,  Mendelssohn's  Italian  Symphony. 
1 128;  Apel,  A.  Mozart's  E-flat  Symphony,  330;  Apthorp,  W.  F.,  tr.  of  A, 
Ritter's  poem,  28,  viole  d'amour,  94,  Antar,  199,  202,  Brahms's  Third  Sym- 
phony, 587,  tr.  of  Zola  on  Daudet's  "L'Arlesienne,"  1191;  Arbeau,  T.,  Gavotte, 
665;  Athenaeus,  on  music,  594;  Aubray,  Quatre  Elements,  34. 
Barry,  C.  A.,  Liszt's  symphonic  poems,  39;  Baumgartner,  A.,  Vondel,  1235;  Bayle, 
P.,  Bathyllus,  683,  Sappho,  909,  Zoroaster,  1433;  Beatty-Kingston,  Volkmann, 
1 109;  Bellaigue,  C,  "L'Arlesienne,"  1190;  Berlioz,  H.,  Beethoven's  First 
Symphony,  12 18,  Second  Symphony,  780,  works  in  Italy,  714;  Berton,  P., 
"L'Arlesienne,"  1177;  Blavignac,  La  Cloche,  1189;  Bleuler  and  Lehmann,  color 
audition,  141;  Borowski,  F.,  sea  music,  459,  Rachmaninoff's  "Island  of  the 
Dead,"  347;  Borrow,  G.,  Bible  in  Spain,  609,  the  Zingali,  619;  Boschot,  A., 
Berlioz,  161,  712,  1351;  Bottger,  A.,  poem  for  Schumann's  First  Symphony, 
738;  Bradford,  W,  History  of  Plymouth  Plantation,  647;  Brenet,  M.,  Beetho- 
ven's First  Symphony,  1220;  Brinton,  C,  Bocklin,  353;  Brossard,  8.,  Salta- 
rello,  1 126;  Biilow,  Hans  von,  Berlioz's  Roman  Carnival,  167,  Nietzsche, 
1419,  Strauss,  24,  Tschaikowsky,  470;  Bunyan,  J.,  Pilgrim's  Progress,  532; 
Burney,  C,  Westminster  Abbey  performances,  219;  Burns,  R.,  Scots  wha 
hae,  712;  Burton,  R.  F.,  Sappho  (Thousand  Nights  and  a  Night),  909;  Byron, 
on  his  Manfred,  142. 
Capon,  G.,  Les  Vestris,  667;  Carlyle,  T.,  Tarn  o'  Shanter,  1406;  Casanova,  J., 
librettist  (memoirs),  143 1;  Castiglione,  Book  of  the  Courtier,  984,  on  women 
dancing  and  playing  wind-instruments,  1127;  Cellier,  L.,  gavotte,  664;  Cel- 
lini, B.,  Memoirs,  169;  Chabrier,  E.,  Spanish  dances,  988;  Collier,  J.,  His- 
torical Dictionary,  681;  Colombani,  Beethoven's  First  Symphony,  1220;  Cor- 
nelius, P.,  his  Barber  of  Bagdad,  1104;  Cosmas,  about  Libussa,  418;  Czer- 
winski,  Gavotte,  665. 
Dacier,  E.,  Mile.  Salle,  667;  Da  Ponte,  L.,  Bardi  and  Morichelli,  1299,  Nozze  di 
Figaro,  668,  670,  675;  Daudet,  A.,  Numa  Roumestan,  661;  Daudet,  E., 
L'Arlesienne,  1177;  Davillier,  Pavane,  82;  Decsey,  E.,  Hugo  Wolf ,  280;  Deiters, 
H.,  Brahms,  22;  Delvau,  A.,  Cytheres  Parisiennes,  1251;  Desrat,  dances, 
80,  84,  598,  608,  664,  990,  1189;    Douce,  F.,  Morris  dance,  614;    Dumas,  A., 
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pere,  Olympe  de  Cleves,  843;  Duprez,  G.,  Berlioz's  Benvenuto  Cellini,  169; 
Dwight,  J.  S.,  Liszt's  Symphonic  Poem  No.  1,  729,  Schumann's  First  Sym- 
phony, 743. 

Edmunson,  G.,  Milton  and  Vondel,  1232;  Egnatius,  B.,  Sappho,  903;  Ehlert, 
L.,  tonality  and  color,  141;  Eichborn,  H.  L.,  trumpets  of  old  times,  220; 
Eliot,  G.,  the  deputy  clerk,  1246;  Elson,  L.  C,  history  of  German  song,  229, 
national  music  of  America,  683;  Enesco,  G.,  about  himself,  74;  Esther,  Book 
of,  1396. 

Fertiault,  gavotte,  665;  Fetis,  Beethoven's  First  Symphony,  1224;  Fevre, 
Anacreon,  683;  Fischer,  G.,  opera  in  Hanover,  846;  Ford,  R.,  Spanish  dances, 
598,  610;  Frederick  the  Great,  Ziska's  drum,  103;  Friedenthal,  A.,  Creole 
music,  600. 

Gardiner,  W.,  Beethoven's  Pastoral  Symphony,  404,  Salomon,  1304;  Gauthier- 
Villars,  H.,  Bizet,  1176;  Gautier,  T.,  Spanish  dancers,  598;  Gerber,  E.,  Mozart, 
328;  Glen,  J.,  Pipers  at  Bannockburn,  712;  Goepp,  P.  H.,  Enesco,  72;  Goethe, 
Meeresstille,  228,  Zauberflote,  520,  Zauberlehrlung,  409;  Goncourt,  E.  de, 
L'Arlesienne,  1180,  Guimard,  667;  Grenerin,  H.,  Livre  de  Theorbe,  222,  1249; 
Grimm,  Mariage  de  Figaro,  670;  Grove's  Dictionary,  Habanera,  597;  Grove, 
Mrs.,  Habanera,  606,  Malaguefia,  988. 

Habets,  A.,  Borodin,  204;  Hahn,  A.,  Liszt's  Symphonic  Poem  No.  1,  733;  Hanslick, 
E-,  Brahms's  Symphony  No.  3,  586,  'cellists  of  the  thirties,  1108;  Dvorak's 
"Husitska"  ov.,  102;  Hasse,  M.,  Cornelius  and  his  Barber  of  Bagdad,  1099; 
Hazlitt,  W.,  Drouet  the  flutist,  1360;  Hegel,  Zauberflote,  520;  Heine,  Flying 
Dutchman  (play),  807;  Henderson,  W.  J.,  Life  of  Wagner,  1470,  1472;  Henley, 
W.  E.,  the  sea  and  its  poets,  458,  W.Scott  in  France,  720,  Tarn  o'  Shanter,  1408; 
Hermes,  J.  T.,  Dittersdorf 's  Symphonies,  405 ;  Herzogenberg  correspondence, 
281  et  seq.,  920;  Heywood  T.,  Sappho,  903;  Hilliard,  G.  S.,  automaton  chess 
player,  1 1 ;  Hoffmann,  E.  T.  A.,  Beethoven's  Pastoral  Symphony,  408,  Princess 
Brambilla,  212,  Salvator  Rosa,  169;  Hogarth,  History  of  Philharmonic  Society 
in  London  (Anacreon  overture),  678;  Hook,  T.,  Kelly's  Memoirs  (Mozart),  668; 
Hruby,  C,  Bruckner,  287;  Huart,  C,.  Antar,  200;  Hugo,  V.,  Feuilles  d'automne, 

725- 

Indy,  V.  d',  Beethoven's  love  of  nature,  394. 

Jackson,  A.  V.  W.,  Zoroaster,  1433;  Jahn,  O.,  Zauberflote  and  free  masonry,  522; 
Juvenal,  Dancers  of  Cadiz,  616. 

Kalbeck,  M.,  Brahms,  22,  136,  138,  586  (Third  Symphony),  918  (Piano  Concerto 
No.  2);  Kalischer,  A.  C,  Beethoven,  8;  Kastner,  G.,  Carillons,  1189;  Kelley, 
E.  S.,  Chopin,  654;  Kelly,  J.  F.,  Don  Quixote  and  madness,  861;  Kelly,  M. 
(see  Hook),  the  singer  Laschi,  668,  marriage  of  Figaro,  672 ;  Kerst,  F.,  Beethoven, 
406;  Krehbiel,  H.  E.,  Afro-American  Folk  Songs,  601,  Da  Ponte  in  New  York, 
673,  Habanera,  992;  Kufferath,  M.,  Nietzsche,  1419,  Parsifal,  1471;  Kuhac, 
Carinthian  folk-songs,  397. 

Lamartine,  A.,  Les  Preludes,  36;  Landor,  W.  S.,  Don  Quixote,  861;  Lauder,  Milton 
a  plagiarist,  1232;  Lavoix,  fils,  H.,  old-time  trumpets.  220,  Handel's  instru- 
mentation, 222,  overture  to  Die  Zauberflote,  524;  Lecomte,  L.  H.,  Les  Nou- 
veautes  theatre,  715;  Leeder,  C,  Beethoven's  dedications,  778;  Legouve,  E., 
Berlioz's  wives,  165,  1354;  Letainturier-Fradin,  G.,  La  Camargo,  667;  Liszt, 
his  Dante  Symphony,  1459  el  seq.;  Cornelius's  Barber  of  Bagdad,  1096;  Lockhart, 
J.  G.,  Tam  o'  Shanter,  1404;  Louis,  R.,  Bruckner,  270;  Lucian,  the  Lie-fancier, 
411;  Lyndesay,  Pavane,  84. 

Mahillon,  V.  C,  Trumpets  of  old  times,  220,  violetta  marina,  220;  sarrusophone, 
1000;  Mangan,  J.  C,  Vision  of  Connaught,  420;  Martial,  dancers  of  Cadiz, 
616;  Martine,  Gretry's  Anacreon  chez  Polycrate;  Mason  W.,  Schumann's  First 
Symphony,  743;  Mattheson,  J.,  Gavotte,  664,  Menuet,  1309,  Serenade,  985; 
Marx,  Beethoven's  First  Symphony,  1220;    May,  F.,  Brahms's  Fourth  Sym- 
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phony,  135,  136,  Third  Symphony,  583,  second  pianofoite  concerto,  917,  923, 
Bruckner,  281;  Mendelssohn,  Fanny,  Letter,  229;  Mendelssohn,  Felix,  Italian 
Symphony,  11 17;  Merimee,  P.,  Gypsies,  616,  Moser,  A.,  Joachim,  848;  Moser, 
J.  N.,  Beethoven's  Fifth  Concerto,  345;  Moli£re,  on  the  ballet,  611,  619;  Moore, 
G.,  Cabaner,  406;  Mount-Edgcumbe,  Banti,  1298;  Mure,  W.,  Sappho,  909; 
Musikalisches  Wochenblatt,  Brahms's  Pianoforte  Concerto  No.  2,  922. 

Newman,  E.,  H.  Wolf,  280;  Newmarch,  R.,  Rimsky-Korsakoff's  Betrothed  of 
the  Tsar,  1398;  Niecks,  Fr.,  programme-music,  405;  Niemann,  W.,  Bruckner, 
263;  Nietzsche,  F.,  and  Wagner,  1419;  Nohl,  F.  L.,  Beethoven's  Symphony 
No.  7,  16;   Nork,  F.,  Fokke,  The  Flying  Dutchman,  811. 

Ortigue,  J.  d',  Beethoven's  Symphony  No.  7,  16;  Oulibicheff,  A.  D.,  Beethoven's 
Symphony  No.  7,  16. 

Phillips,  S.,  Parting  of  Lancelot  and  Guinevere,  11 14;  Pierre,  C,  ancient  trumpets, 
220,  sarrusophone,  1000;  Pigot,  C,  Habanera  in  Carmen,  601;  Planche,  J.  R., 
The  Magic  Flute,  524;  Plato,  melic  poetry,  910;  Pliny,  Phaon  and  the  eryngo, 
903;  Plotinus,  Fire  the  perfect  form,  456;  Poe,  E.  A.,  Kempelen,  11,  Malzel's 
Chess  Player,  11;  Pohl,  C.  F.(  Clement's  birthday,  342;  Pohl,  R.,  Liszt's 
Symphonic  Poem  No.  1,  725;  Poiree,  E.,  Chopin's  concertos,  159,  color 
audition,  396;  Pontecoulant,  A.  de,  sarrusophone,  999;  Pope,  A.,  on  Handel, 
1294;   Praetorius,  the  theorbo,  222;   Punch,  playing  the  plate,  16. 

Raff,  J.,  color  of  keys,  141;  Reichardt,  J.  F.,  Beethoven's  Symphonies  5  and  6,  392; 
Reichert,  J.,  Bruckner's  Symphony  No.  7,  269;  Reimann,  H.,  Beethoven's 
Symphony  No.  1,  1220,  Brahms,  22,  139,  140;  Renard,  J.,  the  peacock,  856; 
Ries,  F.,  Beethoven's  Symphony  No.  2,  778,  Beethoven's  musical  painting, 
404;  Rockstro,  W.  S.,  Handel's  "Sketches,"  214;  Rowbotham,  J.  F.,  dancing 
girls  before  Nero,  616,  Sappho,  904;   Rubinstein,  A.,  programme-music,  405. 

Sala,  G.  A.,  Handel  and  Hogarth,  222;  Samaran,  C,  Casanova,  librettist,  1431; 
Samazeuilh,  G.,  Dukas,  416;  Sand,  G.,  Consuelo,  103,  sonnet  to  Soliva,  155; 
Schoelcher,  V.,  Handel,  214,  1292,  1295;  Schubart,  C.  F.  D.,  tonalities,  141; 
Schumann,  R.,  Beethoven's  Symphony  No.  7,  16;  his  Symphony  No.  1,  736; 
Sennkowsky,  Antar,  200;  Seyfried,  I.  X.,  Clement,  345;  Shakespeare,  Othello, 
588;  Shelton,  T.,  his  Don  Quixote,  864;  Smith,  Seba,  Maelzel's  "Congregation 
of  Moscow,"  10;  Sonneck,  O.  G.  T.,  Star-spangled  Banner,  683 ;  Spazier,  J.  G.  C, 
Minuet,  1309;  Stadler,  M.,  Beethoven's  Symphony  No.  7,  16;  Steinitzer,  M., 
Strauss's  Don  Quixote,  862;  Sterne,  L.,  Lillibulero,  540;  Studien  fiir  Tonkiinst- 
ler,  Die  Zauberflote,  520;  Sturm,  Lehr  und  Erbauungs  Buch,  394;  Swift,  J., 
Academy  of  Lagado,  342;  Swinburne,  A.  C,  Anactoria,  904,  Sapphics,  907. 

Tane'ieff,  S.,  Tschaikowsky's  Symphony  No.  4,  974;  Thackeray,  W.  M.,  A  Night's 
Pleasure,  230,  the  Ravenswing,  489;  Thoinot-Arbeau,  pavane,  80,  82;  Thou- 
sand Nights  and  a  Night,  The,  the  Barber,  1100,  perfumes  in  purification,  1396; 
Tille,  A.,  Thus  Spake  Zarathustra,  1423;  Tschaikowsky,  P.,  about  his  Sym- 
phony No.  4,  968  et  seq. 

Udine,  J.  d',  Debussy's  Mer,  456. 

Verlaine,  P.,  Clair  de  Lune,  1362;  Vidal,  F.,  Lou  Tambourin,  661,  1184;  Yolkmann, 
H.,  his  father's  serenades,  986;  Voltaire,  Milton  and  plagiarism,  1232,  his 
Samson,  143 1,  Ziska  drum,  103;  Vuillier,  G.,  history  of  dancing,  598,  Fandango, 
608. 

Wagner,  R.,  Beethoven's  Symphony  No.  7,  16,  Coriolanus  overture,  1035,  Liszt's, 
Dante  Symphony,  1459;  Walther,  J.  G.,  Saltarello,  1126;  Webb,  F.  G.,  Notes 
to  Stojowski's  Pianoforte  Concerto  No.  2,  1045;  Welcker,  F.  G.,  Sappho,  909; 
Wellek,  B.,  Smetana,  1335;  Wharton,  H.  T.,  Sappho,  909;  White,  R.  G.,  on 
"retiring,"  1368;  Wieland,  Lulu,  519;  Wolf,  H.,  Beethoven's  Coriolanus,  1037, 
Brahms's  Symphony  No.  4,  136,  Kritiken,  280,  592. 

Zammincr,  color  and  tonalities,  141;  Zola,  Schumann,  742. 
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Composers,  Comments  on  Certain: 

Beethoven.     See  Alberti,  Ambros,  Berlioz,  Brenet,  Colombani,  Fetis,  Gardiner, 

Hoffmann,  d'Indy,  Kerst,  Leeder,  Marx,  Moser,  Nohl,  d'Ortigue,  Oulibicheff, 

Reichardt,  Ries,  Schumann,  Stadler,  Wagner,  Wolf. 
Berwoz.     See  Boschot,  Biilow,  Duprez,  Legouve. 

Bizet.     See  Bellaigue,  Berton,  E.  Daudet,  Gauthier-Villars,  Goncourt,  Pigot. 
Brahms.     See  Apthorp,   Deiters,  Hanslick,  Herzogenberg,  Kalbeck,  May,   Musi- 

kalisches  Wochenblatt,  Reimann,  Wolf. 
Bruckner.     See  Hruby,  Louis,  May,  Niemann,  Reichert. 
Chopin.     See  Kelley,  Poiree. 
Cornelius.     See  Hasse,  Liszt. 
Handel.     See  Burney,  Eichborn,  Lavoix  fits,  Pope,  Prout,  Rockstro,  Sala,  Schoel- 

cher. 
Liszt.     See  Barry,  Dwight,  Hahn,  Pohl,  Wagner. 

Mendelssohn.     See  Ambros,  Fanny  Mendelssohn,  Felix  Mendelssohn. 
Mozart.     See  Apel,  Da  Ponte,  Gerber,  Goethe,  Hegel,  Hoffmann,  Jahn,  Lavoix 

fits,  Planche. 
Schumann.     See  Bottger,  Dwight,  Mason,  Zola. 
Strauss.     See  Biilow,  Steinitzer,  Tille. 
Tschaikowsky.     See  Biilow,  Tanei'eff. 
Wagner.     See  Henderson,  Kufferath,  Nietzsche. 


Miscellaneous  References. 

Alborado,  the  word,  605 ;  Applause,  1037;  Asturias,  608 ;  Callees,  616;  Cold,  extreme 
c.  in  England,  656;  color  of  keys,  139  et  seq;  Dengues,  609;  Entrados  de  Pavana, 
82;  Escoular,  661;  Fandango,  the  word,  606;  Form,  Plotinus  on,  456;  Gypsies, 
616  et  seq.;  Hamberger  House,  484;  Handel's  "noisiness,"  1292;  Hutchinson's  re- 
mark about  "Paradise  Lost,"  1230;  Incidental  music,  1178;  Joya,  609;  Laideron, 
84;  Liszt  and  Hugo,  729;  madness,  two  kinds  of,  861;  Madrenas,  609;  masonry 
and  Mozart,  522;  metronome,  8;  Milton  and  Vondel,  1230;  musette  in  French 
slang,  1251;  music,  incidental,  1178;  Napoleon  and  music,  670;  Napoleon,  Cheru- 
bini,  and  Paisiello,  676;  noisiness,  Handel's,  1292,  1295;  Pagodes,  84;  pasos  de 
pavana,  82;  Penseroso,  656;  programmes,  early,  330;  Satan  and  Thurlow,  1230; 
Treseler,  1189;  Tresiller,  1189;  Triboler,  11 89;  Tourisme,  394;  tuttupomponeyer, 
661;  Uebermensch,  1422;  untergehen,  1422;  Vondel  and  Milton,  1230;  Vysehrad, 
the  citadel,  418;  women  wind-players,  1 127. 


VIOLAS   and    CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN   STRINGS 


MUSICIANS 

COMPANY 

218  Tremont  Street  and  60 
Lagrange  Street,  Boston,   Mass. 

Telephone,  Oxford  4380 


MILLINERY 


Rooms  508-509  Kensington  Bldg. 
687  Boylston  Street 


Tel.  B.B.   1972 
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leDOMALD-WEBEiR  CO. 


435  BOYLSTON  STREET,  Near  Berkeley  Street 


Wedding  Receptions 

Afternoon  Teas 

Dinners 


At  Homes 

Luncheons 

Dancing  Teas 


Estimates  for  any  of  the  above  affairs  cheerfully  given 
No  obligations 

Personal  attentions 


DKS 
JSiC 

Cowboy  Songs. 

Collected  by  J.  A.  Lomax  .  $1.50 
Thirty-three  Suggestions  in  one  lesson 

for  the  guidance  of  those  who  play 

Piano.  Milo  E.  Benedict  .  .50 
Ears,  Brain,  and  Fingers.    Text-book 

for  Piano  Teachers  and  Pupils. 

Howard  Wells 1.25 

Mind  and  Mechanism.     Thoughts  on 

Teaching  and  the  Pianistic  Art. 

Bertha  H.  Wheeler 50 


2B  PARK  STREET.  BOSTON,  MASS. 
Telephone,   Haymarket    1150 


BOUND  COPIES  cf  the 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

C.  A.  ELLIS 
PRICE.  $3.50  SYMPHONY  HALL 


I    CO.  Formerly  at  88  COURT  ST. 
NEW  LOCATION,  8  BOSWORTH  ST. 


OLD  VIOLINS,  VIOLONCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.     Fine  Bows.    Italian  Strings.    Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN  STOCK 

ELIAS  HOWE  CO.,  8  Bosworth  St.,  Boston 


Sundry  Notes. 

Two  concerts,  conducted  by  Dr.  Muck,  were  given  in  aid  of  the  Pension  Fund 
of  the  Orchestra.  The  programme  of  the  first,  on  Sunday  afternoon,  December  12, 
1915,  was  as  follows:  Tschaikowsky,  Symphony  No.  5,  in  E  minor,  Op.  64;  Strauss, 
waltz,  "On  the  Beautiful  Blue  Danube";  Lalo,  Suite,  "Namouna";  Rossini,  Over- 
ture to  "William  Tell."  The  programme  of  the  second,  on  Sunday  afternoon, 
March  5,  19 16,  was  as  follows:  Wagner,  Overture  to  "Der  fliegende  Hollander"; 
A  Siegfried  Idyl;  Selections  from  "Siegfried"  and  "Gotterdammerung"  (arranged 
by  Richter)  Siegfried's  Passage  to  Brunnhilde's  Rock;  Morning  Dawn  and  Sieg- 
fried's Rhine  Journey;  Good  Friday  music  from  "Parsifal";  Selection  from  "Die 
Meistersinger  von  Niirnberg"  (Introduction  to  Act  III.  and  Dance  of  the  Appren- 
tices, Procession  of  the  Meistersingers  and  Homage  to  Hans  Sachs);  Overture  to 
Tannhauser." 

The  orchestra,  led  by  Dr.  Muck,  took  part  in  the  City  of  Boston's  Exercises  on 
the  Tercentenary  of  the  Death  of  William  Shakespeare,  at  the  Boston  Opera  House, 
Sunday  afternoon,  April  23,  1916:  Berlioz,  Fete  at  the  Palace  of  the  Capulets,  from 
"Romeo  and  Juliet";  Dvorak,  Overture  to  "Othello";  Mendelssohn,  Wedding 
March  from  the  music  to  "A  Midsummer  Night's  Dream." 

A  female  chorus  from  the  Musical  Art  Club  of  Boston  assisted  in  the  performance 
of  Liszt's  "Dante"  Symphony  at  the  subscription  concerts  of  May  5,  6,  1916. 

Mr.  Ernst  Schmidt  conducted  the  concerts  of  January  14,  15,  19 16,  on  account 
of  the  illness  of  Dr.  Muck. 

Mr.  Chadwick  conducted  his  "  Tam  o'  Shanter"  April  28,  29,  1916;  Mr.  Hadley, 
his  "Lucifer,"  April  7,  8,  19 16. 

Mr.  Alfred  De  Voto  played  the  pianoforte  part  in  Carpenter's  Suite  "Adventures 
in  a  Perambulator,"  December  24,  25,  1915,  February  4,  5,  1916. 

The  twenty-second  programme  (April  21,  22,  1916)  was  arranged  in  commemora- 
tion of  the  300th  anniversary  of  the  death  of  William  Shakespeare. 

A  low  contra-bombarde  (32-foot  reed)  pipe  was  installed  in  the  Symphony  Hall 
organ  for  the  performance  of  Strauss's  "Thus  Spake  Zarathustra,"  April  28,  29,  1916. 

Addendum. 
Contradiction  of  the  report  that  Hans  Pfitzner  died  in  1915.     See  pages  597,  1 131. 

Errata. 

On  title-page  of  fifth  programme,  November  19,  20,  1915,  under  Mozart,  Con 
certante  Symphonie,  read  "II.  Andante,  C  minor,"  instead  of  "E-flat  major,  " 
pages  261,  361. 

On  page  1069,  title-page  of  concert  in  advance,  for  "Mendelssohn,  Symphony  in 
A-flat  major"  read  "A  major." 

On  page  1159,  ninth  line  read  "with  use  of  preceding  material,"  instead  of  "with 
rise  of  preceding  material." 

On  page  1396  "Ippolitoff  Ivanoff  "  should  be  "  Ippolitoff-Ivanoff." 


For   hoarseness,  coughs,  bronchial    and  asth- 
matic troubles  use 


B 


An  old  and  reliable  remedy  for  throat  troubles  caused 
by  cold  or  use  of  the  voice 
Free  from  opiates  in  any  form. 

Sold  everywhere  in  boxes — never  in  bulk 

Prices,  10c,  25c.  50c.  and  $1.00 
JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


s 


CAMPHORATED  SAPONACEOUS 

D'ENTHFR. 

will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a 
particularly  clean  and  pleasant  feeling  in  the  mouth. 
For  sale  by  druggists  and  dealers  in  toilet  articles,  or 
sent  on  receipt  of  price,  25c.  Sample  sent  free  on  request. 

Manf'd  by  JOHN  I.  BROWN  &  SON.  Boston 
Curtis  &  Brown  Mfg.  Co..  Ltd.,  New  York.  N.Y. 
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PREPARES     FOR    YOUR     HOME 
COMING  BEFORE  YOU  GO  AWAY 


Home  coming  is  always  more  or  less  of  a  pleasure  especially  after  the 
long  summer  of  festivities  but  think  of  the  additional  pleasure — a  home 
coming  with  everything  spic  and  span  in  readiness  for  the  new  season 


WANDO 


will  take  your  draperies  delicate  lace  curtains  pillows  rugs  carpets 
blankets  silk  puffs  everything — no  matter  how  sturdy  or  delicate  and 
clean  repair  and  store  them  for  you  and  deliver  them  promptly  on 
the  date  of  your  return  You  need  entertain  no  fears  in  entrusting 
your  valuables  with  us 

Lewandos  have  successfully  used  their  expert  knowledge  of  cleaning 
for  many  years  This  is  one  of  the  most  thoroughly  equipped  de- 
partments We  feel  justly  proud  of  it  because  of  its  efficient  handling 
of  one  of  the  most  difficult  phases  of  cleaning 

"YOU  CAN  RELY  ON  LEWANDOS" 


A  m  U  U  D 

Established  since  1 829     We  enjoy  the  reputation  of  being 

AMERICAS  GREATEST  CLEANERS   AND  DYERS 

Prompt  deliveries  by  our  own  motors  and  teams 

Boston  Shops     17  TEMPLE  PLACE    284  BOYLSTON  STREET 
248  HUNTINGTON  AVENUE 

Branch  Exchange  Telephone  Back  Bay  3900  Connects  All  Boston  Shops 
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SYMPHONY  HALL 


1916-1917 


THIRTY-SIXTH  SEASON 


1916-1917 


ole 


Dr.  KARL  MUCK,  Conductor 


24  CONCERTS,  FRIDAY  AFTERNOONS 

AT  2.30 
FROM  OCTOBER   13  TO  MAY  4 

24  CONCERTS,  SATURDAY  EVENINGS 

AT  8 
FROM  OCTOBER    14  TO  MAY  5 
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TFIMFRT    HAI  11 


The  most  conveniently  located 
Auditorium  for  Chamber  Concerts, 
Recitals,  Lectures  and  other 
Assemblies  in  Boston. 

"Acoustically  Perfect" 


DATES    ARE   NOW    BEING 
BOOKED  FOR  NEXT  SEASON 


Artists  desiring  a  local  appearance  under  the 
best  auspices  should  address  the  management  of 

STEINERT  HALL,   BOSTON,  MASS. 
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SYMPHONY  HALL 

THIRTY-FIRST  SEASON 
1916 


Beginning  Next  Monday  Evening,  May  8 
Ending  Saturday  Evening,  July  8 

EVERY  EVENING  (except  Sunday)  from  8  to  1 1 


11 


III 


ERNST  SCHMIDT 


Conductors 
ANDRE  MAQUARRE 


CLEMENT  LENOM 


ORCHESTRA  OF  SEVENTY-FIVE 
POPULAR  MUSIC  LIGHT  REFRESHMENTS 

Tickets  now  ready  for  season 

Reserved  seats,  tables,  $1  Reserved  seats,  first  balcony,  50  cents 

Admission,  25  cents 


Monday,  May  8.  Special  Night.  Women's  City  Club  of  Boston 

Tickets  on  sale  at  Club  House,  40  Beacon  Street 
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The  C©pley-Plaia  Mesieales 

W.  R.  MACDONALD,  Manager 


FIRST  and  THIRD  TUESDAY  AFTERNOONS 

DURING 

DECEMBER— JANUARY— FEBRUARY— MARCH 


Some  of  the  artists  with  whom  appearances  have  already  been  arranged: 

BARRIENTOS-EDVINA-MARTINELLI 

MAY  PETERSON 
RUSSIAN  SYMPHONY  ORCHESTRA 

(50  men) 

LADA 

"Whose  equal  is  not  to  be  found  among  the  imported  dancers." — Max  Smith  in  the 
New  York  Press. 


SUBSCRIPTION  TO  SERIES  OF  EIGHT  MUSICALES 
TWENTY  DOLLARS 


Seat  plans  may  be  seen  and  seats  reserved  now  at  the  Copley-Plaza 
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BOSTON  UNIVERSITY  DEPARTMENT  of  MUSIC 
ANALYTICAL  LECTURES  on  the  SYMPHONY  PROGRAMS 

Saturday  mornings  at  11  o'clock,  during  the  Symphony  season,  at  the 

College  of  Liberal  Arts,  688  Boylston  Street. 

PHILIP  GREELEY  CLAPP.  Ph.D.,  Lecturer 


SATURDAY.  MAY  6 

LISZT'S  DANTE  SYMPHONY 


TICKETS.  50c.  ON  SALE  AT  DOOR 


Libit   of    Ca§fe   In    Symphony   Hall 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneum  (Dresden); 
Dancing  Faun  (Rome);  Demosthenes  (Rome);  Apollo  Citharoedus 
(Rome);  Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin);  Hermes  Logios  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna);  Sophocles  (Rome);  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples);  Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples);  Orpheus 
Eurydice.  and  Hermes  (Naples) 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING,  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 


(s  CAROLI1 


TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

ARD  (Eight  Hands) 

Advanced  pupils  follow  the    Symphony 
programmes  as  far  as  practicable 

165  Huntington  Avenue   .    Boston 


rs»  HALL  McALLISTEl 

TEACHER     OF    SINGING 

COACHING   IN  SONGS 

371  MARLBOROUGH  STREET 

IMG 


MUSICAL      INSTRUCTION 


PIANISTE  TEACHER 

Studio,  36  Columbia  Street      -     Brookline 
Telephone.  Brookline   1496-W 


(Fellow  of  The  American  Guild  of  Organists) 
Organist  and  Choirmaster.  Park  Street  Church 


RECITALS  A  SPECIALTY 

Instruction  in  Organ,  Harmony,  and  Piano 

Address,  140  Boylston  Street,  Boston,  or 

92  Corey  Road,  Brookline 

Telephone.  2717-M  Brookline 


THOMPSON 


PIANIST 

r  (  County  Day  School,  Newton 

(  Middlesex  School,  Concord 

Studio:  Room  407,  Pierce  Building,  Copley  Sq. 


'CELLO  SOLOIST 
INSTRUCTION 


Mr.  Webster  will  also  instruct  piano  students 

in  the  art  of  ensemble  playing.     A  carefully 

graded    course    in   the    sonata   literature  for 

piano  and  violoncello 

STUDIO.  218  TREMONT  STREET 

Telephone.  Oxford  903-W 


The  Vocal  Studios  of 

Mf„  and  Mrs. 
HUR  J.    HUBB 

And  their  Assistants 

VINCENT  V.  HUBBARD  and 
Mrs.  CAROLINE  HOOKER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  applied 

to  Singing 

ARTHUR  J.  HUBBARD 

246   Huntington   Avenue 


RAMOM  BLAMCH ART  Studio  ,or  cu,tiv0apra  ££& and  £oathin8  in 

Leading  Baritone  of  the  former  Boston  Crand  Opera  ITALIAN.    FRENCHWOMAN.    SPANISH    and 

Head  of  Operatic  Dept.  of  the  N.  E.  Conservatory  -       ..       o     •  tiii  o  a  * 

of  Music  Studio,  Steinert  Hall      .      .      Boston,  Mass. 

Will  return  from  the  Opera  Season  in  Spain  March  1st  New  York  City,  2609  Broadway 


LESLEY  MAR1 


BEL  CANTO 


Studio 


1425  Broadway,  NEW  YORK 


SINGERS— Suzanne  Baker  Watson,  Cora  Cross 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work. 
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MUSICAL      INSTRUCTION 


E.  MORSE        Joseph  Emile  Daudelin 

AND  ASSISTANTS 

Former  pupil  of  the  famous  Paris  Conservatoire 


LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


VIOLIN  LESSONS 

STUDIOS.  STEINERT  HALL,  BOSTON 


STUDIO 

384  BOYLSTON  STREET 
Room  22 


Studio,  70  Weatland  Avenue,  Boston,  Mass. 
Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Margaret  Millea  Henry 

Virginia  Pierce  Christiana  Caya 

Howard  White  Lena  Reynolds 

Angela  McCarthy  and  many  others 


PIANIST 

CONCERTS  LESSONS 

Special   work    in    Ensemble   playing   with  Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston      .      .       Care  Richard  Newman,  Steinert  Hall 

Worcester       .  Tucker  Pianoforte  School,  1 1  Foater  St. 


antes*  rl 

New  York  Studio 
771  West  End  Avenue     - 

Telephone.  Riverside  7122 


New  York 


Formerly  Conductor  at  the  Opera  Houses  in  Vienna. 
Hamburg,  Amsterdam,  Breslau,  etc.  In  America: 
Henry  W.  Savage's  "Parsifal"  and  "Madame  Butterfly" 
Tours,  and  seven  years  Conductor  of  the  ST.  PAUL 
SYMPHONY  ORCHESTRA. 

Coaching  in  Operatic  and  Concert  Repertoire.  Special 
Courses  in  Orchestration.  Score  Reading  and  Technic 
of  Conducting. 


VOICE  BUILDING  and  SINGING 
88  GAINSBOROUGH  STREET 

Telephone.  Back  Bay  1658 


Mr.  Wilson  and  assistants  will  teach  at  Wellfleet, 
Mass.,  on  the  Cape  Cod  Shore,  during  July  and  August. 
The  work  will  be  arranged  particularly  for  professional 
singers  and  teachers.  Friiulein  Desdemona  Heinrich, 
of  Lasell  Seminary,  will  give  instruction  in  German 
diction,  grammar  and  text  interpretation,  and  Mile.  B. 
Wuillimicr  in  French.  Teachers  will  be  available  in 
Piano  and  Theory. 
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MUSICAL      INSTRUCTION 


INSTRUCTION   IN  PIANO 
ORGAN.  HARMONY.  INTERPRETATION 


.      .     _    _  Organist  and  Choirmaster  Harvard  Congregational 

A.  A.  G.  O.  Church.  Brookline.  Maw. 


417  Huntington  Chambers,  BOSTON,  MASS. 


JOHN  LANE  TEACHER  of  SINGING 

372  BOYLSTON  STREET 


Piano  Instruction 
Rafael  Joseffy  Method 

J.  S.  DANIELSON 

Assistant  to  the  late  Rafael  Joseffy 
Studios-  I  ^arne8>e  Hall  Mail  Address: 

Steinway  Hall  Carnegie  Hall,  New  York 


due  Holmes  Edwards  God  Bless Y™$y  ^GS 

Composer  of  the  successful  songs  Heart  of  Mine 

MY    NIGHTINGALE    SING    ON  The  Little  Doll  Boy  and  The  Little  Doll  Girl 

0  BONNIEST  LASSIE  YET  CupkTsCall 

LUCKHARDT  &  BELDER.  36  WEST  40th  STREET.  NEW  YORK 


ROOM  312.  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 

Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street  -  -  CAMBRIDGE,  MASS. 

Telephone.  Cambridge  22418 


ABORN    CLASSES    For   Operatic   Training 

MILTON  ABORN.  Director 

Regular  course  of  thirty  weeks  divided  into  three  terms  of  ten  weeks  each,  includes  FENCING.  DANCING. 
DRAMATIC  TECHNIQUE,  STAGE  MAKEUP  AND  TRADITIONS  OF  THE  OPERA.  Not  less  than 
five  lesions  to  each  pupil  each  week  of  one  hour  duration.  Vocal  training  is  not  included  in  the  curriculum 
Individual  instruction  of  twenty  lessons  may  be  arranged  at  convenience  of  pupils. 

A   nr\DUCC       FOR  AUDITIONS.  Phona  Col.  9096. 
/AUUlXlliijij:    THE  SECRETARY.  240  Wast  72nd  Street.  NEW  YORK 
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MUSICAL     INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian.  French,  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.    208    WINTHROP    ROAD 

Telephone.  Brookline  4907-R 


Mr.  CRIST  WILL  TEACH  AT 

SOUTH  YARMOUTH, 

CAPE  COD 

From  JULY  1  to  SEPTEMBER  15 


PIANIST  INSTRUCTION 

Leschetizky  Technique 

Has  returned  from  Munich  and  Vienna  and  is  now 
at  her 

Boston  Studio.  64  CHARLESGATE  EAST 

Phone.  Back  Bay  8030 


Pupil   of   Mrs.  Thomas  Tapper 

Franklin  Cannon,  New  York 

Marie  Prentner 

Theodor  Leschetizky   Vienna 


PIANIST  INSTRUCTION 

Exponent  ot  the  Leschetizky  School 

Studio 

HOTEL  HEMENWAY 

For  appointments.  'Phone  Back  Bay  3180 


PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 
Mason  &  Hamlin  Piano  Used 


HARPIST 

Boston  Symphony  Orchestra 

Telephone.  Back  Bay  2005 


AVAILABLE  FOR 

CONCERTS  RECITALS 

MUSICALS 

HARP  INSTRUCTION 

Studio.  252  Huntington  Avenue,  Boston,  Mass. 


Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra.Thursday  afternoons,  at 

4.30  (when  orchestra  is  in  Boston),  609,  Pierce  Bldg. 

Single  and  Course  Tickets 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 


NINTH  SEASON 


AMERICAN  S IRING  QUARTETTE 


ADELINE  PACKARD.  Viola 
HAZEL  L"AFRICAIN.  'Cello 


1322  COMMONWEALTH  AVENUE 

Telephone.    235 1-3  Brookline 
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MUSICAL      INSTRUCTION' 


President  of  National  Association  of 
Teachers  of  Singing 


THE  ART  OF  SINGING 

BARITONE 

RECITALS  OF  FOLK  SONGS  A  SPECIALTY 


114  West  72d  Street    - 


New  York  City 


VIOLIN  SOLOIST  AND 
TEACHER 

Studio,  285  Newbury  Street,  Boston 


CECELIA  BRADFORD 

CONCERT  VIOLINIST 


VIOLIN  INSTRUCTION 

Has  studied  with  such  well-known    artists    at     Mme. 
CAMILLA    URSO.    EDUARD    HERRMANN,    and 

YSAYE 

The  Hunnewell,  169  Washington  Street, 

Telephone.  Newton  North  NEWTON.  MASS. 


TEACHER  OF  SINGING 

602  PIERCE  BUILDING 
Copley  Square  BOSTON 


COURSES  FOR  'CELLISTS 

^|  Advanced  and  beginners 

Style  and  Phrasing,  aiming  to  eradicate  obsolete 
Member  of  Boston  Symphony  Orchestra  methods 

For  terms,  address  SYMPHONY  HALL 


EMIL  MOLLENHAUER 


COACHING   IN 

OPERA  AND  ORATORIO 

189  Huntington  Avenue   -    -    Boston 

Telephone.  722  Back  Bay 


HELEN  ALLEN  1 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building       -  -    Boston 


Miss  ROSE  STEWART 

VOCAL  INSTRUCTION 

250  HUNTINGTON  AVE.       Syn^H... 
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MUSICAL      INSTRUCTION 


BERTHA    I.  KAGAN 

VORTRAGSMEISTERIN 

GERMAN  LIEDER  WAGNER  ROLES 

German  Diction  and  Interpretation  for  Concert 

and  Opera 

Song   Interpretation — English,  French.  Italian 

509    PIERCE'S   BUILDING.  Copley  Square.  Boston 

Monday  Afternoon  Thursday  rorenoon 

Residence  Telephone.  Cambridge  3131  M 


HENRY 

SYMPHONY  AND  OPERA  TALKS 


Studio 

218  Tremont  St. 

Boston 


Home 

Federal  Hill 

Dedham 


OSEPHIME  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 


4  Haviland  Street 


Boston 


B.B.   1047 

In  Worcester.  Wednesdays.  19  Pearl  St.,  Studio  7  and  8 


Gertrude  Fogler  School  of 


Grammar,  Conversation,    History,  Literature 

Special  courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  3317-R 


LOUISE  WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37     -  246  HUNTINGTON  AVENUE 


CONCERT  PIANISTE 

RECITALS  AND  PRIVATE  MUSICALES 

Ten  years  with  Heinrich  Gebhard 

For  terms,  dates,  etc.,  apply  to 

100  BOYLSTON  ST.  (Colonial  Bldg.)  Room  925.  926 

Res..  67  Linden  Street.  Everett      Tel..  Everett  1375-M 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone.  Haymarket  2447 


L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH   GEBHARD 
and  recommended  by  him 

Studio       .         .         .       406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street.  Boston 


(officier  de  1'  Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French    Diction,  Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


ELIZABETH  SIEDHOFF 

CONCERT  PIANIST.  ORGANIST.  ACCOMPANIST 

Pupil  of 

R.  M-   Breilhaupt  and   Artur  Schnabel.    Berlin 

Sole  authorized  representative  in  Bolton  of  Breithaupt 

Natural  Piano   Technic 

Primary,  advanced  pupils   Special  Teachers'  Course* 

Studio,  Pierce  Bldg.,  daily  by  appointment 

Hotel  Hemenway  Tel..  B.B.  3 1 80 


SUZA  DOANE 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675-M  BOSTON 


ALICE  BATES    RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios     ....     6  Newbury  Street 


E.  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers     -      -     Boston 
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MUSICAL      INSTRUCTION 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Address,  1 238  Commonwealth  Avenue 
Brookline 

Telephone.  Brookline  3227  M. 


SABELLE    TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


•MISS  HE 

TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


ETHEL  DAMON  CLARK 
CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS, 
BOSTON 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -      -     609  PIERCE  BUILDING      STUDIO,   15  STEINERT  HALL,  BOSTON 

Telephone,  Back  Bay  5145-R. 


liss  MINNIE  HAYDEN 

Vocal  Instruction 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 

CARNEGIE  HALL  NEW  YORK 


E  RUSSELL  COLPITT 
PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone.  Back  Bay  6170 


Sullocfc  Williams 

TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


TEACHER  OF  SINGING 

Special  coaching  for  singers  in  French  repertoire 
and  correct  French  diction. 

Studios:  1211-1213  Carnegie  Hall 
Telephone  1350  Circle  New  York  City 


Pianoforte  Instruction 

ARTHUR    GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


ORA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  i»  the  holder  of  honors  in   the  ensemble 

classes  of  the  New  England  Conservatory  of  Music. 

Address.  10  Acorn  Street,  Maiden.  Mass. 

Manager,  A.  H.  Handley.  Steinert  Hall,  Boston 


DANIEL  ^KUNTZ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  violin.  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 1 4  Fenway 

Telephone  B.B.  5845 


MARY  O.  PORTER 
Miss  FRANCES  R.PORTER 

SOCIAL  SECRETARIES 

Reception,  ball  and  wedding  invitations  a  specialty 


22  BRIMMER  STREET 


BOSTON 


Dr.  KARL  MUCK 

Conductor  of  the  Boston  Symphony  Orchestra,  writes  as  follows  concerning  the 


Messrs.'MASON  &  HAMLIN  CO., 


Boston,  March  8,  1907. 


Dear  Sirs: — It  is  a  pleasure  to  me  to  tell  you  that  one  of  the  real  musical 
delights  of  my  stay  in  America  has  been  the  intimate  acquaintance  I  have  made 
with  your  pianos. 

My  visit  to  your  factory  and  the  demonstration  there  given  me  of  your  unique 
system  of  pianoforte  construction  have  convinced  me  of  the  ideally  high  standard 
you  have  set  before  you,  while  my  experience  with  your  pianos  at  my  home,  as 
well  as  on  the  concert  stage,  has  proved  to  me  how  completely  you  have  attained 
that  artistic  ideal.  Their  beautiful  tone,  which  no  adjective  can  adequately  des- 
cribe, and  their  inspiring  perfection  of  mechanism,  render  them  noble  instruments, 
worthy  of  the  highest  place  in  my  esteem.     Very  truly  yours, 

(Signed)  Dr.  KARL  MUCK. 

ifemtM|tm(in(!Ia. 

WAREROOM  492-494  BOYLSTON  STREET 
BOSTON 
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